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Y crarTi gocnimkeHo ocobnmBocTi xyaoxHboi Bepbanisauii koHuenty OBMAH y pomani Enic ®iHi «Rock Paper
Scissorsy». AKTyanbHiCTb pO3BiAK/ 3yMOBIEHA BaXXMUBICTIO BUBYEHHS XYOOXHBOIO TEKCTY SIK peTpaHcnsaTopa iHameigyans-
HO-aBTOPCLKOI KapTUHM CBITY. MeTow poboTH € BUSIBNIEHHSI CTPYKTYPM | 0COBNMBOCTEN BepbanisaLii npeameTHoro hpenmy
koHuenTy OBMAH y BuULLeO3Ha4YeHOMY TBOPI.

MeTtogonorinHy OCHOBY AOCHIAKEHHS CTAHOBUTb (DPENMOBMI aHani3 3a meTtoamkor C. XKaboTuHCBKOI, Wo J03Bonse
eKCMmiKyBaTW MPUXOBaHi NOriKO-CEMaHTUYHI 3B'A3KM Ta PEKOHCTPYIOBATW KOHLENT 5K AMHAMIYHY MepexeBy CTPYKTYpY.
Y poboTi AeTanbHO NpoaHanizoBaHoO NPeaMETHUI PPenM, KU OXOMNIOE KBAHTUTATUBHUWIA, KBANiTaTUBHWUIA, TEeMNoparb-
HWIN, NOKATUBHWUI CMOTK Ta CnoT cnocoby OyTTs. BCcTaHOBMEHO, WO KBAHTUTATUBHMWIA CROT Bigobpaxae KinbKiCHi 03HaKu
obmaHy Yepes kBaHTUdikaTopy (a lot of things) Ta nekceMu NOBTOPIOBaHOCTI (another lie). KBaniTaTuBHWIA CNOT penpeseH-
Tye obMaH sk ambiBaneHTHe sBWLLE — Bif NO3MTUBHO MapKOBaHOI «pATIBHOI BpexHi» (white lies) oo HeraTMBHO MapkoBa-
Horo Hebe3neyHoro sBuwa (lies are ... dangerous), a TakoX akTyari3ye BNPaBHICTb NEPCOHAXIB Y NPUXOBYBaHHI iCTUHN.
TemnopasnbHUiA COT akUEHTYE Ha TpuBasnocTi 1 6e3nepepBHOCTI 0OMaHy Yepe3 BUKOPUCTAHHS MapKepiB Yacy Tuny since
the moment you met, for weeks, for a long time y noegHaHHi 3 rpamaTtnyHnmM Yacom Present Perfect Continous, a nokatume-
HWIN — BU3HAYa€e NPOCTOPOBI Mapkepyn yTaeMHUYeHHs iHopmadii. Cnot cnocoby 6yTTs yepes cxemy « OBMAH icHye TAK»
Ta BUKOPWUCTaHHS obcTaBuH cnocoby Aii (easily, secretly, quietly, expertly) onucye, sik came icHye, yHKLiOHye, aie abo
nposienseTbc 0bmaH y pomaHi. [loeaeHo, wo koHuent OBMAH y pomaHi yHKLiOHYE Sk TOTanbHa cTparTeris iHTeHLin-
HOrO NMPUXOBYBaHHS iHGOpPMaLii, LLO NPOHWU3YE BCi PiBHI B3AEMOLAII NEPCOHAXIB i CTAE rofoBHMM iHCTPyMeHTOM nobyaosu
CIOXKETHOI Hanpyru.

Kntouosi cnosa: koHuent OBMAH, cdperimoBuin aHanis, Enic ®iHi, npegmeTHuin dppeinm, iHAMBIAyanbHO-aBTOPCbKa
KapTuHa CBITY.

The article investigates the peculiarities of the artistic verbalisation of the concept DECEIT in Alice Feeney’s novel
Rock Paper Scissors. The relevance of the study is determined by the significance of examining a literary text as a trans-
mitter of author’s individual worldview. The purpose of the work is to identify the structure and characteristics of the verbal-
isation of the thing frame of the concept DECEIT in the aforementioned work. The methodological basis of the research is
frame analysis according to S. Zhabotynska’s methodology, which make it possible to reveal the logical-semantic links and
reconstruct the concept as a dynamic network structure. The study provides a detailed analysis of the thing frame, which
encompasses quantitative, qualitative, temporative and locative schemas as well as the schema of the mode of existance.
It is established that the quantitative schema reflects the quantitative characteristics of deception through quantifiers (a lot
of things) and repetition lexemes (another lie). The qualitative schema represents deception as an ambivalent phenome-
non (ranging from a positively marked white lies to a negatively marked dangerous phenomenon (lies are ... dangerous))
and also actualises the characters’ skill in concealing the truth. The temporative schema emphasizes the duration and
continuity of deception through the use of time markers such as since the moment you met, for weeks, for a long time
combined with the Present Perfect Continuous tense, while the locative schema defines the spatial markers for concealing
information. The mode of existence schema, through the ‘DECEPTION exists SO’ scheme and the use of adverbial modi-
fiers of manner (easily, secretly, quietly, expertly), describes how deception exists, functions, acts, or manifests itself in the
novel. It is proved that the concept DECEIT functions in the novel as a total strategy of intentional information concealment
that permeates all levels of character interaction and becomes the primary tool for building the narrative tension.

