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OCOBJIMBOCTI JOCATHEHHA KOMIYHOI'O E®EKTY B AMEPUKAHCBKHUX
CUTKOMAX (HA MATEPIAJII TEJIECEPIAJTY “SEX AND THE CITY”)

SPECIFICITY OF CREATING OF COMICAL EFFECT IN AMERICAN SITUATIONAL
COMEDY (CASE STUDY OF SITCOM “SEX AND THE CITY”)

3ad6os0Tcbka O.B.,

Kanouoam Qinonio2iuHux HayK, OOYyeHm,

doyenm Kageopu aneiticoKoi Mosu ma MemooOuKy it GUKIA0AHHS
Xepconcvrozo 0eparcasnozo ynisepcumemy

Y cTaTTi po3rnsHyTO KaTeropito KOMIYHOIO 3 MO3MLIN NIHFBICTMKM Ta NOETUKN XYAOXHBOIO TEKCTY; HAa MaTepiani Tenece-
piany «Cekc i MicTo» B3Ha4eHO 0CcoBNMBOCTI OCATHEHHSI KOMIYHOMO edPeKkTy B CUTYaTUBHIl KOMeji Ha BCIX MOBHUX piB-
HAX (NIEKCUYHOMY, CUHTaKCUYHOMY), LOBEAEHO, O HANMOLUMPEHILMM cepeq, CTUNICTUYHUX NPUAOMIB, siki BepbanisytoTb
ePeKkT KOMIYHOro, BUCTYNaKTb MeTadopy, METOHIMII, eniTeTn, aHTOHOMa3is, rinepbona, NopiBHAHHS, rpa cnis. Oxapak-
Tepu3oBaHO (PyHKLii BXXMBAHHSA ipOHii K TpoNy: Ans 306paXKeHHs XxapaKTepy NepCcoHaxiB Ta ixHiX cneundiyHnx puc, Ko-
MIYHOCTI XXWUTTS Ta NEBHMX cUTyauii. BUOKpeMneHo gekinbka NeKCMKO-CeMaHTUYHUX rpyn MeTadop, siki BUKOPUCTOBYHOTb
y CBOEMY MOBFEHHI repoi Tenecepiany: metadopu, L0 NOB’A3aHi 3 MICTOM, NogbMU, XUTTAM. BuasneHo okasioHaniamu,
AKi BXMBaIOTb repoiHi 48 BUPaXKeHHS iXHbOro CapKacTUYHOrO CTaBfieHHS 40 YOMOBIKIB i BCbOrO, WO 3 HMWU NOB’A3aHO.
3L4iNCHEHO CTaTUCTMYHI MigpaxyHKM HAaNMOLMPEHILLMX 3ac06iB CTBOPEHHS KOMIYHOTO edheKTy cepea iryp 3amileHHs.

Knro4yoBi crnoBa: kateropist KOMiYHOro, ipoHisl, capkasm, MeTadopa, okasioHanism, Tenecepiarn.

B ctatbe PacCcMOTPEHO KaTeropmo KOMnM4eCcKoro ¢ I'IO3VILLI/II7I JIMHFBUCTUKM N NOITUKN XyOOXECTBEHHOIoO TeKCTa; Ha Ma-
Tepuane Tenecepuana «Cekc n ropog» onpegernieHo 0COBEeHHOCTH JOCTMXKEHUS KOMUYECKOro adhdeKTa B CUTyaTUBHOM
KOMEAMM Ha BCEX S3bIKOBbIX YPOBHSIX (TEKCMYECKOM M CUHTaKCMYECKOM), AoKa3aHo, YTo Hanbornee pacnpocTpaHeHHbIM
cpeau nNpuemoB, KoTopble BepbanmampyroT apdekT KOMMYECKOro, ABMATCS MeTadopbl, METOHUMUK, SNUTETbI, aHTOHO-
masus, runepbona, cpaBHeHue, urpa cnos. OxapakTepn3oBaHbl yHKUMM ynoTpebrneHns MpoHun Kak Tpona: Ans uso-
OpaxeHnsi xapakTepa NepcoHaxen, UX cneumuUIeckux YepT, KOMUYHOCTY XM3HWU U OTAENbHbIX CUTyaumii. BbigeneHo
HECKOMbKO MEKCUKO-CEeMaHTUYECKUX rpynn metadop: MeTadopbl, CBA3aHHbIE C rOpoaoM, NnoabMu, Xu3Hbto. Onpeaene-
Hbl OKKa3MOHanM3Mbl, KOTOpble YNOTPeBNSAT reponHN ANs BbIPAXKEHWUS UX CapKaCTUYECKOro OTHOLLIEHUS K MY>XYMHaAM U
BCEMY, YTO C HUMU cBsizaHO. CoBepLUEHbl CTaTUCTUYECKME NOACHETHI Hanbonee pacnpoCTpaHeHHbIX CPeACTB CO3aaHus
KoMmyeckoro achdekTa cpeam uryp sameLleHus.

KntoueBble crnoBa: kateropys KOMU4YECKoro, MpoHUsl, capkasm, MeTadpopa, OKkasnoHanuam, Tenecepuan.

This article observes the category of comical from the position of linguistics and poetics of a literary text; on the case
study of sitcom “Sex and the City” it is defined the specificity of creating of comical effect in a situational comedy on all lingual
levels (lexical, syntactical). It is proved that the most widely spread stylistic devices, which verbalize the comical effect, are:
metaphor, metonymy, epithet, hyperbole, antonomasia, simile and pun. It is characterized some functions of using irony as a
trope: for depicting personages’ characters and their specific features, for revealing comical sides of modern life and peculiar
situations. Some lexical and semantic groups of metaphors are singled out in the speech of heroes of TV-show: metaphors,
connected with life, and metaphors, connected with people. The occasional words, which are used by heroines of sitcom for
expressing their sarcastic attitude to men and everything that deals with them are outlined in this article. The statistic results
of the most frequently used means of creating comical effect among figures of substitution are given.

