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CraTTio NPUCBAYEHO JOCHIIKEHHIO aHIMOMOBHMX (Opa3eosori3MiB i3 NOrnsA4y ix nepeknagy. Y ctaTTi BU3Ha4arTbCs cre-
LIMCDiYHi 03HAKM LMX OOMHMULb, PO3MSAA0TLCA TPYAHOLLi Ta BCTAHOBMIOKTLCS CNOCOOU iX nepeknagy yKpaiHCbKOK MOBOHO.
®paszeonoriaMun € HeMOAINbHUMMU OAUHULIAMW MOBW, LLO NO3HAYalTb EQVHE NOHATTS Ta MatOTb YACTKOBO YK MOBHICTHO Nepe-
OCMUCIEHe 3HaYeHHsl. CeMaHTMYHa HEMOAiINMbHICTb, NOCTIMHICTb MEKCUYHOIO Cknagy Ta rpamatuyHoi 6yaoBK, BigTBOpHOBa-
HICTb € peneBaHTHUMM O03HaKaMM1 LMX OAMHULIL. BaxnmBoto 03Hakow dpa3eonoriamis € Takox 0bpasHiCTb.

TpyaoHoLi nepeknagy aHrmoMOBHMX pa3eonori3amMiB 3yMOBMEHI CKNaAHICTIO iX CEMaHTUYHOI CTPYKTypU, ob6pasHuUM
XapaKkTepoM, HaLioHanbHO-KYNbTYPHOK Cneumndikow ix 3HavyeHb. 3 nepeknagaubkoro normnsagy dpaseonoriamu nogins-
0TbCSI Ha EKBIBANEHTHI Ta 6e3eKBIBaNEHTHI, 3HAaYEHHS SIKUX € HaLiOHANbHO-KYNLTYPHO 3abapeneHum. MNepeknag nepLuoi
3 03HAYEHUX TPyNn OAMHMLL 34INCHIOETLCA X MOBHUMW Y1 YacTKOBUMYK (Dpa3eonoriyHMMK ekBiBaneHTaMu, dpaseonoriy-
HMMKU aHanoramu. Havikpawmm cnocobom nepeknagy gpaseonoriyHnux OuHULLL BBaXaeTbCs nepeknag 3a SONoMOro
MOBHOrO (hPa3eonoriyHOro ekBiBaneHTa, sSIKUn NOBHICTIO 36iraeTbCs 3a 3HAYEHHSIM, NEKCUYHUM CKIagoM, rpamaTuyHO
6y[0BOI0, XapakTepoM 06pa3HOCTi y BUXIAHIN i LiNbOBi MOBaXx.

YacTKoBi eKBiBaneHTU € OQUHULAMK MOBW Mepeknagy, WO MICTATb OKPeMi NTEKCUYHI, rpamaTuyHi Yn feKCUKo-rpama-
TUYHI PO3XOOXKEHHS 3 BiANOBIAHNMM (hpa3eonoriYyHMMM OgUHULIAMI MOBM opuriHany. ®paseonoriyHumy aHanoramu € gpa-
3€0r0rivHi O4MHWLI MOBU Nepeknany, ki € O4HAKOBMMU 3a 3HAYEHHSAM, CTUNICTUYHOK CNPSIMOBAHICTIO, arne Bigpi3HATLCS
XapakTepom 06pa3HOCTi Bif Bi4MOBIAHNX OAMHWLE MOBW OpUriHany.

Benuka KinbKicTb aHrMoMoBHUX hpaseonoriamis € 6e3ekBiBaneHTHUMM. [epeknag Takux OauHULb 30INCHIETLCS YKpa-
THCbKOK MOBOI LUMSAXOM KarnbKyBaHHS, O € AOCMIBHOK nepegadetd CKnagoBuX YaCTUH BUXIAHOI OAMHWLUI IXHIMK Nek-
CUYHMMMU BignoBigHMKkamu, n onmcy. Onncosuin nepeknag A03BOMNSE MaKCMMarnbHO KOPOTKO Ta CHO NepeaaTtu 3arasbHuin
3MICT aHrMOMOBHUX hpa3eonoriYHNX oauHMLb 3acobamm yKpaiHCbKoi MOBM, NMpoTe 00pasHe 3HAYEeHHS LMX OAMHULbL 33
OMMCOBOIO Nepeknagy He 3bepiraeTbcs.

