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of pain, raindrops keep hitting the stretch of fabric
over our heads. A thousand words are falling, every
second, from the sky» («Komm mm iimemo, Bigmamns-
I0Ch Bifl MeMopiary 000, Kpari gomury 0’0Th 1o
TKaHWHI, HATATHYTIM HaJ HamMu. THCsYa CIIB Malae
KOXHOI CeKyHau 3 Heba») [5, c. 204]. CioBa moiry
BUMOBJISIIOTh T€, IO 3AJUINAETHCS HEBUCIIOBICHUM
MIDXK IBOMA KIHKaMH.

BucnoBkn. OTxe, CEMAaHTHKA 1 ITOETHKA Ha3BH
kaurd Kpoko Mopi, sika HiIOM TIOBTOPIOE CJIOBO Yy
CIIOBO Ha3By [IOCIHiMKEHHS (paHIy3bKoro @ino-
coa, — y KOAHOMY pa3i HE € «3aMO3UYCHHIMY.

Hocute npounTtatH ii KHUTY, 100 3pO3YMITH, IO 1€
He Tak. Konmemii jiTepaTtypHOi ysSBH (QpaHITy3b-
Koro ¢imocoda, MOB’s3aHI 31 CTUXIEIO BOIH, CTAIH
TUM «1aJJOTTYHUM» TI0JIEM, Ha SIKOMY BOHA CTBOPIOE
CTHOBITaNBHO-TIIPUYHY TPO3Y, AEMOHCTPYIOUH PO3-
HIMPEHHS MEX MEMYyapHOTOo >xaHpy. Boma i mapu
y i TBOpYOCTi MarOTh TMIMOMHHE CIiBBiTHECEHHS 3
MTOTOKOM 11 IyJIbCYIOUOT ITaM’SATi Ta KUTTSI MK JIBOX
CBITiB: MHHYJIOTO Ta TeNepiliHboro, SmoHie0 Ta
AMEPUKOI0, HE TUTBKU PO3IINICHHX, aJle i MOEJHAHUX
BOJHHMM TMPOCTOpoM. BoaHi 00pa3u — MOBHOIIpaBHi
NEePCOHAXI 11 KHUTH.
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Y cTatTi focnimKeHo ecTeTMYHy 0cobnuBICTL MeTadop Ha MaTepiani aHrnomMoBHoro pomaHy k. ®aynsa «Mar». Ec-
TETUYHA LiHHICTb TEKCTY NPOSBNSETLCS HAa 0bpa3HOMY piBHI. 3'ACOBaHO, WO MeTadopa Mif Yac CTBOpeHHst 0bpasy crnpusie
€MOLIIHOMY HaCUY€EHHI0 YuTaya, PO3BUTKY MOr0 acoLiaTUBHOTO MUCIEHHS 1 BUHMKHEHHIO HEOOXiAHOTO A5 aBTOpa 3MICTY.
BctaHoBneHo, Wwo ekcnpecvsHa yHKLUis MeTachop peanisyeTbCs B OLiHHIN, 306paxanbHiii, eCTETUYHIN Ta NOSICHIOBasb-
Hii byHKLUiSX. BUSIBNEHO OLLIHHO-XapaKTepu3aytody, eKCNPECUBHY, CTUIIEYTBOPIOKYY, KOHLENTYanbHYy 1 CMUCNOYTBOPHOOYY
dyHKUiT MmeTadop.

Knio4yoBi cnoBa: aHIMOMOBHWI pOMaH, eCTETUYHA 0COBNMBICTb, MeTadhopa, 06pas, dyHKLis.

B ctaTbe uccnepgoBaHa acTeTndeckas ocobeHHOCTb MeTadop Ha Matepuarne aHrnossblidHoro pomana [x. daynsa
«BonxB». 3cTeTuyecKkas LEHHOCTb TEKCTa NPOSIBMSETCS Ha 06pa3HOM ypoBHE. BrisicHeHo, YTO MeTachopa npu co3gaHum
obpasa cnocobcTByeT IMOLIMOHANBHOMY HACbILLEHWIO YATaTENS, Pa3BUTUIO €r0 acCCOLMATMBHOMO MbILLMEHNS U BO3HUK-
HOBEHWI0O HeOBXOAMMOrO AN aBTopa coaepaHus. YCTaHOBMNEHO, YTO AKCMpeccuBHas yHKUMSA meTadop peanuayeTcs
B OLIEHOYHOW, U300pa3nTENbHON, 3CTETUHECKON U NOSICHUTENBHON (PyHKLUMAX. BbISIBNEHO OLEHOYHO-XapaKTepU3YHoLLYHO,
3KCNPEeCCHBHYIO, CTUNEoBbpasyioLLyto, KOHLENTYyarlbHYy U CMbICNIOOBpa3yoLLyo (yHKLMK meTadop.

KniouyeBble cnoBa: aHrmosA3bl4HbIN POMaH, acteTndeckas ocobeHHOCTb, MeTadopa, 0bpas, PyHKLMS.
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The article investigates the aesthetic feature of metaphors based on the English-language novel by J. Fowles “The
Magus”. The aesthetic value of the text shows at the figurative level. It has been found out that the metaphor in creating
the image contributes to the emotional saturation of the reader, development of his associative thinking and formation
of the content as needed for the author. It is defined that the expressive function of metaphors is realized in evaluative,
descriptive, aesthetic and explanatory functions. The evaluative-characterizing, expressive, stylistic, conceptual and

semantic functions of metaphors are revealed.

Key words: English-language novel, aesthetic feature, metaphor, image, function.

ITocTanoBka mpoodJeMH. AKTYaabHICTH ITi€l
poboTH 3yMoBIeHa ABOMAa (pakTOpamMu — €CTeTHY-
HOIO ocoOnuBicTIO MeTadopu W HEIOCTAaTHIM aHa-
mizom MmertadopuuHocTi MucieHHs [xona Paymsza.
Ecternuna ocoOnuBicTh MeTadopu 3MYIIy€E YuTa4ya
pearyBard 1 KOXXHOTO pa3y BiAYyBaTH TMOYYTTS
HOBH3HH, TIOIIOHO JI0 TOTO, SIK MH, 3HOBY 1 3HOBY CITy-
xaroun 94-ty cumboniro [aiiHa, BiTdyBaeMo 3axo-
IUIEHHS TpY TOSBI OMAHJIMBO 3HAMOMHUX KaJleHIIN
[1, c. 181] — BcTaBOK iMIPOBi3aLiHHOTO XapakTepy,
0 BXOAATH JIO CKIQJy MYy3WYHOTO TBOpY (mepe-
BXHO KOHIIEPTY) M BHKOHYIOTHCS BIpPTyO3HO 0e€3
cynposony [2].

