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He3aNeHCHA 00CIOHUYSL

Y cTaTTi 34iNCHEHO KOMMMEKCHWI aHani3 nekcMYHux ocobrmBoCcTel aBTOPCHLKOro AWCKypcy pomaHy B. Tesica «Xig
Koponesuy». AKTyanbHICTb JOCAIAXEHHS 3yMOBIIEHA 3POCTaHHSAM iHTEpeCy Cy4acHOI MIHMBICTUKMA OO BUBYEHHS XYZOXHIX
TEKCTIB MacoBOi KyMnbTypu, SKi NOEAHYIOTb €CTETUYHY, IHTENEeKTyanbHy Ta COLOKYNbTYPHY CKNagoBi M )OPMYIOTb HOBI
mogeni MoBHOI penpeseHTadii giicHocTi. OcobnuBy yBary npuaineHo poni NeKCUKU y BiATBOPEHHI NCUXOMOriYHOro CTaHy
nepcoHaxis, cneuundikm NnpodecinHoro MMCMNEHHS Ta iCTOPUKO-KYNbTYPHOTO KOHTEKCTY €MOXM.

MerToto CTaTTi € BUSBNEHHSA Ta CUCTEMHUIA OMUC NEKCUYHNX XapaKTePUCTUK aBTOPCbKOro Anckypcy B. Tesica Ha maTte-
piani pomaHy «Xig koponesuy. [na AOCArHEHHS MOCTABMNEHOI METWU BUKOPUCTAHO METOAM CYLiNbHOI BUBIPKM, KOHTEKCTY-
anbHOrO Ta KifbKICHOrO aHanisy, eneMeHT! 4UCKYPCUBHOTO Ta (PYHKLIOHANbHO-CTUNICTUYHOIO NigXOAIB.

Y xodi JOCHiIXeHHs1 BCTAHOBIEHO, L0 NeKCHYHa OpraHisalis poMaHy XapakTepusyeTbCsi AOMIHYBaHHAM (yHKLio-
HanbHOI NiTepaTypHO-KHMXHOI NEKCKKM, 3yMOBMNEHOI TEMaTUKOLO LaxiB, ika PopMye KOHLeNnTyanbHe SApo TBOPY Ta Bigo-
Opakae iHTenekTyanbHWA CBIT rONMOBHOI repoiHi. 3HayHe Micle nocigae TakoX 3aranbHomiTepaTypHa KHWDKHA Nekcuka,
npeacTaBneHa NepeBaXHO 3ano3NYEHHAMMW NATUHCBLKOrO Ta (hpaHLy3bKOro MOXOMKEHHS, WO 3abesnevyoTb abeTpak-
THICTb | y3aranbHeHICTb Buknagy. 3aranbHoniteparypHa po3MOBHa NIEeKCUKa BUKOHYE eKCpecuBHY (OYHKLi0, nepeaaroym
Hanpy>KeHi eMOLiHI CTaHy NepcoHaxiB, TOAi K HeMiTepaTypHa PO3MOBHa fIeKCHKa BUKOPUCTOBYETHCSH OOMEXEHO 1 Cryrye
3acob0oMm coLlianbHO-xapakTepornoriYHoi Tunisawii.

Pesynsratv gocnigkeHHs nigTBepmiKyoTb, WO NOEAHAHHA TEPMIHOMOrYHOI, HEWTPanbHOI Ta ekcrnpecyBHO 3abaps-
NEHOT NEKCUKM € BU3HAYambHOK PUCOt0 iHaMBIgyanbHoro ctunto B. Tesica Ta BaXnMBMM YMHHUKOM CMUCIIOBOI LiNiCHOCTI
pomMaHy. BcTaHOBREHO, O NEKCUYHi 3acoby BUKOHYIOTb HE NiLLE HOMIHATUBHY, @ i KOHLENTOTBOPYY doyHKLi0, 6epyyn
yyacTb y hopMyBaHHi KIOYOBKX CMUCHIB TBOPY Ta OpraHisaLlii #oro BHYTPILIHbOI CTPYKTYPK, @ Takox 3abeanevyoTb AWHa-
MiYHY B32€EMOLII0 MK paLioHanbHUM i eMOLIMHUM KOMMOHEHTaMU XYOOXKHBOrO MOBMEHHS. [pakTuyHe 3HayYeHHs cTarTi
nonsrae B MOXMMBOCTI BUKOPUCTAHHSA OTPUMAaHUX BUCHOBKIB Y BUKNaAaHHi CTUMICTUKM, NEKCUKONOTiT Ta aHanisy Xyaox-
HbOTO TEKCTY, @ TaKoX y nodanbLuvx AOCNIAXEHHAX aBTOPCbKOro AUCKYPCY Cy4acHOi aHrMmOMOBHOI fiTepaTypy.