Key words: the concept DECEIT, frame analysis, S. Zhabotynska, Alice Feeney, thing frame, author’s individual world-
view.

IlocTanoBka mpobiaeMHu i aHaJdi3 OCTAHHIX Yy JOCHIIPKEHHSIX MOCTA€ HE JUIIE SK €CTETUYHUN
aocaiakeHb i mydaikauiii. [IpiopureTHuM Hanpsi-  00’€KT, a W K PETPAHCIATOP KOTHITHBHOI Kap-
MOM Cy4YacHOT JIIHTBICTUKHM € BUBUCHHSI MOBH KPi3b  THHH CBITY aBTOpa, a OT)KE BHBUCHHS MEXaHI3MiB
OpU3MY aHTPONOLEHTPHU3MY. XyAOKHIH TEKCT  CTPYKTYpPYBaHHS MEHTAJIbHUX OJUHHIB Y XYIOXK-
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HBOMY JHCKYpPCi € aKTyaJbHOK MOBO3HABYOIO
pooIeMoto.

OpeliMOBa CEMaHTHKA BHUCTYHAE€ CHEKTUBHIM
IHCTPYMEHTOM aHallizy SK KOJEKTHBHOTO JIOCBIiIy
MIEBHOTO COLIiyMY, TaK 1 iHIMBITyaJbHUX OCOOIHBOC-
TEW COPUUHATTA W OCMUCIICHHSA TUX YU THUX SIBUL] Ta
00’€exTiB aificHOCTI. JloCmiIKeHHsT 3MiCTOBOIO HAIOB-
HeHHA (ppeiiMOBOT Meperki KOHIIETITIB T03BOJISIE PEKOH-
CTpytoBaTH crenr(iKy HalioOHaJHLHOTO MEHTAJTITETY,
BUSIBUTH CTaBJICHHS CYCHIJIbCTBA 0 KIIOYOBHX 1CTO-
PUYHHUX, KYJBTYPHHUX UM MOJITHYHHUX peajiii, a TAKOXK
BU3HAYUTH 1HIUBIIyalbHI OCOOIMBOCTI CIIPUHHATTS
TUX CaMHX MOJAIN YM SIBHII Y XyJIOKHBOMY CBITOIIISII
aBToOpA.

OpetimoBuii anaiz3ameToarkor C. JKaOoTHHCHKOT
[4; 12] Bumaerbcs pejeBaHTHUM METOJOM aHaji3y
KOHIICTITIB, 30KpeMa 1 XyHOXKHIX, OCKUIBKH JT03BOJISIE
eKCIUTIKYBaTH MPHXOBaHI JIOTiKO-CEMaHTHUYHI 3B’ S3KU
MIX €JIEMEHTAMH TEKCTY 1 PEKOHCTPYIOBATH Oararo-
piBHEBY KOTHITUBHY CTPYKTYPY, IO BioOpaxae iHIau-
Bi{yaJIbHO-aBTOPCHKY KapTHHY CBITYy. Y MeXax I[Oro
MiAXOMy BHIUIAIOTH T'ATh 0a30BUX OINEpaIliitHIX
(bpelimiB: peIMETHUH, aKIiOHAJIBHUH, TOCECHBHUMH,
imeHTudikauiiianii Ta kommaparuBHuW. ChOTOAHI
Lei METOJ] aKTHBHO 3aCTOCOBYETBCS Y JIOCHIPKEHHSIX
3 KOTHITMBHOI JIHTBICTUKHU ISl BUBYEHHS KOHIIEIITIB
Ha Marepiaii XyJZOKHIX TBOpPIB, 30KpeMa CKpPHUIITIB
TeneBi3iiHNX (QiapMiB 1 cepiamis [1; 8] Ta XymoxHBOT
miteparypu [3; 7].

