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THTEPAKTUBHI METOIY HABUAHHS HA YPOKAX YKPATHCBKOI MOBH
INTERACTIVE METHODS OF LEARNING IN UKRAINIAN LANGUAGE LESSONS

Bboiiko O.B.,
cmyoenmka IV kypcy ¢axyiememy ykpaincokoi il inozeMHoi pinonozii ma mucmeymeo3Hascmed
Jninposcvroco nayionanvroco ynigepcumemy imeni Onecs I onuapa

IlleByenko T.B.,

orcid.org/0000-0002-8463-4195

KaHouoam inonoziunux Hayx,

Odoyenm Kageopu yKpaincovkoi Mosu

Jninposcvroco nayionanvroco ynigepcumemy imeni Onecs I onuapa

Y cTatTi npoaHaniaoBaHO iHTEPaKTUBHI METOAM HaBYaHHA Ha ypoKax YKpaiHCbKOI MOBW; BUCBITIIEHO TEOPETUYHUN
acnekT TeMun JocnigxeHHs. BuaHaueHo, Lo came 3aBAsAKM BUBYEHHIO YKPATHCbKOI MOBM B Y4YHIB BiAOyBaeTbCs PO3BUTOK
iXHbOI 0COBMCTOCTI, (HOPMYBaAHHSI MOBMEHHEBOI KYNbTYPU, KOMYHIKaTUBHOI KOMMNETEHTHOCTI, TYMaHICTU4HOrO CBITOMMSAAY,
BMCOKOI Mopani, akTMBHOI rpOMaAsiHCbKOT NO3KLii, ECTETUYHMX CMaKiB, LiHHICHWX opieHTauin Towo. CTBOPEHHS rapMOHiii-
HoI, BCeBIYHO pO3BMHEHOT OCOBMCTOCTI, Ka BMIi€ r[paMOTHO BUCIIOBUTH CBOO AYMKY — OAHE 3 HAWrONOBHILIMX NeAaroriyHmx
3aBAaHb LbOro npeamMeTy. Y cTaTTi HaronoLeHo, WO HaB4aTH yKpaiHCbKOT MOBM, 0COBNMBO B HALL Yac, — Lie AyXe cknagHe
3aBJaHHs, agxe BOHO nepeabavae HagaHHS YYHSIM He TinbKu NeBHOro 06CcsAry TEOPEeTUYHUX BiAOMOCTEN 3 YKPaiHCHKOI
MOBM, ane W edeKTUBHOrO (HOPMYBaHHS HaNEXHOro PIBHS MOpasibHO-€CTETUYHOMO PO3BUTKY YYHIB, KYMNbTYpW YCHOrO
i MMCEeMHOro MOBIEHHS Ta MOBEAiHKM. HesBaxatoum Ha Te, WO TpaguuiiHi TEXHOMOTIT HAaBYaHHSA 4OCi HE BTpaTWUM CBOKO
METOAMNYHY UiHHICTb, Y AOCArHEHHI OKpeCcneHnx 3aBgaHb CbOrofHi AOMOMOXYTh IHTEPaKTUBHI METOAM HaBYaHHS, SKUMMU
Bce binblue LikaBnaTbCA BYEHI Ta METOAUCTM, MPO LU0 CBiAYUTb aHarni3 ncMxonoro-negaroriyHoi, HaB4anbHO-MeTOANYHOI
Ta HaykoBoi nitepatypy. Came UMMM MeToAamm NOCMYroBYIOTLCSA BYMTENi y CBOIN NPOMECIiHI NefarorivHin AisnbHOCTI,
sika cTae Binbll ePeKTUBHOK B yMOBaX ANCTaHLINHOMO HaBYaHHS, Lo € NoTpeboto cboroaeHHs. [NocnyroByBaHHS iHTEpaKk-
TUBHVMMU METOA4AMM i NPMIMOMaMK Ha ypoKax YKpaiHCbKOi MOBM pobuTb npouec 3000yTTa 3HaHb YYHAMMW YCBIOOMIEHUM
Ta HeabusK NiaBULLYE AKICTb HABYaHHS. Y cTaTTi MOAAHO METOAMYHI pekoMeHaauil Woao 3acTocyBaHHA METOAIB iHTe-
PaKTVBHOIO HaBYaHHSI Ha YpOKax YKpaiHCbKOI MOBW, OMUCAHO OCOGMMBOCTI Ta po3pobneHo MeToauyHi MaTtepiany Woao
BMKOPWCTaHHS iHTEPAKTUBHUX METOAIB HAaBYAHHS Ha YpOKax YKpaiHCbKOIi MOBW B Cy4aCHMX 3ararbHOOCBITHIX HaBYabHMX
3aknagax. [MepcnekTBy poboTn B6a4aEMO y MOXKIMBOCTI NOAANbLUMX AOCHIAKEHb €(DEKTUBHOCTI BUKOPUCTAHHS iHTEpaK-
TUBHUX METOAIB HaBYaHHSA nefjaroraMu Ta CTyAeHTaMU-NMpakTUKaHTamy ryMaHiTapHUX pakynbTeTiB BULLMX HaBYanbHUX
3aKnagis, 30kpemMa 1 nig Yac NPOXOMKEHHS NeaaroriyHoi NpakTUKK.

KntoyoBi cnoBa: iHTepaKkTuB, iIHTEPAKTUBHWIA, METOA, METOAN HABYaHHSA, iHTEPAKTMBHI METOAM HaBYaHHSA, iHTEpaK-
TUBHE HaBYaHHS, YPOKMN YKPAIHCbKOT MOBM.

The article analyzes interactive teaching methods in Ukrainian language classes; the theoretical aspect of the research
topic is covered. It was determined that it is thanks to the study of the Ukrainian language that students develop their per-
sonality, the formation of speech culture, communicative competence, humanistic worldview, high morals, active citizen-
ship, aesthetic tastes, value orientations, etc. The creation of a harmonious, comprehensively developed individual who
knows how to express his opinion competently is one of the most important pedagogical tasks of this subject. The article
emphasizes that teaching the Ukrainian language, especially in our time, is a very difficult task, because it involves pro-
viding students with not only a certain amount of theoretical information on the Ukrainian language, but also the effective
formation of the appropriate level of moral and aesthetic development of students, the culture of oral and written speech
and behavior. Despite the fact that traditional learning technologies have still not lost their methodological value, interactive
learning methods, which are increasingly interested in scientists and methodologists, will help in achieving the outlined
tasks today, as evidenced by the analysis of psychological-pedagogical, educational-methodical and scientific literature. It
is these methods that teachers use in their professional pedagogical activity, which becomes more effective in the condi-
tions of distance learning, which is the need of today. The use of interactive methods and techniques in Ukrainian language
lessons makes the process of knowledge acquisition conscious by students and significantly increases the quality of
education. The article presents methodological recommendations for the use of interactive teaching methods in Ukrainian
language lessons, describes the features and developed methodical materials for the use of interactive teaching methods
in Ukrainian language lessons in modern general educational institutions. We see the perspective of the work in the possi-
bility of further research into the effectiveness of the use of interactive teaching methods by teachers and students-interns
of humanities faculties of higher educational institutions, in particular, during pedagogical practice.
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Ukrainian language lessons.

IlocTanoBka mpodsaemu. MomepHizaiisi cydac-
HOTO CYCHIBCTBA BIIPOBA/KCHHSM HOBITHIX TeX-
HOJIOTIH Tependavyae yOCKOHAICHHS MPOIeCy HaB-
YaHHS, [0 € aKTyaJlbHHM HAIPSIMOM HAayKOBOTO
JOCHIJKEHHSI CbOTO/IHI. Y Halll 4ac 3 METOI0 edek-
TUBHOTO (OPMYBaHHS Ta PO3BUTKY OCOOHCTOCTI
YUHSI HaBYaJIbHUN TPOIIEC MOBUHEH OyTH HAaCHUCHUI
HOBUMH I[iIKaBHMH, PI3HOMAaHITHUMHUTA Cy9aCHUMH
TEXHOJIOTiIMH, METOJNKAMHU, METOAAMHU, IPHHO-
Mamu, popMaMu Ta MPUHIIMIIAMU HABYaHHSL.

OnoenieHHst cepu OCBITH, y TeEpIIy Yepry,
[OB’sI3aHE 3 OpraHi3alliel0 HABYAJILHOIO MPOIECY
B CYYacHHX 3arajbHOOCBITHIX HaBUAJIHHUX 3aKja-
nmax. Camopearizalisi Ta pO3BUTOK YYHIB € OIHUM
i3 HaWTOJIOBHIIINX 3aBIaHb YIOCKOHAJIECHHS OCBITH,
YOro MOYKHAa JOCATTH PI3HMMU METOJaMH Ta TIpH-
HoMamu. 3aneXHO BiJ XapakTepy B3aeMoOfii, OKpiM
TpPaIUIiHHUX, TACUBHUX Ta aKTUBHUX, METO/IB HaB-
YaHHsI, BEJIMKY yBary NPHIUBIFOTH IHTEPAKTHBHUM
METOllaM HaBYaHHS, SIKi € OTHUMH 3 Haiie(heKTHBHI-
[IMX y Cy9aCHOMY OCBITHROMY IpoIIieci. Y TOMIYKY
CH0CO0iIB CTBOPEHHSI MOTPIOHMX MEIArOTiYHUX YMOB
yuuTenl y CBOiM MAiSJIBHOCTI BCE 4YacTille 3BepTa-
IOTh yBary Ha METOAM IHTEPAKTHBHOIO HaBYAHHSI
3 METOI0 ()OPMYBaHHS B YUHIB CTIHKOI BHYTPIIIHBOT
MMO3UTHBHOI MOTHBALIl [0 HaBYaHHS, AaKTHUBI3alll
Ta TIJBHINEHHS iX PIBHA HaBYaJbHO-TI3HABAIBHOT
JUSUTBHOCTI, TOCSTHEHHSI BUCOKUX I[JIeH Y HaBYaHHI
LIKOJISIPIB TOIIO.

AHayi3 ocTaHHiX I0caiIKeHb i myOaikamiii.
B ocraHHl AecATWIITTS BUE€HI Ta METOIWCTU BCE
OUTBIIe IIKABIATHCS TPOOJIEMOI0 BUKOPHUCTAHHS
METOJIB IHTEPaKTHBHOTO HABYAHHS B IIKOJI, TIPO IO
CBIJTYUTH aHAJ3 TICUXOJIOTO-IIEearoriYHO1, HaBYallb-
HO-METOJMYHOI Ta HaykoBoi JiTeparypu. Lliii Temi
MIPUCBSTYEH] HAYKOBI TIpalli, y SKUX TPYHTOBHO BHKJIa-
JICHO TCOPETUYHI Ta METOINYHI OCHOBH 1HTEPAKTHB-
HOTO HaBYaHHS, e(EKTUBHICTH HOTO BILITUBY Ha (op-
MyBaHHS 0COOHMCTOCTI y4HS, 30Kpema . JIndkiBchKoi,
JI. lTupoxenxo, O. [lexotu, O. ITomeryn, B. PeBenko,
I'. Cenesko, M. Ckpunnuk, I1. ®enapux Ta iH.

IlocranoBka 3aBaaHHs. Mera crarti — JOCIHI-
TUTH OCOOJMMBOCTI BUKOPHCTAHHS 1HTEPAKTHBHUX
METOZ[IB HAaBYAaHHS Ha YpOKaxX YKpaiHCHKOi MOBH,
BHCBITJIMBIIM iX TEOPETUYHUN aCTEKT, CKIJIABIIH
METOAMYHI peKOMEH/AIlIl MO0 3aCTOCYBaHHS 1HTE-
PAKTUBHUX METOJIIB HAaBYAHHS, OIHMCABIIN OCOOJIH-
BOCTI Ta PO3POOMBIINM METOIUYHI MaTepiaiu 00
BUKOPUCTAHHSI METO/IB 1HTEPAKTHMBHOIO HaBUAHHS
HAa ypOKax YKpalHCHKOI MOBH.

Buxaax ocHoBHoro marepiasy. TepmiH «iHTe-
pPaKkTUB» TPUHIIOB JO HAC 3 aAHNIIKACHKOI MOBH,
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30KpeMa BiJ| cioBa «interact», Je «inter» — B3aeM-
HUH 1 «acty — misatu [4, ¢. 7]. JlekceMa «iHTepaKTHBY
CHOTOJIHI YBIHMIIIIa B TTOBCSAKICHHE JKUTTS, BOHA O3HA-
yae CIpUATH, NiATH B3a€MHO abo OyTw B Tporieci
Oecinu, mianory 3 Oyab-KUM (HAIIPHUKIIA]T, JTFOHHOIO),
yn 3 Oyap-uuM (Hampukian, komm otepoMm). OTxe,
iHTepaKTHBHUN — TOW, IO 3/JaTHHUIA 0 JiaJory,
B3a€MO/II].

Ha nmymxy H. BomkoBoi, merom (Bim rpet.
H1éEB0S0G — MUTSIX AOCTiHKEHHS, CIIOCiO IMi3HAHHS) —
e CIOCI0 MPaKTUYHOTO 1 TEOPETUYHOTO OCBOEHHS
JIACHOCTI, cUcTeMa 3aco0iB, MPUHOMIB, TPUHIIHITIB
Ta MIIXOJIB, SIKI MOXE 3aCTOCOBYBaTH KOHKpPETHA
HayKa JUTsI M3HaHHS CBOTO mpeameTa [1, c. 18].

Sk 3ayBakye M. Dirryna, MeTOIH HABYAHHS — I1¢
CIOCOOW YIOPSAKOBAHOI B3a€MOTIOB’S3aHOT JTisTh-
HOCTI BUMTEIIIB Ta YUHIB, CIIPSIMOBAaHI HAa 3aCBOEHHS
YUHSIMH CUCTEMH 3HaHb, HAOYTTsl yMiHb 1 HABUYOK, 1X
BUXOBaHHS 1 3araJIbHUi pO3BUTOK [6, c. 118].

[HTEepaKkTUBHI METO/I1 HABYAHHS — I1€ CITIOCOOU B3a-
€MOJIii BCIX yUYaCHUKIB OCBITHBOTO TIPOIIECY, ITiT Jac
YOTO yYHi IepECTaIOTh TPATH ITACUBHY POJIb 1 AKTUBHO
JIOTYYar0ThCsl 1O HABYAIBHOI JsUTLHOCTI [3].

3a BuzHaueHHsAM O. [lomeryn Ta JI. [Iupoxenko,
K1y CBOIX Mpalsx HalMoOBHilIEe Ta HAUTPYHTOBHIIIIE
aHaNI3YIOTh CYTHICTh IHTEPAKTHMBHOTO HaBYaHHS,
«iHTepaKTHBHE HABYAHHS — II¢ CHeIlianbHa hopMa
oprasizariii mi3HaBaJIbHOI AiSITFHOCTI, SIKa Ma€ KOH-
KpETHY, IiepeadadyBaHy METy — CTBOPUTH KOM(OPTHI
YMOBU HaBYaHHS, 32 SKHX KOXXCH yUY€Hb Bil4yBa€
CBOIO YCHIIIHICTh, 1HTEICKTYaJbHY CIPOMOXKHICTBY
[4,c.7].

Ilix yac iHTepaKTMBHOTO HABUAHHS, IO IPYHTY-
€THCSI Ha TIPUHIIATI «BC1 HABYAIOTH KOYKHOTO 1 KOXKCH
HaBYa€ BCix» (AuB. puc. 1), 3MIHCHIOETHCS B3aEMOIIS
BUMTENS 1 Y4UHIB Ta BiOyBa€ThCsl MOCTIHHUN Tiasior
MDXK HUMH.

VueHp
1

Buntenp ) e——m Vuenp
N B

Vdenp

Puc. 1. Bzaemonist BunTe/isi 3 y4YHAMH
NP BUKOPUCTAHHI iIHTEPAKTUBHUX METO/iB HABYAHHS

CeHc IHTEpaKTHBHOTO HaBYaHHS TOJIATAE B 3aITy-
YeHHI BCIX YYHIB B HaBYAIBHUU TIPOIEC 3 MOXKIIH-
BiCTIO pO3MipKOBYBaTH CTOCOBHO TOTO, 1110 BOHH 3Ha-



3akapnarceKi Qinonoriuni cryaii

FOTh Y TPOIIEC] KOJCKTHUBHOI MisTIHOCTI i1 4ac SIKOi,
T3HAI0YH Ta 3aCBOIOIOYM MOBHHH MaTepiall, MIKOJsAPi
MK cO00X0 OOMIHIOIOTBCS 1€IMU, 3HAHHSAM, CIIOCO-
0aMH JiSUTBHOCTI, POONIATH «iHIWBIAyalbHHUN BHe-
COK» B HaBYQJIbHUH MPEAMET.

[HTepakTUBHI METOIW HABUAHHA MarOTh 0Oararto
iKaBUX Ta JOPEYHUX TNpaBHi, a came: 1) KoxkHa
QyMKa € Ba)KIMBOIO; 2) TOBOPH HYiTKO, SICHO, JIaKO-
HigHO; 3) He Oilica BucCTOBIIOBaTHCS;, 4) 00mIy-
Mal — cpopMyrOit — BUCTIOBH; 5) BHCITyXail — BUCIIO-
BUCSl — BCIyXaiics; 6) HaBOAb NPUKIAIH, JOKa3H
OOIpyHTOBYH; 7) yci MU € mapTHepamu; 8) 0OroBo-
PIOEMO cKazaHe, a He JIFOIUHY TOIIIO.

