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Kanouoam QinonioiuHux Hayk, OOYyeHm,
doyenm Kageopu IHO3EMHUX MO8
XMmenbHuybKo20 HAYIOHALHO20 YHIGEPCUMENY

Y cTaTTi po3rnsHyTo MeTadopuyHy npodinisadito koHuenty BIG CITY / BEJIMKE MICTO B igioguckypci O. 'eHpi.
MetadopuyHa npodpinisauis koHUenTy € QiEBUM NPUINOMOM Cy6’€KTMBHOrO BTIfNIEHHS KOHLENTIB, agxe MeTadopuka
BMCBITNOE 0OpasHuiA i BanopaTtUBHUIA KOMMOHEHTW KOHLUeNTiB. NpoaHani3aoBaHO pofb KOHUeNTyanbHOi MeTadopw,
L0 CTaHOBWTb OCHOBY 0Opa3HOro KOMMOHEHTA Ta MiHFBOKOTHITUBHMX onepaLin, siki 3adisHi B akTyaniszauii obpasHoro
cknagHuka koHuenty BIG CITY / BEJIMKE MICTO, cepen Skux MexaHiamMu pO3LUMPEHHS, HAPOLLYBaHHS, NOEAHAHHS
Ta nepernsa. 3aBAskU LM onepawisM Ham BAanocs NpoCcTeXnT MeTadpopuyHi NepeTBOPEHHS, AKMX 3a3Han OCHOBHI
ob6pasu iHgmBigyanbHo-xyaoxHboro koHuenty BIG CITY / BEJIMKE MICTO B igioguckypci O. 'eHpi. Y npoueci gocnia-
XeHHs MeTacopuyHoi npodinisauii koHuenty BIG CITY / BEJIMKE MICTO 6yno susasneHo, wo koHuent BIG CITY /
BEJIMKE MICTO Hanvacriwe ontogHoetbea (BEJTMKE MICTO — LLE NOOWMHA, BENMKE MICTO — LIE OWNTA, BENUKE
MICTO - LIE XIHKA, BEJIMKE MICTO — LIE CYINPOTUBHWK) abo noctae B 06pasi xxaxnuneoro cTBopiHHS (BEJTMKE
MICTO — LIE MOHCTP, BEJIKE MICTO - LUE KPOBOTIMNBLA), wo Moxe nerko sHuwmTy nioguHy. Cepes no3aMTUBHUX
ob6pasiB LUbOoro KoHLeNnT-pedepeHTy € Takox obpas npekpacHoro boreMHoro micta, LWo BOSIOAAPKOE HAA YCiMa iHLWMMM
MiCTaMMU i € yHiKanbH1M MiCTOM B aBTOpCbKil kapTuHi cBiTy O. leHpi (BETMKE MICTO — LIE BOIFEMA), Ta obpas bnuc-
Ky4oro giamaHTa, Wwo € uiHHuM BonoAiHHam (BEJIMKE MICTO - LIE OIAMAHT, BEJIMKE MICTO - LIE OOPOIOUIHHE
BONOAIHHA). BucsitneHo OCHOBHI MeTadopuyHi Mogeni, 3a akumu nobygosaHi o6pasu, Wwo BUCBITAOKTbL CyOKOH-
uent CITIZENS / MEWKAHLLI MICTA sk HeBig’emHuin cknagHuk koHuenty BIG CITY / BEJIMKE MICTO: MELIKAHLI
MICTA noctatote NMPUBUOAMW, CTATYAMW, MAHEKEHAMW, MAHEKEHAMW, YYXXESEMLIAMN, BAPBAPAMW,
APMIEIO NMOCEPEOHOCTEN TA MNEM AM.

KntouoBi cnoBa: koHLenT, 06pas, koHuenTyansHa MeTadpopa, NiHrBOKOrHITUBHA onepawis, igiognckypc.

