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«Kuiscoxutl nonimexuiunuti incmumym imeni leopsa Cikopcbko2o»

CraTTio NpUCBSYEHO OOCHIMKEHHIO KaHPOBOI crneuundikm Tponeiko-HapaTUBHMX CTpaTerii y Cy4aCHUX aHrMOMOBHMX
[OKYMEHTanbHO-XyOoXKHIX Giorpadisx noniTM4HMX AisviB B acnekTi hopMyBaHHS iXHbOrO iMifKy B CyCninbCTBI. 3Baxaroum
Ha HasiBHi NporanvHy B po3KpuUTTi 0cobnmnBOCTEN B3aemogii Tponeikn Ta HapaTUBHKX cTpaTterin y 6iorpadivHmx TekcTax 3ara-
F1I0M, Li}0 HayKOBY PO3BiAKY CGHOKYCOBAHO Ha BUSIBIEHHI 3a3HayYeHOl B3aemogii nepeoBCiM B €THOKYIITYPHOMY KOHTEKCTI i3
3any4YeHHsM METOZIB MIHrBOCTUMICTUYHOTO, KOHLIENTYanbHOro Ta HapaTUBHOIO aHanisiB JOKYMEHTanbHO-XyA0XHIX Biorpa-
it TPbOX BUAATHMX NOMiTMYHKUX dpiryp XX cToniTTs, a came, “Nehru: The invention of India” L. Tapypa [13], “Reagan: The
Life” I". B. bpaHgca [14] Ta “Margaret Thatcher. The Authorized Biography, Volume 1: Not For Turning” Y. Mypa. Y pe3synb-
TaTi 3iCTaBnNeHHs TEKCTIB 3a3HaveHux Biorpadpint BUOKpeMIIeHO KIo4oBi koHUenTyanbHi Metacdpopyu POLITICAL CAREER
IS A JOURNEY PROVOKED BY A TRAUMATIC EVENT, POLITICIAN IS APERFORMER, CHARACTER FORMATION IS
OVERCOMING FEAR, POLITICIAN IS A DREAMER, siki 6epyTb HackpisHy y4acTb y po3ropTaHHi GiorpachiyHoro nosicTy-
BaHHS, aKTyarni3yl4ncb Yy HapaTUBHUX CTpaTerisax TpaBMaTun3aadlil, NoAoNaHHs TPYOHOLLIB i NPOBiAEHUiNHOCTI. BcTaHoBneHo,
LLIO B3AEMO/iSI HAPATMBHUX CTPATEriN 3 KIOYOBUMM METahOPUUHMMU CTPYKTYpamu cnpusie opMyBaHHHO LiinicHOCTi Giorpa-
(hiYHOro HapaTuBy, LU0 B CBOK Yepry 3yMOBIIIOE iXHIO iHTepnpeTauiiHy dyHkuito. OTpumaHi pesynstati 3acBigqytoThb, Lo
Tponeiko-HapaTyBHi cTpaTerii BUKOHYIOTb HEe NiLLe eCTeTUYHY, a i (PyHKLi0 KOoHLenTyanisawii gocsigy repois Giorpadiin.
[HocnigXeHHs pobuTb BHECOK Yy PO3yMiHHS MexaHi3aMiB nobynosu GiorpadpiyHOro HapaTuBy Ta BigKpPWBalOTL MNEPCNEKTUBU
NS NoAanblUMX AOCHimMKeHb, 30KpEMa i3 3anyYeHHsIM LIMPLLIOro kopnycy Giorpadiii BugaTHMX 0cobUCTOCTEN, WO Hane-
XaTb [0 Pi3HUX ETHOKYIBTYPHUX TPaAMLIN, a TakoX 3 ypaxyBaHHAM MynsTMMOAanbHUX 3acobiB HapaTvBisaLyii.

KntouyoBi cnosa: 6iorpadivHnin HapaTyB, ETHOKYNLTYPHUIA KOHTEKCT, KOHLeNnTyanbHa metadopa, obpas nonituka, pos-
ropTaHHsi HapaTuBy, TPOMeiko-HapaTWBHI cTparTerii.

