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TACTPOHOMIYHI 1 AHTPOITOHIMIYHI KYJIBTYPHI KOHCTAHTH
B BPUTAHCBKOMY ®OJIBKJIOPI

GASTRONOMIC AND ANTHROPONYMIC CULTURAL CONSTANTS
IN BRITISH FOLKLORE
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Cyu4acHi Hayku, Taki ik ()ONbKNOPUCTMKA Ta MOBO3HABCTBO, AEMOHCTPYHOTh 3pOCTalYMI iIHTEPEC A0 BUBYEHHSI OpuTaH-
cbkoro dhonbknopy. CtaTTa npuceayeHa npobnemi yHKLiOHYBaHHA raCTPOHOMIYHMX A @HTPOMOHIMIYHMX KYNBTYPHUX KOH-
CTaHT, siKi 30epiraroTbCsl Y YONbKIIOPHUX TEKCTAX, 30Kpema y (hpa3eonoridHnX oanMHUUSX, kaskax i banagax. 3asHaummo,
LLO HAsIBHICTb KyNbTYPHMX CRifiB y OputaHCbkoMy pOnbKIopi € 3aranibHOBU3HAHUM (DaKTOM.

HaykoBa HoBM3Ha po6oTn nonsrae y po3pobneHHi BNacHOi METOAUKM BU3HAYEHHS KyMbTYPHUX KOHCTaHT, a Takox Y
BUOKPEMIIEHHI 3a ii JONOMOro raCTPOHOMIYHUX 1 @HTPOMOHIMIYHUX KYNMBTYPHUX KOHCTAHT Y GpUTaAHCBKOMY (hOMbKIIOPI.
AHani3 gae 3mory noba4mtin B MOBHMX 3acobax BTineHHs obpasiB CBigOMOCTi, pO3KPUBAE HaLiOHamNbHY MEHTamMbHICTb,
CBOEPIAHICTb CBiTOOAYEHHS i CBITOBIQYYTTA, JONOMarae 3po3yMiT HaUiOHaNbHUMA XapakTep, CBigYMTb NPO akTyasnbHICTb
obpaHoi Temu.

KniouyoBi cnoBa: ¢onbknop, gpaseonoriyHi oguHuui, GonbknopHi opMK, KynbTypHa KOHCTaHTa, aHTPOMOHIM,
raCTPOHOMIYHiI KOHCTAHTWN, aHTPOMOHIMIYHI KOHCTAHTH.

CoBpeMeHHble HayKu, Takme Kak onbKnopucTuKa U S3bIKO3HaHUe, AEMOHCTPUPYIOT PACTYLLMIA UHTEPEC K U3YYEHNIO
aHrnuiickoro donbknopa. Ctatba NocesLleHa npobneme yHKLUMOHUPOBAHUS raCTPOHOMUYECKUX N aHTPOMOHUMUYECKMX
KYNbTYPHbIX KOHCTaHT, KOTOPbIE XpaHATCS B (DONMbKMOPHBIX TEKCTAX, B YACTHOCTU B (hpa3eonornyecknx equHmLax, ckas-
kax n 6annagax. OTMETUM, YTO Hanuume KyneTypHbIX CregoB B GpMTaAHCKOM horbKIIope SBNSETCS 00LWenpusHaHHbIM
akTom.

HayuyHas HoBM3Ha paboThl 3aknoyaeTcs B pa3paboTke COOCTBEHHON METOAMKU ONpPefeneHust KynbTYPHbBIX KOHCTaHT,
a Takxe B BblAeneHUn C ee NoMOLLbO raCTPOHOMUYECKNX N @aHTPOMNOHUMUYECKNX KYIbTYPHbIX KOHCTaHT B 6pI/ITaHCKOM
chonbknope. AHanua no3BonsieT yBUAETb B S3bIKOBbIX CPeCTBax BONMOLLeHe 06pa3oB CO3HaHUS, packpbiBaeT HaLmo-
HanbHY MEHTanbHOCTb, CBOEOOpa3vie M1POBO33PEHNS U MUPOOLLYLLIEHNS, MOMOraeT NOHATb HaLMOHaNbHbINA XapakTep,
CBMAETENbCTBYET 06 aKTyanbHOCTU BbIOPaHHON TEMBI.

KntoueBble cnoBa: ¢onbknop, dpaseonornieckme eanHnLbl, ornbKNopHble opMbl, KyNbTYpHast KOHCTaHTa, aHTpo-
MOHMM, raCTPOHOMMYECKNE KOHCTAHTbl, aHTPONOHUMWUYECKNE KOHCTaHThI.

Modern sciences, such as folkloristics and linguistics, demonstrate an increased interest in studying English folklore.
The article is devoted to the problem of the functioning of gastronomic and anthroponymic cultural constants, which are
stored in folklore texts, particularly in phraseological units, fairy tales and ballads. It is reported, that the presence of cultu-

33



Bunyck 5. Tom 2

ral traces in British folklore is a generally recognized fact. The scientific novelty of the work is in the development of its own
methodology for determining cultural constants, as well as identifying gastronomic and anthroponymic cultural constants
in British folklore. The analysis allows finding in the language means of the embodiment of images of consciousness, re-
veals the national mentality, the peculiarities of the worldview and attitude, helps to understand the national character, and

indicates the topicality of the chosen topic.