Hocmimkenuss meradop B aHIJIOMOBHOMY TEK-
cti pomany k. @ayn3a «Mar» (John Fowls “The
Magus”) Ta 3’sacyBaHHS iX €KCIPECHBHOTO MOTEHIIi-
aly JONOMOXYTh BHSIBUTH €CTETHYHY OCOOJHMBICTH
metadop.

AHani3 ocTaHHIX aocjaigkeHb i myOsikamiii.
[Ipo notpeOy BUBUCHHSA TPOIIIB y TICHOMY 3B SI3KY 3
CIIOBECHO-00pa3HUM MHCJIEHHSIM MMUCAJIN TaKi BUYCHI,
sik O. Becenorcrkuii, B. XKupmyncekuii, b. Meitnax,
M. TIlonsxoB, M. Komobuncrka, @. Ilycrona,
b. Isantok, 0. Tumomenko, E. Conoseit, K. Kenpog,
M. EmmrediH Ta iHOI. Y JTiTepaTypo3HABCTBI IMif
MeTa(opor0 PO3YyMIIOTh SIK HEBENWYKHH NOPIBHSIIb-
HUH 00pa3, Tak i i TEKCT; BOHA PO3IVISIAETHCS B
ACIeKTI HEMOBTOPHOCTI Ta ii 3B’s13Kax 3 yciew oOpas-
HOIO CHCTEMOIO TBOPY [16].

AHaJi3 HayKoOBOI JiTeparypy MoKa3as, [0 poMaH
aHTiiicekoro muchbMeHHnka k. ®aymnza «Mary, mo
YBIMIIOB 70 YUTALBKOIO Ta PEAAKTOPCHKOTO peii-
TuHriB «100 Halikpammx pomaniB» Big “Modern
Library” [3], mpuBepHyB yBary 3apyOiXKHUX Ta
BITUM3HSHUX MOCITITHUKIB O HOTO BUBYCHHS B Pi3-
HUX aclieKTax: Ha piBHI peauni3amii aBTOPCHKOi Kap-
THUHU CBITY Ta KJIFOYOBHUX TEM TBOPYOCTi aBTOpa [4];
1HAWBIAYaJIbHO-aBTOPCHKUX OCOOIMBOCTEN crocoly
OCBOEHHS Ta BiIOUTTS MONEPETHHOTO JTITEPaTypPHOTO
JIOCBITy ¥ IPUPOAN MIKTEKCTOBUX 3B’ A3KIB POMaHy
[5]; midomoriuanx ammo3iii [6], CTHIIICTHKH JEKO-
JlyBaHHSI CUMBOIIIB [7]; micuxonoriyaux Ta (higocod-
ChKHUX acriekTiB [8; 9; 10].

OnHak TUTaHHS €CTETUYHNX OCOOIMBOCTEH MeTa-
¢dop IbOro poMaHy 3aJHIIMIOCH 1033 YBarow BYe-
aux. Lo ¥ cpuYrHWUIO HAyKOBHH IHTEpPEC aBTOpA
i€l cTaTTi 10 JOCTIKEHHS 3a3Ha4€HOI TEMAaTHUKH.

IMocranoBka 3aBaanHs. MeToI0 CTATTI € aHATi3
MeTadop SK BaKIMBOTO JEKCHYHOTO 3ac00y BHpa-
JKCHHSI EKCIIPECHBHOCTI B aHIVIOMOBHOMY TEKCTI
pomany [[x. ®ayn3za «Mar» Ta BCTaHOBJIEHHS OCO-
onmuBocTel (hyHKIIOHYBaHHS ITUX MeTadop.

Buxnag ocHOBHOro marepiajry I0CJiIsKeHHS.
A. CyxoBa 3a3Hadae, 10 YHIKaJbHICT MeTadopH,
sIKa TIOJISITae B ii 37aTHOCTI 301IBIIYBaTH CEMaHTHY-
HUI 00CAT MepeaBacMoro MOHSTTS Ta JA0Iy4aTd J0
Horo po3mi3HaHHS BeCh apceHan (HOHOBUX 3HAHD
YUTa4ya, CHpPHUSAE €CTETUYHIH IIHHOCTI XYJOKXHBOTO
Tekcty. OmHUM i3 KpUTepiiB €CTeTHYHOI LIHHOCTI
TEKCTy € Te, Mo MeTadopa CTBOPIOE YMOBH IS
pO3Mi3HAHHS XyJIOXKHIX 00pa3iB, iHTEHIIH aBTOpa
TEKCTY, pO3TafiaT CMHCI SKHX MOXIIMBO JIMIIC Ha
OiBIIT BUCOKOMY piBHI — «oOpasznomy» [11, c. 131].
XynoxHii 00pa3 B eCTETHIl Ma€ TaKi 3HAuYEHHS:
«MikpooOpa3» Ta «obpasz». Mikpoobpa3 — 3Hak, eJe-
MEHTapHa YacTKa XYyIOXXKHHOTO MHUCIECHHS, IO Mic-
TUTh aBTOPCHKE MEPEKUBAHHS H CTBOPIOE EMOLIHHY
HaTpyTy y YWTada i BUKIMKAE B HHOTO aHAJIOTIYHE
nepexxkuBaddsa. O6pas (0Opaz-300pakeHHs, MaKpo-
o0pa3, CHHTeTHYHHI 00pa3) — MOPTPET JTFOIUHH, Kap-
TUHH, enoxu. JliTeparypa sk BUJ MUCTELTBA IIepeaae
10 obpasuicth [12 ¢. 163]. XymoxHiit 00pa3 — mpo-
JIyKT TBOPYOTO MHUCJIEHHS, YSIBU M €CTETUYHOI KyJIb-
Typu. EmoriifHa HacHYeHICTh XyIOKHBOTO 0Opasy
BUKIIMKAE TIEpeXMBAaHHSA Kpach. XyOOXHIH o0pa3
NPEACTaBIIsAE COOOI0 CTasle 1 HEMOBTOPHE YTBOPEHHS
[12, c. 170].

