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cmapuuil BUKIA0aY Kageopu poMaHCcoKux Moe i 3apyoixchoi rimepamypu

Heporcasnozo suwoeo naguanbho2o 3axk1ady « Yoiceopoocvkuil HayionanbHull yHigepcumemy

Y cTatTi BUCBITNEHO 0COBNMBOCTI CTUMBOBOI OpraHidauii pomany [xyniaHa BapHaa «Ak yce 6ynox». [aHuii TBip € 3pas-
KOM MOCTMOZEPHICTCLKOI NPO3W, Y AKi MOEAHYIOTbCS GaraToronoccs NePCOHaxiB, KaHPoBa rbPUAHICTb, irpoBa NoeTUKa
Ta aKTUBHa peuenTmBHa cTpateris. [JocnimkeHo nonidoHiYHy opraHisailo TEKCTY, sika peanisyeTbcs Yepes cuctemy apa-
MaTn30BaHNX MOHOMOTIB, Y MeXaXx SIKUX MepCOHaxi penpes3eHTyoTb Cy6 eKTVBHI, YacTo Cynepeynmei BepCii OQHUX i TUX
camux nogivi. BctaHoBMNEHO, WO NMCbMEHHUK MOLENIOE HE 3aBEpPLUEHY iCTOPIlo, @ MPe3eHTYe NPoLEeC i KOHCTPYHOBaHHS,
npy SKOMY YMTay BUKOHYE akTMBHY OYHKLIIO cyaai/TpeHepa, iHTepB’loepa 4n ncmxonora.

OcobnuBy yBary npuaingeMo aHanidy MorieHHeBWx cTpaterin Ctioapta, Onisepa Ta [xunniad. IHauBigyanisauis
TXHbOrO MOBFEHHS, CUHTaKCMYHA OpraHi3aLisi TEKCTY, iIHTEPTEKCTYanbHICTb | 6araTOMOBHICTb BUKOHYIOTb (DYHKLitO KITHO4O-
BUX 3ac0biB xapakTepOTBOPEHHS Ta i4EeO0noriYHOro NPOTUCTABNEHHSI NEePCOHaxiB. 3a3HaveHo, WO repoi pomMaHy xapak-
TEPU3YHOTLCA BIAMIHHUMM CBITOMMSAHUMM NO3ULLISIMK, LIHHICHAMW OpiEHTaUisMWM Ta MogensMu camonpeseHTauii. BoHu
HepiAKO CBiAOMO MaHiNymoTb CBOE MOBOIO, @ iXHili ONOBIgHIM MaHepi NpUTamaHHa BUGIPKOBICTb Nam’siTi, LLO CTBOPOE
ePeKT MHOXWMHHOT BiZHOCHOI NpaBau, ika He Nianarae ocTaTouHi Bepudikauii. Y cTaTTi Takox 06rpyHTOBaHO AOLIMBHICTb
iHTepnpeTauii pomaHy Kpi3b Npu3aMy AMCKYPCY TOK-LIOY Ta iHTepB'to. MopyLleHHs «npaBun iHTEPB'o», NosiBa 4OAATKO-
BWX FOMOCIB i BTOPTHEHHS APYrOPsSAHNX NEPCOHAaXIB pPO3rnsgatoTbCA K NapoAiMHWN MPUMOM, LLIO BKa3ye Ha YMOBHICTb
XYOOXHBOI rpu, NiAKPECMIOE BiAHOCHICTb HAPaTUBHUX MPaBuUi Ta PO3MMBAHHS MEX MiX TEKCTOM | peanbHiCTHo. [Joxoammo
BUCHOBKY, WO pomaH [x. bapH3a AemMOHCTpye xapakTepHi pucu MOCTMOAEPHICTCbKOI NMOETUKM: XaHPOBE PO3MUBAHHS,
aBTOpedepeHLInHICTb, IrpOBY HApaTUBHICTb Ta akTMBHY Aianorizauito 3 peunnieHToM 3 METOL 3anyyeHHsi Moro 40 aKTuB-
HOT CMiBTBOPYOCTi.

KniouoBi cnoBa: crnosecHa rpa, NpMnom TeaTpanbHOCTI, MPUAOM Biga3epKaneHHs, nonid)oHiuHa onoBigb, ANCKYPC
TOK-LLIOY, MHOXWHHICTb IHTEprpeTauin.

The article examines the peculiarities of the stylistic organization of Julian Barnes’s novel «Talking It Over». The work
represents a specimen of postmodern prose that combines polyphony of voices, generic hybridity, playful poetics and an
active receptive strategy. The study analyzes the polyphonic structure of the text, which is realized through a system of
dramatized monologues in which the characters present subjective, often contradictory versions of the same events. It is
established that the author does not construct a finalized story but rather foregrounds the very process of its construction,
assigning the reader an active role as judge/coach, interviewer or psychologist.

Special attention is devoted to the analysis of Stuart’s, Oliver’s, and Gillian’s speech strategies. The individualization
of their role patterns, syntactic organization of the text, intertextuality and multilinguistic nature of some heroes’ utterances
function as key devices of character construction and ideological opposition. It is noted that the protagonists are char-
acterized by divergent worldviews, value systems and modes of self-presentation. They frequently manipulate language
deliberately, while the selectivity of their memory produces an effect of multiple relative truths that resist definitive verifi-
cation. The article also substantiates the relevance of interpreting the novel through the prism of talk-show and interview
discourse. The violation of “interview rules”, the emergence of additional voices and the intrusion of secondary characters
are interpreted as parodic devices that expose the conditionality of the artistic game, emphasize the conventionality of nar-
rative rules and blur the boundaries between text and reality. The study concludes that Barnes’s novel exhibits character-
istic features of postmodern poetics, including genre blurring, self-referentiality, playful narrativity and active dialogization
with the reader aimed at engaging them in creative co-authorship.

Key words: verbal game, theatrical nature, mirroring technique, polyphonic narration, talk-show discourse, multiplicity
of interpretations.

[ocTtanoBka mnpodaemu. Jliteparypo3HaBua  SIBuia >kaHpoBOi TiOpPUAHOCTI, MoMi¢oHIi Ta aBTO-

HayKa TMPHUIUISE 3HAUHY yBary JIOCIDKCHHSM Ormo-  pedepeHIlii JaBHO BKe CTalH JOMIHAHTAMHU CTHIIIO
BIIHMX CTpaTeTii y TOCTMOICPHICTCHKIM TIpo3i.  THChMa CcydacHHX aBTopiB. OmOBimE B poMaHi
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Jxyniana baphza «SIk yce Oya0» KOHCTPYIOETHCS
Yyepe3 MHOXHHHICTh CyO’€KTHBHHX TOJOCIB 1 Bep-
ciif momiti. CTHITIICTHYHA OpTaHi3allis IbOTO POMaHy
(mo sAKo0i BiTHOCHMO KaHp, KOMITO3HUITIF0, CTHIII OTIO-
BiJli, 1H/IMBI TyalTizallito MePCOHaXIB, TOSTHKY TBOPY,
TpoIH, Girypu, eMOILiiHICTh, ICUXOJIOTIYHICTh, POJIb
aBTopa) J0Ci HE OTpHMayia BUUEPITHOTO HAayKOBOTO
OCMUCJICHHS, 10 W 3yMOBIIO€ HEOOXiTHICTh KOMII-
JIEKCHOTO aHaIi3y CTHIIICTUYHUX 3aC00iB, 32 JIOTIOMO-
TOI0 SIKHX MUCBbMEHHUK (opMye ePeKT MHOKHHHOT
BiJIHOCHOCTI ITPaBJIy Ta 3aJy4yae YUTada JI0 MPOIecy
iHTepmpeTanii.