KntouoBi cnoBa: aBTOpPCbKUIA AUCKYPC, NIEKCUMYHI 0COBNMBOCTI, (pyHKLiOHaMNbHA NeKCUKa, XYOOXKHIA TEKCT, cyvacHa
aHrMOMOBHa Npo3a.

The article presents a comprehensive analysis of the lexical features of the authorial discourse in Walter Tevis’s novel
The Queen’s Gambit. The relevance of the study is determined by the growing interest of contemporary linguistics in fic-
tional texts of popular culture that combine aesthetic, intellectual, and sociocultural dimensions and introduce new models
of linguistic representation of reality. Special attention is paid to the role of lexis in portraying the psychological states of
characters, the specificity of professional thinking, and the historical and cultural context of the depicted period.

The aim of the article is to identify and provide a systematic description of the lexical characteristics of Walter Tevis’s
authorial discourse as exemplified by The Queen’s Gambit. The research employs methods of continuous sampling, con-
textual and quantitative analysis, as well as elements of discourse and functional-stylistic approaches.

The findings demonstrate that the lexical structure of the novel is characterized by the dominance of functional bookish
lexis, primarily represented by chess terminology, which constitutes the conceptual core of the narrative and reflects the
intellectual worldview of the protagonist. A significant role is also played by general literary bookish vocabulary, largely
consisting of borrowings of Latin and French origin, which contribute to the abstract and generalized manner of narration.
General literary colloquial lexis performs an expressive function, conveying intense emotional states of the characters,
whereas non-literary colloquial vocabulary is used sparingly and serves as a means of social and characterological differ-
entiation.

The results of the study confirm that the interaction of terminological, neutral, and emotionally coloured lexis is a defin-
ing feature of Tevis’s individual style and an essential factor in maintaining the semantic integrity of the novel. The practical
value of the article lies in the possibility of applying its findings in courses on stylistics, lexicology, and literary text analysis,
as well as in further research into the authorial discourse of contemporary English-language fiction.

Key words: author’s discourse, lexical features, functional vocabulary, literary text, contemporary English fiction.

IMocranoBka mpodsaemu. CTarTio NPUCBAYEHO  I[IOHAJBHI PI3HOBUAM JIEKCUKH, 3yMOBJICHI TeMaTu-
KOMITJICKCHOMY ~aHali3y JIGKCHYHOI oOprasizamii KOO TBODY.

aBTOpPCBHKOTO JucKypcy pomanHy B. Tesica «Xin AKTYalbHICTh JOCHIJPKCHHS BU3HAYAETHCS 3PO-
KOpOJIeBU». Y IEHTpi yBaru mepeOyBarOTh Pi3HI  CTAIOYMM 1HTEPECOM CYYacHOI JIHTBICTUKH JIO
Iapy JISKCUKU — BiJl 3aTaJIbHONIITEPATYpPHOI KHIDK-  BHBYCHHS  1HIWBIAYyaJTbHO-aBTOPCHKOTO  TUCKYPCY
HOI /IO HeNTepaTypHOi PO3MOBHOI, a TAaKOXK (YHK- B XYJOXKHIX TEKCTaX MacoBOi KyJIbTYypH, 30KpeMa
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TUX, LI0 OTPUMAN HIMPOKY PELENIii0 3aBIsKH
eKpaHizamisIiM Ta TI00ATbHUM MemiaruiathopMam.
Onyo6mnikoBanuit y 1983 pomi, poman B. Tesica «Xin
xoponeBu» (The Queen’s Gambif) mBuaKo HaOyB
LIMPOKOI MOMYJISIPHOCTI 3aBASKH aKTyanli3awii HU3KU
COLIlAJIFHO 3HaYyImMX MOpoOiieM, 30KpeMa MUTaHb
(demiHi3My, TTOIoNaHHs Pi3HUX (OpPM 3aIeKHOCTI Ta
CTaHOBHIIA TEMHOIIKIporo HaceneHHs CriomydeHux
IlrariB Amepuku. ¥ 2020 porii TBip CTaB CIIpHIA-
MaTucs MO-HOBOMY Y 3B’SI3Ky 3 MOro eKpaHizali€o,
3OIICHEHOI0 OIHUM 13 TMPOBIAHUX CTPUMIHTOBHX
cepsiciB — Netflix. Came B 1poMy pomaHi aBTOp
JIEMOHCTPY€E BUHATKOBY MalCTEPHICTh y 3MaJIIOBaHHI
[IaXOBUX MapTii, 10 HEOJHOPA30BO BiA3HAYATIOCS
SIK JIITEpaTypHUMH KPUTUKAMH, TaK 1 THTYJIOBAHUMHU
rpocMeincTepamu.

