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®YHKIIA EK®PPAZUCY B POMAHI-BIOTPA®II I1. AKPOMJIA «<YATTEPTOH»
FUNCTION OF ECPHRASIS IN THE P. ACKROYD NOVEL “CHATTERTON”

Timodeena B.C.,
acnipanm kaghedpu 3apyoisxchoi rimepamypu
JIninposcbkozo nayionanvuozo ynieepcumemy imeni Onecs I onuapa

Y cTaTTi BMCBITNIEHO CyyacHi HayKoBi MiaAxo4M OO iHTepnpeTauii NoHATTA yHKUii ekdpasmcy B pomaHi-6iorpadii
M. Akponga «4YaTtTepToH». ABTOPOM BUSIBNEHO Ta NOCTABNEHO Npobnemu XyaoXXHbOro CroBa, NiTepaTypHUX 3ano3nyeHb,
CNiBBIQHOLIEHHS peanbHOCTi i MUCTeUTBa, iCTUHK | BUragku, opuriHany i konii. 3okpema, 6yno onncaHo ekppasTnyHuUm
(OH, Ha KoMy CcTBOproBanacs BiNnbLiCTe TBOPIB MMCbMEHHMKA-NOCTMOAEPHICTa. Pe3dynstati AOCNigKEHHS MOXYTb B6yTu
3aCTOCOBaHi ANs BUKNadaHHSA KypcCy Nekuii 3 icTopii HOBITHBOI aHMINCLKOT NiTepaTypu Ta Cnewukypcis, NPUCBAYEHNX BU-
BYEHHIO MOETMKN NOCTMOAEPHICTCHKOTO POMaHy.

KntoyoBi cnoBa: aHrmincbkuii MOCTMOAEPHICTCbKMA poMaH, bGiorpadis, noetunka ekdpasucy, (ikLioHanbHICTb,
BUragka.

B ctatbe ocBelleHbl COBPEMEHHbIE Hay4Hble NOAX0A4bl K UHTepnpeTaunm NOHATUSA (YHKUMKU 3Kppacuca B pomaHe-
6uorpadouum . Akporiga «YatTepToH». ABTOPOM Oblnv BbISIBNEHbI U NOCTaBreHbl Npobnembl Xy4oXeCTBEHHOMo CroBa,
nuTepaTypHbIX 3aMMCTBOBAHWI, COOTHOLLEHWS pearibHOCTH U UCKYCCTBA, UCTUHBI U BbIAYMKW, opyriHana u konuu. B yacTt-
HOCTK, Bbln onMcaH akdpacTUYecKnii JOoH, Ha KOTOPOM co3aaBanachk GOMbLUMHCTBO NPOM3BEAEHMIA nNMcaTens-nocTmMo-
AepHucTa. Pesynbrathbl nccnegoBaHns MoryT 6biTb NPUMEHEHbI MPY NpenogaBaHum Kypca Nekuui no UCTopumn HoBewnLen
aHIMNIACKON NUTepaTypbl U CRELKYPCOB, MOCBSALLEHHbIX U3YYEHWIO NMOITUKM MOCTMOAEPHUCTCKOrO pOMaHa.

KnioyeBble crnoBa: aHrMNCKUI NOCTMOAEPHUCTCKUMI pomaH, bruorpadus, noaTuka akdpacuca, PUKLMOHANbHOCTb,
BOOOpaxeHue.

The article deals with modern scientific approaches to interpret the concept of ekphrastic function in the P. Ackroyd
novel "Chatterton”. The author of the article identified the problem of artistic expression, literary borrowing, the ratio of
reality and art, truth and fiction, original and copy. Also, it was described acrostically background, which had created the
most of the writers-postmodernists. The results of the study can be applied in the course of lectures on the history of
modern English literature and courses devoted to the study of postmodern novel poetics.

Key words: English postmodern novel, biography, poetics of ecphrasis, fictionality, imagination.
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[ocTanoBka mpodaemMu. 3a OCTaHHI ACCATHIITTS
XyJOKHIH OIUC y CBITOBiH JiTepaTypi KapAWHAILHO
3MIHHB CBIM BUIVISA, 30araTUBCS YHCICHHUMH JKaH-
pOBUMHU pI3HOBHIAMH Ta MoOmUQIKamisIMu, 1 el
npolec Aajekui Bif 3aBepumieHHsA. OTXKe, LS CTATTA
MPUCBSYEHA MPOLECY XYI0XKHBOTO OIUCY MHCHMEH-
HUKOM TBOp4Oi AisbHOCTI ['enpi Yosutica Ha MOMEHT
cTBOpeHHsI mopTpetry Tomaca YarteproHa, 3a A0MO-
MOTOI0 IHTEHIIIT eK(pasuca.

AHaji3 ocTraHHiX XocaiIKeHb i myOsikamiid.
HaykoBwuii iHTEpec 10 MUTaHb BIABAaHHS 0 METOIY
exdpasuca Ha TENEPilIHbOMY €Tarli HPOCTEXKYEThCS
B 0aratb0X OPUTAHCHKUX Ta aMEPUKAHCHKUX ITyOIi-
Kaisix. OpHak OiMBLIICTH 3apyODKHHX JOCIHiTHH-
KiB pO3MIsijiae 3MiHM eK(pazuca B KOHTEKCTI HOTo
ictopuaHoro po3BuUTKy (A.D. Merim, B. Jlott,
IIx.A. Xeddepman).

ITocranoBka 3aBnaHHs. MeTa cTaTTi — BUCBIT-
JUTH Cy4YacHI HAayKOBI MiIXOMU 1O iHTepHpeTarii
noHATTa QyHkuii exdpasucy B pomani-Oiorpadii
I1. Axpoiina «YartepToH», BHABHTH NPOOIEMHU
XyIO)KHBOTO ~ CJIOBA, JITEPATYpHUX 3all03MYCHb,
CIIBBITHOIIICHHS PEaTbHOCTI i MUCTEITBA, ICTHHH 1
BHTaJKH, OPUTIHATY 1 KOTTii.

