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which allow revealing of correct comprehension
of the read material. For example, they may answer
questions, find in the text and read aloud answer,
find in the text and read aloud 2-3 sentences, in
which there is a description ... (what is described
is indicated), select sentences from the text, in
which ... is described, select 4-5 sentences, that
render the main idea of the text etc.

Conclusions. The process side plays an important
part in teaching techniques as its mastering ensures
the content and sense side. Teaching is to be accom-
panied with active individual work, aimed at master-
ing complicated skills at learning FL. Also shown
was the role of reading for mastering various lexi-
cal pronunciation and grammar skills. It also helps to
acquire speaking and listening abilities.
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Odoyenm xkagpedpu aneniticokoi ginonozii

JIvgiscbko20 Hayionanvnozo ynieepcumemy imeni leana @panka

Y ctatTi Ha mMaTepiani okpeMux NPO30BMX TBOPIB aHIMINCbKUX NMUCbMEHHWKIB 3’ACOBaHO nparMatuyHy eekTUBHICTb
XYOOXHBOIO TEKCTY, L0 NepeBaxHO OyayeTbCa Ha KOMMMEKC CTUNICTUYHMX MPUINOMIB, SKi aBTOP BUKOPUCTOBYE ANs pea-
nisauii cBOIX eMOUIAHNX | MUCNIEHHEBKX iHTEHLiN. Cepen CTUNICTUYHUX NPUIOMIB eMdasa 3aiMae LieHTpanbHe MicLe.

Emdasa gk CTUniCTUYHMI NPMINOM CTBOPHETHCH OAUHULSIMU Pi3HUX PIBHIB MOBW, OXOMITIOKOYN TaKOX NEKCMKO-hpaseo-
noriyHui. Mepeaycim hpa3eonoriyHi oguMHWLI 3aBASKM NPUTaMaHHin im 06pa3HOCTI, CEMaHTUYHI BONSIAHOBOCTI Ta rHyu-
KOCTi BinbLue, HiX iHWi 3HAKW, CXUIbHI A0 CTUMICTUYHOMO (DYHKLOHYBAHHA B AMCKYPCi Ta 4acTO 3aCTOCOBYHTLCA AnS
CTBOpPeHHs emdasu. Libomy, 3okpema, cnpusie Ton akT, Lo BCi 6e3 BUHATKY hpa3eonorivHi oguHuLi MaroTb EKCpecuB-
HiCTb, CTYNiHb SKOI BU3HA4YaeTbCA 0cobnmMBocTAMU hpaseonoriyHoi KoHoTaLi, a came HabopoM HOMIHATUBHO 3aKpiNeHNX
03HaK, TaKUX sIK OLIHOYHICTb, EMOTMBHICTb Ta IHTEHCUBHICTD.

TakuM YMHOM, HOMIHaTVBHA IHTEHCUBHICTL Ta eMcbasa, abo CTUMICTUYHA IHTEHCUBHICTb, NPOTUCTABNSAKOTLCS SIK MOBHI
Ta MOBMEHHEBI ABMLLA BiAMOBIAHO. AK 00’ €QHYOYY NaHKy MOXEMO po3rnagati aBuLLe iHTeHcudikaLii — AuHaMiYHUIA Npo-
Liec, BHACMIOOK SIKOTO HOMIHATMBHO 3aKpinneHi o3Haku geHoTata HabyBaloTb A0AATKOBOI SICKPABOCTI, aKLEHTYIOTbCS,
a 0MHULSA, KOTPa BUKOPUCTOBYETLCS, HabyBae HOBOrO 3apsay eKCNpPeCcUBHOCTI.

IHTeHcuikaLia 3aBxan CynpoBOAXYE OKasiHarnbHY HOMiHALLKO, OCKIfbKM OKasioHaniaM MPUBHOCUTL Y KOHTEKCT ene-
MEHT HOBM3HW, LLIO BXXe caMe No cobi mpyuBepTae yBary untadya i, 3po3ymino, cnpusie 6inbLuii ekcnpecmBHOCTI TekcTy. Cuna
CTUNICTUYHOTO eCOEKTY, sika CTBOPHOETLCS, 6E3M0CcCepeaHbO 3aneXunTb Bif CKNagHOCTI NEPETBOPEHHS, 0COONMBO KON BOHO
CKEPOBYETLCSA Ha OHOBIEHHS (ppaseonoriyHoi 0bpasHocTi. Ak 4OBOAATL NpoaHanisoBaHi Npuknaau, CTBOPEHHS Ha ba3i
dhpaszeonoriyHi oAMHMLI SCKPaBOro HecTaHAAPTHOrO 06pa3sy 3HAYHO MiABMLLYE iT MOXIMBOCTI sIK BUpPa3HOro 3acoby.

Knio4yoBi cnoBa: emasa, iHTEHCMBHICTb, EMOTUBHICTb, OLLIHOYHICTb, dopaseonoriyHa oguHmnus (PO).
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In the article on the basis of separate works of English fictional writers pragmatic efficiency of a work of fiction is found
out. Itis generally based on the set of stylistic techniques which the author uses to realize his / her emotional and cognitive
intentions. Emphasis occupies a central position among them.

Emphasis as a stylistic device is created by units of all language levels also including lexico-phraseological one. First
of all, phraseological units due to their inherent imagery, semantic duality and flexibility more than other units are inclined to
stylistic functioning in discourse and are very often use to create emphasis. It is, partly, due to the fact that all phraseologi-
cal units without an exception have expressiveness, the degree of which is defined by the peculiarities of phraseological
connotation, in particular by the set of such nominatively fixed characteristics as evaluation, emotion and intensity.

Thus, nominative intensity and emphasis, or stylistic intensity, are contrasted as linguistic and speech phenomen are
spectively. As a unifying link we can consider the phenomenon of the intensification as a dynamic process, as a result
of which nominative signs of denotata acquire additional brightness, are accentuated, and the unit used, acquires a new
charge expressiveness.

