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MASHADI MUHAMMAD BULBUL’S EPOCH, LIFE AND ART
EIIOXA, 7KUTTA TA MUCTELTBO MEIIEJI MYXAMMEJIA BIOJIbBIOJIA
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Candidate for a Degree of the Institute of Manuscripts named after Muhammad Fuzuli
of National Academy of Sciences of Azerbaijan

The aim of this article is to acquaint the reader with one of the prominent poets of Karabakh of the XIX century —Mashadi
Muhammad Bulbul. Keeping this in mind, the current paper discusses the socio-economic background and literary
tendencies of the XIX century which was the arduous period in terms of both literature and history. Further, it describes
the well-renowned literary figures that played a crucial role in shaping of Bulbul’s literary destiny. The paper proceeds
to illustrate the peculiarities of the poet’'s creative work, his language and literary genres he preferred. Mashadi
Muhammad Bulbul is one of the talented representatives of local literary circles of Karabakh of the XIX century. Prior to
launching discussion on his biography and power of his art, it is noteworthy to make a short review of the peculiarities
of historical background which influenced the poet as well as the socio-economic processes occurring at that specific
time interval. Each thinker, poet, writer is a reflection of the demands and desires of a period he lives in; therefore there
is a strong necessity to shed the light on the time when he lived and created. The XIX century is considered to mark
a significant period in the development of Azerbaijan be it either in terms of political thought or cultural history. Following
the signing of the Treaty of Gulustan (1813) and the Treaty of Turkmenchay (1828), which was a severe consequence
of two annexation wars and which divided the country into two parts, Azerbaijan witnessed certain alterations in
the socio-political sphere. Awakening of national consciousness, nationalism, enlightenment ideas commenced to
disseminate progressively. In this vein, it is crucial to draw an attention on several events. The first and the second
halves of the XIX century are acknowledged to be challenging and burdensome for history of Azerbaijan. Several
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reforms introduced by the Russian Empire in Azerbaijan at that time exerted a huge impact on the populace together
with economic and cultural relations.

Key words: Mashadi Muhammad Bulbul, poetry of XIX century, Karabakh, literary assemblies, genres of poetry.

MeTa cTaTTi — 03HaANOMUTM YMTa4Ya 3 OA4HMM i3 BuaaTHMX noeTiB Kapabaxy XIX ctonitta — Mewegi Myxammenom
Bronbbtonem. Y cratTi 06roBoproOTECA COoLianbHO-eKOHOMIYHI NepegymMoBy Ta nitepatypHi TeHaeHuii XIX cTonitta, ake
Oyno Baxxkum Nepiogom sk y nitepartypi, Tak i B icTopii. Takox onucyoTbCA BigOMi niTepaTypHi Aisdi, ki Bigirpanv Bupi-
WaneHy pornb y hopMyBaHHi nitepatypHoi goni Mewepgi Myxammena Bronbbtons. Y ctaTTi naetbca npo ocobnueocTi
TBOPYOCTi NOETa, MOro MoBy Ta NiTepaTypHi XaHpu, sikuMm BiH Biagasas nepesary. Mewegi Myxammepq Bronb6tons — oguH
i3 TanaHOBUTMX NpeacTaBHMKIB MicueBux nitepatypHux kin Kapabaxy XIX cronitta. MNepLu HiXX po3noyaTtv AUCKYCito Npo
roro Giorpadpito Ta cuny Moro MUCTeLTBa, BapTo 3poOUTM KOPOTKUIA Ornsg 0cobnMBOCTEN nepeaicTopii, sika BNAnHyna
Ha NoeTa, a TaKoX CoLianbHO-eKOHOMIYHMX MPOLECIB, WO BiAbyBalOTLCA B Lie KOHKPETHUIA YacoBUiA NPOMIKOK. KoxeH
MWUCANTENb, NOET, MMCbMEHHUK — Lie BigobpaxeHHs 3anuTiB i 6axaHb Yacy, Y KU BiH X1Be, TOMY € rocTpa HeobXigHiCTb
NPONWTK CBITNO Ha nepiog, Konu XuB | TBopMB 3a3HaveHun Meweai Myxammeg Bronbbtonb. XIX cTonitta BBaXaeTbcs
BaroMuM nepiogom y po3suTky AsepbarigxaHy 3 nosuuii nonitTmyHoi aymku abo KyneTypHoi icTopii. MNicns nianucaHHa
lMonictaHcekoro gorosopy (1813 poky) Ta TypkmeH4vancbkoro gorosopy (1828 poky), wo 6yno cepnosHMmM Hacniakom ABOX
QHEKCINHNX BOEH, SIKi pO34inunu KpaiHy Ha ABi YacTuHW, AsepbalimpkaH 3a3HaB NEBHMX 3MiH Y coLianbHO-NONITUYHIN cdepi.
Posnoyanocsa noctynoee npobyaKeHHs HaLioHanNbHOI CBiL4OMOCTI, HauioHani3aMy, MPOCBITHULLKUX iaen. Y Lbomy Hanpsami
BaXXMMBO 3BEPHYTMW yBary Ha gekinbka nogin. MNepwa ta gpyra nonosuHu XIX CToniTTS BU3HAHI CkNnagHnMK U o6TsKu-
BUMM Ans icTopii AsepbanmkaHy. [lekinoka pechopm, 3anpoBamkeHnx Pociicbkoto imnepieto B AsepbarigxaHi B T Yac,
CrpaBuny BENNYE3HWUI BNIIMB HA HACEMNEeHHs Pa3oM 3 EKOHOMIYHUMU # KYNETYPHUMU BiGHOCUHaMW.