Bukaax ocHoBHoro wmarepiaay. HackpizHoro
B poMaHi AKpoilaa € icTOpis HamucaHHA BiZOMOI
kaptunu I'enpi Yomrica «Cmepts UarTepToHay, ska
Oyma Bmepiie mpoxeMoHCTpoBaHa KoposeBchKoro
akanemiero B 1865 porri Ta mpuHEecIa MalicTpy Hea-
OuskmiA ycmix. BimoMo, 1o mij yac CTBOPEHHS Kap-
TUHU YOJUTiC BUKOPHCTOBYBaB OCOONHMBY TEXHIKY.
Bin pobuB ecki3, TpuMaB HOT0 y BO/Ii, 32 JIOTIOMOTOIO
cipoi ¢apOu HAHOCHUB TiHb 1 JoJaBaB KoIbOpy. [Ticis
TOTO, SIK MaJIOHOK BHCHXaB, YOJUIIC JOMalbOBYBaB
JeTali, 110 CTaJu BiAMITHAM 3HAaKOM HOTO MaHEpH.
Kaptuna 306paxye Tomaca YarreproHa, sikuii oTpy-
iBCSI B MPUMIAJKY pO3Mady, MOKIHYHMBIIK i3 cO00I0,
HE JTOCATHYBIIM BiCiMHAAUATH pokiB. DaxiBmi 3ay-
BaXYIOTb, 1[0 CTWJIb YoJUTica ONM3BbKUNA >KUBOIUCY
[pepadaenitis. BiH BUKOpPHUCTOBYBaB KOHTPACTHY
NaJiTPy SCKpPaBUX KOJbOPIB, a TakoX 300pa3uB
BIKHO, 3 SIKOI'O ITajajo CBITJIO IJIS TOro, M[00 BKIIIO-
YUTH B KapTUHY TPy CBITJIOTiHI, SKa TOMI OCOOIMBO
3axOIUIIOBaJIa XyI0KHUKA. Bimomuii nuie oqus npu-
XKHUTTEBUN HopTpeT YarTepToHa, ane ioro o0pas s
MaiOyTHIX MOKOJIiHb YBiYHWIIA caMme KapThHa [eHpi
VYommica, ika B JaHWI 4Yac 3HAXOAUTLCS B JIOHIOH-
cekiri ranmepei Telt 3rigHo 3 Bepciero Akpoiina,
Yomic mounHae poOOTy HaJ KApTHHOIO B Ti caMiid
JIOHJIOHCHKIM MaHcap/i Ha Bbpyk-cTpit, ne 3aKkiH4uB
cBoi aui YartepToH. PoOnsun ecki3, XyI0)KHUK BHKO-
pHUCTOBY€ CTapoBHHHI MeOJIi Ta IponoHye Mepeaity
onsartuck 'y koctioM XVIII cronitrsa. Bin po3kunae
Ha Mi1031 OOPUBKH Marepy, MepecyBae CKPUHIO 3

pykonucamu. IIpenmeTu naroTe HOMY OCHOBY I
JKHBOTTUCHOI KOMIIO3HIIii, CTBOPIOIOTH ITOMIOHICTD
peanbHocTi. Komm pobora Hajg kapruHOo mepe-
HOCHUTBCSI B MalCTEpHIO, a JEKOpaLil 3MiHIOIOTHCS,
MepeniT HaBiTH HE MOMivae, IO pedi Temep iHIIi:
«And what do you see? Reality? Perfection? How do
you know the difference? <...> When Moliére created
Tartuffe, French nation suddenly found this character
in each family. When Shakespeare described Romeo
and Juliet, the whole world learned to love. So where
is the reality? — You're looking for my own poetry,
if I understand correctly? — Not at all. <...> All I can
claim is a closed room, close space for observations,
where I give my pen freedom. Of course, there is a
certain reality <...> But <...> is not so that you can
portray» [1, c. 21]. [loer BBaxkae, moO BiH MOXe
“make an experiment with reality” [1, c. 273]. 3rigao
3 YommicoM, peanbHICTh MOXHA «JIHIIEe BimoOpa-
JKYBaTH», BIH 3MIHIO€ TOJIOKEHHS IMPEIMETIB, aje
IIe BUJIAEThCS HOMY HEBaXJIMBUM. MepeniT BHU3HAE
ICHyBaHHSI peajbHOCTI, ajlleé He TaKoi, Ky MO)KHa
3mamtoBard. “A dream is always more real”, — 3ayBa-
xye Mepenit [1, c. 230]. Lls mapanokcansHa (pa3sa,
3a crioctepekeHHsIM S. ['pebenuyk, Bupaxae oy 3
OCHOBOIOJIOKHUX MPOOJeM MHCTEITBa: CIiBBiTHO-
LICHHS pEaJIbHOCTI Ta XyJI0KHBOT BUTAAKH [2, c. 76].
TakuM YHMHOM, MOXKHA Ka3aTH MPO 300paxkyBalibHY
dbyHKIIII0 ekdpaszuca, sKa peamizyeTbCs B KOHTEK-
CTi XyHOXXHOCTI IIIOTO TBOPY, B CITiBBiIHECEHOCTI
i3 3araJbHOI0 KOHLEMII€ aBropa. PoskpuBaroun
TEpPMiH «eK(pa3uc», MU Bce XK HE MOXEMO BiJHO-
CUTH Horo cyry0o J0 OKpeMoro BUAY HapaTHBY, Ha
BiIMiIHY BiJ IEH3a)KHOTO OMNHCY, BiH OUIBII TiICHO
TIOB’ SI3aHUM 13 CIO)KETHUMH KOJI31SIMH JTITEpaTypHOTO
TBOPY, 9aCTO Ma€ B HhOMY CIO’KETOTBOpYE 3HAUCHHSI.