AHaji3 ocTaHHIX I0caiIKeHb i myOaikamiii.
Ocranni (UTONOTIUHI MOCTIHKEHHS BKa3ylOTh Ha
3aIliKaBJICHHS JITepaTypo3HABIliB TBOpUiCTIO JIK.
bapuza. Cnmin BUAIMMTH Taki BITYM3HSAHI JOCITi-
mxeHHs gk «llposa [xymiana bapHca B KOHTEk-
CTI MOCTMOACPHICTCHKUX KAHPOBUX EKCIICPUMEH-
TiB  1980-2000-x pokiB» [1] Benirinoi Haranii
I'ennaniiBuu, B SIKIH JOCHIJHMIL BHUBYA€E IIOCTH-
KaJIbHI Ta CEMaHTHYHI 0COOTMBOCTI TBOpYOCTi JIK.
BapH3a, cBOEpITHICTh XyHOKHBOTO EKCIEPUMEHTY-
BaHHs W >kaHpoBy cneun¢iky Horo mposu. Pobora
Hoviunk Okcanu SIpocnaBiBau «lnioctmiib [xyniana
BapHca y JIIHMBOKOHIIENITYaJdbHOMY BHMIpI» [2]
MPUCBsSIUCHA BUBYCHHIO XYJIOXKHBOI 1HIUBIAyaIbHOT
KOHIIeNTOoCcepr THCHMEHHHKA, MOBHHX 3aco0iB
BHpaXEHHS IpOHIi SIK JOMIHAHTH HOTO iTiOCTHIIIO.
Tynaxina Onena Bonoaumupisha B npaui «Iloetnka
MOCTMOZIEPHICTCHKOT MpUTUi Y TBOpYocTi J[kyniana
Baprca» [3] BucBiTHIAa CBOEpIAHICTH peamizamii
MpUTYEBUX 3acan y TBopuocTi J[x. bapHsa, mosena
BH3HAYAJILHY POJIb MIPUTYI K MEPIIOEIEMEHTY JKaH-
POBOI CTPYKTYpH TBOPiB MTUCHbMEHHHUKA.

Cepen 3apyOiKHHX aBTOPIB CIiJ BUIUIUTH IPyH-
ToBHI po3Biaku Meritt Moseley «Understanding
Julian Barnes» [7], Bruce Sesto «Language, History,
and Metanarrative in the fiction of Julian Barnes»
[9], B IKMX aBTOpH NAIOTh 3arabHy XapaKTePUCTHKY
TBOPYOCTI MHUCHMEHHHWKA, aHAII3YIOTh WHOTO TBOP-
YUl JTOpOOOK B KOHTEKCTI IOCTMOJEPHICTCHKOT
JTEeparypH.

[ocTranoBka 3aBmnaHHs. Meroro gaHOi cTaTTi
€ TOCITIPKEHHS CTHIILOBOT OpraHizallii TeKCTy pOMaHy
Jx. bapnza «SIx yce Oymoy». Jlns 11 nocarHeHHS cTa-
BHMO TIepesl COOO00 TaKi 3aBIaHHS: MPOaHaJi3yBaTH
cneundiky OnoBiJi MEPCOHAXIB POMaHy, BUZHAYUTU
MOBJICHHEB] ¥ CTHJIICTUYHI MapKepH 1HIMBITyasi3a-
1ii IepCOHaXiB, BUCBITIIUTH MPOOIEeMy HamiiHOCTI/
HEHAJIMHOCTI OMNOBIJa4iB Ta I BIUIMB Ha YMTaua,
OOTpYHTYBaTH CIOPiIHEHICTh pOMaHy i3 MOMAEILIIO
TOK-III0Y/IHTEPB 0.

Metoan Ta MeTOAUKA HOCITiZKeHHsI. Y CTaTTi
BHUKOPHCTAHO TaKi METOAW: HApaTOJIOTIYHUHN aHali3

JUTSL IO CHIJDKeHHS crielin(iKu MOHOJIOTTYHOT Haparlii,
HaJIAHOCTI/HEHAIMHOCT] OITOBI1auiB, KOMIIO3MI[IM-
HOI opraHi3arii TeKCTy, poTamii HapaTHBHHUX pPOJICH
Ta MYJIBTHIEPCIIEKTUBHOCTI B POMaHi; THCKYpPCHB-
HO-JIIHIBICTUYHMI aHaIi3 ISl BUCBITIIEHHS MOBJIEH-
HEBHUX CTpPAaTEriil MEPCOHAXIB, CHHTAKCUYHHX, JICK-
CHUYHHX Ta CTHJICTUYHUX MapKepiB iHAMUBITyaIbHUX
roociB, 0araroroysioccsi, PUTOPUYHHUX TPHIOMIB;
IHTEPTEKCTYATBHUH iIX1T I IPOCTEKCSHHS 1HIITO-
MOBHHX BHUCIIOBIB, KYJIETYPHHUX aJF03i#, O GopMy-
I0Th 1HTEJNEKTYaIbHy MMOETUKY TEKCTY Ta XapaKTepH-
3yIOTh TEpOiB TBOPY; PELECNTHBHA SCTETUKA: YUTad
OCMUCITIOETHCS SIK aKTHBHMH YYaCHHMK KOMYHIKaIlii,
«CymmsDy ¥ ITHTEPIIPETaToP, BiJl IKOTO 3aJICKUTH BUOID
Bepcii Mmofiiii 1 cMHUCI0BE HAIIOBHEHHS TEKCTY.

Bukaan ocHoBHoro marepiaay. B pomani JIx.
Bapnza «Sk yce Oymno» 300paxeH0 MOJIOAMX JIFOnEH,
Crroapra, OniBepa ta [lxusuiiaH, siki, OpiIEHTYHOUYHCH
Ha caMopeali3alilo, BUOYIOBYIOTh IEBHI JKHUTTEBI
CTpaTerii B MOCTIHAYCTPIaIbHOMY CYCITITILCTBI KIHIISA
80-ux pokiB XX CTOMITTS. YCTPEeMIIIHHS iHOBHX
oci0 MokHa KBadi(iKyBaTH SK TPHEIUHE, MPOTE
B iH/IMBIAyaJIbHOMY BUMipi BOHH € PI3HUMH, OCKUIBKH
PeNpPe3CHTYIOTh BIJIMIHHI CBITOIVISIAHI TMO3UIIT Ta
HaJIe)KaTh JI0 TPHOX CYOKYNIBTYp, SIKi YMOBHO MOXKHA
O3HAUNTH SIK AT, «IeHI» Ta «hemiricTkay. Ha
NOYaTKy POMaHy BOHH CHEpEYalOTHCS, JTOBOISIH
cBoi morsin: «Let me try and set down the opposing
points of view. Perhaps I’ll do the minutes of the
meeting, like at the bank.

OLIVER said that words like everyone and
someone and no-one are singular pronouns and must
therefore be followed by the singular possessive
pronoun, namely his.