KntouoBi cnoBa: aHrninceka MoBa, eKBIiBaneHT, TPYAHOLLi Ta cnocobu nepeknaay, paseosnoriyHa oaMH1LSA, Onuc.

The article is devoted to the study of English phraseological units from the point of view of their translation. Peculiar
features of these units are viewed in the article, difficulties and ways of their translation are considered in it.

Phraseological units are semantically indivisible language units with partially or fully transferred meanings. Semantic
integrity, reproducibility, relative constancy of lexical composition and grammatical structure are considered to be relevant
features of phraseological units. Figurativeness of meaning is also considered to be a feature of these language units.

Difficulties of translation of English phraseological units are stipulated by the complexity of their semantic structure,
figurativeness, national and cultural specificity of their meanings.

From the point of view of translation all phraseological units are subdivided into those which have equivalents in the tar-
get language and those which don’t have them, i.e. culture-specific phraseological units. Equivalent is the primary way for
translating phraseological units. Equivalents are subdivided into full and partial. Full equivalents that exist in the Ukrainian
language coincide with English phraseological units in their meaning and imagery.

Partial equivalents coincide with original phraseological units in meaning, but differ in composition of lexical elements
or grammatical structures. English phraseological units are also translated by their analogues existing in the Ukrainian
language. Phraseological analogue has the same meanings but differs completely or partially in its imagery.

If equivalents or analogues are not found in the target language, non-phraseological rendering of phraseological units
is applied. Thus English phraseology is also rendered into the Ukrainian language by means of phraseological calques
(word by word translation) or descriptively. Descriptive translation allows rendering the meaning of a phraseological unit
shortly and clearly. In descriptive translation the imagery of the original phraseological unit is lost.

Key words: English language, equivalent, difficulties and ways of translating, phraseological unit, description.

IMocTranoBka 3aBaanHsi. OMHAME 3 HAUOUTBIT CTIe-  WOTO KYJIBTYPH, TIOOYTY, TPAIUIIiH, YSBICHHS JTFOTHHA
IUQIYHEX 1 HAIIOHATFHO CaMOOYTHIX OMUHHUIL Oylb-  TPO HABKOJMIIHIN CBIT, BUSIBIISIIOUM CBOEPIMHICTH ii
SIKOT MOBH BBa)KatOThCs (ppazeosiorizmu. Bonn BinOuBa-  cBiToOaueHHs. PizHOMaHITHI 32 CBO€IO ()OPMOIO Ta 3HA-
I0Th y CBOEMY 3HAUCHHI ICTOPIIO HAPOMY, CBOEPIAHICTh  YEHHSM, CTUIILOBHM 3a0apBICHHSIM Ta O0pa3HICTIO, I
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OJIMHUIII CTAHOBIISATh BEJMKHUU IHTEPEC VIS MEepeKIia-
J03HaBCcTBAa. METOIO CTATTI € TOCTIHKEHHS aHIJIOMOB-
HUX (Dpa3eosyoriYHNX OIUHHMITH i3 TODIANY iX Tepe-
KJamy, a il 3aBOaHHsAMH Y 3B°3Ky 3 LIUM € 3’SICyBaHHS
TPYIHOILIB i CIOCOOIB Mepekiaay aHIOMOBHUX (pa-
3€0JI0T'3MIB YKPaiHCHKOI MOBOIO.