AKpOI]T BUKOPHCTOBYE IIPUIHOM eK(ppazncy 3a s
OUTbII MIMOOKOTO Ta IETaJbHOTO HABEAEHHS OIUCY
MoJI0THA, sKe 3aBepurye Yomric: «Wallis already
knew that he would be using Caput Mortuum or
Mars Red for the coat of Chatterton, thrown across
the chair, and that he would need Tyrian Purple
for the strong colour of his breeches. But these
powerful shades would stay in delicate contrast to
the cool colours beside them — the grey blouse, the
pale yellow stockings, the white of the flesh and the
pinkish white of the sky. These cooler colours would
then be revived by the warm brown of the floor and
the darker brown of the shadows across it; and they,
in turn, would be balanced by the subdued tints of the
early morning light. So everything moved towards
the centre, towards Thomas Chatterton.» [1, c. 101].
IToprper Tomaca YarreproHa, [UIsl SKOIO I03yBaB
Mepigit, Mae CHpPUSTH MiATBEPHKEHHIO OQIIii-
HOI Bepcii cMepTi moeTra, ska MojaHa y BCTYII IO
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poMany: “...suicide was announced; the next morn-
ing, he was interred in the burying ground of the
Shoe Lane Workhouse” [1, c. 6], mpoTe Toii ¢axr, 1o
Ha MMopTpeTi 300pakenuii He YarreproH, a Mepenir,
JIUIIE TMiAa€ CyMHIBY TpUYHHY cMepTi YarTepToHa,
i, TAKUM YHHOM, 3aJIMINAE BIAKPUTOIO TAEMHHITIO
3aru0esi FOHOTO ToeTa.

Exdpasuc 3aiiMmae ocobimBe Micue B JiTe-
paTypHHX TBOpaX, MNPHUCBIYCHUX BIIacHE TeMaM
00pa30TBOPUOTO MHCTENTBA, JKUTTA Ta TBOPYOCTI
XyIOKHUKIB. HeoOXiqHO 3ayBa)KuUTH, IO €CTETHUYHI
MIPiOpUTETH caMoro AKpoima, HOTO CTaBICHHS IO
[IEBHOT'O TBOPYOTO METOAY 1 XyHOXKHBOIO HampsimMy
MOXYTb IOCHTBH PElbe(HO MPOSIBISITUCS came TOAl,
KOJIM BiH PO3MipKOBY€ HaJ IPUHOMaMH Ta 3aco0aMu
BUPaXEHHS, XapaKTEPHUMH JIJIs1 iHIINX BUJIIB MUCTE-
nrBa. Tak, AKpoOUI He 10 KiHIIS BIIEBHEHUH, K 1 01J1b-
IIiCTh MPUXWIHHHUKIB TBOPUOCTI YarTeprona, B HOTO
CMepTi, Ja€ Hallilo B KOKHOMY Ma3Ky KicTi Youica,
0 MpPIiHHWHA XJIOMYHMK >KUTHME, HOTO TpaBeTHUIA
OyX HE MO)KHA 3[10JaTH 4YacoM Ta KPHUTHUIM3MOM.
«And here, at the fixed point of the composition, lush
shimmering robe of the poet and his shiny hair will
symbolize a soul that has not yet had time to leave
the body; which flew through an open attic window
in the cool distance of the painted sky» [1, c. 101].
Takum unHOM, exkdpasuc y miTepaTypHOMY TBOpi
BUKOHYE Di3Hi (QyHKLIi, 6arato B YoMy 3ajexarh Bix
ABTOPCHKOT XY[IO)KHBOI YCTaHOBKH, aHPY, Micls i
3HAYEHHS B 3arajbHill CHCTEMI OIIOBIIaHHA.

VY pomani 3amponoHOBaHa I OJHA ajbTepHa-
THBHA BepcCis iCTOpPisA KUTTA 1 cMepTi YarTeproHa,
OB s13aHa 3 IETEKTUBHUM po3ciinyBaHHsIM Yapnb3a
BiuByna. IlizHime mel momryk mpusBeie A0 3aru-
Oeni reposi. JlocnmiqHUKY 3BEepTaloTh yBary Ha 300pa-
KeHHs cueHn cMepti Yapnsia BiuByna B mikapHsHiN
manari. BiH 3anummaeTbes camMe B TaKiil ke 1031, B
sIKif 300pa3uB YarTepToHa Ha CBOIl KapTHHI YOJLTiC:
“His right arm fell away and his hand trailed upon
the ground, the fingers clenched tightly together;
his head slumped to the right also, so that it was
about to slide off the hospital bed...” [1, c. 182].
[Miznime, komu cuH Yapnp3a mpuiiie 10 My3ero,
mo0 1me pa3 MOAWBUTHUCH Ha KapTuHy «CMepTh
YartepToHa», To 3aMicTh YarTepToHa BiH MOOAYHTH
BJacHOro OaTbka. AKpPOHI 3aMHKa€ 4acoBE KiJIbLe
UYarrepton — Mepenit — BiuBya. Ciizt 3a3Ha4UTH, 1110
micnst yxony Yapinbsa 3 )KUTTS «BMUpae» i 3HalZieHa
HUM KapTHHAa — 300pakeHHS JIIOAWHK Ha TOJOTHI
PO3UMHSEThCA TiJ Yac pecraBpyBaHHs. KaptuHa,
TIpEICTaBIICHA B TaKii TUHAMIII, HIOM O)KMBAE TTepPe]T
oynMa yuTada. XyAOXHIH edekT nocAraeTbcs B
JAHOMY BHUIMAJKy KOHTPACTHUM IPOTHCTAaBICHHIM
CTaTUYHOCTI ONKMCY Ta IWHAMI3MYy HapaTHUBY, SKi