KntouoBi cnoBa: Mewepi Myxammepn Bronbbtonb, noesis XIX cronitta, Kapabax, nitepatypHi 36ipku, xaHpy noesii.

With the purpose of reinforcing its position here,
the Russian Empire undertook series of policies.
Hence, “in order to consolidate its position
the absolutism gradually substituted the mode
of ruling — khanates — by military units called
“commandants” [2, p. 7]. Notwithstanding the fact
that this kind of policy was conducive to positive
repercussions on the whole, it did not unfortunately
brought an enduring effect. The economic
arrangements ushered in by the Tsarist Russia during
30s — 40s abolished the khanates and unleashed
the isolation of feudal patriarchy.

Much to the credit of Russia, Azerbaijan stepped
up to the world market [2, p. 10]. This stimulated
crafts and trade to flourish. Urban life began thriving
as well. Nevertheless, these political innovations did
not fulfil the expectations either; on the contrary,
the political temperature rose and it led to several
upheavals. As a result, in 1840 the Tsarist government
passed the law on the administrative reforms in
Transcaucasia. It decommissioned commandant
method of governing; qazis were established instead
of governorates and mahals [5, p. 216]. The laws
which came into force afterwards, recovered property
rights of feudals and aghalars (lords) over the lands.

Thereby, the XIX century is indeed a contradictory
period in the economic and cultural evolution
of the Azerbaijanian people. Whereas a feudalistic
reminiscence still existed and influenced the cultural
segments and enlightenment movement, on the other
hand, however, the progressive Russian and European
cultural wvalues, democratic tendencies, ideas
of freedom commenced widely scattering [7, p. 5].
One of the significant events of this century was
establishment of Muslim ecclesiastical schools. The
first such school was opened in Tiflis and later on

more schools began their activities in Ganja, Baku,
Shamakhi and Shusha. Being first and the only one
at the time, the female school was established in
1848 in Shamakhi however, after the earthquake it
was relocated to Baku.

It is also worth mentioning the productive activity
of'the first soldiers of the army of enlighteners. In this
aspect, Abbaskulu Aga Bakikhanov, Gasim Bey Zakir,
Mirza Shafi Vazeh, Mirza Jafar Topchubashov, Mirza
Muhammadali Kazimbey made a huge contribution
to the development of the science and culture
of this period. In the first half of the century under
the positive influence of the advanced Russian science
the Azerbaijanian scientists gradually moved away
from scholastic tendencies and produced a number
of precious works in the field of history, geography,
astronomy, natural sciences [2, p. 28]. As the clear-
cut examples, one can remember “Kharabakhname”
by Mirza Adigozalbey, “History of Karabakh” by
Mirza Jamal Javanshir, the works of Karim Aga
Fateh and others.