Buknag ocHoBHoro marepiany. TpynHoui nepe-
KJIQJy aHIJIOMOBHHX (Ppa3eosiori3MiB yKpaiHCHKOIO
MOBOIO ITOB’s3aHi HE TUTBKH 3 PO301KHOCTIMU OyIOBH
AHTITIACHKOI Ta YKpaTHCHKOT MOB, ajie i, HacaMIiepes,
3 0COONMMBHM CTarycoM (pa3eoyoriuHUX OAMHUIIb,
IO TIEPEBAKHO HAJICKATh 10 CEMAaHTUYHO HEMOAIIIb-
HUX BUPA3iB, y SIKKUX TUIaH 3MICTY He 30iracThCst 3 Tia-
HOM BHpaxxeHHs [3, ¢. 32]. O3HakamMu WX OJWHHUIIH
€ BITHOCHA CTaJIICTh iX CKJaIy, CEMaHTHYHA IILiC-
HICTh 3HAUEHHS, BIITBOPIOBAaHICTh, 00Opa3HUN Xapak-
Tep (3HauHOi KibKoCTi (ppaseornorizmis) [1, c. 18].

Besnepeuny cknagHICTh MiJ 4Yac TepeKiamy
BUKJIMKA€ HAI[lOHAIBHO-KYIBTYpHE 3a0apBIICHHS
(hpazeonorizmiB, T. 3B. iTIOCTHIYHUNA KOMITOHEHT iX
3HA4YEHHS, y pa3i BIATBOPEHHS SKOTO MOXe He 30ira-
THUCS JIEKCHYHUI CKJal, CTPYyKTypa, oOpa3u BUXif-
HUX 1 UTPOBUX (PPa3eOSIOTIYHUX OUHUILb.

Le miaTBepaKye mepekian  aHIIOMOBHOTO
npuciis’s A rolling stone gathers no moss. 3a oro
OyKBaJIbHOTO BIATBOPEHHS 3aco0aMu yKpaiHCHKOI
MOBH (Kaminb, AKUL KOMUMbCA, He 30upac Moxy)
3HAYCHHs Ii€1 OMHMII HE Oyle 3pO3yMiTUM YKpai-
HOMOBHOMY afipecary, OCKUJIbKH BiH HE 3HA€, 110 IS
aHNIHIS MOX aCOLIIOETHCA 3 0araTrCTBOM 1 MalfHOM,
BiZICYTHICTb SIKOTO BBaYKA€THCSI HETAaTUBHUM SIBHILICM.
[lin xameHeM B 03HAYEHOMY IPHUCIIB’T PpO3yMi€THCS
JIIO/IMHA, KOTPa MaHJIPY€E CBITOM, BUTpAYarOqy TPOIIi,
1 KOTpa B pO3yMiHHI aHIJIIHIIIIB HE MOXKe OyTH 3aMOXK-
Hoto. Came TOMy aZieKBaTHUM NEPEKIIaJ0M BKa3aHOTO
MIPUCITIB Sl € YKpaiHOMOBHE MPUCIIB’ st Xmo 6doma He
Jlcuge, moti 0obpa He Hadicuge. JISKCUIHUI CKIaL
[IOTO YKPAiHOMOBHOTO IPHCIIB’S, HOTO CTPYyKTypa
1 o0pa3, 3aKiaieHuil y HbOMY, BiIPI3HSIOTHCS Bif
BHXITHOT aHIJIOMOBHOI OJIMHMIII, TIPOTE€ HOTO 3MICT
1 3HaYEeHHS BIITBOPEHI a/IeKBaTHO.

[MuTanHs B3a€MO3B’ 3Ky YHIBEpCAIbHOTO W i/1i0-
€THIYHOTO, 3aKpIIUIEHOT0 Y (pa3eosoriYHuX OIUHH-
15X, BXKEC HE OJ[HE JNECATHIITTS MOCTA€E MPEIMETOM
JETABHOTO aHaji3y HayKOBIIB [2—6]. JocmimkeHHs
(bpazeonori3mis pizHUX MOB, iX TOPIBHSIBHUX aHAITI3
YMOKIIMBIIIOE 3°sICYBaHHS HE TUIBKH 1J10€THIYHUX
puc Tiel un iHmoi Hauii, ocobnuBocTei ii cBiTOCTpHii-
HSATTS, aJie i pO3yMiHHS NIMOMHHUX, YHIBEpCAITLHUX
OCHOB CBITODISIAHUX ITO3MIIM 1 HACTAHOB JIFOACTBA,
Komr(iKOBaHUX 3a JOIIOMOTOIO apXCTHIIIB, CTEpPEo-
THIIB, CUMBOJIB. [TTHOMHHI CBITONISIAHI HACTAHOBH
OTPUMYIOTh BIINOBIJHO HalliOHAJIBHO-KYJIBTYpHY
IHTEpIpeTaLiio i 00’ €KTUBALIiIO B KOXKHIH 13 MOB.