GILLIAN said you couldn’t make a general
remark and then exclude half the human race, because
fifty per cent of the time that someone will turn out
to be female. So for reasons of logic and fairness you
ought to say his or her.

OLIVER said we were discussing grammar not
sexual politics.

GILLIAN said how could we separate the two,
because where did grammar come from if not from
grammarians, and almost all grammarians — probably
every single one of them for all she knew — were men,
so what did we expect; but mainly she was talking
common sense.

STUART then came up with a solution. His
being either inaccurate or insulting or quite possibly
both, and his or her being diplomatic but awfully
cumbersome, the obvious answer was to say their.
Stuart put forward this compromise suggestion with
full confidence, and was surprised by its rejection by
the rest of the quorum.» [4, p. 6]

278



ISSN 2663-4880 (print), ISSN 2663-4899 (online)

3akapnarceKi Qinonoriuni cryaii

Bxe na nouarky pomany k. bapH3 oxpecitoe
CBITODUSIIHI YCTAHOBKM TIEPCOHAXIB Ta IXHI IiH-
HicHI opienTrpH: CTIOApT BUABJISAE MIPArHCHHS parli-
OHAJII3yBaTH iHCHICTh, YHOPSAKYBaTH ii IUISXOM
3BEJCHHSI O NMPOCTUX 1 OAHO3HAYHUX KaTeropii,
a KOHQIIIKTH CXWIBHHWA PO3B’SI3yBaTH uepe3 KOH-
cencyc. OuiBep, HaBIIAKW, HAIOJIATA€ HA BIACHIH
MTO3MIIi{, aKTUBHO TOJIEMi3y€, BUKOPHUCTOBYIOUYH 1pO-
HIFO 1 JOTEIT 5K 3aci® AUCKpenuTariii KOMIIPOMiCHUX
yctaHoBOK CTroapTta, 1o 3IiHCHIOETHCS HUM YIIEB-
HEHO 1 3 BUCOKOIO MipOIO0 PUTOPUYHOT MAaHCTEPHOCTI.
JlxusutiaH e MOCTa€e MOCHIIOBHOK MPUXHIILHUIICHO
(heMiHICTHYHOI 1/1e0JIOTii, SiKa, CIIUPalOYMCh Ha TIPHH-
UMK TEHJIEPHOT JIHTBICTHKH, TMOPYIIYE MUTAHHS
TpaHchopmalii ycTaJeHIX MOBICHHEBUX KITIIIIE.

[TokomiHHS «sMImi», SIKe MPENCTABICHO 00pa3oM
Crroapta, TpaHC(OPMYETHCS Y KATETOPIk0 COIiaIbHO
130JIbOBAaHMX I1HAMBIMIB, JUIS SKUX HPIOPUTETHICTH
npodeciifHol JisNIBHOCTI Ta Kap’€pHOTO 3pPOCTaHHS
o0OepHynacsi HeBIauaMu B OcoOWCTICHIN cdepi.
B ymoBax cyuacHOTo MOCTiHAYCTPiadbHOTO CYCIIiITh-
CTBa Taki JIFOMW HACTUIBKH IHTETPOBaHI B JIOTIKY
TEXHIYHOTO MPOTpECy, 10 BTPavYaloTh 34aTHICTH 10
[MOBEPHEHHS 70 TPAJUIIHHUX [IHHICHUX Opi€HTAIlii
1 IPUPOTHOTO TUIMHY YKUATTAL.

Hna Crioapra mpobnema BIacHOCTI HaOyBae
BH3HAYAJIFHOTO 3HAYEHHS, CIYI'YIOYd OCHOBHUM
KpUTEPieEM 0COOHMCTICHOI Ta COIiaIbHOT YCITIIITHOCTI.
Moro cTaBneHHs 10 NLTIOGHO-CIMEHHHMX CTOCYHKIB
3yMOBJICHE HE IMPIOPUTETOM KOXaHHS SIK IiHHOCTI,
a TMparHeHHsIM YHUKHYTH camoTHocTi. Lle imocTpy-
€TBCS HA TIPUKIAAI TTOBTOPIOBAHWX 3aiMCHHHKIB
«We» Ta «our», siIKi BHCTYINAIOTh y POJi MapKepiB
CHUTBHOCTI, Ha TPOTHUBary 3aiiMeHHUKy «I», 10
CUTHAJII3y€ MPO CaMOTHICTb, Ta «hey, skuii Ctioapt
BUKOPDHCTOBYE JUIsl KOHTPAacCTHOTO  300pasKeHHs
Ouigepa sik Heaaxu: «And he was in a terrible state.
He seemed to have lost weight, and his face was all
white and drawn, and his hair, which he normally
keeps quite neat, was getting straggly. He sort of
stood there, and then, after we’d recognised him, he
threw himself on us both, hugging and kissing us. Not
typical behaviour at all, because it was more pathetic
than welcoming.» [4, p. 71]

Ha Binmminy Big Crroapra, OmiBep XapaxTepu-
3YEThCS BHUCOKHUM pPIiBHEM KOMYHIKa0EIbHOCTI Ta
1HAN(EPEHTHICTIO 1O MaTepialbHUX OJar, BOIHOYAC
JEMOHCTPYIOUH MiJIBUILIEHY YYTJIUBICTb 10 €CTETHY-
HUX iHHOCTeH. OO’ €KTOM HOTO 3aIliKaBJICHb € Kpaca
B ycix ii mposiBax — y Au3aiiHi aBTOMOOLTIB, 03I,
racTPOHOMIYHIN KyJNBTypi, BHHOPOOCTBI, >KiHOYii
npuBaOimBOCTI Ta Mmucrenrsi. llogekymu ecreru-
30BaHE CTaBJICHHS [0 JilicHOCTI HaOyBae rimep-
OonizoBaHuX (HOpM: CcaMO3axOIUICHHS MEePepocTae

y M03epCTBO, a iHTepeC JI0 KIHOK — y TeIOHICTHYHY
noBeninky. OmniBep mepeOyBae B OMO3HUIIIT HE JINIIE
JI0 MIOIIEPEAHBOTO OKOMIHHS, a i 10 CBOIX Cy4acHH-
KiB, OCKIJIbKM CBiZIOMO KOHCTpPYIOE 00pa3 ACHIi Ta
JOTPUMYETBCS CTUITIO JKUTTS, IO ICTOPUYHO BTPATUB
aKTyaJIbHICTh B aHDIIHCBHKIN KyIbTypi HampHKiHII
XIX cTomiTTs.