MeTonn4Hi mpaBMiIa 3aCTOCYBaHHS iHTEpaKTHB-
HUX METOJIiB HABYaHHS Ha ypOKaX YKpPaiHCHKOT MOBH:
1) y poboTy MaroTh OyTH 3aiy4eHi Bci y4Hi (y CBOii
OimpImocTi); 2) MNOTPIOHO 3a0XOYyBAaTH AKTUBHY
y4acTh Y4YHIB y po0o0Ti; 3) yuHsiM Tpeba cCaMOCTiHO
pPO3pOOHUTH MpaBHia B3aEMOJIi B MalMX TIpynax
Ta JOTPUMYBATUCH iX; 4) 3 METOI0 MPOIYKTHBHOI
po0OTH B MaJMX TpyIax ITiJl 4ac 3aCTOCYBaHHS 1HTe-
PaKTHBHUX TEXHOJIOTiH HABYAHHS YUHIB HE IOBUHHO
Oytu Oinbuie 30 ocid; 5) yuHi HOBUHHI OyTH migro-
TOBJICHUMH JI0 pOOOTH Y BEJIMKHX Ta MallMX TPyMax.

[HTepakTUBHE HaBYaHHS, 1[0 3/1A€ThCS Ha IeEp-
AN OIS «JIETKUMY, € HAJI3BHYAHHO BaXKKUM JIJIsI
BUMTENIS, aJUKE BUMAra€ BiJl HbOTO 3HAYHUX 3yCHIIb
3 METOIO JOCATHEHHS TUCUUIUTIHY Ta yBaru. [lo Toro
K, HEOOXiTHO PETEIbHO MPOEKTYBATH 3aCTOCYBAHHS
IHTEPaKTUBHUX METOJIIB IIiJI Yac YPOKY, IOCTYIIOBO
BBOJISIUM iX B HaBUaJIbHUI mporec. Came Bij yMiHHS
Ta MaliCTepHOCTI BUWTENS 3aJEKUTh e(QEKTUB-
HICTb BHKOPHCTAHHS IHTEPAKTHBHHX METOMIIB HaB-
YaHHS: 1) 3 METOIO TONEPeIHBOI MiITOTOBKH YYHIB
JaBaTH iM 3aBIaHHA (MPOYMTATH, 0OAYMaTH, BHKO-
HaTH CaMOCTIiHI 3aBJaHHs TOIIO); 2) Mmi0upaTH Ha
YPOK JOLIJIbHI IHTEPAKTUBHI 3aBJaHHS Ta BIPAaBH,
IO JIQJyTh HIKOJSIPAM «KITFOW» JIO 3aCBOEHHS TEMU;
3) maBaTm y4HSM dYac IMOTyMaTHd HaJ IHTEPAKTHB-
HUMHM BIIpaBaMu, 3aBIAHHSIMH, 1100 BOHM HE MeXa-
HiYHO (200 rpalounch) iX BUKOHYBAJIH, & CIPHUHMaIN
Cepiio3HO; 4) BUKOPUCTOBYBATH 10 3—5 1HTEPAKTUB-
HUX BIIPaB Ha OJIHOMY YpOIli, 1100 He MepeHaBaHTa-
JKyBaTH Y4HIB; 5) 3a pe3yJabTaTaMH 1HTEPAKTHBHUX
BIIPaB NPOBOJUTHU JE€TajbHE OOrOBOPEHHS, 3BEpTaTU
yBary Ha HaBUAJIBHHWU MaTepiaj Temu; 6) 3IiHCHIO-
BaTH IUBUJKI ONUTYBaHHS, MPOBOAWTH IEPEBIPKY
JIOMAIIIHIX 3aBJiaHb, [0 HE MOB’s3aHi 3 IHTCPAKTUB-
HUMH 3aBJIaHHIMH.

Juna yemimHOoi peamizarii MeTH HaBYaHHS YKpa-
THCBHKOT MOBH B ILIKOJII, KA 38 YMHHOIO HaBYAILHOIO
IIPOTPaMOI0 3 YKpaiHChKOI MOBH AJ1s1 5—9 KiaciB 1uist
3arajbHOOCBITHIX HaBYAJLHUX 3aKJajiB, 3aTBep-
JoKEeHOI0 MiHICTEpCTBOM OCBITH 1 HayKH YKpaiHH,
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nojisirae 'y (OpMyBaHHI KOMIIETEHTHOTO MOBIIS,
HaIllOHATBHO CBIZOMOI, TyXOBHO ©Oararoi MOBHOI
ocobucrocTi [5, c. 1] Ha ypokax ykpaiHCHKOI MOBH
MOTPIOHO BHKOPHUCTOBYBATHM TaKi 1HTEPAKTHBHI
METO/IM HaBUAHHS, SK-OT: CCHKaH (CEHKBEWH), He3a-
KiHYEHI pEeYCHHs, MPaBUIIbHI Ta XWOHI BHCIIOBIIO-
BaHHS, TOPIBHSJIbHA («KOHIIETITYaIbHA») TaOIMIIA,
acoliaTUBHUM Ky (TpoHyBaHH#), koJo iaeit, [IPEC,
tabmums «3-X-» («3raemMo — Xodemo Ii3HATHCS —
JizHanucs»), MO3KOBUH IITYPM TOIIO.

BuxopucranHs iefjaroraMu iHTEpaKTHBHUX METO-
JIiB HABUYAHHS Y MOEJHAHHI 3 TAKUMH HAaBYAJIbHUMU
nporpaMamMH Ta OCBITHIMH IUIaropMamMu, SIK-OT:
Ha ypok, Google Ilpesenramnii, GoogleJamboard,
GoogleForms, LearningApps, LiveWorksheets,
MicrosoftForms, MindMeister, Padlet, Wordwall,
0 € aKTyaJlhbHHMH B YMOBAax JIUCTAHIIIIHOTO HaB-
YaHHS, OJHUM 13 3ac00iB HaBYaHHS Cy4aCHUX IIKO-
JISIPIiB Ta MOTPEOO0I0 Yacy, 3po0UTh MPOIEC 3100y TTS
3HaHb YYHSMH YCBIIOMJICHUM Ta HEaOWSAK TIiIBU-
[IUTH SKICTh HABYAHHS.

Meroro iHTepakTHBHOTO MeTony «CeHkaH (CeH-
KBEIiH)» € HABYAHHS YYHIB 3HAXOIUTH B HABYAITLHOMY
Mmarepiaii HalrogoBHinle, GOpMyIIOBaTH KOPOTKi Ta
3MICTOBHI BHCHOBKHU. Llefi MeTon AOLIILHO BUKO-
PHUCTOBYBaTH y MiICyMKOBiil YaCTHHI YpOKy Ha eTari
pediaekcii HaB4aNbHOI MisTbHOCTI y49HIB. CIIOBO
«CEHKBEHH» (Bif Qp. — «II’SATh») Y BUILHOMY Tiepe-
Kl TIYMAYUThCA K «I'STh yaa4», abo «I’siTh
HarxHEeHby. CeHKkaH (CEHKBEWH) — 1I¢ HalMCaHUi 3a
MICBHUMH MPaBUJIaAMH BIpIIL.

Oprani3ariis JisUTBHOCTI 32 ITAM METOIIOM Tepe-
Oagae JOTPUMaHHS TAKOTO aJTOPUTMY:

1. Ilicnsa ompamroBanHs TeMu abo g 4ac Qop-
MYJTFOBaHHS TIJACYMKY YPOKY BYHTEIbh MPOIMNOHYE
YYHSIM HaIlUCaTU CEHKaH (CEHKBEWH) 3a Takor (op-
MoOIO (IUB. pHc. 2—4): mepuuii psIoK — Tema (OuH
IMEHHHUK), IPYTHH PAIOK — OTIUC TeMH (B IPUKMET-
HUKH), TPETIH PAIOK — Mii, TOB’s3aHi 3 TEMOIO (TpH
JIECITOBA), YETBEPTUH PSAIOK — pEUeHHs, IO Tepe-
Jla€ BIACHE CTaBJICHHS 110 TeMmu ((ppasa i3 YOTHPHOX
CIIB), I’ITUH PSAJIOK — CHHOHIM, BUCHOBOK JIO TEMH
(omHE CIIOBO).

2. YuuTenb Hamae CJIOBO YYHSAM, BimOyBa-
€THCSI BUCITyXOBYBAaHHS CKJIQJICHUX HUMH CEHKaHIB
(CeHKBEWHIB).

3. V kiHIi 0OOrOBOpEHHS BUYHUTENh BUCIOBIIIOE
CBOIO JIYMKY, MiJIOMBa€ TMiJCYMKH 3a CKJIaJICHUMH
YYHAMHU CEHKaHaMHM (CEHKBEHHAMM).

Mertoto inTepakTuBHOTO MeTony «IIpaBunbHi Ta
XUOHI BHCIIOBIIOBAaHHS» € HAaBYaHHS yYHIB BH3Ha-
YaTH NPaBWJIBHUMH YH XUOHUMHU € TO/IaHi iM TBep-
JOKCHHSI, JOBOJHWTH BJIACHY TIIO3HINIO, 3iCTaBISATH
CBOT CY/DKCHHSI 3 TEKCTOM, IMOSICHIOBATH BiJIMiHHO-
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Puc. 2—4. Ilpuxiiag BUKOPUCTAHHS IHTEPAKTHBHOTO METOy HABYAHHS
«CeHkaH (ceHkBeliH)» y nporpami MicrosoftForms Ha ypokax ykpaiHCbKOI MOBH

CTi, 1[0 BUHUKIH. Lleit MeTom Mo1iThHO BUKOPHUCTO-
ByBaTH 3a MOTpeOM B Oymb-Kili YacTHUHI ypOKY:
BCTYIIHA 4YacTUHA — 1€ 3BEPHEHHS A0 HAasBHUX
3HaHb, OCHOBHA YaCTHHA YPOKY — L€ aKTHBi3alis
yBaru mijJ 4ac poOOTH 3 HABYAJIILHUM MarepiajioMm,
pediekcis — 1e moka3 po3yMiHHS 3aCBOECHHUX 3HAHD
(muB. puc. 5-16).

Opranizartist TisTBHOCTI 32 UM METOIOM TIepe-
0adae TOTPUMaHHS TAKOTO AJITOPUTMY:

1. YuuTens Hafgae y4HIM CIHCOK TBEPHKEHb, L0
MOB’s13aHi 3 TEMOIO YpPOKY. YUHSIM MOTPiOHO BU3Ha-
YUTH MPAaBWIBHI Ta XUOHI TBEP/PKEHHS 13 TIOAAHOTO
TIePEITiKy, CTABIISTYN OiNl HUX BIAIOBIMHI TO3HAYKH
(«+» abo «—»).

2. Yuurtenp Haga€ CIOBO YYHSM, BilOyBaeTbCs
O3HaHOMJIEHHS 3 IXHIMH OOIPYHTOBAaHMMH BiIIOBi-
JSIMH IOJI0 IPAaBHUIIHUX Ta XUOHHUX TBEPKCHb.

4. Y4Hi 3HaHOMJISTHCS 3 HaABYAJIBHOIO iHGOp-
MaIli€l0 32 TEMOIO YPOKY 1 3HOBY OIlIHIOIOTH Ti
cami TBep/UKeHHS. 3HOBY BiNOyBa€Thcs 3arajbHe
00rOBOPEHHSI.

5. 3a pesynbratamu 3MicTy OOTOBOPEHHS Ta Mpo-
poOiieHoi poboTH (MOPIBHSILHA TAOIUIIS, IO TOKa-
3y€ HasBHI 3HAHHS YYHIB 3 TEBHOI TEMH Ta Bijo-
Opakae piBeHb 3M00yTHMX 3HAHb YYHIB Ha YPOIIi)
i JOMBAIOTHCS TiICYMKH POOOTH.

Meroro iHTepakTHBHOrO Metony «Hesakinueni
pedyeHHs» € epeKTUBHE 3aTy4eHHs YYHIB 10 aKTHB-
HOI MiSTIBHOCTI, aKTyaji3amis iX ONOPHHUX 3HaHb,
MOTHBAITiSI HABYATBHOI TisITEHOCTI MITKOJISIPiB, poOoTa
HaJ BUIPHUM, 3MICTOBHHUM, IIE€PEKOHIMBUM BHCIIOB-
JIIOBaHHSM BJACHUX IYMOK 3a NEBHUMH TEMaMH,
MOPIBHSHHAM 1X 3 ayMmkamu iHmmx. Lleit meton
JIOPEYHO BUKOPHCTOBYBATH y BCTYITHIH Ta MiACYMKO-
Bilf YacTMHAX YPOKY, MO€IHYBaTH 1HTEPaKTHBHUMH
MetogamMu «OOTOBOpPEHHS B 3arajbHOMY Koii» abo
«Mikpodon» (muB. puc. 17-18).
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Opranizariis TisUTBHOCTI HaJ ITaHUM METOIOM
nependavae JOTPUMaHHS TAKOTO AJITOPUTMY:

1. Ilicns BuOopy Temm, 3 sikoi yuHi OymyThb
BUCJIOBITIOBATUCS, BYMTENIb [OYMHAE TOBOPHUTHU
He3aKiH4YeHEe PEYCHHsI, a YUHSM [0 4ep3i moTpiOHO
3aKIHIUTH HOTO. BUCIIOBICHHS KOXKHOTO HACTYITHOTO
YYHS TIOBHHHO ITOYMHATHUCS i3 (OPMYJIH, 3aIpoIio-
HOBaHOI BUMTeNeM, Hanpukiaa: «CrboronHi Ha ypoui
s ai3HaBcs / pizHanacsy, «Lsg indopmartis mo3Bosie
3pOOUTH BHCHOBOK, WIO...», «CbhOrofaHi Ha ypoui s
HaBYMBCS/ HABYMIIACS TOLIO.

2. YuuTenb HaJla€e CIOBO YYHSM, BilOyBa€ThCA
BUCIIyXOBYBaHHS IXHIX JyMOK.

3. Y xiHmi OOrOBOpEeHHS IeAaror BHUCIOBIIOE
CBOIO AYMKY, [1iIOMBA€ MiZICYMKU BHCJIOBIB yUHIB.

BucnoBku. OTXe, BUKOPUCTAHHS I1HTEpaKTHB-
HUX METOJ[IB HaBUYAHHSI HA YpOKaX YKpaiHChKOi MOBH
crnipusic (OPMYBAHHIO B YUYHIB YMiHb aHali3y, CHH-
Te3y, MOPIBHSHHS, BUIIJICHHIO TOJIOBHOTO, PO3BUTKY
KPUTUYHOTO MHUCIICHHS, [IaM ST, yBaru, ysiBH, CIIO-
CTEPEKIMBOCTI, YCHOTO Ta IHCEMHOIO 3B’S3HOTO
MOBJICHHSI, Mi3HABAaJLHOTO IHTEpECy 10 BUBYCHHS
YKpaiHChKOT MOBH TOMIO. Y TMpoIeci 1HTEepaKTHB-
HOTO HAaBYaHHS YYHI MTOTIOBHIOIOTH CBiH COLIaIbHUM
JTIOCBIJI, BYaThCS KYJIBTYPHO CIUIKYBATHCS 3 1HITHMHA
JMOAbMH, OyayBaTh 3 HHMMH KOHCTPYKTHBHI CTO-
CYHKH, TPaLOBaTH B KOMaHli, CIyXaTH CIIiBPO3MOB-
HUKIB, MOBAYKaTH aJbTEPHATHUBHI JYMKH, TPUCITyXa-
TUCSI JI0 MIpKyBaHb I1HIIMX, (HOPMYIIOBATH BIACHI
JYMKH, TIPaBWIIBHO 1X BHCJIOBJIIOBATH, OOTPYHTOBY-
BaTU CBOIO MO3MIIII0, ApT'YMEHTYBATH, IPUHMATH 3Ba-
JKeHI1 pillleHHs, PO3B’sI3yBaTH KOH(IIIKTH Ta YHUKATH
iX, mparHyTH A0 Jiajqory Ta 3arajbHoi 3roAH, ITyKaTh
KOMIIPOMICH.

[lepcniexTuBy poOOTH BOAYAEMO Y MOXKJIMBOCTI
MOAANBIINX JOCIIKeHh €()EKTUBHOCTI BUKOPH-
CTaHHS IHTEPaKTHUBHUX METO/iB HAaBYaHHS I1€1aro-
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MpaeuneHi Ta xubHI MpPUKMETHHUK — Lie YaCTMHa MOBM, O
(ysar: osHaKy il . MPUKMeTHHK 3MIHIOETBCA 3a YUCNaMM i y HUK ThbCA 3a
BHBYEHOTO MaTepiany npo Ha UTaHHA AKWI? AKa? AKe? AKi? sipMinkamu? PoRamK?
NPUKMETHUK)
wuy
Boiiko OkcaHa
Tak Hi Tak Hi Tak Hi

MPMKMETHUKM 3 OCHOBOIO Ha TBEPAWA
npwr y y MpUKMeTHHUK 3aBXAMN CTOITb ¥ TOMY
OJHWHM Y YONoBIYOMY poai MaloTh BiAMIHKY, WO A IMEHHNK?
3aKiHYeHHA -a, -e?

CnoBo BipHMIA Y HA3UBHOMY BiAMIHKY
Yonogiyoro popy 6yae MaTH 3aKiHYeHHA
-oro (eipHoro)?

3a i MOMHa TH, AO
SIKOro POAY HaNeMMUThb NPUKMETHUK?

Tak Hi Tak Hi Tak Hi Tak Hi

9/10 [ A Au x 10/10 1/10 [ Y A Au

' Yy 0BO!

MPUKMETHHKM 3 OCHOBOK Ha M'AKWIA

Yei HUKH Y npur ny y MpUKMETHUKKM He 3anexars Bif

MHOMMWHH MalOThb 3aKiHYEHHA -H? OAHWHH Y XiHOUYOMY pogi MalTb iMeHHuKa?
3aKiHYeHHs -A7

P~
Tak Hi Tak Hi Tak Hi A 4 -
t | 1

Puc. 5-16. IIpuknan BUKOPUCTAHHS iIHTEPAKTUBHOIO METO/lY HABYAHHS
«IIpaBuiabHi Ta XNOHI BHCJIOB/IIOBaHHS» Y nporpami Ha ypok Ha ypokax ykpaiHCbKOI MOBH

13



Bunyck 32 Towm 1
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—Ha ypoui s nisHaBcs (-1acs)... — Ha ypoui 5 1i3HaBcs (-71acs)...