This paper addresses the genre-specific features of tropological and narrative text-building strategies in contemporary
English fictionalised documentary biographies of political figures, focusing on the formation of their public image in society.
Given the existing gaps in the analysis of the interaction between tropes and narrative strategies in biographical texts in
general, this research is primarily aimed at identifying this interaction within an cultural context, using linguistic and stylistic
methods, conceptual, and narrative analysis of fictionalised documentary biographies of three prominent political figures
of the 20th century, namely “Nehru: The Invention of India” by Shashi Tharoor, “Reagan: The Life” by H. W. Brands, and
“Margaret Thatcher: The Authorized Biography, Volume 1: Not For Turning” by Charles Moore. As a result of the compara-
tive analysis of these biographical texts, the following key conceptual metaphors are identified: POLITICAL CAREER IS
A JOURNEY PROVOKED BY A TRAUMATIC EVENT, POLITICIAN IS A PERFORMER, CHARACTER FORMATION IS
OVERCOMING FEAR, and POLITICIAN IS A DREAMER. These metaphors play a pervasive role in the unfolding of the
biographical narrative, being actualized through narrative strategies of traumatization, overcoming difficulties, and provi-
dentialism. It is established that the interaction between narrative strategies and key metaphorical structures contributes
to the coherence of the biographical narrative, which in turn determines their interpretative function. The obtained results
demonstrate that tropological and narrative strategies perform not only an aesthetic function but also a function of concep-
tualizing the protagonists’ experiences. The research contributes to a deeper understanding of the mechanisms underlying
the construction of biographical narratives and opens up prospects for further research, particularly through the inclusion
of a broader corpus of biographies of prominent figures from different cultural traditions, as well as by taking into account
multimodal means of narrativization.

Key words: Biographical narrative, conceptual metaphor, cultural context, image of a politician, narrative develop-
ment, tropological and narrative text-building narratives.

IMocranoBka mpodéiaemn. CydyacHa [IOKyMEH-  BIUIMB TaKHX TBOPIB HA YHTAIbKY ayIHTOPIIO, & 3r0-
TaJbHO-XYNOKHS Olorpadis sk sxkaHp OiorpadiuHoi  JoM — i Ha cycminbHy AymKky [1, c¢. 212; 2, c. 30].
npo3u € e(eKTUBHUM I1HCTPYMEHTOM CTBOpPEHHs  Biarak, 3’sCyBaHHS i OCMHCIIEHHS KOMITO3MILIiH-
o0pa3y TMOJNITHYHOTO JisiYa, YUM 3YMOBJFOETHCS ~ HO-TEKCTOBHMX 1 BJIACHE JIHTBaJbHUX MEXaHI3MIB
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noOyoBu Oiorpad)iuHOr0 HapaTHBy Ta CIOCOOIB
HOT0 pO3ropTaHHs CTAHOBUTH THTEPEC JIISI IMUPOKOTO
KOJIa JIOCIITHUKIB, 30KpeMa y Taily3i MOBO3HABCTBa
[3; 4]. OcobnmBOi yBaru B 11bOMYy KOHTEKCTI HaOyBae
3aCTOCYBaHHS CJIOBECHHMX 1 BiAMOBIIHMX KOHLIEH-
TyaJbHUX TpPOMiB — MeTaOpPUUYHMX MOJAENIEH, IO
BUCBITJIIOIOTH 3HAUYIi PUCH OCOOMCTOCTI IMOJITHKA
AK Tepost Oiorpadii Ta Bixu HOT0/ii JKUTTEBOTO HIIAXY
B IICBHOMY ICTOPUYHOMY M €THOKYJIBTYPHOMY KOH-
TeKcTi [5, ¢. 73-76; 6, c. 19] BogHOoYac BaxJIMBOIO
JUISL PO3KPUTTS LUISAXY T€POsI 10 MOTITUYHOTO OJIIMITY
€ BCTaHOBJICHHS 3a/iHUX HApaTUBHUX CTpaTerii,
110 (HOPMYIOTHCSI HABKOJIO 3a3HAUEHUX TPOIIIB, iXHiM
BIUITUB HAa PO3TOPTAHHS OTOBiMi, Ta TMEPEKOHAHHS
YUTANbKOI ayauTopii Yy HEBHUIIQAKOBOCTI TaKOTO
nutsxy [2, ¢.29-30]. Po3risin 3a3HadeHUX BepOaTbHUX
1 HApaTUBHUX IHCTPYMEHTIB CIIOHYKA€E 10 BHSBJICHHS
0COOIMBOCTEN TXHLOT B3a€MOIi1, OCKIIEKH CaM€ 3aB-
JSIKU TAaKOMY TIO€THAHHIO pO3ropTaHHs OiorpadiuHoi
OTIOBi/II OKPECTIOE KOHTYPH CTaHOBJICHHS 00pa3zy
MOJITHKA Ta NUIAXH HOTO IHTEpIIpEeTaIlii YuTadeM.
[3,c. 17; 4, c. 45-46].