Moro cTparerist camopeatizaii 1B’ i3aHa 3 BHKO-
PUCTAHHSAM 1HTEJICKTYIBHOTO ITOTCHITIATY, XapU3MH
Ta norenHocti. Haparus OniBepa, monpu o4eBUIHY
3HIKEHICTh CTYNEHS HaAIMHOCTI, € HaHO1IbII BUpas3-
HUM 13aKapOOBYETHCS B 1AM’ ATi UUTa4a CaMe 3aBJISKN
IHTENIeKTyaIbHIl HACHUEHOCTI, OJIMCKYYOCT BUCIIOB-
JIOBAHHSI Ta JOTCMHOCTI MepcoHaxka. JloCmimHuKn
XapaKTEepU3yIOTh HOT0O K «KYJIBTYPHOIO MOJIIVIOTa,
KU BIPaBHO KOHIIMOE (ppazamu» [8, c. 157], mo
TIOSICHIOETBCSI aKTUBHUM BHKOPUCTAHHSIM 1HTEPTEK-
CTyaJIbHHX aJI031i y TOETHAHHI 3 JIeKceMaMu (paH-
I1y3bKOT'0, JATUHCHKOT'O, 1TAIIHCHKOTO Ta HIMEIIBKOTO
noxopkennst. I[loniOHa moeTnka CBIIYATL HE JIUIIE
PO MEeJAHTHUYHICTh 1 MaHIPHICTh Teposl, a W aKICH-
Ty€ yBary Ha oro BUCOKOMY pPiBHi 00/1apOBaHOCTI Ta
epyauiii. Bid I00UTH MOBTOPIOBATH CKIIA HI 1 HE3BU-
YaiiHi CJIOBa SIK-OT: «steatopygousy uu «crepusculan,
BUKPHKYBATH «KPWJIATi BUCIOBM» Ha KITant: «Mea
culpa, mea maxima culpa» [4, p. 15], «hie me to the
vomitorium pronto!» [4, p. 45], «C'est un canard
mort, tu comprends?» [4, p. 133], «crepuscular oubli-
ette» [4, p. 28], «limpid Weltanschauung» [4, p. 124].
OmniBep BUKOPUCTOBYE iHIII MOBU HE TiNBKH 1100
Bpa3uTH HABKOJUIIHIX JIFONEH, a ¥ 11100 BUBHIIIUTHCS
Haj CtroapToMm, KOTpHii 3ayBaxkye: «Oliver impresses
people. He talks well, he’s travelled to distant lands,
he speaks foreign languages...» [4, p. 19].

HaparuBHa MoOHONOTIYHA TEeXHIKa BHUSBISETHCS
Ha/I3BUYAHO e )eKTUBHOIO IS pelpe3eHTallii mepco-
Haka yepe3 0COOIMBOCTI HOTo/I1 MOBJICHHS, CHCTEMY
iHTepeciB 1 KynbTypHY imeHTHuHicTh. JI. baphn3
MaiiCTepHO 3acTOCOBYy€ TU(EpEeHIiiHI MapKepH,
0 PO3MEKOBYIOTh OIOBifa4iB. [HAWBiMyambHICTH
KO)KHOTO TOJIOCY IOCTYTIOBO CTA€ BII3HABAHOIO IS
YyuTaya 3aBIsKH CHenU(piYHUM prcaM MOBHOI MOBe-
JTIHKM TEePCOHAXIB, OCOOIUBOCTSIM CHHTAKCHYHOI
oprasizairii BUCJIOBIIOBAHb 1 PUTMIIlI OTIOBiIi.

Ha mouarky pomany BuciOBIIOBaHHS J[KuinTian
BUPI3HSAIOTHCS MIIKPECICHO KOH(MIIIKTHICTIO: BOHA
PETYISIPHO BHSIBIISIE MIPOTECT IOJ0 YCTAJICHUX Ipa-
BUWJI, CTEPEOTHIIIB Ta JOMIHAHTHOI CyCIiIBHOT TyMKH.
BonmHowac Taka arpecwBHICTh BUKOHYE (DYHKIIIO
3aXMCTy TMPUBATHOI chepu cyd’ €KkTa Bixg HEOaXKaHOTO
BroprueHHs iHmux: «Look, I just don’t particularly
think it’s anyone’s business. I really don’t. I am an
ordinary, private person. I haven’t got anything to
say» [4, p. 10], «I met Stuart. I fell in love. I mar-
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ried. What’s the story?» [4, p. 40]. 3romom Ti quUCKypc
IMOCTYIIOBO Ha0yBae pHC IMHPOCTI, CEpPHO3HOCTI,
BIIKPUTOCTI i BHYTPIIIHBOI CBOOO/IH, IO CYMPOBO-
JOKYEThCS 3BUTBHEHHSIM BiJ[ IITyYHOCTI Ta JEMOH-
crparuBHocTi. [Ipodeciitna nismpHicTs JKWILTIaH
SIK PECTaBpaTOPKH >KUBOIHUCY IMOCTae MeTadoporo
MOCTIHHOTO MOUTYKY MPaBHIIBHOT iHTEpIpeTAallii Oru-
CaHOTO Ta TIOCTYIOBOTO BHUSIBJICHHS 1CTUHH, MPUXO-
BaHOI TiJ HaIIapyBaHHSIMH CyO €KTHBHHX TIpe3cH-
tanid. Omnmcyroun cnenudixy cBoei poOOTH BOHa
(aKTHYHO OKpECIIOE 1 CTpATerilo YUTaHHS TBOPY,
HATSKAKO4YU PELHUIIIEHTOBI Ha HEOOXIIHICTh IMOeTall-
HOTO pO3IMU(PYBaHHS HAITUCAHOTO.

JLxmnmian 3ayBaxye, 1Mo MepBicHUA o0pa3, TOOTO
OCTAaTOYHY ICTHHY, HIKOIW HEMO)XIUBO BiIHOBUTH
MOBHICTIO, OCKIJIBKH JTOCTYI JI0 Hel 3aBKAu Omoce-
penkoBaHMi 0araTomIapoBiCTIO TIymMaueHb. BoHa
CXWijbHA JO peQieKcii Mmoo BIACHUX YYHUHKIB,
OCMMCIIEHHSI MOTHBIB Ta IHTEHIH, 3MIHCHIOE OIli-
HIOBaHHS BJIACHOI Ta UyK0i MOBEMIHKH. BomHodac
i MIpKyBaHHs TOAAIOThCA HE y (Gopmi iMIiepaTus-
HUX TBEP/UKEHb, a y BUNIAAI 3alHTaHb, aIpeco-
BaHUX SK YMTA4eBl, Tak 1 camiii cobi: «You don’t
know exactly when you fall in love with someone,
do you?» [4, p. 75], «Should I have told Stuart all
that?» [4, p. 100]. Bona 3amgae iX 3 METOIO TOIIYKY
BiAIOBIiIEH, IpaBIX. Y MOMEHTH HAHTIHOIIIOTO eMo-
LIHHOTO HANPY>KEHHs 11 BUCIIOBIIOBAHHS Ha0yBaIOTh
(hopMU TIOICHHUKOBHX 3aITUCIB Ta CIIOBII. Ti omo-
BiJlb HEPIJIKO PO3MOYMHAETHCS 3 PEILIIK, SIKI MapKy-
I0Th TiJIBUIIEHUH PiBEHb €MOIIIHOCTI Ta BHYTpIll-
HBOI Ae3opierTanii mepconaxa: «I don’t know if I did
the right thing, either» [4, p. 107], «No, I’'m not sure
I can tell you the rest» [4, p. 135]. [ xumian gacto
BaraeThcs B TOMY, 1110 POOUTH, BiquyBae ceOe HEBIIe-
BHEHO Ta JI03BOJISIE YOJIOBIKaM BUPIILIYBaTH 3a ceOe.