B AKX BUNAAKaX CAliA NUCATV NpediKey npe-, Npur-, Npi-.
— Ha ypoui s napauBes (-1acs). ..
NpaBuNbLHO NUCaTH CNoBa 3 Npedikcamn Npe-, Npu-, Npi-.

—Ha ypoui s HaBauBca (-1ac)....

—Ilpedikc npe- BKUBAETHCA. ..

— Ipedike npe- BAHBAETHC. ...

11EPEBAAHO B SKICHAX NDHKMETHMKAX | NHCAIBHIAKAX AN GHDXEHKS
HaRBALLOTO CTYNEHA NOPIBHAKKA: NPErapHui, NPEMyAPMIA, NPENOraHo.
— Ipedike npu- BKIBaETHCS .

—IIpedike npu- BKUBAETHCA. ...

—Ilpedike npi- BKHBAETHCA. ..

— V mpedikcax cmiB Ha MiCISIX TPOIYCKiB
np_supcmeo, np_oceawennuil, np_nodoGHuil,
np_cmon il HcaTH GyKBy

— 'V mpedikcax cmiB Ha MiCUSX MPOIYCKiB
np_3euceko, np_seuwje, np_pea CIil IHCATH

np_cmon c11in nucatu Gyksy €-

V npedikcax ci1iB Ha MiCIEX NpOMYCKiB
np_3euceko, np_3euuje, np_pea CIil IHCATH

GyKBY. Gyksy -
— V mpedikcax cmiB Ha MicISX TIPOIyCKiB — V npedikcax cTiB Ha MiCIAX NPOIyCKiB
np_2ipox, np_sapox, np_6ymms, np_6iemu,

np_zipox, np_apox, np_Gymma, np_6iemu,
np_kopooxHuii CIIi mcatn Gyksy M-

— Ha ypoui MeHi criofo6anocs...

BW3HayaTy npedikcy y cnosax.

— Ha ypouii MeHe 3artikaBumo. ..
pi3Hi BUNaaKku BXuBaHHA npedikcis y cnosax.
— Ha ypoui MeHe 31HBYyBaso. ..

np_KopooxHuil CIIi HcaTH OYKBY .
— Ha ypoui MeHi cogo6anocs. ..

@ NULe B cnoBax NpisBUCbHKO, Npi3BuLLe, NpipBa.
— V mpedikcax cmiB Ha MicIIX NpOMYCKiB
np_3upcmeo, np_ocesujenHull, np_nodobHull,

Te, O Y CNOBI NPeCToN NuLLeTLCA Npedike

(> (> (= (-

—Ha ypori MeHe 3allikaBHIo. ..
— Ha ypoui MeHe 31uByBaio. ..
== I\ WG TEE s

Puc. 17-18. IIpukaag BHUKOPUCTAHHS iHTEPAKTHBHOIO MeToAy HaBuaHHs «He3akiHueHi peueHHs»
y nporpami LiveWorksheets Ha ypokax ykpaiHCbKOI MOBH

= e

raMm Ta CTyACHTaMU-IIPpAKTUKAHTAMU FYMaHiTap— 30KpEMa u Hi,[[ Jac HNpPOXOIKCHHSA HC,I[aI‘OI‘iLIHOI
HHUX (I)aKyJ'II:TeTiB BUIIHMX HaBYaJIbHUX 33KJ'Ia)IiB, IMpaKTUKHU.
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3ACOBH PEAJII3AIIIL CYTECTIL B IMIIEPATUBHUX BUCJIOBJIEHHSX
MEANS OF REALIZING SUGGESTION IN IMPERATIVE STATEMENTS

Boptyn K.O.,
orcid.org/0000-0003-1223-347X
Kanouoam Qinonio2iuHux HayK, OOYeHm,
doyenm xagpeopu npasHUYol 1iHe8iCMUKY
Hayionanvuoi akademii sHympiwnix cnpas

CratTs npucesiyeHa 3acobam peanisauii cyrecTii B iMmnepaTMBHOMY BMCIOBMIOBaHHI. ABTOPY NpoaHanisyBanu yHk-
LiHXIA NOTeHUian MOBM B HaKa3oBOMY PeYeHHi, BiA3Haunnm opMm Hamipy Ta CoHYKaHHS, SKi peani3yroTb BOMO MOBLS
Ta BOAHOYAC CTBOPHOKOTL eheKT HaBilOBaHHS. IMNepaTVBHI BUCIOBMIOBAHHS CMOBHEHI €MOLLN i eKCNPECUBHOI NMOBELAiHKM
abo BMMOBIIEHI CMOKIAHMM TOHOM, AEMiKaTHO MEPEKOHYKUM OfepKyBava MpUnMCy BXMTU HeoOXiaHux Ain. BigsnadeHo
BaXMMUBICTb iIHTOHALHO-OLiHIOBarbHOro 0hOPMIIEHHS BUCMOBIIOBAHHS, SIKe JoMNoMarae iHCTpyMeHTaM HaBitoBaHHS MOB-
NEHHS 3MYCMTK Cryxaya BUMKOHATM NOTPiIOHY Aito AuHaMika. IMnepaTuBHi BUCMOBMEHHS MiCTATb CEMAHTUYHWIA Ta rpama-
TUYHUIA 3MICT, WO Nepenbavae pisHi iHTEHLiT CMOHYKaHHS, NOTPaKTYBaHHS SIKUX 3aNieXHe Bif KOHTEKCTY, 3acobiB chifky-
BaHHS, CTOCYHKIB MiXX KOHYMiKaHTamu.

Y po6oTi 6yno BUKOPUCTAHO METOA HACKPI3HOrO NacnopTU3yBaHHS, y3aranbHeHHsi. akTuyHy 6a3y cknanum npuknagm
HaBilOBaHHS B iMNEPaTUBHKX BUCTOBMEHHSX Cy4aCHOT yKpaiHCbKOT MOBM, siki Gynu 3ibpaHo 3 myOniLMCTNKM OCTaHHIX POKiIB,
iHTepHEeT-BMAaHHAX. CTaTUCTUYHI MeToam Jonomornu copmMyBaT BUBIPKY AOCHIMKEHHS, WO YHAOUHIOE YACENbHUIA PO3-
nogin CyreCTMBHOrO NoTeHLjiany imnepartunea. IMnepaTuBHi KOHCTPYKLIT 34INCHIOITL HaBitoBaHHA dhopmamu 1-i Ta 2-i ogH./
MH., SiKi 30arayeHi eMOoLiiHO-eKCNPECMBHOK TOHAMICTIO NOBEAHKM MOBLS, W06 MaTn 3Mory BMOBUTU OTpUMYBaya npec-
Kpunuii BUkoHaT HeobxigHy Aito. MapaBepbanbHi dhakTopy (iHTOHAUS, eMOLIAHWIA CTaH MOBLA B MOMEHT CRIfIKyBaHHS),
yYacCHuKN Ta aTpubyTy KOMYHIKaTMBHOI CMTyaLii HabyBatoTb BaXKNMBOrO 3HAYEHHS Yy MPOLECi HaBilOBaHHS (cyrecTii) nig
Yyac 3AINCHEHHS akTy BOMEBUSBMNEHHS. IMnepaTBHi KOHCTPYKUIT TPaHCHIOWTE Pi3Hi BIATIHKM CTOHYKanNbHOrO 3HAYeHHs, Big
KaTeropu4yHoro 40 NomM’siKLLEHOTO Yy HENTPanbHOro.

KniouoBi cnoBa: cyrecTis, MOBNEHHEBMWI BMNNB, iMNepPaTUB, iIHTOHaLiHI 0COBNMMBOCTI, CMOHYKaHHS.

The article is devoted to the means of realizing suggestion in imperative sentences. The authors analyze the functional
potential of language in an imperative sentence, note the forms of intention and inducement that realize the speaker's will
and at the same time create the effect of suggestion. Imperative statements are full of emotions and expressive behavior
or are pronounced in a calm tone, delicately persuading the recipient of the order to take the necessary actions. The author
emphasizes the importance of intonation and evaluation of the statement, which helps the tools of suggestive speech to
make the listener perform the desired action of the speaker. Imperative utterances contain semantic and grammatical
content that implies different intentions of inducement, the interpretation of which depends on the context, means of com-
munication, and relations between the speakers.

The method of end-to-end certification and generalization was used in the study. The factual basis was composed of
examples of suggestion in imperative expressions of the modern Ukrainian language, which were collected from recent
journalism and online publications. Statistical methods helped to form the sample of the study, which illustrates the numeri-
cal distribution of the suggestive potential of the imperative. Imperative constructions carry out suggestion by means of
the 1st and 2nd singular/multiple forms, which are enriched with emotional and expressive tone of behavior in order to
persuade the recipient of the prescription to perform the required action. Pavaverbal factors (intonation, emotional state
of the speaker at the moment of communication), participants and attributes of the communicative situation are of great
importance.

Key words: suggestion, language influence, imperative, intonation features, motives.

IlocranoBka mpoOsemu. ImmeparnB cydacHOi — HAMH, KOHCTPYKIUSIMHU, 00 OyTH Opi€HTOBaHMM Ha
yKpaiHChKOI MOBH IOCiIa€ 0COOJIUBE MICLIE B APXITEK-  MO3UTHBHHN PE3YNIbTAT aKTy BOJEBUSBICHHS.
TOHIIi BUCJIOBJICHHS OCKIUJIBKM HOTO 3aKOHOMIpHOCTI AHaui3 ocTra”HIX AocaiKeHb i myOsikauiid.
(byHKLiIOBaHHS, BlIacHA Napaanrma oco0boBux ¢opm,  BIIMBOBI acnekTH, 30KpeMa BUBYCHHS X aKTHB-
MozandikaniiiHi MapKepy CIIOHYKAJIbHOTO 3HAUEHHS  HOCTI B CyYaCHOMY COIIIOKOMYHIKaTHBHOMY IIpO-
Ta BIJMOBiJHE IHTOHAIIIHO-OIIHHE OMOPMIIEHHS  CTOPI 3aBXKIM IIKABWIN JAOCIIHUKIB Ta OyJIM B ILJIO-
CTBOPIOIOTh NEBHY arMoc(epy y mpoleci MOBHOTO  IMHI BUBUCHHS 0arathOX HayKOBHX CTyMisiX. [Ipote
aKTy. AJDKe Iif 4ac CHIKyBaHHS MOBELb 3 ypaxy-  HaWakKTHBHIIIE CYreCTHBHI OCOOJIMBOCTI BHBYAIOTH
BaHHSAM KOMYHIKaTUBHUX BEKTOpPiB, BOJIIOHTAaTUBHOI  y MeKaX Pi3HOMaHITHHUX HANpPsSMiB Cy4aCHOTO MOBO3-
CHIPSIMOBAHOCTI Ha CITIBPO3MOBHHKa (CIIIBPO3MOB-  HABCTBA: MPArMaliHTBICTHKH, TCHXOJIIHTBICTHKH,
HUKIB) HasiBHAa 1oTpeda y BUCIIOBJICHHAX, YACTUHU  HEWPOICHXONIHTBICTHKH, KOMYHIKaTHBHOI COILliaJib-
SKHX MalOTh CIIIJIbHE B CEMaHTU4HIN 1u1omuHi. ToMy — HO1, npukiagHoi i MONITHYHOT JIIHTBICTHKH, TEOpil
MOBELb IIOCIYIOBYETHCSl IMIICPATHBHUMM PEUCH-  MOBHOI KOMYHIKallii Ta HEeWpOJIHTBICTUYHOTO IPO-
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rpamyBanHg (®. banesuy, P. bennep, 1. bornanosa,
b. bomenxammep, JI. baymdinsa, 1. TapOap,
C. Topin, I. Topenos, I. Toruapos, [[x. I'punnep,
P. Ipyrennmoper, b. Ipymmn, A. J[lanumosna,
P. dinte, I. Ixoyert 1 B. O’ Jlornemn, XK. Emirons,
A. 3armitko, O. 3anerchka, ®. Ban ImepeH,
O. Iccepc, T. Kopaneschka, U. Moppic, JI. Myp3iH,
C. Orypmos, k. O’Konnop, /. Ocrin, Y. Ilipc,
E. Ilparkanic, B. Pizyn, O. Pyma, JI. Caxapuui,
K. Cenos, O. CeniBanoBa, O. Cementok, [Ixx. Cepib,
M. Cnasincbka, /1. Cno6in, H. Cnyxait, . CrepHiH,
I. CycoB, €. Tapacos, 3. Xappic, Jx. Xou,
I. YepemanoBa, B. UYepusaBcrka, M. ®emnep,
C. ®opmanoga, I. dpanke, O. Smenkosa, R. Cialdini,
G. Jowett, R. Lakoff, C. Roads).

ocranoBka 3aBaanns. Mema pobomu NONSTAE
B CHCTEMHOMY BHBUYCHHI (QYHKUiIHO-IrpaMaTHYHUX
3aco0iB peasnizalii cyrecTii B iMImepaTUBHUX BUCIIOB-
JIEHHSIX Cy4acHOI yKpaiHCbKOI MOBH.

OxkpecrieHa MeTa iepeaoadae BUPIMISHHS O CITI -
HHIBKUX 3a80ans: 1) MpoaHali3yBaTH MOBHI 3aco0n
peanizariii cyrecrii B iMIIepaTUBHOMY BHUCIIOBIICHHI;
2) PO3KPHUTH CyTreCTUBHUM MOTEHIIIaT IMIIepaTHBa.

Mu ans po3misily Ta MOHITOPUHTY (aKTHUIHOTO
Marepialy BUKOPUCTOBYBAIM JECKPUITHBHUI METOI
i3 eJeMEHTaMH HACKPI3HOTO MaCIOPTH3YBaHHS Ta
y3aranpHeHHs. DakTtnyHa 0aza JOCIHiIHKEHHS
1000 ox. Ti popmyroTs mpuKIanN 3acobiB peamizarii
HaBIIOBaHHS B IMIIEPaTUBHHUX BHCIIOBJICHHSX Cydac-
HOi yKpaiHCbKOi MOBH, 3a(hikcoBaHi1 B MyOIIIIMCTHII
OCTaHHIX POKIiB, IHTEpHET-BUIAHHSIX.

Jna anmanizy ¢(yHKIIITHO-TpaMaTHYHUX 3ac00iB
peamizariii cyrecTii B iMIepaTHBHUX BHCJIOBICHHSIX
OyI10 32Ty 4eHO CTaTUCTUYHI METOAH 11t GOPMYBaHHS
BUOIPKU JOCIHIPKEHHS, SIKI YHAOUHIOTh YUCEIbHHUN
PO3MOILT BHOKPEMJICHUX HAMHU CYT€CTUBHHX BHUSIBIB
iMIieparusa.

Buxaan ocuoBHoro marepiany. Busgaroun tep-
MiH «IMIIEpaTUB», «IMIICPATHBHE BHUCIIOBICHHS,
(ikcyeMo, 1110 B HAYKOBUX Npausx NOHATTS imnepa-
Mu8, CNOHYKAHHS, 801€8UAGNEeHHS TIOTPAKTOBaHI SIK
CUHOHIMU U iXHI 3HAUEHHS YiTKO He audepeHiiio-
BaHO. [MIlepaTyB yBa)kacMO MOBHOIO KaTeropi€eto, o
reHepye B co01 a0CTPaKTHICTh i KOHKPETHICTH (OpMHU
Ta 3MICTY, BiITBOPIOBAHOCTI W I1HIWBIMyaIbHOCTI,
SIBIISIE COOOO €JTHICTh aCIIeKTiB MOBU Ta MOBJICHHSI.
CrioHykaHHSI — Ll MOBJICHHEBA peajizauis immepa-
THBA, CEMAaHTUYHHUH acHeKT iMmepaTHBHOI (opmu,
a KOHKDETHHH pI3HOBHJ| CIIOHYKaHHS (IIPOXaHHS,
ropajia, MPOMO3HIIisl, HaKa3, 3aCTePEKEHHS TOIIIO)
€ BMABOM iMmmeparuBa. BoseBusiBICHHA — MIMpILIE
MOHATTSA, HDK CHOHYKaHHs. Bynp-sike crioHykaHHS
€ BOJICBUSIBIICHHSIM, aJIe¢ HE KOXXHE BOJICBHSBIICHHS
€ cnoHykajgbHUM. CIIOHYyKaHHS — 1€ MPSIMUA pi3HO-
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BUJI BIUTMBY Ha ajpecata (IpsmMoro abo HEmpsiMoro).
BoueBusiiieHHsI MOXke OyTH MPSIMHM Ta OTIOCEPEITKO-
BaHUM [2, ¢. 5-6]. TepmiH ivnepamue BUKOPUCTOBY-
€MO B IIUPOKOMY PO3yMiHHI: 3HAUCHHS CIIOHYyKaHHs
Ta BCl MOBHI 3ac00M HOTO BUPAKCHHSL.

VY Hamii cTarTi iMHOEpaTUBHHUMHU BBaKaTUMEMO
pEUYCHHS, Y SKHX KOMYHIKaHT TparHe Kay3yBaTu
BUKOHAHHSI CKCIUTIIIMTHO 3a3HA4Y€HOi y BUCIIOBIICHHI
Iil, y CHHTaKCHUYHHUX SIpycax SIKUX IPHUCYIOK perpe-
3€HTOBAHMH CIICLiali30BAHUMHM CUHTETUYHUMH aHa-
miTnaHUMH (13 3anepedeHHsIM abo 0e3 3armepedeHHsl)
¢dbopmamu imneparusa [2, c. 5-6].