TBOpUMMH Opi€EHTHpPaMH ISl TUICBMEHHUKA CTaJIN
BHJIATHI IIaxicTH, 30kpema Podept Diuep, a axose
pelaryBaHHsI [IaXOBOTO MaTepiaily 3/iHCHIOBAIOCS
3a y4acti rpocmeiictepa bproca Ilanmonsdini. Taka
CIIIBIIpAIls, 3a OI[IHKAMHU JOCIITHUKIB 1 MPAKTHKIB,
CHpHsUIa 3pOCTAHHIO 3aLiKABJICHOCTI IPOI0 B IIAXU
cepen mmpokoi aymuropii. OkpiM Toro, y pomadi
MOPYIIYETHCS YHIBEpCAJIbHA IPOOIeMa Ir'eHiaIbHOCTI,
HEBiJI’€MHO TIOB’sI3aHa 3 TIEPEKUBAHHSIM CAMOTHOCTI.
JKanpoBo TBip XapaKTepHU3YETHCS SIK CHHKPETUIHUH,
OCKIIBKH TIOETHYE PUCH TICHXOJIOTIYHOTO TpHIIEpa
Ta POMaHy BMXOBaHHS, L0 YCKIAJHIOE HOro OAHO-
3HauHy KJIacuQikaliro.

JlocmiKeHHsT JTIEKCUYHUX OCOOIMBOCTEH ILbOIO
TBOPY IO3BOJISIE TIOTIMOWUTH YSIBICHHS IPO MeXa-
HI3MH MOBHO{ perpe3eHTarii criemniaaizoBaaux chep
3HaHHA (IIaXW, MEIWIIMHA, MaTeMaTHKa) B XyIOX-
HBOMY JUCKYPCi Ta IPO CIIOCOOU MOETHAHHS TepMi-
HOJIOT1YHOI i eMOLIHHO-EKCIIPECUBHOT JIGKCHKH.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamiii.
TeopeTnuHe MiATPYHTS MOCIIIKEHHSI CIUPAETHCS
Ha Tpari BITYM3HAHUX 1 3apyODKHUX YYEHHX, SIKi
BHUBYAJIM TNPOOJEMH aBTOPCHKOTO IHUCKYpPCY, CTH-
JICTUKN XyJO)KHBOTO TEKCTy Ta JIEKCHYHOI CTpaTH-
¢ikamii, 3okpema O. CeniBanooi, B. Kapacuxa, T.
Ban Jleiika, M. Xosmiges, , a TaKoX JOCIITHUKIB
XYJIO)KHbOI MOBM CYy4YaCHOI AHIJIOMOBHOI IIPO3H.
Tak, IsanoBa A. O., Kimko O. B., Jlanunnu . B.
(2023) ananizyBaiu kaHpOBY cIei(iKy BUXOBHOTO
pOMaHy B IepeKIiajii Ha mMarepiaji YKpaiHOMOBHOTO
nepekiany pomany «Xia Koponesn»), A.B. [onosus,
A.B. lllepOuna, JI.O. ['acTUHIIMKOBA JOCITIIKYBaIH
COLIIOKYJIBTYPHHH aCTeKT MepeKia] KiHOAMCKYPCY
Ha Mmarepiani cepiany «®Dep3HeBuii ram0iT» Ha TUIaT-
dhopwmi Netflix. O. I1. Ilpoman (2022) BuB4ana peai-
3aIlif0 CTHITICTUYHHX 3aCO01IB Y HHOMY.