Tak, Hanpukiald, CHOCTEPEKEHHs JIOAWHU 32
MIPUPOOIO Ta Bipa B 11 MaridHy cuily BioOpasuiucs
B YCHill HApOIHII TBOPUYOCTI, 32 JOIIOMOTOIO SIKOT BXKE
y TOH TepioJl JTFOCTBO MOYAIIO TIEpEIaBaTH BaKIUBY
iHpopMaLito mpo CBIT Ta OCOOIMBOCTI B3aEMOMIl
3 HUM. J[0CBijI, HAKOITUYCHHH JIFOAbMHU, BUSBIIIETHCS
HUHI B iCHYBaHHI 0e3:1i4i mprciiB’iB 1 MPUKa30K Pi3-
HUX MOB PO IPUPO/LY, IIOTOTY, TOPH POKY, IPUKMETH:
the morning sun never lasts a day; a summer day
feeds a year; after rain comes fair weather; it never
rains but it pours; oaks may fall when reeds stand
the storm; red sky at night shepherds delight, red sky
in the morning shepherds warning; time and tide wait
for no man, a foul morn may turn to a fair day, éecna
KpAcHa Keimamu, a 0Cinb — niooamu, 6azamoooiysi-
YA 8ecHa, ma BUPIULYe He 0OHA BOHA, COHYE, 3eMJIs
i 8600a — Hatinepui 200yY8aNbHUKU; He OYyOe 800U — He
byoe ti mpasu,; bnazosiwens 6e3 1acmieox — X0N00HA
eecna; komu Ha FOpis dow i epim, OyOe padicme
JII0O0SM 8CIM; mpiwu He mpiwu — Munyiu Boooxpewi;
3UMOI OEHbOK, SIK KOMAPI6 HOCOK, 1ACMIBKU HU3LKO
aimaroms — 0ow 00iYsIIOMb.

VHiBepcanpHICTh (pa3eonoriyaux (GoHmiB piz-
HUX MOB BH3HAYa€ThCs 3arajibHOJIIOJICHKUMHU OCO-
OJMMBOCTSIMA MUCIICHHS, TEHACHIIIEI0 10 00pa3Hol
nepenadi ysABIeHb Tpo CBIT. Tak, HampwKiIaj, aHa-
i3 pa3eoqOTIYHUX OTUHHIIb, SKi XapaKTEPHU3YIOTh
YOJIOBiKa Ta KIHKY, 0COOIHMBOCTI iX B3a€MOBITHOCHH,
pom y ciM’i, B aHIIMCBKiIA Ta yKpalHCBbKiH MOBax
JI03BOJISIE TOBOPUTH PO ICHYBaHHS HE TUIBKH iAi0-
STHIYHMX, aJie i YHIBEepCAILHUX PHUC IX CIIPUUHSTTS
MIpECTaBHUKAMHM PI3HUX Harlii. 30kpema, K B yKpa-
THCBKIH, Tak 1 B aHDIIHCHKIN KynbTypi € (hpaszeono-
TiYHI OJJUHMIII, IO BKa3yIOTh Ha BIUTUB, KU MOXE
3MIACHUTH TOTaHa Ta rapHa JpPYyKWHA Ha YOJIOBIKa,
Ta HaBIAKW: @ worthy woman is the crown of her hus-
band; a cheerful wife is the joy of life; a good husband
makes a good wife; well-married, a man is winged:
ill-matched, he is shackled; oobpa oicinka myxncesi
8iHeYyb, a auxa — KIHeyb; XOpowida JICIHKA — YO0N08i-
KO8I cnasa, a auxa — 32y0a; 2apHy JICIHKY 63mu —
HI CKYKU, HI 20psi Ha sbauamu, He npotde He3 epixa,
V K020 JICTHKA XA, 31d JCOHA 36€0e YOT08IKA 3 YMA,
i3 000POI0 JUCIHKOIO 3any3amici, d 3 IUX0I0 i320pOa-
miewt, sIK 4ON0GIK JHCIHKY AH0OUMb, MO U IUXA JHCIHKA
000poto Oyode, AK HONOBIK JHCIHKU He J00Umv, mo
il 00bpa auxoio 6yde;, ni0 0oOpum Kywem mpasa
3€NeHIE, 3d XOPOULUM YOLOBIKOM IHCIHKA MONOOIE.

