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Y cTatTi po3rnspaeTbca Mogenb KOHCTPYOBAHHSA «EMOTMBHOIO-A» iAEHTUYHOCTI AUTAY0ro noeTa. Y npoueci Jocni-
[DKEHHST BCTAHOBIIOETLCS, O MOAENIOBAHHS «EMOTUBHOIMO-A» OXOMNJIHOE TaKi KOMMOHEHTU: KOrHITUBHMIA (3HAHHSA, nepe-
KOHaHHS, MOTUBW, YSIBINEHHS, BigHOWEHHSA 0o cebe i oo gite), adeKTUBHUIA (EMOLNHO-OLIHHE BiAHOLEHHSA OO 3HaHb
i NepekoHaHb, 4o cebe i o AiTein), noBediHKOBUNM / AisanbHICHUIA (BiANOBIAHA peakuis, WO CTUMYMIOE LinecnpsiMoBaHnn
€MOUiiHMIA BNSIMB Ha 00’EKT AUTSYOrO NOETUYHOTO AUCKYPCY, PEMPE3EHTYETLCA B @aBTOPCLKOMY MOETUHHOMY MOBJIEHHI).
MaTepian gocnigxeHHa 4O3BOMSE BUSBUTU OEKiNbKa TUMNIB «EMOTUBHOMO-A» iA€HTUYHOCTI TAKOrO aHIMOMOBHOIO AUTSYOrO
noeTa, sk KeHH HecbiTT (Kenn Nesbitt). [oMix TuniB «eMOTUBHOrO-A» iA€HTUYHOCTI aBTOpa BUOKPEMIIEMO Taki: «haHTa-
3ep», KMPIVHKKY», «HANSIKyBay», «OELLKETHUK» , «TYMOPUCTY, «KAPTIBHUKY, BUTIBHUKY», «3aCTEPEXHUKY» , «KAPAIOLEHTPUKY.

Knio4yoBi cnoBa: igeHTUYHICTb, «emoTuBHE-A», antaumin noet, KeHH HechitT (Kenn Nesbitt), Tunu «emotmBHoro-A»
iL€HTWUYHOCTI.

B ctaTbe paccmaTpuBaeTcsi MOAENb KOHCTPYMPOBaHUS «3MOTUBHOMO-A» MOEHTUYHOCTM AETCKOro noata. B npouecce
McCrnenoBaHus yCTaHaBNMBAETCS, YTO MOAENMPOBAHNE «AMOTUBHOTO-A» OXBaTbIBAET CrEAYIOLLME KOMMNOHEHTbI: KOTHUTMB-
HbI (3HaHWS, YOeXOEeHNA, MOTUBbLI, MPEACTaBIEHUSs], OTHOLLEHME k cebe M K AeTaM), addPEKTUBHbLIN (SMOLMOHANbHO-OLE-
HOYHOE OTHOLLEHME K 3HaHWAM 1 yoexaeHusm, kK cebe 1 K AeTam), noBegeHYecknin / 4esTenbHOCTHbIN (COOTBETCTBYHOLLAS
peakuusi, KoTopasi CTUMYNUPYET LiefieHanpaBneHHoe aMOLMOHANbLHOe BO3AENCTBME HA OOLEKT AETCKOTO MO3TUYECKOro
AncKypca, oTobpaxaeTcs B aBTOPCKON MO3TMYeCKoW peyn). Matepuan vccnenoBaHusi NO3BOMSET BbIIBUTb HECKOSbKO
TUMOB «3MOTUBHOTO-AA» MOEHTUYHOCTU TaKOro aHrNosA3bIYHOIO A4ETCKOro NoaTa, kak KenH Hecoutt (Kenn Nesbitt). K Tunam
«3MOTMBHOIO-A» UAEHTUYHOCTM aBTOpa OTHOCUM Takue: «aHTasep», «MedTaTenby, 030PHUK», KOMOPUCT», KLLIYTHUKY,
«BecesbYaKy, «KapanOLEHTPUKY.

KnioueBble cnoBa: WOEHTUYHOCTb, «3MOTUBHOe-A», paeTckuin nodT, KenH Hecoutt (Kenn Nesbitt), Tunb
«3MOTUBHOIO-A» NOEHTUYHOCTH.

The article deals with the model of the constructing the “emotive-I” of the identity of the English-language children’s
poet. In the process of research it is established that the construction of “emotive-I" covers the following components:
cognitive (knowledge, beliefs, motives, ideas, attitudes towards oneself and children), affective (emotional and evaluative
attitude towards knowledge and beliefs, to oneself and to children), behavioural (the corresponding reaction that stimulates
intentional emotional influence on the object of the children’s poetic discourse, and it is represented in the author’s poetic
speech). The research material reveals several types of "emotive-I" of the identity of the English-language children’s poet,

such as Kenn Nesbitt. The types of “emotive-I” of the author’s identity include: “dreamer”, “humourist”, “joker”, “prankster”,

“warner”, “cardiocentric” and others.
Key words: identity, “emotive-I", children's poet, Kenn Nesbitt, types of “emotive-I” of the identity.

IMoctanoBka mpoOaemu. EMoIiiiHicTh € mpu-  poOOTOO MOYYTTIB, HAYKOBE OOTPYHTYBaHHS B3aEMO-
POIHOIO CyTHICTIO JMonuHHU. EMorii € HeBi'eMHOIO /il eMOIIHOT Ta IHTENEeKTyalbHOI CTOPIH JOICHKOI
YaCTUHOIO JIoAchkoro OyTTs. Emomii sik BinoOpaxa-  misutbHOCTI [2, c. 4], aKIIEHTYBaHHS yBard Ha TOMY,
I0Th JiHCHICTB, TaK 1 HOpMYIOTH ii. oo y poOOTi MO3KY PO3yM 1 eMOUil 3HaXOOAThCs

YBaxaeThCs, MO MOBAa € KJIIOUEM JI0 BUBYCHHS Y IPOIIECI CKIIATHOTO B3a€EMO3B sI3KY [3, . 26], ToOTO
JMIOACHKAX €MOIliH, OCKUIBKM BOHAa HOMIHYE iX,  ypaxyBaHHS B3a€MOJii €MOITIHHOTO 1 MEHTAIBHOTO,
BHUCIIOBIIIOE, OITUCYE, IMITY€, CHMYIIOE, KATETOPU3Y€E, € TOCHTh BAXJIMBHUM JUIS Cy4acHHX JIHIBICTHYHHX
knacudikye, CTpyKTypye, KomeHTye [1, c. 25-26]. poOIT, 10 MPHUCBAYEH] Pi3HUM aclieKTaM perpe3eH-

[IpocynenHs mcuxonoriero emouiil izmei mpo Te,  Tauii emMolii y MoBieHHi. EMomii mpoHU3yI0Th MOBY,
10 EMOIIIMHUN JOCBiM (K Oy/b-SIKi 3HAHHS JIOMUHU  TOMY, 3aiiMarOYKCh OY/Ib-SKOIO MPOOJIEMOL0, JTIHTBICT
PO CBIT) HAKOMMYYETHCS, 30€piracThcs, KOAYETbCS  CTUKAETHCS HA OJHOMY 3 €TaIliB JOCIIIKEHHS 3 TIeB-

BepOIbHUMH 3aco0aMH, BIiATBOPIOIOTBCS y MOB-  HHM aclieKTOM TIPOSIBY B MOBI €MOTHBHOT (YHKIIiT
JIEHHI ¥ CIPUAMAIOTHCSA OTOYCHHSM, BHSIBISIETBCS — [4, ¢. 36] (TyT 1 Hamal mepekiiay iHMOMOBHHUX JKe-
IUTITHOKO JUTA JITHTBICTUKU. pen Haut — A.O. [likanosa).