AHaJIi3 OCTaHHIX JOCTiAKeHb Ta MMyOJiKamii.
Iarepec mo Hapatosorii SIK MDKIUCHUIUTIHAPHOT
rajy3i JOCHIJKEeHb, 1110 MOEIHYE 3700yTKH MOBO3-
HaBcTBa [3] 1 nmiTeparypo3HaBcTBa [6], Hapasi oxo-
IUTIOE€ JIeKUTbKa acIeKTiB, Cepeln SKUX OCOOIHBO
BUPI3HSIETHCS ACTIEKT OIOBIIHOIO CMHCIOTBOPEHHS
y JIHTBOKYJABTYpHOMY [4], KOHIENTyaJbHOMY [6;
7; 8], TpONEIKO-CTHIICTHYHOMY Ta >KaHPOBOMY
[1] xmroui. OCHOBOMOJNIOKHO Yy CBOIM mpami “An
Introduction to Narratology” [6] Bimoma miTepary-
posHaBumst M. DmymepHiK mMpuITycKae, IO MOBa
HapaTUBY CTBOPIOE MOXKJIMBI CBITH, PEUCHHSI CTBO-
PIOIOTH  MEPCOHAXIB, TOii, YacoBO-IPOCTOPOBI
JAIITYHKH, A€ I[i KOMIOHEHTH MOETHYIOThCS y TIeB-
HOMY TIOpsiKY. JlOCHiHUIS BKa3y€ HA POJIb YHTAIb-
KO ysIBH, siKa 3allOBHIOE iH(OpPMAIliiTHO-CIOKETHI
MIPOTaJINHH [TaM caMo , ¢. 41], Ta Ha Miciie MeTadopu
1 METOHIMIi y pO3TOpPTaHHI HApaTUBY [TaM caMo, C
73-77]. BiTun3HsHM{ NOMIAA HA HAPATOJIOTIYHI Tpa-
il penpesentye mnpans ®. Banesuua «OcHOBH
JITHIBOHAPATONOTi» [3], 16 MOBO3HABEIb PO3IVISIAE
HapaTuB SIK «TUM JWUCKYPCY, CMECIIOBi, CTPYKTYpHI
1 KOMIIO3MITIIHI €JIEMEHTH SIKOTO CKepOBaHi Ha BTi-
JICHHS TPUWHATUX Y KOHKPETHIH JIHTBOKYJIBTYpI
CHOCO0IB MpeACTaBICHHs PI3HOMAHITHUX 3a CBOIM
BUSIBOM IOJIi# Ta IXHIX HACHIAKIB 115l pyXy TEKCTOBOI
icTopii» [Tam camo, c. 17].

I3 3a3Ha4eHOro BHUIIlE MPUPOJHO BUILUINBAE yBara
TOCITITHAKIB 10 (DeHOMEHA HapaTHBHOI cTpaterii [9;
10], me ocTaHHIO BH3HAYAIOTh MOABIHHO. 3 OIHOTO
0OKy, HapaTHBHI CTparerii y XyJOKHiH Mpo3i MoB’s-
3y10Th 3 (okaiizaiiero [9, ¢. 30] Ta iHIIUMH CHIOCO-

Oamu akTyai3alii JyMOK aBTopa i IepCOHaXIB, 3pe-
aJi30BaHUX 3a MOCEPEHUIITBOA HapaTropa [TaMm camo,
¢. 29]. 3 inmoro 60Ky, MOHATTS HAPATHBHOI CTpaTerii
TIIyMayaTh SIK «CYKYITHICTb HapaTUBHHUX IMPOLEIYP,
SKHX JTOTPUMYIOTHCS, 00 HapaTHBHUX 3aco00iB, 110
BUKOPHUCTOBYIOTHCSL Ul AOCSTHEHHS IMEBHOI METH
y penpesenranii Hapatusy» [10, c. 79].