MeTa pornoHOBaHOT PO3BIKH — B MEKaX aHANI3y
npeametHoro ¢peiimy konienty OBMAH BusiButH
0COOIMBOCTI HOTO XyIOXKHBOI BepOaizarii y poMani
Enic ®@ini «Rock Paper Scissors» [10], mo mie e OyB
00’€KTOM JIIHTBICTUYHHUX JOCTI/DKEHh B 03HAYEHOMY
koHTekcTi. Poman «Rock Paper Scissors» € oqaum i3
HaMOUTBII TOMYJSIPHUX 1 KOMEPIIHHO YCIIIIHUX TBO-
PIB aBTOPKH 1 OCi/Ia€ Barome MicIie B Cy4acHiil aHIIo-
MOBHIH JIITepaTypi KaHpy «IICUXOJOTIYHUHN TPUIEPY,
o 1 3yMOBIIOE BHOIp Marepiany Ta aKTyaJlbHICTbh
JIOCIIDKEHHS.

Bukian ocHoBHOTO MaTepiay. OOMaH € poBiJI-
HUM MOTHBOM aHaJ1i30BAHOTO pOMaHy Y CIOKETi Momin
300pakeHO Toapyxoks — Axam W Awmenis. [onosHi
repoi MaloTh MPOOJIEMH Y TIOAPYKHBOMY KHTTi, TOMY,
KOJI AMeJTisi BUTPA€ TOI3AKY 0 BiIIaeHOT KarIvili,
BOHA BHpIllye, IO L€ YyIOBa Haroja HaJlaroiuTu
XHI CTOCYHKH, 1 HE 30ray€eThCs, YMM HACTIPaBi BCe
e oOepHeThCs. AJaM TIPaLIOE CLEHAPUCTOM, SIKHN
XBOpi€ Ha MPO30MArHO3il0, Yepe3 IO HE PO3PI3HSE
oOnmuyyst. IcTopito MmogaHo YuTavdeBi 3 TPHOX CTOPIH:
Bix iMeHI Anmama, Bim iMeHi AMenii i 4epe3 TeKCTH
JIUCTIB KiHKK Ha iM’st POOiH, sKi BOHA K ApyXHWHA
IUILIE CBOEMY YOJIOBIKOBiI (Amamy). JIuctu micTaThb
OesnocepenHe 3BepTaHHs 10 Allama, ajne He MICTITh
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MIIMICY KOHKPETHOT 0COOM, TOXK JI0 OCTaHHBOTO HEBi-
JIOMO, XTO JIMCHO € iX aBTOpoM. Take momaHHS TEB-
HOIO MIipOIO CITOTBOPIOE YSIBJICHHS YUTada Mpo TOii,
OCKLUITBKY KOJKEH Tepoil Mmojiae iX 3i CBOTo MOTIISIY.

VY KOHTEKCTi CTOCYHKIB Anama i AMenii npoBif-
HUM BUSIBIISIETBCS HE JIMILE MOTHUB OOMaHy, IIO pea-
J3y€eThCs 30KpeMa y 3paji i IT000BHOMY TPHKYTHHKY,
a i imes camo3BaHcTBa. I'epoi mepeitmaroTh Ha cede
gyXi 00pas3u, IO CIOTBOPIOE YSBICHHS PO HUX HE
JWIIE Ui 1HIIMX TIEPCOHAXIB, ane ¥ Uil YuTada.
IcTopist oxoruIrOE HE TUTBKK TEMEpINIHE, ane W Mol
MUHYJIOTO: BCl Ta€MHHII, SIKI Tepoi TaK CTapaHHO
HaMarajucsi MPUXOBATH, PO3KPHBAIOTHCS TOCTYIOBO.
VYTiM KUTTI OOMaH € YaCTHHOIO JKUTTA HE JIUIIIC
TOJIOBHHUX T€POiB, aje W IpyropsiTHUX IEePCOHAXIB
pOMaHy: Bifl THX, YHIO 0COOY JIOBTO MPUXOBYIOTh, JI0
3BUYaHOT IPOJABYHMHI.

Bubip ¢peiimoBoro anamizy yisi JOCIHiIKCHHS
TaKOro CKJIaJHOrO IICHUXOJIOITYHOIO SIBUINA, K OOMaH,
3yMOBJICHHH THM, III0 [IEH METOJI JIO3BOJISIE 3MOJIEITIO-
BaTW BIATOBIHWIN KOHIENT SIK JHHAMIYHY MEpEKeBy
CTPYKTYPY, III0 0a3y€ThCs Ha YHIBEpCAIbHUX POIIO3HU-
LIMHUX CXeMax HAIOr0 MHCIEHHS. Y MeKax IMpoIo-
HOBAHOI PO3BIIKM MU 30CEPEANMOCS Ha IPEIMETHOMY
¢peiimi, sKHi onmcye mpeaMeTH abo SBHINA Kpi3b
MpU3My iXHIX BIACTUBOCTEH, 1 MICTHTH Taki CIIOTH:
KBAaHTUTATUBHUM, KBaJITATUBHUM, JIOKATUBHUM, TEM-
MOpaJIbHUH Ta CIOT criocoly OyTTd [2; 4; 5; 12].