The article explores metaphorical profiling of the BIG CITY concept in O. Henry’s idiodiscourse. Metaphorical
profiling of a concept is an effective method of subjective embodiment of concepts, since the metaphor elucidates
the image-bearing and evaluative components of the concepts. The role of conceptual metaphor, which is the basis
for image-bearing component and linguocognitive operations, such as extension, elaboration, combination, and ques-
tioning, involved in actualising the image-bearing components of the BIG CITY concept, has been highlighted. Due to
these operations, we are able to trace the metaphorical transformations that were the key factors in creating the main
images of the individual, literary BIG CITY concept in O. Henry’s idiodiscourse. In the process of analysing the meta-
phorical profiling of the BIG CITY concept, it has been discovered that this concept is often personified (BIG CITY IS
A PERSON, BIG CITY ISAYOUNGSTER, BIG CITY IS AWOMAN, BIG CITY IS AN ADVERSARY) or embodied into
the image of a horrible creature (BIG CITY IS A MONSTER, BIG CITY IS A LEECH) that can easily destroy a human
being. Among the other positive images of the target of BIG CITY are the image of a beautiful Bohemian city, which
dominates all other cities and is a unique city in the author’s worldview (BIG CITY IS BOHEMIA), and the image
of a glittering, serene, four-carat diamond that is a precious possession (BIG CITY IS APRECIOUS POSESSION). The
main metaphorical models, which represent images of the subconcept of CITIZENS as an integral part of the BIG CITY
concept, have been described and analysed, namely CITIZENS are depicted as SPECTRES, STATUES, MANIKINS,
STRANGERS, INVADERS, ARMY OF MEDIOCRITY and TRIBES.

Key words: concept, image, conceptual metaphor, linguocognitive operation, idiodiscourse.
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I[ocTranoBka mpodaemMu. Y piuuili KOTHITHBHO-
TUCKYPCUBHHX CTY/Aii BEJIMKa yBara JOCHiTHUKIB
MPUKYTa 0 BUBYCHHS 1HAMBITYyaJIbHUX OCOOIMBOC-
TEl KOHIENTyalbHOI KapTHHH CBITY aBTOpa, TOOTO
JI0 TIOHATTS 11i0IUCKypCy. [nioarckype HUHI po3ymi-
€THCSI SIK CYKYITHICTh MOBHUX 1 MEHTaJIbHHUX CTPYKTYP
XyJIOKHBOTO CBITYy aBTOpa, KOTHITUBHHX CTPYKTYD,
€THOCTI Xy/JO)KHIX KOHIENTIB K OJAWHUIG 1HIUBITY-
aJIbHO-aBTOPCHKOT CB1IOMOCTI 1 IXHBOTO MOBHO-MOB-
JIEHHEBOTO BTiIeHHs [14].

AHaJI3 ocTaHHIX dOCTiTKeHb i mMyOaikamiii.
€ BenMKa KiJBbKICTh BITYM3HSHHMX Ta 3apyOiKHHX
Mpailb, MPUCBIYCHUX TEMATHUIIl BU3HAUEHHSI THITOJIO-
rii KOHIeNTiB, iX cTpykrypu [2; 10—12; 15 Ta iH.]
Ta BepOaJbHOTrO BTUICHHS B 1HAWBITYyalbHO-aBTOP-
ChKil KapTHHI CBITY TOTO YH iHIIOTO NMHCHMEHHUKA
[1; 7; 16; 20]; yci i poOOTH CTaHOBIATH TEOPETUKO-
METOZOJIOTIYHE MArpyHTsl Hamoi po3Bigku. Cepen
MPONIOHOBAHOI OaraTomapoBoi OyZOBH KOHIICITY
1 XyIOXXHBOTO KOHIIETITY 30kpema [4; 5; 8; 9; 13]
O0COOJIMBO BJANIUM ISl JOCIIKEHHS € OOpa3HHid
CKJIaHUK, SIKHA PEKOHCTPYIOETHCS 3a JONOMO-
TOI0 METOJUKH KOHIIETITYaJIbHOTO aHall3y B Tep-
MiHax KoHuenTyanbHux Mertadop JIx. Jlakodda
ta M. Jlxoncona [18; 19]. Came meradopuuHa
rpodimizamis KOHIENTY € OXHHUM i3 HaWOiIbII fie-
BUX TPUHOMIB Cy0’€KTMBHOIO O30BHILIHIOBAHHS
KOHIICTITIB, aJkKe MeTa(oprka HABOJIUTH 00’ €KTHB
Ha TEPUENTHBHO-00pa3HUN 1 BaJOpaTHBHUN KOM-
MMOHEHTH KOHLENTIB. Y pe3yibTari HbOr0 BHHHUKAE
rpa 3 oOpa3amMu: BOHU MOJU]IKYIOTHCS, TOCHIIO-
FOThCS 200 TPHHIDKYIOTBCS, a I[IHHICTh KOHIICITY
abo 3pocrae, abo, HaBnaky, nagae [11, c. 113—-114].
KonnenryansHi MetadopH, 110 CTAHOBISTH OCHOBY
00pa3HOTO KOMIIOHEHTa, MOXKYTh 3a3HaBaTH pi3-
HUX JIIHTBOKOTHITHMBHHX OIEpaIliii, cepei SKUX:
1) posmupensst (extension), 1o nependadae MosBY
B KOHIIeTTITOCcepi pkeperna oopasy J0JaTKOBOTO KOH-
LIENTYaJbHOTO CKJIaJHUKA YH CKIAIHHKIB; 2) Hapo-
mryBaHHs (elaboration), OCHOBY SIKOTO CTaHOBHTH
3MiHa paKypcy KOHIenTyamizaiii; 3) moeTHaHHS
(combination), sike 60a3yeTbCss Ha OIHOYACHIN aKTH-
BaIlii, HaKJIagaHH1, MOKIIMBO, aK IO 3JUTTS, KITLKOX
0a30BUX KOHIENITyaJIbHUX MeTadop; 4) mepenisn
(questioning), MeTa SIKOTO IOCTAaBUTH TiJ CYMHIB
MPUUAHSATHICTE Ta/ab0 nopedHicTh MeTadop, yKopi-
HEHHX y MIOBCAKIEHHIH cBimomocTi [3; 17, c. 47].