Another phenomenal occurrence of that
period was the establishment of the first press in
Transcaucasia. In 1832 the newspaper “Tatar
news” began to be published in Tiflis. Being
an appendix of another newspaper named
“Tiflisskiye Vedomosti”, it published predominantly
official documents and decrees. However, national
press was founded by Hasan bey Zardabi when he
established “Ekinchi” (“The Cultivator”) newspaper
in 1875. Despite the fact that it existed only two
years, it played an irreplaceable role not only in
awakening of national consciousness but also it
propagated the soil for novel newspapers to grow
and, by doing so, prevented the eradication of press
traditions of the period. Owing to these tendencies,
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a press boom started and the amount of newspapers
considerably increased: “Ziya” began its activities
in 1879, “Ziyayi-Qafqaziyys” — in 1880; afterwards,
“Keshkul”, then the Russian-language newspapers
such “Kaspi” and “Bakinskiye izvestiya”. All of these
aforementioned newspapers can be recognised as
a true milestone in socio-cultural life.

Along with the literature of the first half
of the XIX century which was dominated by
the classic traditions, ashik' art also began flourishing.
One can distinguish performance of Ashiq Ali, Ashiq
Alasgar, Ashiq Najafi, and Ashiq Pari as remarkable
representatives of “ashik” music art.

Two literary currents manifested themselves
in the first half of the XIX century: reactionary
romanticism and critical realism. The emergence
of critical realism is directly associated with the name
of Abbasgulu Aga Bakikhanov. The books such as
“Mishkatul-anvar” together with “Kitabi-Asgariyya”
are acknowledged to be one of the precious oeuvres
of his. One of the eminent figures of this period
was Mirza Fatali Akhundov remarkable part
of creative life of whose coincides with the second
half of XIX century. Taking into the consideration
that Mashadi Muhammad Bulbul was born in that
period — if being precise, in 1858 — one might need to
contemplate this time interval as well.

Second half of XIX century is also commemorated
in history with the numerous important events. As
shrewdly observed by Mahmud Ismailov, “50s —
60s of the XIX century can be characterized with
the collapse of feudalistic socio-economic relations
and with the nascent capitalism” [5, p. 225]. After
the abolishment of arbitrary law villagers became freer
and relatively recovered their rights. These reforms
were conducive to the development of capitalism.
Majority of cities started reviving. Craftsmanship
and trade were widespread. The main trade cities
were Baku, Shusha, Nukha and Shamakhi. The
size of population in the mentioned cities surpassed
the population of others’ several times.

Furthermore,theranksofthe“enlightenmentarmy”,
established in the first half of the XIX century carried
on expanding. The capitalist efflorescence created
an auspicious condition for formation of bourgeoisie
nation. For the first time ever, “Azerbaijanian nation”
was utilized as a notion in “Keshkul” newspaper.
The concepts as national consciousness, national
identity acquired an enormous importance. There
were so called “enlightenment soldiers” concerned
about the destiny of the nation, public figures who
were attempting to educate the ignorant populace.

! Folk music performed by Azerbaijanian bards.

Most importantly, one can underline the endeavours
of Mirza Fatali Akhundov, Nariman Narimanov,
Ahmed bey Agayev, Alimardan Topchubashov
and Alibey Huseynzada. However, these enlighteners
were not working in a systematic way: one of the main
tools of theirs was to excoriate the existing regime.
In this period one can contemplate the intensification
of progressive-democratic movement in Azerbaijan.
The representatives of this movement, including
N.Narimanov, J. Mammadquluzadeh, A.Hagverdiyev,
N. Vazirov in their essays criticized the obstacles
in the way of socio-economic and political life
of Azerbaijan [5, p. 246].

One of the  turning-point  moments
the Azerbaijanian cultural life was the establishment
of the first mass library by Nariman Narimanov in
1894. In this period a lot of works were dedicated
to history especially by Mirza Yusif Karabakhi, Mir
Mehdi Khazani and Ahmed bey Javanshir.

The XIX century literature can be considered
to be the most contradictory in the vein of its
development. Thus, the enlighteners who were not
able to liberate themselves from religious worldview
did not achieve to become the real representatives
of the realistic stream. Feyzulla Gasimzada depicts
this period in a following way: “Scholasticism ruled
over the science. The certain part of intellectuals
who graduated from madrasas® dedicated their
works to the topic of religion” [7, p. 16]. Therefore,
marsiya® and religious literature particularly
developed in this period. It is not therefore
coincidence that it is possible to encounter marsiya
genre in Bulbul’s works as well. This period raised
the following representatives of marsiya genre such
as Raji, Gumri, Shuai, Supehri, Ahi and Mirza Hasib
Khudsi.

