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Y cTaTtTi po3rmnsafaeTbCs 3HAYEHHST KOMbOPY Ta KONbOpOBa CMMBOJSliKA NiTepaTypHOro TBOpY (Ha martepiani TBopis
O. Yannbga “Picture of Dorian Gray”, [I. Taptta “The Goldfinch”, I. CtoyHa “Lust for Life”). AHani3 konipHoro cBiTy B aHrmiin-
CbKill XYOOXHIl niTepatypi CpsMOBaHUA Ha BU3HAYEHHS NIHrBICTUYHMUX 3acobiB NpefCTaBneHHs iHAMBIAyanbHOro ysiB-
NEHHs NMUCbMEHHMKa NPOo KOMip Yepes cUcTemy KOMipHUX 3HaveHb. [opsag 3 umm 6yno npoBedeHO aHarni3 BUpPaXeHHSs
KOMNipHMX NOYYTTIB Ta iX BNMBY SK HA MEPCOHaXIB, Tak i Ha PO3BUTOK CIOXeTY. Byno nokasaHo, Lo KONopuCcTUYHa Nekcuka
npeacraBneHa CnoBamMu B iX NMPsIMOMY Ta NEPEeHOCHOMY 3HadYeHHsiX. byno aoBeaeHo, WO MOBHI OAMHULI MOXYTb OyTH
npeacTaeneHi y BUMSAi CKNagHoi iHAMBIAYyanbHO-aBTOPCLKOI iHTepnpeTauii. OCHOBHY rpyny KONOPUCTUYHOI NIEKCUKN, LLIO
po3rnaaaeTbesa y CTaTTi, CKnadatTb NPUKMETHUKM, SKi nepeaaroTb abo BkasytoTb Ha Pi3Hi KONbopy Ta iX BiATiHKKU. Taky x
PYHKLiI0 MOXYTb BUKOHYBATW aTpUOYTVUBHI CNOBOCMOMYYEHHS, CEMaHTUYHUIA LIEHTP SIKUX YTBOPIOKOTb Ha3BM XMBOI/HEXN-
BOI nMpmpoaun. byno 3asHayeHo 4acTOTy MPUKMETHMKIB, L0 No3HadvaTb konip. Ocobnvee 3Ha4yeHHs Mae Te, K Ha3Bw
KOJIbOPIiB HECYTb 0COBMMBE NCUXOEMOLLIIHE HABaHTAXEHHSI.

Ha ocHoBi aHanisy nitepaTypHuX TBOPIB NOKa3aHo, LLO Pa3oM 3 iHLUMMU NCUXOMONYHUMU AETANAMM 3HAYEHHS KOMNbOopy
Ta NOro CMMBOSiIKa BUKOHYKOTb €CTETUYHY (PyHKUil0. 3HAYeHHS KObOpy MOXeE MOCKIoBAaTV NO3UTUBHY abo HeraTuBHY
OLliHKY TBOPY MUCTeLTBa, ONMCaHOTo B XyAOXHbOMY TBOPI. Y CTaTTi NpeAcTaBneHo Knacudikawito Ha3B KOnbopiB Ha OCHOBI
Pi3HUX TWMIB 3HAYEHHS: NPSIMOro, MeTadopUYHOro Ta cumBornivHoro. byno 3pobneHo cnpoby (Ha OCHOBI aHani3y HasB
KONbOpIB) BU3HA4YMTW aBTOPCbKE YABMEHHSA NPO NoganbLUMn PO3BUTOK CloxeTy. [locnimKeHHs poni CBiTNa y TBopax Muc-
TeuTBa, Bepbani3oBaHUX y XYOOXHI niTepaTypi, AOBENO, WO CBiTNa Ta Npo3opa KoNbopoBa rama MiaHiMarTb HacTpii
NnepcoHaxiB nitepaTypHMX TBOPIB Ta BUKIUKaOTb MO3UTMBHI eMOLil y peuunieHTa.

KntoyoBi cnosa: KonopucTuyHa nekcuka, 3Ha4eHHs Kombopy, HasBMW KONbopiB, KOMipHa raMa, ecteTuYHa Ta OLiHOYHa

yHKUIT.