OHAKOBUMH TOCTAIOTh 1 MOIVISAM HA IHCTUTYT
uTr00y, 110 BigoOpaskeHo y (ppaszeornorizmMax aHTITIH-
CBKOI Ta yKpaiHCBbKO1 MOB: needles and pins, needles
and pins, when a man marries, his trouble begins;
the most dangerous food is wedding cake; if you
would be happy for a week take a wife, if you would
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be happy for a month kill a pig, but if you would be
happy all your life plant a garden; saxy tiomy xapy
oamu? — odfceHimy 1020, mo U OyOe 3Hamu, He MAe
JUXA, MAK ONHCEHUBCS, IHCEHUMUCH | Umu HaA GIilHY
He coeimyu Hixomy. Maibke OIHOTOJIOCHO aHIIIiH-
CBbKi Ta YKpalHCBKi MPUCIIB Sl ONEPEIKAOTh TPOTH
MOCHIIIHOTO BeCULIs: marry in a hustle and repent
at leisure; xmo pano o00pyxcumuvcs, moiu 6iK He
HAmyaHcumucsi.

Tpynsomi mepeknany ¢pa3eoori3MiB OB’ s3aHi
TaKOX 13 TUM (haKTOM, IO OJ(HA 1 Ta cama CIIOJyKa,
OIMH 1 TOW caMHMi MOBHHMH BHpa3 MOe OyTH OIHO-
YacHO 1 cTanuM, i BulbHHM. Lle MoHa mpoimocTpy-
BaTH Ha TPHUKIAJl CIIOBOCIIONYYCHHS the boy next
door, sSIKMIi MOYKE TIepeKITaIaTUCS YKPATHCHKOIO MOBOIO
1 9IK cycio, X10neyb, KOMpuil KHcuse Nopyy, 1 K 36udati-
HULl Xa0neyb, Xaoneys, siKux dbazamo. 3a BiITBOPSHHS
MOAIOHMX CIIOBOCIIONYYEHb TMepeKianad I[OBUHEH
PO3YMITH, UM € BOHU CTAJIMMU CIIOJyKaMH, YH Hi.

Bubip amexBatHOTO CcmocoOy rmepekiany ¢pa-
3€0JIOTIYHOI OJWHUIN 3aJIeKHUTh BiJl CKIAIHOCTI iX
CEMaHTHYHOI CTPYKTYpH, OOpa3HOTO XapakTepy,
HaIlOHAJILHO-KYJIBTYpHOi ~ crierudiku  Horo 3Ha-
yeHHs1. OCHOBHUMH CIIOCOOaMU mepeadi aHIJIIOMOB-
HUX (hpazeosorizmis 3acodaMu yKpaiHCBKOT MOB € 1X
eKGIBANIeHMHULL 1 AHA0208ULL, ONUCOBULL NEePeKadd,
a TAKOXK KAIbKYGAHHSL.