Key words: folklore, phraseological units, folkloric forms, cultural constant, anthroponym, gastronomic constants,

anthroponymic constants.

MocTranoBka mnpodaemu. OCHOBOIO KYJBTYp-
HOTO PO3BUTKY KOXKHOI Halii € ii ()OIBKIIOp — KOJIEK-
THBHA YCHOIIOETHYHA TBOPYICTH, IO B JOCKOHAIIH
MHCTEIBKiH (GopMi BigoOpaskae KHUTTS, TpaIko,
00poThOy 3a Kpalry MO0, iCTOpito, MOOYT, TyMKH
i IO AN HapO#Yy.

Qonpkaop — 1e Oynp-sIKe BipyBaHHS, 3BU-
yai, TpaaMuii, IO JIOAW TEpeNaroTh 3 MOKOJIIHHS
B MOKONiHHA. Jlo (OJBKIIOpY 3apaxoBYIOTh Oamaim,
¢danTacTHYHI ¥ HApOAHI Ka3KW, JIereHaAu ¥ Midwu.
Ane (OJBKIOp TAaKOXK MICTHTh AEKOPaTUBHO-TIPH-
KJIaJJHEC MHCTELTBO, TaHIl, ITpH, TUTSYl BIPIIUKH,
TIPUCITIB S, 3arajJku, IiCcHi, 3a0000HM, TpamUIliiHI
cBATKyBaHHSA [13, c. 322].

AHani3 ocTraHHiX nociaigkeHb i myOsikamii.
HocmimkeHHSIM MpoOieMu JoKepen W PO3BUTKY
OpuTaHChKOTO (OJBKIOPY 3aiiManucs 3apyOikHI
BueHi ([[x.P.P. Tonkin, JI.K. Binryc, b. TpaGruoy,
A. 1 b. Picn), BubipkoBO qOCITiIKyBasacs MOETHKA
tdanractnunoi kazku (K. bpirre, I. bert), dpar-
MEHTAapHO po3risiganucss  (QONBKIOPHI  MOTHBH
y TBOpPYOCTI pi3HUX mnucbMeHHHKIB (k. 3aiimc,
@.Ix. Xapgi-apron, X. Kapnentep, x. Ilagmni).
VY pociiicekiii # yKpaiHCBKiil JIHIBICTUYHIH Tpa-
Il ka3kaM BenukoOpuTaHii mpHCBSYeHI poOOTH
H.M. Jlemypogoi, A.L. I'yneriesa, JI.B. bepexkoroi,
O.A. Ilimaxosoi, [.FO. Maytkinoi, O./1. HedromoBoi.

Y  ¢onpkiopi  po3pi3HAIOTH BeNWKI  (Ka3KH,
nerenan, Oamamu) 1 Mam (TPHUCIHIB’S, MPHUKA3KH,
3aragku) (onbknopHi Gopmu. BuBueHHSM (HOIB-
KJIOpY 3aiiMa€eThCsl CrieliaibHa (DiIONOoriuHa AUCIIU-
wIiHa — onpKIoOpUCTHKA [5].

OxpiM QOTHKIIOPUCTUKH, TIPUCITIB’S ¥ TPUKA3KH
BHBUYA€ MOBO3HABCTBO (¢dpaszeosyorisg). Y BiTUM3-
HSHOMY MOBO3HABCTBI HaWOINMBIIOT MOMYISIPHOCTI
oTpUMalia CeMaHTH4YHa Kiacudikauia ¢paszeono-
riuanx oamuuie (mani — ®O) B.B. Bunorpanosa.
3a UUM MPUHIKUIIOM BiH BHIUISE (pa3eooriuHi 3po-
LIeHHS, Ppa3eosoriuHi €1HOCTI 1 PpazeonorivHi cro-
nydenns [1]. HM. lllancekuit miarpuMye kinacudi-
kamiro B.B. Bunorpamosa Ta TomoBHIOE ii 111 OMHAM
tunioM — (ppazeornoriuni Bupaszu. llix dpazeonoriy-
HUMU BUPa3aMHU PO3YMIIOThCS CTiHKI y CBOEMY CKIIa/i
Ta BKUBaHHI 3BOPOTH, SIKI HE TUIBKUA € CEMaHTHYHO
MOAUIBHI, ajie ¥ CKIIaJaroThLCS IIUIKOM 13 CIiB 13 BUIb-
HUM 3Ha4eHHsM [7, ¢. 201]. Kpim Toro, O.B. KyHiH,
PO3IMIUPIOI0YH TIpeIMeT Gpa3eoorii, 3apaxoBye 1o ii
CKJIaay HE TiIbKA HOMIHATUBHI, ajie i KOMyHIKaTHBHI
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OITUHUII, IO € PeUYCHHAMH (TIPUCTIB’S, MPUKA3KU,
Kputati BucinoBu) [3, c. 240]. 3 omsagy Ha 1ie BBa-
xaeMo (DONBKIIOPHUH 1 hpa3eosoriyHuil GOH] MOBH
CYMIKHUMHU HOHSTTSAMH.