KBaHTUTATHBHMII C€JIOT peEanizyeTbcsi CXEMOIO
«OBMAH e CTUIbKW» i BimoOpaxae KijgbKicHY
XapaKTepUCTHKY. Y JOCTIKyBaHOMY pOMaHi Iel
CJIOT MICTUTh TaKi XapaKTEePUCTUKH, SK KUTBKICTb
BHITAJKIB CaMOTO OOMaHY, a TaKOX KUTBKICTH JTFOICH,
K1 OyJ I 10 HBOTO 3aJTy4UeHi.

OOMmaH MOCTIMHO CYNPOBOIKYE YCiX HMEPCOHAXKIB
poMaHy: SIK y TETepilIHBOMY, TaK i B MuHyJaomy. Cami
TOJIOBHI Tepoi He 3i3HAIOThCS Y TOMY, IO MOCTIHHO
OOMaHIOBaJIM OJIMH OJJHOTO, IPOJOBXKYIOTH 1 TUIa-
HYIOTh IIe¢ poOuTH ¥ Hajam. OmHaK y po3MoBax i3
camMuM COOO0 BOHHM iHOJI 313HAIOTHCS, MO MPUXOBY-
10Th MOCk: «There are so many things I can t tell her;
a bit like the sleeping pills I sometimes pop into her
hot drinks before bedtime. Things she doesn 't need to
know. It was me who turned the power off when she
was down in the crypt earlier». YacTo TaKki «313HaHHS»
MICTATH iH(OpMAIlito JuIle po GakT oOMaHy, He PO3-
KpHBAIO4H, B 4OMY caMme BiH noisirae: «/ haven t been
completely honest with him about this weekend away.
1 haven t been completely honest about a lot of things,
and sometimes I think he knows». KBantudikaropu so
many things ta a lot of things Bka3zyroTh Ha MacmTa0-
HICTb Ta MOCTIHHUN XapakTep OOMaHy.

Ha mnoBroproBaHicTh BHIIQJIKIB OOMaHy BKa3ye
BUKOPHUCTaHHs IMCHHUKA [ie y MHOuUHHI (I wanted to
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say sorry for the lies), a TakKOX BUKOPUCTAHHSI JICKCEM
3 CEMaHTHKOIO [TOBTOPIOBAHOCTI, 30KpeMa 3aiMEHHIKA
another: «“I'm sorry,” you said, but I knew that you
weren t, not really. “I didnt mean that,” you added,
but it was just another lie. You did». B 0060x Bunaikax
Hemae 0e3rocepe/IHbOi BKa3iBKH Ha KiJIbKICTh BUTIA/I-
KiB 0OMaHy, OJIHaK TOYHO, 110 1X OYJI0 KijIbKa.

OkpiM TIOCTIHHUX BHIAIKiB OOMaHy BJIacHE
Y TIOZIPY>KK1, TOJIOBHI Tepoi AypsTh i iHIIUX abo cTa-
IOTh JKepTBAaMH OOMaHy BiJ iHIIMX. AJlaM aKTHBHO
HAMaraeTbCsl CTaTH YCHIIIHUM CLEHAPHCTOM, 4Yepes3
110 MOBHICTIO TPUCBSIUYE CBill 4ac HAIMCAHHIO Clie-
HapiiB, a TAKOXK IMOUITYKY MOTPIOHHX 3B’SI3KIiB, CIILJI-
KYIOUHCH 3 JIIOAbMH Y it cepi. YomoBik HACTUTEKH
3aCHIIUICHNH 11e€r0 YCIiXy, 0 HE TOMIYaE, K CTae
00’ €KTOM MaHIIyIAIIH 1 0OMaHy Koner: «You 've been
truly hornswoggled by at least one of them, even if you
are too blind to see it». Buxopucranns inteHcudika-
TOpa at least y IOEJTHAHHI 3 YUCTIBHUKOM One BKa3ye
Ha TIOTCHIIMHO BEIUKY KUIBKICTh BHIAAKIB TaKOTO
oOMaHy.