Key words: category of comical, irony, sarcasm, metaphor, occasionalism, sitcom.

IMocranoBka mpo6saemu. Kareropis komignoro  gemmoB, B.SJ. Ilpomm, B. Packin, P. Eckapmi,

rocijae BayKuBe Micie cepeq iHmux jgoriko-ginmo-  O.b. Ilowp Ta iHmn HaykoBui. [Ipore mnuTaHHS
cocpkux Kareropid i maBHO mepeOyBae y MOl  KOMIYHOIO 3ajIMIIAIOTHCS MAaJIOBHBUCHUMH Yepes
30py (¢imocodiB, JiTepaTypo3HaBI[iB 1 JIHIBIC-  HEOIHOCTAWHICTh MOTO TPAKTYBaHHS Ta BIJICYTHICTh
TiB, SIKi BU3HAYalOTh MOBHI MapaMeTpH peamizalii  dYiTKOro BH3Ha4eHHs wi€i kareropii. Lle crocyerbces,
KOMIYHOIO B TEKCTax pi3HUX TumiB. HuHI crocte-  30Kpema, TaKWX IOHATH, IK KOMIYHE, T'yMOp, ipOHis,

piraeTbest 3pOCTaHHS IHTEpeCy A0 Kareropii KoMid-  KapT, Mapomis, caThpa, MICTHQIKaIis, KOMidHICTb,
HOTO SIK 3araJbHOJIIOICHKOTO IHTEPKATETOPiallbHOTO  SIKi 9aCTO 3MIITYIOTh 400 B3a€MO3aMiHIOIOTh.
(heHOMEHa, BIIACTHBOTO BCIM HapoaaM Ta IXHIM Buninennss HeBHpilIeHWX PpaHille YacTHH
KYJIBTypaMm. 3arajbHoOi nmpodaemu. KomiuHe B XymT0XKHIX TBOpax
AHani3 ocTraHHiX aocaigkeHb i myOsikamiid. MOYKHA BUSBUTH B Oy/Ib-SIKOMY €JIEMEHTI, MOYMHA-
BuBYeHHsIM KOMIYHOTO 3aiiMaiucs Taki BYEHi, SIK  FOYM BiJi MPOCTUX CIIiB, IMEH 1 MPI3BUCHK, BUPA3IB 1
C. Arrapno, A.beprcon, FO.b.bopes, b.O. [I3emiznok,  3BOpOTIB, IpUCHTIB’1B 1 MPUKa30K, apopu3MiB, KOMid-
A. Kectnep, A.M. Maxkapsa, C.1. [Toxonns, [.I". [To-  HUX OBTOPIB, Bix BUIIB MeTa(OPH 0 JTITEPATyPHUX
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LUTAT, emirpadis, BCTYITHUAX CJIB 1 IPOTO3HUIIIH, CIIiB,
10 BUPAKAIOTh OLIIHKY, CXBaJICHHSI.

[omynsipHicTh aMEpPUKaHCHKOI KYJIBTYPH 3yMOB-
JIOE 3BEpPHEHHS caMe 10 aMEPUKAHCBKHX CHUTY-
aTUBHUX KOMEHiH, y SKHX IpOHII Ta capkasM
BHCTYIAIOTh 3aco0aMu 00’ €KTHBAIii  KOMIYHOI
TOHAJILHOCTI, TTOTEHITIAN SIKOT pealli3yeThbesi B MiKpO-
Ta METaKOHTEKCTI.

IlocTanoBKa 3aBaaHHsA. MeTa cTarTi — BUSBUTH
0COOJIMBOCTI JIOCSTHEHHSI KOMIYHOTO e(eKTy B ame-
PUKAHCHKUX CHUTKOMax (Ha Marepiaii Tenecepiany
“Sex and the City”).

Buxnaan ocHoBHoro wmarepiajy. CutyaTuBHa
KoMefisi, abo cuUTKOM (aHm. situational comedy /
Sitcom) — 1ie Pi3HOBUJ KOMEIIHHUX pajio- 1 Tele-
porpam i3 MOCTIMHUMH OCHOBHHUMH ME€PCOHAKAMHU
Ta MicueMm fii [4]. Jas TedeBi3IHHMX CHTKOMIB
XapaKTepHUH 4YacoBHWH (opMar, SIKUH CTaHOBHUTH
20-30 XBWIMH pa3oM i3 TUTpaMH Ta pekiamoro. Ha
aMEpUKAaHCHKOMY Telle0aueHHI CHUTKOMHU 3’ SIBHITHCS
B mucronasni 1947 poxy «Mepi Keii i [I>xoHHI», a y
80-x poKax rmoyayiu nepeXkuBaTH KOHKYPEHIIII0 Yepe3
MOSIBY «MHJIBHHX OIEpP», SIKi 4aCTO NapOAIIOIOTHCS B
CUTyaTUBHUX Komenisx [4]. Xoya B CUTKOMax IMpH-
CYTHI, SIK TPAaBHJIO, OJHAKOBI MEPCOHAXI MPOTITOM
YCIX CE30HIB, cepii TaKOTO THUITy cepially Maibke He
MAaroTh 3B’ SI3Ky Mik c000f0. CHTKOMaM TakoX Xapak-
TEpHa SICKPaBO BHPaAKEHA COIlialbHaA CTIPSIMOBAHICTb,
MIPUCYTHICTh KOHTPACTHUX 00pa3iB i MEPCOHAKIB Ta
M03aKaIPOBHH CMiX.