I3 HaBeseHWX TNpuUKIAAiB 0adnMo, IO aHAII3
JIEKCUYHUX OCOOJMBOCTEH aBTOPCHKOTO JUCKYPCY
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B. Tesica 1me He NPOBOAMBCS, IO CTAHOBUTHUME
HOBHM3HY HAIIOTO JIOCII/DKEHHS, HAJal0ul HaM THM
CaMUM IIUPOKi MEPCIIEKTUBU PO3BIOK ¥ i chepi.

IocTanoBka 3aBaanHsa. MeTOr CTarTi € BHSB-
JICHHSI Ta CUCTEMHHN OIMUC JIEKCUYHHUX OCOOIHUBOC-
Teil aBTopebkoro nuckypey B. Tesica B pomani «Xin
KOPOJICBUY.

Jisi MOCSTHEHHsT TIOCTaBIICHOT MeTH repeada-
YEHO PO3B’SA3aHHS TaKWX 3aBlaHb: IPOAHAJI3yBaTH
OCHOBHI JIEKCHYHI IIapy TEKCTY; MPOBECTH KiJIbKic-
HUU aHaJi3 OTPUMAHUX JIaHUX.

OO0’€eKTOM JOCHIKEHHSI € aBTOPCHKUH TUCKYpC
B. Tesica, a nmpenMeToM — JEKCHYHI OCOOJIMBOCTI
Horo XyJno)KHBLOTO MOBJIEHHs. MarepianoMm ciyrye
TEKCT poMaHy «XiJI KOPOJIEBI» 3arajJbHIUM 00CATOM
101 627 cnoBOBKUBaHb.

Bukaan ocHoBHOro marepiaiay. Y Mmexax aHa-
JIi3y BCTAHOBJICHO, 1[0 B POMaHi JIOMIHY€E 3aralib-
HOJITEpaTypHa KHI)KHA JIEKCHKa, sKa 3abe3reuye
HEHTPaJIbHO-OMMCOBY 1 IHTENEKTyali30BaHy TOHAIb-
HicTh omoBimi. Tak, y pe3ynbrari MpoBEIEHOTO aHa-
Ji3y BCTAHOBJIEHO, IO B POMaHi JIOMiHY€ 3arajibHa
JTepaTypHO-KHIDKHA JIGKCHUKA, sKa IpeJCTaBlICHA
117 pisHuMu JekcemMamu y 244 CIOBOBKUBAHHSX,
JI0 KOl HaJekaTh, 30KpeMa, Taki OIUHUIN: abyss
(1), adjourn(ment) (13), annihilate (1), chaperone
(1), dexterity (2), innocuous (1), luminous (1),
omnipresent (1), precocity (1), voracious (1), Tomo.

Anasiz MOp(hOJIOTiUHOI CTPYKTYpH HaBEICHUX
JIeKceM, 30KpeMa HasBHICTh XapaKTepHHX cy(dikciB
(-tion, -ance, -age, -ous TOIIO), CBIAYUTH MPO TE, L0
OUTBIITICTD i3 HUX € 3aIMO3WUCHHSIMH 3 JIJATHHCHKOT 200
¢paniry3pkoi MOB. PO3TIsHEMO MPHKIIA] €THMOIIO-
TIYHOTO aHaNi3y OJHI€T 3 TAKUX OJMHUIIG.

ferocious — “1640s, from Latin ferocis, oblique
case of ferox 'fierce, wild-looking,’ from ferus ‘wild’)
+-ox (genitive -ocis), a suffix meaning ‘looking or
appearing’” [4].

3 HaBEJEHOTO CIIOBHUKOBOTO OIHCY BHILIHBAE,
IO 115 JIEKCEMA Ma€ JIATHHCHKE TIOXO/PKEHHS.

“It was three in the afternoon, and the sun was
ferocious” [5].

3BepHEMOCSI /IO aHaJIi3y HACTYITHOT JIEKCEMH:

man(o)euvre — “‘planned movement of troops
or warship,” 1757, from French manoeuvre
“manipulation, maneuver,” from Old French
manovre ‘“‘manual labor” (13c.), from Medieval
Latin manuopera (source of Spanish maniobra,
Italian manovra), from manuoperare “work with
the hands,” from Latin manu operari, from manu,
ablative of manus “hand” + operari “to work,
operate” [4].

