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This article is an attempt to explore the Cervantes —inspired elements in Smallet’'s The Adventures of Sir Launcelot
Greaves. Launcelot Greaves does not belong to Smollett’s best novels. However, it also does not deserve the emphatically
negative attitude repeatedly expressed by critics who considered this novel artistically unsuccessful and its protagonist “a
pale copy of the great image created by Miguel de Cervantes.” To accept such an assessment as unquestionably correct
would, in our view, be a mistake. First, despite the conventional nature of the plot conflict, Launcelot Greaves is not devoid
of certain, even significant artistic merits, which will be discussed below. Second, in terms of ideological content, the novel
represents an example of genuinely topical Enlightenment prose.

Unlike Don Quixote, who attacked imaginary injustices generated by his sick imagination while the real world was full
of other, more serious and dangerous injustices, Launcelot directs his assault against entirely real injustices, produced by
the existing social order and reality, which in Smollett’s time could be “destroyed” only in the imagination of a “madman”
The use of mad quixotic heroism to expose the social and moral shortcomings of the age.

The “Cervantean” character of Launcelot Greaves is already indicated by the presence of a typical Quixotic situation:
the “madman” Launcelot is depicted by the writer surrounded by a “sober inhuman world.” But the matter is not limited to
this. The very interpretation of Launcelot's character is very close to that given by Cervantes to his hero. Like Don Quixote,
Launcelot is a kind, honest, faultlessly just “madman,” deeply convinced that, having donned knightly armor and fighting
alone, he can put an end to social injustice. In Tobias Smallet’'s novel The Adventures of Sir Launcelot Greaves, the influ-
ence of Miguel de Cervantes is especially noticeable.

Although Launcelot Greaves is notusually regarded as one of Smallet’s finest works, it also does not justify the strongly
negative judgments of critics who describe it as an artistic failure and saw its hero as merely week imitation of Cervantes’s
famous creation. In our opinion, accepting such criticism without question would be unfair.

Key-words: plot conflict, significant artistic merits, Don Quixote, novel, episodes, protagonist, judgments of critics,
satirical condemnation, character.

Lis cTatta € cnpoboto gocnignTti Bnnmne TBopYocTi CepBaHTeca Ha Tobasica CmonneTTa, 30KpeMa Ha Moro poMaH
lMpueodu cepa JlaHcenoma [pie3a. /laHcenom [pig3 3a3Bnyal He BIAHOCATb A0 HaWKpalmx pomaHis Cmonnetra.
OpHak BiH, TaKOX, He 3aCnyroBye Ha pi3Ko HEraTUBHE CTaBMEHHS, Sike HEOAHOPAa30BO BUCMOBIOBANN KPUTUKK, BBaXa-
oYM Len TBIp XyAOXKHbLO HEBAANMM, @ MOro rofloBHOMO repost — «6nigoto konieto Benukoro o6pasy, cteopeHoro Mirenem
ne CepBaHTecom». Ha Hawy aymky, 6e33acTtepexHo npuimati Taky ouiHKy Oyno 6 nomwunkoto. lNMo-neplie, nonpu
NeBHY YMOBHICTb CHOXXETHOTO KOHNIiKTY, JTaHcerom pig3 He No3baBeHN i OKPEMMX, HABITb 3HAYHMX XYOOXHIX nepe-
Bar, Npo AKi NTUMETbCA HUxYe. [No-Apyre, 3 ifenHOro Nornsay poMaH € NpUKnagom cnpaedi akTyanbHOI NPOCBITHULbKOT
nposu.

Ha BigmiHy Big [JoH KixoTa, siknin 6opoBcst 3 yIBHUMW HECNPABEATIMBOCTSMM, NMOPOMXKEHNMMU AOr0 XBOPOONMBOIO YABOH),
TOAi K peanbHW CBIT ByB CMOBHEHWI iHLUMX, 3HAYHO CEPUO3HIMX i HebGe3neyHiwmx Bagd, JlaHcenoT cnpsMoOBYE CBO
6opoTbOy MPOTK LIMKOM peanbHMX CYyCriflbHUX MOPOKIB, MOPOOXKEHMX iICHYHOUYMM COLlianbHUM NagoM i OINCHICTIO, sKi 3a
Yacie CmonnetTa Mornm OyTh «3HULLEHI» NnLLE B ysBi «DOXEBINbHOrO». BukopncTaHHs ob6pasy 60XeBiNbHOIO KiXOTCbKOro
reposi 4ae 3Mory BUKpUTY CoLiarnbHi Ta MOparnbHi HeAOrMiK1 Enoxu.