Tenecepian “Sex and the City” (1998-2004 pokwu),
110 3HATHUH 3a ciieHapiem [lappena Crapa Ta Matikia
[Narpixa Kinra, axuif BUCTYNHB 1 y poii Horo pexu-
cepa, MICTUTh €JIEMEHTH KOMEJIii Ta MeJloipaMHu, 10
BHpi3Hs€ HOTO 3-TIOMDK TpPATUIIMHUX aMepUKaH-
CHKUX CHUTKOMIB.

VY upomy Tenecepiali TOJIOBHUMH TEPOTHSIMU €
MPEJICTABHUIN KIHOYOI CTaTi, 110 OOYMOBJIIOE CIie-
IUQiKy IXHBOTO MOBIICHHS Ta TXHBOTO CTaBIICHHS
JI0 CBITY, OCKIJIbKM BOHH IMEPEBAKHO TAIOTHh OIIHKY
YChOMY HaBKOJMITHBOMY: YOJIOBIKaM, MOJpPYyTaMm,
MOJTHOMY OIIATY Ta OpeHjaMm. 3a3BU4Yaii, 1l BHUSBIIS-
€ThCS B IDOHIYHHUX BHUCJIOBJICHHAX 200 HABITh CapKac-
TUYHUX 3ayBa)KEHHSX, 1110 IPUCYTHI Y MOBJIEHHI BCiX
YOTUPBOX I'epoinb, a ocodnuBo Keppi bpeaioy, sika €
OCHOBHOIO OIOBIIHOIO 1HCTAHIIIEIO B Cepiai.

Kowmiune peamizyeThcst Ha BCiX MOBHHX PIBHSX Ta
Ma€ BCi BIATIHKU: Bij JIETKOTO TYMOPY Ta IOTEITHOI
ipoHii 10 «B’iIMBOI» ipOHIT HA MEXI i3 capKa3MOM.
Lle cBimunTh PO HeaOUSAKHIA TOCBI]] IEPCOHAKIB Ta
1HTEJIeKTyaJbHy OCBIUEHICTH TI'epOiHb Telecepialy
“Sex and the City”. BoHu cami BUCTYNaIOTh y podi
TBOPIIIB KPEATHMBHUX 1 KMITJIMBHUX OKa310HAI3MIB,
30kpeMa xypHaiictka Keppi bpemmioy, sika depes
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CBOO TPO(QECit0 BAAETHCS 0 OCOOIUBO HE3BUUHUX
CJIOBOCKJIaJIaHb. 3a JIOTIOMOTO0 TAKUX HOBOYTBOPCHb
Keppi Hamae xapakrepucTuKy cobi Ta CBOIM MOAPY-
ram: “I never gonna be a girly girl. A girly girl wears
make-up to the gym and makes little hearts above her
157 (Season #3, Ep. 4); “Samantha had invited us
to celebrate her new downtown apartment, three new
uptown clients and her general fabulousness” (Season
#3, Ep. 10); “That evening Charlotte began her new
career as a husband-hunter, Miranda returned home
to flatter her stress-free love nest” (Season #3, Ep. 7);
Ta IeKUM HEONIPY >KEHUM YoJIoBiKaM: “He was one of
the city s most notoriously “un-gettable” bachelors”
(Season #1, Ep. 1); “There are no datable men here”
(Season #3, Ep. 1).

Crendopn bretd, romocekcyanbHuii npyr Keppi,
TEX BUKOPHUCTOBYE OKa3iOHANi3M, 1100 OXapaKTepu-
3yBaTU CBOIO TapHY W TaJIAHOBUTY MOAPYTY, GOpMYy-
F0YH TTOPIBHSIIBHUM CTYMIHb MPUKMETHHUKA BiJT IMEH-
Huka model: “You are not Heidi Klum. But you are
the modeliest of the real people” (Season #4, Ep. 2).

CamaHTa, KOTpa 3aBXK/IM BIICBHEHA Y BIIaCHIl 0e3-
JIOTAaHHOCTI Ta Kpaci, MiJKPECIIIOE 1Ie BKUBAHHIM
MPUKMETHUKA fabulous Ta jonaBaHHSIM 70 HBOTO
imennuka elite, mo Bkaszye Ha BUCOKHI comiaabHUI
cratyc MoBIA Ta ii npysiB: “I’ll make a dinner for
you. All you have to do is show up. Just close friends,
very fabulous-lite” (Season #4, Ep. 1).

HowminaruBna ogununst gallerina, yrBopeHa 1muisi-
XOM 3JHTTS IMEHHHKIB gallery Ta ballerina, Buxo-
pucTaHa B IOJaHOMY KOHTEKCTi: “Samantha was
right. It seemed every aspiring “gallerina” in New
York wanted Charlotte’s job” (Season #4, Ep. 7),
abuW TIoKa3aTh 3HEBAXIMBE cTaBleHHA Keppi mo
MOJIOJINX HEJOCBITYEHHX JiBYAT, 5IKi 0X04Ye 3alMyTh
Micre ii TamanoBuroi nmoapyru llapmort y cdepi
MUCTEIITBA.