3po3yMisio, MO HaWKpamuM CIIOoco0OM Tepe-
KJIaZy BUX1IHOTO (hpa3eosiori3my i € oro nepenada
3a JOIIOMOTOI0 €KBIBAJIEHTHOT OMUHMIII, SKIIO MOIi-
OHa iCHYE€ B I[1JIbOBiH MOBi. 3aCTOCYBaHHS MOAIOHOT
ONMHMUIII 3a0€3Teuye He TUIBKH MOBHE BIATBOPCHHS
3MiCTy, ane i mepenady oOpa3HOCTI i eKCIpecHB-
HOCTI BUXimHOI (ppazeonoriunoi onmuuumi. [loBHI
¢pa3eonoriydi eKBiBaJICHTH € i1JCHTHYHUMH 3a
CTPYKTYpOIO, JIGKCHYHHM CKJIaJO0M, CTHIICTHY-
HUMHU XapaKTepUCTHKaMH, 3HAUYEHHSM Ta o0pas-
HicTiO [5, c. 81], 30kpema: in seventh heaven — na
CbOMOMY HeOl.

3a3HaunMo, 10 (Pa3coNOTIYHUX CKBiBAJCHTIB
MOPIBHSIHO HEBENMKa KinbkicTh. Haiuactime o
HUX HaJIeXKaTh T. 3B. IHTEpHAI[IOHAJBHI (pa3eoo-
riudi oxmuuii. Y 3B’s3ky 3 nuuMm B.H. Komicapos
3a3Hayae, Mo y pasi 3amo3udeHHs Pi3HUMH MOBaMH
ofHi€l ¥ Tiel caMoi ¢pa3eosoriyHol OAMHMIN ii 3HA-
YeHHS B OJHIH 13 MOB MOJKE€ 3MIHHUTHCS, BHACIIIOK
4oro 3’SBISIIOThCA MOMIOHI 3a (opMOI0, ane pi3Hi 3a
3MICTOM «(abIIuBi Ipy3i nepeknanada» [5, c. 82].
Tak, Hanmpuknaa, aHmiiiicbkka (paszeosoriyHa ofu-
HULA to lead by the nose Ta ykpaiHCbKa godumu 3a
Hoca 30irafoThes 3a (PopMoro, ajle MaroTh Pi3HI 3Ha-
YEeHHSI, OCKIIPKM aHTJIOMOBHHHU (hpa3eosiori3mM o3Ha-
4Yae NOGHICMIO NIOKOpUMU, KOMAHOY8amu, TOI1 SIK
YKpaiHCHKHUI — 0OMaH0gamu.

Yacmkosi exgisaienmu € OMAHULISIMUA MOBH TIEpe-
KJIaTy, 0 MICTATH MEsAKi JEKCUJHI, TpaMaTHIHI YA
JIEKCUKO-TPAMAaTUYIHI PO3XOKEHHS 33 HasIBHOCTI
OJHOTO 1 TOTO CaMOro 3HAYEHHS Ta CTHJIICTHYHOT
CHPSIMOBAHOCTI 3 BiANOBIAHMMH (HpazeoaOriuHUMU
OJIMHUISIMA MOBH OpHTiHAJy. 3a CTYIICHEM a/IeKBaT-
HOCTI NEpeKJIaJy YaCTKOBI €KBIBAJCHTH € PIBHOIIIH-
HMMH ITOBHUM €KBiBaJieHTaM. YacTKOB1 €KBIBaJICHTH,
y CBOIO YEpTy, PO3MOAUIIOTBCA HA YACKOSI JleK-
CUYHI TA YACMKOBI cPAMAMUYHI eKEIBAIeHMU.

YacTkoBi JIEKCHYHI €KBIBAJICHTH 30iraroThCs 3a
3HAYEHHSIM, CTUJIICTUYHOIO CIIPSIMOBAHICTIO, € OJTH3b-
KHMU 00pa3Ho, aJie pO3XOAATHCS 32 CBOTM JIEKCHYHUM
CKJIaJIOM, IpPaMaTU4HOI0 OyJOBOIO, HANPHUKIAL: das
flies to sugar — sk myxu Ha med, to dance like an ele-
phant — manyrosamu ax 6eomios, he laughs best who
laughs last — nouas cmixom, a 3aKiHUU8 CiLO3AMU.
YacTKOBUMHM JIEKCHYHUMH CKBIBaJICHTAMH € U CKBi-
BaJICHTHI (ppa3eosioriyHi OMUHMIII MOBH IEpEKIIay,
AKI € OIJHAKOBUMH 3a 3HAYEHHSM, CTHJIICTHYHOIO
CIIPSIMOBAHICTIO, alle Pi3HUMH 3a 00pasHicTio. Taki
omunanii B.H. Komicapos Ha3uBae ¢pazeonociunum
ananozom [5, c. 82]. IlpuknagoM BHKOpUCTaHHS
YKpaiHChKOTO (Ppa3eosorivHoro aHajora mia dyac
NepeKIajy aHIIOMOBHOTO (paseosoriamy all fish
that comes to his net € capnomy 6opy éce 6nopy.