Posmanm  BmacHe — GiorpadiyHOro  HapaTtuBy
y BITYM3HSHINA Ta €BPOIEUCHKIH TpaaMIisx Iepe-
B2XHO CTOCYEThCS TPHhOX MOMEHTIB: 1) ikcarii
nocBigy 6iorpadivHoro cy0’ekra y QiKIioHaAIEHOMY
CBITI 1 cIOCOOIB KOHIIENITYyali3awii HOro >KUTTEBOTO
nusixy [11, c. 46, 48], y ToMy 4Hchi i B KOHTEKCTI
MEBHUX ICTOPUYHUX TOAIA [Tam camo, c. 2], mo
y pasi 3BepHEHHS 10 MOMTHYHUX Oiorpadiif crips-
MOBAaHO Ha KOHCTPYIOBAaHHS MHHYJOIO Ta «OJIOA-
HEHHS» TMOMITUYHOI icTopii [1, ¢. 219]; 2) xanpoBoi
cneundiku aBrodiorpadiii 1 Giorpadiil, ki MICTIATh
OJTHAKOBHH >KUTTEBUH MaTepiall, MPOTe PO3MEKOBY-
IOTBCSl 3aJIS)KHO BiJ] CIOCOOIB MOOYI0BH HAapaTHUBY
[12, c. 79], 30kpema cTpykTypyBaHHS OiorpadigHoro
HapaTUBY HABKOJO TI'€POiYHOTO CIOXKETY, L0 BHKO-
HY€ Tpe3eHTauiiHy (YHKLII0 y PO3KPHUTTI IMIIKY
nonitiuka [4]. Lle Hamae BmacHe OiorpadisiMm sk
MOCTIIOBHOMY OTIMCY TIOMiH, sIKi BinOynucs Ta Oynn
MpOaHai30BaHi 31 CTOPOHH, 0COOIMBOI «MOPATHLHO-
cti» [12, ¢. 79]; 3) pomi tponeiku (MeTadop, MeTo-
HiMiH, ipoHil) K 3ac00iB BiATBOPEHHS CBITY Tepos,
a 1 MOJEeKyIM BTPAauYeHOro CBITY icTopii, SIKuil 3aim-
HIMB 110 c00i BiIOUTOK Y BUIVISIII apXiBiB Ta CBiTYCHb
[11,c.2].

Oco0nuBy poJhb Yy KOHTEKCTI BIITBOPEHHS CBITY
repos-MOJITHKA Kpi3b TPHU3MY TPOMEIKHA Bilirpae
3BEpHEHHS JI0 aKTyalli30BaHUX y OiorpadigHux TBO-
pax KOHLENTyaJbHUX MeTadop, siKi BiTOUBAIOTH CYT-
HICHI MOMEHTH MOJITUYHOTO KUTTS CyCIiIbCTBA [6;
7; 8] Xpi3b MpU3My HEYCBIIOMJICHOI CUCTEMH MeTa-
¢dopuunnx KoHIEnTiB [7, c. 177].