«CepBaHTeciBCbkMn» xapaktep JlaHcennoma [pie3a BUSBNSAETLCA BXE Y HAsiBHOCTI TUMOBOI KiXOTIBCbKOI CMTyaLii:
«BOXeBINbHUIY JlaHCENoT 300paxeHnin MUCbMEHHVKOM Cepell «TBEpPEe30ro HenasHOro ceity». pote uum cnpaea He
obmexyeTbes. Came TpakTyBaHHA xapakTepy JlaHcenoTta gyxe 6nusbke o Toro, ke CepBaHTeC 4aB CBOEMY repOEBi.
MogibHo go OoH Kixota, llaHcenoT € gobpum, yecHum, 6e3goraHHO cnpaBennuBUM «BOXEBINbHUMY, IMNOOKO Nepeko-
HaHUM, L0 BAArHYBLUM NuLAPCBKI 06nagyHKM i GOpoYMCh CamMOTYXKM, BiH 3MOXe MOKMacTy Kpaw coujiarnbHin Hecnpa-
BeanmBocCTi. Y pomaHi Tobasica Cmonnetta [pueodu cepa JlaHcenoma [pig3a snnue Mirens ne CepBaHTeca ocobnmeo
MOMITHUI.

Xoua JlaHcennom [pig3 3a3BuYal He BBaXakTb OAHMM i3 Halkpalux TBopiB CMONneTTa, BiH TaKOX He BUNPaBLOBYE
Pi3KO HeraTMBHWX CydKeHb KPUTMKIB, SKi Ha3MBanM NOro Xy4OXHbOK HEBAAYED, a repos — nuwe crnabkum HacnigyBaH-
HAM 3HameHuToro nepcoHaxa CepsaHTeca. Ha Hawy aymky, 6e33acTepexHO NOrodxyBaTuCs 3 Takol KpUTMKO Byrno 6
HecnpaBeanmeo.

Knio4yoBi crnoBa: CIOXKETHWA KOHMIKT, 3HauHi XygoxHi nepesaru, [oH KixoT, pomaH, enizogn, ronoBHWN repomn,
CYIKEHHS KPUTUKIB, CaTUPUYHE BUKPUTTS, XapakTep.
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Problem statement. In the novel The Adventures
of Sir Launcelot Greaves byTobias Smollett, the
Cervantean element is particularly evident. Launcelot
Greaves does not belong to Smollett’s best novels.
However, it also does not deserve the emphatically
negative attitude repeatedly expressed by critics who
considered this novel artistically unsuccessful and its
protagonist “a pale copy of the great image created
by Miguel de Cervantes.” To accept such an assess-
ment as unquestionably correct would, in our view,
be a mistake. First, despite the conventional nature of
the plot conflict, Launcelot Greaves is not devoid of
certain, even significant artistic merits, which will be
discussed below. Second, in terms of ideological con-
tent, the novel represents an example of genuinely
topical Enlightenment prose.

Statement of Objectives.The present article aims
to examine the interplay between quixotism and
satire in The Adventures of Sir Launcelot Greaves,
focusing on how these elements contribute to the
construction of the protagonist and the social critique
embedded in the narratives.

The plot scheme of Launcelot Greaves largely
resembles that of Don Quixote. The protagonist of
the novel, the young and wealthy squire Launcelot
Greaves, being under the irresistible influence of
Cervantes’s brilliant creation, decides to devote his
life to the struggle against injustice, pursuing the
noble aim of protecting the poor and oppressed from
the despotism of the rich and powerful. Having estab-
lished, in his own estate, patriarchal arrangements
which he considers just, and thereby somewhat
improving the condition of his tenants, Launcelot
conceives plans to accomplish something similar on
a nationwide scale. Like his ideological inspirer Don
Quixote, Launcelot dresses himself in knightly armor
and, together with his servant, sets out along the roads
of England with the noble purpose of rooting out
evil and defending virtu The image of Don Quixot
became a symbol of the contradiction between ideal-
ism and reality,which influenced the development of
British literature and cultural self-awareness.[1].