The intensification is always accompanied by the scale nomination, as the scale-up of the new element introduces
a novelty, which already attracts the attention of the reader and, of course, promotes the greater expressiveness of the text.
The power of stylistic effect that is created at the same time is directly dependent on the complexity of the conversion,
especially when it is directed on the renewal of phraseological imagery. As the examples have proved, the creation on

the basis of bright non-standard image greatly enhancesits capabilities as an expressive means.
Key words: emphasis, intensity, emotiveness, evaluation, phraseological unit (PU).

IMocranoBka mnpodaemu. Sk BigoMo, miTepa-
TYpHUH TBip CKEpOBAaHWH TepemyciM Ha eMOIlii-
HUI BIUIMB Ha 4YWTaya, 3a JOMOMOIOIO SIKOTO aBTOP
BUPpIIIY€ MEBHI KOTHITUBHI Ta KOMYHIKaTHBHO-IIpAr-
MaTu4Hi 3aBnaHHsA. [IparmaTmyHa eQeKTHBHICTD
XYJO)KHBOTO TEKCTY TIEPEBAYKHO OY/TyETHCSI HA KOMII-
JIEKCI CTHIIICTUIHUX TPHHOMIB, KOTPi aBTOP BHKO-
PHUCTOBYE ISl peastizailii CBOiX eMOIiHUX 1 MUCIICH-
HeBUX iHTeHUiNd. Cepen CTHIIICTHYHHUX MIPUHOMIB HE
OCTaHHE MicIie 3aiiMae emdasa.

«EMmda3a (rpen. emphasis — supasznicms) — Hanpy-
J)KEHHSI MOBJICHHS, IIIJCWIEHHS MHOro eMOLIHHOI
BHPA3HOCTi, BUAUIEHHS SIKOTOCh €JIeMEHTa BUCIIOB-
JICHHSI 32 JIOTIOMOTO0 1HTOHAIlIi, MOBTOPY, CUHTAK-
CUYHOI mo3uwii i T. 1.» [1, c. 615]. P. KBepk Bu3Hauae
MOHATTA eMda3u K IHTeHCH]IKaLilo, MiICUICHHS
MOBHOI OJIMHUIII JIJIsl TPABWJILHOTO PO3YMIHHS MOBI-
JIOMJICHHSI, 8 TAaKOX JUIS BHPKCHHS YCIX MOXKIH-
BHX JIOJIATKOBUX IMIUTIKAIH y Tporieci KOMyHiKarlii
[2,c.937].

Emdaza sk cTUnicCTUUHMA MTPUHOM CTBOPIOETHCS
OIMHUISIMU Pi3HUX PIBHIB MOBH, OXOILITFOFOYH TAKOXK
Jiekcuko-ppaszeonioriunuit. [lepemyciMm  dpaseoso-
rigai oguaA (Ham — ®O) 3aBasSKy IpUTaMaHHIA iM
00pa3HOCTi, CEMaHTHUYHIN JBOIUIAHOBOCTI Ta THYY-
KOCTI OuIbIe, HK 1HIN 3HAKHA, CXHJIBHI OO CTH-
JicTUYHOTO (YHKLIOHYBaHHS B JUCKYpCi Ta 4acrto
3aCTOCOBYIOTBCSl Uil CTBOpeHHA emdaszu. Lpomy,
30KpeMa, cripusie Toil akr, mo Bci 6e3 BuHsITKY ©O
MarOTh €KCIIPECUBHICTH, CTYIIiHb SKOI BU3HAYAETHCS
ocoOMMBOCTIMH (Ppa3eooridyHOi KOHOTAIlii, a caMe
HA0OPOM HOMIHATHBHO 3aKPITUICHUX 03HAK, TAKUX SIK
OI[IHOYHICTb, EMOTHUBHICTh Ta [HMEHCUBHICb.

[HTEeHCHBHICTD Biflirpac BaXJIMBY Poiib Y (opMy-
BaHHI (pazeonoriynoi koHoTamii. Ll cemanTH4HA
KaTeTopisl, IKa BUPAKAE TPAIAINIO CTYTICHS BUPAKCHHS
HasBHOI o3Haku [3, ¢. 139], mpuTamanHa OLTBIIOCTI
(pazeosnori3mis, 30kpema aiecaiBHUM PO, 3HAUCHHS