BusHanHS icCHYBaHHS TICHOTO B32€MO3B 3Ky MiXK Emomii — mie BakiiuBa 4acTHHA HAIIOTO OCOOUC-

eMOLIiﬂMI/I i pPO3yMOM, MIK nmpouecaM MHUCJIICHHSA i TOTO KHTTEBOI'O I[OCBiI[y, iX HE MO)XKHa BHUKIIOYATH
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3 JIOCIiKEHb, SKi MPETeHIYITh Ha eKCIIepUMEH-
TalbHUU Xapaktep [3, c. 26].

Hespakaroun Ha MacmITaOHICTh JOCIIKCHHS
Takoro ()eHOMEHa, SIK eMOIIii B MCHXOJIOTii, ICHXO0-
JIHTBICTHII, JIHTBICTHIN Ta IHIIMX Tally3sX HAYKO-
BOTO 3HAHHA, JOCI HE ICHY€ 3arajlbHONPUHHATO],
€nrHOI Teopil eMOoIlil, OCKIIbKM IepIEeNnTUBHI Ta
aKyCTUYHI TMOKa3HWUKWA €MOLI BUILUIMBAIOThH 13 KOT-
HITHBHOI iHTepnpeTauii AificHocTi. Tak, BiAMiHHOCTI
B PO3YMiHHI JIOCIII/PKYBAaHOTO SIBHI]Aa MOTHBOBaHI
THM, TII0 €MOTIi1 JIFOMUHY 1 MeXaH13MHU MOBHOT perpe-
3€HTAIlll PO3MIANAIOTHECS B KOHTEKCTI PI3HHX IHC-
IUIUTIH. [HTEepIpeTaltis pi3sHOPIBHEBHUX ITiIXOIIB 10
BHUBYCHHS MOBH €MOIIlill B MeKaX €IHHOT KOHIETIIii
JIO3BOJIUTH CTBOPUTH 00’ €KTUBHY KapTHHY penpe-
3eHTalii eMoLiil y MOBi.

TBopui 0COOHCTOCTI 4YacTO iMEHTU(DIKYIOThH
ce0e 3 IHIMMMHU 0COOMCTOCTSIMH 1 JIETKO 3MIHIOIOTh
pouti, a e BKa3ye Ha Te, MO iM IMpUTaMaHHI BHCO-
KU piBEeHb eMIaTii i eMOLIHOI eKCIPEeCUBHOCTI.
VY mpoueci po6OTH HajJ TBOPOM Ma€ MicIle JesKa
igeHTH(iKaligs MUTLSA 3 TBOPEHHUM HHUM 0OpazaMu.
Y Ttakuli cnoci0 3aiMCHIOETBCS W ieHTH(iKa-
i JAUTSAYOTO I0€Ta, Yhs JisIbHICTH 3yMOBJICHA
HEOOXITHICTIO CTBOPEHHS ITO3UTHBHUX HACTAaHOB
y BIACHUX T0€3iAX 13 METOI BUKIWKATH OakaHy
EMOIIiifHy peakIiiro y MaJeHbKoTo yuTaua [5, c. 49].
3a3HaueHEe MOXJIMBE 332 HAsABHOCTI y IOETa 3/aT-
HOCTi ifeHTH(iKyBaTH cebe 3 OUTHHOIO, TOOTO
BCTaHOBJICHHSI KOHIPYEHTHOCT1 KOTHITHBHHX, a()eK-
THBHUX 1 TTOBEAIHKOBUX CKIIATHUKIB «SI»[6, c. 30],
30KpeMa «EMOTHUBHOTO-S» 1EHTUYHOCTI AUTIIOTO
nmoeta. Came 1M 1 3yMOBJIEHA aKTyaJbHiCTh TIPO-
ITOHOBAHOTO JIOCIiKCHHS.

AHani3 ocTta”HiX AocHilKeHb i myOsikamiid.
EmoiiiHicTh y MOBHOMY 3asIOMJICHHI, TOOTO Yy TTEBA
OIliHKAa 00’€KTa, BUPAKEHHS MOBHHUMH M MOBJICH-
HEBUMH 3ac00aMU MOYYTTiB, HACTPOIB, IIEPEIKUBAHD
JIONWHU HAa3WBAa€ThCS €MOTHBHICTIO. EMOTHBHICTB
— IIe CBiJIoMa, 3aIIaHOBaHA JIEMOHCTPAIisS €MOIIiH,
oco0nuBa cTparerisi MOBEAIHKH MOBIIS, 110 HAIIPaB-
JeHa Ha ajapecara [7, c. 63].

0O.€. OdiniMoHOBa JETEpMiHY€E KaTEropilo emo-
TUBHOCTI K TIONICTAaTYyTHY KOTHITHBHY KaTeropito,
110 BitoOpakae eMOIIHUH CTaH JIFOMUHH, 1 Ma€ 0CO-
ONMMBOCTI penpe3eHTallii B pisHUX TeKCTax [8, c. 6].

B.1. IllaxoBChKHMIi BUCTOBIIOE IYMKY, II0 €MOTHUB-
HICTh € 0COOJIMBOIO CEMaHTHUYHOK) KaTeTrOPi€r0, CBOE-
PIHICTB SIKOT 3aJICXKUTh BiJl IHIUBIAyaJILHOCTI CBOTO
«TBOPIIS», HOTO KUTTEBOTO JOCBIAY 1 €MOIIMHOTO
HacTporo [9, c. 69].