Bigmzepkanenust moOyTy, HaliOHaJIBHOI icTO-
pii, comiaJbHUX BiTHOCHH, BUPaXXCHHS CBITOIIISLY,
OCMUCIICHHSI 1 TNIyMadeHHs AiHiCHOCTI, KOJIEGKTUBHOTO
JIocBimy — yce 1e 30epiraetbes y (HOIBKIOPHOMY
¢ouni mosu. lle diTko MpOCTiAKOBYETHCS Y (HOITH-
KJIOPHUX TEKCTax, 30kpeMa y @O, ka3kax i banagax,
70 CKNagy SIKMX BXOIATH TacTPOHOMIUHI W aHTpo-
MOHIMIYHI KOHCTAaHTH. BOHU € HaliMEHII JOCHIKe-
HUMH, aJie BOJHOYAC BAXJIMBUMH, OCKIIBKH € JKEpe-
JIOM OTPUMAaHHS 3HaHb PO 1CTOPIIO Ta TP HHIHA
ycTpiil )kuTTs OpuTaHchKoro Hapoay. OTxe, aKTyalb-
HiCTh 00paHOi TeMH 3yMOBJIEHA BiJICYTHICTIO KOMII-
JIEKCHUX JOCIIKEHb Y Taly31 KyJIbTypPHHX KOHCTAHT
y3aram # KyJIbTYpHUX KOHCTaHT y OpUTaHCBKOMY
(dospKIIOpi 30KpeMa.

00’exkTOM TOCTiAAKEHHSA € OpUTAHCHKUN (POIh-
KJIOp SIK BHPA3HWUK HAIIOHANBHOT caMOOyTHOCTI
AHTIIIACHKOI MOBH 1 KyJIBTYPH.

3a mpeaMeT MOCTII:KEHHH B35ATI KOMIIOHEHTH
OAMHUIb OPUTAHCHKOTO (OJBKIOPY MalMX 1 BeNu-
Kux (opM, SIKi KOpENIOITh 13 TacTPOHOMIYHMMHU
H aHTPOMOHIMIYHUMHU KYJIBTYPHUMH KOHCTaHTaMHU
AHIJIOMOBHOTO IIPOCTODY.

IlocranoBka 3aBaaHHsi. Mera HOCIHiIKEHHS
MOJISITa€ B TOMY, 00 JOCTiANTH 0COOIMBOCTI (PyHK-
LiOHYBaHHS OCHOBHUX KYJIBTYPHUX KOHCTAHT Yy OpH-
TaHCHKOMY (DOJIBKITOPI.

Buknaag ocHoBHoro marepiaiay. Marepiaiom
JUTSI HAYKOBOTO JIOCTIDKEHHS CITyTy€e BHOiIpKa (paze-
OJIOTI3MIB 1 parMeHTIB TEKCTIB i3 TACTPOHOMIUYHUM
1l aHTPOMIOHIMIYHIM KOMIIOHEHTOM Y OpHTaHCHEKOMY
BapiaHT] aHIJTIHCHKOI MOBH, BUOKPEMIICHHX 13 TPHOX
JIEKCUKOTpadivHUX JDKEpeNn W 55 TEKCTIB BEJIMKHX
(G ONBKIOPHHUX (POPM.

Metonuka MpeacTaBIeHOro AOCIiHKEHHS CIIhpa-
€THCSL HA TaKi METOM, SIK IaJIEKTUUHUH METOH AJIS
OOTpYHTYBaHHS TPUINHHO-HACTIIKOBUX 3B’S3KiB,
METOJ CYLIJIbHOI BUOIPKU IS YKJIaJaHHS KOPITYCY
@O # pparMeHTiB TEKCTiB BEIUKUX (OIBKIOPHUX
(hopM 13 TACTPOHOMIYHUM ¥ aHTPOTOHIMIYHHM KOM-
MOHEHTOM, a TaKOX JCCKPUITUBHUHA 1 3icTaBHHI
METOJTH JUIS OTIPAIIOBAHHS OTPHUMAHHX JIAHHX.

VY3aranpHeHI pe3ylbTaTH AOCIIHKCHHS 0a30BUX
JUTS aHTJTIHNIB POAYKTiB Xap4uyBaHHs, HA3BU SKUX €
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komnoHeHTamMu PO, Ka30K 1 6anan cy4acHOi aHIITiH-
CbKOT MOBH, OTPHUMAaHHX 3 OINPALbOBAHUX JIEKCUKO-
rpagdiuaux mxepen “Longman Idioms Dictionary”
[10], “Oxford Dictionary of Idioms” [11] 1 “Collins
Dictionary of Idioms” [8] # 55 TekcTiB BETHMKHX
dhonpkopHUX GopM [9; 12], mpeacTaBieHi Ha PUCYH-
Kax 1 ta 2.