Analysis of recent research and publications.
Scholars of Smollett’s work, as a rule, tend to under-
estimate the significance of Launcelot Greaves.
Unlike Don Quixote, who attacked imaginary injus-
tices generated by his sick imagination while the real
world was full of other, more serious and danger-
ous injustices, Launcelot directs his assault against
entirely real injustices, produced by the existing social
order and reality, which in Smollett’s time could be
“destroyed” only in the imagination of a “madman”
The use of mad quixotic heroism to expose the social
and moral shortcomings of the age [2, p.207]

There is also a love intrigue in Launcelot Greaves,
but it too, unlike the love intrigue in Don Quixote,
is not fictional but entirely real. Launcelot loves the
good-natured and modest Aurelia, who has lost her
parents; the girl returns his affection. But the path to
their happiness is blocked by Aurelia’s uncle — the
heartless egoist, self-seeking, and cunning intriguer,
Squire Daryell. Seeking to prevent a marriage unde-
sirable to him, he hides Aurelia from Launcelot,
attempting to marry her off to a wealthy gentleman.
The trials connected with the love story of Launcelot
and Aurelia give the novel greater entertainment
value and the necessary plot completeness. The novel
ends with a happy resolution: having suffered cruel
blows of fate and realized the futility of his quixotic
aspirations, Launcelot eventually marries Aurelia
and finds peace of mind in a secluded family life.

Main material presentation.The “Cervantean”
character of Launcelot Greaves is already indicated by
the presence of a typical Quixotic situation: the “mad-
man” Launcelot is depicted by the writer surrounded
by a “sober inhuman world.” But the matter is not
limited to this. The very interpretation of Launcelot’s
character is very close to that given by Cervantes to
his hero. Like Don Quixote, Launcelot is a kind, hon-
est, faultlessly just “madman,” deeply convinced that,
having donned knightly armor and fighting alone, he
can put an end to social injustice. In Tobias Smallet's
novel The Adventures of Sir Launcelot Greaves,
the influence of Miguel de Cervantes is especially
noticeable. Although Launcelot Greaves is notusu-
ally regarded as one of Smallet's finest works, it also
does not justify the strongly negative judgments of
critics who describe it as an artistic failure and saw its
hero as merely week imitation of Cervantes's famous
creation. In our opinion, accepting such criticism
without question would be unfair. To begin with,
despite the somewhat conventional plot structure, the
novel possesses a number of clear and even consid-
erable artistic strengths. Furthermore in terms of its
ideas and pitethemes, the novel stands as an example
of truly relevant Enlightenmeent prose.

Like Cervantes’s hero, Launcelot evokes in the
reader both admiration and compassion. But, unlike
Don Quixote, Launcelot is a madman not in the lit-
eral but in the figurative sense, since he fights not
with “windmills,” but with entirely real “monsters,”
embodied in the figures of evil and cruel characters:
a venal judge, demagogues, corrupt politicians, and
other representatives of an unjust social order.

Like Cervantes, Smollett needed the mask of
“madness,” first, in order to show the tragic posi-
tion of a hero who does not wish to reconcile him-
self with “normal” reality, and second, to subject this
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very reality to satirical condemnation. The charac-
terof Launcelot Greaves, despite his comic appear-
ance, serve as symbols of criticism and hypocrisy [2,
p.206].

The satirical strain in the novel is quite palpable,
especially in the episodes revealing the true nature
of parliamentary elections, the judicial system, and
social practices. Smallett, like Cervantes, employs
irony satire, and elements of absurdity to criticize
society.[3, p.453]

In certain parts of the novel, the satire acquires a
sharply political coloring. Smollett convincingly and
truthfully shows the deep contradictions between the
formal principles of England’s political system and
the actually existing order.

The motif of sympathy for the common people
sounds particularly strong in Launcelot Greaves.
Scenes depicting the suffering of poor and destitute
individuals are marked by considerable dramatic
intensity. Appealing to the reader’s feelings and con-
trasting humanity with cold calculation, Smollett
thereby not only calls bourgeois “common sense”
into question, but also contributes to strengthening
the position of sentimentalism in English literature.

In Launcelot Greaves, Smollett for the first time
abandoned the plot-compositional principles of the
picaresque adventure novel. Following Cervantes
and drawing on the experience of Fielding, he struc-
tures his work according to the compositional scheme
of the “novel of the high road.” The novel is based on
the motif of travel, which allows the writer to present
a broad panorama of social life.

Thus, the novel The Adventures of Sir Launcelot
Greaves represents an important stage in Smollett’s
creative evolution. It testifies to the writer’s striving
to move beyond the picaresque novel and create a
work of a new type — a didactic Enlightenment novel
with a clearly expressed Cervantean element. Despite
certain artistic shortcomings, the novel is of consid-
erable interest both as an attempt to create a positive
hero and as an important step on the way toward the
writer’s mature realism. The image of Don Quixot
became a symbol of the contradiction between ideal-
ism and reality.[1] To accept such an assessment as
unquestionably correct would be a mistake. Despite
the conventional nature of the plot conflict, Launcelot
Greaves is not devoid of certain, even significant
artistic merits. In terms of ideological content, the
novel represents an example of genuinely topical
Enlightenment prose.