«TBopenb» TUTAI01 T0€3ii — MOET, YHs AiSTBHICTh
CIpUYMHEHa HEOOXiTHICTIO CTBOPEHHS TIO3UTHBHUX
HACTaHOB y BJIACHHUX MOETHYHUX TEKCTaX, MPU3HA-
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YEHUX IS AITeH, Ma€ Ha METi BUKJIMKATH OYiKyBaHY
EMOIIIITHY peaKIniio y JiTeil (YuTadiB/cCiryxadin).
3HaYHAa YacTWHA EMOIIHOTO JOCBiAYy IUTHHH
¢dopmyetsecst y muTHHCTBI. «[lomixk Hac MiTbHOHH
ICTOT, sIKi JIIOONSTH BipIi, HACONOMKYIOTbCS HUMH,
HE MOXYTh 00iiiTucs 0e3 Hux. lle miTh, ocobmuBo
MaJICHbKIi... Bipmii juis HUX — HOpMa JIFOACHKOTO
MOBJIEHHSI, IPUPOJHE BUPAKEHHS MTOYYTTIB 1 TyMOK»
[10,c.180]. «YCBimOMIICHHS pUMH, pUTMY 1 aTiTepartii
pa3oM i3 hoHEMaM1 BHOKPEMITIOE TIOMiXK 3arairy JiTei
aKTUBHHX 4MTadiB» [11, ¢. 38]. BignmoBigHO 10 «aco-
iaIfii, Mo BUKIMKAITh PUMH, PUTM, 3BYKH 1 CJIOBA,
noe3ist CNyrye HaTXHEHHSM, 1110 BUKJIMKAE IHTEpEC 10
HaBUYaHHS YATaHHSA 1 TUcbMay [12, ¢. 206], «Haguxae
Ha TyMKH Ta CTBOPCHHS BiacHuUx pum» [11, c. 39].

[loesiss Oymye ocHOBH I COLiajbHOI amamnTa-
mii Ta dopmye emormiitHy CTilikicTh auTHHU. [liTH
($opMyIOTBCS 1 3pOCTAalOTh TUM, II0 BOHU YHUTAIOTh
[13, c. 62].

IlocranoBka 3aBaaHHs. MeTra NPONOHOBAHOI
po0oTH ToNsirae B OOTPYHTYBaHHI MOJEI KOHCTpY-
IOBaHHS «EMOTHUBHOTO-S» IJEHTHYHOCTI IUTSIYOTO
MoeTa; y BHOKPEMJICHHI THITIB «EMOTHUBHOTO-S1»
ITEHTHYHOCTI TaKOTO aHIIIOMOBHOTO  JTUTSYOTO
noera, sk Kenn Hecbitt (Kenn Nesbitt), 3’scyBanHi
ocobnuBoCTeH 1X akTyamizarii.

Bukaax ocHoBHOro Mmarepiaay. B iHTepB’io
3 Haroau HomiHarlii Keana Hecbitra naypearom mpe-
Mii JIuTsduit moet, BiAMOBIIb aBTOpa Ha 3alTUTAHHS
JIx. Iarpuka JIstoica «Homy 6u eadacme, wo noesis
nompibuna dimam?» Oyna Takoro: «lapua oumsua
noesis Mooice 8IOCyHymu ioero abo emoyiio  KOpomKy
i nam'ammy «ynakoskyy», wjo Moogce po3uupumu
Mmedici oumsauux noenadie Ha ceim. Iloesis, madbymeo,
Haubitbw icposa 3 ycix 6enpas Oas HopmyGawHs
3pocmarnuux oumsa4ux posymie ma ix oymorx» [14].

«JluTaunil moeT K MUTELb CIIOBA, SKUH TBOPUTH
y MeXax IeBHOI JIHIBOKYJBTYPH, ... HPOIOHYE 3PO-
3yMIJIMIA AWTSAYil CBIIOMOCTI LiTiCHUI 0Opa3 cBiTy,
03HaOMJIFOE 3 HABKOJNMIIHIM CBiTOM Ha OCHOBI
(OHOBUX 3HAHb, XUTTEBOTO JOCBiAy I emolioc-
dbepu miteit... HasBHICTP 0COOMCTICHOT iICHTHY-
HOCTI TOB’S3aHa 3 YHIKJIBHICTIO MPOSBY aBTOpA...
VHIKanpHICTE 3yMOBJEHAa OCOOJIMBOIO CHCTEMOIO
BUXOBaHHs, HE3BUYHUM >KHTTEBUM IILISXOM, HEIO-
BTOPHUM CIIOCOOOM B3a€EMOIIi 31 CBITOM, 1110 pernpe-
3EHTYETHCS SIK Ha PiBHI MOBH, TaK 1 Ha PiBHI EMOIIiH. ..
001apOBaHICTh 1 MMOSTUYHHA XHUCT JUTSIIOTO ITOCTa
OTepy€ apCceHaJOM MOBHOCTHIIICTHYHUX 3ac00iB
y Takuil crocid, mo0 MUTAYi BipIli 3aXOILTIOBAIH,
Oyny CIOBHEHI €MOLIKWHICTIO 1 3pO3yMill AWTIYIN
cBimomocri [15, c. 85].

P. BepHc mnpomnonye Teopito «SI-KOHIEMIID,
IO PO3TISAJAETHCS AK LIJICHA CHCTEMa HACTaHOB
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IHIUBIA 1 MICTHTh TPU KOMIIOHEHTH: KOTHITHBHHM
(«obpa3 f» — ysBneHHs mpo cebe), aheKTUBHUI
(camoominka — a)eKTHBHA OL[IHKA LIOTO YSBJICHHS),
MOBEAIHKOBHM (MOTEHIlIHA MOBEAIHKOBA pPeaKIlis,
TOOTO KOHKPETHI Ail, IO BUKJIMKaHI «oOpa3zom S»
i camoorinkoio) [6, c. 30]. «Sl-koHIemIIit0» BBaXKa-
I0Th PyHJaMEHTaTHbHIUM KOMIIOHEHTOM Y CTPYKTYpi
ocobucrocti. Bona ¢opmyerscs B mpoueci iHTep-
akiii cy0’€exTa 3 HAaBKOJUIIHIM COI[iabHUM Cepe/l-
opulieM. [IpM 1HBOMY HasSBHICTH TNOMNEPETHHOTO
JIOCBI/Iy € IPUYHUHOIO TOTO, 1[0 YMOBH CEPEIOBHINA
cami Mo co0i He BHU3HAYAIOTHh MOBEIIHKY CYyO’ €KTa
1 BHYTpIIOIHI CTUMYNH, 0 HAyTh Oe3mocepenHbo
Bix imguBina [16, c. 169].