Mertadopa (Bix rp. metaphora — nepeHeceHHs) —
BUJI TPOITY, TOOYJIOBAHOTO HA OCHOBI BXKMBAHHS CIIiB
Ta BHpa3iB y mepeHocHoMy 3HadeHHi [13, c. 328].
Meradopa — 11e BXXHBaHHS CJIOBA, 1110 [I03HAaYa€ OyIb-
KU TpeaMeT (SBUIle, Jit0, 03HAKY) Ui 00pa3Hol
XapaKTEPUCTHKH 1HIIOTO 00’ €KTAa, 0 € YAMOCH CXO-
KUM 13 mepumM npeameroM. OOpa3He BU3HAYCHHS
gyepe3 IHIMUI 00’€KT 3MIHCHIOEThCS NUISIXOM Iepe-
HOCY BJIACTMBOCTEH 13 3MIMCHEHHSIM 3aMacKBaHOTO
nopiBHsHHS [14]. Y MOpiBHSIHHI BUOKPEMITIOIOTH TPH
€JIEMEHTHU: IpeAMeT (Te, 0 MOPIBHIOETHCA), 00pa3
(Te, 3 UMM MOPIBHIOETHCS) i 03HAKY (HA OCHOBI YOTO
OJIHE TOPIBHIOETHCS 3 iHIUM) [15]. MeTadopa noro-
Marae CTBOpUTH 00pa3 (B pO3TOPHYTOMY BUIIIAII a00
Y BUIJISIZ OJTHOTO CIIOBA), CTIPHUSIE EMOIIHOMY HaCH-
YeHHIO 1 BUHUKHEHHIO 3MICTY, IO TOTpiOeH aBTo-
posi. Lleii 3MicT i € 06’ €KTOM, 1110 JAETHCS B ACMEKTI
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HOTO MEpeKUBAHHS CYy0’€KTOM ILISAXOM 00’ €THAHHS
JIOT19HOT Ta eMoITiiHo1 cdep [14].

Y camiii Ha3Bi pomany J[Ix. Dayma «Mar»
kpuerbcs Meradopa “The Magus” (mar, BOJIXB).
Bonxsu — e aromu, sSKi BMIIOTh YrajJyBaTd BOJIO
6oriB [2]. OcHoBHi (adyabpHI OAIT MiAMOPSAKOBaH]
Ha3Bl — 3aroJIOBKy pOMaHy, «3TOPHYTOMY TEKCTY»
(H.O. dareesa). Konuic BUCTyIIae y pojli BOJIXBA,
SIKUI CTBOPIOE CIIeIliasibHI yMOoBH y kuTTi Hikomaca
I BCTaHOBJIOE IpaBWJIAa TPU 3 METOI IOBEPHYTH
repos-eroicra 1o iCTUHHOI Horo cyTHOcTi. L1 mera-
¢dopa Hamae poMaHy (GiT0COPCHKY CHPSIMOBAHICTb
Ta BHKOHYE KOHIETITYaJIbHY ¥ CMHCIOYTBOPIOIOUY
dhyHKITIT.

Opnnieto 3 (yHKIIM MeTadop € OlLiHHO-XapaKTe-
pusytoua. [x. @ayn3 BUKOPUCTOBYE MeTadhOpH IS

— OMNHUCY 30BHIIIHOCTI W Xapaktepy repois: (1)
The most striking thing about him was the intensity
of his eyes; very dark brown, staring, with a simian
penetration emphasized by the remarkably clear
whites; eyes that seemed not quite human [18].
s arpuOytuBHa Metadopa a simian penetration
Ha/a€ JIOAWMHI O3HAK TBAPHHU, TOMY U YTBOPIOE
3ooMopdizm [23, ¢. 145-146]. TlepeHeceHHs 03HAK
TBapWHU Ha JIIOAWHY HECE OIIHOYHY KOHOTAIlI0 ¥
BHKOPHUCTOBYETHCS 3 METOI0 HaJgaTH IepCOHaXKaM
XapaKTePUCTHKH;

— OLIIHKHU reposiMu cede i onuH ogHoro: (2)...what
had she called herself? Coarse salt; the candor of
salt [18] — Tax Amnicon Ha3uBana ceoe; (3) What was
1? Exactly what Conchis had had me told: nothing
but the net sum of countless wrong turnings
[18] — Tax Konuic BmyuHo xapakrtepusye Hikonoca,
HaJ SKUM BiH 1 HOT0 KOMaHJia IPOBOISATH €KCIEpPH-
MeHT; (4) The island women were of Albanian stock,
dour and sallow-faced, and about as seducible as
a Free Church congregation [18] — Tax Hikomnac
XapaKTepU3y€e IPelbKUX JKIHOK;

— OUiHKM Tofi#, BumMHKIB: (5) All I heard the
whole evening was the tinkle of broken ice needles as
people tried timidly and vainly to reach through the
stale fence of words, tinkle, tinkle, and then withdrew
[18].