Pesynbratin gocmimkeHHs (ONBKIOPHUX TEKCTIiB
Manux 1 Benmukux ¢opm (660 i 120 racTpoHiMiB Bia-
MOBITHO), JI0 CKJIaJly SIKUX BXOJSATh Ha3BU MPOYKTIB
1 HamoiB, cBimYaTh PO TE, 10 0A30BHUMH TracTpO-
HOMIYHMMH KYyJIBTYPHHUMH KOHCTAaHTaMH B OpH-
taHcbkoMy (osbkiopi € “bread” i “baked goods”,
“milk”, “water”, “meat”, “fish”, “egg”, “duck”, “nut”,
“apple”, “cake”, “porridge”, “pudding” i “butter”.

[NosicHroeMo 1el (akT THM, IO XJIi0 € OCHO-
BHUM KYJiHApHUM CKJIaJHUKOM Pi3HUX HalliOHAaJb-
HUX KyneTyp. Ilompu Te, mo Xm0 BUKOPHUCTOBYETHCS
OpHUTAHISIMH B HE3HAYHUX KITBKOCTSX, MEPEBAKHO
BpaHIli Ta y BUIIISIAL TOCTIB, TPiHOK, CAHJIBIYi € TyXKe
MOLITUPEHUMHU:

— smb's bread and butter (xi1i0 HaCcyUTHMIA);

— bread and circuses (xJ1i0a 1 BUJIOBHIIY);

— break bread with smb (share a meal with
someone);

— “Being a kind, obliging girl, she stopped, put
down her bundle, took out the bread, and went on her
way” (“The Two Sisters”) [9].

Benuka Bpuranis € ocTpiBHOI0O KpaiHOI0, IO Ma€e
3HAQUHMH BIUIMB Ha PO3BUTOK PUOHOTO TPOMHUCITY.
Hyxe pisHOMaHITHUH y OpHTaHIIB acCOPTUMEHT
XOJIOMHHUX 3aKyCOK, 0COOMMBO PHUOHOI TacTpOHOMII.
Tpicka, choMmra, KamkaH, KOM4eHi a0o oOcMakeHi
OCeJIe1ll € CTaHAAPTHUM CKJIaJJHUKOM MEHIO.

— get into deep water (in trouble or difficulty);

— tread water (TONTaTHCS HA OJHOMY MICITi);

—“The baron and his friends went a-hunting
along the banks of the river and stopped to get a
drink of water at the fisherman's hut” (“The Fish and
the Ring”™) [9];

— be like a fish out of water (six puba 6e3 BoaH);

Water
O

Bread and
Baked Goods
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Puc. 1. YacToTa BKUBAHHS HA3B FACTPOHOMIiYHUX
BHPOOIB B AHINIOMOBHHX ()pa3eoJiorizmax

— drink like a fish (0e311pOOYIHO THSAYUTH);

—“We were taken completely by surprise, my
brave and strong men did not have a chance to fight,
we were all caught like fish in this net” (“Robin Hood.
The Treachery”) [12];

—“Soon Robin’s men had tightened the ropes
on the net and had the Sheriff’s men trapped like
sardines” (“Robin Hood. The Treachery”) [12].

Bapro 3a3HauuTH TakKoX, MO 3HAYHY ITHTOMY
Bary Mae JiekcuaHa ofuuuis “duck”, mo mos’s3aHo
3 BENHMKOI0 KuTbKicTIO y bpuranii mpicHOBOmHUX
Bomo¥iM. Hampukiian, TpaguiiifHOIO BBaKAETHCA
CBSITKOBa CTpaBa — (papupoBaHa Kauka.

— fine weather for ducks (wet, rainy weather);

— take something like a duck to water (to learn
how to do something very quickly and to enjoy
doing it).

3 iHmoro Ooky, y BemukoOpuranii myxe pos-
BUHCHE TBAapUHHHIITBO, TOMY OpHTAHII BKHBAIOThH
Oararo M’sica: SUIOBUYMHY, TENSTHHY, OapaHHHY,
HEXXHPHY CBUHHMHY. PoctOid, Oidrureke, dapmr —
yI00JIeH] HalllOHAJIbHI CTPaBH:

— be the meat in the sandwich (to be in a difficult
situation because you are the friend of two people
who are arguing);

— dead as mutton (completely dead);

— “They had so many children that they couldnt
find meat for them” (“Molly Whuppie and the
Double-Faced Giant™) [9].

KpiM TOro, nayxe KOPHCHHM € CIIOKUBAHHS
MOJIOUHHX MPOMYKTIB, 30KpeMa MOJOKa ¥ Mmacrna.
BimomMo, mo aHrmidmi m'roTh 4Yaii 3 MOJOKOM, a
CKJISTHKA MOJIOKA, BUITMTA BPAHIII YM BBEYEPI, JIOIMO-
BHIOE JICHHWH pamioH xapuyBaHHs. Ha o0imHbOMY
CTOJII aHIVIIMIIIB 3aBK/IM € MAcCJIO i XOJIOMHA BOJA, AKi
3aJTUIIAIOTHCS JIO IECEePTY:

— “Jack went out again and hired himself to a
cowkeeper, who gave him a jar of milk for his day's
work” (“Lazy Jack™) [9];

— “Now a cow won't run away, but will give us
milk and butter, which we can sell” (“Mr and Mrs
Vinegar™) [9].
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BpuTanii He 3MiHIOIOTB CBOTX TPaUIIiH MO0 CHi-
JaHKy: OCKOH, SIHLISl, COCHCKH, IIMHKA, puda, TOCTH 1
BEPIIKOBE MACJIO — II€ TPAAUIIHHUI CHIJAHOK:

— put all one's eggs in one basket (mocTaBUTH BCE
Ha Kapry);

— as sure as eggs is eggs (SIK 1Bivi 110 IBa—YOTHPH);

— “The eggs for the wise queen s breakfast cakes!”
(“Nix Naught Nothing”) [9].