00’eTHYyI0ThCA B onHOMY TipuiioMi. «lt is the silence,
which nothing disturbs, and now, lifting his gaze, he
sees a picture, framed by a pink light. It was still frag-
ile, and for centuries he contemplates himself on the
bed in the attic, the window, open behind him, a rose
Bush on the windowsill, the smoke rising from the
candle, and it will always be so. So I am not going
to die» [1, c. 203]. «And here, at the fixed point of
the composition, lush shimmering robe of the poet
and his shiny hair will symbolize a soul that has
not yet had time to leave the body; which still flew
through the open attic window, in the cool distance of
the painted sky» [1, c. 101]. Ekdpasuc peanizyerbes
TYT SK TEepeXif BiJl OMUCY O HAPATHUBY, SIK HAPOUHUTO
aKIIEHTOBAaHE 3ITKHEHHS O€3I0CEpEeIHbO SIBIECHOIO
B XYIOXHIH (opMi 3 THM, IO € TPaHCIEHIECHTHIM
no BigHomeHHIO 10 Hei. Exdpasuc sk penpeseH-
Talis B JIiTepaTypHOMY TBOpi TBOpIiB iHIIMX BHIIB
MUCTETBA 3HAYHO PO3LIMPIOE HAPATUBHUI MPOCTIp.
BinOyBaeTbes sk Ou 3’€AHAHHS, TOABOEHHS XYIOXK-
HIX CBITIB, KOXKEH 3 SKHX BOJIOMI€ CBOEIO TIEPEKOHIIH-
BICTIO 1 BJIACHUMHM 3ac00aMH BIUIMBY Ha PEIMITIEHTA.

BunsaTKOBa i/1e#iHa 3HAYNMICTH CaKpaTHU30BaHOTO
300pakeHHs B eK(pa3uci, a TAKOX TOU (aKT, 110 POJIb
XyJIO’)KHHKAa BHYEPIYETHCS CTBOPEHHSM KapTHUHH,
BU3HAYa€ KITIOYOBE 3HAUCHHSA eK(pasuca. 3aBIsSKU
PEKOHCTPYKIIT TpelbKUX YsBICHb PO eK(pasuc,
o 3aiicHeHa B mparrx O.M. @petinendepr, MoxkHa
Ka3aTH MpO Te, II0 OCHOBHOIO BiAMITHOIO O3HAKOIO
exdpazuca € «enargeia» [3, c. 28] (MUMETHUYHICTb,
HAOYHICTB), fKa JocAragacs depe3 BKIIOYCHHS
BEJIMKOI KUTBKOCTI JeTasiell 1 amessinii 10 ysBH CITy-
xaga. Tak, AKpoiiJ K MOCTMOJIEPHUCT BUKOPUCTO-
By€ TPUHIMT eKkdpas3ucy 3aIuis HAOYHOCTI Ta T'PHU 3
(haHTa3i€r0 YNTAYa, 3aBASKHA ITHLOMY OITHC MPEAMETIB
MHCTELTBA MHUCJIUTHCS MTMCBMEHHUKOM SIK CIIOBECHA
11103151, BepOAIbHUH «IPUBHI) PEealibHO iCHYIOYOTrO
o0’exra. [loprper UarTeproHa AifiCHO cTae HeHaye
MPUBUAOM, PEajbHOIO [iHOBOIO OCOOOK0 pOMaHY.
O0pa3 MpIHHOTO XJIOMYKMKA XKHUBE Ha MOJIOTHI TOUHO
B 0COOHMCTOMY CKJICIIi, 110 TIEPEKUBAE YCiX y BiKax,
3aITUIIaI0YHCh TIMHOM POMaHTHKIB YChOTO CBITY. BiH
Maiike XOue BCTaTH 3 IMajaTiB Ta TYKHYTH 1O CIIiB-
rsgada ado unrava: « Come’, he said. ‘Let us take a
walk into the meadow. I have got the cleverest thing
for you that ever was. It is worth half a crown merely
to have me read it to you’» [1, c. 6].

IToptper YarreproHa MOXE TaKOX CIyTyBaTu
MDKYACOBHM ITOPTAJIOM JUIS TEPCOHAXIB, IO 3ary-
Ounmcst y mpocTopi KHUTTA. Yac poMaHy MiCTUTHCS B
TPHOX YaCOBHX KOHTIHYYMaXx, KOXKEH 3 SIKUX CKPYdy-
€THCS B CITipajib TA TOPKAETHCS 1HIIOTO, TAKUM YHHOM,
IO MOTpanuTH B MaiOyTHe abo MHHYyJIE MOXKHA
caMe 3aBISIKM MHCTENTBY, ¢aHTasii abo exdpasucy,
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0 JTO3BOJISIE PO3KPHUTHU Bei aBepi daciB. "Well," he
said. First, we need to go through the XIX century.
Edward did not quite understand what my father
meant, but followed him into the first gallery"
[1, c. 66]. 3B’s130K 4aciB y AKpoiiila BUPaKAEThCA
TaKOXX Y TOMY, ITIO Tepoi BCIX JIIHIM TaK YW iHAKIIIE
3yctpivarorh ~ YarreproHa: Yapnezy — Buuymy
MOCTIHHO MapuThCsl NpUBUA moeTa, Dimin OayuTh
«pyHOBOJIOCOTO IOHaKa» B Oibmioreni, YarrepToH
cHuthcs Jxopmky Mepenuty. I cam moer y cBoiit
MepPEeCMEPTHIN TramonuHaIii 3ycTpidae BCIX LUX
mozieit. Ix ycix 06’emnye mo60B 10 Crosa.