KBanitaTuBHuii cJOT Xapakrepusye oOMaH
3a HOro SIKICHUMHM O3HAaKaMH. Y JOCIiIKyBaHOMY
pOMaHi y KBaJiTaTUBHOMY CIIOTI BHAUISIEMO TpH
cxemu. [leprra BimoOpaxkae SIKICHI XapaKTepPHCTHKU
o6many — «OBMAH e TAKHI». Heonropasoso Tpa-
TUISFOTHCSL BUTIAZIKU, 7€ OOMaH 300pakKeHo sK T03H-
TUBHE Ta HaBITh KUTTEBO HEOOXi/IHE SBUIIE, TIPO 1110
CB1IYaTh €ITETH ITIO3UTUBHOI OLIIHKY White Ta kind 1o
iMmeHHUKA lie: «<...> but its one of those little white
lies I tell myself», «Kind lies are the cousins of white
onesy», «Sometimes a lie is the kindest truth you can
tell a person, including yourself». 1lg x imes moxe
OyTu pemnpe3eHTOBaHA aHTOHIMIUHO: «The sad truth
about our present always punctuates my happy memo-
ries of our past with full stops». OHaK criocTepiraeMo
W BUIMAJKH, KOJIM OOMaH 300pa)keHO SIK SIBHIIE, IO
Mae HeraTuBHI Hacimiaku: «I do know that the lies we
tell ourselves are always the most dangerous».

Oxpim penpeseHTallii BIacHEe OLIHHUX XapakTe-
pUCTUK OOMaHy (TIO3UTHBHOI YM HETaTHUBHOI), CIIO-
cTepiraeMo M iHIN sIKICHI BiacTHBOCTI. Hampukoia,
y bparmenti «lf only Patty had known how big Robin's
secrets really were» TpUKMETHUX big BKa3ye Ha MacIIl-
TaOHICTh OOMaHy, ajie He B YHCIOBHX 3HAYEHHSX,
a 3 OISy Ha WOTO cepilo3HicTh. M0OKeMO TOBOPUTH
TaKOX IPO TaKy SIKICHY 03HaKy 0OMaHy, sIK I[IKaBiCTb:
«The reason why a person lies is almost always more
interesting than the lie itself».

Jpyra cxemMa KBaJITaTHBHOTO CIIOTYy BimoOpa-
JKae 3MATHICTH IIONIel BmaBaTucs 10 oOMaHy — «X
Hactiieku BrpaBauid y OBMAHI». [puknanis wmiei
CcXeMH He0araro i BOHHM CTOCYHOTHCSI 37€OLIBIIOrO
OILIHHUX XapaKTEPUCTUK 3JaTHOCTI JIFOJMHU JI0
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oomany: «Who knew you were so good at keeping
secrets?”», «We're both pretty good at keeping up
appearances and [ find people see what they want to
see». Xoua y IpyroMy MpUKIazi HEMae BKa3iBKU HA
akT oOMaHy B HaWOLIbLI TUIIOBOMY MOTO pO3yMiHHI,
BUpa3 keeping up appearances Ha3uBa€ MOBEAIHKY —
37e01IBIIOr0 HEeUUpY, — JIO SKOT BIAAETHCS JFOAMHA,
00 BiATOBiMATH O4UiKyBaHHAM iHIHX [9]. Kpim TorO,
JpyTra 4acTUHA pedeHHs — «people see what they want
to see» CBITUUTD, IO CHPUHHATTS MTOBEIIHKH 1HIINX
JIFOJICH 4aCTO TaKOXK OyBae XUOHUM.

TpeTst cxema KBaJIITATUBHOTO CJIOTYy Ma€ BUINIS
«XTOCB/IIOCHh € OMAHJIMBUM)» i penpe3eHTye
CHUTYaIlil, B SIKUX Jtoau abo pedi MOXKyTh OyTH OMaH-
muBuMH (false smile, deceiving looks, shady person).
VY pomani crioctepiraeMo cutyarii, Kojiu mpo ooman
CBiuUTh MOBa Tina yonunu: «The false smile van-
ished from Henry’s heavily lined face». 3 iHumioro
00Ky, 30BHIIIHICTh JFOIMHA MOXKXE 1 BBOIUTH B OMaHY:
«But looks can be deceiving, everyone knows thaty.
Jlst 300pakeHHsI 34aTHOI Ha OOMaH JIIOMUHU aBTOpKa
BUKOPHCTOBYE MPUKMETHUK Sshady y TEpeHOCHOMY
HOro 3HaueHHI «MMOBIPHO HEYECHHMH ab0 Ha3aKOH-
uuit» [11]: «There are forests less shady than my wife».
MeradopuiHe BUKOpUCTaHHS JiekceMu forest (shady
forest — my wife) miacHIIOE CEMAaHTUKY MPHUKMET-
HUKA, TOJAF0YN CEM TAEMHHYOCTI 1 TIPUXOBAHOCTI.