The article deals with the colour meaning and colour symbolics of a literary piece (on the material of O. Wilde’s “Picture
of Dorian Gray”, D. Tartt’'s “The Goldfinch”, I. Stone’s “Life for Life”). Analysis of colour world in English fiction is aimed at
determining the linguistic means of representing the individual writer’s idea of colour via the system of colour values. Along
with it, analysis of the expression of colour sensations and their influence both on characters and on the plot development
was carried out. It was shown that colour vocabulary is represented by words in their direct and figurative meanings. It
was proved that language units may be represented in the form of a complex individual-authorial interpretation. Adjectives
which convey or specify various colours and their shades make the main group of colour vocabulary discussed in the arti-
cle. The same function may be performed by attributive phrases the semantic centre of which form names of animate/inan-
imate nature. Frequency of adjectives denoting colour was stated. Of special importance is the way colour names carry a
special psychoemotional load. On the basis of analysis of literary pieces, it is shown that together with other psychological
details colour meaning and colour symbolism perform esthetic function. Colour value can enhance a positive or negative
assessment of the work of art described in a literary piece. The article presents classification of colour names based on
different types of meaning: direct, metaphoric and symbolic. An attempt (based on an analysis of the color names) was
made to determine the author’s idea of further development of the plot. Study of the role of light in works of art verbalised
in fiction proved that light and transparent colour scheme render high spirits of the characters of literary pieces and evokes
the recipient’s positive emotions.

Key words: colour vocabulary, colour meaning, colour names, colour scheme, esthetic and evaluative functions.

IMocranoBka mnpodjemu. KojopuctuuHa Jjek- — IX 30BHIIIHOCTI Ta IiJ 4ac ONUCY HABKOJIHMIIHLOTO
CHKa HAJEKUTh J0 BHPA3HUX 3ac00iB XYIOXKHBOI  CBiTy. | OJIOBHOIO OCOOIHMBICTIO KOJIOPOHIMIB € T€, 110
niteparypu. BoHa BUKOPHCTOBYETRLCS TIPH CTBOPCHHI ~ aBTOPH YacTO HANAIOTH MEBHIM KOMIpHIA Tami MeBHI
TICUXOJIOTIYHUX TIOPTPETIB MEPCOHAXKIB, MPH OMUCI  CHMBOJNIYHI 3HAYEHHs, IIO JOTIOMAarae YWTadeBi
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Kpallle 3p03yMiTH IICUXOJIOTIIO MEPCOHAXKIB, CEOXKETHI
0COOMBOCTI TBOPY Ta aBTOPCHKY KOHIICMIIIIO IIPO-
OseMH y TBOPi.

AHaJsi3 ocTaHHIX J0C/iIKeHb Ta myOsikamiii.
B miHrBicTHI KOMOPUCTHYHY JIEKCUKY PO3IVISIAIN
B 0araTbOX acreKkTax: po3MisiJalu CTAHOBJICHHS CHC-
TEMHU KOJbOPOIIO3HAYCHb, ICTOPIF0 KOJOPOHA3B Ta
etarmu ix po3BuTKy (B. 1. lllepmus, €. M. Iccepmnin),
JOCITIDKYBaIM BapiaHTH HOMIHAIli KOJIPHOI JIEeK-
cuku (T. I Kopcynceka, X. UYmphep), aHamizy-
BaM 0OCOONMBOCTI (YHKIIOHYBAaHHS KOJIOpPATHBIB
(A. M. Kycnuk), BUB4anu CeMaHTH4HI TPyNH Has3B
koibopiB (P. M. ®pymkina, B. M. IBapoBchka),
MTOPIBHIOBAJIM KOJIPHY JIEKCHKY Yy pPI3HHX MOBax
(JI. B. Jlaenko), anamizyBald MOBHI KOHIENTH
rxomsopy (JI. B. KoBaneBcbka), po3poOisuim Kiia-
cudikamnii mo3HadeHp kombopy (O. M. [I3iBax,
O. 1. Kynpko) Ta BUCBITIIOBaNM (DYyHKIIOHYBaHHS
KOJIOPATHBIB y XyAOKHIX TEKCTaX.

KonbopoBe CHpUUHATTS CBITY TakKoXK 3HANIILIO
CBOE BIIOOpa)KCHHS B JICKCHYHIHN 1 (hpa3eosroriuHii
cucremax Mosu. Komip Hece B co0i BayxiuBy iHGOp-
Mallilo OKpeMO BiJ] MOBH, aji¢ BXOASYH 1O CKIATy
MOBHUX OJIMHUIIb, B TOMY YHCII 1 CTIKUX, LIeH KOM-
MMOHEHT HAIIAETLCS OIIBIN BaKIMBOIO 3HAYMMICTIO,
a came HaOyBae MeBHY CUMBOJIKY. ToMy, y IIHTBICTIB
KOJTbOpPOHAWMEHYBaHHS — OJlHA 3 HAWITOMYIAPHIIIAX
JIEKCUYHUX Tpy1 [2].