CapkacTHYHOTO CTaBJIEHHS 3acCiIyroBy€ i cama
[lapiorra, KoM TIOYMHAE IIOJOBATH Ha Mak-
OyTHBOTO HYOJIOBiKa, TOCTABHBIIUCH IO ILHOTO SK
0 JNOCATHeHHs Kap’epHoi Metu: “That evening
Charlotte began her new career as a husband-hunter,
Miranda returned home to flatter her stress-free love
nest” (Season #3, Ep. 7). Imennux husband-hunter
YTBOPEHO CKJIAJIaHHSM JBOX OCHOB, TaK CaMoO SK 1
MIPUKMETHUK Stress-free Ha Mmo3HadeHHs 0e3TypOo-
THOTO JKUTTS MipaHau.

HeomHopa3oBo 3 ekpaHiB JyHae BiqoMHUi OKa3zio-
Hai3M mictepa bira, sikuil nomae MeBHOTO MUHIZMY
foro o0pazy: “— Have you ever been in love? — Abso-
fuckin’-lutely!” (Season #1, Ep. 1). «BkparuieHns»
y OpUCITIBHUK absolutely Bynbrapusmy fucking yHa-
OYHIOE TIO3UIIiI0 MicTepa bira cTOCOBHO KOXaHHS Ta
CTOCYHKIB.
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EmoriiiiHa, ekcripecwBHa Ta OIiHHA HACHYEHICThH
KiHOTEKCTIB 3yMOBJICHA IJISITAIBKOKO ayITUTOPIEID Ta
BKUBAaHHSM y MOBJICHHI MEPCOHAXIB KiHOQUIBMIB 1
TenecepiaiiB  CTUIIICTHYHUX 3ac00iB pI3HMX PIBHIB,
30KpeMa CTHIICTHYHUX TPOIIiB: MeTadop, METOHIMIN,
eTITEeTiB, aHTOHOMA3ii, TirepOOIH, TIOPIBHSIHE, TPH CITIB.

Ha Bigminy Bim BuUpa3HHX 3ac00iB, CTHIIICTHYHI
npuitoMu (TPOTIH) HE € MOBHUM siBUIleM. Bonu ¢op-
MYIOTBCSl Y MOBIICHHEBOMY aKTi Ta 3A€01IbIIOro
HE ICHYIOTb 11032 KOHTEKCTOM [2, ¢. 11-12]. Tponu
PO3IISNAIOTECS SK TOHSTTS TOETHKH, CTHIIICTHKH
Ta PUTOPUKH Ta O3HAYAIOTh Taki 3BOpoTH (00pasmn),
sIKi 0a3yIOTHCS Ha BYKMBaHHI CJIoBa (200 CIIOTydeHHS
CIiB) B TIEPEHOCHOMY 3Ha4€HHI Ta BUKOPHCTOBY-
IOThCSl JIISL TIOCWJIGHHST OOpa3HOCTI Ta BHPA3HOCTI
MoBH [3, c. 520; 1, c. 82].

lmepOona € oxHOW 3 HaimomupeHimux Qiryp
KIUJIBKOCTI, 32 JIOTIOMOI'OIO SIKOi B Tenecepiam “Sex
and the City” CTBOPIOETBCS KOMIYHUH €(eKT.
B ocHOBi rimepOonu SIK CTHIIICTUIHOTO MPUHOMY
JISKUTH ANOTIYHICTh, OCKITBKH Oyib-sfke Tepeodib-
IICHHS TI€I0 UM 1HIIOK MIpOIO HE BiJIIIOBia€ pealib-
Hill fificHOCTI. VY rimepOoax KoMi3M A0CSATAEThCS 32
JIOTIOMOTOI0 HABMHCHOTO MepeOiIbIIeHHs JIHCHOCTI
— MEBHOI SKOCTI a00 IHTEHCUBHOCTI o3Haku. OTKe,
rimepOoyia 0a3yeThCsl HA MPOTUPIUUiI, 3aCHOBAHOMY
Ha 3aMillleHHl «PeaTbHOTO» «BHUTAJaHUM, HEpeab-
HUM, HeicHyrouum» [3, c. 152].

Takwuii 3aci0 JOCATHEHHS KOMIYHOTO e()eKTy HEeo-
JTHOPA30BO 3aCTOCOBYEThCS B Tejecepiani “Sex and
the City”: “Very late that night, fueled by a massive
quantity of champagne, I decided to say good-bye to
Mr. Big” (Season #1, Ep. 6); “Seven hours later and a
landslide of lattes later, I vibrated home, prepared to
admit how silly I'd been” (Season #4, Ep. 13).

VY nogaHux MpuKIIagax rinepooizarii miaiaeTbes
BeJIMKA KITbKICTh BUTUTHX HAIOIB, SIKIIO B IEpIIOMY
Bunanky Keppi micns 3Ha4HOI KiNBKOCTI HIaMIlaH-
CHKOTO TaKM HaBa)XXWUJACs Ha PO3MOBY 3 UOJOBIKOM
CBOE€1 MPii, TO y IpyroMy MpHUKIa/li 3Ha4Ha KiTBKICTh
BHITUTOTO KAaBOBOTO HAITOIO 1POHIYHO ITiIKPECITIOE
BEJIMKUI 0OCST 4acy, 10 3HaJ00MBCS TepOiHi adw
3pO3yMITH BJIACHY HOMHJIKY Ta BHOAUUTHCS Tepen
Eitnanom. I[lo-inmomy Keppi cipuiimMae gac 3 iHIIMM
40JI0BIiKOM: “Four-hour conversations flew by a space
of 15 minutes and a few days apart felt like weeks,
1 realize that Einstein’s Law of Relativity would have
to be amended to include a special set of rules...those
to explain in peculiar effects of infatuation” (Season
#1, Ep. 7). 'imepOona B 1poMy BHUNAIKy iHTEHCH-
¢ikye cTymiHb 3aKOXaHOCTI Te€pOiHi, AJs AKOi Yac i3
YOJIOBIKOM ii Mpii MUHAE HAJITO IIIBH/IKO.