Based on Firuza Hasanova’s investigations, one
can state that Mashadi Muhammad Bulbul was
born in Shusha in 1858. He obtained his education
at the school of Molla Ibrahim and studied Arab
and Farsias well asrecitation of Koran and calligraphy.
During the school years he profoundly acquainted
himself with the Eastern literature. He expressed
a sincere interest to ashik poetry and local literature;
he was inspired by folk songs and, by doing so, he
cultivated eventually a good artistic taste. Possessing
a beauteous voice, he participated in local events,
during which he even voluntarily read some
of his qoshmas* [4, p. 7]. Nevertheless, due to certain
reasons Mashadi Muhammad Bulbul had to cease

2 A Muslim ecclesiastical school.
3 An elegy to commemorate the massacre of Imam Hussein.
4 A type of local poetry performed by ashigs.
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pursuing the career of khananda® and commenced
a literary career and became one of the committed
cogues of the literary milieus.

Thus, the contemporary of Mashadi Muhammad
Bulbul Salman Mumtaz describes the grounds why
he deprived himself of the career of khananda in
the following way. I personally met Bulbul and was
astounded by his talent. He was not a superstitious
person at all. To the question why he left singing
he replied that he could not tolerate mocking
of ignorant masses [4, p. 8]. There are, unfortunately,
no convincing academic sources elaborating on
the reasons behind Mashadi Muhammad’s decision
to adopt “Bulbul” penname. There is also evidence
that in the second half of the XIX century there
were several poets who wrote under the name
of “Bulbul”. Firuza Hasanova — a talented researcher
who conducted an earnest investigation on the legacy
of Mashadi Muhammad — concludes that there were
five poets who wrote under the name of “Bulbul”
in the XIX century. One of them was Molla Turab,
the second — Mirza Muhammadtagi Tabrizi,
the third — Mirza Hasan, the forth — Molla Saleh
Zangilani, the fifth — Mashadi Muhammad [4, p. 7].
It is doubtless that Mashadi Muhammad appeared
to have become more famous rather than all his
pen-namesakes.

One of the prime mentioning of Mashadi
Muhammad Bulbul’s name relates to the book
of Mir Mohsun Navvab “Tazkireyi-Navvab”. Navvab
introduces Bulbul briefly and indicates that he
comprised his seven poems to his memoirs. Mashadi
Muhammad was twenty eight years old when these
memoirs were written. The below mentioned poems
belong to him and were written by him personally
[6, p. 205]. Nasraddin Garayev indicates that Mashadi
Bulbul was a member of “Majlisi-Faramushan” —
a literary assembly led by Mir Mohsun Navvab. In
the XIX century there were three persons famous for
Bulbul® and they were granted with this pseudonym
due to the fact they wielded a very pleasant voice.
Therefore Mashadi Muhammad Bulbul used to be
khananda in the past. Several of his ghazals’ were
even personally written by Bulbul in the memoirs as
an autograph.

In his small divan® as well as in the collections
of manuscripts and fragments of his ghazals, it is
conspicuous that he was deeply acquainted with
classic literature. His poetry style is very smooth,

3> A singer of mugham which is a type of folk songs.
¢ A nightingale.

7 A form of amatory poem or ode.

8 An almanac.

plain and descriptive [6, p. 205]. Previously
mentioned literary assemblies of the second half
of the XIX century were equivalent to literary
competitions. The poets rivalled not only amidst one
another but also with the members of other societies.
Whilst such relations, on the one hand, instigated
a group of poets to remain just imitators or resort to
a fashionable epigonism, on the other hand, by dint
of investigating the classic Azerbaijanian literature it
laid a socio-literary foundation for appearance of new
original scenarios and was a channel for the poets to
better acquaint with one another other.

A membership in those literary assemblies
played a vital role in Bulbul’s literary destiny alike
and immensely influenced his outlook. Thus, during
these meetings Navvab informed his contemporaries
about different events befalling in social life, provided
them miscellaneous topics which might kindle their
literary imagination and, by doing so, earnestly
impacted the further development of the word artists.
In her solid investigation Aytan Hajiyeva stresses
Navvab’s great influence on Bulbul’s worldview.
She underlines that general ambiance and topics
of those literary evenings exerted a huge impact on
the formulation of leading tendencies in poets’ art.
It is additionally worth indicating that Navvab’s
reputation paved the soil to cultivate some of poets’
literary taste: if one may name such young members
of those societies as Mashadi Eyyub Baki, Sadi Sani
Karabakhi, Muhammad Bulbul Garyagdi [3, p. 75].