[ocTranoBka 3aBaaHHs. MeToro Hamoi poOOTH
€ BUSIBIICHHSI CIIEIIU(IKA MOBHOTO BTiJICHHS 00pa3-
Horo kommoHeHTa kourenty BIG CITY / BEJIMKE
MICTO B igioguckypci O. I'enpi. ¥ mporeci Bep-
Oatizarlii 11bOro KOHIICTITY Hallla yBara Takox Oy/e
npuaiena cyokontenty CITIZENS / MEIIKAHIII
MICTA sk HeBix €MHOI CKJIaI0BOI YaCTHMHH KOH-
uenty BIG CITY / BEJIMKE MICTO.
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Buknaa ocHoBHOro marepiaay. Mu BBakaeMo
xontent BIG CITY / BEJIMKE MICTO inguBiny-
aJBbHUM XYJIOXKHIM KOHIIEIITOM, OJTHUM 13 KITFOUOBUX
koHMenTiB B imiomuckypci O. I'enpi. Kormenr BIG
CITY / BEJIMKE MICTO peanizyerscst B 30ipui
O. I'enpi “The Voice of the City” B Takux omnosiga-
HHAx, 9K “The Voice of the City”, “The Complete
Life of John Hopkins”, “A Comedy in Rubber”,
“The Defeat of the City”, “The Shocks of Doom”,
“Extradited from Bohemia”, “The Memento”
[21], a Takox B OaraThbOX IHINHUX OMOBITAHHSIX, IO
yBilinum 10 306ipok pizHux pokie: “The Making
of a New Yorker”, “A Midsummer Knight's Dream”,
“Rus in Urbe”, “The Conscience in Art”, “A Night in
New Arabia”, “The Duel”, “The Pride of the Cities”
[22] Tomro. 3aramoM HBIO-HOPKCHKUAU ITUKIT iCTOPiit
O. I'enpi HapaxoBy€ CTO COPOK KOPOTKUX OTOBiJIaHb,
B SKMX aBTOP 3MaJIbOBY€ KapTUHY JKUTTS JKUTCIIIB
MiCTa-MOHCTpA, MiCTa-4apoIis, MicTa, e TBOPATHCS
Besmki crpasn, — Hpro-Mopka. Ile micto mocrae
B 00pa3i micTa MPUCTONHHOI OiTHOCTI Ta TOJOJHOTO
BiTyaro, 3aryOJIEHOCTI Ta CaMOTHOCTI, Oalmy»ocTi
Ta )OPCTOKOCTI [6, c. 162].