Jlo JacTKOBUX rpaMaTHYHUX CKBIBAJICHTIB Halle-
JKaTh Ti PPa3eosIoTivHi OJJUHHIN MOBH ITEPEKITATy, IKi
30iraroThCsl 3 BiJIIOBIIHUMH OJIUHUISIMH MOBH OpH-
riHany 3a 3HAYEHHSM, CTHIICTUYHUM 3a0apBICHHIM
Ta 00pa3HICTIO, ajie BIAPI3HIIOTHCS BiJl HUX Trpama-
THYHOIO KaTETOpi€r0 Ynciia iIMEHHUKIB, TPUKMETHH-
KiB, III0 € CKJIAMOBUMH YaCTHHAMH IHUX (hpa3eoiio-
TIYHUX OIMHUI, HATIPUKIIAL: to catch old birds with
chaff’ — npogecmu cmapozo 2opodys Ha nonoéi.

BukopucranHs ¢pa3eonoriyHoro anauaora 3ades-
Neuye TaKWh caMuil aJIeKBaTHHI TepeKyIaja aHIIii-
CBKOTO (Ppazeosioriamy, sIK i 3a HaSIBHOCTI TTOBHOTO
eKBiBaJieHTa. AJle TYT TaKOX € JIesIKi OOMeKeHHS.
[o-mepmre, vHa nymxy B.H. KomicapoBa, HeoOximHO
30eperty emolliifHe Ta CTWIIICTHYHE 3Ha4eHHs (pa-
3eoJioriyHoi onuHuIi. [lo-apyre, HEOOXiTHO Bpaxo-
BYBaTH JiBa ()aKTOPHU: CTHIIICTHYHY HEPIBHOILIHHICTh
1 HarioHanmbHE 3a0apBIICHHSA ACSIKAX aHAJIOTOBUX
¢dpaszeororizmis [5, ¢. 173].

Komu x y MOBI miepekinay Hemae Hi eKBiBaJIeHTa,
Hi aHajora BUXiZHOI ()pa3eoyoriuHOi OIUHUII, MOXKE
BUKOPHCTOBYBaTUCS KaJbKyBaHHS, IO € CHOCOOOM
ii mocmiBHOT mepenadi. 3a3HaunMo, IO Iel crocid
nepekamy (hpa3eosorizMiB MOXKe OyTH 3aCTOCOBAHHIA
JIMIIIE B TOMY Pa3i, SIKIIO HOTO pe3ynbTaToM Oy/ie BUpas,
SIKAW JIETKO CHPUIMAETHCS W afieKBaTHO PO3YyMIETHCS
anpecaroM. bykBanbHuil nepexiazn He € (hpazeonoriv-
HHUM TIepeKaioM, 00 B HbOMY HE BUKOPHCTOBYIOTBCS
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TOTOBI (hpa3eoIIori3MH, 1110 ICHYIOTh Y MOBI IIEpPEKJIaLy.
PesynbratoM OyKBaILHOTO TEpeKiIaay € TBOPEHHS
HOBOTO BHpa3y, 3pO3yMLIOro ajpecary MepeKiany,
30Kkpema: a cid look — kucauti supas oonuyus.