Poman «SIk yce Oymo» MOYMHAETBCS 31 CIiB
Crroapra: «My name is Stuart, and [ remember
everything» [4, p. 3], i UM e pedeHHsM BiH 3aKiH-
gye cBili MoHOMOT: «I remember everything» [4, p. 9].
Moga OmiBepa € OinbII PO3KYTOIO, BiH 3 CaMmoro
[OYaTKy 3BEepTa€ yBary 4Wraya Ha CBOI BiJIMiH-
Hicth Bix Crroapra: «I remember all the important
things» [4, p. 11]. Ockinbku mam’sTh OmiBepa BUOIip-
koBa (i BiH IIe BH3HAE), TO YATAYy HE BapTO HOMY
MIOBHICTIO JIOBipsATH. X0oua 00HBa JIpy3i BXKe 3 mep-
LIMX CTOPIHOK POMaHy HaMararoTbcs CHOmo0aTHcs
gutadeBi: «Hullo, I'm Stuart Hughes, nice to meet
you. Shall we shake hands? Right, good» [4, p. 4]
i «Hi, I’'m Oliver, Oliver Russell. Cigarette? No, |
didn’t think you would» [4, p. 10] — OmniBep Bech yac
3arpae 3 peruInieHToM, MOBOANUTE cede (haMibsIpHO:
«Stuart ... No, wait a minute. You’ve been talking
to him, haven’t you? You’ve been talking to Stuart. |

sensed that little hesitation when I floated the subject
of his double chin. You mean you didn’t notice it?»
[4, p. 14], «What are you smirking at now?» [4, p. 14],
«Oh dear, you’re giving me that look again. You don’t
have to say it. I know» [4, p. 29]. Bin Bononuie 3aart-
HICTIO €MOIIIHO 3aJlydaTH CIiBPO3MOBHUKIB, 37100y~
BaTW iXHIO IPUXWIBHICTP 1 IEPEKOHYBATH y BIIACHIN
MPaBOTi, BiIBEPTO MaHIMYTIOIOYM YUTAIBKOIO TyM-
KOIO Ta BpaXKeHHSAM Ipo cebe. BTiMm, capkacTmduHa
nmorenHicTh OiBepa BHSBISETHCS HETOBrOBIYHOIO.
3 MOMEHTY HOT0 3aK0XaHOCTi B JI>KMILTiaH BiH ITOCTA€E
3apy4HUKOM ITOYYTTIB 1 BTpadae 31aTHICTh JO pawlio-
HAJIBHOT'O KOHTPOJIIO HaJl EMOILIISIMU.

Poman xapakrepusyerbcsi crenu]piyHOI0 KOMITO-
3UIIHOI0 OpTaHi3aIli€ro, CKIaIaloIuch 3 17 JacTHH:
1. His, His or Her, Their. 2. Lend Us a Quid. 3. That
Summer I Was Brilliant. 4. Now. 5. Everything
Starts Here. 6. Stave Off Alzheimer’s. 7. Now Here’s
a Funny Thing. 8. Ok, Boulogne It Is. 9. I Don’t
Love You. 10. I’'m Not Sure. I Can’t Believe This.
11. Love, etc. 12. Spare Me Val. Spare Yourselves Val.
13. What I Think. 14. Now, There’s One Cigarette in
the Ashtray. 15. Tidying Up. 16. De Consolatione
Pecuniae. 17. Sont fous, les Anglais. Koxxna 3 nepmmx
HIECTH YaCTHH BIJIKPUBAETHCS YCTAICHUM TOPSIKOM
MoHoJoriB Ctroapra, /Lxwmrian ta OniBepa. OnHak,
micis emizony, xkonu Omiep mapye Jbxummian OykeT
KBIiTiB 3i cioBamu «l love you» [4, p. 90], s cTpyk-
Typa 3a3Ha€ 3MiH: MOBJIEHHsS INEepCOHaXxiB HalyBae
Xa0TUYHOTO Ta HEPETYISPHOTO Xapakrepy. Takum
YUHOM, HapaTHBHUIN Oe3J1aJl OCTaE XyJ0KHIM BijI0-
OpakeHHSM eMOIIHOI Je3iHTerparlii, CIpUIHHEHOT
3i3HAHHAM y KOXaHHi.

Bracmimok mporo mik OmiBepom i Crroaprom
BiZOyBa€eThCA CBOEPiHA POTALisl POJNeH, Biga3epka-
JICHHSI OJTMH OJTHOTO, 1110 BUSBJISIETHCS Y TpaHCchopMa-
YUTAYEBI CUTAPETY, 0 oTerep poous e OiBep:
«By the way, would you like a cigarette?» [4, p. 129],
«So take one, it’s a sign that you’re on my side»
[4, p. 143]. Bin nmounHae naauTu, TOBOPUTH MPO 3B'S-
30K KypiHHS 3 XBOopoOoro AnbireiiMepa: «‘Did you
know,” I replied, ‘that it has been statistically proved
that smokers are less vulnerable to Alzheimer’s
disease than non-smokers?’ I was rather pleased with
this obscure item of information, which I'd picked
up from somewhere.» [4, p. 134], 3a0yBatouu, 110
o iHgopmaiito iomy HanmaB came Omisep: «But
I have puckish news for you. I read in the paper
this morning that if you smoke you’re less likely to
develop Alzheimer’s disease than if you don’t. A hit, a
veritable hit?» [4, p. 79], axwuii Ku1a€ NaTiHHS K CUM-
BOJIIYHMI aKT MPOMIAHHS 3 Xa0COM Ta HEBJIAIITOBAHI-
CTIO Y XHTTI 1 IOYATOK HOBUX BIIHOCHH 13 J[kusutiaH.
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Bapro Takox MiIKpeCIUTH €KOHOMIUYHUHA BHUMIp
B3aEMHUH MK CYTEpPHHKAMH TBOPY: CTOCYHKH MIX
OnisepoM i CTIOAPTOM 3HATHOIO MIPOIO IPYHTYIOTHCS
Ha MarepianbHid BUTOMI, OcKinmbku CTrOapT pery-
nsapHo Hagae Onisepy (iHaHCOBY JOMOMOTY. IXHe
3HaHOMCTBO MOYMHAETHCS CaMe 3 T'POILIOBOTO MPO-
xanHs OmiBepa: «‘Lend us a quid.” That was the first
thing he ever said to me.» [4, p. 20]. 3akoxaBmIHCH
y Jbxwmmian, BiH MeTadOpUYHO TOBOPHUTH TIPO
«PUHKOBI CHJIM» Ta «3aXOIUIEHHS» ii, peayKyBaBIIH
KOXaHHS JI0 KOMepIliiHoTro nuckypcey. llepen ocsin-
YCHHSIM BiH 1oBeprae CTIOapTOBI YaCTUHY OOPTY, 1110
CHMBOJIIYHO HaOyBa€ 3HAUYCHHS «KYIIBI» KOXaHOI.
TakuM YHMHOM, aBTOp PENPE3CHTYE AYXOBHO HE3pi-
JIUX TIEPCOHAXKIB, SAKI BTPATHIM CTHYHI OPIEHTHPH,
ajie BOIHOYAC OMpISHO TMParHyTh JOCSTTH iaeany
B MI>)KOCOOUCTICHMX CTOCYHKaX.