PosrissreMo peranbHile Matadopy nothing but
the net sum of countless wrong turnings, 10 Hece
HEraTUBHY OLIHKY. Turning (MOBOPOT) — MiCIlE, ¢
mo-HeOyb (opora, BYIUIS 1 T. iH.) TIOBEPTAE, Bil-
XWIIETbCsI BOIK [2]. Wrong turnings (HempaBWIbHI,
X1OHI TOBOPOTH) TPAKTYETHCS y KOHTEKCTI MeTapopH
TaK, 10 TePOH BiAXUISETHCS BiJI IPaBUIBHOTO KypCy
Ha JIOpO3i CBOTO KHUTTS. «XHMOHI» O3HAYAE TTOMIJI-
KOBi, HeoOauHi [2], 00 JuIlle 3aI0BOJIBHSIIOTH €roi3M
reposi-CIoKycHuKa. Sum of countless (cyma He3Ji-
YEHHUX) BKa3ye Ha Te, 10 I1¢ TTOBTOPIOETHCS Oararo

pa3iB. MaeTbcs Ha yBasi cHoci® JKUTTS, IO BeJe
Hixkosac: 3amaHroe niByar 10 JbKKa 1 kugae ix. Sum
of countless wrong turnings BiTHOCUTBCS J0 BEJIHUKOL
KIJIKOCTI CTAaTeBHX aKTIB 3 pi3HUMHU KiHKamu. [laHi
nmokTop Mapkyc i3 micta Equnbypra y mpemncrape-
HOMY HEIO 3BiTi Ha «Cy/i» 3a3Hadae, mo Hikomac sk
00’€KT «eMOIIOHAILHO # CeKCyallbHO Mapa3suTyBaB
Ha YHCJICHHUX MOJOAMX JKiHKaX... B Oyap-skomy
OTOYEHHI BiH IIyKae (paKkTOpH, 3aBASKH SKHM MOKHA
BiUyTH cebe CaMOTHIM, BHIIPABIATH CBOE YXH-
JIEHHS B BaXKJIMBUX COLIAJFHUX 3B’ S3KIB Ta BII-
MOBITATBHOCTI, a TaKOX CBOIO perpecito no iHdan-
THUJIBHOTO CTaHy PO34apyBaHHS BiJi HE3aJ0BOJCHUX
epoTHYHUX BUMOT. HWHI L ayTUCTChKa perpecis
HaOpana (GopMHU THTPUKOK 3 MOJIOIUMU SKiIHKAMID)
[19]. Net (ciTka, 3amamgHs, MaByTHHA) BKa3ye Ha Te,
0 TepOi 3aIuTyTaBCcsA y CBOEMY JKUTTI. Hacmpasmi,
3a MOMIYKOM HOBHUX JKIHOK JUIsl IHTPUIKOK KPUETHCS
TOM (haKT, MO «IiATOCIITHIIA TOCI HE B 3M031 aJeK-
BaTHO CIIPUIMATH JaBHIO BTPATy OPaJIbHOT HACOJIOAH
Ta MAaTePHHCBHKOI OMIKH, 1 L 0OCTaBMHA 3yMOBHIIA
HOTO aBTOEPOTHYHE CTABJICHHS IO €MOIMHHX IPO-
OseM 1 110 JKUTTA B3arami» [19]. Iumi chepu kutTs
Hikonaca Texx He MOXKHA Ha3BaTH BIAIMMHU: BiH HE
BMi€ BCTaHOBITIOBATH CTOCYHKH 3 YUHSIMH, KOJICTaAMH;
MHCaTH BipIli, «00’€KT HE MOXKE 3HAWTH MPaBHILHOT
JIopory B KUTTI» [19].

YV meradopi The island women were of Albanian
stock, dour and sallow-faced, and about as seducible
as a Free Church congregation [I8]. cnoBo
“seducible” o3Hauae OyTH JIaCUM Ha IOCh CIIOKYC-
nuBe [2]; mpenMmer — owcinku ocmpogy, sIKi MOopiBHIO-
I0ThCS 3 00pa3om HezanedicHoi yepkeu (IIEPKBU, 10
HE HEHAJeXaTh J0 AaHIIIKAHCHKOI ¥ KaTONMHIIBKOL
KoH(eciif) Ha OCHOBI CIITEHOI O3HAKH — GUABNIEHHI
NpacHenHs 3a80100imu 4umM-HeOyOb;, CHOKYCUMUCS
[2]. Cepen Tnymauens cinoBa “dour” (cyBopHil) €
Taki: HaJ3BUYaiiHO BUMOIIUBUI 10 ce0e 1 10 1HIIHNX;
SIKMI HE IPUITYCKA€E BIAXUICHD BiJI MPUHHATHX HOPM,
mpaBui [2].

All I heard the whole evening was the tinkle of
broken ice needles as people tried timidly and vainly to
reach through the stale fence of words, tinkle, tinkle,
and then withdrew [18]. ABTOPOM BKUBA€ThCSI METa-
topa the stale fence of words — mun 6ananvhux ciogec
JUTST 300paskeHHS aTMocdepr HEmUpocTi. baHanpHi
CJIOBa — IIe Ti CJIOBA, IO BTPATUIIU CBOIO BHPA3HICTh
yepes yacte noBropenust [2]. The stale fence of words
(TuH GaHanbHUX cHiB) 00’ €AHYETHCA 3 tinkle of broken
ice needles (13BIHOM PO3OUTHX KPW)KaHHX TOJIOK) Y
MeTadopi 3a CHUTBHOIO O3HAKOI0 XOJOAY Ta KOJIO-
gocrTi. L MeTadopa BKUBAETHCS IS XapaKTEPUCTUKH
Jronel — criBpoOiTHUKIB BpuTaHchkoi paau, 3 SKUMU
Beuepsie Hikonac y Hemmpiii 0o0CTaHOBIII TICIs HOTO
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BUNPOOyBaHb Ha [perpkoMy octpoBi. Hixto 3 mux
JIIONIEH HE CKa3aB HIYOTO 3 TOTO, IO XOTIB UM yMaB
Hacmpaefi. Llsg meradopa BukoHye 300pakanbHy it
eCTeTHIHY (YHKITIIO.

Meradopu kinacuikyroTbCs MO AOHOMIKHOMY
cy0’ekTy (BIATIOBIAHO 1O TEMAaTW4YHOTO CIIiBBiJI-
HOIIICHHSI TIOPIBHSIHHS, IO JIGKUTH B iX OCHOBI);
110 OCHOBHOMY CyO’€KTy; IO Mipi CMHCIIOBOI Bif-
JAJIGHOCTI OCHOBHOTO 1 JOMOMIDKHOTO CyO’€KTiB;
mo (yHkmii (O 1miJi, 3 SKOK BOHH BUKOPHCTOBY-
10Tbcst B MOBi) [17, c. 122-141]. B. MockBiH Bufi-
JIs€ HOMIHATUBHY Ta CKCIPECUBHY (YHKIIT MeTa-
¢opu. ExcnipecuBHa (QyHKIS, HA TYMKY BYECHOTO,
pearizyeThCs B TAKMX OKpEMHX MeTadopax: OIliHHIH,
300paxkalibHil, €CTeTHYHIN, eBPeMiCTUYHIH 1 Tosic-
HIOBalbHIM [17, c. 172].