IMmiepaTuBHA CHTYyaIlisl MAa€ BUSIBU SIK CHUTYyaIlis,
y AKif KOMYHIKaHT MOJK€ KepyBaTH JIisIMH aJipecara.
Bona Bign3epkantoe rpaMaTiiyHe 3HAYEHHS “MOBELb
Mae oOpard 3aco0M Ta HUISIXW IION0 BHUPa’KeHHS
cutyauii. IMnepatuB nmocrae K JIHTBICTUUHUH MiAs-
pyc 31 CBOEPITHOI MApaUrPaTUKOI0, JIEKCUYHUM
1 CTHJIICTUYHUM ITOTEHITIAIOM ii CKIaJI0BHX, 1[0 MiC-
TATH Y cO01 CBOEPITHUI PYyHKITIHHUH TOTEHITial.

AHanizyroun  (QyHKIIHHO-TpaMaTu4Hi  3aco0u
peauizarii cyrecTii B iMIIepaTHBHUX BHCJIOBJICHHSX,
¢ikcyeMo, 10 B HAYKOBUX MPALSX MOHATTA CYTecTii,
HaBiIOBaHHS MOTPAKTOBAHI y3arajibHEHO, a iXHi 3Ha-
YCHHSI YITKO He JTU(EPEHIIHOBaHO.

JI. ImpHUIIbKA 3ayBaXKyE, 110 SIBUIIE CYTeCTii BUKO-
PHCTOBY€E MOBY 3 METOIO0 BCTAHOBJICHHS, PO3YMIHHS
MICUXOJIOTIYHOTO CYNPOBOLY, NOIYUYECHHS 10 JifCHO-
CTi cy0’ekTa, IpylyBaHHS CBITOIISILy Ta HaOyTTs
JIOCTYIy JI0 1apiB HecBigomoro [9, c. 128].

[MinTpumyemo mornsin 1. BoraanoBoi, sika 3a3Ha-
Jae, M0 MEXaHi3M cyrecTii copMOBaHUI Ha are-
nAmii 10 eMOoTHBHOI cdepw ampecara, 3BUIBHEHHI
Horo 3i craHy piBHOBaru MO0 SIPYCiB €MOIIiH, SKi
CIPUYMHSIOTH HEKOPEKTHE PO3YyMiHHS iH(pOpMAIiii-
HOT'O KOHTEHTY, TeHEPYIOTh ii HepalliOHaIbHY OLIHKY.
BopHouac perinieHT cam 3IiHCHIOE OIHKY 1H(Op-
MAIliifHOTO MOTOKY, MTOTIPH EMOIIMHUN YTBOPIOETHCS
TIeBHA Bi3is MpaBWiILHOIL OIliHkw [ 1, ¢. 123].

M. CnaBiHChKa 3a3Ha4ae, 10 Ba>KJIMBOIO 0COOIH-
BICTIO CYT€CTHBHOTO BHUSIBY € HEKpUTHYHA MPUPOJA
PO3yMiHHS TOBIJIOMJICHHS, aKTHBHE CyOJ0MiHAHTHE
CIIPUIHATTSI, EMOTUBHICTD SIK IOMiHAHTA MOBJICHHSI.
HagitoBanus mnependadae pemayKIiio KPUTHIHOTO
CIIPUIHATTS, EMOIIHHICT Ta 1HIII O3HAKH, SKi MIPH-
TaMaHHi cyrecrii [13, c. 69-70].

HagiroBanHs 1mocTalo siK NCUXIYHUI CTaH 0COOH-
CTOCTI, IO MTOCTAE SIK PEaKIis Ha CIaj] KPUTUIHOCTI
y mporieci po3yMiHHs iHpopMamiiHuX OJIOKIB i TOTO-
KiB, BIJICYTHOCTi JIOTIKM B aHali3i W 00’ €KTHBHIN
OIIIHIII CHIPUHHSATTS, 3B’ A3KIB 13 MHHYJIUM CyTrepeHTa,
IO 3amepedye pamioHanbHy 00pOoOKYy BUCIIOBICHHS.
BpaxoBytoun 3a3HaueHe BUIIE, MOKEMO OTOTOKHUTH
i MOHSTTS, OCKUIBKA BOHM MPAKTUYHO 301raroThes
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SIK 'y CBOIX 3arajibHUX CTPATETIsAX, TaK 1 B aKTya IbHUX
TaKTHKAX Ta Pe3y/bTarax 3aCTOCYBaHHI.

BpaxoBytouu Te, o MOBEIIb 3a JOMTOMOTOFO iMITe-
PATHBHOTO BUCIIOBIIEHHS TparHe 3MYCHTH CllyXada
BUKOHATH HEOOXiJHYy Ail0, KOHTPONb Haj ii BHKO-
HaHHSM, TOMY IMIIEpaTHBHE BUCIIOBJICHHS CIIYyTY€ HE
TIABKH 3ac000M miepenadi iHdopMarii (crioHyKaHHS,
BOJICBUSIBY ), aJie TIOCTA€ MEXaHi3MOM BILTUBY Ha CBi-
JIOMICTB JIFOIMHH, 3a JOIIOMOIOI0 OCOOJHMBOIO 1HTO-
HaIifHOro o(OpPMIICHHS, Y)KUBAHHS SKOTO CIIPHYH-
HEHE CMOIIMHICTIO Ta EKCIPECHUBHICTIO MOBIICHHS
MIPECKPHUIITOPA.

3asmaunmo, mo O. KikneBuy mij HaBIIOBAHHSIM
(cyrecTi€ro) po3yMmie pi3HOBHI B3a€MOZIl 3a JIOTIO-
MOTOI0 CHMBOJIIYHHAX CTHUMYIIB (TOOTO 3HAaKiB), IO
CIpUHAMAEThCA  clTyXadeM OUThII-MEHNI ipparlio-
HaJbHO, TOOTO HECBIIOMO, HEKOHTPOJIOBAHO, HE
peduekcusho [17, ¢. 326-327].

Came ToMy iMIiepaTMBHE BHCIIOBJICHHS Ilepeimae
MpUoOMH CyTecTil (HaBilOBaHHS), fKa € pe3yibTa-
TUBHUM BUJOM MaHHITYJISTHBHOTO BIUIMBY, IO CTa-
HOBUTH BIUTUB, SIKUH PO3YMilOTh 0€3 KPUTHYHUX
MipKyBaHb, SIKHH OCTA€E K CIOHYKAHHS 10 JIiH, Bif-
penaryBaHHsi KapTHHU CBITY, COI[IQJIbHUX BEKTOPIB
1 cTaTycCiB y HacTaHOBax perumienTa. [Ipupoaa nporo
SIBUIIIA TIOTPAKTOBYE MOTO B EMOIIIHHIN EKCTUTIIIUTHIN
IJIOMIMHI, IO BIUTUBAE Ha KOMYHIKaTOpa siKa BipHTH,
10 He 3/I1CHIOE BIUTHB 3 11 BIACHOTO €MITIpUYHOTO
citorsiny. OTxe, CYrecTisi CTAHOBHUTD 3aci0 iMILTi-
LUTHOTO BIUIMBY Ha €MOLIii Ta OYYTTS! PELHITI€HTIB,
[0 OIOCEPEKOBAHO BIUIMBAE 1 HA IXHIO CBIJOMICTb
Ta MOBEAIHKY.

[Higtpumyemo mymxy O. KikneBuya, mo Hasi-
IOBaHHIO (CyTecTii) MpUTaMaHHUI ipamioHaNIbHUH,
HEapryMECHTOBAaHHMH BIIMB OAHOTO Cy0’eKkTa
Cyrecropa, Ha iHILIOTO — CyTrepeH/1a, Ui IpyIy cy0’ ek-
TiB, & TAKOXK HEKPUTHYHE CIIPUIHSATTS [TOB1TOMIICHHSI,
BIJICYTHICTh aJIeKBAaTHOTO PO3YyMIiHHS, JIOTIYHOTO

aHaJizy ¥oro 3MiCTOBOT CTPYKTYpH, CITiBBIIIHECEHHS
TTOBITOMJICHHSI 3 JOCBIIOM 1 CTAHOM pEIUITIEHTA
[17,c. 372].

IIpore BapTo mam’siTard, MO B IMIEPATUBHOMY
BUCJIOBJICHHI BHKOPHCTOBYIOTh BJAcHI (QYHKIIIH-
HO-TpaMaTH4Hi 3acO0M MPHUBEPTaTH yBary, CIOHY-
KaTH JI0 BUKOHAHHS MEBHOT JIii cliyXayeM, KOHTPOJIb
HaJ| HEIO. YCIHIIIHICTh IMIEPaTUBHOI CHUTYaIlii 3aJe-
JKUTB BiJ] MPaBUIILHOTO BHOOPY (hOpM BILIMBY Ha Ofiep-
JKyBa4a TIPECKPUIILII, 00 OTpUMAaTH MOTPIOHY peak-
LIIFO Ta BUKOHAHHS HEOOX1IHOT il.

e omnicto GopMOIO BUpa)KeHHSI CyT€CTHBHOTO
BIUIMBY BB&)KA€EMO Ji€CHiBHI (HOpMH, IO MICTSITh
IHTEHIIIfO CITOHYKaHHS JI0 [Iii, areHCOM SKUM € KOJIO
0¢i10, 10 IKOr'0 HAJIEKUTh MOBELb. Takl BUCIIOBJIEHHS
HA3WBAIOTh iMnepamueom 1-oi oc. mu. abo ¢opmoro
CHOHYKaHHS 00 cninvbHoi Jii (uB. miarpama 1).

Amxe cioBodopmH, IO Hajexarb 10 iMmepa-
TUBHOI TPUPOJH, MAIOTh MaTu y CBOiM MPHUPOJI JBi
YMOBHU: a) MalOTh OyTH CTBOpPEHI TMMH KOMIIOHEH-
TaMH, SKi CEeMaHTHYHO (POPMYIOTH i3 HAKa30BOIO
MOTEHITIE0, SIKi 32 3HAYEHHSM MOXYTh CTBOPIOBATH
BUCJIOBH 3 HAaKa30BOIO IHTEHII€I0, 0) MaroTh OyTH
3pO3yMiJIi Y BHCIOBJICHHI K (OPMU 3 IHTEHII€IO
Hakasy.

BpaxoBytoun Te, mo crnoHykaHHs B 1-if oc. MH.
MalOTh BiJIMOBIaTH ITUM yMOBaM, TOOTO € immepa-
TUBHUMH, TTOTIPH HA OMOHIMIYHICTh 3 1HIAWKaTHBOM,
JIO SIKMX BOHU ICTOPUYHO TSDKIFOTb.

HaykoBi crynii cyuacHoi yKpaiHCBKOI MOBH
TSDKITB /IO TyMKH, 110 (HOPMH HAKa30BOTO CIIOCMOOY,
ki chopMoBaHI 3a IOTOMOTOI0 YacTKW JlaBaii/
JlaBaiiTe 3 Ji€CIIOBOM, NMPOTE€ BOHM AKTUBHO (PyHK-
iIOTh y myOmnuctumi. 4 odasaii npayosamu —
He npunuwusic konekmue (I3zepkano Komomui. —
15.05.2022); Ocxkinvku poboma ne 3a6eputyemucsi,
Oasatime 3naxooumu npasuivii piwenns (J13epkano
Komnowmui. — 10.04.2022).

Hiarpama 1. AnaniTuuHi popMu CNOHYKAHHS 10 CIIIBHOY il
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B okpeciienux 3paskax gpopmu iMreparusa 3¢op-
MOBaHi 3a JOTOMOTOI0 YacTKU Oasatl/Oasaiime Ta
indiniTuea, M0 O3HAUAEc Kay30BaHy Aif0. Ii yxKuBa-
I0Th JUIs IO3HAUEHHS 3aKJIMKY UM 3allpOLICHHS aape-
cara JI0 y4yacTi y CHiJIbHI{ Jii, Mpaiioe napajieabHo
31 CHHTETH4HOIO (OpMOIO imMmeparuBa 1-0i oc. MH.
VY 1mux ¢gopmax CrnuibHOI il KUIBKICTh BUKOHABIIIB
Oinpie omHOTO, 0O CHNBHA disS TIepembadae, IO
KOMYHIKaHT € areHCOM Iops i3 ciryxadeM. L{i croBo-
(hopMu penpe3eHTOBaHI OHWHOO (SIKIIO BUKOHABIIIB
JIBOE — MOBEIb 1 CilyXady, JaBail TaHLIOBaTH), MHO-
KMHY (BUKOHABIIIB OiNbIIE JBOX — MOBELb 1 KibKa
cilyxadiB, JaBaiiTe crmiBard. bo caMme aHaNiTHYHI
(hopmu 9iTKO 1 hOpMaTHHO BiIA3EPKATIOIOTH TOJISP-
HICTb OJJHUHU T MHOKUHH.

®opmu Ha 3pazok bydemo mumu!, OMOHIMIYHI
(dopmMaM CKJIaAEHOr0 MalOyTHBOTO Hacy, y II€CIiB
HEIOKOHAHOTO BUY MEHK BUKOPUCTOBYIOTH Y IOPIB-
HSIHHI 3 (POPMaMHU 3 4aCTKOIO, 00 IX BasKue MOTPAKTO-
BYIOTh SIK IMITEPATUBHI.

Jesiki MOBO3HaBII Taki (OpMH HE 3apaxOBYIOThH
70 siipa MOAEJeW iMmmeparvBa, a BBaKAIOTh BiJlb-
HUMHM CHHAKCUYHUMH CIOJIYKaMH CiB, IO TO3Ha-
4arTh MOAAJILHICTh 3HAUCHHS CrioHyKaHHs [14, 15].
JocniHuis Haronomye, o aHaliTHaHi Gopmu i3
oasati / 0asaiime MOCTAIOTH HA TIEPETHHI 13 TOHAJBHI-
CTIO CBOI'O JIEKCHYHOTO 3HAYEHHS Ji€CI0Ba 0asami.
Ls momarkoBa cemaHTHKa 3a00pOHsIE KBaTiiKyBaTH
JI€CITIBHI CNIONYKH 3 0asail / dasaiime TpaMaTHKai-
30BaHMMU (popMaMu imMrepaTHsa.

SIKIIo SIKIIO 15 Te3a LIJIKOM MOYKIIMBa AJist hopm
13 maBaif mo3Havae CroHyKaHHs 1-01 oc. omH. (dail /
dasaii 60onomodicy),To mis GopM CIIbHOI 1Iii BOHA
€ paJuKalli3oBaHO0, He 3100y/ne MATPUMKH Ccepes
OLIBIIOCTI MOBO3HABLIB. HaramaiiMo, 110 «3aKJIMK
Ha JIO3BUI JI0 [ii» HakmTait /lasaiime no6yobmo
nopsi0 € KOPEIIATOM TaKUX €KCTPaJiHIBaJIbHUX BEK-
TOpIB, SIK TOJIEPAHTHICTH 1 COIliaJIbHA apXiTEKTOHIKa
MIPEACTaBHUKIB IHOTO Jiajory, a He Oe3mocepemntHiM
3HAUEHHSAM YaCTKH

oasail / dasatime, OCKUIbKU LI TIPUKIAL TayMa-
4ark 1 SIK [MPOXaHHS, 1 IK HaKa3 3aJICXKHO Bij| COLlialIb-
HOT poJIi KOMYHIKaHTa.

[lpuxmamu, sSKi penpe3eHTyIOTh AaHATITHIHY
tdopmy maBaii (-wo) + Vfin (HAB/[AB): Mipkyro:
«lou-no manuwy — i xau 6yoe, wo o6yoe» ([enb. —
26.07.2022); anamituany ¢opmy naBaii + 1-ma oc.
MH. Tell. — Maii0. dacy aiecniB [IB: «Biddatime ece
3azyonene, a nomim 6ci 6yoemo oymamu npo yey
(Amoctpod. — 17.03.2021); awmarimuuna ¢opma
odasaui + l-wa oc. mH. men.-maub. uacy Oieciig
HIB: «Hasaiime 2onocyemo. Tam pozbepemocs
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HA Mapwi», — 36epPHY8CS KepiGHUK 00 Nidae2nux
(Xpematuk. — 15.04.2023).

Yacrtka daii Moxe OyTH BHUKOpHCTaHa K dopma
crinpHOI Ail y GyHHKIIT 9acTKu dasati. CIOHyKalbHa
IHTEHIIIST Ma€ TOH HaJaHHs TOTEHIIIHHOT MOXKIUBOCTI
anpecary: au nokepysamu! (deus. — 15.02.2022);
Tu naii MEHI MIBrOJUHHU MOMPIETH, a TIOTIM MU 3MO-
skemo Bignmountw ([ens. — 13.08.2022). 3adikcoBani
y TpaMaTHIll W HETOBHI ararimuuni gpopmu 3 dasati
(-me) + imennux 3 eunyweHum oiecrosom: Jlasaii
y nonedinox (Most Binnums. — 01.02.2022); JlaBait
Hesnemony (Bucokwuii 3amok. — 08.02.2023).

JlieciioBO, 110 OKPECIIIOE Jit0, Y SIKid MIPEeCKpHII-
TOp Ma€ 3alPOCUTH MOBIISI IO y4JacTi, MOXKHA Bif-
HOBHUTH 3a KOHTEKCTOM. LlpM 1 pi3Hi MpUKIagu Bixg
CXOXHX 3 OMYIICHUM MII€CTIOBOM, SIKI OKPECIIOIOThH
CHIOHYKaHHsI 2-01 oc. (AKkuyo sam nodobaemuvcsi maka
epa, mo oasatime 6e3 Hac (Cvoromni. — 10.03.2022);
(Hasatime mam e6usnaweHHs dicampié i cmunié 00
Kabinemy, wob penniku nposichumu. Tintoku oasatime
obitidemocs 6e3 npuxpac (Hdenn. — 07.03.2022).
VY BHCIHOBIEHHI — dagaiime o06itidemocs 6e3 npu-
xpac —dopma 1-01 oc. MH. HasiBHA JUJIsl TPAHCISAIIT
CIIOHYKaHHsI 2-01 0C., TOOTO B HEMPSIMOMY 3HAUCHHI.
VYKUBaHHS CNINTUYHUX IMIIEPATUBHUX KOHCTPYK-
il BIACTHBI PEUCHi, y SAKUX Kay30BaHA Jis HAIIEPE
BiJloMa BUKOHABITIO |3, 5].