I'epoi pomaHy mpoOIOHYIOTH Pi3HI Bepcii OAHUX
1 THX camux nofii. KoxkeH i3 HUX [OCTa€e CBOEPITHUM
CBIJIKOM, SIKH{ BIJICTOIO€ BIACHY IHTEpIIpPETAIliio,
apryMeHTye ii Ta MOSCHIOE MOTHBH CBOIX BUMHKIB:
«We each had a different opinion. Let me try and set
down the opposing points of view» [4, p. 5]. Ctioapt
HOCTaJbI4HO 3raaye «gentle breeze» [4, p. 8] (Hixk-
HUI BiTepelb), Skl cTae «too much wind» (3anaaro
BiTpsiHO) y Bepcii OmiBepa [4, p. 43]. Crroapt onu-
cye peectpatopa gk «a dignified man who behaved
with the correct degree of formality» [4, p. 8], y Toit
yac sik OniBep BUCHOBIIOETHCS: «this perfectly ole-
agynous and crepuscular little registrar» [4, p. 13].
EBdemizm Crroapra «I said my vows a bit too loud»
[4, p. 8] xoHTpacTye 3 rinepoomoro OmiBepa: «Stuart
bellowed his words as if answering court-martial...»
[4, p. 13]. BoHu Bech 4ac 3MararoThCs, BiA3EPKaIIIO-
I0Th OJIUH OJHOTO.

OuiBep Haue W caM po3yMi€, M0 € MEPCOHAKEM
KHHUTH, a HEe pealibHOIO JIFOJIMHOI0: « You can’t even go
through a whole book being called Nigel.» [4, p. 15],
sk 1 Ben: «You won’t be seeing me again, not unless
there’s a real turn-up for the book.» [4, p. 185]
Bonnouac, Bci repoi poMaHy BUCTYNAIOTh HE POCTO
MepCOHaKaMU, a TPaBISIMHU, 1 Yac BiJl Yacy Haramy-
I0Th YUTady, 10 caM BiH BHUCTYIA€ CYIJICI0 YU Tpe-
mepoM: «This is player power. Hey you — aren’t you
meant to be the manager, aren’t you meant to own the
whole fucking team?» [4, p. 220].

Bepyun 1o yBaru mManepy CHijKyBaHHS FOJIOBHUX
repoiB 3 YMTA4YeM, CJIIJT BIIMITUTH 11 CXOXKICTh 3 TOK-
oy, siki 0aszyrorecsi Ha mofiOHiM cxemi: «Cxema
IHTEpB’I0 — IIe PI3HOBUJ OOMIHY MiX MOBIISIMH, 1€
OJIMH BUKOHYE POJIb 1HTEpB’IOepa, a iHIINUH — POib
pecnioHneHTa. [HTEpB’roep CTaBUTH 3alHMTaHHS,
PECIIOHJICHT BIJIMOBi/Iae, MPUYOMY HOTO BiIIOBIJI
MaroTh OyTH pEIEeBaHTHUMH TOCTaBICHOMY 3aIlu-

TaHHIO 200 mpunymeHH. OKpIM CTaBJICHHS 3aIlu-
TaHb, IHTEPB’IOEP Ma€ MPaBO Ha TiJICyMOBYBaHHS,
JIOIIOBHEHHSI, YTOUHEHHS, AKLICHTYBaHHsI Ta 3arajbHe
KepyBaHHS TepediroM po3MOBH, a TaKOX OOOB’s-
30K OIHIOBAaTH SIKICTb CIIBIIpalli, PEJIEBaHTHICTb,
JOCTaTHICTh Ta 3arajbHy SKICTh BHECKY PpECIOH-
JICHTa, X04Ya BCI I[i MOBHOBaYKCHHS MOXYTh PO3-
TUIATUCS 3 HUM a00 TijmaBaThuCs HOTO CyMHIBY.»
[11, c. 115] Po3BaxkanpHa (GYHKIIiS € 0OOB’SI3KOBOO
CKJIaJJOBOIO TOK-110y. HaroMicTh mporpamu, siki npe-
TEHIYIOTh Ha IIUPILINH, HK CyTO pO3BaXKaJIbHHUN CTa-
TyC, aKTyalli3yloTh IHTUMHUH JOCBiJ 13 METOIO HOTO
KaTapCUYHOTO TICPESIKUBAHHS YYACHHKAMH, CIIPHSI-
09N TICPETBOPCHHIO IHIWBIMYalbHOTO JOCBIAY Ha
KOJIEKTUBHHMH Ta BIAKPUTTIO HOTO JUII MHOXHHHOCTI
IHTEpIIpeTalii, IO MOXYTh SIK JOMOMOTTH Cy0’ €KTYy
MOOJIATH yIEPEKEHHA Y 10311, Tak 1 iHpopmy-
BaTW ayIUTOpil0 Ta MpoOieMaTru3yBaTH JOMiHAHTHI
KyJIBTYpHI pakThkH. JIK. bapH3 BUKOpUCTOBYE cX0-
YKUH TAXIT B CBOEMY POMaHi.

[HTEepB’10 B KaHPi TOK-IIOY BUPI3HAETHCA KOH-
HEHTPAIli€l0 Ha 3i3HaHHSAX TEPEeCciyHUX YYacHHKIB,
IO 3AIMCHIOIOTBCS y IUTYYHO CKOHCTPYHOBaHOMY
KOMYHIKaTHBHOMY TPOCTOpi, CTHJII30BaHOMY TiJ
JIOMAIIIHIO BiTalibHIO. Taki BUCJIOBJIIOBaHHS perpe-
3CHTYIOThCS B MEXax JpaMaTH30BaHOI MOJEINi, SKa
cTabUTEHO BHOYIOBYETHCA SIK KOH(DITIKTHA B3aEMOJIS
MiX TIHOBHUMH 0COOaMHM 3a Y4acTIO aKTUBHOI CTY il -
HOi ayauTopii. Y KpaiiHiX BUIIaAKax aKIIEHT pOOUTHCS
Ha 3arocTpeHHi KOH(POHTawii Ta CTBOPEHHI BHIO-
BHUIIHOCTI, 1[0 Ha0yBae XapakTepy «HeTpaHchopma-
TUBHOI HaamipHocT» [12, c. 178]. Tak poours JIx.
bapH3, xoau BBOOWTEL B OMOBiAL Bammy, ska imamae
pO3MipeHy OTOBiTHY MaHepy CIJIKYBaHHSA 1 TpO-
Bokye OmiBepa Ta CTioapTa, sIKi y BIINOBiIbL 3BEp-
TalOThcsl 0e3MOCepeHbO A0 YHMTaya, aresodn J0
Horo «o0OB’SI3Ky» SIK CY/JIi Ta BUMAraroTh yCyHYTH
ii, TOOTO BTPYTHUTHCS B KOH(IIKT 1 MiATpUMATH
«TIpaBWIIbHY Bepciro momii». Takuii mpuiiom dop-
MY€ TapoIiiHy MOJEIh TOK-IIOY, Y SKii y9aCHUKIB
320X0UYyIOTh 70 MyONmiuHuMX KOH(poOHTaumil 3amis
BUKPHTTS YHEICh «ITOMHUIIKWY) a00 «Hempasau». Tak
camo # [opmon, O6atbko JkuiutiaH, 3’ sIBISIOYMCH HA
CTOpIHKaX pOMaHy, BUCIOBIIOETHCS, 10 POOUTH IIe
Bcymiepeu npasmiiam: «I shouldn’t be talking to you.
I’'m sure it’s against the rules. After all, you know
what you think about me, don’t you? Filthy old
lecher...» [4, p. 237]. Touka 30py AaHUX APYTrOpPSI-
HUX TIEPCOHAXKIB € BaYKJIMBOIO, TI03asK BOHU € COIIi-
aJbHUMH, HAIIOHANBHUMHU THIIAMHA 1 TIEPEIaroTh
norsii 300Ky, TOOTO TIOTIIA HE3aliKaBIeHUX 0cCi0.
[TucbMeHHMK GOpMy€ BpasKeHHs y YUTaya, 10 came
BiH BU3HAUa€ KOJIO yYACHHUKIB IHTEPB 10, YXBAIIOIOUN
PIIIEHHS IIO/10 JIOIYCKY OJTHUX IEPCOHAXKIB 1 BiJICTO-
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POHEHHS 1HIIUX, 1[0 POOHUTH HOTO MOMITHO 3alTyye-
HHUM B aKT KOMIIO3HIIii pOMaHy.