The plot scheme of Launcelot Greaves largely
resembles that of Don Quixote. The protagonist of
the novel — a young and wealthy squire, Launcelot
Greaves — being under the irresistible influence of

Cervantes’s brilliant creation, decides to devote his
life to the struggle against injustice, pursuing the
noble aim of protecting the poor and oppressed.
Having established just arrangements in his estate
and improved the position of his tenants, he strives
to implement something similar on the scale of the
entire society.

Like Don Quixote, Launcelot sets out on a jour-
ney, seeking to eradicate evil and defend virtue.
However, unlike Don Quixote, he fights not imagi-
nary but quite real injustices. The novel also contains
a love line: Launcelot loves Aurelia, a virtuous and
modest girl, and at the end of the novel attains happi-
ness after passing through trials and disappointments

The novel The Adventures of Sir Launcelot
Greaves represents an important stage in Smollett’s
creative evolution. Despite certain artistic shortcom-
ings, it is of considerable interest as an example of an
Enlightenment novel with a pronounced Cervantean
influence.Smallett uses the genre to criticize ideal-
ism, replacing the philosophical depth of Quixote
with a sarcastic satire of society [4, p.171]

The influence of Cervantes is also manifested in
the structure of the novel and the typology of the
characters. As in Don Quixote, Smollett employs the
motif of the “madman,” through whom the author
subjects social vices to satire. At the same time,
Launcelot’s “madness” has a figurative meaning and
is used to illuminate real social problems embodied
in the figures of evil and unjust rulers, tyrants, corrupt
officials, and demagogues.

The novel is distinguished by a more rigorous
structure than Smollett’s earlier works. There are no
accidental episodes; the narrative is subordinated to
the overall logic of plot development and to the theme
of social justice. In Launcelot Greaves, the political
coloring of certain scenes is particularly noticeable,
for example, the confrontation with Judge Gobble
and other representatives of authority, which empha-
sizes the connection between artistic fiction and real
social criticism.

The moral and ethical dimension of the novel is
also important. If in Ferdinand Count Fathom the
determining role is played by satire aimed at con-
demning human deceit and greed, then in Launcelot
Greaves the central place is occupied by the affir-
mation of a positive ideal. The author shows the
impossibility of realizing Quixotic illusions while
simultaneously emphasizing the nobility, virtue, and
generosity of spirit of the protagonist.

Thus, Smollett’s early novels, including Ferdinand
Count Fathom and Launcelot Greaves, represent
characteristic examples of Enlightenment literature.
They address problems relevant for their time, pre-

292



ISSN 2663-4880 (print), ISSN 2663-4899 (online)

3akapnarceKi ¢inonoriuni cryaii

dominantly of a moral and ethical nature, using the
device of contrastive opposition between good and
evil, human nobility and baseness. These works
paved the way for new artistic trends in eighteenth-
century English literature, laying the foundations for
the development of the novel as a genre combining
social criticism, Enlightenment aims, and a realistic
artistic manner.

Thus, the novel begins directly with the exposi-
tion of the conflict. However, the novel also contains
an exposition, the role of which is played by a ret-
rospective account by one of the characters about
Launcelot’s youth, his love for Aurelia, and the con-
ditions he encountered in his ancestral estate.

The main events forming the basis of the novel’s
content take place on the “high roads” and coun-
try lanes of England, where the writer sends his
hero, making him a direct and indignant witness of
many social crises. It should be noted that the road
in Launcelot Greaves, unlike the road in Smollett’s
earlier novels with its intricacy and sharp turns, is
marked by a clearer direction and does not go beyond
the boundaries of the “native country.”

Submitting to the author’s will, Launcelot trav-
els approximately the same route that had previ-
ously been taken by the hero of the picaresque novel
Roderick Random, but naturally in a different role
and under different life circumstances.

In comparison with Smollett’s previous novels,
Launcelot Greaves is distinguished by greater com-
positional orderliness. It completely lacks accidents
that fall outside the plot framework. The plot is built
on material consisting of events complete in their
meaning — an undeniable result of the influence of
Fielding, justly considered an outstanding master of
the comic epic.