st Mipannu, HaBMaku, CTOCYHKH HE TOBHHHI
3abuparn 6araTo Jacy, TO)XK BOHa HaMaraeTbCsl CTBO-
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PUTH PO3KJIaJ CBOrO poOOUYOro IHS 3 ypaxyBaHHSIM
syctpiveit 31 CtiBoM. Lle, Oe3nepedno, 00yproe 4o10-
BiKa Ta BUKJHMKA€ Yy HHOTO BIJIMOBIJHY PEAKIIO Yy
BUIVIS/II CApKaCTUYHUX KOMEHTapiB: “When you get,
you know...a picture window or a whole doorway
of time, call me” (Season #2, Ep. 9). HominatusHi
OIIMHHIII picture window («IMaHOpaMHE BIKHO») Ta
doorway («aBepi») BHKOPHCTAHO ISl TimepOomiza-
1ii yacy, HeoOXiJJTHOTO YOJOBIKY JUIsi TIPOBEICHHS 3
KOXaHOIO.

HeonHopaszoBo Keppi 3aMUCITIOEThCS HaJ IIBUJI-
KOTUTMHHICTIO HUTTSI Ta JIOACHKUX CTOCYHKIB. “In a
city that moves so fast you get the Sunday paper on
Saturday, how did any of us know how much time we
had left?” (Season #2, Ep. 5); “Love at first sight is
for Carmen Electra. It's too faky for New York. Here
women want to see a blood test and a ATM receipt
before giving you their number” (Season #2, Ep. 7).

B o000x mpukiamax KOMIiYHHH e(eKT BHUHHKAE
3aBISKHU TirrepOomi. ['epoins 3 MeBHUM capKa3MoM
CTaBUTHCS JI0 CydacHHX kiHok Heio-Mopka, siki e
JalyTh HOMEP CBOTO Telle(hOHY YOJIOBIKY, IIOKUA HE
JI3HAIOTHCS PO MOTO CTaH 310poB’sl Ta (iHAHCOBE
3abe3neueHHs. Yepes Take CTaBICHHS IO YOIOBIKIB Y
CBITI JOCI 3aMIIAETHCS BEJIMKA KIIBKICTH CAMOTHIX
KIHOK: “A glamorous city like New York offers a sea of
single and fabulous things for the single and fabulous
to do” (Season #2, Ep. 4); “This is the city where
gay men are so out, they are in, where women are so
chronically single, ovaries may be the next vestigial
organ. Are New Yorkers evolving past relationships?
1 felt like the dinosaur! Is my view of the relationship
extinct?” (Season #2, Ep. 11).

Jleski KIHKH CXHITbHI OOMPaTH JIUIIE ITePIITOKITac-
HUX YOJIOBIKIB JUIsI CTOCYHKIB: “‘In the city of perfect
people no one was more perfect than Brooke. She
was an interior designer who only dated A-list guys”
(Season #1, Ep. 9). 'ymopuctruHuii eeKT BUHUKAE
3aBISKH TirepOori, sika BUKOPUCTOBYETHCS 3 METOIO
CTBOpPEHHS 00pa3y 0e310raHHOI KIHKH.

lNmepOomizamii B HAacTyITHOMY TpWKIami TMif-
naethest iHTUMHE XKUTTS CaMaHTH, SKa HIKOJIH HE
BHUCTyIaja MPUOIYHMKOM MOHOTaMHHX CTOCYH-
KiB: “Amazingly Samantha was still with James.
A monogamous relationship for a woman whose
bedroom was busier than Balducci’s on a Saturday”
(Season #2, Ep. 1).

VY HaBeseHOMY TIPHKIIAJI JJI1 CTBOPEHHS KOMid-
HOT CUTYyaIlil 3HOBY )X TAKH BUKOPUCTOBY€ETHCSI Tilep-
0o/a B IIO€JHAHHI 3 BJIIACHOI HAa3BOO Balducci’s —
0araTtornoBepXoBUI yHIBEpMar eNiTHUX NPOAYKTIB
y Hsto-Hopky. Y Takuii croci6 cnanbha kiMHara
repoiHi yepe3 CBOIO 0OaraToOAHICTh TOPIBHIOETHCS
i3 cymepMapkeToM y CyOOTHIH BIKCHI. YHACIiIOK



Bunyck 4. Towm 1

ILOTO  BiZIOYBA€ThCSI TMOPYIICHHS  CTEPEOTUITHOT
CXEMHU CIPUHHATTSA, IO MPU3BOANUTH 1O BUHUKHEHHS
KOMIYHOTO €(eKTY.

B iHmI0My KOHTEKCTI 3HOBY HeThes ipo CaMaHTy,
SIKIH HE BIIACTHBI CEHTHMEHTH Ta OUTb Bia po30u-
Toro ceput: ‘“‘Imagining Samantha with a broken
heart was even more confusing to Charlotte than a
French kiss from a gay man” (Season #2, Ep.11).
[onione sBumie cnantenuumwio 6 Lllapmorry HaOa-
raro OiJibllie, HXK NOLUTYHOK ToMOceKcyanicra. Take
rinmep0OoJi30BaHe MOPIBHSHHS CTBOPIOE TPOTHIICHKHI
obpasu TepoiHb: IUHIYHA Ta JierkoBakHa CamaHTa
MIPOTHUCTABIISAETLCS CEHTUMEHTaNBHIH [1lapmoTTi.