T. 3B. (ppazeornoriyni KanbKu AOBOJI YACTO BHKO-
PHUCTOBYIOTBCSl TepekiajadamMu. BoHW 103BOJS-
I0Thb BIJTBOPUTH OOpA3HICTh BHXIJAHOI OJMHUIII.
B.H. KowmicapoB Bim3Hauae OmHY CYTTEBY CKIIai-
HICTB, 13 SIKOIO CTUKAETHCS TepeKiazad y pasi TBO-
peHHs (hpa3eosoriyHOl KaubKu: HagaHHs i Gopmu
Kpuaroro Bupasy [5, c. 175].

Sxuio ¢paszeornorism He Ma€ B MOBI IepeKIIaay Hi
eKBIBaJICHTA, Hi aHAJIOTA, a JOCIIBHUAHN MEpeKIIa pH-
3BOMTB JIHIIIE IO MAJIO3PO3yMLIOTO OyKBaIi3My, TIepe-
KJIagad 3MYMICHUH TIepenaBaTH 3HAYCHHS TOmiOHOT
OJIMHUII BUXIHOT MOBU HUIIXOM ommcy. Hemomikom
MoII0HOTO TEepeKIany € HEMOXKIIMBICTh 30epeKeHHs
00pa3y OpHUIiHAJIBHOTO (Pa3eosOri3My, HAIPHUKIAI:
have butterflies in one's stomach (6yxe. «mamu meme-
JIUKIG Y JHCUBOMIY) — CUTLHO Nepeltcusamu, mypoyea-
mucst, mamu mMypawku (8i0 Xeunosanhs). 3 METOIO
aJIanTyBaHHS OMMUCOBOTO MEPeKIaay Ta (paseonoriu-
HOT KaJIbK! JI0 HOPM ILTEOBOT MOBH TIEPEKIIA1ad MOXKE
3aCTOCOBYBATH TEPEKIIAAIbKI TpaHCHOpMAILii.

BucnoBku. TakuM 9MHOM, TPYIHOIII TIEPEKIAITy
aHTIIOMOBHUX (hpa3eosori3mMiB 3acobamu  yKpaiH-
CbKOT MOBHM 3yMOBJICHI HE TUIBKH PO30IKHOCTSIMHU
OyJIOBH aHTIIMCHKOI Ta YKpaiHChbKOI MOB 1 iX Onu-
HUIIb, ajie¢ 1 CKJIaJHICTIO CEMaHTHYHOI CTPYKTYpH,
00pa3HUM XapaKTepoM, HalllOHAIBHO-KYIBTYPHOIO
crienu(ikor0 3HAYCHHS OKPEeMHX (Ppa3eooTiqHuX
oauHUIb. ONTUMaTbHUM IMEPEKJIANALbKUM PIlICH-
HSM y pa3i mepeziadi aHIIOMOBHOI (pa3eororiyHol
OJIMHULI BBAKAETHCS MOLTYK €KBIBaJICHTHOI YKpaiHO-
MOBHOI ()pa3eos0riyHOT OAMHUII (TOBHOTO YH YaCT-
KOBOTO CKBIBAJICHTA, SKHH MOXE OyTH YaCTKOBHM
JIEKCUYHUM YU YaCTKOBUM I'PAMATUYHUM AHAJIOTOM).
3a BiJICYTHOCTI Takoi OAWHUIII TIepeKyanad 3acTo-
COBy€ KaJIbKyBaHHs ¥ omucoBHMi mnepexnaz. [lnd
JOCATHEHHS] MAKCUMAIIbHOT aJIeKBaTHOCTI NepeKIany
(bpazeonorivHNX OIUHHIL HEOOXiTHO BUKOPHCTOBY-
BaTW Ta KOMOIHYBaTu pi3Hi criocoOu Ta MPUHOMH 1X
TepeKyIamy, a TAKOXK MepeKIanabki TpanchopMartii.
[lepcnekTuBr mojaiplIMX AOCHTIHKEHb BOayaeMo
B JICTAJIbHOMY aHali3l HepeKiagaubKux TpaHc(op-
Malii, sIKi MOXKyThb BHKOPHCTOBYBaTHCS AJISI Tepe-
KJIaJly aH[JIOMOBHHX (h)pa3eoori4HUX OTUHHIb 3aC0-
O6amu yKpaiHChKOI MOBH.
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