SKHX TIepe/iae qy>Ke BUCOKHA CTYIIHb IHTEHCUBHOCTI
o3HauyBaHoi nii. Hanpuknan, to work one fingers
to the bone — ny:ke HaNpy:KeHO NpaiioBarTy; fo hate
smb's guts — cMepTennHo HeHaBuaiTu. DO fo worship
the ground one walks on (TOTOBUI 1LiJTyBaTH 3eMIIHO,
SIKOI0 BOHA TIPOMIIIIA) O3HAYa€ HE TITBKU TOTYTTS
T000BI, aie ¥ BUCOKUH CTYITIHb ii BUSBY.
[HTeHCHBHICTH € OONIraTOPHOI CEMaHTHYHOIO
03HaKOI0 (pa3eoOriyHUX KOMIapaTuBiB (Ha piBHI IX
curHi(ikara), nepuuil JEKCUYHUX KOMIIOHCHT SIKUX
M03HAYa€E 03HAKY, a APYTHH —comparatum — iHTEHCHB-
HicTb ii BUsBY (as pleased as punch — Han3BUYaliHO
3a/I0BOJICHHH). Y HEBMOTHBOBAHHX KOMITAPATHBHUX
inTeHcu]ikaTopiB Ha KWITanT as the day, as blazes
(Hag3BUYaiiHO, HAHOLIBLIMM YHWHOM) YBECh 3MiCT
(pa3eonorivHOro0 3HA4YEHHs IMOBHICTIO 30CepejKe-
HUI B EKCTIPECUBHOCTI BUPAKEHHSI iIHTEHCUBHOCTI.
AHami3 ocTaHHiX AocTiKeHb i myOsikamiii.
OOTroBOpPIOIOYM TIPUPOAY IHTEHCHUBHOCTI, (pazeo-
JIOTH 3a3Ha4yaloTh, 110 BEJIMKE 3HAYEHHs y Hpoueci
ii ¢gopmyBaHHS BiAIrpalOTh MIKKOMIOHEHTHI BiJ-
HouieHHa DE, Hanpukiaj, HE3BUUHE 1X MOEAHAHHS.
AM. KamiyHeHKO BKa3dye Ha Te, IO IMO€IHAHHSA
YACTKOBUX 1 IIOBHUX CEMAHTHYHHUX IPOTUPIY Yy MOB-
HI OAWHMWII MPHU3BOANUTH JO ITiIBHINEHOT KOHIICH-
Tparii neBHoi iH(popMartii, i 11e BUCTYIIa€ OCHOBOIO
JUIs iHTeHCUBHOCTI [4, c. 92]. [Ipuknagom Moxe ciy-
ryBatu igioma a hog in armour (IiBeHb y MaBHYe-
BOMY Tip’T), B OCHOBI SIKOi JIGKUTB SICKpaBHii paHTac-
THYHUHN 00pa3, KOTPHUH IMILTIITUTHO TIEpeIa€ KOHIICTIT
«moBHUHN abcypay. OUYeBUAHO, IO IHTEHCUBHICTH
O3HAYyBaHOI O3HAKW 3yMOBJICHAa CaMe HE3BHMYHHUM
MOEJTHAHHSAM KOMIIOHEHTIB TaKoro (pa3eoliorizmy.
InTeHCHBHICTh Ta emdasza BHCTYNAIOTh CYMIKHHUMHU
NOHATTAMU. [IpoTe IHTEeHCUBHICTD, K4 € OHOMACIO-
JIOTIYHOIO KaTETrOpi€r0, HA3WBA€ CTYIiHb BHUSBICHHS
O3HaKW, a eMdasa, K SBUIIEC CTHIICTUIHOTO PiBHI,
€ (yHKIIIOHATHHOIO KaTEeTOPi€0 BIUIMBY, KOTpa
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3a0e3redye IHTCHCUBHICTh CIIPHUHATTS iHQOpMAIIii,
ska miepenaetses. E.C. A3HaypoBa Takok Has3HBae
Takuil (DEHOMEH «CTWIICTHYHOIO IHTCHCHBHICTION,
0 BU3HAYA€ CTYHiHb «CTUIICTHYHOCTI» YH CTY-
MiHb €QEeKTUBHOCTI, SIKOI MOBHA OJMHHUI HaOyBae
B peaJbHOMY KOHTEKCTi [5, ¢. 226].

[ocTranoBka 3aBaaHHsA. TakuM YHHOM, HOMi-
HaTUBHA IHTCHCHUBHICTH Ta emdasza, abo cTuIiic-
TUYHA IHTEHCHBHICTbH, MTPOTHCTABISAIOTHCS SIK MOBHI
Ta MOBJICHHEBI SIBUIA BIAMOBITHO. SIK 00’ €aHYyIOUY
JaHKY MOXKEMO PO3IIISAATH sIBUILE iHTeHCHDiKamil —
JIMHAMIYHU MPoILIec, BHACIIOK SIKOTO HOMIHATHBHO
3aKpiIUieH] 03HAKH JieHOTara HaOyBalOTh TOAATKOBOI
SICKPaBOCTI, AaKIIEHTYFOThCSI, 8 OJMHUIIS, SIKa BUKOPHUC-
TOBYETLCS, HAaOyBa€ HOBOTO 3apsAy €KCIPECHBHOCTI.

Ha cemHoMy piBHI iHTeHCH(DIKaIlis BUSBISIETHCS
B JBOX HampsiMax: 1) B yTBOpEHHI CEMaHTHYHOI
CTPYKTypHu cjoBa / (¢pa3eosnorismy OKa3iOHalIb-
HOT CEeMHU IHTCHCHUBHOCTI BIJAIMOBIJIHUX aKTyallb-
HUX CEMaHTUYHUX KOMIIOHCHTIB HOr0 3HAYCHHS
uyn 2) iHTeHcu(ikamii BKe HasBHOI y3yalbHOI CEMH
IHTEHCHBHOCTI.

Buxaax ocHoBHoOro Marepiaay. Po3snianemo
JeTajbHille MeXaHi3M iHTeHcudikamii Ha mMaTepiaii
aHriiicbkoi (pazeonorii.

HaiinpocTtimmii cnoci6 inTeHCcHbikamii ¢dpase-
OJIOTIYHOTO 3HAYCHHS IOJSITae y TPHETHAHHI 10
@O nekcnyHOTO iHTEHCH(DIKATOpPA HA KIITANT Very,
pretty, right, indeed: a very narrow escape (3anense
Ha BOJIOCHHY Biji 3arudeni); a regular friend in need
(cipamxHil ToBapuin); a true labour of love (niicHo
yimoOseHe 3auATTs), the whole length and breadth
of earthly happiness (ycs IOBHOTa 3€MHOTO IIIACTS).
3TiHO 3 HAIIMMHU CIIOCTEPEKESHHSMH I1e HaHOLIbIT
PO3MOBCIOMKEHNH THIT OKa310HAJIBHOI (pa3eosnoriv-
HOT HOMIHAIIIT B XyJ0)KHbOMY JIUCKYPCI, HAIIPUKIIA/I:

Dear Son: In your last letter you asked to tell you
something about my ancestry. That’s a pretty tall
order, Big Fellow.