IocranoBka 3apaanus. CnMparounuch Ha mpari
Ta po3poOKK OaraTboxX YKpaiHCBKHX Ta 3apyOiKHUX
ABTOPIB, BBAKAEMO JIOIJILHUM 1 aKTyaJbHUM IIPO-
BECTH aHai3 KOJIPHOTO CBITy y TBopax O. Yainpma
“Picture of Dorian Gray”, /. Taprra “The Goldfinch”,
I. Croyna “Lust for Life”, cnpsmoBanuii Ha BU3Ha-
YCHHSI JIIHTBICTUYHUX 3aCO0IB MPEICTaBICHHS 1H]U-
BiyaJbHOTO YSIBICHHS MHUCHBMEHHHUKIB PO KOJIp
4yepe3 CUCTeMY KOMIPHUX 3HAUCHb.

Buknag  ocHoBHOro  Mmarepiaay. Poman
O. Baiinga «Picture of Dorian Gray» xapakrepu3y-
€TbCSl MIMPOKUM CIIEKTPOM HAa3B KOJbOPIB, IO CIy-
rye 3aco00M BUpPaKEHHsI CBITOIIISAY aBTOpa. Y caMii
Ha3Bl MU 3HAXOIUMO NPUKMETHUK gray 3arajbHe
3HauUeHHS SKOTO — 0e30apBHMIA; BiH IMO3HAYAE axpo-
MaTHYHUH KOJIp 1, KON HOTO TPUMTUCYIOTH JIFONHI,
BHUpa)Ka€ HEraTUBHE CTABJICHHS. Y TEKCTI POMaHy
3HaueHHA MOIUQiKyeTbca. XapakTep T'OJIOBHOTO
reposi Ta WOro croci® KUTTS MiIKa3yloTh YUTa4eBi,
1o HOro mpi3BUIIE € CHMBOJIYHUM: BOHO BHpPaxae
HEraTMBHY KOHOTalito. Hampukman, y peueHHi ‘its
gold would wither into grey” [5, ¢. 33] Mmu cmocre-
piraeMo HeraTMBHY JAMHaMIKy Ta pPerpec, MOJOMICTh
MIEPETBOPIOETECSI HAa CTapicTh, Kpaca IEPEeTBOPIO-
€TbCSl HA cIa0KICTh Ta MOTBOPHICTh. [IpuKkMeTHHKH,
IO MO3HAYal0Th KOIip, YTBOPIOIOTH OCHOBHY TPYILY
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Ha3B KOJILOPIB: White, green, yellow, blue, black, red,
brown, gold, lilac, jade, purple, pink, violet, grey.
VY KOHIIENTYalbHOMY IOJi KOJILOPY MU 3HAXOIUMO
HE JIMIIe PUKMETHHUKY, a W iIMEHHUKH (the scarlet,
the white, the black) Ta niecinosa (to redden).

BigTiHKM KOJBOpIB y pOMaHi MepemaroThesi abo
€JIEMEHTAMH  BIAIMOBIJAHOI  JIEKCUKO-CEMAHTHYHOI
rpynu pale blue, abo 3a JOTIOMOTOIO CJIOBOCITOJY-
ueHHs [light blue. CxnananHs MPUKMETHHUKIB J103BO-
JIsie aBTOPY BKa3aTH Ha BiATIHKH OJHOTO W TOTO K
KOJILOPY, & TAKOXK Ha 3MiIlIaHi KOJIbOPH.

TumnoBumu j1j1si 0OTOBOPIOBAHOTO POMaHY € CIie-
uQIYHl TPUKMETHUKH, 110 BUKOPUCTOBYIOTHCS SIK
MIPUHMEHHUKH 10 Ha3B KoibopiB. Cepen HUX MU 3Ha-
XOAMMO Ha3BH KOJBOPIB, MOIU(IKOBAHI ITiICHITIO-
BauaMu KOIbOpy: rich purple, deep green, dark red.
Jesiki MPUKMETHHUKH, IO 3yCTpidaloTbcs B KHH3I,
X0o4ya H CIyryloThb Ha3BOIO NEBHOTO KOJBbOPY, BKa-
3yI0Th Ha WOTO BIATIHOK: blue-green, fawny yellow,
golden brown, grey-green, rose-red, scarlet gold,
rose-white, green-and-white, purple-and-gold.