V TeMaTHYHHX JHISX BHIIE3a3HAUYECHUX OITOBI-
naup Hpro-Mopk 306pakyeThes SIK HimicHUA opra-
Hi3M Ta 0COOMCTICTH, 1[0 HAIIJICHA FOJI0COM 1 3MOTOX0
PO3MOBJISITH 31 CBOIMU KHUTCISAMU: ...the composite

vocal message of massed humanity. In other words,
of the Voice of a Big City what does this big — er —

enormous — er — whopping city say? It must have
avoice of some kind. Does it ever speak to you? How
do you interpret its meaning? It is a tremendous
mass, but it must have a key (“Voice of the City”).
YV 1poMy NPUKIIAIi 3aBIsSKH JIIHTBOKOTHITUBHIN OTIe-
pallii mo€HAHHS aKTHBYETHCS HU3KA KOHIIETITYallb-
Hux metadop: MICTO nepconidikyeTbest Ta mocrae
sk JIOJVUHA (BIG CITY IS A PERSON), a Ttakox
sk BEJIMKUM MEXAHI3M, 10 sixoro OTPIOHO
nifgiopary kiod. BomHoyac «HasBHICTH KITFOYay CBiI-
quTh TIpo Te, mo koHrent BEJIMKE MICTO — IIE
3ATAJIKA, siKy Mae po3rajjaTi KOXeH HOTO )KHUTENb.

Y  HaBeeHOMY  HWXKYEe  MpPUKIAAI  KOH-
nent BIG CITY / BEJIMKE MICTO mnocrae
B o0pasi JKUTTEPANICHOI JWUTWUHU, 1O
3ABABJISIETHCSA ITPAIIKAMU (JIKOABMMUN): In
the Big City large and sudden things happen. You
round a corner and thrust the rib of your umbrella
into the eye of your old friend from Kootenai Falls.
You stroll out to pluck a Sweet William in the park —
and lo! bandits attack you — you are ambulanced to
the hospital — you marry your nurse <...> You travel
the streets, and a finger beckons to you, a handkerchief
is dropped for you, a brick is dropped upon you,
the elevator cable or your bank breaks, a table d'héte
or your wife disagrees with you, and Fate tosses you
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about like cork crumbs in wine opened by an un-feed
waiter. The City is a sprightly youngster, and you are
red paint upon its toy, and you get licked of (“The
Complete Life of John Hopkins). OcHoBotO Takoro
MeTaGOpPUYHOTO OCMHCIICHHS € KOHIENTyalbHa
metadopa BEJIMKE MICTO — LIE ICTOTA, mpote
3aBJISIKH TOSIBI HOBOTO 00pa3sy, 10 MiCTUTh J0aTKO-
BHI KOHIICTITYAThbHUW CKIIQJHUK (IUTHHA 3 irpari-
KO10), KOHLIeNTOChepa JKepesia HapOILy€ThCS Ta PO3-
HIUPIOETHCS 10 00pa3zy rpaiimmsoi JUTHHU.

Taki TpwiOMH HaApOIICHHSI Ta PO3MTUPCHHS
MH MOXXEMO CIIOCTEpIiraTH i B HACTYITHOMY NPHUKJIAA],
ne xouuent BIG CITY / BEJIMKE MICTO Ttakox
nepcoHidikyeTbes, ajge B KoHIenTtocdepi mxepena
3’BIAETbCA BXKE HE IUTAUYMH, a KiHOuMH 00pas,
IO HACHYYETHCS JONATKOBHMH KOHIICTITYaJIbHUMH
CKJIQJIOBUMH YacTHHAMHU (IHIWBIMyaJbHICTH, MyIIa
i.n.): BEJIMKE MICTO — LIE BEJIMUHA XIHKA,
IO MA€ BJIACHY [HJAUBIJYAJIbHICT,
AYINY Ta CEPIE i ocobnusy BIAYY, APOMAT
ta HACTPII: A city to Raggles was not merely a pile
of bricksand mortar, peopled by a certain number
of inhabitants, itwas a thing with a soul characteristic
and distinct; an_individual conglomeration of life,
with its own peculiar essence, flavor and feeling <...>
And when he had found the heart of a city and listened
to its secret confession, he strayed on <...> Through
the ancient poets we have learned that the cities are
feminine <...> One day Raggles came and laid siege
to the heart of the great city of Manhattan. She was
the greatest of all (“The Making of a New Yorker”).
MexaHi3M HapoOIIeHHs Ta pO3MIMpPEHHS BinOyBa-
€THCS 1 B HACTYITHOMY NPUKJIA[I, € OJIIOIHCHUN KOH-
nent BEJIMKE MICTO nocrae sk METPJOTEJIb,
SIKOMY MOKHA natu daiiosi: The town’s nothing but
a headwaiter. If you tip it too much it’ll go and stand
by the door and make fun of you to the hat check boy
(“Conscience in Art”).