3uauenust PO a tall / large order (Baxke
3aBIaHHs, Ha/I3BHYaiiHa BUMOTa) — a request or piece
of work that is unreasonable difficult to perform —
npejcTaBiieHe curHidikatopom unreasonably diffi-
cult 1 ceMaMu JIEHOTAaTHBHOI BIAMOBIAHOCTI request
i work, a Tako’)k HETaTHBHO 3a0apBICHUMH CIIEMCH-
TaM{ KOHOTAIlI].

3MIHHUI KOMIIOHEHT pretty (quite) nomae 1o
cucreMHoro 3HadeHHss PO cemy IHTEHCHBHOCTI,
(hopMaIbHUM JIE3UTHATOPOM SIKOT BiH CTa€ y CKIaJi
3MiHeHoro (pazeororizmy. Llg cema akmeHTye Ta mij-
CHITIOE, TIePeTyCiM, CEeMaHTHYHY O3HAKY «TPYIHOIIID
Ta TOB’S3aHY 3 HEK KOHOTAaTWBHY OIHKY. Sk
HaCIiIoK, (paseosorisM HaOyBae HOBOTO 3apsay
EKCIPECUBHOCTI.

CrenudiyHuM  iHTEHCH(IKATOPOM  3HAYCHHS
@O iHKONMM BUCTyMNAE CIOBO mere / merely 31 3MeH-
IIyBaJbHUM 3HaueHHSIM (NuIIeHb): g mere flash in
the pan (x04 i OIUCKy4YnH, IPOTE Ty’Ke KOPOTKOYAC-
Hull ycnix); a mere fly on the wheel (nutieHb He3Ha-
YHa TeperoHa); it’s merely sour grapes (1€ JUIICHD
cmabka BTiXa: «3€JICHUH BHHOTpaa»). Baxiugo, 1o
BIH CEMAHTHYHO CITIBBIITHOCUTHCS TUIBKHA 3 OTHICIO
ceMoro (pa3ecoNOTIYHOTO 3HAYCHHS, SKa Iepeaac
17110 YOrOCh MAJICHBKOTO Ta HE3HAYHOTO i, TaKUM
YUHOM, ITiJICHITIOE€ HEOOX1THY O3HAKY.

binbir eekTBHUM 3aCO0OM CTBOPEHHS J0/AT-
KOBOI IHTCHCHUBHOCTI MOXKE TaKO)K BHCTYIATH TPH-
KMETHHK Y HAalBUIIIOMY CTYTICHI IIOPiBHSHHSI, KOTPHIA
BXOJIUTH JI0 cKIaay (ppaseornorizmy. Xoda Takuii mpu-
KMETHHK 3BUYAIHO CITIBBITHOCUTHCS TUTBKH 3 OHUM
3 enementiB @O, BiH nomae 10 3HaYeHHsS (paszeo-
JIOTi3My OKa3lOHalbHY CEMY «HAaWBUIIMU CTYMiHb
BUSIBY O3HAKI», 1110 3HAYHO ITIJICHITIOE YC€ 3HAYCHHS
3arajioM, Hampukian: the farthest ends of the earth
(Ha camomy kpai CBITY); the most terrible of terrible
infants (Haa3BHYailHO, HE 3a POKAMH DPO3BHHEHA
IUTHHA); her most prominent saving grace (ii Haiino-
MiTHiIlIa, PATYBaJIbHA pUCA).

[Ipore HaHMOTYXHIIIKUM 3aCO0OM CTBOPCHHS
em(asn € okazioHaJTbHA HOMIHAIliS, KA 0a3yETHCA
Ha mepeTBopeHHi obOpasHocti PO. [Iponopxyroun
o0Opa3Huil miaH Qpas3eosorizMy, Taka HOMIHAISA
CTBOPIOE MiIBUILEHY KOHIIEHTpALiI0 iH(popMaLii mpo
Ty 4 iHIIY O3HAKY, IO i CIIpUs€ iHTeHCH]iKaii.

In his exuberance he hardly noticed that the grave
expression on the solicitor’s face hadn’t altered. But
the latter’s words brought him down to earth with
abump. (A. Christie. The Witness for the Prosecution).

DO to bring smb down to earth (noBepHyTH
KOTOCh Ha 3eMJIIO, 0 MIMCHOCTI) € BMOTHBOBAHHUM
dpaseomnorizmom. Moro cucremne 3HaueHHs — to bring
smb back to reality — MoTuByeThCSI MeTaQOpHIHO
(iMruTiKamis — «HIOBEPHYTH Ha 3E€MITIO» JIIOIMHY,
KOTpa «JIiTae y xmapax»). [logaBmm B mocTno3uimii
CIIOBOCIIOTYYCHHSI With a bump, OTpUMYEMO 3BYKOBY
acoriamito, Ha 6a3i YOro BUHHKAE SICKPABUH UyTTE-
BUI 00pa3 BaXKKOTO MpeAMETa, SIKUH 13 IIyMOM T1ajiae
Ha 3emutro: bump — sound of a sudden forceful blow,
like smth heavy hitting a hard surface.

[HTeHCHBHICTE 300pakyBaHOi [ii BTITIOETHCA
y CTPYKTYpi 3MiHEHOTO (Ppa3eosoTiYHOTO 3HAYCHHS
y BHUIJISIII CEMH iHTEHCUBHOCTI, BiJCYTHBOI B CHC-
teMHOMY 3HaueHHI DO. Take MoeHAHHS YYTTEBOTO
Ta JHTBICTUYHOTO O0Opa3iB € BHSIBOM «rojorpa-
¢bigHOrO TPUHIHITY 300paXKEHHS», MPUTAMAHHOTO
cemaHTHII 00pa3HUX QpaszeonorizmiB [6, c. 9].
CTBOpeHHI 3a JONMOMOIOI0 JOJIABaHHS SCKpaBHA
acoliaTUBHUIA 00pa3 BUPa3HO Tepeac ysBICHHS PO
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IHTCHCUBHICTh BUKOHYBAHOT [ii, 110 3HAYHO MiJICH-
JIIOE eKCIIPECUBHICTD, & OTXKeE, 1 CHITy BIUTUBY TaKOTO
(hpazeosnorizmy.