Ha cHinaHOK TakoX MONAIOTh PiAKY BiBCAHY Kairy
(porridge) Ha moorii abo Bosi. Bona € Oinbi norry-
JSIPHOIO CTPaBOK Y INOTIAHIIIB, Ne Oe3iiu cro-
co0iB il MPUTOTYBaHHS TEPENAIOTHCS 3 TTOKOJIHHS
B ITOKOJTIHHSI:

— “His mother told him, that if he did not begin to
work for his porridge she would turn him out to get
his living as he could” (“Lazy Jack™) [9];

—“She gave him a big bowl full of porridge”
(“Jack and the Beanstalk™) [9].

[lyauarn cramm BI3WUTHOIO KapTkoro Bemmxo-
Opuranii. lle abo merkuii mwmpir, abo 3amedeHi
(GpyKTH TIi71 GOPOIIHIHOI KPUXTOIO. [X TOTYIOTh SK
Ipyri (M’sICHI, KpyIl'siHI i1 OBOYEBi) 1 SIK TPETi cTpaBU
(conmoaki ppyKTOBI MyOUHTH):

— “Once his mother was making a batter pudding,
and Tom, wanting to see how it was made, climbed
up at the edge of the bowl” (“The True History of Sir
Thomas Thumb”) [9];

— “So they sat down to breakfast, the giant gobbling
down his own measure of hasty-pudding, while Jack
made away with his” (“Jack the Giant-Killer”) [9].

Bpuranmi BEJIMKI JIIOOWTENi  COJIOMOIIIB.
JlJis1 BUTOTOBJIEHHS TICTEYOK HMIMPOKO BHKOPHUCTOBY-
I0Th K (PYKTH, TaK i pi3Hi BUAH TOPiXiB:

— a piece of cake (TIPOCTIITIE IPOCTOTO);

— go like a hot cake (6yTn HapO3XBar);

— a hard nut («MIITHAH TOPIIIOK);

— be nuts on (3HAaTH MOCH K CBOI IT’SITh MaJbIIB);

— “His mother put him to rest in a walnut shell
by the fire and gave him a whole hazelnut to eat”
(“The True History of Sir Thomas Thumb™) [9].

3 ¢pykriB y BenmukoOpurTaHii HalOiIbIIe MOMY-
nsapHi s6myka. [lupir 3 sOmykamm — HalioHalbHA
CTpaBa aHTIINIIIB:

— nice as a pie (extremely nice or agreeable);

— pie in the sky (xypaBeib y HeO1);

—“It wasn't four o’clock when he started to get
the apples” (“The Three Little Pigs™) [9].

OcCkibKH KIIIMaT KpaiHW € BOJIOTUM 1 TIPOXO-
JIOJIHUM, TO PAIliOH Xap4yyBaHHS JIOAWHU TOBUHEH
MICTHTH Ti TIPOAYKTH, SKi MalOTh BEJIUKY IOKUBHY
IIHHICTh. 332 JaHUMU JTOCIIJHKCHHS, 0 HUX 3apaxo-
ByeMo milk, egg, meat, fish i nut. L{i npoxykTu € nyxe
MTOKUBHUMH, 060 Oarari Ha OUIOK, XHPH, BiTaMiHH
aMIHOKHCJIOTH Ta MiHEepaJIbHI pECIOBHHH.
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SIK MiICYMOK 3a3Ha4MMO, 10 PEe3YNIbTaTH JIOCTi-
JOUKEHHSI Ha3B TaCTPOHOMIYHHMX BHpPOOIB CBigJaTh
PO Te, IO IacTPOHOMIYHA KYJIbTypHa KOHCTAaHTa
BiOWBae peanii JKUTTS OPHUTAHCHKOTO HApOMY.
HaifyacToTHili OpoayKTH XapuyBaHHs, Ha3BU SIKUX
yBifiuM 10 ckiaay GOIBKIOPHUX TEKCTIB BETUKUX
1 Mmaux opMm, € OCHOBHHUMH HPOAYKTAMH Xapuy-
BaHHA OpHUTAHIIB 1 BKa3ylOTh Ha KYJBTYPHI BIIOIO-
OaHHs, TiepeBard Ta €THIYHI Tpaulii, sIKi CTOCY-
FOTBCSI TPAIUITIIHOL [UIsT HApOmy TKi.

HactynHux eramoM Hamoro JOCHIIKEHHS €
BU3HAYECHHS AHTPONOHIMIYHOI KyJIBTypHOi KOH-
CTaHTM Ha 0a3i Manux 1 BeNMMKHUX (HOJIBKIOPHUX
dopm.