TeMnopaJbHU CJIOT CTOCYETHCS YACOBUX XapaK-
TEpUCTHUK SIBUIIA 1 B aHAJIi30BaHOMY pOMaHi pealti-
3yeTbes ABoMa cxemamu. Ilepma cxema — «OBMAH
nouyaBcss KOJIM» — BusiBIseTbCs B icTOpIl 3paju
gojoBika. Ha mogarky ictopii AMeriio mpeacTaBIeHO
SK IPYXHHY AJiaMa, 1 JIUIIE 3roJIoM PO3KPUBAETHCS
npaBaa: Hacripagsi 1ie skiHKa, 3 KOO YOJIOBIK 3pajiiB
CBOIO CIIpaBXKHIO JpyxuHy PoOiH, 1 came ocTaHHS
Oyia aBTOPKOKO JIMCTIB 70 HbOro. PoOiH it Amernis
Oy KOJIeraMu, a 3TOJIOM CTalld TOJPYraMu, OJHAK
MuHyne Awmernii Oymo HeBigome moapy3i. 3 dacom
AMertis TToJasa KOTIOBaTH MOBEIHKY 1 30BHIITHICTh
MOJIPYTH, TPUBJIACHUBINU I OCOOHUCTICTH, & 3rOJOM
1 yosoBika. MOKHA MPUITYCTUTH, 10 BCi Wi Aii Oyno
JIETAJIBHO CIUIAHOBAHO, OCKIIBLKH AMelis 3Haja BCe
mpo KUTT PobiH, a Takox mpo XBopoOy ii dosoBika
(TIp030T1arHo3ir0), 3aBIsIKU SKil i Oyio Jermre mimi-
Opatucs no Heoro: «Amelia Jones — as she was called
before you married — has been lying to you since the
moment you met. She lied to me too». ®paza since the
moment you met 0e3MOCEPEAHBO BKa3y€ Ha TOYATOK
oOMaHy, OJHaK TIJICHJIeHA TPaMaTHYHUM 3HAYCHHSIM
qacy Present Perfect Continuous, BOHa BOJHOYAC BKa-
3y€ ¥ Ha OBTOTPHUBAJICTD 1 Oe3MepepBHICTE OOMaHY,
TOMY TMEBHHM YHHOM MEXY€E 3 JIPYTOK) CXCMOI —
«OBMAH TtpuBae CKIJIBKU uacy», sika nepeBakae
y JOCHIDKYBAaHOMY pOMaHi. Y Mexax I€l cxemu
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TEMITOPAJIbHUI CJIOT TIEBHUM YWHOM IEPETHHAETHCS
3 KBAHTUTAaTUBHUM, OCKUIBKH BiIOOpakae BIIacHE
TIEBHY Ki1bKicmb 4dacy. Y TIM OCKUJIbKH HIIeThCs miepe-
JIOBCIM TIPO Yac, i NPUKIAIA PO3TIIIAEMO Y MEKax
TEeMITOPAJIBHOTO CIIOTY.

Sk Bxe OyI10 3a3Ha4EHO, Y POMaHi 300pa)KeHO MOl
HE JIMIIE TeTepiliHbOro, a i MUHYIOro. Heszpaxkaroun
Ha 3araJIbHOTIPUIHSITI HACTAHOBHU IIOI0 HEOOX1THOCTI
JUTS 4OJIOBiKa 1 APYKUHU OyTH YECHUMH OMH 3 OTHUM
JUTSL IACITMBOTO TOAPYKHBOTO XKUTTS, TOJIOBHI Tepoi
HE JIOTPUMYIOTHCSI Takol TMOBEHIHKHA 1 BiJl camoro
MOYATKy CBOIX CTOCYHKIB BIIAIOTBCS JI0 IIPUXOBYBAHHS
He JuIIe neBHol iHdopMallii, ane i cnpapxkHIX cede:
«lf we play the same characters for too long in a mar-
riage, isn t it inevitable that we’ll get bored of the story
and give up, or switch off before we reach the end?».
[Ipo HeraTuBHMI pe3yybTaT TaKO1 MOBEAIHKHU CBiTYUTD
BXKHMBaHHsI YaCTKH f00 y TEMIIOpaJIbHOMY BHpasi for
long, a TakoK BKa3iBKa HA HEBIJIBOPOTHICTh HACII/IKIB
(get bored, give up, switch off).