CruneyTBoproroua QpyHKIis MeTadopH, Mif STKOI0
PO3YyMi€ThCS y4acTh MeTaopy B CTBOPEHHI CTUIIBO-
BOTO MAaJFOHKa XYIOXHBOTO TEKCTY, peai3yeTbest
niecmiBHUMH MeTadopamu (3a TpaMaTHYHHAM BHpa-
xenaam) [13, c. 332]. MiecmiBai Meradopu — 1€
TakKi, B SIKUX APYTHH YJIEH BUPAXKAETHCS TIECTOBOM 3
MepeHOCHUM 3HaueHHAM. OJHaK MepeHOCHICTh 3Ha-
YEHHS! CIPUAMAETHCS TITBKU Ha PiBHI HOTO CHONMy4y-
BaHOCTI 3 IMEHHUKOM (TIEPIIMM 4YIeHOM MeTadopn)
[13]. (6) The cliffs and trees and the little boat lay
drenched in starlight, in a million indecipherable
thoughts from other worlds [18]. B miit metadopi
anTporioMop(isM (QOPMYEThCS 3aBISIKH  OTOTOXK-
HEHHIO TIPUPOAM 3 BYMHKOM JroguHH [22, c. 109—
111], mo cpusie HaTaHHIO TIUOITOT XapaKTePUCTUKH
SIBUIIY Ta mipeameTy [23, c. 145—146]. Aprop BMimIye
y mii MeTtadopi mrodanbHUN B3a€EMO3B’SI30K JKHUBOT
1 HEeXHMBOI MPUPOAU, CIPUNHSITTS CBITY SIK €JHHOTO
LIIJIOTO Ta MEePe/ac e YCBIJOMJICHHS YUTA4YCBI.

Takox crTuieyTBoproroya (GyHKIiS Metadopu
pearnizyeThCsl aTpUOyTUBHUMHU MeTadopamu, B SIKUX
MeTtadopuzaTopoM (10 BUKOHYE (YHKIIIO 00pasy
MOPIBHSHHS) BHCTYNA€e O3HA4eHHS (IMPUKMETHHK,
JienpukMeTHHK) [24]. ABrop MmeradOpuUYHO OMH-
Cy€ MOuyTTsl, sIKi nepexknBaB Hikonac min vac mpo-
BEJICHHS TIMMHOTUYHOTO CEaHcy, JIe peallbHICTh MaJa
yHiBepCcaJbHHIA, BCECBITHIN POT, AKwil TOBOpHUB. (7)
1 had the sense that this was the fundamental reality
and that reality had a universal mouth to tell me so;
no sense of divinity, of communion, of the brotherhood
of man, of anything I had expected before I became
suggestible. No pantheism, no humanism. But
something much wider, cooler and more abstruse.
That reality was endless interaction. No good, no evil;
no beauty, no ugliness. No sympathy, no antipathy.
But simply interaction....

CruneyTBoprorody (QyHKII0 MeTahopu MOXYTh
pearizoByBatn U cyOcraTtuBHI (IMEHHUKOBi) MeTa-

tdhopu: (8) The star seemed to float in its own small
sea of space, a minute white sun [18].

CyOcTtanTuBHI MeTadopu MOTUIAIOTHCS 32 Kilb-
KICTIO WIEHIB: 3araJlJbHOMOBHI OJHOWIECHHI IMEHHU-
KOBi, JBOWICHHI IMCHHHKOBi, TPHUWICHHI IMCHHH-
koBi [13, ¢. 332]. ¥V 3araJIlbHOMOBHUX OIHOWICHHUX
IMEHHHKOBUX MeTadopax oOpasHICTh yXkKe cTepiacs
W 3aJMIIMIOCh TNEPEHOCHE 3HAYCHHS, HaNpHKIAJ,
BikHO (Mik ypokamu) [13, c. 332]. Jlnsa npuxnamry
cTepToi Meradopu pO3MIAHEMO TaKUil YpPUBOK 3
poMaHy:

(9) He thought the girls and [ were green,
innocents; but we could outperifidy his perfidy, and
precisely because we were English: born with masks
and bred to lie [18]. Metadopa the girls and I were
green, innocents (OykB.: niB4ara i s OyJId 3eJICHUMH,
HEBHHHHMHM) XapaKTepHU3y€e TEpOiB SK HE3PILINX U
BHUKOHYE OI[IHHO-XapaKTePU3yody (YHKIIIFO.

Ilepeiinemo n0 po3mIALy YpUBKY 3 pOMaHy 3
OJTHOWIEHHOI IMEHHHKOBOIO MeTadopoto. (10) What
Alison was not to know — since I hardly realized
it myself — was that I had been deceiving her with
another woman during the latter part of September.
The woman was Greece [18]. OmHodneHHa iMEH-
HUKOBa Metadopa The woman was Greece (OykB.
KiHkoro Oyna I'pelist) xapakTepus3yeThCcsi HEOUCBH/I-
HOI0 O3HAKOIO, Ha SIKi BiIOyBa€ThCsI MOPIBHSIHHS
MIDX JIFOMUHOIO 1 Kpainoto. it po3yminHsa meTadopu
gicinka — I peyisi HaM TTOTPIOHO 3HAWTH BiAIOBIAH Ha
Take mUTaHHs: «SIK kiHKa Haranye [peniro?» (amke
He iCHye OYKBaJIbHOT CXOXKOCTI, 1110 JISXKHUTH B OCHOBI
uiei meradopu). Ha Hamy mymky, B wiii metadopi
NPUXOBaHa He Bi3yaJibHa CXOXKICTh MiX MPEAMETaMH,
a cxoke craBieHHS Hikoyoca g0 HUX, MMOYYTTS, SKi
BOHH B HHOTO BUKITUKAIOTb.