3a3HaueHa JieKceMa YBIMIIA A0 aHIIHCHKOT
MOBH OIIOCEPEAKOBaHO 4epe3 (paHIy3bKy, xoua ii
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MEPBUHHKUM JDKEPETIOM Oyl cepeHbOBIYHA Ta Kila-
CHYHA JIATUHA.

“She shrugged and played pawn to queen's bishop
four, trusting the formal maneuvers of the Sicilian to
keep her steady until she got into the game” [5].

OTxe, 3arajbHa JNTEPaTypHO-KHMKHA JICKCHKa
B POMaHi pernpe3eHTOBaHa 3HAYHOIO KUIBKICTIO Pi3-
HOMaHITHUX OJIMHUIIb, 110 BUKOHYIOTh BaXKIIUBY CTH-
JICTUYHY Ta CMUCIIOTBOPYY (PYHKIIIi.

Jaui 3BepHEMOCS 710 aHaJi3y MpomapKy (QpyHKIT-
OHAJIbHOT JIEKCHKH.

VY xoji pociikeHHs OyJI0 BUSIBICHO, 110 IIaX0Ba
TEMAaTHKa POMaHy 3yMOBIIIO€ aKTHBHE BUKOPHCTAHHS
cnerianpHoi TepMiHosorii. 3aramom 3adikcoBaHO
22 tepminonoriuHi nexcemu y 1534 cioBoBkHBaH-
HSIX, TIOB’s13aHi 31 ceporo maxiB, 30kpeMa: bishop
(6), board (309), checkerboard (1), checkmate
(6), chessboard (41), fianchetto (2), gambit (24),
grandmaster (30), king (220), knight (14), master
(20), pawn (350), piece (169), queen (251).

SIk 3acBiMYYIOTH KUIBKICHI MOKa3HWKH, Haldac-
TOTHIIIMMHU € 0a30Bi IAXOBi TEPMiHH, 110 TTO3HAYA-
10Th (birypu Ta irpoBy AOIIKY, IO I[IIKOM Y3TODKY-
€THCS 3 Ha3BOIO TBOPY — «Xif KoponeBm» (“Queen’s
gambit”).

Hapenemo npukiia M KOHTEKCTYalIbHOTO BUKOPH-
CTaHHS 3a3HAYCHUX TEPMIHIB:

“She blinked and looked at the dark ceiling
overhead and forced herself to see the chessboard
with its green and white squares. Then she put the
pieces on their home squares. rook, knight, bishop,
queen, king, and the row of pawns in front of them”
[5].

SIK BUIHO 3 HaBEICHUX MPHUKIIA/IIB, TEKCT POMaHy
€ HAaCHYCHHMM ILIAXOBOIO TEPMiHOJOTIEI0, MPUIOMY
B OKPEMHX PEUYCHHSX KOHIICHTPYETHCS 3HAUHA KiJib-
KICTh BIJMOBIJIHUX OJUHHIb.

[opsn i3 maxoBUMH TepMiHAME aKTHBHO (PyHKITI-
OHYIOTh MeauaHi Tepmiau (13 mekcem y 40 caoBOB-
YKUBAHHSX ), III0 TIEPEBAYKHO OB’ A3aHi 13 3aJICKHICTIO
TOJIOBHOI I'epOiHi BiJl aJIKOTOJIIO Ta TPAHKBIII3aTOPIB:
abdomen (5), agonizing (1), alcoholic (2), cerebral
(2), deoxicribonucleic acid (1), hepatitis (2),
mononucleosis (1), tranquilizers (21). Hanpuxmnan:

“Mrs. Wheatley's dresses still hung in the closets
and a half bottle of her tranquilizers was still on the
nightstand by the unmade bed” [5].

OxpiM 1pOr0, 3a(hikCOBAHO BUKOPUCTAHHS MaTe-
MaTu4HOI TepMiHomorii (6 jekceM y 27 CIIOBOBKH-
BaHHSIX), O 3yYMOBJICHO 3aCTOCYBAaHHSM TOJOBHOIO
repoiHeI0 MaTeMaTHYHOIO aHali3y Ta TeoMeTphd-
HOTO MUCIIEHHS MTiJ] yac rpu: binomial (4), decimated
(2), diagonal (17), hypotenuse (1), theorem (I).
Hampuknan:
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“This week,” Mrs. MacArthur said, “we will
begin to study the binomial theorem. Does anyone
know what a binomial is?” [5].

“It was time to fight back. If she moved the knight
on the left... No. If she opened the long diagonal for
her white bishop... That was it. She pushed the pawn
up, and the bishop's power was tripled” [5].