HeratuBHuii o0pa3 MicTa BTUIIOETBCSI B KOH-
nenrtyanbHii Meragopi BEJIMKE MICTO - LE
KAXJIMBE CTBOPIHHA, sike Mmoxe NPOKOBTHYTH
monuny: Robert Walmsley's descent upon the city
resulted in a Kilkenny struggle. He came out of the fight
victor by a fortune and a reputation. On the other

hand, he was swallowed up by the city. The city gave
him what he demanded and then branded him with its

brand. It remodelled, cut, trimmed and stamped him
to the pattern it approves. It opened its social gates to
him and shut him in on a close-cropped, formal lawn
with the select herd of ruminants. In dress, habits,
manners, provincialism, routine and narrowness he
acquired that charming insolence, that irritating
completeness, that sophisticated crassness, that
overbalanced poise that makes the Manhattan

gentleman so delightfully small in his greatness)
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(“The Defeat of the City”). BEJIMUKE MICTO mnpo-
KOBTHYJIO, HAKJIAJIO CBOE KJICHMO, TIEpeKpoiIIo, mepe-
HIMJIO Ta MPOLITaMIyBalO TOJOBHOTO TEpOs; BOA-
HOYAC BIJIKPUJIO Ta 3aKPUIJIO CBOT JIBEpPI Mepes HHUM,
TaKUM YUHOM, YOJIOBIK CTaB «TaKHM Yy/IOBO HiKYEM-
HUM y CBOill BeNHWYi»: B IIbOMY TEKCTOBOMY (par-
menTi BEJIMKE MICTO nocrae sk MOHCTP, sikmii
OyKBaJIbHO PO3YABIIIOE MAJECHBKY JIOANHY, 3BEIHUY-
104U 11 BIaCHY HIKYEMHICTb.

[Migcunennst oOpa3y MOHCTpa BiIOyBa€eThCs
B HactynHomy mnpukinazni, ne BEJIMKE MICTO
noctae He npocto sik MoHcTp, a BEJIMKE MICTO —
LIE KPOBOIIMBLIA, BEJIMYE3HA CUJIA, 1A0J1
ta MOHCTP (This town, said he, is a leech. It drains
the blood of the country <...> it is a juggernaut,
a_Moloch, a monster to which the innocence,
the genius, and the beauty of the land must pay
tribute) (“The Duel”). Takum 4yuHOM, KiJbKa KOH-
HenTyajlbHUX MeTadop OJHOYACHO aKTHUBYIOTHCS
Ta 3IMBAIOTHCS B €AMHHUN 00pas3, M0 MPUBOAUTH 10
MEXaHi3My MO€JHAHHSI.

OnBiyHa TeMa OGOPOTHOM 1 CYyNIEPHUITBA HE OMH-
Hyna igioguckypc O. I'eHpi: y HaBeIeHOMY HIDKYE
npukian konuent MICTO nepconidikyerses (BIG
CITY IS A PERSON), npote KOHKpEeTH3y€eThCs (PO3-
IITUPIOETHCS ) Ta IIOCTAE K OMOHEHT [ 19, ¢. 34], 3 skuM
JIOJMHA MYCUTHb OOpOTHCS, BTUIIOIOYHMCH, TaKUM
YHHOM, Y KoHuentyanbsHii wmeradopi BEJIMKE
MICTO — LE CVYIIPOTMBHUK (BIG CITY IS
AN ADVERSARY): But every man Jack when he
first sets foot on the stones of Manhattan has got to
fight. He has got to fight at once until either he or his
adversary wins. There is no resting between rounds,
for there are no rounds. It is slugging from the first.
It is a fight to a finish. Your opponent is the City. You
must do battle with it from the time the ferry-boat
lands you on the island until either it is yours or it has
conquered you (“The Duel”).