OxkasioHanbHe MEPEBTIICHHS 3a3BHYAil OXOILTIOE
HE TUIbKHM KOHOTAIIiF0, ajie i IHII acrekTu ¢paseo-
JIOTIYHOT CEMaHTUKHU. Bibin Toro, CTBOprOBaHMiA Ha
6a31 @O okazioHaJbHUHN 00pa3 HEPIAKO JoAa€ 10 Iil
SAKUICh 1HIIAW CTHUJIICTHYHUH TPHUIIOM, HANpHUKIA,
rinep0oiy, po3ropHyTy MeTadopy, KaxaMmOyp i T. 1.
Sk pesynbrar, Bech (pparMeHT TeKCTy HaOyBae eMa-
TUYHOTO 3By4yaHHs. HacTynHuii npukiaz € sickpaBoro
UTFOCTPAIIIEI0 [IBOTO TBEPKCHHSI.

3uauenns OF to burn the candle at both ends —
exhaust one’s strength by extravagant activity (6e3-
JTyMHO TTPOKUBATH KUTTS, 3TOPITH SIK CBIUKa) — KB~
(hikye sk crtoci6 mii, Tak i 1i pe3ynbTar i BU3HAYAEThCS
cnernudikoro ii 00pa3HOCTi, B OCHOBI SIKOT JIGKUTH
rinepOosiuHa metadopa.

lnepOomniune BiZIOOpaKeHHS nificHoCTI
OB’ sI3aHE 3 HOMIHAIIIEIO O3HAKH B HAHOUIBIIOMY il
BrsiBi. OCHOBOIO JJIST TIEPEOCMHUCIICHHS € HEpeaIbHa
[M03aMOBHA CHTYyallisi (CBiUKa, SKa TOPUTH i3 JBOX
OOKiB), 3a JOTMOMOIOI0 SIKOT MH OTPUMYEMO YSB-
JICHHS PO HA/I3BUYAWHO IHTEHCUBHY JisUTbHICTb. L5
O3HaKa TPaHC(HOPMYETHCS Y BIAMOBITHII CEMaHTHY-
HUH KOMIIOHEHT (hPa3eoIOTigHOTO 3HAYCHHS GKUTTS
Ha MEK1 CYJI JIFOIUHI.

OueBHIHO, 110 CeMa IHTEHCHUBHOCTI i1 BXOJUTH
70 CUTHi(piKaTy TaKoro 3HAUEHHS IMOPSJA i3 CEMOIO
HEraTUBHOTO pe3ynbTary 1€l nii exhaust. Y KOHTEK-
CT1 HW)KYE TaKi CeMHU 3a3HAIOTh 13 HAYHOT iHTeHCH(Di-
Karii 3a JJOITOMOT 010 MepeBTiIeHHs 00pa3HocTi DO.

It seemed that I had not only burnt the candle
at both ends, but in the middle as well, and with too
strong a flame. From now onwards there was going
to be very little energy wasted, and very little vitality
spilled unnecessarily. (N. Coward, Present Indicative,
VII, 1I).

JlomaBaHHS CJIOBOCTIONYYCHHS in the middle
as well pa3oM 3 eneMeHTaMH KOHTEKCTy with too
strong a flame mnponopxye obOpasuuii mian ©O
to burn the candle at both ends 1 cTBoproe Ha 0asi
MOBHOTO 00pa3y 4yTTEBHIA, acoliaTHBHUI 00pa3,
KOTPHH T0Ia€ MisUTEHOCTI 0€3MEKHOT IHTEHCHBHOCTI.
BinOyBaeTbcs meBHa OKazioHaNbHA TimepOoImizariis
3HAUCHHS, SIKa HAJa€e oMy eM(DATUIHOTO XapaKTepy.
VY npomy pasi iHTeHcU(IKaIlis TOCATAETHCS MUITXOM
301IBLICHHS] KUTBKICHUX XapaKTEPUCTHK pPeJIeBaHT-
HOT O3HAKHU «IHTEHCUBHICTB Aii». Llel edexT minkpi-
TUTIOFOTHCSI Ta TIOCHITIOETHCS €IIEMEHTAMH T1OalTh-
IIOTO KOHTEKCTy energy wasted 1 vitality spilled
unnecessary, mo (HaKTUIHO AyOIIOIOTH OCHOBHI KOM-
noneHtu 3HaueHHs DO to burn the candle at both
ends. [loBrop napanelibHuX KOHCTPYKIIii verylittle ...

wasted 1 verylittle ... spilled ocnyroBytoTh 107aT-
KOBHUM JDKEpesIoM eMdasu B aHali30BaHOMY TEKCTI.

[Ipote edexr Takoi HOMiHAIII HE OOMEXKYETHCS
MEPETBOPEHHSIM 3HAYCHHS OHOBJICHOTO (hpa3eolo-
ri3My i OXOIUTIOE yBech KOHTEKCT. JloBKona oOpa3zy
najaruoi CBIYKH, SIKMH DPO3BUHYBCS B OKa3ioHa-
Ji3Mi, BUOYIOBYETHCSI OLIbII CKJIQJHUH, KOMILICK-
cHUI 00pa3 — po3ropHyTa Metadopa, o CTaE 3Mic-
TOBOIO JIOMIHAHTOIO Ta TOJIOBHUM JKEPEIIOM eMbasn
y boMy (h)parMeHTi TEKCTY.