«lAeHTHYHICTh TUTAYOTO MOETa MOPOAKYETHCS Y
mporieci B3aeMoAii 3 KOHKPETHUM KYJIBTYpHO-COIIi-
AIBHUM CEPEJOBUIIIEM, Y SIKOMY TBOPHUTH aBTOp, Ha
OCHOBI TIOTIEPETHBOTO JOCBIAY ¥ i/ BILTHBOM BHY-
TPIITHIX CTHMYIIIB. [MEHTHYHICTh NHUTSYOTO ITOCTA
JIETEPMIHYETHCSI TBOPYOIO AiSUTBHICTIO, IO perpe-
3€HTYETHCS 33 JONOMOTOI0 MOBJIEHHEBOT aKTHBHOCTI
(IpoAYKTIB AiSTIBHOCTI — AWTSAYMX BIpIIiB) depe3
«O06pa3 f», B sKkOMy HasiBHI KOTHITHUBHI, a)eKTUBH1
1 TOBEMIHKOBI CKIamHukmy» [5, ¢. 50]. Lle ctocyeTnes
1 MOZIETIOBAaHHS «EMOTHBHE-S» 1I€HTUYHOCTI TUTS-
YOro ToeTa.

KoruiTuBHMIT KOMIIOHEHT «EMOTUBHOTIO-5» i1eH-
TUYHOCTI JUTSYOTO IIOETa — BCE TE, IO CTBOPIOE CIIO-
co0M eMOTHBHOI iHTeprpeTauii AiHCHOCTI y IUTA-
YOMY MOETHYHOMY JUCKYpCi (3HaHHS, TEPEKOHAHHS,
MOTHBH, YSABICHHS, BIAHOMIEHHS 10 ceOe 1 70 JiTeit).
AbeKTHBHII — YMOTHBOBYE €MOITIHfHO-OITIHHE CTaB-
JISHHS JI0 3HaHb 1 MEPeKOHaHb, 10 cebe 1 o miTeH,
MPOTOHYIOUN XapaKTEPUCTHKY PHC OCOOMCTOCTI
aBropa. [loBeainkoBHH (IisSUTbHICHUI) — peaxiis, o
3YMOBJIIOE IIICCIIPSAMOBAHUN €MOI[IHUI BIUIMB Ha
TUTUHY SK 00’ €KT AUTIYOTO MOSTUIHOTO JUCKYPCY,
PENPE3eHTYETHCS B aBTOPCHKOMY TTOETHYHOMY MOB-
JICHHI, MOJENOIYH «00pa3 eMOTHUBHOTO-S» AuTs-
4Oro moera.

Bynb-sika 30BHIIIHA TOAis a00 Oyab-siKa OIS
BCEpEAMHI CaMOOILIHKH (OyMKH abo BiguyTTH),
3yMOBIIIOE TIEBHY €MOIIHHY TMOMil0: Bi3yalbHHI
abo CIIyXOBWHU MOCBiJ, Mi3HABAJBLHWUN IOCBiX, I
omHa emoris. [IpUIMHHO-HACTIAKOBI 3B’S3KH, IO
PENpPEe3eHTYI0Th MOJETh E€MOIIMHUX TOMii, MOXKHA
300pa3uTH CXEMaTU4YHO TaK: Bi3yallbHUH JOCBiL —
BIYYTTS, BIAUyTTS — JyMKa, JyMKa — HACTpIH,
HACTpIii — IEBHA MMOBE/IHKA, MOBE/IIHKA — [TOYYTT,
OyMKH, 7ii, HACTPOi TOIIO. 3arajioM, MOJEIbh €MO-
MIHHUX TIOAIN OXOIUTIOE TPH eTamu: 1) KOHIIETTY-
anpHUY (TIepeIaHHs TeIITaNbTIB 13 mam ATi); 2) dop-
MyJoBaHHS (0(GOpPMIIEHHS! TIOHATH); 3) BUPAKCHHS
(mepenanHs MOHATH, OQOPMIICHHUX Y TTOBiIOMJICHHS /
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BHCJIOBJIIOBAHHS BIAIIOBIIHO 1O MOBHHX OCOOJIHMBOC-
teit) [17, c. 71].

I MozeNb € TUM MiATIPYHTSIM, IO JI03BOJISIE BUO-
KPEMHUTH KOMIIOHEHTH «EMOTHBHOTO-SI» 1meHTHY-
HOCTI JuTs4yoro moera. CXeMaTH4YHO MOJIENb KOH-
CTPYIOBaHHS «EMOTHUBHOTO-5» MOXHA MPEICTaBUTH
tak: C (cognition) = Bi3yanbHi / aymiajabHI MO,
JIOCBIJ, 3HAHHSA, 11111, MOTHBH ToIIO; E (emotion) =
eMOIIii, TOYyTTs, IepeKUBaHH; A (activity) = mose-
JIHKOBa peakilis (MoeTHYHa MisUTbHICTh) SK BiIIO-
BiJb Ha eMoIii [5, c. 51].

OnHuM i3 MUTaHb, 10 TOTPeOye OIPAIIOBAHHS,
€ OKpPECJCHHS IIUISIXIB KOHCTPYIOBaHHS «EMOTHB-
HOTO-SI» 1AEHTUYHOCTI TAaKOTO aMEPHKAHCHKOTO
muTsaoro noeta, sik Keana Hecbitra (Kenn Nesbitt),
i3 MeTor0 OOIPYHTYBaHHS IIPONIOHOBAHOI MOZETI.

Ha cBoemy caiiti (http://www.poetry4kids.com)
y posmini “My Poetry” Kenn Hec6itt mume: “Kids
often want to know what the first poem I ever wrote
was, so here it is. This poem was inspired by Shel
Silvertstein’s poem Sarah Cynthia Sylvia Stout and
by the daughter of a friend of mine. Her name was
Amber, and she was four years old at the time I wrote
this poem. After seeing her play with her food instead
of eating, and because of Shel Silverstein’s poem,
| thought to write a poem about a little girl who
wouldn't eat her dinner. This poem then led to me
writing more and more poems, and eventually creating
this website and publishing children’s books.” [18]