VY nocmimpKyBaHOMY TEKCTI OOMaH € YacTHHOIO
KUTTS TEPOiB, 4acTO BIH CHPHUMAETHCS SIK JOBTa,
Maibxe OesniepepBHa aisi: «You lied to me about that
and you’ve been acting strange for weeks. Is there
anything else you’ve been lying to me about?».
Y 1bOMy BHITQJKY Ha TPUBATICTH Jii BKa3ye HE JIUIIIC
BUKOPDHUCTAHHS TPUHMEHHHMKA for 3 JEKCHYHUMH
MapKepaMu 4acy, aje i BUKOpHCTaHHs yacy Present
Perfect Continuous, SKuii € MapkepoM TpPUBAJIOCTI
B PI3HUX KOHTEKCTax, HaBiTh 0€3 IHIIUX TEMIIOpalib-
HUX MapkepiB: «lt isnt as though I’ve been honest
about everything.

[HIITVM Ba)KITMBHM aCTIEKTOM TEMITOPAIEHOTO CIIOTY
€ TPUBAIICTh 00OMaHy 3 TIO3HUIII TOTO, XTO OOMAHIOE.
3a3Bry4ai Jr0AMHA, 10 BAAETHCS 10 0OMaHy, HE Tuia-
Hye€ HOro po3KpHBaTu. Y TaKOMy BUIAAKy OOMaH MHUC-
JIUTBCS SIK TaKWi, 1110 TPUBATHME BIYHO 1 HE MaTume
3aBepIIaILHOTO TepMiHy: «/ hope that if you ever find
out the truth, you’ll be able to forgive me and love me
no matter what». IIpuciiBHUK ever, BXKUTHI B yMOB-
HOMY pEUeHHi, CBITUNUTH PO HEOAKAHICTh PO3KPUTTS
npasau. Ty caMy iero nepeaarTh TakoK 00CTaBUHU
yacy, 10 BKa3ylOTh BJIaCHE HA TPUBAIICTh PO3AYMiB
PO HEOOXiMHICTh PO3KpHUTU 00MaH: «/ thought for a
long time about whether or not to share this informa-
tion with youy, «<...> has inspired me to start writing
some letters of my own <...> I don't know whether
I’ll share them with you yet»y. BomHoudac, OyBarOTh
BUITAIKH, KOJIM TPHBATICTh OOMaHy € HeOaKaHOO ISt
camoro cy0’exra nii: «/ pretend to be asleep, and won-
der how long D’ll have to hold her before I can get
back to what I was doing downstairs».

Bingznaunmo, o 300pakeHHsI TpUBaJIOCTI oOMaHy
B pOMaHi JIy’e PiJKO BiaOyBaeThcs i3 BKA3iBKOIO Ha
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KOHKPETHY KUIbKICTh Yacy («Why would she keep her
fathers identity a secret for ten yearsy, «The woman I
married more than ten years ago would never believe
that»), 3nebinpioro 1e OUTBII aOCTpaKTHI 3HAYESHHS
Ty for a long time, for weeks Tomo, siki T03Ha4a0Th
JIOBOJTI TPUBAJIi IPOMIXKKH Yacy.

JlokaTuBHMIA €JIOT MICTUTh NPOCTOPOBI Xapax-
TEpUCTHKHA OOMaHy. Y JOCHIPKyBaHOMY pOMaHi Ieit
ciot peanizoBannii cxemoro «OBMAH icaye TAM»
1 OmHCye MicIs, M0N0 SIKMX OOMAaHIOITh, a TaKOXK
Jie OOMaHIOIOTh YM 30€piraroTh TAEMHUIN. 3araiiom,
o0OMaH CyIPOBOKY€E TMEPCOHAXKIB YCHOIHM: MICIEM
NPUXOBYBaHHsI TpaBau crae i OyauHok («/'m glad [
found your secret screen play hidden away in your
desk», «Putting on an act every night when I got
home»), 1 micule, 0 SIKOTO TOJOBHI T'epoi MpHUixaiu
pATYBaTH LUTIO0 1 PO SIKE HIYOro HE 3/10TayBallicCh
(«The visitors would want to get out too if they knew
the truth about where they were staying», «Why trick
us into coming to Scotland?y).