[lpunmun  jokamizamii  iHTEPB'I0 B OTHOMY
YITKO OKPECJIEHOMY MPOCTOPI TaKOXK MOPYLIYETHCS
k. Bapu3om. 3okpema, konn CTroapT Hapikae Ha
CBOIO JIOJIIO Ta TY>KUTb, BiH 3BEPTAETHCS 10 YMTAya
i3 3anpomenusam: “Sit down. Do you like Patsy
Cline?” [4, p. 155]. V me#t MOMEHT y TEKCTOBOMY TTi
[IOCTa€ MY3UYHUN CYNpOBIJ, IO aKTyali3ye ynuTada
y BiTaJbHI ITEpCOHaXKa, HIOW BiH 0€3MOCEPEIHBO Ty€E
MY3HKY Ta crioctepirae Binuaii Ctroapra.

Takum 4yuHOM, MU 0auMMO, IO POMaH ICMOH-
CTPY€E JKaHPOBI O3HAKH, MOMIOHI JO JAPaMaTHYHOIO
TBOPY, OCKIJIBKH OTOBi/IHA CTPATETisl IPYHTYEThCSA Ha
CHUCTEMi YCHHUX MOHOJIOTIB, KO)KHOMY 3 SIKUX TIepe-
Jy€ MO3HAa4YEHHsI iMeHI MOBLS. TeKCT Haraaye m’ecy
0e3 peMapoK, TOX AEAKI KpUTUKU BOAYAIOTh Y HBOMY
CXOXICTh 3 CY4YacHOIO TeaTPaJbHOI0 IOCTAHOBKOIO
(Jx. betini [5], P. Togn [10]), mo aae 3Mory BiaHO-
CUTH HOTO JI0 )KaHPy POMaHy 3 eJIeMEHTaMH Jjpama-
tnaHOi dopmu. OKpeMi PEereH3EeHTH ITOPIBHIOIOTH
roro 3 TeneBidiiiHOO Mmecoro (/. T'ommoseit [6]),
B sIKiii repoi BeyTh MOBY Ta BiIOBiAalOTh HA 3aITH-
TaHHs HEBUJMMOTO 1HTEpB roepa 3a kajpom. [lo3ask
B POMaHi MPHUCYTHI TOPYIICHHS «IIPABUJ IHTEPB 10,
MOsIBA JTOJIATKOBHX TOJIOCIB 1 3MarajabHICTh PI3HUX
Bepciil moiil, mo HaOyBae XapaxkTepy BHIOBHUIIHOT
KoH(pOHTAIi — IIe Ha/lae HOMy pHC Mapoii Ha TOK-
I0Y/MEIITHOTO TUCKYPCY.

dopma ApaMaTH30BaHMX MOHOJOTIB, 0e3M0-
Cepe/iHl 3BEpHEHHs JI0 YMTaya Ta IMiTalis KoMy-
HIKaTUBHOI CHTyalii OAKPOBEHHS 30JIMXKYIOTH
TEKCT i3 YKaHPOBHM Pi3HOBHUIOM POMAaHY-CIIOBIJIi.
MHOoXHHHI Cy0’€KTHBHI MOHOJIOTH TEPCOHAXIB,
SKi MPOIMOHYIOTH B3A€EMOBHMKIIOYHI Bepcii OIHUX
1 TUX caMHX TMOAIH, HAJAIOTh TEKCTY pUC Mmoiigo-
HiuHOTO pomany. Taki mapajeni 3 pi3HUMHU JiTepa-
TypHUMH (HOpPMaMHU CBiA9aTh MPO PO3MHUTICTH KaH-
poBux Mex pomany. Poman [[x. bapH3a «fk yce
Oyno» € ®aHPOBO riOPUIHIM ITOCTMOIEPHICTCHKUM
TBOPOM, y SIKOMY HO€JHYIOTbCS PUCH MoJioHIU-
HOTO pOMaHy, pOMaHy-iHTEpB'I0 Ta ApaMaTH30Ba-
HOT IPO3H 3 €JIEMEHTaMHU MapoJiHHOTO MEAIHHOTO
IUCKYpCy. 3 oMy Ha 3arajbHUNA TOPOOOK MHCH-
MEHHHUKa, MO)KHA CTBEPIKYBaTH, 1110 aBTOP IOCIi-
JIOBHO TSDKi€ 10 E€KCIIEPUMEHTYBaHHS 3 (OpPMOIO
XYJOXHBOTO TEKCTY.

Y pomaHi HeMa yocoOiieHOro oOpa3y aBTopa,
HEeMa HaB’s3aHOT TOYKW 30py, HEMa ICTHHH, €IH-
Hoi mpasnu. llepeBaxkae (iKIiOHATBHICTH OTIOBII.
€ npsMa MoBa MEPCOHAXKIB, TPAHIIO3HUN miaior i3
MOHOJIOTIB YCiX MEpPCOHAXIB — i3 €MOIliIMH, TICH-
xoJiorieto, ¢inocodivnicTio. Taka »kaHpOBa CTPYK-
Typa € MOCTMOJIepHa (BCE MiJUIsirae CyMHIBY, HIYOTO

CTAJOr0 HeMa), a OT 3MaJIOBaHHS IEPCOHAaXIB
a0COIOTHO pealicTUYHE, I1e THIOJOTIYHUN pea-
ni3M. [loemHaHHS TOCTMOIEPHY 1 peali3My BUHSIT-
KOBE 1 HOBAaTOPCHKE Y POMaHi.