Jlesiki Ha3BM KOJNBOPIB, YTBOPEHI 3a JOMOMO-
TOI0 CIOBOCIIONIyYE€Hb, MICTSTh HA3BU 00'€KTiB MpH-
ponu: olive-green, copper-green, coin-red, pearl-
coloured, corn-red hair, a copper-green sky, the
great crocus — coloured robe, olive-stained oak,
bright emerald-green, the snowy table-cloth, flesh-
coloured  stockings, honey-coloured blossoms,
apricot-coloured light, moss-coloured jacket, wine-
vellow stone, amber-coloured silk, jade-green, pearl-
coloured, flame-red, cinnamon.

AHajis3 J10BiB, 110 HalJacTIIIEe B)KUBAHUM KOJILO-
pPOM y poMaHi € red, a BiATIOBIAHUN TPUKMETHHK CITy-
rye HOTo MOBHHUM KOpemsiToM: in red foam (5, c. 31],
the red petals |5, c. 47], red whiskered [5, c. 199],
growing rather red [5, c. 52].

Ille onuH KOJIp, BAXKIIUBUI IS XapaKTEPUCTUKH
Hopiana I'pest, — e blue (his eyes are blue), Binmosiz-
HUM IPUKMETHHUK SKOTO € MOr0 MOBHHUM KOPEJISITOM.
Leit xomip cuMBoOIMi3ye cBOOOMY, sicHICTh Heba. Lleit
KOJIIp TaKoXX MO3HA4Ya€ YECHICTh, BiIJIaHICTh, Onaro-
poactBo cepiist: a blue thread |5, c. 58], buzzed round
the blue — bowl [5, c. 57], the sodden eyes had kept
something of the loveliness of their blue [5, c. 73].

O. VYaiinp 9acTo BUKOPUCTOBYE 3€IIEHUH KOIIp
y CBOEMY pOMaHi. 3Ha4eHHS BiMOBITHOTO MIPUKMET-
HUKa B aHIIIMCHKIN MOBI aCOLUIOETHCS 3 MOJIOLICTIO
Ta HEJNOCBIMUCHICTIO: : the green lacquer leaves of
the ivy [5, c. 201], I am no more to you than a green
bronze figure [5, c. 12].

Jlns 300paskeHHs mopTpeTa Mojomoro JlopiaHa
ABTOP BUKOPUCTORYE HE JIUIIIC TICBHI KOJIbOPH, & 1 TXHI
BIATIHKH, 110 MOXKHA HPOUTIOCTPYBAaTH MPUKMETHH-
KOM, III0 TIepejiaB BIATIHOK Koiibopy — coal black.
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3HaueHHs g1pa NpUKMETHHKA coal black kBamidiky-
€TBCS SIK CWJIbHE, HeTaTHBHE Ta macuBHe. Llel komip
ACOIIIIOETHCS 3 BHYTPIIIHBOIO HAPYTOIO, TUCTAPMO-
HIEIO Ta CaMOTHICTIO. YCi Wi PUCH MPUITUCYIOTHCS
Hopiany. Toxx MO)XKHA IPUITYCTHUTH, IO aBTOp 00paB
Lei Komip Ui OmKcy BOJIOCCS IOHAKa, HATSIKAOYH,
mo Jlopian mMae 3amajibHUN XapakTep i IpUpedeHHH
Ha BaXXKY JIOJTIO.

Ha Bigminy Big cBoro xapakrepy, Jlopian cipasai
rapuuii. o6 minkpecnuru e, O. Yainpn BHKO-
pHUCTOBY€ Taki MpUBadIMBI KOJIBOPH, 5K ivory, gold,
rose, scarlet, blue. BinnoBigHi MPUKMETHUKH CITyTY-
I0Th €IiTEeTaMH, IO MiJAKPECIOTh Kpacy Jlopiana
I'pes. Komip ivory cuMBONI3ye pO3KIII, HIKHICTB,
OmaropozctBo Tomo: who looks as if he was made
out of ivory [5, c. 12].