Only a small share of the poet’s literary
legacy reached modern times. One can observe
in the manuscript that his heritage embraces
substantially the poems written in the Azerbaijanian
and Farsi languages. Mashadi Muhammad’s work
is distinguished by genre diversity. Since ghazal
is considered to be a crown of poetry, Bulbul gave
a preference to this genre. This preference was
derived from his engagement with khananda art
in the past. Though in spite of this, he challenged
himself in genres such as gasidah’, letter in verses,
rubai'® and novkhe''.

Bulbul’s devotion to the traditions of the classic
Eastern literature is palpable; particularly, one
can accentuate that in his work he was inspired by
Fuzuli, which was the characteristic distinctiveness
of the poets of his time. However, it is not a mere
emulating of Fuzuli’s manner: he conveys precisely
the same lover’s emotions but this time by means
of his peerless style of poetry.

° A form of writing poetry, which is similar to ode.
1% A poem consisting of four lines.
' A genre of mourning song.
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As noted above, Bulbul’s legacy is distinguished
with its genre diversity; albeit what also compels
an attention is its linguistic opulence and style. Whereas
some of his poems contain plain, well-comprehendible
Azerbaijanian vernacular, in other parts of his poems
one can constantly encounter an overwhelming amount
of Arabic and Farsi words which led to the intricacy
of his brand of poetry. For example:

Gozloriin aldr gararim, bas baxar ahu kimi,

Dordi — hicranun oaritdi camim, oldu mu kimi
[1, p. 21].

Translation:

Your eyes bewitched me, you remind me a gazelle

Separation tormented my soul and it became
thinner than hair.

In the above mentioned piece of poetry
Bulbul illustrates his feelings in a very facile
and understandable manner. Although there were
some social motifs in his poetry one cannot state
explicitly that it was a target of his art. Bulbul is
a verily romantic poet: both at his heart and his pen.
Nevertheless, he did not eschew himself from relating
to social disturbances as well:

Dovran va zamana monimla diiz galmadi,

Bu alomdo tiziim bir giin bels giilmadi.

Bicin vaxt: ¢atd, toxum bica bilmadim,

Omvriimii don kimi acal qusu danladi [1, p. 198].

Translation:

I cannot reconcile with time and space,

I did not smile even for a day in this world

It is time for harvest but I cannot plant a grain,

My life was pecked by the bird of death.

Thus, the turbulences and injustice he faced in
life profoundly touched his heart and moulded his
poetry. In his poems where he condemns inequity
Bulbul did not address to specific people or events,
he attempted to seek for self-consolation and remedy
in complaining about temporal and spatial rigids. In
works of the poets and other figures that belong to
the world of art, religious moods occupy a prominent
place, thus this propensity can be traced in Bulbuls
creative work alike. He poetically demonstrates his
admiration by Allah in minajat'? bwritten in Farsi:

Ponah aparanlarin siginacagi sanson, ey Xudaya.

Sanin liitfiintin sayi-hesabi yoxdur [1, p. 237].

Translation:

You are the shelter for refugees, oh Lord!

The measure of your mercy cannot be found.

Thetragedy of Karbala' traversed the work of poets
of the XIX century and the classic Azerbaijanian

12 Praise to Allah.

13 Battle of Karbala is a military incident betwixt the adheres of Imam
Hussein -Prophet Muhammad’s grandson- and the army of caliph
Yazidi I; Imam Hussein was slaughtered together with his supporters.

literature on the whole. Bulbul did not remain
apathetic to this theme either and expressed his
affection to Imam Hussein and exhibited his sincere
lament for the catastrophe in his ghazals.

Ag¢, ya Hiiseyn goziin, eyla 6vladiiva nazor,

Kom etmo iltifat bu baxtisiyahidon [1, p. 150].

Translation:

Open up your eyes, Hussein, take care of your
child,

Do not deprive this unfortunate of your support.

Nevertheless the pious and social topics are
sporadic to Bulbul’s poems. Since he was chiefly
imbued from affection, love theme is embedded
in his poetry. Bulbul is genuinely a lyric poet from
the bottom of his heart and he himself is a main hero
of all his poems. He portrays his lyric hero as the one
who is deeply in love, totally absorbed by feelings,
burning as a candle from his love and tolerating all
the miseries. An image of a sad, woeful and mournful
enamoured which is common to the classic literature
is also detected in Bulbul’s lyric hero.