Y nBOWIEHHUX IMEHHHKOBHX MeTadopax apy-
THid WIeH BHpaKeHUH (HOPMOIO POAOBOTO BigMiHKA
[13, c. 332], nanpuknan, a covey of churches. (11)
Many ruined houses, but also a few with roofs and
eight, nine, ten, a covey of churches [18]. Y mera-
thopi a covey of churches (BUBOIIOK IEPKOB) B OCHOBI
JISKUTH 3arajbHa 03HAKa, TOOTO KiJbKicTh. CI0BO
«BHBOJIOK» BXXMBAETHCS B MPIAMOMY 3HA4YCHHi:
CYKYITHICTh MaJIST, BUBEICHUX OJIHIEID CaAMKOIO, SKi
TPUMAIOThCA pa3oM (Tpo mraxiB abo TBapuH), Ta
MIEPEHOCHOMY: KOJIH HIIEThCS MPO BEIUKY KiIBKICThH
niteit y ponuHi [2]. Ha octposi Crieniec, mo cras mpo-
TOTHIIOM OCTpOBY Dpackoc, Ha SKOMY BUHMTEIIOBAB
Hikonac, 6yB Mmonactup Arioc Hikomaoc Ta ynmMana
KibKicTh 1iepkoB (Yeminag boropomumi, [Tanaris
Apwmara, Aria Tpuana, Arii [laatec, Arioc Bacimioc,
Aria MapuHa), OUTBIICTh SIKUX JaTYEThCS IOYar-
KOM XPHCTHUSHCHKAX 4YaciB 1 TOCT-Bi3aHTIHCHKUX
pokiB [20], mo i HagUXHYJIO aBTOpa Ha CTBOPEHHS
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came Takoro oopasy y Metadopi. Ha Hamry gymKy, s
MeTadopa mepeaae enoxy, BUKOHY€E CTHIICYTBOPIO-
104y i 300paxanbHy (QyHKILIO.

OO6pa3HicTh TPUWICHHUX IMEHHUKOBUX MeTadop
BUHMKA€E IUIIXOM HaHU3YBaHHA JiekceM [13, c. 332],
Harnpukiaa, nothing but the net sum of countless
Wrong turnings.

IaauBiTyansHO-aBTOPCHKI MeTagOpH BimirparoTh
3HaYHY POJIb Y CTBOPEHHI 00pazHOCTi. JlocmimHutst
0. LlunkoBchka kinacudikye XymoxHi MeTtadopu
CY4acHOI pOCiiicbKoi MpO3M y TaKi TPyNH: BiTaJlbHI,
MOPTaJIbHI Ta IHTEPTEKCTYyaNbHi [24].

BitaneHi (Big 5ar. «KUTTA») — MeTaQopH, B
SKUX JOMIHYE CEMaHTHKa JKHTTA, Ta 00 €KT Xapak-
TEPU3YETHCA SIK KUBHUMA. Y Wil TPyIi BYSHI BHALISA-
I0Th MIATPYIY aHIMaTiCTHYHUX MeTadop, SKi Omu-
CYIOTh 00’eKT sik TBapuHy: (12) The red-and-white
skullcap above the monkey eyes gave him the air of
a performing chimpanzee [18]; (13) He smiled one
of his rare smiles; like a monkey’s paw flashing out
of a cage [18].

Y mmx npukmagax Metadop Konuic, mokTop
TICUXOJIOTI1, TIOPIBHIOETHCS 3 TBAPUHOK OIMOCPEIO-
BAaHHO, J€ O3HAKaM{ MAaBIM BIH HAIIIA€TLCS 4YacT-
KOBO (MaBIISTYi 04i, MaBIIsTya MmocMimka). Sk 3ayBa-
xwmina pocmigauns [. IlaBmoBa, MaBma yocoOmroe
CYIIepEeWINBUH CHUMBOIIYHUN 00pa3 (IO3UTHBHY Ta
HeraTHBHY IMoBeAiHKY). KoHuic BHKOHYE pi3Hi poi,
«onsrae Ha ceOe MeBHI MacKuW», TUM CaMUM BIIOJIO-
OJFOETHCSL MaBIIi, SKa 3 JIETKICTIO IMITY€ IHOICHKY
moBeAiHKy. Masmy manyBam B CTapogaBHEOMY
€runri, [axaii, Kutai #t Agpuni ta yocobmroBanu ii
3 MapHOCJIaBCTBOM, JIIOOOB’I0 0 PO3KOILIi, TOPOKOM
Ta JUSABOJIOM y XPUCTUSHCHKIN Tpaauii [6]. Konuica
LIaHYIOTh SIK aBTOPUTETA HAyKOBII — «iHTEpHAIio-
HaJbHHUIA KOJIEKTUB IcuxoioriB» [19], a romoBHuit
repoii — Epde craBuUThCA DO HBOTO IMEPEBAXKHO 3
HenoBipot: He was still the master of ceremonies,
the man behind it all; at web center [18]. Bin i mami
LIepeMOHIMercTep, 1all KPUETHCS 3a JAIITYHKAMHU,
CHIISTYH B CepeIHi naByTHHU [19].

Jo apyroi miarpynu BiTampHuUX MeTadop Haie-
’Karb MeTadopu, B SKHX JIOMIHy€ CEMaHTHKa
JIONMHYU, W 00’€KT HAIUIAETHCS SKOCTSIMU IIOAUHU
(BunHKaMH, yacTUHaMU i1 Tina), T00T0 hopMyeThCs
aHTporoMopdi3m.

(14) The mysterious southern sea, luminous,
waited; alive yet empty [18]. (15) And all the time
fingers of wind teased and skeined her long, silky-
blond hair around her neck or across her mouth
[18]. (16) I don't know why silence descended on
us [18]. (17)...We foolishly went on, coming into a
vast volcanic bowl, a stark lunar landscape, snow-
streaked cliffs, violent winds howling round the

sides [18]. 1li meTadopu BHKOHYIOTH €CTETHYHY
¢dyHKILITO0.

Hdo okpemoi rpynu Metadop HajJekarh MeTa-
¢opwu, 1110 OMUCYIOTh 00 €KT SIK MOMEPJIKH. 3a 10110-
MOTOI0 TaKUX MeTadop CTBOPIOETHCS €(hEKT TOTO, IO
00’ €KT KOITUCH OYyB KHUBHUM [24].