VY Tenecepiani BHOKPEMIIIOEMO JIEKiJIbKa JIEK-
CHKO-CEMaHTHYHUX TPpyM MeTadop:

1) meradopw, siKi OB s13aH1 3 MICTOM:

VY nepumomy npuknani: “Manhattan for millions
of our forefathers — the gateway to hope, opportunity
and happiness beyond their wildest dreams. Today
that hope is still alive. Its called the First Date”
(Season #2, Ep. 3) paiion Hpio-Mopka, Manreren,
MeTaOPUYHO YITOMIOHIOETHCS A0 NUISXY B KpaiHy
CHONiBaHb, MOXKJIMBOCTEH, LIACTs Ta HE3MIHMCHEHHX
MPIii.

B inmomy npuknani micto Hero-FMopk mocrae B
o0pa3i MOKMHYTOTO TOJA, A¢ BiAOyBaJMCS BOEHHI
Iii Ta TOCI 3aJIMIMMINCS €MOIIIHI 3HAPSAIAI MUHY-
JUX CTOCYHKIB: “After the break-up the city becomes
a deserted battle-field loaded with emotional land
mines. You have to be very careful where to step or
you could be blown to pieces” (Season #2, Ep. 1).

VY 11bOMYy KOHTEKCTI MICTO MOPIBHIOETHCS 3 Maii-
JMAHIUKOM JUIsI TPU JOPOCTHX YOJIOBIKIB, sIKi BCE
KUTTS «OIMYKArOThY» Bill CIITHMIN A0 CIiTHMIN:
The city is a veritable playground for men's roving
eyes. — Oh, darling, you can t change that about men.
1t s part of their genetic code, like farting” (Season #2,
Ep. 9). TI'ymopuctuynoro edexry uiii meradopi
nonae BucioBineHHs CaMaHTH, sSika BU3HAE LI PUCY
YOJIOBIKIB HACTUIBKH 3K TPUPOTHOIO YaCTHHOIO
IXHBOI TEHETUYHOI HAJIEXKHOCTI, SIK 1 BUBEIAEHHS ra3iB
3 Oprasi3my.

2) metadopwu, SKi NOB’sI3aHi 3 JIOIbMH:

VY wnaBenenomy mnpuknani: “All men are drug.
Sometimes they bring you down, and sometimes, like
now, they get you so high” (Season #1, Ep. 4) vomno-
BiKH ITOPIBHIOIOTHCS 3 HAPKOTUKAMH, IO TIO-PI3HOMY
BIUTMBAIOTh Ha OpTaHi3M JIFOAMHHY, BBOISIYH ii y CTaH
efidopii abo MOBHICTIO 3HUIILYFOYH Ti.

IHmmii mpukian crTocyeThess MeTadOpPUIHOTO
MOPIBHSIHHS JKIHOK-MOJIENIel 13 TBapUHAMH JHKOTO
CBITY, 2 YOJIOBIKIB, IKMM TIOJ00AF0ThCS TaKi )KIHKH, —
3 HOBUM OIO0JIOTIYHUM BUIOM: “Modelizers are a
particular breed. They are a step behind womanizers.
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Modelizers are obsessed not with women, but with
models who in most cities are safely confined to
billboards and magazines. But in Manhattan they
actually run wild on the streets turning the city into
a virtual model country safari where men can pet the
creatures in their natural habitat” (Season #1, Ep. 2).
Take capkacTHuHE TOPIBHSHHS KIHOK 13 JAHKHUMH
TBapUHAMH 3yMOBJICHE BUKOPHCTAHHAM HOMiHATHB-
HUX OIUHUIG run wild («BiTbHO Oiratmy»), country
safari («micbke cadapi»), pet the creatures («Muy-
BaTHCS LIMMU CTBOPIHHAMMNY), natural habitat («upu-
pOITHE CEPEIOBHIIE TEPEOYBAHHSD) ).

3) mertadopH, sKi OB’ A3aHi 3 JKUTTAM:

VY mepriomMy pedeHHi KXUTTA YIOMIOHIOETHCS 10
MOPCBHKOI CTHXIi, SIka MOXe OyTH 1HOJIi CIIOKIHHOIO, a
1HO/II Ha HIISXY TPAIUISIOTHCS MIEPEIKOIN Y BUTTIAIL
aficOepriB, sKi IHKM CXWJIbHI cami BUTaJyBaTH,
abu CTOCYHKH HE 3JIaBaJIUCSI 3aHA/ITO iJea bHUMHU:
“While Samantha enjoyed the thrill of the new and
Miranda's relationship happily floated on a placid
sea, I was searching for hidden icebergs. We are
raised to believe that true love never runs smoothly.
There always have to be obstacles in Act Two, before
you can live happily ever after in Act Three” (Season
#3, Ep. 7). Y npyromy peuenni Keppi Bmaetbcs 1o
TIOPIBHSHHS JKUTTS 3 TeaTPaJbHOI0 I €COI0, IO
CKJIaJIa€ThCsl 3 JCKUTBKOX aKTiB. 3a 3aKOHAMH Jipa-
MaTHYHOTO aHpPY, y APYTOMY aKTi OMHCaHi JKUTTEBI
MEPEIIKOAN Ha IUISIXY A0 IIACIUBOTO JKUTTS, alie y
TPEThOMY — CUTYaIlisl HAJIATOJUKYETHCS 1 Ha IIsAa4iB
YeKae MACTUBHN KiHellb.