o x cTOCyeThCS MOPSIIKY PO3MOBiAeH abo x
iCTOpIii, IepeXKNBaHb, TO BiH HE BU3HAYAETHCS 3a3Ha-
YEHUM TNPHHUUIOM. B OCHOBHIH 4YacTHHI poMaHy
MIPOCTOPOBA JIOTiKA 3MIHIOETHCS BHYTPIIITHBOIO (TUM-
4acoBOI0). Bu3HauanbHUMHU CTalOTh BEpOAJBHI Bijl-
HOCHHH OTIOBiJja4iB, TOUHIIIE — IXHI pedreKcii, iXxHii
3arajJbHONMIOACHKUAN 1 KYJIBTYPHO-iICTOPUYHUH CEHC.
Koxen pas, konu 3ragyerbes noema YarrepToHa uu
Horo mopTpeTHe 300pakeHHsI, XTOCh TAaKW OayuTh
MPUBUA PYAOTO XJIOMYHMKA YU caMOro ce0e Ha CMepT-
HOMY OJIpi 3aMmicTh MpiinuBoro noera. "And then
he finally looked at Thomas Chatterton. But who is
that stood at the foot of the bed, casting a shadow on
the body of the poet? And there was Charles, tightly
clenching his left hand on his chest, and his right hang-
ing powerless on the floor" [1, c. 75]. AkuenTyrouun
yBary Ha CXO)KOCTI Ta Mapaieisix A0JIb JBOX MOETIB,
iX AyXOBHOMY Ta MIKIPOCTOPOBOMY, MiXK4aCOBOMY
3B 3Ky Kpi3h MOPTPET, AKPOUI BIJIITOBXYETHCS Bij
Kareropii BIiYHOCTI AyIIi Ta MHCTEITBA, HEMOXKJIH-
BOCTI 3HHINEHHSI 200 BHJANICHHS TBOPYOTO MTOTEHIIi-
ary CMepTIO 200 K 4acoM.

Takok MOXKHa 3a3HauUUTH, WO eKdpasuc K
¢irypa 3maTeH CTBOPUTH LIIO3iI0 AIHCHOCTI, BBECTH
cllyXada B OMaHy II[0JI0 PEaJLHOCTI TOrO YM 1HIIIOTO
npeaMeTa, CTa€ CTaHJapTHOI PUTOPUYHOIO BIIpa-
Bot0. BoHO OymyeThCsl Ha MEpEIUIeTeHHI JIiTepaTyp-
HUX ao3iil, To0To Ha HachmigyBaHHI KyiabTypi. Tak
i Yapne3 BiuByn, yBemeHHid B OMaHy HOPTPETOM,
IIOBOONTHL ceOe Haue OOXKEBUILHHM, OO HBOTO CXO-
JIUTh 00pa3 KBaBOTO XJIOMYHUKA, SIKMH PO3MOBIISIE 3
HUM 1 J]a€ TIOPaJn, a TIOTIM TaKUM K€ YHHOM 3HHKAE,
‘There was a young man standing beside him, gazing
at him intently: he put his hand upon Carles’s arm
as if he were restraining him. ‘and so you are sick’
[1, c. 9]. Onepxxumuii cBoiM BimKpHUTTSIM, Yapnb3
MOYMHAE THCaTH KHUTY Tpo YarrepToHa. AJie 3axo-
TUICHHSI TIOETOM-MICTH(IKATOPOM BUSIBIISIETHCS 3TY0-
HUM JUIS Tepos: BiH HECIIOIIBaHO MTOMHUpAE Bif MyX-
JIMHU MO3KY.

"The portrait was a picture of a seated man; his
attitude felt a certain carelessness, but Charles soon

saw how tenaciously clenches his left hand pages of
the manuscript, lying on his lap, and how indecisively
froze his right hand above the table, where towering
slender slide four volumes inkvarto. <...> The man
was dressed in dark blue coat or cloak and a white
shirt open, spacious gate which gently descended to
the coat; this outfit seemed too Byronic, too "youth"
for men, clearly stepped threshold of maturity. He
had a large mouth, snub nose and short grey hair, sep-
arated by parting and drew a high forehead. But I was
especially drawn to Charles his eyes. They seemed
colorful and gave the face of the unknown (because
the picture had no label) sardonic and even disturb-
ing expression. In addition, in this face, a glimpse of
something familiar" [1, ¢. 9]. Tak camo MU MOXXEeMO
M00aunTH, SIKe BPKCHHS IIPU3BOANTH KapTHHA «CTa-
poro» abo xuOHOTro YarTepToHa CyTO Ha MMEPCOHAXKIB
TBOpY, a came Ha Yanb3a BiuByna, Xappier Ckpoyn ta
Mepka. «I'epoii «unTtae» 300pa)keHHs, TO, U0 37AaT-
HUI B HBOMY 3pO3yMiTH a00 MOOauuTH, HE areito-
I0YH 10 KyJIBTYypHO-ICTOPHYHOI maM’siTi, ab0 poOHUTH
IIe HECBIZIOMO, B PE3yJbTaTi Y0Tr0 SBHUM CTae HOTo
CTIPAaBXXHE «s1», CTABIECHHS JI0 JKUTTS, SIKE BiH, MOXKe
OyTH, IPUXOBYE HE TIIBKH BiJI OTOUYIOUHX, aye i Bij
camoro cebe» [2, c. 47]. Exdpasuc, Takum 4MHOM,
CTBODIOE OMaHy He TUIBKM JJIsl YMTada, ane v aus
CaMHMX JIi04nX 0ci0, ajpKe B IXHBOMY CBiTi BpayKeHHS,
OTpPHMaHe TPOTITOM EMOIIHHOTO 3JIHUTTS 3 KapTu-
HOIO, TIEPEAaEThC U CaMOMy YHTady Kpi3b MPH3MY
BHYTPIIIHBOTO CBITYy INepcoHaXka. Sk, HampHKIan,
Yapnp3 Oaunth y Yarteproni 3aranky, Ensapa, sk
IUTHHA, — BOUBIIO cBOro 0aTbka, XappieT — Tpoui,
Mepk — ekciepumeHT Ta «challenge», sik mis maii-
cTpa xymoxHboi migpooku: "The candle flickering
near the four book volumes and a shed on one side,
the wrong light on the face of the sitter, was also a
later addition. And with his hands was a disaster: left,
clutching the manuscript was badly written, and right
too unnatural froze over the four volumes in leather
bindings" [1, c. 200].