Hocuth  mikaBuMu ~ o0OpazaMu  BUSBHIIUCDH
obpasu wmicra sk APTEDAKTY/PEHOBUHU,
a came pmiamanta (BEJIMKE MICTO HE
YOTUPUKAPATHUI JIAMAHT), wo cse xono-
HUM, 0e3TypOOTHHUM Ta HENOCTYTHUM csaiiBoM: Other
cities had been to him as long primer to read <...> but

here was one as cold, glittering, serene, impossible
as a four-carat diamond in a window to a lover
outside fingering damply in his pocket his ribbon-
counter salary (“The Making of a New Yorker”)
ta BEJIMKE MICTO - IE HEIPUCTYIIHA
CTIHA ta HEIIOXWUTHA PIKA: This city
of Manhattan gave him no clue, it was walled against
him. Like a river of adamant it flowed past him in
the streets. Never and eye was turned upon him; no
voice spoke to him (“The Making of a New Yorker”).
i mpukiIaay MOKa3yrTh YCHO Millb Ta CHITY, KOO
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BOJIOJIi€, HA TyMKY aBTOpa, Benuke MicTo Hero-Hopk:
MOMIOHO 10 CTiHU, BOHO CTOITh HEMOPYIIHO, 1 MOIi-
OHO 710 MOTYTHBOI Ta HEIMOXHUTHOI, SIK ajMa3 Tedil
piku (river of adamant), Benvke MiCTO OMHUBA€E CBOIX
sxkuteniB. Ocmucienns BEJIMKOI'O MICTA, sk
He(i3u4HOT Ta/4u aOCTPaKTHOI CYyTHOCTI B TEpMiHax
MOTYTHBOI Ta TBEPJOi pEUOBUHHM (aIMa3y) BUBOIUTH
Ha 3arajibHy OHTOIIOTIYHY KOHIENTYaJIbHYy CXeMY
NONPHYSICAL OR ABSTRACT ENTITIES ARE
SUBSTANCE [17, ¢. 35], a 3 omisity Ha MEXaHi3MHU
PO3IIMPEHHS Ta HAPOUICHHS KOHIENTOChEpH JKe-
pena, konnent-pedepent BEJIMKE MICTO nocrae
sk JJOPOI'OLUIHHE BOJIOAIHHA (BIG CITY IS
A PRECIOUS POSSESSION).

[HIIi CMHCTIOBI KOpENATH, MO CHiBBIAHOCSTHCS
i3 xonuent-pedpepentom BIG CITY / BEJIMKE
MICTO, micTaTh Taki 00pasu:

BEJIMKE MICTO - LE CITPABXHE ITEKJIO
(Its wundiluted Hades, this city) (“The Shocks
of Doom”);

BEJIMKE MICTO — HE BOI'EMA (How could
you be run away to that Bohemia country like you
said when your letter was postmarked New York as
plain as day?) (“Extradited from Bohemia”);

BEJIMKE MICTO - LIE PO3YAPYBAHH S (Miss
Lynnette D’Armande turned her back on Broadway.
This was but tit for tat, because Broadway had ofien
done the same thing to Miss D Armande) (“The
Memento”);

BEJIMKE MICTO — LIE BEJIUKE BIJIKPUTTAA
(NewYork must be a wonderful revelation to a visitor
from the West) (“The Pride of the Cities”);

BEJIMKE MICTO HE KOMBIHAILIA
3 JAJIUIM, 3EJIEHOI'O JIKEPY HIAPTPES,
BETXOBEHA, XJIOPAJITTAPAAY i IXKOHA JL
(It is a_combination of Delilah, green Chartreuse,
Beethoven, chloral and John L. in his best days)
(“The Duel”).

3aranom st aBTopa Bemuke Micto Hpbro-HMopk
€ BogHouac yHikanbHuM (New York stands unique
among the cities of the world) (“The Duel”), xom-
¢dopradenbauM MictoM-KypopToM (New York, sir, is
the finest summer resort in the country. There's more
solid comfort in the borough of Manhattan than in
all the rest of the country together (“A Midsummer
Knight’s Dream”); New York is comfortable — com-
fortable (“The Call of the Tame”), HynauM, 3a1ymI-
JUBUM 1 ranaciauBuM MictoM (No more of this dull,
baking, senseless, roaring city for me) (“Rus in
Urbe”). Take mpoTHCTaBICHHS, BJIACHE, 1 BHSIBIISE
caMy JIBOiCTy CyTHicTh Benmkoro micta Hero-Mopka
y CBITOOA4YeHHI MUCHMECHHHUKA.