I'epoinst mopiBHIOE XKHUTTS 3 Kapycemto: “I’ve
done the merry-go-round. ['ve been through the
revolving door. 1 feel like I met somebody I can stand
still with a minute...Don t you wanna stand still with
me?” (Season #1, Ep. 7). Y takuii cnoci6 meradopa
BUKOPHCTOBYETHCS, MI00 1IPOHIYHO MIIKPECIUTH BCi
Herapas/Iy, HaBKOJIO SIKUX obepTanocs kutts Keppi,
Ta 11 OakaHHA HapemTi 3yMUHUTHCS B TOLIYKax
YOJIOBIKa.

Kutrs Oyno 6 Habararo JermmM, SKOu JesiKi CIio-
ragy Ta IOMHJIKM MOXHa Oys0 O BUIATUTH LUIIXOM
xipypriunoro Brpy4anus: “Think how much easier it
would be if there was some swift surgical procedure
to whisk away all the ugly memories and mistakes
and leave only the fun trips and special holidays”
(Season #4, Ep. 7).

CBO€piTHUM PI3HOBUAOM METa(QOPHYHOTO Tepe-
HECCHHs € aHTOHOMasis. 3oKpema, y TeJecepiaii
AQHTOHOMA3isl BUKOPHCTOBYETHCA K 3aCi0 CTBOpPEHHS
KOMiYHOTO 00pa3y mnepconaxa: ‘“‘Charlotte made
a decision. She decided she wasnt gonna let her
Mr. Fix-it get away” (Season #2, Ep. 4). Y mpomy
MIPHUKIJIAJ CIOBOCIONy4YeHHs fiX it BUKOpPHCTAaHO Yy



3akapnaTchbKi (DUTOIOTIUHI CTYmil

3HAYEHHI BIIACHOTO iIMEHIi Ta BKa3y€e Ha POJIb YOJIOBiKa
B kuTTi LlapnoTTu, skuii gonomaras i y moOyTi.

BusiBom aHTOHOMa3ii € TPI3BUCHKO, SIKE HAJA€E
Keppi HOBI#1 KoxaHill YonoBika cBoel Mpii: “ — There
is no way that the love Big and I had cannot be same
thing he has with Natasha. — Natasha? When did
you stop calling her the “Idiot Stick Figure with No
Soul”?” (Season #2, Ep. 18). Komiunwuii eexr nocs-
raetbes THM, 1110 Keppi npunuHse BKUBaHHS IIHOTO
3HEBAXKJIMBOTO IMEHI Ta 3aMIHIOE HWOTO Ha CIIpaB-
sxHe iM’st Haramii. [{ro 3MiHy y CTaBJIEHHI HE MOIJIH
He momituTu monpyru Keppi, KoTpi # ipOHIZyIOTH
HaJ HEIO.

[lle omHOTO Tepos BCi Ha3WBarOTh Turtle («uepe-
raxay), o 0e3nocepe b0 OB’ 13aHO 3 HOTO IPi3BU-
meM Turtletaub Ta cTBOpIO€ KOMiYHICTB HOTO 00pasy:
“I couldn t believe it. It was a Turtle wearing Helmut
Lang” (Season #1, Ep. 9). Bukopucranusi METOHi-
Mii y IIbOMY TIPHKJIAI TI€ OLIBINE TOAa€ KOMITHOCTI
300pakeHIN CUTYaIlii, aJKe «deperaxay, o HOCHTh
pedi BioOMOTrO aM3aifHepa, MOPYIUIYE CTEPEOTHITHY
CXeMY CIPHHHATTS Ta NPU3BOIUTH JO CTBOPCHHS
KOMIYHOTO €(eKTY.

VY 11bOMYy KOHTEKCTI METOHIMIYHMI BUpa3 giraffes
with big breasts: “What I wanna know is when did all
the men get together and decide that they would only
get it up for giraffes with big breasts” (Season #1,
Ep. 2) BxuBaeThCS MO0 KIHOK-MOJENeH. Y TaKuid
CHOCi0 MiAKPECIIOEThCS acolliallis 3a po3MipaMu Ta
3pOCTOM IIMX TBAapHH 1 XIHOK MOZEIHHOI 30BHIII-
HOCTI, IO CIIPHSIE CTBOPSHHIO KOMIYHOTO MOPTPETY
IIUX TICPCOHAXKIB.

3a momomororo acomiarii Mk ket abo Harmoem
1 9acoM iX CHOXHMBAHHA TaKOXK BUHUKAIOTH IIE€BHI
KoMiuHi cutyartii: “Two espressos and a tiramisu later
1 had learnt that Sean was the youngest of 3 brothers”
(Season #1, Ep. 3),; “Even through my Cosmopolitan
haze [ knew I had gone too far” (Season #2, Ep. 12).
3arbMapeHHs pO3yMy T'€pOiHi Ta HaJIMIPHO eMOIliiHA
il peakiisi CHpUYWHEHI BXUBAHHSIM YITIOOJICHOTO
kokreimo Keppi bpemnmoy — «KocMmoromiteny, 1o
BHKIIUKA€ KOMIYHE CIIPUIHSTTS OMUCAHOI CUTYAITil.