TakuM YMHOM, MOKHA CKa3aTH, 1[0 HaM Ja€ThCS
0e3I1iy BapiaHTIB OMHCY OAHI€] KAPTHHU, CEPe IKUX
MH MOXXEMO BUIIINTH eMOLIHHUN (OH MepcoHaxa,
HOro NMCHUXIYHUH CTaH, Pi3HOIJIAHOBICTb CYIKEHb Ta
Bpa)KeHb, OTO BHYTPILIHIO IIJICHICT 200 po3pi3-
HeHICcTh [2, ¢. 15]. BinOyBaeTbcst sik Ou 3’€HAHHS,
ITOIBOEHHST XYIOXKHIX CBITIB, KOXKEH 3 SKHX BOJIO-
Jli€ CBOEIO TIEPEKOHJIMBICTIO 1 BIIACHUMH 3acobaMmu
BIUTMBY Ha peIUIi€HTa. AJDKE OMUCH TBOPIB 00pa-
30TBOPYOTO MHCTENTBA JAalOThCS HaWYacTilie yepes
COPUHHATTA Tepod, iX CHonIsigae i, Mo ILie BasKiIu-
Billle, MEPEKMUBAE SIK SBUILE CBOET AYXOBHOI €K3HC-
TeHii. JleKonu Take 3iTKHEHHS 3 MPEKPACHUM MOXKE
CTaTH OJJHUM i3 KITFOYOBUX MOMCHTIB JKUTTS TEPOS.
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Bunyck 7. Tom 1

VY naBHill puTopuLi eKdpasuc BUCTYHAE K aHTH-
(eHOMeH: Horo 00’€KT He iCHye Imo3a Horo camoro
MOJIOHO 0 TOTO, SIK CHOBHJIIHHS HE ICHYE 1M03a POo3-
noBia0 mpo Heoro. Komu AKpo#n BHAeThes 0
ommcy OymiBenb craporo JIOHIOHY, BiH 300paxcye
BEITMYHI apXiTeKTypHI 30WTKH, HaBITh >KHTIO Hcs-
KHX ICTOpUYHHX OcoOucTocTel, Hacammepen [eHpi
Yosica. CBIT/IO TapMOHIYHO MEPETUIITAETHCS 3 apXi-
TEKTYypOro OYIMHKY XyAOKHHUKA, MMAKPECIIOIOUN THM
camuMm Horo kpacy: «The house itself might have
been especially designed for a painter, in fact — it was
newly built and the high-ceilinged rooms, the broad
expanse of the windows and the general airiness were
precisely what Wallis needed» [1, c. 164]. Jlongon
3a yaciB Yarreprona OyB pi3HMM. besniu xBopux Ha
TyOepKy/Ib03 JItoJIeH, O1THUX JIFOICH, JIOIeH 3 BajaMu
Je[BE TIepecyBaia HOTH BYIWIIMH LBOTO MicCTa.
Jesiki OynuHKY 01 THIX KBapTasliB OyJiu CXOXKi Ha HUX.
«Chatterton stops in front of the ruined house <...>,
he notices a cheap wooden doll lying among the
debris a doll without a face, the limbs and torso, held
together by rusting wire. And this is the corner where
he thinks he saw the child» [1, ¢. 163]. [lutuna nocrae
B pOMaHi SIK CTBOPIHHS, 3B’A3yI0Y€ 1€l Ta MOTOHO1Y-
HUU CBITH, )KHTTS Ta CMEPTh, MYIPICTh Ta O0KEBIIIIS
(B. BoncBoptr «XubHa mutuHa»). OTKe, TOET Bia-
Jae cBO€ iM’s1, Tporii (6 TIeHCIB) — yce Te MaifHo, 110
OyJI0 B HBOTO, — XBOPiii HA MO30K JUTHHI, aJ)ke BiH,
el 6e3nty3auii xsonuuk, «they then become like the
city itself brooding, secret, invulnerable» [1, c. 214].
«...Sarah, holding up one of them and almost ripping
the page in the process. It was of a child standing
in front of a ruined building; <...> Seymour had
carefully painted the torn wallpaper, the broken pipes,
the abandoned furniture, all of which seemed to spiral
<...> in contrast the face of the child was featureless,
abstract» [1, c. 30]. fAx mir CeiiMmyp 300pa3zutu Te,
1o He Mir 6auntu? Ym Bce, 1110 My 6aurMo ab0 roBo-
pUMO, Ma€ CBOi YHIBepCaJlbHI LWKJIIYHI aHaIoTh?
Amxe mo 6aunB YaTTepToH, 3MIr HAMAIIOBATH CaM
Celimyp a00 1Oro yueHsb, 110 TOTIM IMHUCAB KapPTUHU
Iij] iM’sIM CBOTO MaicTpa.

P. Xonens y crarti «Dkdpacuc 1 «aemonanusa-
[US» BHCIIOBIIIOBAHHS» PO3BUBAE 1JICI0 MPO Te, MO
IHTEpIpeTAallis TOJIOBHOTO CUMBOJIIYHOTO CEHCY Kap-
THUHH B TEKCTI XyJ0KHBOTO TBOPY CTBOPIOE TaK 3BaHY
«iro3ito exdpaszuca», KOIU PO3KPUBAETHCS HE caMa
KapTHHA, a TOM, XTO il cromisiaae, TOW XTO 1i MHILE
Ta PO3MOBifAae mpo Hei. HampukiHii ocTaHHBOTO
posminy, mpucBsdueHoro skutTio k. Mepenita,
onpy kst MepeniT BiiBiaye spMapKy i HaTparuiie
Ha KapTHHY 4YOJOBiKa cepemHix pokiB. Came IIt0
KapTuHY 3Haiie Yaprnb3 B aHTHKBapHIA KpaMHHUIIL
XX CTOMTTA 1, K MOKaXe EKCIepTU3a MOJOTHA Ta