[aTeHcngiKyounii THII OKa3i0HAIBHOI HOMiHAMii
TakoX IpuTaMaHHMH KommnaparuBHumM @O, xonu-
¢ikoBaHEe 3HAYCHHS KOTPUX MICTHTh CEMY BHCOKOT
inTeHcHUBHOCTI. Edekr Takoro mepeBTicHHS Oymy-
€ThCS Ha 00irpaBaHHI 0€3MOCEepPEIHIX 3HAYCHD JIEKCEM
®O Ta 3MIHHMX KOMIIOHEHTIB, SIK1 10 HUX JOJAI0THCS.
Hanpuknan, y xonrtekcti: Matt <..> and Rufus
Bullock, our reconstruction governor were thick as
thieves at a lawyers funeral (Kenk). — CTBOpIOEThCS
edext MmomBiifHOI aKkTyami3allii, 3aBIsSKA SKOMY Bif-
TBOPIOETHCS 00pa3 BUXIAHOI cuTyallii. besnocepenne
3HAUCHHSI 3MIHHHUX KOMIIOHEHTIB, IO JOJAOThCS,
3’€IHY€ETHCS 13 BHYTPIIIHBEOK (DOPMOIO OHOBIEHOTO
(dpazeosioriamy, BHACIIJIOK YOr0 MPOTOTUITHA CUTYya-
1isi HabyBa€e HOBOTO 3HAYCHHS 1 BHHUKA€ HEKOHBEH-
IMIOHATBHAN 00pa3. 30araueHuit HE3BUYHUMHU 3MicC-
TOBUMH BIATIHKAMH OKa3iOHAJIBHHHA 00pa3 Hajae
(hpazeoorizMy 107aTKOBOT iIHTEHCHBHOCTI 0O3HaYyBa-
HO1 O3HAKH, a TAKOXK BHIIOT BUPA3HOCTI 3aTaJIOM.

3a HaIMMHU CIOCTEPEKEHHIMH, e(DEeKT MOABIH-
HOI aKTyaizallii CylpoBO/KYE TPAKTHYHO yCi OKa-
3ioHanbHI mepeBTiieHHS PO, sAKi Tak YN 1HAKIIE
CTOCYIOTBCS (ppazeosioriyHoi obpasHocTi. KoHTpacT
Mix (paseonmorivHUM 1 Oe3mocepenHiM 3HaYeH-
HSIM OHOBJICHOI OJIMHMI, KOTPHH BUHMKAE IIif] 4ac
[LOTO, € TMOTY)>XKHUM 3acO00M CTBOpPEHHS emdasu.
Binbmr Toro, eekt KOHTPACTY PO3MIAAAEMO Y IPSi-
Miii 3aJIe)KHOCTI BiJl CTyIICHS Hellepen0aqyBaHOCTI»,
TOJI AK «a0COoM0THA TIepeadadyBaHiCTh TEOPETUIHO
3BOAWTH CTHJIICTUYHY I1HTEHCHUBHICTh HaHIBEIIb»
[5, c. 227-229].

Y HacTymHOMYy KOHTeKcTi obirpaetbcsi @O to
chew the cud (3aHypuTHUCS B TYMKH, CTIOTQ/IH, «IIEPE-
JKOBYBATH JKYHKY») JIUIsl TOTO, 00 TIepeiaTh JIyIeB-
HUM CTaH EpPCOHaXa.

Soames had gone there once more, and stood
against the Square railings <...> chewing the cud
of possessive memories which had turned so bitter in
the mouth. (J. Galsworthy. In Chancery, I, IV).

DO fo chew the cud — to think deeply before mak-
ing a decision — 0a3yeThcs Ha sickpaBoMy MmeTtado-
puaHOMYy 00pa3i. [[xon ['oncyopci BUKOPHUCTOBYE ITFO
OJMHUIIO B TAKOMY CTHJIICTHYHOMY KOHTEKCTi, SKHI
BUKJIMKae OyKBaji3alifo 3Ha4eHHs 11 MPOTOTHUIY

122



3akapnarceKi Qinonoriuni cryaii

i edekr mongiitHol akryamizamii. [{bomy ocoOmuBo
CIPUSAIOTH €NeMEeHTH furned so bitter in the mouth
(3anummmim y poTi ripkuii mpucmak). OTHOYacHO Bifl-
OyBa€eThCs po3ropTaHHs (pa3eoIorigHoro 00pasy, Ha
0a3i sikoro 3a jponomororo posmmperas @O (of pos-
sessive memories) i BKe 3rajlaHux €JICMEHTIB KOH-
TEKCTy BHHUKAE OKa3iOHAIBHUI 00pa3 po3ropHyTOi
metadopu. Lleir oOpa3, a TakoK KOHTPACTHE CIIPHIi-
HATTS 3MICTy OHOBIIEHOTO (hpa3eosori3My CTBOPIO-
FOTh JIETKAW TYMOPUCTUYHHM e(PeKT, o qy’Ke TOHKO
BUpaXa€ HENpoCTe, MAEUI0 IPOHIYHE CTaBJICHHS
aBTOpa JI0 CBOTO TEposi. 3arajoM Taka HOMIHAILlis
crpusie 301IbIIICHHIO BUPA3HOCTI OJIUHMIII, SIKA BUKO-
PHCTOBYEThCS, Ta KOHTEKCTY ii pearizallii, a Takox
JTO3BOJISIE ABTOPY PO3CTABUTH HEOOX1THI aKIICHTH.

Edexr noagiitHOT akTyai3arii HepiJko BUKIUKAE
HE TIIBKM EKCIUTIKAIl0 CeM BHYTPIWHBOI (opMu
OHOBIICHOTO (hpaszeosiorizmy, ane i ixHio iHTeHCcHpi-
kamito. TakuM yuHOM, ceMHu (hpa3eosOriuHOTO 3Ha-
YEeHHSI BIIXOJATh Ha APYTHH IJIaH 1 CTBOPIOIOTH (OH,
Ha SIKOMY 9iTKO BUCTYIAIOTh Oe3M0cepe/IHi 3HaYeHHS
CIiB-KOMITOHEHTIB. [Ipomopxkyroun oOpa3Huil IiaH
¢pazeonoriaMmy, BOHM CHPUSIOTH iHTeHCH(iIKaIil
Oy/Ib-SIKOT CEMaHTUYHOI O3HAKW Ta 3HAYCHHsS 3ara-
sioM. Ipuknagom noaiOHO HoMiHaMIT Ta eheKTHUM
3aco60om eMpas3u MoXKe CITyTyBaTH TaKUH KOHTEKCT:

He stubbornly went his own way, feeling as if she
had encouraged him to swim in deep waters beyond
his strength, and then left him to his own devices
(D. Lessing. The Grassis Singing, VIII).