No miiddatdi kasiib mehrin nigari-simbar mandon,

Belo kegsa agar dovran, daxi galmaz asar mandon
[1, p. 38].

Translation:

It has been a while that my betrothed deprived me
of her love,

If it carries on like this, I will vanish into the thin
air.

WhileexaminingthepoeticpeculiaritiesofBulbul’s
creations, one can notice that a special place was
allocated for artistic description. Bulbul’s jargon is
very affluent and his expressions are compelling. He
succeeded in the employment of method of artistic
depiction. Similar to all the poets who were loyal to
Fuzuli’s traditions Bulbul interpolates onims'* into
his ghazals. The image of Majnun from Arabic
legends which holds a notable place in the classic
Azerbaijanian literature as an outcast lover was not
neglected in Bulbul’s creative work either.

Ragub Karimov was the first explorer who not
only conducted a research on Bulbul’s legacy but
also translated and published the compilation of his
poems written in Farsi. Although he suggests that
Bulbul occasionally manifests the inclination to
epigonism, Karimov acknowledges him as a poet
with an individualistic approach and innovative soul.

Against the backdrop of a frequent drought
and famine in Karabakh at that time Mashadi
Muhammad Bulbul in order to maintain his family had
to become a merchant. With this in mind, he travelled

14" A word which serves to single out an object from a number of similar
ones.

284



3akapnarceKi ¢inonoriudi cryaii

to coarse industrial cities and described everything  wordsmith descending from Garyagdi generation
he witnessed there. Years later, he would return to  and a foster-child of the Karabakh literary circles,
Shusha however a relentless illness would untimely =~ Mashadi Bulbul left an indelible trace for the history
age him. He passed away in the year of 1918. A gifted  of Azerbaijanian literature.

REFERENCES:

1. Bulbul Mashadi Mahammad. Works / R. Karimov (ed.). Baku : Shusha publishing house, 2008. 400 p.

2. Aliyev R. Socio-economic and cultural development of Azerbaijan in 30s — 50s of XIX century. Baku : Publisher
of the Azerbaijan Pedagogical University, 1989. 250 p.
Hajiyeva A. Literary legacy of Mir Mohsun Navvab. Baku : Nurlan publishing house, 2004. 340 p.
Hasanova F. About one manuscript and its author. Manuscript reservoir. Baku, 1976. Vol. IV. P. 6-10.
Ismailov M. History of Azerbaijan. Baku : Azerneshr publishing house, 1992. 320 p.
Garayev N. The literary assemblies of XIX century. Baku : Nurlan publishing house, 2010. 280 p.
Gasimzada F. Literary history of Azerbaijan in XIX century. Baku : Maarif publishing house, 1974. 200 p.

Nogakw

YK 821.112.2:82.09.-2
DOI https://doi.org/10.32782/tps2663-4880/2019.12.55

YACOITPOCTOPOBA OPTAHIBALIA I’E€CHU KATPIH PBOIUIA « WIR SCHLAFEN
NICHT» SIK CITPOBA OCMUCJIEHHA XPOHOTOILY PEAJIBHOI'O YACY

CHRONOTOPIC ORGANISATION OF THE KATHRIN ROGGLA’S PLAY
“WIR SCHLAFEN NICHT” AS AN ATTEMT OF A REAL-TIME
CHRONOTOPE COMPREHENSION
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Kumomupcokozo 0epoicagrnoeo yuigepcumemy imeri leana @panka