OTxe, He3BaKAIOUX Ha 3HAYHUN JOPOOOK y ramysi
JHTBOJIITEPAaTYPO3HABYMX CTY/il OiorpadidHnX TeK-
CTIB KOMIUIEKCHHMI aHaji3 caMe TPOIeIKO-HapaTHB-
HUX CTpaTeriii B aHINIOMOBHUX JIOKYMEHTAIbHO-XY-
JOXKHIX Olorpadisx MONITHYHUX IisSYiB CYy4acHOCTI
3QIMIIAETHCS BOCTpeboBaHnM. HasiBHI 10 CiTiKeHHS
MOJTITUYHO 3HAYYIINOI TPOIEIKH 30CepemKeHi mepe-
BXXHO Ha NYONIYHOMY TOMITHYHOMY OHCKYpCi
(nebaru, mpomosu Too) [ 13, c. 140]. Tomy aktyanb-
HUM 3QJIMIIAETHCS MUTAHHS BUOKPEMIJICHHSI Ta CHC-
TeMaru3aiil NOJITUYHO BaroOMUX CJIOBECHUX MeETa-
¢dbop, peKOHCTPyIlii HAa IXHIH OCHOBI BiIMOBITHHX
KOHLENTyalbHUX MeTadop Ta BU3HAYEHHS IIIAXiB
iXHBOTO BIUTMBY Ha PO3ropTaHHs OiorpadidHoi ormo-
BiZll y pakypci 3acTOCyBaHHSI NEBHHX HapaTHBHUX
CTpaTeTii.
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IlocTanoBka 3aBaaHHs. MeTOIO CTAaTTi € BUSB-
JICHHS Ta XapaKTepu3allis )KaHPOBOI CHeIi(iku Tpo-
NEIKO-HAPAaTUBHUX CTPATEril y TPhOX aHITIOMOBHHUX
JOKyMEHTaIbHO-XYJOXKHIX Olorpadisix MOMITHYHUX
nmistyiB XX cromtrs: “Nehru: The invention of India”
L. Tapypa [14], “Reagan: The Life” I'. B. bpannca
[15] Ta “Margaret Thatcher. The Authorized
Biography, Volume 1: Not For Turning” Y. Mypa
[16]. [ocsirHeHHS BH3HAYEHOI METH Iepeadavae
BUPILICHHS TAKUX 3aBJaHb!

1) OKpecIuTH 3MICT MOHSITTS
paTWBHI CTparerii» y KOHTEKCTI
HapaTUBY;

2) BUSIBUTH JIIHTBOKOTHITHBHI Ta €THOKYJIBTYPHI
ocoOnMBOCTI pearnizanii Tpomeiku B 3a3HAYEHUX
AHITIOMOBHUX TEKCTaX JOKYMEHTAIbHO-XYTOKHIX
Oiorpadiii HONMITHYHUX JisYIB;

3) BU3HAYUTH OCHOBHI CTpaTerii HapaTUBHOTO
pO3TOPTaHHS TPOIB 1 TPOIONOTIYHUX CTPYKTYP
B 00paHMX JIOKyMEHTAIBHO-XYIOXKHIX Olorpadisx.

Buxaan ocHoBHOro Marepiamay. Criparodncs Ha
ayMky @. banesuua, KU 3a3Hadae, M0 HAPATUBU
MOTEHIIHHO MOXYTh BHKOHYBATH (DYHKIIIIO BILJIMBY,
MEPEKOHAHHS, & TOMY BUKOPUCTOBYIOTHCS Y ITOJITHY-
HOMY THCKypci [3, ¢. 12], TpaHCTIOHyEeMO T TTiaXia
Ha JOCHipKyBaHWA Oiorpadiuanii muckypc. Ilepmn
HDK TEepedTH 10 aHami3y 3icTaBlIOBaHMX Oiorpa-
(il TOMTUYHUX NiSYiB, OKPECIUMO 3MICT HMOHSTTS
TponeiKo-HapaTUBHUX CTPAaTeriil y KOHTEKCTi JOKY-
MEHTaJILHO-XYIOKHIX Oiorpadiit. Bigrak, cimimom 3a
O. Txauyk [10, c. 79] po3yMieMo HapaTHBHI CTpaTerii
SIK IO€THAHHSI HAPaTUBHUX IIpoLeayp abo npuiiomis,
SIKHX JIOTPUMYETHCS aBTOP, 110 3aCTOCOBYIOTHCS JUIS
JOCATHEHHS TIEBHOT METH y PO3rOpTaHHI HapaTHBY.
Konnenryanbpai Metadopy B I[bOMY paKypci BHKO-
HYIOTh POJIb KOTHITUBHOTO IHCTPYMEHTY, 1o ¢op-
My€ CIPUHHATTSA YATA9aMH OCOOHMCTOCTEH TepoiB
Oiorpadiif, a TakoX KIIOYOBHUX MOl Oiorpadiu-
Horo HaparuBy. OTe Tporneiko-HapaTuBHI crpare-
rii € cnocoOOM PO3ropTaHHs, B HAIOMY KOHTEKCTI,
OiorpadiuHOro TEKCTY, /ie KOHIENTYya bHI MeTadopn
CTBOPIOIOTH CMHCJIOBY apXiTE€KTypy MOBICTyBaHHS.