3nauenns OO in deep water(s) (y nyxe Baxkii
4yn HeOe3neyHiil cutyartii) 6a3yeTscs Ha MeTadopud-
HOMY 00pa3i, POKyCcOM SKOTO € 3HAYCHHS «HEMOX-
JIMBICTH BUUTHY. Y HaABEICHIN BUILE OKa310HAIBHIN
KoH(irypauii us o3Haka HaOyBae BepOaIbHOTO BHpa-
JKCHHSI 3a JONOMOTOI0 IMPHEAHAHOTO KOMIIOHEHTa
beyond his strength (1103a MexaM# HOro MOXJIUBOC-
Tel), KOTPHUI CTa€ JIE3UTHATOPOM BiIIOBIIHUX CEM.
Crpusie ekcInTikamii ceM BHYTPIMTHBOI GOpMHU ITi€l
@O i i KOHTEKCTyaJlbHEe OTOYEHHsI, 30Kpema Jiec-
JIOBO fo swim, IO BUKJIMKAE acolialii 3 6e3mocepe/-
HiM 3HaueHHsM nporortunty DO in deep water (Ha
rOuHi). SIK HACHII0K, CEMaHTHYHI KOMITIOHEHTH,
SKi JIe)Karb B OCHOBI (hpa3eosioTiuHoTo 00pasy,
HaOyBafOTh CKCIUTIKAIll Ta JOXAaTKOBOI BHUPA3HOCTI.
SlckpaBuii XydoKHIl 00pa3, 1[0 BUHUKAE BHACIHIIOK
CTHIIICTUYHOTO 00irpaBaHHs MPSIMOTO 1 IEPEHOCHOTO
3HAYCHHS 1IOTO BUPA3y, a TaKOK ePekT (hpa3eoHa-
00py (y bOMY KOHTEKCTI BAKOPHUCTOBYIOTBCS IIIE /1B
(dpazeonorizmu: to have ones own way — YAHATH
I0-CBOEMY; to leave smb to his own devices — 3amu-
ITUTH KOTOCh Ha caMoTi) mo3Boisitorh JI. Jleccinr
AKIICHTYBaTH HABaKIIMBIIIII 3MICTOBI €JIEMEHTH 3Ha-
yennst DO in deep waters.

besnocepentiMm 00’ektoM iHTeHCH(DIKALIT TyXKe
YacTO BUCTYIIAE CEMa OILIHKH, TPUIOMY eMpaTHIHu
e(eKT Takoro MepeBTUICHHS 3a3BUYail IMepeaacThes
3HAYCHHIO (hPa3eoNIori3My 3arajaoM, HAMPUKIIAI:

Yet since there is always some confounded spoke
in the wheel of human affairs, Antony found his pres-
ent and anticipated happiness held up by the thought
of Margaret. (R. Aldington. All Men are Enemies, 111, II).

V3yanbne 3nadeHHs @O a spoke in the wheel
(nepenona) — derog. an obstacle; impediment or
delay in one’s plans — MicTUT HOMIHAaTUBHO 3aKpi-
TUIEHY HETaTWBHY OLIHKY. JlomaBaHHS KOMIIOHEHTa
confounded (used to express annoyance — IpOKJIsi-
TUH), SKUH CIyrye OE3WTHaTOPOM IyXe SICKpaBol
E€MOTHBHOT CEMH «J10Cajia», MPUBHOCHUThH II0 CEMY
B CTPYKTYpy (paseornoriunoro 3HadeHHs miei DO.
AKIEHTY€ETBCS Ta 3HAYHO MiJCHIIOETHCS 11 y3yaibHa
OLIIHKA, a KOHOTAI[isl 3arajloM OTPHMY€E JOJaTKOBY
EKCIIPECIIO 3 MOTYKHUM HETaTHBHHUM 3apsIZIOM.

3Ha4eHH BUX1IHOTO (hpa3eosorizmy Ta ioro oxa-
310HAJIGHOTO JIepWBaTa HIKOJIM HE BTPAdaroTh JICPH-
BallifHUX 3B’s3KiB. CTHIIICTUYHUHN 1 MparMaTHaHUMA
edekTH, 30kpeMa emdasa, BUOYIOBYIOTbCSI camMe Ha
BIUYTTi 1X HEBINNOBITHOCTI y3yanbHiid HOpMi. [lyist
MiATBEP/KEHHS TIOTIEPEIHBOI YMKH HaBelIeMO IIe
OIHY UTIOCTpAIlif0 — BHUMAJOK CKJIAJHOTO OKa3io-
HaJgpHOTO TIepeBTiieHHsT PO, me mpuiioM mTomaBaHHS
CTBOpIOE e(heKT KoHTaMiHaIlii, TOOTO 3’ €THAaHHS ABOX
¢pazeomnoriamis B oJHe HpazoBKUBAHHS.

I was sober enough to go through the emotions
of thinking; already drunk enough to try a long shot
in the dark. (J. Byron. Or Be He Dead).

Y oMy KOHTEKCTi 3MIHHUH KOMIIOHEHT long
noennyetbest 10 PO shot in the dark ab6o, HaBnakwy,
CIIOBOCTIONTYYeHHS in the dark — no a long shot. Tax
YK iHaKIe, BiJIOYBAaEThCS 3POIIEHHS JBOX (hpaszeo-
JOTi3MiB 13 monanblo audysicto ix 3HaveHb: OO
a long shot (pu3nKoBaHa, CyMHIBHA cTipaBa) — a risky
attempt or large undertaking which is unlikely to suc-
ceed + @O a shot in the dark (3noranka) — a random
guess = «IyKe CyMHiBHE TOYMHAHHS.