(bapOu, AKO0 HaMaahLOBaHA KAPTHHA, HA Hil HISK HE
Mir Oyt 300pakenuii T. YaTTepToH, i3 4oro Ciimaye,
110 KapTHHA — i ApoOKa. BaskTHBIM € TakoX TOH (haKT,
IO MiJ 4ac HalMCaHHS KapTHHU MiX YarTeproHOM
Ta MepeniToM yCTaHOBIIOETbCS HACTUIBKU TiCHHN
3B’SI30K, IO JpyKWHA MepeiTa JISIKaeThCs 1€l CXO0-
xocti Mk HUMH. ‘Yes, I am model poet’, Meredith
was saying. ‘I am pretending to be someone else’
[1, c. 6]. ¥ maiicTepHi XymokHHKa Yomutica Mepemit
J03BOJIsIE COO1 PO3KIII TOMEPTH, 3HAXOAAYH Oe3-
CMEpTs, TOET MO3Y€, BiI0Opakalour TOTo, XTO JaBHO
BifiimoB B iHmmi cBiT — YarrepToHa. ‘No doubt. But
will it be Meredith or will it be Chatterton?’ [1, c. 6].
Uwu € cripaBXHIM MOPTPET CMEPTI «IyAOBOTO XJIOII-
guka» X VIII cTomTTs, AJ1s SKOTO TT03y€ 3aKOXaHUH Y
KUTTS ToeT XIX cromiTTa? SIKmo mepenbadnTH, mo
MOET — IIe CBOTO POAY apTHCT, TBOPELb CBITY MHC-
TETB, TOAI caM mopTpeT YarTeproHa cTae crpas-
XKHIM y pykax Yoiutica, 60 BiH i € HOro TBOpPLEM.
[onotao T'enpi Yomrica, QanpmmBmuii mopTper
nopocioro YarrepToHa, a TakoX TBOpH Mepka
MOXKHa 3’€IHaTH B y3arajabHEHUH 00pa3 KapTHHH
SIK CUMBOJIY 3JIUTTS y TBOP1 peaqbHOCTI W BUTAIKH.
Jus ommey mnuny nopin XIX cropivus [1. Axpoiin
BUKOPHCTOBYE MPUHAOM KOHTPAIHKIIT Ta 3iCTaBICHHS
¢axris. 3 ogHoro 60Ky, moprpet Tomaca YarreproHa,
JUISL SIKOTO 1103yBaB J[>koH MepifiT, Ma€e CIIpHsTH Iij-
TBEpKEHHIO OQiIiitHOi Bepcii cMepTti moera, ska
rmoJiaHa y BCTYIII 10 poMaHy: «suicide was announced,
the next morning, he was interred in the burying
ground of the Shoe Lane Workhouse» [1, c. 4], a 3
iHIIoro 60Ky, Toi (hakT, 1110 Ha TOPTPETi 300pasKkeHN i
He YarrepToH, a Mepexairt, nuie miagae CyMHiBY odi-
uiiHy npuanay cMepti T. Yarreprona, 3a0X04yodn
guTada pO3MISHYTH iHIN Bepcii 3armbeni moeta. «l
can paint only what do I see», — TOBOpHUTB XyIOKHUK
Yomnic [1, c. 234]. ns uporo BiH MOYMHAE POOOTY
HaJ KapTUHOIO B Tili camiil JIOHJOHCHKIM MaHcap/i,
ne 3akiHuuB cBol nHi YarreproHn. PoOmsum eckis,
XyJIOKHUK BHKOPHUCTOBYE CTapOBHHHI MeOMi (MOXK-
JUBO, Ty, 0 Oyla Tam 1 MpH MOETOBi), HAPSAIKAE
cBoro Monenh (Mepenita) B kocTioM X VIII cTomiTTs.
Bin po3kumae Ha migo3i oOpUBKH Tarepy, rnepecy-
Ba€ CKpUHIO 3 pyKonucamiu. lIpenmern naiotp ifomy
OCHOBY Uil pOOOTH, CTBOPIOIOTH SIKYCh pEasbHICTB,
BOHM BiJUyTHI i KOHKpPETHi. AJle 4H JIOCTEMEHHI
BoHn? Komu pobGoTta Haj KapTHHOIO TIEPEHOCHUTHCS B
MalCTepHIO, 1 aHTypaXX MIHAETHCS, MepeniT HaBiTh
He rmoMidae, mo pedi termep iHmi. CaMm IoeT BBaxkae,
mo BiH Moxe «Make an experiment with reality»
[1, c. 273]. 3a Yomricom, peadbHICTh MOXKHA «JIHIIIE
BioOpakyBaTh». XYIOXHHUK MiHS€ TIOJOKEHHS
CKJISIHKHU 3 oTpyTOto («A phial is better on the floor.
It supports composition» [1, c. 271]), ane BBaxkae, 1o
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3akapnaTchbKi (DUTOJIOTIUHI CTYmil

11e HeBaXIINBO, OcKimbkH «the phial was a real object.
That did not change» [1, c. 273].