Bumiesragani konsopu TIosi s Jopiana, koiau
BiH MOJIOJIUH, OaraTHii, ISTKOBaKHUI, EKCTpaBaraHT-
HUM Ta ONTUMICTHYHHI. Aje mi3HiIe, BiAMOBITHO
JI0 CIOKETy pOMaHy, MU 0auuMO AWHAMIKY KOJIBOPY
o0ny4s moprpeTa 4onosika: Perhaps, some day, the
cruel look would have passed away from the scarlet
sensitive mouth, and he might show to the world Basil
Hallward's masterpiece [5, c. 123].

3MiHU KOJNIpHOI ramMH CIpPHSIOTH 3MiHaM TIOp-
TpeTa, M0 BHUPAKAETHCS, 30KpPEeMa, 3a JOMOMOTOIO
metadop: Its gold would wither into grey; Its red
and white roses would die. OTxe, My 6aurMoO, 110
O. Vaiinb1 HagaBaB MEBHIH KOMBOPOBIM rami CHM-
BOJIIYHE 3HAUEHHS, 110 JIOTIOMAra€ YMTaueBi Kpare
3pO3YMITH TICUXOJIOTIO TIEPCOHAKIB.

OcoOnuBuii IHTEpEC BUKIUKAIOTH pPE3YJIBTATH
aHamizy Ha3B KoibopiB y pomani «The Goldfinch»
H. Taprra. T0lIOBHUM MEPCOHAKEM POMaHY, SK
BiJIOMO, € >KOBTHH 3501uK. [IpukMeTHHK, IO yTOY-
HIOE Ha3By NTaxa — yellow — ro3Havyae KoJjip, 1o Mae
neBHI koHoTallii. CaMe JKOBTUH 350JUK CIIPUUNHSIE
IpaMaTthdHi momii B poMaHi. He3Bakaroun Ha CBOIO
CBITJIOTY Ta SICHICTB, III0 TIPUBAOIIOE HATOBIH, YKOB-
TUH 350K CHMBOJTI3y€ MaiiOyTHIO Tparesiro.

Y Jeskux BWIIagKaX II€BHA KOJbOPOBAa Trama
BU3HAUAE Te, SIK FepOH JITepaTypHOTO TBOPY CHpHIii-
Mae KapTuHH. Lle TBep/KeHHS MOXKHA MPOLTIOCTPY-
BaTW HACTYIIHUM IMPHUKIAJOM. MaleHbKUI XJIOom-
quK Ha iM's Teo -TONIOBHUI Tepoil 0OToOBOpPrOBaHOL
KHHTH — aCOIlF0€ o0aueHy KapTHHY 3 YePBOHO-YOP-
HOIO KOJIBOPOBOIO TaMOIO:

The show was complicated to find, and as we
wandered the busy galleries (weaving in and out
of crowds, turning right, turning left, backtracking
through labyrinths of confusing signage and layout)
large gloomy reproductions of The Anatomy Lesson
appeared erratically and at unexpected junctures,
baleful signposts, the same old corpse with the flayed

arm, red arrows beneath: operating theater, this way
[6, c. 28]. Tyt Mu 3ycTpidaeMO BUITAIKH, KOJIU 3HAa-
YEHHS KOJIbOPY IMILTIKYEThCS B 3HAUCHHSX MTPUKMET-
HUKIB, 1[0 BHKOPHCTOBYIOTHCSI B JIAHOMY YPHUBKY.
[IpukmerHuk «gloomy» mependadae YOpHUH KOJip
MOPOKY; YEPBOHHUH KOJIip, BUKOPUCTAHUN B aTpuOy-
TUBHIN (pasi «red arrowsy», BUKIMKA€E 30y/KCHHS Ta
CTHMYJIIO€ XBIIIIOBaHHS. TaKUM YHHOM, YOPHO-YEp-
BOHA KOJIbOPOBA raMa BIUIMBA€E HA YSABY MEPCOHAXKA
CBOEIO MOTBOPHICTIO, 1[0 BUKJIUKAE Bipasy J0 TBO-
piB MHCTEITBA, 30KpeMa JI0 ACSIKUX KapTUH TOJIIaH]I-
CHKUX Xy/IOKHHKIB. Ha mpoTUBary npomy € nmpuiiom,
sxkuii BUKopuctoBye JI. TapTT, Konu BiH MPOTHCTAB-
JIs€ TEMHI Ta CBITII KOMbOPH: [ was not very excited
at the prospect of a lot of pictures of Dutch people
standing around in dark clothes, and when we pushed
through the glass doors — from echoing halls into
carpeted hush — I thought at first we’d gone into the
wrong hall. The walls glowed with a warm, dull haze
of opulence, a generic mellowness of antiquity; but
then it all broke apart into clarity and color and pure
Northern light, portraits, interiors, still lifes, some
tiny, others majestic: ladies with husbands, ladies
with lapdogs, lonely beauties in embroidered gowns
and splendid, solitary merchants in jewels and furs.
Ruined banquet tables littered with peeled apples and
walnut shells; draped tapestries and silver; trompe
loeils with crawling insects and striped flowers
[6, c. 29].