IlikaBo, 10 3a OYEBHMIHOI HEMOXKJIUBOCTI BHIi-
JUTH BUXIJTHY OIUHHMIIO 31 CTPYKTYPH OTPUMAaHOTO
OKa310HAJI3MY Yy CBIIOMOCTI PEIUIiEHTa aKTyawi3y-
IOTbCST OOMABI (Dpa3eoOTivHI OJUHHII OTHOYACHO,
KO)KHA 31 CBOIM HabOpOM CEMaHTHYHHX O3HAK,
a TaKOX iXHE CyMapHe 3Ha4YCHHSI.

[Tix wac mepeTBOpeHHs Ha 0a3l yTBOpEHHUX 0Oe3-
nocepeHix 3HayeHb JekceM o00ox PO cTBOpIO-
€ThCSI KOMIUIEKCHUN OKa3ioHaJIBHUN o0pa3 (BUCTpPLI
HAOCJIMN i3 BEJTUKOI BiJICTaHi), SIKHIf BMOTHBOBYE BKE
HOBE, HCKOHBCHIIIMHE 3HAUCHHS, 10 BUHHKAE BHA-
ciigoxk koHTaMmiHarii. HasBHICTE BMOTHBOBaHOI'O
3B’SI3Ky MDK 3HAYEHHSM OKa3ioOHai3My 1 3HauYeH-
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HSIM HOTo (hpa3eosiorigHOrO MPOTOTHITY CTAE MOXK-
JUBUM 3aBASKH KOHCTAHTHOCTI I1X BHYTPIIIHBOT
(hopmu Ta 3yMOBIIOE TTOTYKHUI eM(aTHIHUH e(exT,
10 MiJKPECIIOE 1HINBITyaIbHO-aBTOPCHKUH 3MICT
oHoBieHoi ®O.

[le sickpaBimmii eekT crnocTepiraeMo y TakomMy
KOHTEKCTi:

He woke in the morning so unrefreshed
and strengthless that he sent for the doctor. After
sounding him, the fellow pulled a face as long
as your arm, and ordered him to stay in bed
and give up smoking. (J. Galsworthy. Indian Summer
of a Forsyte).

Tyt obirpyrorecst dpaseonorizmu to pull along
face (maTn mOXMypuii, HE3aJOBOJICHUH BUIIIS) Ta AS
long as your arm (Ham3BU4YaiHO NOBTUH), SKi dop-
MYIOTh CHHTaKCU4HY Ta 3MICTOBY €IHICTH 3aBISKU
CHUTBHOMY KOMIOHEHTY long (moBruid). Y mpomy
BUTIAJKy eMdasza yTBOPIOEThCS OJHOYACHO 3aBJISKH
JEeKUTbKOM  (hakTopam: HacamIiepesi IOpPYIICHHS
HOPMAaTUBHOI CHHTAaKCUYHOI CTPYKTYpH IIE€PLIOTO
(bpazeonoriamy, a TakOXX AOJAHHS 10 HBOTO KOMITa-
paTtuBy aKLEHTYIOTh KOMIOHEHT /ong y Horo 0e3-
MocepeHbOMY 3HAa4€HHi, IO MPHUBOJUTH Y Jil0

MeXaHi3M No/BiiHOT akTyauizanii. Ha 6a3i okaszioHa-
Ji3My BUHHUKA€ HE3BUYHUN KOMIYHUM 00pa3, KOTpuit
BHCYBa€ Ha TEpeHiN MmIaH 00’ €aHaHI KOMIIOHCHTH
BHYTPIIIHBOI (hopMu KoxkHOT DO: «0OIUIUS BUTST-
HYJIOCSI» Ta «JOBI'HH, K pyka». BHacnmigok 3po-
HICHHS] CEMaHTHYHHUX CTPYKTYp LUX (ppazeonorizmin
CTBOPIOETHCS €TUHUI 3MICTOBUI KOMILIEKC 13 JyXKe
SICKPaBOIO CEMOIO IHTEHCHUBHOCTI, SIka HOMIHATHBHO
3aKpirieHa 3a KOMIIApaTuBoOM as long as your arm.
I cema, a Tako)X CHHTaKCMYHA eM(asa i, TOIOBHE,
TYMOPHCTHYHUM e(eKT HalaloThb YChOMY BHCIIOB-
JICHHIO He3BUYHOT €MOI[ITHOT BUPAa3HOCTI.
BucnoBku. [linBoasuu mijicyMKH, XO4eMO Haro-
JIOCUTH, IO 1HTEHCH(IKAIS 3aBXKAU CYMPOBOIKYE
OKa3iHaJbHYy HOMIHAIIIO, OCKUIBKM OKa3iOHATI3M
MIPUBHOCUTH y KOHTEKCT €JIeMEHT HOBU3HH, IO BXKE
came 1o co0i MpHUBepTae yBary 4nTaya i crpusie 0ib-
Il ekcrnpecuBHOCTI TekcTy. Cuia CTHIIICTHYHOTO
edeKTy, sKa CTBOPIOETHCS, 0E3MOCEPETHBO 3ATICKUTh
BiJl CKJIQIHOCTI TIEPETBOPEHHS, OCOOIMBO KOJIM BOHO
CKEPOBYETRLCSI Ha OHOBJICHHS (Dpa3eosIoriaHoi o0pas-
HOCTI. SIK TOBOAATH MpOaHaTi30BaHi IPUKIIaIH, CTBO-
perHs Ha 6a3i @O scKkpaBOro HECTaHIAPTHOTO 00pasy
3HAYHO IiIBUIILYE il MOXKITUBOCTI SIK BUPA3HOT'O 3ac00Y.
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