C = BigyanpHHl A0CBiX (Te, IO TOOAYMB aBTOP:
MaJICHbKa JIOHbKAa MOTO MpUSATENs rpajacs 3 DKEr
abu He icTH), mi3HaBaJBHHUK NOCBiN (MOET Hpura-
nag Bipi [lena Cineepcrina “Sarah Cynthia Sylvia
Stout”); E = emortis, 1o BUKIUKAHA I11€}0 MUTTEBOIO
IIOMisI, CTa€ IMITyabCOM IS AyMOK aBTopa (Kenn
HecOiT BupimmB Hamucatd BiplI PO MalleHBKY
JiBUMHKY, SKa HE ICTh ii 00ixa), 3aIyCcKalouu y Jito
TBOPYICTH aBTOpa. A = pe3yJIbTATOM CTAa€ MOCTHY-
Huit TBip “Scrawny Tawny Skinner” [19] sk peak-
i HA BUKIWKaHI emorii. DaHTa3iga Ta ysaBa moera
BUSIBJISIIOTHCS] IEBHUMU €MOTHBHHMH KBaHTaMH, IO
penpe3eHTyI0Th MOTHBOBAHE CTABJICHHS TOETa J0
BITYYTTsI, 0 BUKIIMKAB Bi3yaJbHUM 1 MMi3HABATHHUIMA
nocBia. ManeHbka JiBYMHKA Ha iM’s Tawny He ina
001 “Scrawny little Tawny Skinner/ could not, would
not, eat her dinner”, He3Ba)KaOUM HA BMOBJISHHS 1i
OarbkiB: “Though her parents begged and pleaded,/
Tawny would not sit and eat it./ They tried forcing,
they tried coaxing . JliBunHKa He iCTh XKOIHOI DXKi
(lima beans, spinach greens, baby peas, eat cottage
cheese, mashed potatoes, brussels sprouts, sliced
tomatoes, chicken legs, hot roast beef, deviled eggs,
pizza pie, baked beans, french fry, macaroni), npu
IIbOMY BOHA 3aB)KJIM BUTAIy€ IMIOCH HOBE Yy SIKOCTI Bij-
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moBH “I feel like chokesing!/ I'm so full, my stomach
hurts./ I think I should eat dessert!”, “Pushing food
around her plate,/ she said, “Look how much I ate!”
abo “Tawny closed her mouth up tight,/ and would
not eat a single bite.”. TlepepaxoBytoun BUIN 1Ki,
sIKI MaJieHbKa TepOiHS BipIIa He ila, aBTOp MiICH-
JIIOE BPKCHHS BiJl PO3BUTKY MOMAINA, THM CaMUM,
MiABULIYIOUM EMOLiHHEe HampyXeHHS: 3 KOXKHOIO
HACTYITHOIO BiJ]MOBOIO JIIBYMHKA CTaBaJia BCE XY/Ii-
mor 1 xymimow “Scrawny little Tawny Skinner”,
“Every minute she grew thinner”, “Though she was
quite thin and bony”. Ilomepemxaroun HiTeH, UM
JIeO JISKAIOYH, 10 SKIIO0 BOHU HE OyAyTh iCTH, TO
3 HAMH CTAaHEThCS T€ came, IO 3 TOJOBHOK repoi-
HEIO BipIla, Y MOSTHYHOMY MOBJCHHI aBTOp IOCS-
rae HEOYIKyBaHOI, HaBITh HepealbHOI KyJIbMiHALil
BipIlla — JIBYMHKA CTajla TAKOK XYIO0, IO 3HHUKJIA
“What came next, I hate to repeat,/ could happen to
you if you don t eat./ Just what all her family feared—/
she grew so thin she/ disappeared./ And though she
was hungry an hour later,/ they could not find her
to reinflate her.”. KiHIliBKa BipIlla MiCTUTh 3acTepe-
JKCHHSI aBTOpa, 10 BepOaTi3yeThCs 3a JOIOMOTOIO
3amepeyHoi KOHCTPYKIi 1 Haka3oBOro cmocooly:
“So next time you don't want your dinner/ think of
scrawny Tawny Skinner.”.

VY npoaHanizoBaHOMY BHIIE NpUKIagi, MOIH]i-
Ky€TBhCS AEKUIbKa THIIIB «EMOTHBHOTO-SI» 1eHTHY-
HOCTI AWTSAYOTO ToeTa: «daHTazep», 00 KylbMiHa-
Iis. BUSBJIAETHCS (DAHTACTHYHO, 3BaXKAKOUU HA TE,
10 KO0 O Xymoro He Oyna JonWHA, BOHA HE MOXE
3HUKHYTH, 00 BCE OIHO Ma€ TIJECHY OOOJOHKY;
HAJSAKYyBaY», 00 JITH MOXYTh 3IISKATUCS, OCKUTBKA
JiBUMHKA HIYOTO HE iNla 1 CTajla TaKOK XYIOI0, IO
3HUKJIA; «3aCTEPEXKHUK» 00 aBTOp 3acTepirae IiTei,
10 BOHW MaroTh iCTH, 00 BOHH MOXYTb MOXYHITH i
3HMKHYTH. HacTaHoBa aBTOpa BHKJIMKATH TaKi eMo-
1ii, o0 TUTHHA 3po3yMija, Mo ICTH Tpebda, TOMy He
Tpeba HiYoro BUTaAyBaTH, 00 BiIMOBUTHCS BiJ iXi.

«®DaHTa3ep» (K OIUH i3 TUIIB «EMOTHBHOTO-S1»
IIEHTUYHOCTI JAWTIYOrO TIO€Ta) HalscKpasime
penpe3eHTOBaHUI y TOSTUYHOMY MOBJICHHI Ha JIeK-
cuuHOMY piBHi. [loeT 3ajydae roJOBHHX IMepcoHa-
XKIB BIpPIIIB 10 HEpeanbHUX, (PaHTACTHUHUX [IiH,
IO € BHUTAJKOI0 — PE3yJIBTaTOM HEBTOMHOI POOOTH
aBTOPCHKOT ysiBU. Tak, Hampukiaj, puda B KOCMiy-
HOMY KOpaOIli JTiTae HaJl MIKOJIOK0, TMHO3aBP TAHIIOE
Ha cTineli: “4 fish in a spaceship is flying through
school./ A dinosaur's dancing on top of a stool.”
(“A Fish in a Spaceship. A Funny School Poem for
Kids”) [20, c. 12], xmonens KyIrye co0i JOMaNTHLOTO
yImo0seH s — 0aHaH, a MOTiM BUPIITY€E TOMIHSATH HOTO
Ha KaByH: “I bought a pet banana/ and I tried to teach
him tricks,/ but he wasn't any good at/ catching balls
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or fetching sticks./ .../ Though I liked my pet banana,/
| returned him with regret./ Boy, I sure do hope this
watermelon/ makes a better pet.” (“l Bought a Pet
Banana. A Funny Pet Poem for Kids™) [20, c. 74],
KIT, IO JIiTa€ y MOBITPi, TO HMPU3EMIIIOETHCA, TO
3HOBY MiJICKaKye i itae: “My cat goes flying through
the air/ from over here to over there./ He lands
and runs right back, and then/ goes flying through
the air again” (“My Cat Goes Flying Through
the Air. A Funny Cat Poem for Kids™) [21, c.17].