Y cTaTTi npoaHanisoBaHoO 4aconpocTip ApamaTypridyHoro TBopy cyvacHoi aBTopku KatpiH Pborna “Wir schlafen nicht”
B KOHTEKCTi B3aeMogii pearnbHUin XPOHOTON — XyAOXKHIA XpOHOTOMN. AHani3 XpoHOTOMNYy ApamaTypriyHoro TBOpY K Takoro,
O Mae AeTEPMIHOBAHI XaHpPOM OCOOGMMBOCTI 3AIMCHIOETLCA i3 3anyYEHHsIM LUMPOKOrO KOHTEKCTY, a caMe KynbTypHO-
ICTOPUYHUX YMHHWMKIB. POONTBCA BUCHOBOK MPO BUpILLanbHy poflb EKOHOMIYHMX Ta TEXHOMOTYHMX YMHHUKIB 1980-x pokis,
a came rnobanisauiiHix NpoLueciB, iHTEpPHALiOHaNi3aLii eKOHOMIKW, PO3BUTKY IHTEPHET-TEXHOSOTIA Y 3MiHi YaconpocTo-
poBuMX yaBneHb cninbHoTh. Opama “Wir schlafen nicht” posrnsgaetbea sk cnpoba XyaoXHbOro OCMUCHEHHS hyHAaMeH-
TanbHWX 4acoNpPOCTOPOBMX 3MiH Cy4aCHOrO XWUTTS. Y CTaTTi CTBEPAXYETbCS, LU0 4aconpocTip ApamaTypriyHoro TBOpy
BMOYOOBYETLCS SIK aBTOPCLKOHO YSIBOHO, TaK i pearnbHWM XPOHOTONOM OTOYYHOYOrO Oro CBITY. XpOHOTOM aHani30BaHOi mecu
CKNafaeTbCs i3 3aranbHOro, «BENMKOro» XPOHOTOMY, SIKMA € YOCOBNEHHAM MicLis TMNOBOI CUTYaLii KOMyHikaLii, € y3aranb-
HIOKOYMM | CTaTUYHMM, Ta CKIagHUM KOMMNIIEKCOM «APiOHMX» AMHAMIYHUX XPOHOTOMIB, KanengocKkoniyHa 3MiHa IKMX CTBO-
proe aTMocepy xaocy Ta 4e30praHizoBaHOCTI, BigOVBaOUM CTaH Cy4acHOro CycrinbCTBa 3 Oro HapoCTaYMU TeMMamMm
KOMyHiKauii, obMiHy iHdbopmaLielo Ta WBUAKUMM 3MiHAMM NoKaLin. «Benvkuiiy XpoHOTON € peanbHUM (y Mexax TBopy),
«ApPiGHI» XpOHOTONM CMIBBIGHOCATLCA 3 peanbHNUMK MICLIMK, ane iCHYITb Ha CLEHi Nne B MOBIEHHI repoiB, NOCTINHWUIA
PyX «HepeanbHUX» XPOHOTOMIB € CNOCOOOM CTBOPEHHS ehbekTy AMHaMiku Ta xaocy. BaxnueBMm BMCHOBKOM [0 CTaTTi
€ TBEPKEHHS, L0 KOMYHiKaLisi y TBOpi € cnocobom opraHisauii #oro Yaconpoctopy TBopy. [ins 3amantoBaHHSA Yaconpoc-
TOPOBMX BiAHOLIEHb AApamMu TakoX BUKOPUCTOBYIOTLCA 6aratopasosi MOBTOPU, SKi CTBOPIOIOTb PUTM MOBFEHHS, CRyrytoum
BifOOPaXXEHHIO PUTMIYHOCTI Cy4acCHOro XWTTS. [CTOTHMM 3acoboM CTpyKTypaLii 4aconpocTopy NOCTaHOBM € aBTOPChHKI
pemapku. MoBHa penpeseHTaLis YacoBMx Ta MPOCTOPOBUX KOOPAMHAT Y TEKCTi BiAOyBaeTbCA Ha NEKCUKO-CEMAHTUYHOMY
PiBHi — BUKOPUCTOBYIOTBCS JIEKCEMM i3 CEMaMK Yacy Ta fokauii, 30KpeMa xapakTepHi 4ns HiMeLbKOi MOBW CKNagHi iMeH-
HUKW, SKi BKIOYaloTb B cebe BOAHOYAC i cemu vacy, i CeMu NoKanbHOCTI, TaK i Ha rpaMaTMyHOMY — 3a AOMOMOTOK Yaco-
BUX hopM. HaconpocTopoBa opraHisaliss TBOPY YMOXMBIIOE BTIMEHHS XYAOXHLOIO 3aMUCNy MUTUS, Bigbusaroum 3miHu
B Cy4aCHOMY CBITi i MO0 4aconpOCTOPOBKX XapaKTEPUCTMK Ta eBOMIOLLII0 YacoNpPOCTOPOBMX YSBIEHb CyCninbCTBa.
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XPOHOTONMIYHI XapakTepUCTUKK, ApamaTypridHui TBip.

The article deals with the analyzes of the time space of the dramatic work of the contemporary author Kathrin Réggla
“Wir schlafen nicht” with reference tothe interaction with a real chronotope-artistic chronotope. An analysis of the chronotope
of a play as a genre that has genre defined features is carried out with the involvement of a broad context, namely
cultural and historical factors. It is made the conclusion about the decisive role of economic and technological factors
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