Bumanku BxuBaHHS ipOHIT SK TpPOMY JIOCHUTH
MOLIMPEHI Ta BUKOPHCTOBYIOTHCS 3 PI3HOIO METOIO:

JUIs1 300paKeHHS XapaKTepy MepCcOHaXiB Ta IXHIX
crenuQpiuHuX pUc:

3okpema, Mipanma [066¢ — omHa 3 TOAPYT TOJIOB-
HOI TepoiHi, AKa MpaIroe aJBOKATOM 1 9acTO BUCTY-
Mae B Cy/ax, Mpo Io CBiMYUTH 1i MaHepa iHOAi 3acy-
JUKYBATH JIIOZIEH HaBiTh 1mo3a ABepuMa cyny: “In the
case of Miranda Hobbes vs silly women everywhere,
the verdict was in. Guilty as charged” (Season #2,
Ep. 1). Mipanna BOomiBae 3a komanay SHKic, Xxo4a 11e
i1 3aXOIJICHHS 30BCIM HE PO3IUIAIOTH 1HIII TIOAPYTH:
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“«

iranda was a fan of the Yankees. I was a fan of
being able to smoke and drink at 2:00 p.m. without
Jjudgment” (Season #2, Ep. 1). Hocuts HacTopo-
J)KeHO MipaHJa CTaBUTHCA MO MITEH, SKi 3MAI0THCS
il CymiTbHUM KoIIMapoM: ‘“‘Everyone has a worst
nightmare. For some, it’s bathing-suit season. For
others, it’s that your birth certificate can never be
legally destroyed. For Miranda, it was family hour
at her gym. On Sundays, her neighborhood became
occupied territory under siege to children” (Season
#2, Ep. 15). IponiyauM nocrae Tod ¢axt, mo came
Mipanga BUCYBa€ DyMKYy IIpO Te, IO iIeaabHOTO
YJOJIOBiKa MOJKHA TUTBKH HApOIWUTH caMii: “So all 1
have to do to meet an ideal man is give birth to him”
(Season #1, Ep. 10). IponiuHe cTaBlieHHS 7O KOXa-
HOTO YOJIOBIKA SIK JO KOM(OPTHOTO aBTOMOOLIIS TEkK
xapakrtepusye Mipaunuy: “ — Steve is so completely
predictable, but that’s what I like about him. He is so
comfortable and safe. — Are you dating a man or a
mini-van?” (Season #3, Ep. 7).

Tak camo iponiuHo Keppi roBoputh i nipo cebe
Ta cBoto npodecito: “I was adept at fashion, he was
adept at politics. Really, whats the difference? They
are both about recycling sharp ideas and making
them seem fresh and inspiring” (Season #3, Ep. 2);
“Its so great to be a writer these days, there’s so
little writing involved” (Season #2, Ep. 15); “Dont
be photographed in anything sleeveless. No one who
went sleeveless ever won a Pulitzer” (Season #2, Ep.
15); “To be honest, I wasn't sure what I believed.
But my cynical side suspected optimism would sell
more books” (Season #5, Ep.2); “I'm in a financial
cul-de-sac. But I'm gonna take the bus. I just hope I
am not on it” (Season #4, Ep. 16); “I realized I was
in an existential crisis — one that not even the sight
of this season’s Dolce &Gabbana strappy sandals
could lift me out of” (Season #3, Ep. 7); “I swear to
God if they 'd been holding tomatoes instead of Louis
Vuitton clutches, 1'd be a dead woman” (Season #3,
Ep. 16); “Ancient men left cave drawings to prove
they existed. I left a Hair pro 1200” (Season #2,
Ep. 11).

B iponiunomy pycni Keppi, aBTOpka KOJOHKH
PO KIHOK Ta iXHiI CTOCYHKH 3 YOJOBIKaMH, 300pa-
JKa€ BCIX MPEJCTaBHMIIb KiHOUOI ctari: “Men may
have discovered fire. But women discovered how
to play with it” (Season #2, Ep. 11); “We keep
dresses we’ll never wear again but through away
our ex-boyfriends” (Season #2, Ep. 18); “Dont let
Enid get to you. She just came back from Paris and
apparently humor and irony are out this season”
(Season #4, Ep. 17).

— TSt 300pa’KeHHST KOMIYHOCTI JKUTTSI Ta CHUTY-
arfiif, OO0 TPAIUIAIOTECS Ha HWoro numixy: ‘‘Brokers
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give investment advice, architects give design advice
and single people give married friends tidbits from
their sexual escapades” (Season #1, Ep. 3); “My Zen
teacher also said the only way to true happiness is to
live in the moment and not worry about the future.
Of course, he died penniless and single” (Season #1,
Ep. 9); “After all computers crash, people die,
relationship fall apart. The best we can do is breathe
and reboot” (Season #4, Ep. 8); “They say life is
what happens when you are busy making plans, but
sometimes in New York life is what happens when you
are waiting for a table” (Season #4, Ep. 11); “Even
if our every man, every kiss, every heartache is pre-
ordered from some cosmic catalog, can we still take

a wrong step and wander off our own personal Milky
way?” (Season #4, Ep. 18). Y HaBeJeHHUX TpHKIIa-
JaX KOMIYHHN e()eKT JOCATAETHCSA 3a JIOIIOMOTOHO
JIBOICTOTO CMHCITY: BHJIIMMOTO Ta TPUXOBAHOTO, IO
€ HEeBiJ'€EMHOIO PUCOIO CTHIIICTUIHOTO TPOITY 1pOHii.

Bucnoeku. OTrxe, IUISIXOM KUTBKICHOTO aHAII3y
BCTAHOBJICHO, IO cepex (Qiryp 3amilleHHs Haid-
MOIIUPEHIIIMME 3ac00aMU  CTBOPEHHS KOMIYHOTO
edekry B Tenecepiani “Sex and the City” Buctyna-
10Th ipoHis (19,2 %), rinepoona (10,5 %), metadopa
(9,5 %), metonimis (3 %) ta antoHoMmasis (3 %).
[epcneKTHBHUM BUIAETHCS TTOJANIBIIIE JIOCIIPKSHHS
3ac00iB CTBOPEHHS KOMIYHOTO €()EeKTy B aHTIIOMOB-
HUX TeJecepiayiax.
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