KoHcTpytoBaHHS «€MOTHBHOTO-SI» 1J€HTUYHOCTI
JUTSYOTO TOETa J03BOJISIE BUOKPEMUTH «MPIAHHK»
K OIUH i3 THUMIB, IO aKTyaJi3yeTbcs B TOCTHY-
HOMY MOBJICHHI aBTopa. Tak, HaIPHUKJIaJ], TOJIOBHHI
mepconax Bipma “The Marvelous Homework and
Housework Machine. 4 Funny Robot Poem for Kids”
[22, c. 68] Mpie po MPUCTpiH, IO Mir Ou poOUTH
JIOMallIHi 3aBAaHHs 1 XaTHIo poboTty: “The Marvelous
Homework & Housework Machine/ will always make
sure that your bedroom is clean./ It loves to write
book reports ten pages long,/ then put all your toys
away where they belong.../ This wonderful gadget
will do all your math,/ then mop up your messes and
go take your bath./.../ It hangs up your clothes on
their hangers and hooks,/ then reads all your boring
geography books./ It brings you a pillow to give you
a rest,/ then brushes your teeth and prepares for your
test./ This thing is amazing. I'm sure you'll agree./
It feeds you dessert while you're watching T.V.”.
XapakTepHOI PUCOI0 JIGKCUYHOTO PiBHS MOBIICHHS
poro Ta Oararpox iHmMX BipmiiB Kenna HecOGitra
€ KOHKPETHICTb 1 MPEAMETHICTh, L0 PEerpe3eHTo-
BaHO IMCHHUKAaMH Ha IMO3HAYCHHSI MPEIMETIB 1 SBUIII
HaBKOJIMIIHBOI JIMCHOCTI; Jl€CJIOBAMHA Ha II03HA-
YEHHS TIPOIECY MOBJICHHS, KOHKPETHUX (Di3WIHUX
Iiil 1 cTaHiB, y SKUX MepeOyBae MpeaIMeT YU JIFOINHA,
MepeMillieHb Y IPOCTOPI, CIIPUHHSATTS OPTaHiB Yy TTs;
SIKICHUMH TIPUKMETHUKAMH Ha IMO3HAYCHHS BJIACTH-
BOCTeH mpeamMeTiB (iX po3mip, popma, Komlip), OLIHKY
ICTOT; MPOCTUMH KiJIbKICHUMH YUCIIIBHUKAMHU.

Kenn Hecbitt 3ayBaxye, 1o 3poOnTH BipII IiKa-
BHM JOIIOMOXKE TaKWW SCKpPaBUH €IEMEHT, K «KiH-
IiBKa-CIOPIPU3», a00 pO3MIIIEHHS TOJOBHOI ifei
BipIla B HEOYiKyBaHy IJs uuTada mosumito [23].
Penpesenrarniiss KynTbMiHaLlIHHOTO MOMEHTY HalpH-
KiHIII TBOPY 3MYIIY€ OUTSI4YY yBary OyTH aKTUBHOIO
BiJI IOYATKy A0 KIHIIS, 1[0 BUMArae HeaOMsKOl Maii-
CTEPHOCTI BiJ aBTOpA.

Y Bipmi “The Marvelous Homework and
Housework Machine. A Funny Robot Poem for Kids
[22] ue onuH i3 NpUIOMIB, 110 aKTYyai3ye «MPIHHUK
K OOWH 13 THIIB «EMOTHBHOIO-S» 1I€HTHYHOCTL
JTUTSIYOTO TIoeTa. Yce, Mo pOOUTh TUBOBIKHUN TIPH-
CTpiH, — 1Ie JHIIe MPii, OCKUTBKH TaKe YylI0 TEXHIKH
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He BUHAUNYTH (“There’s only one thing this device
will not do”™).

VY Bipmi “Welcome Back to School. A Funny
School Poem for Kids” [22, c. 3] penpe3eHTOBaHO
«MPIMHHK» SK OWH 13 TUITIB «EMOTHUBHOTO-S1» 11eH-
THYHOCTI JUTSIYOTO MoeTa. Yce, mo Oyae J03BOJICHO
JUTSIM pOOUTH IIHOTO POKY B IIIKOJTi, € JTUIIIe CHOBHTiH-
HAM: “But this year is totally different./ I promise we’ll
only have fun./ “We won t study any mathematics,/
... "We'll only play games in the classroom./ You're
welcome to bring in your toys./ It’s okay to run in
the hallways./ It's great if you make lots of noise./
“For homework, you'll play your Nintendo./ You'll
have to watch lots of T.V.”. KinuiBka-cropnpus “Yes,
that's what I heard from my teacher/ before I woke
up from my dream” BUSBISIETBCS CBOEPIAHUM Map-
KEPOM 3a3HAYEHOTO THITY.

BepoOamizaris «MpiiiHUKa» Tak camo, sIK W 1HIITAX
THUITIB, OXOILTIOE TTHUPOKE KOJIO IMEHHUKIB i3 KOH-
KPETHUM 3HAuCHHSIM Ta JI€CNiB Ha TO3HAYCHHS
PYXOBO{ AisTBHOCTI, IO CXapaKTEPU30BYE TPEAMET-
HICTh 1 KOHKPETHICTh MOSTHYHOTO MOBJIcHHS KeHHa
Hecoirra.

KoMIioHEHTH «EMOTHBHOIO-S5» 1J€HTHYHOCTI
JUTSYOTO TI0ETa HAJAI0Th MOXIWUBOCTI BHOKpE-
MHUTH «OCHIKETHUK» K OOMH 13 Ioro TumiB. Tak,
HATNPUKIAA, TOeT MUIIEe MPO MOMil, IO CTaIucs B
HOro KHTTi: «KOJIM MOi AiTH OyJIH MaJeHbBKHMH,
BOHM BUIIaJIKOBO 3asiBWJIH, 1O TO OyB [leHb mpoTH-
nexxnocteir (Opposite Day), a moriMm pobuiu Taxi
0e3mTy3/Ii pedi, K MIHSUTHCS OJIATOM (110 0COOIHUBO
KyMEJTHO BUDIAJANO0, OCKIJIBKH y MEHE XIIOMelb
1 AIBYMHKA), XOMWIM Ha3aJ 1 CTBEPIKYBaJH, IO
IyKepKa — 1e 310poBa ixxa. MeHi 3apxau nogooda-
JUCs BipIli, B AKMX yce€ HaBMaku. ToMmy s BUPIIIUB
Hamucaty Bipm npo JleHb NMpOTHUIIEKHOCTEH, 1100
3alpOIOHYBAaTH BaM JICKUIbKA i7eil mpo Te, sIK CBSIT-
KyBaTH 1eu neup» [24]. OTxke, BUMAIOK 3 0COOMC-
TOTO JKUTTSI MOETA BUABJISIETHCS THM BUIOM JTOCBITY
(C — cognition), mo Bukaukas emoriii (E — emotion),
peakuiero Ha SKi crajmo OakaHHS HaIKMCcaTH Bipll
“Opposite Day. A Funny Opposites Poem for Kids”
[25, c. 48] (A — activity).