TeMHuii o1Ar TPOTUCTABISAETHCA PEUAM, IO BUAHO
B YHCTOMY WIBHIYHOMY CBITJi, MPUYOMY OCTaHHE
MO3UTUBHO BILTMBAE HA YSIBY pelUITieHTa. [pa KoJibo-
piB, omHFicaHa B pOMaHi, B IEIKUX BHITaIKaX CTBOPIOE
TIEBHI KYJIBTYpHI 00pa3u Ta MOke HaOyBaTH CHMBO-
JIYHOTO 3HAYCHHS, SK y HACTYIMHOMY HpuKIami: [
like this one too, whispered my mother, coming up
alongside me at a smallish and particularly haunting
still life: a white butterfly against a dark ground,
floating over some red fruit. The background — a
rich chocolate black — had a complicated warmth
suggesting crowded storerooms and history, the
passage of time. They really know how to work this
edge, the Dutch painters — ripeness sliding into rot
[6, c. 29].

Komipruit  «TpuKyTHUK» White-real-chocolate-
black narsikae Ha TyMKy TpO Te, IIIO BCE B I[LOMY
CBITI TUMYacOBE Ta IIBUJKOIUIMHHE, SIK BHCIIOBIIIO-
€ThCSI caM aBTop: “ripeness sliding into rot”.

Yac Bij yacy KOJIIp € YaCTMHOIO TaK 3BaHOI ICH-
XOJOTiYHOI meTani B pomani. CaMe IICHXOJIOTITHA
JIeTallb JoToMarae BepOalizyBaTH CIOKET OIHca-
HOi KapTHHHU. Binmbllie TOro, MCUXONOTIYHA JETaNb
JoroMarae  po3UQpyBaTH Ta€MHE IIOCIAHHS
XyIAOKHHUKA, SIKE MA€ThCsl Ha yBa3i B KapTuHi: Well,
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the Dutch invented the microscope, she said. They
were jewelers, grinders of lenses. They want it all as
detailed as possible because even the tiniest things
mean something. Whenever you see flies or insects
in a still life — a wilted petal, a black spot on the
apple — the painter is giving you a secret message.
Hes telling you that living things don't last — it’s all
temporary. Death in life. That’s why they re called
natures mortes. Maybe you don't see it at first with
all the beauty and bloom, the little speck of rot. But if
you look closer — there it is [6, c. 31].

300paKytoun MCUXOJIOTIUHI JieTall B IIbOMY YpH-
BKYy JITEpaTypHOTO TBOpPY, SIKi MEpeaaHi 3a JOIo-
Mororo aTpuOyTuBHUX (pas: a wilted petal, a black
spot on the apple, aBTOp MIKPECIIOE 1I€f0 TIPO Te,
10 Kpaca Ta IBIT He BidHi. ABTOp BHpaXkae Iie MeTa-
(dhopuuno: death in life. YopHa 1uisiMa, sika 03HAYa€e
WKUTTS, 3aBXK/IU 3aKIHIYETHCSI CMEPTIO.

Hani po3mistHeMO 0COOMMBOCTI QYyHKIIIOHYBaHHS
KOJIOpUCTHYHOI Jekcukn y pomani I. Ctoyna «Lust
for Life». Onun i3 nepconaxiB pomany Keii, cxuib-
HU# OB’ A3yBaTH OIMKUC MEBHOI MICIIEBOCTI 3 THM, IO
300pa’keHO Ha BiIOMil KapTHHI, SIKy BiH cIpuiimMae
B 01710-4OpHIi KOILOPOBiK rami. Y pomani 1e nepe-
naHo atpuOyTuBHMMU (pasamu the black fields, a
white horse, K1 TIPOTHCTABIISAIOTHCS, OCKITBKH YOP-
HHW KOJTip HalJacTiIIe acoIiOeThCS 31 371000¥0, TOI
SIK O17TMI KOJIp CUMBOJII3y€e aTpulyT O0’KECTBEHHHX
CHJI, 0 OOPIOTHCS 31 3710M.