BucHoBku. IMmiepaTHBHUM BUCIIOBICHHSM IPH-
TaMaHHWIM 3HAYHWH MOTCHIIIAJ, 10 BKIOYAE Di3Hi
TUNM 3HAYEHHsI CIIOHYKAaHHS, 1HTEpIpeTalis SKUX
3aJIC)KUTh BiJI KOHTEKCTY, YMOB CITIJIKYBaHHS Ta B3a-
€MOBITHOCHH MK KOMYyHIKaHTaMd. IMmmepaTuBHI
BHCJIOBJICHHS 3IMCHIOIOTH HaBitOBaHHSI (HOpMaMH
1-i Ta 2-1 oftH./MH., BUKOPHUCTOBYFOUYH BHUJI, YaCTHHO-
MOBHY HPUHAJIECKHICTh, SIKI HACHYCHI €MOLISIMHU Ta
EKCIIPECHBHO-OKJINYHOIO IOBEIIHKOI0 a00 BHIOJIO-
HICH] CIIOKITHUM TOHOM, M’SIKO YMOBJISIFOYH OTPUMY-
Bava MPECKPUIIITii BHKOHATH HEOOX1THY IifO.

Maemo 3a3HaYUTH, IO BaXKJIMBOTO 3HAYCHHS
B TIpolleci HaBirOBaHHS (cyrectii) HaOyBalOTh Taki
napaBepOanbHi (QaxTopH, Taki SK IHTOHALIsS, SKY
BUKOPUCTOBYE MOBEIb, HOr0 eMOILIMHMN CcTaH
Yy MOMEHT CIIUJIKYBaHHSI, YYaCHUKTH Ta arpuOyTH
KOMYHIKaTHUBHOI CHTyaIlii, y SKid 30iHCHIOETHCS
BOJICBUSIBIICHHS TOIIo0. OTXe, IMITepaTHBHI BHCIIOB-
JIEHHS MOXYTh TepefaBaTH Oyldb-SKAW BiATIHOK
CIIOHYKAJIbHOT CEMaHTHKH, BiJi KaTerOpu4HOi [0
oM AKIIeHOoi 4u HeWTpanbHoi. [lepcrnexkruBamu
MOJIANIBIIIOTO  JIOCHIJPKEHHSI TIOJIATAaE y BUBYCHHI
BHSIBIB HaBIIOBaHb 32 JIOMOMOTOI0 CHHTAKCHYHOI
MIPUPOHN IMITepaTHBa y MyOIIIUCTHUII Y 3iCTABHOMY
aCTIeKTI.
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Y cyyacHomy cBiTi, Ae rnmobanisavis Ta MiXKHapoZHi BigHOCMHW HabyBatoTe Aedani 6inbLIoro 3Ha4eHHs, nepeknazg pu-
OVYHOI TepMIHOMOTiT B OILLINHO-AiNOBOMY MOBIIEHHI CTAa€ HAA3BUYANHO BaXXNUBUM 3aBAAHHAM. Y CTaTTi OPUANYHWIA Tep-
MiH TPaKTOBaHO SIK y3arasibHeHy Ha3By NPaBOBOrO NOHATTS, CNOBO abo CMOBOCMONYYEHHS, L0 BUKOPUCTOBYETHCS B Npasi,
SIKE Ma€ KOHKPETHE 3HAYEHHS], HE MiCTUTb CEMaHTMUYHOI BO3HAYHOCTI Ta XapakTepunayeTbCa OYHKLOHANBbHOK CTabinbHi-
cTo. KOpuanyHa TepMiHOMoria Bifirpae Kro4oBy posib Y 3abe3neveHHi TO4HOro po3yMiHHA HOPMAaTWBHO-MPaBOBKX aKTIB,
[OOKYMEHTIB Ta Yrof K Ha HaLioHanbHOMY, TaK i Ha MKHapOOHOMY PiBHSX.

CratTsa cnpsiMoBaHa Ha BMBYEHHS Ta aHani3 ocobnueocTel nepeknagy opuanyHoi TepMiHONOTii B 0iLiNHO-4inoBOMY
MOBMEHHI 3 ypaxyBaHHAM ii cneundiki Ta BaXNMBOCTI AN NpaBoBOi NpakTuku. MeTta ctaTTi nonsarae B OKpecneHHi cknaa-
HOLLIB i pO3B’A3aHHi Npobnem, WO BUHKKAIOTL y NPOLECi Nepeknay, a TakoxX y HajaHHi pekomeHgauin woano 3abesne-
YEeHHS SIKOCTI 1 TOYHOCTI nepeknagy HpUANYHNUX TEKCTIB.

Y cTaTTi po3rnsiHYTO Pi3HOMaHITHI acnekTy nepeknagy pUANYHOI TEPMIHONOTI, 30KpeMa GaraTo3HaYHICTb TEPMIHIB,
cneumndivHICTb BXMBAHHSA B Pi3HUX NPaBOBUX cucTemax. AHarnisytoTbCa METOAM Ta NPUAOMM repekrnagy, ki BUKOpUCTOBY-
toTbCA AN 3abesneveHHs TOYHOCTI, YiTKOCTI Ta BiAMOBIAHOCTI opuriHany. ABTOpW CTaTTi Ha4aTb NPaKTUYHI pekomeHaaLii
Ta npuknagv nepeknagy KOHKPETHUX IPUANYHMX TEPMIHIB, LLO JonoMaraloTb nepeknagadam i dpaxisusam y cdepi MoBO3-
HaBCTBa Kpalle po3ymiTi BUMOr1 Ta 0cobnMBOCTI LibOro B1Ay nepeknagy.

Ha gymKy aBTopiB, 3aBASAKV aHanisy nigxoais i METOAMK Nepeknaay, a TakoX BpaxyBaHHI0 HANKpaLLMX NPaKTUK y LbOMY
HanpsMi, MOXIMBO NIABULLUTI SKICTb Nepeknaay topuanYHOI TEPMIHOMNONT Ta CNPUSTYA PO3BUTKY NPOMECINHOT KOMNETEHLi
nepeknagadis i cneuianictis y ccpepi npaBa. 3asHayeHo, Lo puandHuiA nepeknag notpedye 3Ha4yHoi yBaru 4o getanem
Ta npodpecinHoro nigxogy Ans 3abesnevyeHHs TOYHOrO ¥ aeKBaTHOTO BiOWTTS IOPUANYHMX TEKCTIB Y LiNbOoBIN MOBI nepe-
Knagy.

Knio4yoBi cnoBa: ekBiBaneHT, 0nMcoBuUii MeTog, odiLiiHO-AiNoBe MOBMEHHS, Nepeknag, TEPMiH.

In today's world, where globalization and international relations are becoming increasingly important, translation of
legal terminology in official business speech is becoming an extremely important task. The article interprets a legal term
as a generalised name of a legal concept, word or phrase used in law, which has a specific meaning, does not contain
semantic ambiguity and is characterised by functional stability. Legal terminology plays a key role in ensuring an accurate
understanding of legal acts, documents and agreements both at the national and international level.

This article is aimed at studying and analyzing the peculiarities of translation of legal terminology in official business
speech, taking into account its specificity and importance for legal practice. The purpose of the article is to outline the diffi-
culties and solutions to the problems arising in the translation process, as well as to provide recommendations for ensuring
the quality and accuracy of legal texts.

The article deals with various aspects of translation of legal terminology, in particular, the ambiguity of terms and speci-
ficity of their use in different legal systems. The methods and techniques of translation used to ensure accuracy, clarity and
conformity with the original are analyzed. The author of the article provide practical advice and examples on the translation
of specific legal terms to help translators and linguists better understand the requirements and peculiarities of this type of
translation.

According to the author, by analyzing translation approaches and techniques, as well as taking into account the best
practices in this field, it is possible to improve the quality of translation of legal terminology and contribute to the devel-
opment of professional competence of translators and legal professionals. It is noted that legal translation requires great
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attention to detail and a professional approach to ensure accurate and adequate reflection of legal texts in the target

language.

Key words: equivalent, descriptive method, official business speech, translation, term.

IlocTanoBka mnpodaeMu. Y IIHPOKOMY CEHCI
OQIMifHO-TIMOBUH CTHIb — 1€ CIeMUIYHUNA CIIo-
ci0 muchMa Ta MOBIICHHS, SIKHH BHKOPHUCTOBYETHCS
B oQimiiiHUX JOKyMeHTax, Oi3Hec-KOMYHIKalisX,
KOPIIOPaTHBHUX JIUCTaX, a TaKOX B HIINX (popmax
ninosoro crinkysanHs [1; 2]. 1o oCHOBHUX puC 0i-
IHHO-TUTOBOTO CTHJIIO HaJleXaTh (OPMabHICTD,
YiTKICTh 1 JIAKOHIYHICTH, TOYHICTh 1 MPaBUIBHICTS,
00’ €EKTHBHICTh, HEHUTpaJIbHA CTHIIICTUYHA 3a0apBiie-
HicTh. OQinidHO-TUIOBUI CTWIb € BaXIIMBUM IS
npodecifHOro CHIKyBaHHS Ta CTBOPEHHS O(iliii-
HUX JIOKYMEHTIB y Oi3Hecl, ypSJOBUX i akaieMiqHUX
yCTaHOBaX Ta IHIHUX cepax.

IOpuamana tepminonorist B odiniiHO-IiIOBOMY
MOBJICHHI OXOIUTIOE crienn(ivHi TEpMiHU Ta BHpa3H,
IO BUKOPUCTOBYIOTBCS y cepi mpasa, JOTOBIpHUX
BIJIHOCHHAX, 32aKOHOJIABCTBA Ta HIINX CYMyTHIX ce-
pax. JlorpumaHHsS TOYHOCTI M 3pO3yMIJIOCTI € Haj-
3BHYAIHO BKIMBUMH B 3a3HAUCHOMY KOHTEKCTi. Ha
MEpIIMN OIS, MOXKE 37aTHCS, IO JIJISl IePEKIajy
FOPUIUYHOI TEPMIHOMOTIi JOCTATHRO BUKOPHCTATU
BIJIMOBIJ/IHI crieliani3oBani cioBHUKH. [Ipukianamu
IOPUIIMYHOI TEPMIHOJIOTIT, SIKI MOXYTh TPaIUISITHCS
B 0QiliHHO-1IOBOMY MOBJICHHI Ta MalOTh CKBiBa-
JIEHTH B YKPATHCHKINA MOBI, €:

— contract terms (Breach of contract, Termination
of contract, Breach of contractual obligations,
Conclusion of contract) — ymosu 0docosopy (nopy-
WeHHsL  YMO8 002080pY, PO3IPGAHHA  002080DY),
nopyutenHs. 00208IpHUX 30008 '13aHb, VKIAOEHHs.
002060pY);

— legal norms (legislative acts, regulatory acts,
legal principles, legal norms) — npagosi nopmu (3axo-
HOOABYI aKmu, HOPMAMUBHO-NPABOGL AKMU, NPABOGI
3acaou, npagoei Hopmu);

—judicial terms (claim, jurisdiction, court
decision, appeal, cassation, proceedings) — cy0o6i
mepminu (no308, niocyoHicmo, piuleHHs cyoy, aneis-
yist, Kacayis, NPOBAOJICEHHS Y CNPAsi);

— property rights and obligations (ownership,
lease, sale, debt, pledge) — npasa na enacricmo ma
30008 's13aHHs (61ACHICMb, 0peHOd, NPooaic, 3a00p-
208aHiCMb, 3aCcMasa);

— criminal  terminology (crime, punishment,
detention, conviction, accusation) — KpuMiHaIbHA
MepMIHON0CIsL  (310YUH, NOKAPAHHA, 3AMPUMAHHSL,
cyoumicms, 006UHYBAUEHHS);

— administrative  terminology  (administrative
offense, administrative liability, administrative fee,
administrative order) — aOMiHICMPAmMueHa mepmiro-
J02Is (AOMiHICmMpamueHe nPasonopyuieHHs, AdOMiHi-
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CMpAamusHa 8i0ON0BIOANbHICMb, AOMIHICMPAMUBHULL
30Ip, AOMIHICMPAMUBHULL PO3NOPSAOOK);

— documentation (certificate, notice, protocol,
application, agreement) — doxymenmayisi (008i0Ka,
NOBIOOMJIEHH, NPOMOKOI, 3A56a, 00208Ip);

— corporate terminology (charter, shareholders’
meeting, corporate rights) — kopnopamuena mepmi-
Hono2is (cmamym, 300pu aKyionepis, KOpnopamueHi
npasa);

— financial terminology (financial statements,
bankruptcy, credit, investment, financial
transactions) — ghinancoea mepminono2is ((hinancosi
36imu, OAHKPYymcmeo, Kpeoum, iHeecmuyii, (hiHaH-
coei onepayii) [3; 4].

i TepMiHM MarTh CBOi TOYHI BH3HAYCHHS
1 BUKOPHCTOBYIOTHCS IS YHUKHEHHS HETIOPO3yMiHb
1 3a0e3neyeH s YiTKOCTI B IOPHIUYHUX TOKYMEHTaX
Ta KOMYHIKallisIX, a TaKoX, SIK MPOJEMOHCTPYBAIN
NPUKJIa 1, MAIOTh €KBIBAJICHTH B YKPaiHCHKiH MOBI.

AHami3 ocTaHHIX HoCTiIKeHb i myOsikamiii.
BiTunsHsaHI HaykoBIi y cdepi mepexiaxy HpUCBs-
THIH OaraTo mpaip crenudili nepexiamny opuInd-
HHUX TEKCTiB 1 TEPMiHIB 3 aHIJIHCHKOI MOBH Ha YKpa-
inceky. O. XomakoBchka [S] mocrijpkye crparerii
nepeKiIagy aHIIOMOBHOTO IOPUIMYHOTO TUCKYPCY.
H. Iuenko ta B. ToHuapoBa BHBUYAIOTh IOPUIUYHHNA
MepeKaj K CKJIAJ0BY IOPHINYHOTO AHMCKYpcy [6].
JI. llIBeniaze Ta I1. MenpHUK 30CEPEIKYIOTH YBary
Ha YKpalHCHKO-aHIJIIMCHKUX CKBIBaJCHTaX OpH-
JUYHUX TepMiHIB [7]. YKIIaJeHO IOpUaNYHI aHTIIik-
CBKO-YKpaiHCBKi CIIOBHUKH [3; 4].

IloctanoBka 3aBmanHsA. OfHAK aKTyaJbHUM
3IIUTIAETHCS PO3MIISIT TPYAHOIIIB, 3 SIKUMH CTHKa-
IOTBCS TIePEKIIaadi ImiJl Yac BiATBOPEHHS FOPUIMY-
HUX TEKCTIB 3 aHIJTIHICHKOT MOBU Ha YKPATHCHKY, TOMY
MeTa CTATTi MOJsrae y BUSBICHHI OCOOIMBOCTEH
nepeKiany IOpUINYHUX TEKCTIB B OQIIiiHO-IiI0-
BOMY MOBJICHHI. 3aaJisi TOCSTHEHHS TOCTaBJICHOI
MeTH HeOOXiTHO 3’sAcyBary crierudiky odimiiiHo-1i-
JIOBOTO MOBIIEHHS; PO3MISHYTH OCOOIHMBOCTI FOpPH-
JUYHOI TEPMIiHONOTIi Ta BHSBHTH CHOCOOM Tmepe-
KJIaJy FOPUIUYHUX TEKCTIB 3 aHIIIHCHKOI MOBU Ha
YKpaiHCBKY.

Marepiaju Ta MeToau. MarepiaiaoM A0 CITiHKEHHS
cramu 200 omuHWIG IOPUAMYHHUX aHDIIHCHKO-YKpa-
fHCBKUX cOBHUKIB [3; 4]. Y poOOTi 3acToCOBaHO
TIOETHAHHS 3arajlbHOHAYKOBUX 1 BY3bKOCHEIIaTbHUX
METO/IB. AHaNI3 BiiOpaHUX OJMHUIIL BiJOyBaBCs 13
3aTy4eHHSIM TaKUX METOMIB, SIK: METOJl JIEKCHKOIpa-
(bigHOTO aHaNI3y, MEePEKIATAIBKOTO, TEPMIHOIOTIU-
HOTO i TIOPIBHSJIBHOTO BUJIIB aHAJIi3Yy.
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Buxknan ocHoBHoro marepiadny. [lepexiazn ropu-
JTUIHUX TOKYMEHTIB € OJHHM 13 BUJIIB CIEIliaTi30oBa-
HOTO Tepexiany. OQHaK BiH CYTTEBO BiIPI3HAETHCS
BiJl IHINWX CIEI[iali30BaHuX TMepeKIaaiB (Hampu-
KJIaJl, TEeXHIYHOTO, HAayKOBOTO, MEIUYHOIO TOMIO).
IOpuanunnii mepekian 3a3BUYail OB’ sS3aHUU 13
PI3HUMH TOHSITTEBUMH CUCTEMAaMH, OCKUTBKU B KOXK-
Hilf TepkaBi iCHy€e CBOSI ITpaBoBa cuctema [§, c. 56].
Tomy OpUIUYHUN MTepeKIa — 11 «IepeKiiajl 3 MOBU
OJTHI€T TOHSTTEBOT CHCTEMH Ha MOBY 1HIIIOT ITOHSTTE-
Boi cuctemm» [1, c. 124]. Hanpuknan, Opurancbkuit
IOPUJUYHUI JOKYMEHT IIEPEKIAJAEHUN YKPATHCHKOIO
MOBOIO Ma€ 3aJIMIIATUCS OPUTAHCHKUM JOKyMEH-
TOM, a OpUTAaHCHKUH 3aKOH — OPUTAHCHKUM 3aKOHOM.
[lepexiaq Ha MOBY 3 iHIIOI TOHATTEBOI CHCTEMH,
SIKUI 30epirac MOHSATTEBY CHUCTEMY BHIXIJHOI MOBH,
MOXeE 3/1aTHCs HEMOXIUBHM. Lle o3Hayae, Hampu-
KJIaJ, UI0 BiITBOPIOIOYH OPUTAHCHKUM IOPUAMYHHUN
TEKCT YKpalHCHKOIO MOBOIO, II€peKIajiad YHHKAe
yKpaiHChKO1 IOpUANYHOI TepMiHoorii ab0, ToUHiIIe,
TEPMiHIB YKpaTHChKOT IpaBoBoi cucremu. OHAK, Ha
MIPAKTHULI L€ TOBOJII CKJIQJHE 3aBIaHHS.