VY mpoMy Bipmii MpHUIOM HICEHITHHUIN aKTyai-
3y€ TUN «OCHIKETHHK» B aBTOPCHKOMY MOETHYHOMY
MOBJICHHI: 3aMICTh MUACATH PYKOI — THCATH HOTOIO
(I write with my foot), 3aMiCTb BIapUTH HOTOIO —>
BHaputu pykoro (I kick with my hand), nuButHCs
i3 3akputumMu ouuma (I stare with my eyes closed),
cigaru, juis Toro, o6 Bcraru (I sit down to stand),
nuTH 3 Tapinku (I drink from a plate), icTu 3 4amku
(I eat from a cup), 3ama3uTu A0 JiXKa, KOTU Tpebda
npokunarucs (I climb into bed when/ it’s time to
wake up).
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«bemkeTHHK» (SIK TUTT «€EMOTUBHOTO- 1)) BUSBIIA-
€THCS TUIIOBUM Y IIPOIeCi KOHCTPYIOBAaHHS 1€HTHY-
HocTi muTsrdoro moera Kerana HecOitra. Y Bipmi “On
the Thirty Third of Januaugust” [26, c. 22 ] Ha TeKCHKO-
CEeMaHTHYHOMY piBHI BepOaizyeTbcs MOBIICHHEBA
rpa — CIIOBOTBOPEHHS, 10 (PyHKIIOHYE 32 KOHCTPYK-
TUBHUM TPHHIUIIOM «acolllaTUBHE HaKJIaJaHHs
(moenHAaHHS YaCTHWH CIIIB OJHIE] TEMAaTHYHOI TPymHH
(Mmicstti poky): January + August = Januaugust,
October + September = Octember). Iloer Takox
BIAETHCS JIO SJICMEHTIB HiceHITHUIL (At eleven in the
afternoon,/ while making midnight brunch,/ I poured
a glass of sandwiches/ and baked a plate of punch).
3a3HaueHi MOBHOCTHIIICTUYHI 3aCO0H € CBOEPITHIMHU
penpe3eHTaHTaMi TUIY «OemkeTHUK». Ipa 31 cio-
BOM CXapaKTEPHU30BY€E KPEATHBHICThH IMEHTUYHOCTI
JUTSYOTO TOETa, IO JO3BOJISIE IIPUITYCTUTH MOXKITH-
BiCTh KOHCTPYIOBAaHHS €MOTHBHO-KPEAaTHBHOTO THUILY
«OCIIKETHUKY.

AHai3 UTIOCTPaTUBHOTO Marepialy J03BOJISE
BUOKPEMHUTH ¥ IHIII THUIIH «EMOTHBHOTO-S» i/eH-
tnaHocTi Kerana HecbitTa, 3-TOMiK KX BHOKPEM-
JOEMO «TYMOPHCT», <OKapTiBHUK», «BHUTIBHUKY,
«3aCTEPEKHUKY», «KAPIIOMEHTPHK.

Tak, TOMiX THITIB «EMOTUBHOTO-51» 1IEHTUYHOCTI
Kenna Hec6iTTa BHOKPEMIIIOEMO «3aCTEPEKHUKY.
JlocUTh YacTo TMOETWYHI TEKCTH aBTOpa 3aBEpIy-
IOThCSI TIEBHOKO MOPAJUTIO, IO CYMPOBOMKYETHCS
aABTOPCHKHUM 3acTepeKCHHsIM. BoHO BepOamizyeThes
3a JOTIOMOTOI0 3amnepedHoi popMu HaKa30BOTO CIIO-
coOy (the Imperative Mood) Ta ymoBHOTrO crioco0y
(the Conditional Mood), mo BXHBa€TbCs Ha MO3HA-
YeHHSI HepealbHOI [ii, 0 MOXE BIIOYTHCS 3a THUX
YMOB, TIpo sKi Wnetbes: “Don't do this to your
sister/ for, if you ever do,/ I'm pretty sure she may
do something/ even worse to you.” (“Don't Ever
Bite Your Sister. Funny Sibling Poem for Kids”)
[20, c. 48] abo “but don't be like/ that silly guy/ who
stuck his finger/ in his eye/ or you will cry/ and cry
and cry” (“I Knew a Guy™) [26, c. 52].

BucHoBku. Pesympratu mpoBemeHOro gOCHi-
JDKEHHS JAaroTh TIJCTaBM BBaXKaTW, IO MOJIENb
KOHCTPYIOBaHHS «EMOTHBHOTO-S1»  iIEHTHYHOCTI
JUTSYOTO MOETa OXOIUTFOE TaKi KOMIIOHEHTH: KOTHi-
TUBHUH (3HAHHS, MEPEKOHAHHS, MOTHBH, YSIBJICHHS,
BiJTHOIIIEHHSI 10 ceOe 1 10 miteit), ahekTuBHUl (eMo-
HIHHO-OIIIHHE BiTHOLICHHS JI0 3HAHb 1 TEPEKOHAHD,
1m0 cebe 1 o miTeil), TMOBEMIHKOBHMA / MisUTbHICHHMA
(BimmoBigHA peaxilisi, 0 CTUMYJIIOE MiJIECIPSIMOBa-
HUHM eMOLIHUN BIUIMB HA 00’ €KT JUTAYOTO MMOCTHY-
HOTO JTUCKYpCY, 1 pElpe3eHTy€EThCSI B ABTOPCHKOMY
MOETUYHOMY MOBJIEHHI). BisyanbHi / aygianeHi noaii,
JIOCBIJI, 3HAHHS, I[iJIi, MOTUBU 3YMOBJIIOIOTh BUHUK-
HEHHS TIEBHHUX €MOIIii, TOYYTTIB, MEPEKUBAHD, Bij-
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TIOBITHOIO PEAKINi€r0 Ha SKi € MOeTHYHA MisIBHICTD
aBTOpa, PEe3yJILTaTOM SIKOI € JUTSAYi MOCTUYHI TEKCTH
(mpomyxt gistmeHOCTI). Y poboTi Oyn0 BHOKpeM-
JIEHO J[EKiJIbKa THUIMIB «EMOTHUBHOIO-S» 11eHTHY-
HOCTI TaKoro aHTIOMOBHOTO JUTSYOTO IMOETa, 5K
Kenn HecoOitt (Kenn Nesbitt): «danTazep», «mpiii-
HUK», «HAJSIKyBay», «OCLIKETHUK», «TYMOPHCTY,
«OKapTIBHHUK», «BUTIBHUK», «3aCTEPEXKHUK», «Kap-
TIOLEHTPHUK». AKTyamizalisi 3a3HAuYCHUX THIIB Y
noernaHoMy MoeJeHHi Kenna HecGitra oxorutroe
HIMPOKE KOJIO IMEHHHKIB 13 KOHKPETHUM 3HAYCHHSIM