Came Kpi3b MPU3MY TOTO, SIK TPOTEIKO-HApaTHBHI
CTpaTerii BINTMBAIOTh Ha TIOOYJI0BY OIIOBii, BITNBA-
04X y TaKWi CIOCiO HA YHUTALbKY ayAUTOPiIo, poa-
HaI3yeMO HH3KY KIIOUOBHX ()parMeHTIB JOKyMEH-
TaNbHO-XyNOXHIX Oilorpadiit P. Peiirana, /1. Hepy
ta M. Tetuep, ne OyiI0 BUSBIICHO CIiIbHI KOHIICTITY-
aJpHI MeTadopH, IO € OCHOBOTIOIOXKHUMH Y POpPMY-
BaHHI 00pa3iB 3a3HAUYEHUX MOJITHKIB.

HackpizHoro B ycix 3icraBmroBaHux Oiorpadiu-
HUX OIOBIASX BHSBWIACH KOHIENTyaJllbHA MeTa-
¢dopa POLITICAL CAREER IS A JOURNEY
PROVOKED BY A TRAUMATIC EVENT.

«TpONEIKO-Ha-
6iorpagiuHoro

JKutTeBWii Ta MOMITHMYHMU IUIAX Teposi YU TepoiHi
OiorpadigHOTO TBOPY OCMHCIIOETBCS SIK PYyX BiX
YiTKO OKPECJCHOI aBTOPOM TPaBMATHYHOI IMOIIi 10
OJIMITY, IPUYOMY CaMa «TpaBMa» CTAa€ HEOOXiTHOIO
YMOBOIO JUISL JIOCSITHEHHSI CYCI1IBHO-MOJITUYHOTO
YCIIIXY.

Tak, y Oiorpadii P. Peiirana “Reagan: The life”
I B. Bpanaca BHOKpeMITIOETBCS JIEKIIbKAa TpaBMa-
THYHUX MOMEHTIB: POJWHHA TUCOYHKIA (aJIKOTO-
mi3M Oarbka, mepei3ad, 3muaeHHIcTh [15, c. 9-10])
Ta Kap’epHi HeBaadvi (“a washed-up actor at a turning
point in his life” [Tam camo, c. 2]). Hanpuknan: “But
in Hollywood he hit the limits of his talent. He never
captured the movie-house marquees, never cracked
the A-list of leading men. By his mid-thirties he
couldn't get good roles” [Tam camo, c. 2].

VY 6iorpadii . Hepy “Nehru: The invention of
India” L. Tapypa TpaBMaru3M CTaHOBICHHS Tepost
Oiorpadii TakoXK OB’ I3aHMI 13 APAMATUIHOIO CiMEH-
HOtO auHamikoro. Toi akr, mo mBoe ¥Horo OpariB
nomepid e 1o HapomxeHHs . Hepy, Hagano iiomy
0COOIIMBOTO CTATyCy B CiM™’1 1 I€TI0 TepeOUTBIIIEHOTO
BiZIUYTTS BJIaCHOI BaroMocTi i HemorpimHocTi (“An
only son of prosperous parents is apt to be spoilt espe-
cially in India” [14, c. 15]). AKueHTyrO4YH Ha MPHUBi-
JIEHOBAHOCTI TepOs i BIMOBITHO HOTO BPa3IMBOCTI,
aBTOp OINHUCY€ MOKa30BUH ()parMeHT 3 JUTHHCTBA
repos, SIKWK caMm momituk 3raaye 3rogom: [[. Hepy
y I’ ATUPIYHOMY Billi B3sIB 0€3 J0O3BOJY OIHY 3 JABOX
PYHOK 3i CTOJTy CBOTO 0aThbKa, SIKOTO 1€ Ha/I3BHYaiHO
o0ypwito. PyiiHaris 110311 1po BJIACHY BCEI03BO-
JICHICTh TIPUHECTA Tepor0 BENWKHU OiTb 1 copom:
“His father had two fine pens in an inkstand atop
his mahogany desk, which caught the young boy’s
eye. Thinking that Motilal “could not require both at
the same time,” Jawaharlal took one for his lessons.
When Motilal found it missing, a furious search
ensued. The frightened boy first hid the pen and then
himself, but he was soon discovered by servants and
turned in to his enraged father. What ensued was, in
Jawaharlal’s recollection, “a tremendous thrashing.
Almost blind with pain and mortification at my
disgrace...” [Tam camo, ¢. 17].