binspkor0 0 BUIIE3rajlaHOl CXEMU CHPUUHSTTS
300pa)XeHHSI € CXeMa, JIe pa3oM i3 OUTHUM Ta YOPHUM
KOJTbOPaMHU BUKOPHUCTOBYETHCSI KOpHUHEBUN: He stood
in silence before Mauve s painting, a large picture of a
fishing smack being drawn up on the beach by horses.
He knew that he was looking at a masterpiece. The
horses were nags, poor, ill-treated old nags, black,
white and brown; they were standing there, patient
and submissive, willing, resigned and quiet. They
still had to draw the heavy boat up the last bit of the
way; the job was almost finished. They were panting,
covered with sweat, but they did not complain. They
had got over that long ago, years and years ago. They
were resigned to live and work somewhat longer, but
if tomorrow they had to go to the skinner, well, be it
so, they were ready. Vincent found a deep, practical
philosophy in the picture [7, c. 266].

KopuuHeBnii Koiip BBaKAETHCS KOJIBOPOM IPO-
CTHUX JIIOJICH, 10 CUMBOJI3y€e OiIHICTH 1 OE3HAIII0;
MEPCOHAXK HATOJICIIIMBO TPAIIIOE, alie, He3BaKAIOUH
Ha CBOIO MPABEJIHICTh, BCE III€ TOJIOIYE Ta HE MA€E CHY.
Komipna rama xapTuHM TiIKa3ye YUTa4€Bl pO3BUTOK
crokeTy: nepcoHax BincenT Ban [or npusHauenwmii
ONMHHUTHUCS B IIaxTax bopiHax, Je BiH MapHO 3iTK-
HETHCS 31 CTPKAAHHSIMH MICIIEBUX KHUTEIIB.

e omuH Kojip, SKUH Mae BEIUKE 3HAYCHHS
B TIporieci BepOaizaiii KapTuH, — 1¢ KOBTUH, STKHA
BiJIiIrpa€e BaX\JIMBY pOJIb y TBOpax MHCTENTBa Bax
Tora: He settled down to work. He found that bistre
and bitumen, which most painters were abandoning,
made his colouring ripe and mellow. He discovered
that he had to put little yellow in a colour to make it
seem very yellow, if he placed it next to a violet or
lilac tone [7, c. 357].

3HaueHHS 1LOTO KOJILOPY MO3UTHUBHE, OCKLIBKU
B XPUCTHUSHCTBI BiH acOLIIOETHCS 3 KOJIbOPOM
Cesitoro /lyxa, 00ECTBEHHOTO OJIKPOBCHHS Ta IMPO-
cBiTieHHs. Llell Komip CHiBBITHOCHUTBCS 3 TBOPYUM
MTHECCHHSIM XyIOKHUKA. BomHOodac HOro 3M0poB's
MOTIPITY€EThCS, 1 BiH IIyKa€ TapMOHIi B KOJIbOPAX,
oOuparoun ¢ioneToBUi Ta Oy3KOBHIA 1 OallaHCY,
10 M€ MIPUHECTH HOMY AYIIEBHHUH CIIOKiH.

Oxpeme Mmicue B mpoOiemi 3HAYCHHS KOJILOPY
3aiiMae THUTaHHS TIepefadl CBiTIa y TBOpax MHC-
TEITBa, BEpOATi30BaHWUX y XYMOXKHIA JiTeparypi.
CgiTiIa Ta mpo30pa KoJIbOpoBa rama, Sk BiJoMo, Tij-
HIMaIOTh HACTPid Ta BUKIWKAIOTh MO3UTHBHI €MO-
mii y peuumieHTa, [0 MOXKHA MPOUTIOCTPYBaTH Ha
npukiani 3 kauru «Lust for Life » (BepOamizawis
kaptunu JKopxka-II'epa Cepa), e KIIO4OBUM CIIO-
BOM € MPHUKMETHUK CBiTwii: The scene represented
the Island of the Grande Jatte. Architectural human
beings, made out of infinitely graduated points of
colour, stood up like poles in a Gothic cathedral. The
grass, the river, the boats, the trees, all were vague
and abstract masses of dotted light. The canvas was
done in all the brightest shades of the palette, lighter
than those Manet or Degas or even Gauguin dared
to use. The picture was a withdrawal into a region
of almost abstract harmony. If it was alive, it was
not with the life of nature. The air was filled with
glittering luminosity, but there was not a breath to be
found anywhere. <...> I make my luminous colours
dominant, so, and my warm tone dominant, so. There!
Doesn't that suggest the abstraction of gaiety?”
<...> “Listen! What is painting today? Light. What
kind of light? Gradated light. Points of colour
flowing into each other...” “That s not painting, that s
pointillism!” [7, c. 402, 405, 452]