BigMiHHOCTI MK TPaBOBHUMH CHCTEMaMH Pi3HUX
KpaiH MOJISATaloTh K Y pO301KHOCTSIX Y 3MICTi ITPaBo-
BUX HOPM, TaK i y BIZIMiHHOCTSIX Y BU3HAUESHHI IPaBO-
BHX TOHATH. KpiM TOTO, ICHYIOTH TIOHATTS, K1 HaJle-
JKaTh TUTBKH JI0 OMHI€T KOHKPETHOT ITPABOBOi CHCTEMH
Ta MaloTh JIHTBICTUYHE MMO3HAYEHHS TUTBKH B MOBI
1i€el MpaBoBOi CUCTEMH. Y 3B’A3KY 13 UM «Iepeaada
IOPUIMYHUX TOHSATH € 0COONMBUM 3aBIAHHAM Y CIie-
iaTbHOMY FOPHIMYHOMY mepeknani» [9, c. 255],
ToMy MU Tiorokyemocs 3 1. Cannpini, skuit po3ris-
Jla€ TIepeKJiajl OPUIMYHUX TEKCTIB SIK «I1€PEHECEHHs
Ta 03HAMOMJICHHS 3 IPABOBUMHU MOJIOKEHHAMHU 1 IIpa-
BOBHMH MOHSATTAMH, a TAaKOX 13 MPABOBUM 3MiCTOM
y Halimupuiomy cenci» [10, c. 102].

CKIamHICTh IOPUIUYHOTO TIEPEKIIAy TOJsTae
y 3Ha4YHIM KUTBKOCTI TEPMIHOJOTII, IKa HE € 3aralb-
HOBXMBAHOIO 1 MOKEe OyTH 3pO3YMIJIOI0 JIUIIIEC THM,
XTO TIpaIloe B TEBHIN cremianizoBaHiil cdepi.
[HImIMMK coBamMM, HE KOXKHA JIIOAMHA, SIKA PO3MOB-
JI5i€ 1HO3EMHOIO MOBOIO, MOXKE 3pOOHUTH NPaBUIILHUH
opuanuHui niepexian. I[lepeknagadi OpPUIXIHAX
JIOKyMEHTIB TaKOX TIOBHHHI BOJIOMITH IITHPOKUM
CTIIEKTPOM JIOJIATKOBHUX 3HAHB 1 HABUYOK. [ [paBuIIbHAM
IOPUINYHUH NIepeKia] BUMarae He TUIbKU 0e3/10TaH-
HOTO BOJIOIIHHS TEPMIHOJIOTi€0 KOHKPETHOI chepu
mpaBa, a ¥ MMOOKOro PO3yMiHHS IOPUAMYHHX OCO-
OnMBOCTEH Ti€l UM 1HIIOT IPABOBOT CUCTEMH.

TpynHo1i mepekiamy 3auexars BiJ HAIBHOCTI 200
BiJICYTHOCTI BiIITOBiTHOTO TepMiHa. [HaKIIIE KayKydH,
nepekiiagadeBi HeoOXiTHO 3HANUTH MPaBHIIBHY BiAIIO-
BiJJHICTH TEPMiHiB BUXiJJTHOT MOBHU B MOBI IEpeKay.
SIKmo BiAMOBIAHUI TEPMiH €, TO Mpouexypa nepe-
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KJIaJly TOJISira€ y BBEJCHHI HOTO B TEKCT, aje SIKIIO0
TaKOTO HEMae, TO HEOOXiTHO pPEeTeNbHO MimiopaTh
TEePMiH, 3 OIVIAY HAa EKCTPAJIHTBICTUYHI Ta JIHTBI-
CTHYHI YMHHUKH, JIO SIKUX HAJeXaTb pedepeHIliiiae
Ta JICHOTATMBHE 3HAUCHHS IMOTCHI[IHHUX aHaJOTiB,
CTHJIICTUYHA MPUHAJICKHICTh, KOHTEKCTYaJIbHE OTO-
YEeHHs, MOBHI HOPMH, CITOJTY4yBaHICTh CIIiB TOIIIO.

YV mupoKOMy CEHC1 €KBIBAJICHTH — II€ BIATIOBi-
HOCTI M)XK CITIOBaMH, IO XapaKTePHU3YIOThCS HE3MiH-
HICTIO, PIBHO3HAYHICTIO Ta HE3aJEeXKHICTIO BijJ KOH-
TekcTy [2; 11], Hampuxiaz:

— family law — cimetine npaso;

— corporal punishment — minecne nokapamHs,

— probate law — cnadkose npaso.

ExBiBaneHTH 3a3BHUail MiCTATh 3aII03UYEHI CIIOBA
3 KIIACHYHUX MOB, HANpUKJIaJ, 3 JATUHU: de facto —
Ode-haxmo, paxmuuno, pro tanto — 8i0nN0GIOHO.

OCHOBHOO TIPOOJIEMOIO J1JIs1 IEPEKIIaIaduiB € mepe-
KJ1aJ1 0e3eKBiBaJICHTHOT JiekcukH. J[j1st Toro, o6 mpa-
BHJIFHO TIEPEKJIACTH, HEOOX1THO CTIOYATKy BU3HAYUTH
OJIMHUITIO TIEPEKIIafy, SIKOI0 MOKe OyTH Oymb-sKa
JHTBICTUYHA ONWHUIA, BiJl (oHEMHU M0 HanppazoBoi
€THOCTI, a He JiuiIe ¢10Bo. OQUHULIS IepeKIiay MOXKe
OyTH BCTaHOBJIEHA TIJIBKH 3 KOHTEKCTY, TOOTO 3 MOB-
JICHHEBOI CHUTYallil, y SIKiif CIIOBO CHCTEMHO T10B’si3aHE
3 IHIIAMH CIIOBAMH B TEKCTI a00 y BHCIIOBIIOBAHHI.
Y3aranbHEHHS Pi3HOMaHITHUX Kiach(ikaIliii 6e3eKBi-
BAJICHTHOT JIEKCUKH JIaJI0 3MOTY BUOKPEMUTH:

— pedepeHIIiiiHy JTeKCUKY, sIKa OXOILTIOE TEPMiHH,
CKJIaJHI CJIOBA, CJIOBA HIMPOKOI CEMAaHTHKH, CEMaH-
TUYHI JIAKYHHU;

— IIparMaTu4Hy JIEKCHKY,
IHIIIOMOBHHMHY  BKpAIUICHHSIMH,
3BYKOHACIIiTyBaHHSMU;

— aJBTEPHATHBHY JIEKCHKY, JO SIKOI HaJleXaTh
BJIaCHI iMeHa Ta (hpa3eosorizmu.

[Tix wac mepexnaay HOPUIUYHUX TEKCTIB ITIepe-
KJIagadi  CTUKAIOTBCS  IEPEBAKHO 3 TEPIIOI0
rpymoro  0e3eKBIBAJICHTHOI  JICKCHKH pede-
peHmiitHOr0. OmHMM 13 TPUHOMIB TepenaBaHHS
0e3eKBiBaJICHTHUX TEPMiHIB € Mepekiaganbka TpaH-
CKpHIILisl. BUKOpUCTOBYIOUM 1iei MpHiioM, Mepekia-
nadi (DOHETHYHO BINTBOPIOIOTH BHXIJIHY JIGKCHUHY
OJIMHUITIO 32 JIOTTIOMOTOK ()OHEM MOBH IEpeKIaly,
OTPUMYIOUH iMiTallito (hOHEM BHUXiTHOT MOBH.

Crig po3DISIHYTH Ie OAWH TPHIOM — TPaHCIHi-
TEpaIlifo, BIJMOBITHO JO SIKOTO JEKCHYHI OIWHUIL
BUXIJTHOT MOBH (DOPMaIILHO BiITBOPIOIOTHCS 32 IOII0-
Mororo andasiTy MOBH Tepekiany. TakuM YHHOM,
oTpuMyeMo OyKBEHY IMITallif0 BHXIJHOTO CJIOBa,
HaTPUKJIIAI:

— solicitor — conicimop,

— delict — oenikm,

— legitimism — necimumism.

sKa TpejCTaBIcHa
abpeBiarypamu,
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VY BapiaHTi quasi-delict — KBa3iIeTIKT 3aCcTOCO-
BYETHCS TPAHCKPHIIIIS JUIS MEPIIOr0 KOMIOHEHTa
1 TpaHcHiTeparis ans Apyroro. 3a3HadeHi MpUHOMH
BHKOPHUCTOBYIOTh TIi/I 4ac TepeKyamy BIaCHUX iMEH,
30KpeMa 3 TOITIOHIMaMHM, aHTPOIIOHIMAMH Ta Ha3BaMu
komnanid. Crix 3a3Ha4uMTH, IO TpaHCIITEepaLis
1 TPAHCKPHIILLiSl 4ACTO 3aCTOCOBYIOTHCS 3 KaJIbKyBaH-
HSM 200 CEMaHTHYHUM TIEPEKIAT0M.

KanpkyBaHHS BUKOPHUCTOBYETHCS /ISl TIEpEKIIaLy
MOBHHUX OJMHHWIIb, SIKI HE MAlOTh aHajora B MOBI
nepekiany. ¥ TakoMy pasi BiATBOPIOETHCS KOMOi-
Halist cimiB i ¢pas, a He ixHe 3BydanHs. Ha Binminy
BiJI TpaHCKpUINIIi Ta TpaHCiiTepaii, el npuioMm
HE TUTBKM MEXaHIYHO TIePEHOCHUTh BUXIIHY (hopmy
3aJIe)KHO BiJl MOBH TIEpeKIIaay, a i BUMarae CKJIa Hi-
IIMX TIEPETBOPEHB, 3MIHIOIOYN BiIMIHOK, MOPQOIIO-
TYHUH 1 CHHTAaKCUYHHMHN CTaTyC CIiB, HAITPUKIIA/L:

— London Court of International Arbitration —
JIOHOOHCLKULL MIDICHAPOOHULL apOIMPaANCHULL CYO;

— accomplice of attempt — cnigyuacHux y 3amaxy;

— magistrate’s Court — mazicmpamcvkuil cyo;

— the Federal Intelligence Service — ¢hedepanvra
PO38Idy8aIbHA CYHCcOA;

— probate law — cnadkose npaso;

— multiple accredit — MnodiCuHHEe AKPEOUNYBAHHSL.

[Ilo6 mepexynacTh peamii, XapakTepHi I
OITHIET TTPaBOBOI CHUCTEMH, SIKi HE MAlOTh aHAJOTIB
B IHIIIH, mepekianadi 30KpemMa BIArOThCs 10 OIH-
coBUX mpuiioMiB nepeknany. Ha mymky I. Jdynmwik
ta JI. Opummd, «BiCYTHICTh Yy NMPaBOBUX TEKCTax
TOYHOI CHIBBIJIHECEHOCTI TEpMiHY 3i crierudiyHIM
JIEHOTaTOM 3MYIITY€ TEPECidTHOTO HOCISI MOBH iHTEp-
MpeTyBaTu 0araro IOPUANYHUX TEPMIHIB, KEpyro-
YHUCh CBOIM JOCBiJIOM, 3MiCTOM TOTO KOHIENTY, SIKUI
CKJIaBCSl Y TIOBCSKJIEHHIN CBiJioMOCTi MOBIIsY [8].
[HIMMu coBamu, 6araTo TEpMiHIB EpeKIIaaloThCs
3 aHIIIIHCHKOT Ha YKpaiHChKY MOBY 0€3 CJIOBHUKOBHUX
BIIMTOBITHUKIB uepe3 iX BiACYTHICThH, TOMY IepeKa-
Jladi 4acTo MOCITYTOBYIOTHCS OIIMCOBUM ITEPEKIIaIOM.
Cri 3a3Ha4uTH, MO TepeKIa MOAIOHNX JTIEKCHYHUX
JaKyH BUMarae riuOOKHUX 3HaHb Y KOHKPETHiH mpen-
METHI ranysi, HalpuKiIa;

— consent judgement — piutents cyoy 8i0noGioHo
00 YKIA0eHOi CMOpPOHAMU MUPOBOT Y2oOu,

— account — HecniauyeHa 60pe08a BUMO2A,

— on account of whom it may concern — 3a paxy-
HOK MUX, K020 ye MOdice CIOCYS8AMUC,

— white-collar  crime 3JI0YUH,
cayorcoosyem,

— account — HecniayeHa 60p208a BUMO2A,

— caregiver — I0OUHA, WO NIKIYEMbC NPO HeMiU-
HUX Ma X80pux ooell;

— waiver — HA8MUCHA 1 00OPOBiTbHA 6i0MO8a 6i0
4020-He0)Ob.

BUUHEHUT
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3aBnaHHs TEPeKIaay HOPUAMYHOI TEPMIHOIOTIT
YCKJIQJHIOETBCS, KOJIM BHXIJHA Ta MepeKiaaarbka
MOBH BUKOPHCTOBYIOThCSI B KiJIbKOX IIPABOBUX CHCTE-
MaX 31 CBO€IO BIIACHOK IOPUAMYHOIO TEPMIHOJIOTIETO.
[lig wac mepeknany OPUAMYHUX TEPMiHIB 1 BU3HA-
YeHHS TXHBOI CKBIBaJCHTHOCTI HEOOXITHO Bpaxo-
BYBaTH IOPHJIUYHI TEPMiHH, IO BUKOPUCTOBYIOTHCS
B yCiX TPaBOBUX CHUCTEMaX, Y SKUX BHKOPHCTOBY-
IOTHCS LIl MOBH.

YV Gararbox BUNAJKax ITiJl 9ac BiATBOPEHHS TEK-
CTYy MOBOIO IIepeKJyIaly BUKOPHCTOBYIOTh a0COIIOTHO
pi3Hi BapianTu onHiel i Tiel camoi IOPUINYHOI Tep-
MIHOJIOTIi, SIKOFO MTOCITYTOBYIOThCS y BUXIJHIH MOBI,
00 TIepeKIIacTy 1i B IEKUTHKOX MTPABOBUX CUCTEMAX.
VY pesynbrari IOAWHI, SKa HE BOJIOJIE MOBOIO OpH-
riHay 1 HE Ma€ MOXKJIMBOCTI PO3’SICHUTH 3HAUYEHHS
IOPUINYHUX TEPMiHIB, BUKOPUCTAHUX B OPUTIHAIb-
HOMY TepeKaji, CKJIaJHO TMOBHICTIO 3pO3yMiTH
3MICT MEPEKIaIeHOTO IOPUIMYHOTO JOKYMEHTA.

SIk BKe 3a3HA’aNocs, OCHOBHOIO METOK mepe-
KJIa1ly, 30KpeMa 1 FOPUAUYIHOTO, € JOCATHEHHS aleK-
BaTHOCTi, TOOTO IOBHOIO MEPEJaHHS CMHCIOBOTO
3MICTy BUXIJTHOTO TEKCTY Ta BiJIIMOBITHOCTI TOBHOTO
(YHKIIOHATBHOTO CTHIIIO. bararo BueHUX BBa)KAIOTh,
IO PO ieanbHy aJeKBATHICTh MOXXHA TOBOPHUTHU
BimHOCHO [2; 9]. Ha ixHI0o MyMKYy, TIij] 9ac rmepexiamgy
HEMUHYY1 JIesKi BTpaTd, 10 YHEMOXIIUBIIOE (PaKT
a0COFOTHOT PIBHOCTI MEPEKIIaIEHOTO TeKCTY BUXII-
Homy [7]. Ilpu bOMy iCHYIOTBH BC€ 3K TaKd OCHOBHI
METOH IOPUIUYHOTO MEePEKIIaay, SIKi OXOILTIOIOTh!

— MOIIYK €KBIBAJCHTHUX BiJIMOBIIHOCTEI;

—omuc (TMepekyiaj IMUITXOM 3arajibHOrO MOsC-
HEHHs 3HAYCHHS CITiB);

— TPaHCKOJyBaHHS (Ilepeaaya 3ByKiB i TrpadiqHol
(hopmu TepMiHa BUXiTHOT MOBH 32 JOIIOMOTOIO ajda-
BiTy MOBH II€PEKIIALY);

— KaJbKyBaHHS  (JOCTiBHHI
TepeKyan);

— nekcw4Hi TpaHcdopmarii (BapiroBaHHS JIEK-
CHYHUX EJIEMEHTIB IMepeKnagy 3 METOI0 aJeKBaT-
HOTO TepelaBaHHS CEMAaHTHYHHUX, CTHUIICTHYHHUX
1 MparMaTuYHUX OCOOJUBOCTEH MOBHU MEPEKIaay)
[1;9; 10].