Jx. bapH3 penpeseHTye HE CTLIBKH 3aBEepLICHY
ICTOPII0, CKUTBKU caM Ipolec il KOHCTPYIOBaHHS Ha
OCHOBI MHOYXHMHHOCTI TOYOK 30py Ta IHTepHpeTa-
nifi. [lepcoHaxki HE MPOCTO MOBIAOMIISAIOTH (PaKTH
mpo cebe, a MparHyTh c(hOpMyBaTH y UATaYa TIEBHHUH
o0pa3 BIIacHOI 0COOHMCTOCTi, 3yMOBJIECHHW iXHIMH
COLiaIbHUMH POJISIMUA. ABTOp HE HPOIMOHYE OJIHO-
3HAYHOI, OCTATOYHOI Bepcii MoAii: yce, 0 OTPUMYE
YUTay, — 1€ BapiaHTH «BIJHOCHOI MPaBIW» KOXKHOTO
OTIOBiJa4a, B SIKy Ti HIMPO BipsATh. Bubip mo3uiii Ta
piBEHb JOBIpH JO TOTO Y iHIIIOTO MEPCOHAXKA 3ajie-
JKaTh Bil UNTa4a, IKUH CTa€ aKTMBHUM CITIBTBOPLIEM
TEKCTY, OCKIJIbKM caMe Ha HbOT'O 30pi€HTOBaHa Hapa-
THUBHA CTpateris aBTopa. YuTay BUKOHYE (DYHKIIIFO
3B’s13yBaJIbHOTO €JIEMEHTA, 10 TOETHYE Pi3Hi Bepcil
MOJIIM, 3ampOTOHOBaHI mepcoHakamu. Came ToMy
pererniis TeKCTy HalOyBae KaJeHJOCKOIIYHOTO Ta
MYJIBTUIIEPCIEKTUBHOTO XapakTepy. Y poMaHi Bia-
OyBaeTbCcs PO3MHMBAHHS MEX MIX pPEajbHICTIO Ta
XyAOKHBOIO BUTAJIKOIO: TIEPCOHAXK]I aKTHBHO 3aTyya-
I0Th PELHUITIEHTA JI0 JiaJloTy, pyWHYIOUN JUCTAHIIIIO
MIX OTIOBiJlaueM 1 aBTOPOM, MI>K pPOMaHOM 1 JiHCHi-
CTIO, CTBOPIOIOYH €(PEKT TATIIOCTI ¥ HEBU3HAYCHOCTI
¢inamy.

VY Mipy pO3ropTaHHS CIOKETYy YHTad MAa€ 3MOTY
criocTepiraTi TMHaMiKy BHYTPIilIHIX TpaHcdopmaii
TIepPCOHAKIB. [XHS MCHXONOriYHA CTPYKTypa BUSBIS-
€THCSI 3HAYHO CKIJIAJHINION, HIK Y TepOiB KIACHYHOT
JiTeparypd, MO 3yMOBJIEHO NpoOJIeMHicTio, Oara-
TOBUMIPHICTIO Ta (DparMeHTapHICTIO KYJIBTYPHOTO
koHTekeTy 70-80-tux pokiB XX ct. TyT € nmpobnemu,
MOB’513aHi 3 1ICTOPUKO-TITEPATYPHUM KUTTSIM AHIIIT,
Opanmii Ta AMEpUKHd y UeH ICTOPUYHHUN TIepiof.
AHTis 300paskeHa abCOIIOTHO HEMOBTOPHUM KOH-
TJIOMEPATOM BPOIKEHOI CTPUMAHOCTI, CKPOMHOCTI,
MIparHeHHSIM JI0 TOPSAAKY 1 MaHipHOCTI. Y pomasi
3’SBJISIETHCS 3aBASKH (DPaHIy3bKOMY BIUIMBY BHUTO-
HYEHICTb, JIETKICTh. [ €poi MparnyTh YHUKHYTH JIOH-
JIOHCBHKOT CTPUMAaHOCTi, CXOBaTHCs Xo4a O Ha KOpOT-
knii mepion y @panmii, TpoTHIEKHIA 32 TyXOM.
Amepuka yocoOIIo€ IIaHC Ha IOYaTOK HOBOT'O KUTTS,
SKE€ Ha MEPEeBIPKY BUSABISIETHCS MOPOXKHIM, MOOYIO0-
BaHMM Ha MaTepiajbHUX HaJ0aHHSIX, IO 3aTbMapio-
IOTh ICTHHHI I[IHHOCTI.

Jxynian BapH3 mparHe mnokazaTH aHTPOIOJNO-
TiYHY KpU3y Ta BIACYTHICTh MOPAJILHOI OITOpPH, IEBHE
CILyCTOILEHHSI I'€pOiB, CTBOPIOE CIIPOOY MOBEPHYTH
JIONSIM T€, 1110 CIIPaBIi BapTicHE, poOuTh 1e y dop-
Max CydYacCHOTO «TpaiJInBOrO», MapaJoKCaIbHOTO
TYMaHiTapHOTO MHCJICHHSI.
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HiiioBi ocoOu pomaHy IOCTalOTh SK BapiaTHBHI
Ta HEBW3HAuU€HI, OCKUIBKH BiJICYyTHI BCE3HAIOYHUIl
ABTOPCHKHH TOJIOC, IKUH OW 3MIHCHIOBAB OCTaTOYHE
OIIIHIOBaHHA a00 CKepoByBaB iHTeprperanito. ba
OimpIne, cami MEPCOHAXi HEPIAKO TONEMi3yIOTh
MiX c00010, 3amepedyloun Yd KOPUTYIOYH BHCIIOB-
JIIOBaHHS 1HINHMX, YHACHIJOK 4YOro BHOYIOBYETHCS
HE JIMIIE CHUCTeMa albTepHATHMBHHUX BEpCiil TMOiH,
a ¥ pI3HOACTIEeKTHI TIyMadeHHS iXHHOTO BHYTpIII-
HBOTO CTAaHY Ta EMOLIHNX MEPEKUBAHb.

BucHoBkH. TakuM YMHOM, PE3FOMY€EMO, 110 OIO-
BinHa manepa J[x. bapH3a B pomani «Slk yce Oyio»
XapaKTEePHU3y€EThCS] TAKUMH PHCAMU:

— ONOBiga4yl JEMOHCTPYIOTh AaKTHBHY Yy4acTb
y mporeci ¢GopMyBaHHS HAapaTUBHOI CTPYKTYpH
TBODY;

— Tepoi poMaHy TEpIOAWYHO aKTyali3yloTb
YUTAIBKY MPUCYTHICTH, HATOJOLIYIOUN Ha HOTO KOH-
TPOJII HaJ| BUKJIAJIOM TIOJI;

— TMEpPCOHAXI1 TBOPY 3AIHCHIOIOTH Oe3rnocepenHe
3BEpHEHHS JIO YMTa4a, BHOKPEMIIFOIOYH HOTO came
B POJIi aapecara TEKCTY;

— BOHH CBIIOMO ¥ JEMOHCTPATHUBHO MaHIMyJItO-
I0Th T BapilOIOTh CBOi TOUKHU 30DY;

— HasBHICTh TEKCTOBOI aBTropediekcii B TBOPI,
IO aKTyaji3ye HWOro craryc sK JITepaTypHOro
apredaxry.

o 0COOIMBOCTEH
BITHOCHUMO:

— BHpPa3HO KOHCTPYHOBaHi, HABMHUCHO IITYYHi
CTHJIICTHYHI MOJEI MOBJICHHS;

— CTHIICTMYHA EKCIPECisl ICTOTHO MepeBakac
HAaJI BJIACHE CHOXKETHOIO KOMITOHEHTOIO;

— 3aCTOCYBaHHS MOJICEMIYHUX MOBHHX 3aC00iB,
30KpeMa pi3HUX (HOpM CIIOBECHOT IpH;

— BUKOPHCTaHHS NPUIOMY TeaTpaibHOCTI;

— BHUKOPHUCTaHHS npuiiomy IBifHAITBA/
BiJlI3EpKaJICHHSI.
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