AHTpOTIOHIM — IIe BIacHe iM’s, oiliiiHO TpH-
CBOEHE OKpEMii JIOAWHI SIK ii Mi3HABAJIBHUHN 3HAK.
AHTPOTIOHIM BKa3ye Ha Te, 110 HOCi# iMeHi — JIFoInHa,
Ha HAJIEXKHICTh il 10 MEBHOI HaliOHaJIbHO-MOBHOT
CIIITBHOTH U cTaTh [2, ¢. 38].

[1pi3BHIIa TAaKOX 3aPaxOBYIOTh 10 aHTPOIIOHIMIB.
H.B. Ilogonbcbka B CIOBHUKY BIaCHUX Ha3B BU3HA-
Yae TEPMiH «IIPI3BUIIE» SIK «BUJ aHTPOTOHIMA, 0(i-
HiliHe HallMEHYBaHHS, K€ YHACHITye€ThCS 1 BKazye
Ha HaJCKHICTh JIOMUHU A0 TieBHOI cim’i. [IpizBuiie
JIOAAETHCSA 10 BIIACHOTO iIMEHI IJ1s1 yTOUHEHHS 0Co0H,
sIKa HA3UBA€ETHCS; ICTOPUYHO BIacHE iM’s EpPBUHHE,
a Ipi3BHIIE BTOPHHHE; PI3HULS MiXK BIAaCHUM iMEHEM
1 mpi3BUIeM (QYHKIIOHANbHA, COIliajibHa Ta YacT-
KOBO CTpPYKTypHa» [4, c. 57].

Ha ocHOBI ompaiiboBaHUX MEPIIOMKEPEI 1 TPHOX
JeKCUKOTpadivHUX JHKEpeNl TPOIOHYEMO BJIACHY
KIacuQiKaIlito aHTPOIOHIMIB, OCHOBaHYy Ha KpHTe-
pisix X MOXOMKEHHs. 3TiHO 3 Mi€l0 KIacU(iKaIli€ro,
BUAUISIEMO TaKi TPYIH aHTPOIIOHIMIB:

1. PeanbHi aHTpONOHIMH — iMeHa
peabHO ICHYIOUHX OCI0.

2. Buramani aHTpOITOHIMH — IMEHa ¥ TIpi3BHUINA
TepoiB JiTepaTypHUX TBOPIB, (DiJBMIB, MCEHb, MYITb-
T(iTBMiB, Ha3BH irop.

3. PeniriiiHi aHTpOMOHIMHU.

4. MidiyHi aHTPONOHIMH — iMEHa 3 TPEUBKOi
MigoIorii.

5. AHTPOTIOHIMH 3 HAPOIAHOI ETHMOJIOTI].

PesynwraTy aHani3y mpeacTaBieHi Ha PUCYHKY 3.

Mertomom  cymineHOi  BHOipKM  3adikcoBaHO
76 @O 3 aHTPONOHIMIYHUM KOMIIOHEHTOM Y TIIyMau-
HUX (pa3eoNoTiYHUX CIOBHHUKAX aHIIiHCHKOI MOBH.
Cepen HUX Taki:

— peanbHi aHTPOMOHIMHK, HampHkmax: Hobson,
Charles, Murphy, Bob (Robert);
— BUrajlaHi, HapUKIaL:
Charles, Tom (Thomas), Riley;

— peniriiini, Hanpuknan: Thomas, Pete (Peter),
Mike (Michael), Adam, Cain;

i mpi3BuIa

Aladdin, Joneses,



3akapnaTchbKi (DUTOJIOTIUHI CTYmil

— Mmibiuni, wHanpuknan: Achilles, Gordian,
Pandora, Midas, Damocles; Damon;

— aHTPONOHIMH 3 HAapPOXHOI €THUMOJIOTiI, HalpH-
kinan: Jack (John), Joseph, Jane.

Omxe, BukoHaHui aHamiz @O 13 KOMIIOHEHTOM-
AHTPOIIOHIMOM JIOBOJHUTH, IO JPKEpelaMh IO0XO-
JOKEHHS aHTIIOMOBHUX aHTPOTIOHIMIB € peltiris, Mido-
Jyorist, 3acobu MacoBoi iH(opmaii, peanbHi mocTari
1 HapoaHa TBOpYicTh. PeanpHi 1 BUragani iMeHna €
HaluyactoTHimMMU komioHeHTaMu PO. Mac-menia
MarOTh 3HAYHUI BIUIMB Ha MOBY. IMeHa BiIOMHUX 0OCO-
OuCcTOCTEH 1 JTepaTypHUX MEPCOHAXKIB XapaKTepH-
3yIOThCS HAUBHIIOIO Y>KHUBAHICTIO.

Hobson BJACHUK  IUIATHOI  KOHIOIIHI
B KemOpumxi B XVII cromitri, siknii 3MymryBaB
CBOIX KII€HTIB OpaTu TiAbKKW HAWOIMKYIOTO [0
BUXOJY KOHS.

— Hobson's choice (no choice at all).