The growing influence of Fielding is also felt in
the strengthening of the author’s presence in the nar-
rative. Unlike Ferdinand Count Fathom, Launcelot
Greaves contains no direct statements by the author
himself. Nevertheless, his attitude toward the
depicted events and characters is manifested very
clearly thanks to the sparse but expressive scenes
contained in the narrator’s commentary. Most often
this is achieved with the help of evaluative epithets in
phrases such as “poor widow,” “honest sailor,” “kind
heart,” and the like when referring to positive charac-
ters, or such as “vile crime,” “heartless villain,” com-
mitting “inhuman deeds,” when negative characters
are characterized.

There is yet another noteworthy feature in
Launcelot Greaves that testifies to the intense creative
searches of its author — namely, the writer’s suddenly
emerging interest in the depiction of the material

world. If in Ferdinand Count Fathom Smollett for
the first time turned to landscape, then in Launcelot
Greaves his attention is drawn to the interior. Already
on the first page of the novel we encounter a detailed
description of the interior of the kitchen of the “Black
Lion” inn, distinguished by great expressiveness.

With the help of characteristic, purely everyday
realistic details (red fireplace candles, brightly pol-
ished pewter and copper utensils, the cheerful fire in
the hearth around which the inhabitants of the inn
have gathered, and so on), the writer not only gives
a clear idea of the setting but also creates a particu-
lar mood that prepares the reader for the events that
unfolded that evening in the inn kitchen. The detailed
depiction of the circumstances in which the charac-
ters act, and the concretization and typification of
their environment, would later become one of the
leading principles of realist literature.

Thus, like Smollett’s early novels, Launcelot
Greaves, in terms of its ideological content, is a char-
acteristic example of Enlightenment literature. [.5].
In them the author raises and attempts to resolve
problems relevant to his time, predominantly of a
moral and ethical nature, using the device traditional
for Enlightenment writers — the contrastive opposi-
tion of good and evil, selflessness and acquisitive-
ness, human nobility and human baseness.

However, the ways of resolving these problems
in the novels under consideration are different. In
Ferdinand Count Fathom, the determining factor
is satire — passionate and uncompromising satiri-
cal condemnation of human egoism, hypocrisy, and
greed embodied in the image of the novel’s protago-
nist. In Launcelot Greaves, on the contrary, the affir-
mation of a positive ideal is paramount, although the
satirical strain in it is also very strong. This novel
represents an attempt to solve seriously the problem
of the positive hero — an attempt that is noble but not
entirely successful. Being a realist, Smollett in fact
showed the inadequacy of his hero’s Quixotic illu-
sions, although the writer himself to a certain extent
shared them.

Although close in their ideological orientation,
the novels Ferdinand Count Fathom and Launcelot
Greaves differ sharply from each other in structural
terms. The structural organization of Ferdinand
Count Fathom is based on plot-compositional princi-
ples characteristic of the picaresque adventure genre.
In this sense, Ferdinand Count Fathom repeats, with
certain modifications, the plot-compositional pat-
terns of the writer’s earlier novels.

Conclusions.In Launcelot Greaves, Smollett
departed from this scheme. Written under the influ-
ence of Cervantes’s Don Quixote and Fielding’s
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“comic epics,” Launcelot Greaves represents a dis-
tinctive variant of the “novel of the high road” of the
Cervantean type.

Both novels bear the imprint of the author’s intense
creative searches and are distinguished by the writer’s
innovative approach to solving the ideological and
artistic tasks he set himself. Unfortunately, certain artis-
tic losses were also inevitable. Among the most vulner-
able aspects of Ferdinand Count Fathom are the well-
known eclecticism of its artistic structure, the overuse
of authorial didactic reflections, and the pronounced
schematic treatment of positive characters. The artis-
tic merits of Launcelot Greaves are weakened by the
conventionality of certain episodes and the insufficient
motivation of the behavior of some characters.

However, one cannot ignore the artistic achieve-
ments the writer attained in the novels under consid-

eration. In a number of cases they amount to genu-
ine artistic discoveries. In them Smollett appears as
an innovator, in particular as one of the first among
English novelists to introduce into the artistic fabric
of the novel realistic descriptions of nature and of
the material world — the objects surrounding human
beings.

With his novels, the writer paved the way for
new artistic directions in the English literature of his
time, facilitating the transition from Enlightenment
realism to more complex forms of artistic representa-
tion of reality. The experience Smollett gained while
working on the novels The Adventures of Ferdinand
Count Fathom and The Adventures of Sir Launcelot
Greaves enabled him to create his final and most sig-
nificant work — the novel The Expedition of Humphry
Clinker.
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