TakuM 9uHOM, CIIemialbHa TePMIHOJIOTISI CTaHO-
BUTH OJIHY 3 BU3HAYAILHUX O3HAK JICKCHYHOT CTPYK-
TYPH JOCIIKYBAHOTO POMaHY.

Oxkpemoi yBaru 3aciyroBy€e BUKOPUCTAHHS BapBa-
pu3miB (20 nexcem y 24 CIIOBOBXKHBAHHSX): barette
(¢p.) — hairslide, bizarre (im.) — weird, vinegrette
(¢p.) — condiment, Budweiser (nim.) — type of beer,
guillotine (¢p.) — machine for beheading, harlequin
(¢p.) — clown, kibitzer (ispum) — spectator, Parisienne
(¢p.) — Parisian, rebozo (icn.) — a long woven scarf,
torero (icn.) — professional bull-fighter, wunderkind
(nim.) — child prodigy. Hanpuknan:

“The article called her a “Wunderkind” [5].

IHmi  migBuam  (yHKImiOHANBHOT  ITiTEpaTyp-
HO-KHIDKHOI JISKCMKM B pOMaHi He 3agiKCOBaHO.
ITonpy BiIHOCHO HEBENHMKY KUIBKICTH JIEKCEM IIi€l
rpynu (61 omuHHMIA), 32 TOKa3HUKOM YacCTOTHOCTI
BXKHMBAaHHS BOHU ICTOTHO IEPEBUILYIOTh 3arajibHy
JMTEPaTypHO-KHIKHY JeKCcuKy (1625 mpotm 224
CJIOBOBXXMBAHb BiITOBIIHO), IO TIOSCHIOETHCS Jac-
TOTHUM BUKOPHUCTAHHSIM Ha3B IMIAXOBHUX (iryp.

I3 ors1/1y Ha €MOIIHHO HACHUEHU CIOKET POMaHY,
y TEKCTi1 LIMPOKO MpEACTaBIICHI JIEKCEMH, 10 BUKO-
HYIOTh (DYHKI[IFO €MOIIHHOTO TMiJICHJICHHS 3HAUCHHSI.
3aramom 3adikcoBano 84 omuHUI y 617 CIOBOBXKH-
BaHHSX, 30Kkpema: abuse (1) agonizingly (1), anger
(10), angry (15), annoyed (13), authoritative (1),
awesome (1), awful (3), awkward (11), beautiful (35),
brilliant (5), bored (10), calm (13), confused (1),
crazy (7), delicately (2), disastrous (1), doggedly (3),
ecstatic (1), embarrassed (19), enthusiastically (2),
exulted (4), fervently (3), frightened (30), frustration
(3), grimly (8), handsome (7), hate (7), hesitate
(30), hopeless (6), horror (2), hostile (2), huliliation
(11), impassive (8), impeccably (6), imperturbable
(2), impossible (6), imcomunicable (1), incredulous
(3), infuriating (6), intolerable (1), maddening (3),
meaningless (4), merciless (3), overwhelmed (2),
paranoia (1), sacrifice (24), shout (24), tense (8),
terribly (13), terrified (11), threat (46), uninteresting
(1), unsympathetic (1), untrustworthy (1), violent (1),
weak (23), wicked (1).

AHami3 HaBEACHOTO Marepialxy 3acBigdye, IO
MepeBakHa OUTBIIICTh IHX JIEKCEM PEeMpe3eHTyE
HETraTHBHI €eMOIlil Ta IICHMXOJIOTIYHI CTaHH, YacTo
YTBOPEHI 3a JOMOMOTOI0 HEraTMBHUX MpedikciB
(im-, in-, un-) Ta cydikca -less. Jlume 11 oguHuUIp,
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30kpema awesome (1), beautiful (35), brilliant (5),
delicately (2), delighted (2), enthusiastically (2),
exasperated (1), excited (1), handsome (7), happy
(5), interest (21), pleasant (24), MalOTh TO3UTUBHY
OIIIHHY CEMaHTHKY.

HajiuacTOTHIIIUMHY OUHULIAMHA 3 ITO3UTUBHUM
3HAYCHHM € beautiful (35), pleasant (24) ma interest
(21), Tomi AK cepen HETaTUBHO MAapKOBAHMX ITEpEBa-
KaroTh frightened (30), shout (24), weak (23), bad
(21), embarrassed (19), angry (15), annoyed (13),
anger (10).