Charles — (Yapmi Yaruria — aHIIiACHEKYN Ta aMme-
PUKAHCHKUI KiHOAKTOp 1 KiHOpEXHCEep, HaHKpamuit
KOMIK B icTOpii CBiTOBOTO KiHO).

— look or feel a right Charlie (to look very strange
or stupid, so that people laugh at you, or feel that
people are going to laugh at you).

Aladdin — (36ipka apabcekux ka3ok «Tucsda i
OIIHA HIY»).

—an Aladdin’s cave of smth (a place full
of valuable objects);

Joneses — (komikc onyOmikoBaHuit B razeri “New
York Globe” B 1913 pomi, a 1915 poky Buiilios
MyABT(HITIBM 3 OTHOMMEHHOIO Ha3BOIO).

— keep up with the Joneses — (try to maintain the
same social and material standards as your friends
or neighbours).

Jemo MeHIly KiIbKICTh CTaHOBIATH MiQiuHi
anTpornoHiMu. Lle TOSCHIOEThCA THUM, IO aHTUYHA
KyJbTypa Maja 3Ha4HWUU BIUIMB HA PO3BUTOK YCiX
€BPOIIEUCHKUX KYIIBTYP, aHIIIIHCHKOT 30Kpema.

Achilles — HaiixopoOpimmii repoit TposHCBKOT
BiifHU.

— an Achilles heel — (a person’s only vulnerable
spot);

Gordian — ap ®pirii.

— a Gordian knot — (a complicated and intricate
problem);

Midas — Qpiriiicekuii nap, SKAid MaB Jgap Bce
MEPETBOPIOBATH B 30J10TO.

— the Midas touch — (the ability to make money
out of anything that you undertake).

Peniriiini anTpononimu, 3adikcosani y O, mic-
TATH 3arajbHONIIOACHKI, 3arajbHOBIIOMI 00pa3m 3i
Cesaroro Ilucema, BimoMi HOCISIM yCiX MOB CBiTY,
30KpeMa aHTIIHCHKOI.

Adam — nepuia sronuHa, cTBopeHa borom.

37

— not know someone from Adam — (do not know
someone at all);

Thomas — anocton ®oma.

—a doubting Thomas
CKENTHK);

Cain — (onoBinanus npo Kaina i ABensi, mepiumii
yousis B CtapoMy 3aBiti).

— the mark of Cain — (the stigma of murderer, the
sign of infamy).

Cepen 3adikcoBaHux (hpa3eonori3MiB HAMHU BHSB-
JIeHi aHTPOIOHIMH 3 HApOAHO1 eTUMoIorii. OCKUIbKU
KOHKPETHOTO TOCHOAaps B TakUX IMEH HeMae,
3’ABISIETbCSA BEJMKa cBOOOAA iX yXuBaHHA. Takum
IMEHEM MOXXKHa Ha3BaTH Oy/b-sIKY JIIOIMHY, IMEHI SIKOT
HE 3HAIOTh 200 3 SIKOICh MPUYUHH HE XOUyTh HA3BaTH.
IM’s BUCTymae B poili €KCIIPECHBHOTO arpulyTa i
MEPETBOPIOETHCS HA CHMBOI, B SIKOMY KOHIICHTPY-
IOTbCSl TIOHSITTSl «TUIOBOTO MpPEACTABHHKA HAIii»,
«TIEBHOTO COILlYMY», THX UM 1HIIMX O3HAaK.

— every man Jack (each and every person);

—a plain Jane — (a common or simple looking
young woman or girl);

— Rob Peter to pay Paul — (take smth away from
one person to pay another; discharge one debt only to
incur another).

Jocaimkyoun OpUTaHCHKI (OIBKIOPHI TEKCTH
Benukux Gopm, dikcyemo 75 aHTpONOHIMIB, cepen
HUX TaKi:

— peanbHI aHTPONOHIMH, Hampukian: Rosalind,
Eglantine, Celestine, James, Bill (William), Ned
(Edmund, Edward), Jack (John), Arthur, Molly
(Margaret, Mary;

— BUTaJaHi aHTpomoHiMu, Hampukmam: Kalyb,
Goldilocks, Thunderbell,

— pelniriiHi aHTpOTOHIMH, Hanpukian: George,
James, Anthony, David; Danys.

AmHaini3 QOJIBKIOPHUX TEKCTIB BEIHKHX (OpM
CBIAYUTH MPO Te, MO JDKEPElIaMH MOXOMKEHHS
AHIJIOMOBHUX aHTPONOHIMIB € peayibHi MOCTari,
peirist Ta HapoIHA TBOPYICTh. BiacHi iMeHa 3aBxIu
TUOO0KO caMOOYTHI i iCTOPHIHO KOHKPETHI, 60 BOHH

(doma HeBipyrOUHI;
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b ® Midpiuni

B Peniriiini
Buranani
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B 3 HapoaHOT eTHMOIOrTI

Peankui

Puc. 3. Iloxomkenns: antpononimis y ®O
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y cienuivHii XymoxHii GopMi BiTOMBAIOTh KHUTTS,
MOIVISIIM, CMakd Ta CHOAIBaHHS MEBHOTO Hapoay
B MIEBHUH yac #oro icTopii.