(18) "The dead live”... “By love”. 110 mera-
tdopy Oynmo ckazano Konuicom i Epde «Biguys»
ii 3mict y peanpHOMy >XuTTi. Epde maB craresi
CTOCYHKH 3 AJIICOH, sSKa HE MiJXOAWjia HOMY SK
KaHauaaTypa Jis oapyxeHHs. Epde 3akoxaBcs B
inmry — Jlim (OKymi), sxa rpama BigBeneHy i poib
i Toro, mo6 crnokymaru Epde i Oytu ans Hporo
nume xanaHuM o0’ektoM. Epde pos3nosiB Aunicon
npo cBoi mouyttst ao Jlimi-XKyni, # AnicoH moku-
Hyna Epde. Konuic chanbcudikyBaB HOBHHH IPO
CMepTh AITiCOH, IPUYNHOIO SKOi OYII0 CaMOTyOCTBO
Bif HemacHoro koxaHHs. Jlimi-Xymi mosBommia
Epde BetynuTy 3 HElo y cTaTeBi CTOCYHKH 1 Biggana
Horo Ha «cya», nependadueHuii CleHapieM eKcrepe-
MeHTa. 3rogom Epde moyaB momyMKu 3BepTaTHCS
0 MEepPTBOi AJIICOH, ska Oro po3yMmiia Ta BTimaja.
VY rtakmii crmoci6 «MepTBa» AICOH MpPOJOBXKYyBala
KUTH y criorajgax koxaHoro, a Epde 3po3ymis, 110
koxae 110 faiBuuny. (19) ...There was a great stewing
stillness, an oppressiveness, a silence. The gibbous
moon hung over the earth, a dead thing over a dying
thing. .. thought again, in the gray silences of the
night, not of Julie, but of Alison [18]...

(20) We lay side by side, untouching, effigies on
a bed turned tomb, sickeningly afraid to say what
we really thought [18]. (21) “Look — please go
away, curse me, anything, but I'm a dead man at
the moment” I went to the window. “Its all my fault.
I can 't ask you to spend three days with a dead man”
“Adead man I once loved” [18]. Hikonac xoue yHUK-
HYTH CTaTeBOi OMU3BKOCTI 3 AJIICOH i TOMY TOBOPHUTH
iif, 110 BiH BTOMHBCS BiJ| JKIHOK, KOXaHHS, CEKCY 1
Bi ycboro. | Ha3uBae ceGe MEpPTBHUM UOJOBIKOM.
Y npomy Buanky metadopa dead man osnauae, Mo
MOYYTTS KOXaHHSI JIO )KiHKU BMEPIIO, i TOBTOPIOETHCS
3 METOIO CTBOPEHHS €()EeKTy MEPEKOHINBOCTI.

(22) I could not spend my life crossing such a
Sahara; and the more [ felt it the more I felt also
that the smug, petrified school was a toy model of the
entire country and that to quit the one and not the
other would be ridiculous [18]. Meradopu [ could
not spend my life crossing such a Sahara ma the smug,
petrified school was a toy model of the entire country
OINMCYIOTh HETUIOZAOTBOPHICTh BYMTENIOBAHHA B
AHDTINACHKIA TIKOM ¥ Oe3NMepCrneKTHBHICTh Hamali
3aIIMIIATUCH B il KpaiHi. Hackimpkn cyxa mycrens
0e3 BOIM 1 HEXMBA, HACTIIBKU KUTTS Tepost y Il
IIKOJII HesicKpaBe Ta Oe3emortiiine. Bei 1 meradopu
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BUKOHYIOTh €KCIIPECUBHY (QYHKIIIO, aJPKE B CBOEMY
CKJIaJ[i MaIOTh CJIOBA, SIKi B CBOEMY 3HAUCHHI MICTSATh
HETaTUBHY OIIHHICTH | BUKIMKAIOTh BITUYTTS CyMy,
JKAITFO, HYIBTH.

(23) And my freedom too was in not striking,
whatever the cost. Whatever they thought of me;
even though it would seem, as they had foreseen, that
1 was forgiving them, that I was indoctrinated, their
dupe. That eighty other parts of me must die [18].
Cepen MopTanbHUX MeTadop B OKpeMy TPyITy BHO-
KPEMITIOIOThCSL MeTaopH, IO OMHCYIOTh JIFOJAUHY
SIK He)KMBHH 00beKT, peamet. Hanpuxian, (24) She
got up and stood with one hand on the mantelpiece,
watching me as I walked about the room, still calm,
alert, playing me as if I was a kite. I might plunge
and flare; but she held the string [18]. lla mera-
¢dopa He Hece HETraTUBHOTO CTHIIICTHYHOTO 3a0apB-
JICHHS, X04a ¥ XapaKTEPU3YIO€ JIFOJUHY SIK HEKUBUM
npeamer. Ha Hamry aymky, mMetadopa, 1o 3BejeHa
o obpa3y donoBik (Hikonac) — moBiTpsSHUN 3Miid,
[OKa3ye 3aJIeKHICTh MOBeAiHKM Hikomaca Bin Bodi
He Caiirac, matepi Xy, sxa € nomiunumero Mopica.
Hikonac HamaraeThbcs BUBIJIaTH B HEl BCIO MpaBy, a
Je CaiiTac Bupillye, HACKUIbKY MPABAUBO TOAaBaTH
iH(OopMaIIio 1 B K KUTBKOCTI.

BucnoBku. 3xilicHeHuii Hamu aHaTi3 3a3Haye-
HUX y crarti Metadop pomany Jx. daynza «Mary,

0 € SK 1 IPOSBOM MOTO 1HAMBIIYadbHOTO CTHITIO,
TaK i BioOpaXeHHIM iJIel TOCTMO/IEpHi3MY, 103BO-
Jsi€ HaM JAIMTH BUCHOBKY, IO MeTadopu BUKOHY-
I0Th pi3Hi ¢yHkHii. EcTeTnyHa WiHHICTH TEKCTY
MPOSIBIIIETHCS Ha oOpa3HoMYy piBHi. MeTadopa, 1o
JIOTIOMAara€e CTBOPHTU 00pa3, CIpHsE eMOIiIHOMY
HaCHUYEHHIO YUTa4a, PO3BUTKY HOIr0 acouliaTUBHOTO
MUCJICHHS 1| BUHUKHEHHIO HEOOX1THOTO IUJIsl aBTOpa
3MicCTy.