JlocuTh BaXIIWBO, MO CBITIMH KOJIp TOCHUTH
4acTo TMEepeNacThCsl Yepe3 BUKOPUCTAHHS iIMEHHHKA
«COHIIE», SIKUU BTUIIOE 1I€I0 CBITJIA, IK MU Oa4yuMO
B emi3ofax BepOamizamii 3arajabHOTO TOHY TBO-
piB mucrenrBa Jlera ta [orena: The paintings that
laughed at him merrily from the walls were like
nothing he had ever seen or dreamed of. Gone were
the flat, thin surfaces. Gone was the sentimental
sobriety. Gone was the brown gravy in which Europe
had been bathing its pictures for centuries. Here were
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pictures riotously mad with the sun. With light and
air and throbbing vivacity. Paintings of ballet girls
backstage, done in primitive reds, greens, and blues
thrown next to each other irreverently. He looked at
the signature. Degas |7, c. 376].

BucHoBku. [1igBoasuu miICyMKH, MOXKJIMBO CKa-
3ary, 1o y tBopax O. Yaitnpaa “Picture of Dorian
Gray”, JI. Taprra “The Goldfinch”, I. Croyna “Lust
for Life”) Ha3Bu KONBOPIB BHKOPHUCTOBYIOTHCS
B XYIOXKHIX TBOpax y iX mpsMoMy Ta MeTadopud-
HOMY 3HadeHHsX. OcoONMBHIA IHTEPEC BUKIUKAIOTh
BUIAJIKH, KOJIM aBTOP TPAKTYyE TOW UM 1HIIWH KOJIp
BIJIMIOBIJTHO /IO CBOTO CBITOTJISY, IO MPU3BOIUTH JI0
CHMBOJIIYHOTO 3HAUCHHS, 1110 MPUITUCYETHCS KOIBOPY.

[IpuKMETHHKH, TIO0 IMO3HAYaI0Th KOJIp Ta HOro
pi3HI BIiATIHKH, YTBOPIOIOTH OCHOBHY JIEKCHKOCE-
MaHTUYHY TPYIY KOHICNTYaJIbHOTO TOJS «KOJIp».
[IpUKMETHHKH TaKOX BHUKOPHCTOBYIOTHCSI B TIOE]I-

HaHHI 3 Ha3BaMHW >KWUBOI TPHPOAU Ta HATIOPMOPTIB.
Ha3Bu KoJBOPIB MOXKYTH BHKOPHCTOBYBAaTHCS B iX
HpsIMOMY, TIEPEHOCHOMY Ta CHMBOJIYHOMY 3HAY€H-
HSIX, BUSIBJIEHO HaiyacTiui. JloBeneHo, mo Ha3uBaHHs
KOJILOPIB TICHO MOB'SI3aHe 31 crienn(pigHIM IICHX0EMO-
LIMHUM HaBaHTAKEHHSIM 1 MOXKE BIUIMBATH HA I1O3H-
TUBHE UM HETaTHBHE 3HAYCHHS OMMCYBAHOTO 00'€KTA.

V nmoenHaHHI 3 IHIIUMH IICUXOJOTIYHUMH JI€Ta-
JSIMU Ha3Ba KOJIbOPY MOXKE 3MIHIOBATH CBO€ 3HAYCHHS
Ta HaOyBaTW CHUMBOJIIYHOTO 3HAUEHHSI, BUKOHYIOUH
TAaKUM YMHOM eCcTeTH4HY (QyHKUi0. Byno 3pobieHo
crpo0y BU3HAUYUTH aBTOPChKE OAYCHHS MO/IAJIbIIIOTO
PO3BHTKY CIOKETY.

Pesynbratn, oTpuMani mix 9ac aHamizy 3HAYCHHS
KOJIbOPY B JIITEpaTypHUX TBOPAX, CHPUSITUMYTh CHC-
TEMAaTHYHUM 3HAHHSM PO CIPUHHATTS KOJIBOPY Ta
Horo iHTepHpeTanio B XyI0XKHIH JiTepaTypi 3 ecTe-
TUYHOI TOYKH 30DY.
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