BucHoBku. Sk mifiCyMOK 3a3Ha4UMO, 1110 aHTPO-
MIOHIMIYHA KYJIBTYpHA KOHCTaHTa 30epirac 3HAYHHIA
IJIaCT 3HaHb, SKi JAIOTh 3MOTY YCBIJIOMHTH Ta OIIi-
HUTH KYyJIBTYpHO-ICTOPHYHI YMOBH JKUTTSI aHITIIH-
CBKOTO HAapoamy.

[TizcymoByrouH Bce ckazaHe, 3a3HaYUMO, 1110 HasIB-

€ 3araJbHOBU3HAHMM (akToM. llinTBepAKEHHAM
LBOMY € T€, 110 B JIEKCHYHOMY CKJIaJi (DOIBKIOPHUX
TEKCTIB HasBHI crienudivHi JUis HAlllOHAIBHOT MOBU
HaiiMeHyBaHHs. OTXe, PO3MIIAEMO ITi 3HAYCHHS
SIK KyJTBTypHI KOHCTAHTH, TOOTO IOCTIHHI HE3MiHHI
€JIEMEHTH KYJIBTYPH, SIKi JJAI0Th HaM KJIFOYi JI0 PO3Y-
MiHHS HAaIIOHAIBHOTO XapakTepy OpUTaHCHKOTO
Hapoxy, 10 HOoro KyabsTypH, icTopii Aep:kaBu Ta MOJi-
TUYHOTO JKUTTSI, OTIMCYFOYH MEeBHI MOJIi1, 3BUYai, Tpa-

HICTb KyJBTYPHHUX CHiJIiB y OpUTaHCHKOMY (DONBKIOpI AW Ta 0COOIMBOCTI TIOOYTY.
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MNPOBJIEMHU MEJTAJIIHI'BICTUKU B EITOXY HUPPOBOI'O MOJAEPHY

PROBLEMS OF MEDIALINGUISTICS IN THE AGE OF DIGITAL MODERN

Capwmina I'.JL.,

KaHouoam inono2iuHux Hayx,

acucmenm xkageopu cepmancokoi ginonozii ma nepexaiady
Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenka

CratTio NpMCBAYEHO BMBYEHHIO OCHOBHMX Npobrem megianiHreicTukK, ki noctany nepes MOBO3HaBUSIMU-O0CHIGHN-
Kamu Hacnigkom TpaHcgopMaLiinHUX NPoLEeCiB Y MefiacepefoBuLLi, BUKNMKaHWX rnobanisadieto i guritanizauieto. Meta-
MOpPO3M Yy MefinHIN ranysi iCTOTHO BNAMHYNW Ha KOMYHIiKaUilo B LinoMy Ta noctaBunu nepeq niHrsictaMym HU3KYy HOBUX
3aBAaHb i BUKIWKIB, @ TAKOX ICTOTHO 3MiHWMNW napagurmy AOCHifKeHb MAacCOBOKOMYHIKaTUBHUX MPOLECIB | MOBHUX ()eHO-
MEHIB, MOB’A3aHMX i3 HAMKW. Y CTaTTi NpoaHani3oBaHO HOBi TEHAEHLiI, XapaKTepHi Ans MegianiHreiCTMKM undpoBoi epu
MacoBOi KOMYHiKaLlii, a TaKoX BNSIMB BHYTPILLHIX i 30BHiLLHIX )aKTOPiB Ha OCHOBHI XapaKTepUCTMKM MediaTekcTie. BueyeHo
cneundiky HoBMX hopM i TUMIB TEKCTIB Megdia, OKpecneHo 0cobnmBy posib KOpUCTyBada Ta PO3KPUTI YAHHUKK, SIKi BNMBa-
t0Tb Ha AKICTb MefiaKOHTEHTY.

Knio4yoBi cnoBa: megjaniHreicTuka, Mmegiatekct, QuriTanisawis, MegiakoMyHikawis, Kpoc-megia.

CraTtbsl NOCBsILLEHA M3YYEHUIO OCHOBHBLIX MPOGMeM MeauanuHrBUCTMKKM, KOTOpble BO3HMKMIM Mepes A3blkoBegamu-
nccnegoBaTensmMy B CNeacTBMU U TpaHCHOPMAaLMOHHBIX MPOLIECCOB B MEQUHOW Cpede, Bbl3BaHHbIX rrobanusaumen n
avrutanusaumen. Metamopdosbl B MeguinHoM 06nacTv 3Ha4UTENbHO MOBAMSNM HA KOMMYHUKALMIO B LLEMOM W MOCTaBWNn
nepeg NUHrBUCTaMK psg HOBbIX 3a4ad M Npobnem, a Takke CyLeCTBEHHO M3MEHMN Napagurmy UCCrneaoBaHnin MacCcoBo-
KOMYHMKaALMOHHBIX MPOLIECCOB U A3bIKOBLIX (DEHOMEHOB, CBA3aHHbIX C HUMU. B cTaTbe npoaHanuanpoBaHbl HOBbIE TEH-
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