VY HayKOBUX KOJIaX IOPUAWYHUHA TepMiH TPakTy-
€TbCSl SIK y3arajJbHEHa Ha3Ba IPAaBOBOIO IOHATTS,
CJIOBO 200 CJIOBOCTIONYYEHHSI, 1110 BUKOPUCTOBYETHCS
B IIpaBi, KE Ma€ KOHKPETHE 3HAYCHHS, HE MiCTHTb
CEMaHTHYHOI JIBO3HAYHOCTI Ta XapaKTepU3YEThCS
(byHKIIOHAIBEHOO CTaOLIBHICTIO [2; 7].

JocTtynHnii HaM KOpIyC aHai30BaHOTO MaTepi-
aJy 3acBimuye, 0 HANTPOIYKTHUBHIIIOO TepeKiaia-
LbKOIO TpaHC(OPMaLI€IO € JIGKCHYHA, 32 JOTTOMOTOI0
BOTO TpuiioMy Oyno mepeknazeHo 105 TepMiHiB
a00 52% Big 3aragpHoro urcia. Ciijg 3a3HAYUTH, 110

abo  mpsAMuit
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HaBiTh 32 CEMAHTUKO-CTPYKTYPHOTO Mapajemizmy
MoTpiOHI MiHIMaNBHI 200 X CKIIQAHINI TpaMaTudHi
Tpanchopmalii, amke mepeKiian — CKIAIHANA TIpo-
nec i morpedye KoMIIeKcHOTO Tiaxomy. [lpukmagom
MOXeE CIIyTYBaTH TEPEKJIaa TaKuX TEPMiHIiB 1 TepMi-
HOCTIONYYCHb, SIK:

— bilateral treaty — 060cmopoHHs MIJICHAPOOHA
yeooa,

— asylum state — depoicasa, wo Haoae NPUMYIOK.

YacTtoTy BHKOpHCTaHHS JEKCHYHOI TpaHchop-
Mallii MO>KHa MOSICHUTH BHUCOKUM PIBHEM PO3BUTKY
MPaBOBHX cUCTeM YKpainu Ta Benukoi bpuranii, mo
3a0e3Ieuye HassBHICTh JICKCUYHHUX aHAJIOTIB Y BUXII-
Hii MOBI Ta MOBi mepeknamy. JpyrumMu B acmlexTi
JaCTOTHOCTI CTaJH JICKCHKO-TpaMaTH4HI TpaHchop-
Marlii — 95 TepMiHOIOTIYHUX OXUHUIL 200 48%. Jlo
HUX HaJICKaTh:

1) 3amiHa 4YaCTHHU MOBH:

—To exclude or limit
oOmedrcerts;

— Is an agreement in writing — nonsieac y euenaodi
Ye0ou 8 nuUCbMO8iti popmi;

— The United Nations responds effectively — e¢hex-
musHe peacysanns OOH;

— Convention to ban to develop and
implement — KoH6eHYia Npo 3a00POHY 3 MEMOI0 PO3-
POOKU ma 30iUCHeHH S,

— Measures to deal — 3axo0u 3 bopomsdOU;

2) 3amiHa YJIeHIB PEYCHHS:

— That relations between them will be governed in
particular by their commitments — y ¢80ix 6iOHOCU-
Hax 60HU OYOYMb Kepy8amucs, 30Kpema, 83amumu Hd
cebe 30008 A3AHHAMU,

3) 3aMiHa IPOCTOTO PEUSHHS CKIIAHHIM:

— Variation and rescission of contract — éneceHus
3MIH 00 0020680y, NPUNUHEHHS 002060DY.

Bararo3HauHICTh FOPUANYHUX TEPMIHIB € CITJIb-
HUM SIBUIIEM Y Oymb-sikiii MoBi. HaBemeMo nmekinbka
MPUKIAAiB OaraTo3HAYHUX IOPUANYIHUX TEPMIHIB
B aHDITIHCHKIN MOBI:

Appeal:

Anensiist: The defendant filed an appeal against
the courts decision. — Obsumnysauenuii nodag aness-
yiuny ckapay Ha pitients cyoy.

3BepHenHs: The attorney made an emotional
appeal to the jury. — Adsokam sucmynug 3 emoyi-
HUM 36ePHEHHAM 00 NPUCAICHUX.

Brief:

Kopotkwuii 1opunuunuii BUCHOBOK: The lawyer
prepared a legal brief for the court. — Aosoxam nio-
20My8as 10PUOULHUL BUCHOBOK OISl CYO).

Kopotke BuknanenHus daxriB: Let me give you a
brief overview of the case. — /lozsonvme 3pobumu
KOPOMKUIL 0271510 CNPAGU.

BUKTIIOYUEHH  a0o
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Charge:

OckapxeHns, 3BuHyBadeHHS: The defendant may
face a criminal charge. — Bionogioauy modce 6ymu
npeo 6/1eH0 KPUMIHATIbHE 00BUHYBAUEHHS.

IInarix, ornara: The lawyer discussed the legal
fees and charges with the client. — Adséokam 062060-
Ppus i3 KIIEHMOM POMID 20HOPAPY Md SUMPAn.

Residence:

Micuie npoxxuBanss: The court asked for proof of
the defendant s residence. — Cyo nonpocug nadamu
O00KA3U MICYst NPOICUBAHHS 8I0N0BIOAYA.

JKutnosuit Oynunok: The search warrant specified
the residence to be searched. — B opoepi na odbuyx
0Y10 BKA3AHO HCUMIO, SIKE NIONA2ANO OOULYKY.

Admissible:

Taxwuii, 10 Moxke OyTH BU3HAHUH 5K JIOKa3 y CYIIO0-
BoMy posmsini: The evidence presented was ruled
admissible by the judge. — Ilpedcmasneni doxazu
Oynu uzHami cyooero 0onyCmumumu.

Moskusuit, npurryctumuii: The attorney argued
that the contract clause was not admissible.
Aosoxkam cmeep0icys8as, ujo NYHKm 002080py He 0V8
NPULHATNHUM.

Consideration:

Posrmsin (B cymi): The consideration of the case
was postponed. — Po3zenso cnpasu sioxnadeno.

Bapricte, ymoBa: The contract was signed after
careful consideration of the terms. — Jlocoeip 6y10
RIONUCAHO NICISA PEMENbHO20 GUGHEHHS YMOS.

Probate:

CynmoBuit akT Ha ycnankyBaHus: The will is
currently in probate. — Hapa3i 3anoeim nepebdysac na
cmaoii BUKOHAHHSL.

BceraHoBneHHst ineHTUYHOCTI/CIipaBkHOCTI: The
court probated the authenticity of the document. —
Cyo nepesipug cnpagicHicms 0OKYMeHmd.

Personal Property:

IIpuBarna BrnacHicth: The individual has the right
to protect personal property. — Ocoba mae npaso na
3axucm npuBAmMHoOI 61ACHOCMI.

MaiiHo, 110 HaJIe)KHUTh KOHKpETHi 0cobi: The
dispute involves the transfer of personal property. —
Cnip cmocyembcs nepedadi npusamnoi 61acHoCcmi.

HaBeneni mpukianu iTIOCTPYIOTh, SK OTHAKOBI
CJIOBA B IOPUIMYHOMY KOHTEKCTI MOXKYTb MaTH Pi3Hi
3HAYEeHHS 3aJIeKHO BiJl CHTYyallii, Y SKili BOHU BUKO-
puctoByroThcs. 11in yac nepekiaay BaxIJIMBO Bpaxo-
BYBaTH KOHTEKCT 1 BUOMPATH BiJINOBIHI €KBiBAJICHTH
3aJIeKHO BiJl CEHCY B KOHKPETHOMY IOPUIMYHOMY
TEKCTI.

3 ommaay Ha OKpecCieHi TPYTHOLI IepeKiary
IOPUINYHUX TEPMiHIB 3 aHTJIIMCHKOT MOBU Ha YKpa-
THCBKY, cii1 3poOUTH TaKi BACHOBKH CTOCOBHO Iepe-
KJIaJly TEKCTiB IOPUAMYHOT CIIPSIMOBAHOCTI:
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— KOHTEKCT € KJIFOYOBHM YMHHHUKOM IIiJl 4ac repe-  XOoAy [Jisi 3a0e3leueHHs TOYHOTO Ta ajeKBar-
knaxy. OQHAaKOBHM TepMiH MOXKE MaTH pi3HE 3HAa-  HOTO BiIOOpaX€HHS IOPUAUYHUX TEKCTIB y MOBI

YEeHHs B PI3HUX IOPUIMIHNX KOHTEKCTaX; nepexiIany.

— HEOOXiZJTHO BUKOPHCTOBYBAaTH CIeIlialli3oBaHi BucnoBku. Ilepexnan opuIndHoi TEPMiHOIO-
IOPUIINYHI CIIOBHHMKHM Ta JDKepesa Juid 3a0e3neueHHs  Til B 0QiliiHO-A1JIOBOMY MOBIEHHI € CKJIaJHUM
MIPaBUJILHOTO TIEPEKJIay TEPMiHIB; 3aBJaHHSM, OCKIJIbKU BUMAra€ TOYHOCTI, FOpUIUY-

— HEOOXiJJTHO JOTPUMYBATUCS MOBHOI TpamuIii  HOT YiTKOCTi Ta BpaxyBaHHs KOHTEKCTY. FOpuanuHi
KOHKpPETHOI IopUCHWKIii abo perioHy, ajpke AedKi  TepMiHU MaloTh OyTH MepexiaZeHi TOYHO W JiTKO.
TEpMiHM MOXXYTb MaTu PIi3HMH Iepekian 3ajiekHo  IIpaBMIIBHO BXKUTHM €KBIBAJIEGHT € KJIIOYOBHUM IS

BiJl OPUANYHUX CUCTEM; YHUKHEHHS HETOPO3yMiHb. Y pPe3yJbTari aHalizy
— TIepeKJIan MOBUHHI BiNOBIAATH YNHHUM HOp-  TEpMiHOJOTiYHOI BUOIpKM Oyll0 BCTaHOBJICHO,
MaM 1 3aKOHaM; o0 Mij 4Yac TNepeKiaay PUIUYHUX TEPMIiHIB

— CIiJi BUKOPUCTOBYBATH CTWJIbOBI 3acO0M, SIKIi 3 aHMIIWCBKOI MOBM Ha YKpaiHCHKY OylIM BHUKO-
BJIACTHBI IOPUINYHOMY MOBJICHHIO, 30KpeMa ITACHBHI ~ pUCTaHi JIGKCUYHI Ta JEKCHKO-TpaMaTH4HI TpaH-
KOHCTPYKIIIi; copmarrii. Ilepexitag 60e3eKBIBaJICHTHOI JICKCHKH

— BOKJIMBO 3I1MCHIOBATH PETENbHY MEPEBIPKY Ta  YCHIIIHO 31iHCHIOETHCS 32 JOIOMOTOI0 OIMCOBOTO
penaKuio nepexiagiB IOpUINIHOI TEPMIHONOTIT [UIsI  MepeKiamy.

YHUKHEHHSI TOMHUJIOK 1 HETOYHOCTEH. IepcnekTBY MOJANBIINX PO3BiAOK BOaYaeMo
OTxe, IOpUIUYHUHN TepeKiaa moTpedye 3Hau- Yy BUSBICHHI CIIOCOOIB Mepekiany HiMEIbKHX I0pH-
HOI yBarm no npetaneil 1 mpodeciifHOro MiA-  AWYHUX TEKCTIB aHTITIHCHKOIO MOBOIO.
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CratTa npucesideHa Oxepeno3HaB4OMy HampsiMy MOBHOI HAyKOBO-AOCMIOHWLUBKOT poBOTU CTYAEHTIB Y HEMOBHMX
3BO. 3aBgaHHsIM onpauoBaHHs mKeperbHoi 6asn Ha TpeTboMy KBanidikauiiHOMY piBHi BU3HAHO BULLMIA PiBEHb 0OPOOKM
iHopmauii Ta Ti npogykyBaHHs. KputepisMu OUiHKM MOBHOI HayKOBO-A4OCHIAHULBbKOI TBOPYOCTI 3000yBaviB obpaHo i
CnnaHoBaHi, ineHTMikoBaHi 1 ouiHeHi pe3dynbrati. [NpeaMeTHO BUBYEHO NMOYATKOBMI €Tan HaykoBOi poboTH, NOB'A3aHMI
3 BUOOpOM Ta aHarnisoM axepen iHgopmauii. HaronoweHo Ha 3Ha4eHHi 06i3HaHOCTi 300byBadiB 3 TPOGNEMOLO iHTENEKTY-
anbHOI BMACHOCTI, BaXIMBOCTI YCBIAOMIIEHHA HAMWU OOCHIIKEHOCTI TEMU Ta BNacHOI OCMIAHULLKOT MeTW. AKLEHTOBAHO
MPVHLMM NoBary Ao iHTenekTyanbHWX HabyTKiB SiK NPOBIAHY HAayKOBO-eTWUYHY 3acady AocnigHnuTea. MoTMBOBaHO AOLiNb-
HiCTb 0OpaHHA mKepenbHoi 6a3n NpeaMeToM ryMaHiTapHUX AoCHimpKeHb. PO3KpUTO opraHisauiiHy, METOAUYHY Ta MeTo-
[O0NoriyHy ponb NiHreogMaakTa B 3abesneyeHHi iHodemHoro 3nobyBaya iHCTpyMeHTapieM 06pobku iHpopmaLinHnx mate-
pianie. HaronoweHo Ha BpaxyBaHHi PiBHA MOBHOI MiArOTOBKW, KYNbTYPOMOriYHUX 3HAaHb, HABUYOK AOCMIAHULBKOT poboTH
iHo3eMHMx 3no6yBadiB. [NpoaHanizoBaHo 1 0OIPYHTOBAHO ABOXETANHUA Niaxin 4O ONpautoBaHHA iHO3EMHMMK acripaH-
TamMu kepen 3a TeMOot. 3anpornoHoBaHO cnocobu HaByanbHOI 06pobKK IHO3EMUAMM BTOPUHHMX Oxepen sk 4OCTOBIp-
HOI 6a3n yKpaiHO3HaBYOro JOCHiAXeHHs. PO3KpUTO METOAMKY OonpaLtoBaHHA MaTepianis rnobanesHoi 6a3un sk nepBUHHOI
iHbopMmawii. [JoBeaeHo, Lo aHani3 NepBUHHOI iHGhopMaLinHOT 6a3un gonomarae iHo3eMHUM 3g00yBadYam yCBIGOMUTU Npak-
TUYHE 3HAYEHHS MOHATb iHMesneKmyarnbHa enacHicmes i Haykoea A0CMOGIpHICMb, CNpUsie BUPOONEHHIO AOCMIAHNLBKOI
CUCTEMHOCTI, HaNONernMBOCTI, KPUTUYHOCTI Ta CAMOKPUTUYHOCTI, FOTYE 4O CTBOPEHHS iHHOBALiHOIrO HAayKOBOIO MPOAYKTY.
HaBegeHo HaykoBi pesynbTatii Ta BU3HAYEHO KOMMETEHTHICHI SIKOCTI, Lo iX 3000yBaloTh acnipaHTW-iHO3eMLUi y Xodi xe-
penosHaB4ux 4OCHIAKEHD.

Knio4oBi cnoBa: axepeno3HaBCcTBO, YKpaiHCbka MOBA K iHO3eMHa, HAayKOBWUI TypPTOK, pesynbrati HaykoBO-4OCHia-
HULIbKOI poB0TK, [OCTOBIPHICTL iHGOpMALLi.

The article is devoted to the source science direction of linguistic research work of students in non-linguistic higher
education institutions. The task of processing the source database at the third qualification level is recognized as a higher
level of information processing and its production. Its planned, identified and evaluated results were chosen as the criteria
for evaluating the language research creativity of the aquirers. The initial stage of scientific work related to the selection
and analysis of information sources is studied. Emphasis is placed on the importance of the acquirers' awareness of the
problem of intellectual property, as well as their awareness of the researched topic and their own research goal. The prin-
ciple of respect for intellectual property is emphasized as the leading scientific and ethical basis of research. The expe-
diency of choosing the source base as a subject of humanitarian research is motivated. The organizational, methodical
and methodological role of the linguist in providing the foreign acquirer with tools for processing information materials is
revealed. Emphasis is placed on taking into account the level of language training, cultural knowledge, and research skills
of foreign applicants. The two-stage approach to processing sources by topic by foreign graduate students is analyzed and
substantiated. Methods of educational processing of secondary sources by foreigners as a reliable basis of Ukrainian stud-
ies are proposed. The method of processing the materials of the global database as primary information is revealed. It has
been proven that the analysis of the primary information base helps foreign acquirers to understand the practical meaning
of the concepts of intellectual property and scientific credibility, contributes to the development of research systematicity,
persistence, criticality and self-criticism, prepares for the creation of an innovative scientific product. The scientific results
are presented and the competence qualities that foreign graduate students acquire in the course of source studies are
determined.

Key words: source studies, Ukrainian as a foreign language, scientific circle, results of scientific research work, reli-
ability of information.