Cymsiun 3 sxkurrermmcy M. Teruep ‘“Margaret
Thatcher: The Authorized Biography. Volume 1: Not
For Turning” Y. Mypa TpaBMaru4Hy pojib y AUTHH-
cTBI MaiOyTHOT mpeM’e€p-MiHICTEpKH BimirpaBaniu
noOyToBi Tpyauoti (“House without hot water, out-
side lavatory, no garden”; “Margaret never went on
holiday with her parents” [16, c. 5].

Hactymna  Baroma  KOHLENTyaJlbHa  MeTa-
¢dopa, xapakTepHa I BCiX TphOX Oiorpadiil, — 11e
POLITICAN IS A PERFORMER. B ycix Tppox 6io-
rpadisix BOHA 3aKJIaJA€ThCS B IUTIYMUX 200 FOHAI(b-
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KHX cueHax. Y Oiorpadii P. Peiirana onmcyerbes, sik
MaiOyTHIN MOJIITHK OpaB MITITY, YIBISIFOUH MIKpO(OH
(“Used to take an old broom from the locker room
and pretend it was a microphone” [15, c. 18]). [Ipote
y 6iorpadii JI. Hepy nst metadopa peanisyerscs uepes
3ycuiuist camonononanns (“a shyness in public that
he would have to work had to overcome in later life”
[14, c. 21]). [IpocainkoBy€eMO, 110 aKIIEHT aBTOPiB Ha
paHHi# cOpoM’SI3NMUBOCTI MaiiOyTHIX IO TUKIB BUSB-
neHo sk y 6iorpadii [. Hepy, Tak iy P. Pefirana (“By
the time he had outgrown a bit of his shyness, not least
by discovering a sport...” [15, c. 14]). OTxe, oOu-
JIBa aBTOpU OOHMPAIOTH CTPATETiI0 OIMHUCY «CIA0KUX
CTOpiH» TepoiB Oiorpadii, MmO MPOBOKye BHOKpEM-
neHHs koHmentyanpbHOi Metagopu CHARACTER
FORMATION IS OVERCOMING FEAR. V 6iorpa-
¢ii M. Tetuep 30cepemkeHo yBary Ha PUTOPHYHUX
TexHikax ii 0arbka (“Say it as clearly as you can. That
is the only secret of style” [16, ¢. 25]).

KonyBanns mpiiinuBocTi, panTasii Ta izeanizmy
SIK  CrOCc0o0y KOTHITMBHOI MiATOTOBKH IO TIOJi-
TUYHOI Kap’epu, MO OpOPMITIOETHCS B KOHLEHTY-
anbHil Metadopi POLITICAN IS A DREAMER,
HACKpI3HO MPOCIiJKOBYETbCS B 3iCTaBHHX Oiorpa-
¢isix. YV xutrenuci P. Pelirana metadopa peanizy-
€THCS Yepe3 3aXOIJICHHS TPUTOMHUIBKIMH KHHK-
kamu (“The tales of the Rover Boys, of Tarzan
and Frank Merriwell provided escape from his
father’s drinking and smoothed the rough edges
of life” [15, c. 12]). ¥V Giorpadiuniit omosiai mpo
J. Hepy ekBiBareHTHa MeTdopa peami3yeTbes
gepe3 roHaneki momitnaHi nomriau (“The radical
streak in Jawaharlal Nehru began to show from the
moment of his arrival in England, when news of the
Japanese naval triumph over Russia at Tsushima in
1905 thrilled him with the realization that a great
European power could be defeated by an Asian
nation” [14, c. 20-21]). M. Teruep, B cBOIO Hepry,
Mpisiia BCTYIIUTH Ha JepKaBHY ciyxOy B Iumii, 11
0aTbKO 3ayBakuB, 10 IMmepii 1o Toro yacy Moxe
Bxke i He icayBaTH (“Methodist missionaries from
India inspire the child Margaret to dream of joining
the Indian Civil Service. Her father replies the
Empire may not exist by then” [16, ¢. 32—-33]). 3 miei

MeTadopy BUILUIMBAE MPOBIJEHIIIIHICTL — cTpare-
Tif, Ky 3aCTOCOBYIOTh aBTOPH B 3iCTaBHHX Oiorpa-
¢isx mrs Toro, mob mepenbauutn (foreshadow)
JIOJIIO TepOiB OMOBiACH.