30kpemMa, B pOMaHi CIOCTEPIraeMO CHTYAIIIIO,
KOJIM TIO JIOpO3i IO Karumuili AJiaM He MOXKe 3HAUTH
CBill TenmeoH. AMeris 3areBHsSE, IO BiH 3aJIHIIHB
Horo BjOMa, aje 3rofIOM 3’SCOBYETHCS, IO Came
Awmenist iepeq BHi3IOM AicTana TenedoH i cxoBaja
fioro, yaarouu, 1o e Amam oro 3a0yB: «He did put
it in the glove compartment. But I took it out before
we left home this morning and hid it in the house».
Ti cami moxii gaji MoJaHO TakoX 3 MOIISLY Aama,
sikuid 0auuB, sik Amerntist 3a0paiia tenedon («/ saw her
remove my mobile from the glove compartment before
we left home this morningy), ajJie MOBIHTH 1 TO3BOJISIE
it Opexaru («/ felt sick when I saw her taking it out
of the car glove compartment before we left home,
then hiding it in the house. I felt even worse when
she lied about where it was, blaming me for leaving it
behindy). IlpaBny npuxoByoTh 00HBa repoi. OOMaH
MTOYMHAETLCSI B aBTOMOOWTI, 3BiIKH AMeTist 3abupae
tenehon Anama (from the glove compartment , out
of the car glove compartment, in the car), oqHaK CTO-
CYETBCSI ¥ 1HIIOTO MpocTopy — OynuHKy (hid it in the
house, then hiding it in the house, in London), ne BoHa
Horo cxosaia. Jlume mizHine AMeis Ji3Ha€ThCs, 10
TeneoH yBech yac OyB y Anama i BiH JIUIIIC yIaBaB,
0 He Moke Horo 3Hauth: « “I’ll use the torch on my
phone,” he says. I'm about to correct him — he's for-
gotten that his mobile is still back in London <...>
He reaches inside and pulls out his phone. The one he
pretended he couldn't find in the car when he had it
with him all alongy.

Ciaor cmocody OyTTsl ommcye, SIK caMe ICHYE,
¢byHKITIOHYE, Tlie a00 TPOSIBISETHCS TIEBHE SIBHIIE.
CtoCcOBHO BilacHE OOMaHy BiH peatizy€eThCsl B pOMaHi
cxemoto «OBMAH icuye TAK» 1 BupaskeHnuit oocra-
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BHHAMU CIIOCOOY JIii, 1[0 CTOCYIOThCSI TAKUX XapaKTe-
PHCTHK, SIK:

— ckiamHicTh oomany («I 'm still shocked by how
easily my wife lies», «lt’s harder to hide the darker
side real you from someone you live with, and you did
a better job of concealing all the clutter when I only
came to Visit.»);

— BHpaBHICT, oOMany («lts harder to hide the
darker side real you from someone you live with, and
you did a better job of concealing all the clutter when
Lonly came to visit.», «His forty plus years are cleverly
disguised by a good haircut, "tanned skin, and a body
shaped by an over-indulgence in halfmarathons.»,
«She wrote three drafts in three months, and <...> she
felt as though the transition from her father s story to
hers felt seamless»);

— ToBHOTa / cTymninb ooMany («/ have never been
completely honest with my wife, but that's for her own
good.»).

3 iHmOro OOKy, CIIOCTEPIraEMO TaKOK CXEeMy
«I11OCb BindyBaetbest / XTOCH mie [IPUXOBAHO».
Bona moxe ommcyBaru dizwuni agii («7The second pill
should do the trick — it normally does, even when I
secretly crush them and put them in her tea.», «Who

do you think I'm secretly writing all these stories
for?», «As soon as she is asleep again, I slide out from
beneath the sheets, take the candlestick from beside
the bed, and leave the room as quietly as possible.»)
abo mouyTTs Ta emolii, mepeoBCciM Haxili Ta CIo-
niBanHs («...as [ walked down the corridor to meet
them, I secretly hoped they would be unsuitabley, «I
still secretly hoped it might happen for a while.»)

BucnoBku. AHamiz mpeameTrHoro ¢peimMy KoH-
nenty OBMAH y pomani Enic ®ini 103B0J1s1€ eKcrii-
KyBaTWl MOTO CKJIaJHy KOTHITHUBHY mpupoay. OOman
MOCTa€ aHaNI30BaHOMY TBOpI HE TPOCTO SIK CYKYII-
HICTh IOOJMHOKHX aKTiB OpexHi, a SK HacKpi3Ha
CTpaTeris CBIIOMOTO TIPUXOBYBaHHS iH(OpMAaIIii.
JlociimkyBaHnii KOHIIENT TMOBHOIIHHO PEai3yeThCs
B YCIX CJIOTax INpeAMETHOro (peiiMy: JIOKaTUBHOTO
(micust peamizanii oOMany), TemIopajibHOro (iforo
TPUBAIICT) Ta KBAHTHTAaTUBHOIO (MacIITaOHICTh
MPUXOBYBAHOI'0), IO JIO3BOJISIE TOBOPUTH TPO 0OMaH
SK 0a30By yMOBY ICHYBaHHS 1 B3a€MOIil TepoiB.
[lepcrieKTHBHUM BHIAETHCS aHANI3 PEIITH 0a30BUX
¢peiimiB konuenty OBMAH niist popmyBanHs HOBHOT
(bpeiiMOBOi CTPYKTYpH W BUSIBICHHS 1HIIMX ACIEKTiB
HOr0 aBTOPCHKOTO OCMHCIICHHS.
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