Ta JieciiB Ha MO3HAYCHHS PyXOBOI AiSIIBHOCTI, IO
CXapaKTEePU30BY€E MPEIMETHICTh 1 KOHKPETHICTh SIK
OCHOBHI PHUCH JUTSYHMX MOSTUYHUX TEKCTIB.
IlepcnekTHBU TOAANBIIMX PO3BITOK ybadaeMo
Yy TPYHTOBHOMY TOCIIPKEHHI O0COOIMBOCTEH aBTOp-
cpkoro moeTmdHOro MoBJieHHa Kenna Hecbhirra
Yy paKypci pemnpeseHTalnlii MPUHIUIY E€MOTHBHOTO
KOHCTPYIOBaHHS 1IECHTUYHOCTI MUTIIS, SIKHI TBOPUTH
Jutst miteit. Lle 3a6e3neunTsh BUSBICHHS 1HIINX THUIIIB
«EMOTHBHOIO-5I» 1JE€HTHUYHOCTI IUTIYOro IoeTa 1
BCTAHOBJICHHS OCOOIMBOCTEN perpe3eHTaIlil.
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CEMAHTHUYECKASA CTPYKTYPA CYIMECTBUTEJIBHOI'O TEMPERATURE
B TEKCTOBBIX KOPITYCAX HAYYHO-TEXHHYECKOI'O JJUCKYPCA

SEMANTIC STRUCTURE OF THE NOUN TEMPERATURE IN TEXT CORPORA
OF SCIENTIFIC-TECHNICAL DISCOURSE

IHourapyk I'.41.,

KaHOuOam @uionoeuyeckux Hayx,

cmapuwuii npenooasament Kagheopsbl UHOCMPAHHBIX A3bIKOS
Oodecckoii akademuy cmpoumenbCmea U apXumexmypol

JleoeneBa E.B.,
cmapwutl npenodasamensd Kapeopvl UHOCMPAHHBIX A3bIKOG
O0deccko2o HayUoOHATbHOZ0 NOIUMEXHUYECKO20 YHUBEPCUmemd

I'vo3ap O.B.,
cmapwuti npenodasamend Kageopsvl UHOCMPAHHBIX A3bIKO8
O0deccko20 HaYUOHATTLHO20 NOIUNEXHUYECKO20 YHUBepCUmema

CraTba onucbiBaeT CTeneHb peanq3aumn CeMaHTUYEeCKOW CTPYKTYPbl aHMMMIACKOrO CyLlecTBUTeNbHOro temperature
B TPex TEeKCTOBbIX KOpMycax, KOTOpble BKIOYEHbl B Hay4YHO-TEXHUYECKUA AMCKYPC. BbibpaHHbIe TEKCTbl OTHOCHATCS K
pasnnyHbiM 061acTaM HayYHOrO 3HaHUS AN NonyyYeHnst 060BLLIEHHBIX pe3ynsTaToB, KOTOPblE MOXHO UCMONb30BaTh AN
nobort 0bnacTn Hayku n TexHuKU. [ns n3ydeHus cemaHTU4eckon CTPYKTypbl croBa temperature Gbinu paccMOTPEH®I
crioBapHble gedVHULMM HECKONbKMX HOpMaTMBHbIX crnosapel: Dictionary by Merriam-Webster (Learners’ Dictionary),
Heckonbko BapuaHToB Marriam-Webster’, Longman Dictionary of Contemporary English, Oxford English Dictionary.
PesynbraTbl KOHTEKCTyanbHOro aHanu3a nokasanu, Y4To B TekcTax BblbpaHHbIX cneumanbHocTew Habniogaetcs 3Hayu-
TenbHOE CYXXeHVe ceMaHTUYeCKON CTPYKTYpbI crosa temperature, npeacTaBneHHoN B crioBapsix. Bo Bcex Tpex TeKCToBbIX
Koprycax peanu3oBarncs TObKO OAWH JIEKCUKO-CEMAHTUYECKUI BapUaHT.

KntoueBble cnoBa: eanHuLa TEKCTa, KOHTEKCT, NEKCUKO-CEMaHTUYECKUI BapuaHT, Nekcuyeckas co4eTaemocTb, Yac-
TOTa ynoTpebnexus.

CratTts onucye CTyniHb peanisauii ceMaHTUYHOT CTPYKTYPU aHMIiNCbKOro iMeHHuka temperature B TpbOX TEKCTOBUX
Koprycax, siki HanexaTtb [0 HayKOBO-TEXHIYHOro OMCKYpCY. TeKCTW Hanexartb OO0 Pi3HMX cdep HayKOBOro 3HaHHA Ans
OTPUMaHHS y3aranbHEHUX pe3yneTaTiB, SKi MOXHA BUKOPWUCTOBYBATW AN OyAb-sKOI rany3si Haykv i TexHiku. [ns BuBYeH-
HA CEMaHTWMYHOI CTPYKTYpW crnioBa temperature 6ynu pos3rnsiHyTi CNOBHUKOBI AediHiLii AeKiNbKOX HOPMATUBHUX CIIOBHU-
kiB: Dictionary by Merriam-Webster (Learners ‘Dictionary), kinbka BapiaHTiB Marriam-Webster’, Longman Dictionary of
Contemporary English, Oxford English Dictionary. Pe3ynsratn KOHTEKCTyanbHOro aHanidy nokasanu, Wo B TekcTtax ob-
paHuX creuianbHOCTEN CNOCTEPIraeTbCa 3Ha4YHe 3BYXXEHHA CEMaHTUYHOI CTPYKTYpU crosa temperature, npegcrasneHoi
B CMOBHMKaxX. ¥ BCiX TPbOX TEKCTOBMX KOprycax peani3yBaBcs NuLLe OANH NEKCUKO-CEMaHTUYHMIA BapiaHT.

KntoyoBi cnoBa: oanHULA TEKCTY, KOHTEKCT, NIEKCUKO-CEMAHTUYHUIA BapiaHT, MEKCUYHA CNONyYyBaHiCTb, YacToTa BXK-
BaHHS.

The paper describes the degree of implementation of the English noun temperature semantic structure, which functions
in three text corpora included in scientific-technical discourse. The chosen texts are referred to different fields of scientific
knowledge to obtain the generalized results the researchers can applied to any branch of science and engineering.
In order to study the semantic structure of the word temperature the definitions of several normative dictionaries have
been considered: Dictionary by Merriam-Webster’ (Learners’ Dictionary), some variants of Marriam-Webster’, Longman
Dictionary of Contemporary English, Oxford English Dictionary. The results of contextual analysis show that the essential
reduction of “temperature” semantic structure takes place in the texts of the chosen specialties as compared to the one
presented in the dictionaries. It turns out that only a single lexical-semantic variant is implemented in the considered texts.

Key words: context, frequency of usage, lexical combinability, lexical-semantic variant, text unit.
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