Hasenemo
B KOHTEKCTI:

“As they filed out the door into a carpeted hallway,
Luchenko stopped for a moment and turned to her.
“I’m delighted you are here,” he said” [5].

“She was ferociously hungry. She sat on the edge
of the bed a minute, blinking. She got up and pushed
open the kitchen door” [5].

OTXe, pOMaH XapaKTePU3YETHCS 3HAUHOIO Killb-
KICTIO JIEKCEM Ha IMO3HA4YeHHs MOYYTTiB Ta €MOIIiH,
MEPEBAXHO HETaTUBHOTO XapakTepy, [0 3yMOBJICHO
JPaMaTHYHO HAIPY>KEHICTIO CIOXKETY.

HemniteparypHa po3MOBHa JIEKCHKa BIaCTHBA IIepe-
JyCiM MOBJICHHIO TIEPCOHAXIB 13 JIUTSIUOTO OYAMHKY,
30kpema moapyru bet — Jlxomin. [lepenycim po3riis-
HEMO 3HIDKCHY HEHOPMATHUBHY JICKCHKY.

[Ipocropiuni omuHUI mpencraBieHi 13 nekce-
Mamu y 36 clOBOBXUBaHHAX: boobs (1) — breast,
diddling (1) — fraud, drab (3) — boring, dummy (1) —
dork, simpleton, foul (2) — dirty, gruff (3) — unfriendly,
holler (2) — shout, honey (16) — dear, jag (2) — repeat,
nigger (2) — Afro-American, prig (1) — better than
others, prissy (1) — correct, zap (1) — kill.

Hasenemo npuxiaj ix yKUBaHHS:

npukiaagd  iX  (QyHKIiOHyBaHHS

“She fell silent again. “What they want is an
imported nigger to stay even with the times” [5].

Jlo mainuBO1 IEGKCUKH HAJIE)KUTH OOMEKEHA Kijlb-
KicTh omuHHIB (8 nekcem): ass (10), asshole (3),
bastard (3), bitch (8), damn (13), dick (1), goddamn
(3), shit (12). Hanpuknan:

“Jolene shook her head. “Beats the shit out of
me”” [5].

HenensypHa Jekcrka TakoX HE € THIIOBOIO IS
MOBIICHHSI TIEPCOHaXIB pOMaHy U TIpeicTaBlieHa
yine 4 onuHULSMU: cocksucker (4), cunt (2), fucking
(12), motherfucker (I). Hanpuknan:

“I was scared of all of ‘em,” Jolene said.
“Motherfuckers” [5].

TakuMm 94MHOM, HEHOPMATHUBHA JIEKCHKA B POMaHi
MpejcTaBlieHa OOMEXEHO W BHKOHYE IEPEBAYKHO
XapakTepoJIOTIYHY Ta CTWJIICTUYHO MAapKOBaHY
¢byHKIIT0.

JocaimuBim yci HasiBHI Mapy JIEKCHKW B aBTOP-
cbkoMy mmckypci B. TeBica ma marepiani poMmanHy
«Xia KOpOJeBM», MOKEMO MTPOBECTH TOPIBHUTBHHMA
aHami3 il BUKOPUCTAHHS, y3araJlbHUBIIH OTPUMaHi
nani y Tabmuni 1.

I3 Tabnumi 1 BUIHO, 1110 HAWOLIBIIIE BAKOPUCTAHO
(GYHKIIOHAIBHOT  JIITEpaTypHO-KHMKHOT — JIGKCUKH
(1625 crnoBomxkwBaHb 61 omuWHWIN), cepen SKOi 3a
BXXKUBAaHHSAM IIepeBaXKaloTh MmaxoBi TepMminu (1534
CIIOBOBXKMBaHH:). Ha apyromy wmicii 3aranpHa Jite-
parypHO-po3MoBHa Jiekcuka (617 cioBoBxuBaHb 84
onuHMIb). Tpere Miclie Mocifae 3arajibHa JiTepa-
TYPHO-KHIYKHA JIEKCHKA Y KUTBKOCTI 224 CIIOBOBKU-
BaHHA 117 oquHUIG.