B ece Ilefitepa «lllkona Jl>opmxoHe» aHDIIN-
chkuil KpuTHK XIX CTOMITTS mpuainse ocoOIuBy
yBary mpoOiieMi B3a€EMOBITHOCHH MY3HKH, JKHBO-
nucy i moesii. 3aBmgKu ekdpazucy >KHBOIMUCHOTO
MOJOTHA (CTaTMYHOTO IO CBOIH MPOCTOPOBIM mpH-
poxi, 3rigHO 3 JleccMHroM) mepenaeTbcsi MOMEHT
OYIKYBaHHS «MY3W4HOI KynbMiHamii» (B mpoueci
BUKOHAHHSI OCOOJIMBO BUPA3HO IMPOSBISETHCS 4acO-
BHH XapakTep My3ukH) [4, c. 156]. "Chatterton was
completed. He took a sable brush and dipped it in
the puddle of black ivory is written in the lower right
corner of the work: "G. Wallis. 1856," And in this
final moment there was a surge of power — in any
case, this feeling arose from Wallis: making his latest
leap to life, the picture became extremely bright and
seemed to Shine before making befitting her solemn
immobility. And then Wallace realized that she had
poured the soul of Chatterton — a soul not trapped
but was glad that she was immortalized. Tak, «cemi-
OTHYHI IpOLECH, 110 BiIOyBalOTHCS HAa MEXi cJI0Ba 1
300paskeHHs1, BiI0OyBarOThCS caMe B IPOMDKHIH cdepi
ysIBH, sIKa Hece B COO01 MOTEHIad MOABOEHHS, TaK
caMo, X04ua i He €KBiBaJCHTHO, MPEACTABICHHM 1 Ha
cTamii TBOPiHHS, 1 Ha CTalii CIPUIHSTTS TBOPY 00pa-
30TBOPUOTO MUCTENTBay [5, c. 58] Tomy y 3B 53Ky 3i
crneunQikoio JITepaTypHOTO ONMHUCY, IPU OyAb-SIKOMY
BUIJIAI aBTOP CIIOYATKY MOJYMKH YSBIISIE MaTbOBHH-
yrid 00’€KT 1 MiCH MOYMHAE OIUC, BiIOKpEMIICHHN
BiJl 1HIIIOTO CBITy KOPAOHOM pamH, YKJIaJaeMO, IO
OTIFICOBE CJIOBO B JIITEpPaATypi 3a CBOEIO IPHPOIOIO
Mae eKkppa3TUUHE HApPaBICHHS.

BucnoBku. Poman [litepa Akpotina «YarrepTon»,
11032 CYMHIBOM, € CAMHM ITOCTMOJEPHICTCHKHM 13 THX,
IO PO3DVISLAAIOTECST HaMU. TOMY MPUCYTHI B HBOMY
«binororiuni Mexi» MmojiaHi B 0COOMBOMY KOHTEKCTI,
pote BoHH €. [lepepaxyemo ix. Lle 300paskeHHS TBOP-
40i 0COOH: B IIEHTPi TBOPY 3HAXOMUTHCS KHUTTS 1 TBOP-
gicte moera i mictudikaropa XVIII cromitts Tomaca
YarreproHa. B 0CHOBI CIOKETY JIEKHUTh PO3CIiAyBaHHS

TaeMHHLI cMepTi noera Yapip3om Biuymom: repoit
3HAaXOIUTh IOPTPET Jopociioro YarreproHa, HOro
pykonucu. Yapip3 OYMHA€E IUCATH KHUTY TIPO IOETa.
TakuMm YWHOM, po3ramka TAeMHUIN, IIOB’SA3aHOI 3
TBOPYOIO 0CO00I0, 3 SIBISIETHCST OCOOMBUM BHITISAOM
JOCITiKEHHS JiTeparypo3HaBcTsa. st fioro oopm-
nensst, sk i y pxymiana bapHca, AKpoiaoM BHKO-
pHCTaHI MPUHOMH JIETEKTUBHOIO >KaHpy. Y pOMaHi
MOCTaBIIEHI MPOOIEMH XYI0)KHBOTO CJIOBA, JIITEpaTyp-
HUX 3aIll03MYCHb, CITiBBIIHOMICHHS PEATHHOCTI 1 MHUC-
TEITBA, ICTHHY 1 BUTA/IKH, OpUTiHAITY 1 Komii. Jlo HuX i
3BEPTAETHCS (HINIONIOTiS B IMPOKOMY CEHCI CII0Ba.

B iHmmx TBOpax, mpucBiueHuX YaTTepToHy,
aKIIEHT cTaBUBCH Ha 1H1Ie. Tak, 3HamennTa « MoHOIis
Ha cMepTh Yarreptona» C. Kombpimka (1794) — me
«HE JUIe CKOPOOTHUH TIMH Ha 4YeCTh 3armbioro
[10€Ta, 11€ TBIp BUCOKOI'O IPOMAASHCHKOTO 3ByYaHHS,
10 KMJA€ BUKIIUK CYCIIbCTBY, B AIKOMY HEMA€ MicLs
JUISL CIIPaBKHBOTO TeHisk» [2, c. 12]. ¥V TpakTyBanHi
Y. Bopaceopra YarreproH HaIiICHUHA MeEXaMu
POMaHTUYHOTO Ieposi, B I0J1 SKOTO MMOeT Oa4UTh Tpa-
TIYHHH pO371a1 MiXK ITi THECEHIUMH MPisIMHU, 11eaJlaMH i
rpy00t0, ’)KOPCTOKOIO TIHCHICTIO. PsiIKu 3 HOTO TBOPY
«Pimrydicts 1 HezamexHicTb», o cTanmm XpecTtoma-
TIHHUMU, HE pa3 IUTYIOThCS AKpPOHIOM y poMaHi:
«Chatterton, the marvelous boy / The sleepless soul
that perished in his pride». Lle # Bu3Hauae posb
UYarrepToHa B poMaHi. BiH siBjsie COO0I0 «KHUTTENAM-
HUU TEKCT», IO HaBITh MICIIST HOTO «CMEPTI» 110 9ep3i
HaMararoThCsI BITHOBHTH CIICPIITY 1B BIKTOpPiaHIIT —
Mepenir i Yomric, a moTiM i npeacTaBHUK XX CTO-
nitTa, noet Yapne3 Biuyn. Lo cTocyeTbes ocran-
HBOTO, TO OyIy4H MEepCcOHaXeM CydacHoi NoOH, BiH
y MiJCYMKY HOYHE CTIPUHMAaTH CBiil KBECT y IOIIY-
Kax ICTUHH IIPO ICTOPII0 SK CIpPaBy BCHOTO JKHUTTH,
10 TaCTh 3MOTY YaTTepTOHY HABITh 3a TPHCTA POKIB
OyTH BCE TMM CaMHUM «MPIHHUM XJIOITIYMKOM), SIKOT'O
BiJlpoiniIa 3 Tpaxy icTopii o3epHA IIKOJNA, a MOTIM
i cam Ilirep Axpoiin. «I will live forever, he tells
them. And, when his body is found the next morning,
Chatterton is still smiling» [1, ¢. 350].
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