OuninHo-xapaktepusyroda  QyHkuis  Mmetadop
y pOMaHi MPOSBISAETHCS I ONUCY 30BHIIIHOCTI
W XapakTepy TepoiB; OLIHKH TeposMHU cebe i ofuH
OITHOTO; OIIIHKH ITOMii, BYNHKIB TepoiB. ExcripecuBHa
¢byHKIis MeTadop peanizyeTbesl B OIIHHOMY, 300pa-
JKAJBHOMY, €CTETHYHOMY Ta IOSCHIOBAIEHOMY
cmuciax. CruneyTBopiotoua QyHKLis MeTadopu
peaizyeTbes Ni€CIiBHUMH, aTpUOYyTUBHUMU Ta Cy0-
craTUBHUMH Metadopamu. Meradopudna Ha3Ba
POMaHy BUKOHY€ KOHLENTYyaJbHY i CMHUCIOYTBOPIO-
109y (QYHKIIII.

Uepes meradopuyHHii ONUC y poMaHi 3acobamu
BITAJIbHUX Ta MOPTAJIBHUX MeTadop (GOpMYEThCS
XyAOXKHIM 00pa3 Ta mepenaeTbCsi CBITOCTIPHUHSATTS
repoiB.

IlepcnekTBY NOJANBLINX AOCIiIKeHb BOaIaeMo
y IOCIi/IKeHH] IHTePTEKCTyaIbHUX Ta KOHLENTYalb-
Hux meragop k. daynza.
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KUTANCBKO-AMEPUKAHCBKA TPAHCKYJIBTYPAIIA IK HETATUBHUI JIOCBIJI
Y POMAHI 10 JIIXYA «I 3HOB BAYY ITAJIBMH 1 3HOB BA1Y ITAJIBMMX» (1967)

CHINESE AMERICAN TRANSCULTURATION AS NEGATIVE EXPERIENCE IN YU
LIHUA’S NOVEL “AGAIN SEE PALM TREES AGAIN SEE PALM TREES” (1967)

Ceunireii B.B.,

orcid.org/0000-0002-4611-8245

Kanouoam Qinono2iuHux Hayk, OOyeHm,

Odoyenm Kageopu nopigHANbHOI inon02ii CXIOHUX Ma AH2NOMOBHUX KPAiH
Jninposcwvroco nayionanvruozo ynigepcumemy imeni Onecs I onuapa

Y cTatTi Ha MaTepiani poMaHy KMTanCbKo-TanBaHbCKO-aMepUKaHCbKoi nucbMeHHuui tO Jlixya «l 3HoB Gavy nanbmm |
3HOB Gayy nanbmu» (1967) 3’acoBaHO NPOGNEMHO-TEMATUYHY CBOEPIOHICTb XYAOXKHBLOrO OCMUCIIEHHS LOCBIAY KNTANCLKO-
amMepVKaHCbKOI TpaHCKyNbTypaLii B po3MaiTTi ii nepcnektue. Po3rnsHyTo NpobnemMHo-TEMaTUYHI Ta CEMaHTWUYHI ocobnu-
BOCTI, SKi pENpe3eHTyTb CNpoby CTBOPEHHS KMTaAWCbKOMOBHOI BEpCii KUTanCbko-amepukaHcbkoi nitepatypu. O Jlixya
MPOMNOHYE NepCcneKkTUBY «3HaMOMCTBA KMTaWCLKOrO YnTava 3 AMEpPUKO», POKYCYIUNCb Ha XIHOYOMY acnekTi 6ayeHHs
KMTaNCbKOro BapiaHTy «amepukaHcbkoi Mpii». CLUA ocMUCnioeTbCs B pOMaHi Sk MOXIMBICTb 3BiNbHEHHS XIHOK Bif na-
TpiapxaTHMX 0OMEXEHb KUTAWCHKOrO CyCnifibCTBA, HACTIMbKA BKOPIHEHMX, LLIO BOHW CTanu Mamxke HEBUOUMUMM. Y LEHTpI
OMoBIgi 3HaX0AMTbCA NEePCOHAaX-YOSO0BIK, WO A03BOMSAE N06A4YUTU BHYTPILLHIO CTOPOHY MaTpiapxaTHOro0 MUCIEHHS Yepes
CUTyaLito KOHMMIKTY, KM He Moxe ByTn BUpiLLeHnin 6e3 BMXody 3a MeXXi KOHBEHLIOHANBHOI CBifOMOCTI.

Knto4yoBi cnoBa: komnosuisi, obpasHa cuctema, XiHodvi 06pasmn, nonidoHis, NPOTaroHiCT, pPOMaH, CHOXKET, TPAHCKYb-
Typauis, UMTaTHIiCTb.

B cTaTbe Ha maTepuarne pomaHa KutTancko-TaiBaHbCKO-amepukaHckon nucatensHuubl O Jlnxya «OnaTeb BuKy nansmel,
ONsATb BUXY NanbMbl» (1967) BeisBneHa npobrnemHo-TemaTnyeckoe cBoeobpasnie XyaoxKeCTBEHHOrO OCMbICIIEHNS ONbITa
KMTaricKo-amMmepuKaHCKOWM TpaHCKyNbTypaLuumn B pas3nmnyHblX nepcnektusax. PaccmMoTpeHbl npobnemMHo-TeMaTtnyeckue u ce-
MaHTU4Yeckne 0COBEHHOCTU, PENPE3EHTUPYIOLLME NOMbITKY CO34aHUS KUTAWCKOS3bIYHOW BEPCUM KUTANCKO-aMEPUKAHCKOM
nutepatypel. KO Iluxya npegnaraet nepcnekTBy «3HaKOMCTBA KUTANCKOro Yntatens ¢ AMepukon», oKycUpysCh Ha XXeH-
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