BucHoBKH Ta mepcmeKTUBH MOAAJbIINX
nocaimxennb. [lpoBeneHuilt aHami3 3acBigumB,
I0 JIeKCH4YHa opraHizamiss pomany B. Tesica

Taomms 1
KinbkicHi mnoka3HuKy JekcHYHNX ocodamnBocTeil y pomani Y. Tesica «Xix koposieBu»
. . . KinbkicTb
Bun nexcuku MMixgBuan nexcuku KinbkicTs Jexcem
CJIOBOBKHBAaHb
3aranmbpHa KHIDKHA 117 224
JiTepaTypHO-KHIKHA
dynKHioHaNbHA I1aXOB1 TEPMIiHH 22 1534
JTepaTypHO-KHIKHA MEINYHI TePMiHH 13 40
cthepa MaTeMaTUKH 6 27
BapBaAPH3MHU 20 24
61 1625
3aranbHO-TiTEpaTypHA €MOIIIIiHI IIICUIIOBAYl 3HAYECHHS
po3MOBHA 84 617
HemitepaTypHa po3MOBHa | IpOCTOPiTYs 12 36
nainuBa 8 53
HElIEH3ypHa 4 19
24 108




ISSN 2663-4880 (print), ISSN 2663-4899 (online)

3akapnarceKi ¢inonoriuni cryaii

«Xia koposeBu» € 0araTOpiBHEBOIO Ta (YHKILiO-
HaJlbHO 3YMOBJICHOIO, @ B3a€MOJiS PI3HUX IIapiB
JIEKCHKHU BiJirpae KIOYOBY poiib y (opmyBaHHI
1HAMBIAYaJbHO-aBTOPCHKOTO  CTHJIIO  NHCHbMEH-
Huka. [lominyBaHHS (yHKIiOHaNBHOI JiTEpaTyp-
HO-KHIM)KHOT JIEKCHKHM, HacaMmIepe] HIaxoBoi Tep-
MIHOJIOTI{, BH3HAYa€ KOHIICITyaJbHE SIAPO TBOPY
Ta BimoOpakae cmenudiky I1HTEIECKTyalbHOTO
MHCJICHHS TOJOBHOI Tepoini. IloemHaHHS Tepmi-
HOJIOT1YHO{, 3aralbHONITepaTypHOi KHIKHOI Ta
CKCIIPECUBHO 3a0apBJCHOiI PO3MOBHOI JICKCHUKU
3a0e3mneyye CMHCIOBY LUIICHICTh TEKCTY, CHpHUSE
IIUOMIOMY PO3KPUTTIO TICHXOJOTIYHHX 00pa3iB
MIEPCOHAXKIB 1 BIATBOPEHHIO COIIOKYJIBETYPHOTO
KOHTEKCTY 300pakyBaHoi emoxu. OOMexeHe, aie
CTHJIICTUYHO BMOTHBOBAHE BHUKOPUCTAHHS HeEJiTe-

parypHOi PO3MOBHOIT JIGKCUKH CIYTY€E NOJIATKOBUM
3ac000M XapaKTepu3aIlii IePCOHaXIB 1 MiIKPECITIOE
comiabHy AU epeHITiaito MOBICHHS.

[lepcnekTBY MOJANBLINX JOCIIIKEHb yoadaeMo
B MOIIUONIEHOMY BHBYCHHI aBTOPCHKOTO AHMCKYPCY
B. Tesica B 3icTaBHOMY acIeKTi, 30KpeMa IUIIXOM
MOPIBHSIHHS JIEKCHKO-CTHIIICTHYHUX OCOOJIMBOCTEH
poMany «Xig KOpOJEBW» 3 IHIIUMU TBOPAMH THUCH-
MEHHUKAa a00 3 XYIOXHIMH TEKCTaMH Cy4acCHHUX
AHTIIOMOBHHUX aBTOPIB IOMIOHOI JKaHPOBOI CIIPSIMO-
BaHocTi. OkpemMuii HayKOBHH 1HTEpeC CTaHOBHTH
aHaJi3 mepeKaalbKuX cTpaTerii BiATBOPEHHS CIie-
[iaJIbHOI Ta eKCHPECUBHOI JICKCUKU B 1HITIOMOBHHUX
BEpCisiX pOMaHy, a TAKOXK JOCIiKEeHHs TpaHchopma-
Iiif aBTOPCHKOTO JMCKYPCY B YMOBaxX €KpaHizarii Ta
MDKMEIINHOT amanrarii.
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