BucnoBkwu. Y crarti OyIo 31iiCHEHO aHaJIi3 KaH-
poBoi crenudikk TPOneiKo-HApaTUBHUX CTpaTerii
y Cy4YacHUX AaHIJIOMOBHHUX JIOKYMEHTAJIbHO-XYIOXK-
HiX Olorpadisx momiTHUHUX IisviB. bymo okpecneno
3MICT TTOHATTS «TPOTIETKO-HAPATHBHI CTPATETi1» B KOH-
TEKCTI MOMTHYHUX Oiorpadili — e MmoeIHyBaIbHUN
MEXaHi3M, L0 IHTerpye KOHIENTyalbHi MeTadopu
Ta HapaTHUBHI MPUHOMHU pO3ropTaHHs OiorpadiuHoi
omoBiai. Y Xoxi aHanizy ¢parmenriB GiorpagidHux
TEKCTiB OyJ10 BHOKPEMJICHO KJIFOUOBi, HACKPi3HI KOH-
nentyanbHi mMetadopu: POLITICAL CAREER IS
A JOURNEY PROVOKED BY A TRAUMATIC
EVENT, POLITICIAN IS A PERFORMER,
CHARACTER FORMATION IS OVERCOMING
FEAR, POLITICAN IS A DREAMER Ta
POLITICAN IS A DREAMER. 3a3nHaueni koH-
nenTyanbHi Metadopu (GpopMyIOTH CMHCIOBY apXi-
TEKTypy 3iCTaBHHX OiorpaiuHuUX TEKCTiB, JIe MU
MOXEMO BHMOKPEMHUTH OCHOBHI cTparerii 3actocy-
BaHHA LUX MeTadop: HapaTWBHA CTpaTeris TpaBMa-
TH3allii, TIOI0JIAHHS TPYAHOIIIIB, TPOBIICHIIIIHOCTI.

OTpuMaHi pe3ynbTaTh 3aCBITIyIOTh, 0 MeTado-
puka B OiorpadigHOMy HapaTWBi BUKOHY€ HE JIHIIE
eCTeTHYHY, a ¥ iHTepnpeTaniiHy (QyHKIiIO, BIUIU-
BAlOYM Ha CIPUHHATTS YNTaYaMHU KUTTEBOTO IIISIXY
nojiTuka Ta ¢opMmyBaHHS Horo oOpasy. Bomnouac
e JOCIi/DKCHHSI Ma€e TIeBHI OOMEXEeHHs, Jie yBary
30CEPEKEHO NIepeBaKHO HA MeTa(hOpUIHUX MoJie-
JSX, TIPA TOMY SK MYJIBTUMOIAIBHI 3aco0m (0OKIa-
JUHKa, puAT, LTFOCTpariii) 3aJIMIIarThCs 1Mo3a yBa-
rO10, MPUITYCKAEMO, L0 HABEACHI MYJbTUMOJAIbHI
ACIEKTH MOXYTh OyTH YaCTHHOIO BIJAIOBIJIHOT TPO-
neiKo-HapaTHBHOI CTparterii.

[lepcrieKTHBU TOAANBINIUX PO3BIIOK y JaHOMY
HampsMKy BOa4aeMo y PO3IIMPEHHI KOPIYCYy TOCITi-
JOUKYBaHUX TEKCTiB, 30KpeMa BKJIroUaroun Oiorpadii
IHIINX KYJABTYPHHUX TPaauLii, Ui MiATBEpIAKCHHS
a00o OCKap)KeHHs YHIBEpCaJbHOCTI Tpormeiko-Ha-
pPaTUBHHUX CTpaTerii y pi3HUX ETHOKYJIBTYPHUX
pOCTOpax.
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