3ayBakumo, o xoHrent BIG CITY / BEJIMKE
MICTO Britouae B cede cyokonnent CITIZENS /
MEIIKAHIII MICTA, siki 300pakyrOThCst:
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— 0eskpopaumu  [IPUBUJIAMU  (the people
were bright but bloodless spectres) (“The Making
of a New Yorker”); meii o6pa3 kopeiroe 3 o0pa3oM
Benukoro Micta sk KPOBOITMBLII ta MOHCTPA;

— OaiiyuMu, OeIKATbHUMH, He30arHeHHHMU
1 HEeBOJIaraHHUMHU, CKPOEHUMH Ha OJIMH 3pa30K Map-
mypoBumu CTATYSMMU (Frozen, cruel, implacable,

impervious, cut to an identical pattern, they hurried
on their ways like statues brought by some miracles

to motion, while soul and feeling lay unaroused in
the reluctant marble) (“The Making of a New Yorker”);

— MAHEKEHAMMU, ski pyxarooTbecs 3a AONO-
MOTOI0 JIPOTIB Ta NPYXuH (this fair but pitiless city
of Manhattan was without a soul; that its inhabitants
were manikins moved by wires and springs) (“The
Making of a New Yorker”);

—Mictuaaumu  YYXKEZEMIISIMU  (New York
City is inhabited by 4,000,000 mysterious strangers)
(“The Duel”);

— BAPBAPAMMU, sixi BTOpmIHCS B cCydacHy Tpoto
1 XOBarOThCA B JiepeB’ssHOMY KoHi (But in New York
you must be either a New Yorker or an invader
of a modern Troy, concealed in the wooden horse
of your conceited provincialism) (“The Duel”);

— APMI€IO TIOCEPEJHOCTEM, siki map-
mupyioTe MictoM (The most pathetic sight in
New York — except the manners of the rush-hour
crowds — is the dreary march of the hopeless army
of Mediocrity) (“Extradited from Bohemia™).

—IIJIEM’SIM kayuykoBoro wmicta (New York
is the Caoutchouc City <...> but there is a tribe
abroad wonderfully composed, like the Martians,
solely of eyes and means of locomotion [...] if any
of these incidents or accidents takes place, you will
see the mad, irresistible rush of the “rubber tribe” to
the spot) (“‘A Comedy in Rubber”).

BucnoBku. OTxe, MOCHIMKyIoun MeTahOpUIHY
npodimizanito xonuenty BIG CITY / BEJIMKE
MICTO, Mu BUSBWIH, IO CEpEl MOT0 CMHUCIOBUX
KOPEJIATIB € HaWpI3HOMaHITHIII 00pa3u — Bix oOpa3y
MICTa-MOHCTpa, MICTa-KPOBOITUBII, [0 MOXKE JIETKO
3HUIIUTH JIFOJUHY, JO TPEKPacHOro ooOpa3y Micra-
boremu, micra-miamMaHTa, IO BOJIOIAPIOE HAT yciMa
IHIIMMY MICTaMH{ Ta € HAWIIHHIIIUM Ta HallyHiKab-
HIIIMM MICTOM B aBTOPCHKiii KapTHHi cBiTy O. ['eHpi.
3aBIKH JTIHTBOKOT HITUBHUM OTIEPAITisiM PO3IITHPEHHSI,
HAPOIIICHHS Ta MOEAHAHHS HAM BJIATOCS MPOCTEKUTH
MeTaopuyHI NEPETBOPEHHS, SKHX 3a3HAJIM OCHOBHI
obpa3u IHIUBITyaIbHO-XyIOKHBOTO KoHIlenTy BIG
CITY / BEJIUKE MICTO B igioguckypci O. I'enpi.
[Noganbiiie peKOHCTPYIOBAaHHSI KOHIICNITYaJIbHIX METa-
(hop, KOTpi pENpPe3eHTYIOTh 1HIUBIyaIbHO-aBTOPCHKI
XyAOKHI KoHIenTH B imioguckypci O. ['enpi, BBaxa-
€MO TEePCIICKTUBHUM HAIPSIMOM JIOCITiKSHb.
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