IMocTranoBka npodaemu. CKIaaHI IPOIIECH PO3-  HICTh Ma€ CTAaTH MPOCTOPOM PO3BUTKY iH(opMmariii,
BUTKY CYYacHOTO CBITYy CYNPOBOMKYIOTHCSI BHUPO-  SIKHH CIPUSATHME BHKOHAHHIO OCHOBHHX 3aBJaHb,
GIeHHAM HAI3BHUAiiHOrO ofcAry iHdopMaiii, ska  BH3HAYEHMX «3aKOHOM IIPO BUILY OCBiTY». Mjerscs,
norpedye oOpoOku i iHTepnperanii. Buma ocBita  Hacammepen, npo GopMyBaHHS y 3100yBaviB «BiIO-

€ ONIHI€I0 31 c(hep aKTUBHOTO OTPUMAHHS, HAKOMHU-  BIJIHO JIO MEBHOI rajxy3i 3HaHb 3a NICBHO KBasli(hika-
YeHHsI, CIIOKHMBaHHs iH(OpMallii, KOPUCTYBaHHS Ta  I[i€I0 HA MIEBHUX PIBHIX BUILOI OCBITHY) «CYKYMHOCTI
oOMiHy Hero. BomHodac HaBUAIBHO-OCBITHS MisUTb-  CHCTEMAaTH30BaHWX 3HAHb, yMiHb 1 TIPAaKTHUYHUX
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HaBHYOK, CIIOCOOIB MHUCIICHHS, IHIIIMX KOMIIETEHTHO-
CTei», SIKi T03BOJISIOTH YCIIIIITHO COIialli3yBaTHCS Ta
npoBaauTu npodeciiiny mismpHICTE» [1]. Ha mpomy
HUIAXY Y TPOBIAHUX (OpPMax opraHizallii OCBITHBOTO
MPOIIECY BPAXOBYIOThCS PIi3HI METOIU OOPOOKH
iHpoOpMaIil; Ha HABYAJIPHHUX 3aHSTTAX Peaii3yeTbes
iHTepnperyBanHs iHpopMmarii. [Ipore Bummii piBeHb
orpalrroBaHHs iHopMmartii Ta ii mpoayKyBaHHS 31aTHA
YMOXKITUBUTH HAyKOBO-AOCIITHUIIbKA, iHHOBaIliiHA
AismbHICTE. [1 CyTHICTH Y HEMOBHHX BHIIAX, 30KpeMa
MHUCTELBKOTO Ta KyJIBTYpPOJIOTIYHOTO CHPSMYBaHHS,
MOJISIrae y «MOMIHONCHHI MPOpeCiiHNX KOMIETEHT-
HOCTEH, IHHOBAI[ifHOCTI y MHCTENTBi, CTBOPEHHI
HOBOTO KYJIBTYpHO-MHCTEIIEKOTO MPOAYKTY». To0TO,
CYTTEBUM KpPHUTEPiEM OIIIHKH HAYKOBO-IOCHiTHHUIIb-
KOi TBOPUOCTI 3100yBaya BHCYBAIOTbCS PE3YJIBTATH,
K1 «MOXKHa 1IEHTH(]IKYBaTH, CIJIAHyBaTH, OLIHUTH
1 BUMIpSATH Ta sIKi 0c00a 3/1aTHa IPOJIEMOHCTPYBATH
TTiCIIs 3aBEPIICHHS OCBITHBOT porpamm» [1].

AHaJi3 oCTaHHIX AoCTiAXKeHb i myOmikamiii.
3raveHHs iH(opMaIIii K OTHOTO 3 PECypCiB 1 BayKIIH-
BO{ PyLIIHOI CHIN PO3BUTKY JIFOACHKOTO CYCIIiIbCTBA
BU3HAIOTHCA yCiMa HAYKOBUMH AMCIMIUTIHAMH, BPaxo-
BYFOTBCS TAKOXK ITiJIXO/IX JI0 1l BUBYCHHSI, BIIACTUBOCTI,
0a30Bi 3aKOHH TOIIO, PO3POOIIEHI Teopicto iHpopMma-
uii [2, c. 18]. OcHOBHMMH XapakTepucTUKamMu iH(Oop-
Marlii BH3HAHO, 30KpeMa, aKTYalbHICTh, JOCTOBIp-
HICTh, KOPEKTHICTh TOJAHHS, MTOBHOTY, JOCTYITHICTb.
HayxoB1i moroamsmncst, o KJI040BOIO XapaKTepUCTH-
Ko10 iH(popMalii € Tl npuaaTHiCT 40 IHTeprnpeTalii Ta
00po0ku [3, ¢. 99], 1 nifUIM BUCHOBKY, 110 iH(pOpMA-
Iisl € HEe 3HAHHSM K TaKUM, & PAJIIlie 3HAYCHHSM, SIKS
MOKHA OTPHMATH depe3 iHTepITPETaIlito.

BigzHauMMo  HasSBHICTH YHCJICHHUX BH3Ha-
4eHb 1HQOpMAaIii SK CHCTEMOTBIPHOTO TOHSTTS
y PI3HUX raiy3sx JIOACHKOTO 3HAHHS Ta AisIIbHOCTI.
BigMiHHOCTI y TpakTyBaHHSIX 3yMOBIIEHI Pi3HUMH
migxogamMu A0 BUBUEHHS (eHomeny indopmartii,
JO3YBaHHM yBaru /10 ii aCMeKTiB y pi3HUX HAYKOBUX
CUCTEeMax, BIAMIHHICTIO YSBJICHb MPO iH(POPMAIIirO
SIK 00'€KT Pi3HUX CYCHIIBHUX BiTHOCHH. Tak, KOHCTa-
TYIOYHU MOLIMPEHICTh NOHATTS iH(OopMallii, HayKOBIIi
y rajy3i Teopil mpaBoBOi 1H(POPMATHUKH BBaXKAIOTh
Horo HaMOUIBII TUCKYCIHHWAM y HayIli i BBa)KalOTh,
mo «iHdopmaris € peHOMEeHOM, Kareropieio (diyo-
copcbKOl JYMKH, MO YCKIAIHIOE i1 CHPUHHATTA
B MPaBOBil Hay1li, a TUM OLIbLI pakTuLi» [4, c. 117].
3 niei npuunHK GaxiBUi paasTh YHUKATH BKUBAHHS
y HOpPMAaTHBHO-TIPABOBIii MOBI TepMiHa iHpopma-
yia AK y3arajbHIOIOYOro y BUIMAJAKaX, KOJIU HAEThCA
PO TTOBiTOMIICHHS (BIIOMOCTI, JdaHi, OTOJIOIICHHS,
(akrn) [4, c. 120-121].

3 omisAoy Ha TeMy CTarTi, MU 3BEPHYIHUCS /10 PO3-
POOKM MUTaHHS JHKepen iHpopMail y BITYM3HIHOMY
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HABUAJIbHO-OCBITHBOMY JIUCKypci. JloHenaBHa xe-
PEIO3HABCTBO BHJUISIIOCS B OKpPEMY Tally3b iCTO-
PUYHOI HayKd, IPOTE 3 IHTEHCUBHHM PO3BUTKOM
iH(OpMAaIITHIX TEXHOJOTIH JKEPeIOoM iCTOPUIHUX
JIOCITIJPKEHDb CTaM IHTEPHET-TEXHOIIOTIi; HATOMICTh
JDKEPEIO3HABCTBO TIEPETBOPMIIOCS Ha CYKYITHICTBH
3aco0iB oTpuManHs iH(popmalii. Byny4un yactuHOO
METOJIOJIOT1i HAayKH, 3arajibHe HAyKOBE JKePEeIO3HaB-
CTBO crienr()ivyHO 3aJIOMITIOETHCS y Taly3eBHX Hay-
Kax, a OT)Ke i HaBYaJIbHUX MOCIOHMKAX IJIS TOYaTKYy-
IOYHX HAYKOBI[IB. AHaJIi3 JOBIB, IO aKTyaJIbHE y Yac
iH(pOPMAaLIITHOTO CYCHINILCTBA MUTAHHS JIKEPEIbHOT
0a3u Mae pi3Hy Mipy BUCBITICHOCTI Y HABYAJIbHO-Me-
ToaMuHii miTeparypi. Tak, HaBUaIbHI KypcH 3 OCHOB
HAyKOBHX JOCII/DKEHb y Tajiy3i icTopii, coriomorii,
€KOHOMIKH, CTaTUCTHKH, (inonorii, 0i0mioTeqHoi,
apxiBHOI, BUJABHUYOI CIpaB 30CEPEIKYIOTh yBary
Ha TI0YaTKOBOMY €Tami JIOCIIJDKCHHS, IIOB'sI3a-
HOMY 3 BHOOpOM Ta aHaJi30M JpKepen iHdopMariii.
BuBuennst mxepen iHpopmarii € CKIaJHUKOM KOH-
KPETHUX HABYAJbHUX KOHLEMLIN, Ma€e MparMaTuyHe
3HAYEeHHS W YBIXOTUTH JI0 TOCIOHUKIB 3 HAYKOBO-0-
CIIJHULIBKOT poOOTH 3100yBaviB y chepi Mi>KHApOA-
HUX EKOHOMIYHHUX BiJHOCHH, TYpPH3MY, TOTEIBHOTO
rocroziapcTra [2], iIHTeIeKTyaIbHOI BIACHOCTI Y TeX-
HOJIOT1sIX [5; 6], reoindopMmartii [7] Tomro. 3a iHIITIOTO
MiIXOAYy MUTAHHS JDKEPENbHOI iHpopMamiiiHoi 6a3u
OMuHaeThcs. Hampuxian, y HaBuanbHOMY Kypci
3 OCHOB HayKOBOi iH(OpPMATWK{ B YNPaBIiHCHKIN
cdepi mxepena inpopmanii He PO3MISTHYTO, HATO-
MICTh I'PYHTOBHO ITPOaHaIi30BaHO MOHATTS iH(opMa-
[IHOTO TIPOAYKTY SK pe3ynbpTary iH(opmariiHo-a-
HaJITHIHOI TisUThHOCTI [8].

Mu BBa)KaEMO Ba)KJIMBOIO ITOCTAHOBKY NUTaHHS
npo JpKepena iHpopMaii sIk BUXiAHY TOUKY Y IisiIb-
HOCTi c(OpMOBaHMX, AaBTOPUTETHHUX HAyKOBLIB
Oy/Ib-sIKOT TyMaHITapHOI Tajys3i, Tak caMo i moyar-
KIBI[IB y MM MapuHi. YCBIIOMJICHHSI JTOCIiIKEHO-
CTI TeMH, 03HAHOMJICHHS 3 HayKOBUMHM IpaLsIMH 3a
TEMOI0, IXHE ONpAalOBAHHSI, TOLIHYBAHHS Ma€ CTaTH
OCHOBHOIO TBOPYOIO Ta MOPAJIbHO-CTHYHOIO 3aca-
J0I0 Mononoro jpociignuka. [Ipu 1npomy BUBUYEHA
iHpOpMaIlisiT MyCHUTh CIyryBaTd 3700yTTIO HOBHUX
3HaHb 1 BUPOOJICHHIO HOBUX KOHIICTIIIIH, ajie HisK HE
3ano3udeHHIM. IlapamokcanpHo, IO i Oe3mepedHi
MOCTYJIATH TOPYLIYIOTHCSI y MPAKTHLI KepiBHUITBA
HayKOBO-JIOCIITHUIBKOIO pOOOTOI0 3700yBadviB Ta
ii BUKOHaHHS. SIK HACHIOK y HAayKOBHX 30ipHUKaX
MopsiJi 3 OPHUTIHAJIBHUMH JIOCIIDKEHHSIMH, 3Jilc-
HEHUMH Ha 0a3l HAyKOBHIX [DKEpeN, TPAIISIOTHCS
Mmarepiajay, IO € KOMiSIMU-3al03UYEHHSIMUA THX
caMMX [DKepel. MoXHa NPHUIyCTHUTH, IO MPUYMHA
MOJIIOHUX SIBHII[ YACTKOBO ITOJISATA€ Y HEOOI3HAHOCTI
JIOCITITHUKIB 3 TPOOJIEMOI0 1HTEJIEKTYaIbHOT BJIACHO-



Bunyck 32 Towm 1

CTi, IKa Ma€ MpsIMy AOTHYHICTh A0 MUTAHHS JKEpell
iH(opmariii.

Y Metomomorii HayKOBOTO Ii3HAHHS BUIIICHHIO
TOJIOBHUX CTaAil JOCIIHKEHHS IEpeye eTan BUOopy
Ta aHamizy iH(opmauiiHMX MatepiayniB 3 00paHOi
TEeMH. 3BaYKAIOYH Ha XapaKTep BUHUKHEHHS, JKepera
iH(pOpMAIIi NOALISIOTh HA IIEPBUHHY, BTOPHHHY, TPE-
TuHHY. llepBuHHOIO 1HQOPMALIEID y TPUPOTHUINX
HayKaX € pe3yJIbTaTH JOCIIIiB, MPAaKTUIHUX CKCIIe-
PUMEHTIB; y TYMaHITaApHUX TaTy3sX IIe apXiBHI Mare-
piaynu, TOKyMEHTH, 10 (QiKCYyIOTh 00'€KTHBHI (pakTH,
CTaTUCTUYHI BIJJOMOCTi, 3aKOHOJIaB4i Ta IPABOBI
aKTH; 1I€ TaKOK HeoOpOoOIeHi 1HTEPB'I0, Pe3ybTaTn
aHKeTyBaHb, OMMUTYBaHb, OOTOBOPEHB, MUCKYCii. Jlo
MIEPBUHHMX JDKEPENl 3apaxoBYIOTh aBToOiorpadii,
MeMyapH, LIOJEHHHUKH, JIUCTH, 3alUCKH, (oTorpa-
¢ii, a TakoX YCHI CBiJUEHHs MEBHOTO 4acy TOLIO.
Jo BTOpHHHOI HaJeXKUTh iH(OpMaLis, IO € Pe3yib-
TaTOM aHalizy, 00poOKH i iHTepIpeTalii nepBUHHOT
indopmarii. Tperunna iadopmaris, mo BUPOOIS-
€THCS Ha ITiICTaB1 OMPAIIOBAaHHS BTOPUHHUX KEPEIT,
MICTHTBCSI B EHIMKJIONENIAX, CHUUKIONEIUYHUX
CIIOBHMKaX, pedepaTuBHUX KypHamax, iHdopma-
LIAHUX, TOBIAKOBUX Ta 0i0miorpadiyHUX BUIAHHSIX,
KaTajorax TOWIO. 3 TONISAY HayKO3HABCTBA, BCS
iH(OpMaIIist MOJKEe CITyTyBaTH MiATPYHTSIM HAyKOBOTO
JOCIIPKEHHST 32 YMOBH 1 KOPEKTHOTO KBali(iKy-
BaHHS i aHaMi3y [9].

Bapra yBaru nymka iH(GOpPMOJIOriB Mpo Te, IO
MEBHUI THIT MaTepiaiiB MOXKE HAJIEKaTH 0 NepBUH-
HOTO Ta BTOPUHHOTO, TaK CaMO JI0 BTOPHHHOIO Ta
TpeTuHHOTO iH(pOopMariitHoTO MKkepena. Hampukiarn,
CTaTTs 3 TICPBICHUM aHAJII30M OTPHUMaHUX aBTOPOM
EKCTIepUMEHTAIIEHUX BIJOMOCTE a0o0 pe3ynbTariB
ONIUTYBaHHS € MEPBUHHHUM JiKepesoM. [Ipote iHTEep-
nperaiis 1iei iHGopMaIii y JOCTIJKSHHSX 1HIIUX
aBTOpiB poOuTH 11 BropwHHOW. Bikimexis, miapyd-
HUKH, TIOCIOHWKH MICTSATh TPETHHHY iH(OpMaIliio,
IIPOTE MOXKYTh CTaBaTH BTOPUHHUMM YU IIEPBUHHUMU
JDKEpEeIaMu 3aJIeKHO BiJl JOCIIAHUIIBKOTO 3aBIAHHS.
BusnauenHs xapakrepy JKepena 3aJeKUTh BiJ METH
JOCHIKeHHs Ta 0OpaHHs Horo npeamerty [10].

IcHye po3miupeHui Momis] Ha KBaldi(iKyBaHHS
iH(hOpMaIIfHAX JHKepe, BIAMOBITHO A0 SKOTO Tep-
BHHHOIO iH(OPMAITI€TO, 10 € HKEPEIOM BTOPHUHHOI,
BBKAETBhCA BCsl OmMyOmikoBaHa iH(opMarlis: BeO-
caiiTu, eNeKTPOHHI KypHaI, CTaTTl y I1T0BiH mpeci,
Jucepranii, 3BITH, PEKJIaMHI OTOJOLICHHS TOIIO
[11]. Ha namry myM™mKy, Takui Miaxija, TPUITYCTUMHHA
y TPaKTUI[l €eKOHOMIKH Ta PUHKY, HIBEIIOE TOHSATTS
EKCKITFO3UBHOCTI BITOMOCTEH, CTHPAE MEKi MiXkK OpH-
THAIGHUMHU Ta IHTEPIPETAIfHUMHU JKEepEeIaMHu,
TOMY He MOXe (DyHAyBaTh 3acajyd CYTO HAyKOBHX
JOCIIIKEHD.
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[IpakTryHa Ba)JIMBICTh JUKEPEN JOCIIKCHHS
BHU3HAYACTHCA 3a OMHICIO 3 HAWBAXIIMBIIINX IXHIX
XapaKTEPUCTUK JIocToBipHiCTIO. DopMaibHO,
JIOCTOBIPHICTh — 1I€ BIAMOBIAHICTE iH(OpMAIii,
OTPUMaHOI 3 JKepena, OO'€KTHBHIA peanbHOCTI.
JocToBipHiCTh TapaHTyeTbesl (hakTamu, IO BigOH-
BalOTh 00'€KTUBHI MPOIIECH Ta SBHIIA, & TAKOXK B0~
MOCTSIMH, SIKI HE BUKJIMKAIOTh CyMHIBiB. JlOBEIEHHTO
JIOCTOBIPHOCTI Ta HOBHU3HH JOCTIIKCHHS CIIy-
Tye CyMIIiIHHE OTpAIfOBaHHS JpKepen iH(opmarlii.
Hayko3HaBISIMH CIIOCTEPEKEHO, IO PiBEHb JOCTO-
BIPHOCTI BH/IiB BTOPHHHUX JDKepen iHdopMallii 3MeH-
HIYETHCSI Y TaKidl MOCIIJOBHOCTI: OMMCHA BUHAXOJIIB
1 TaTeHTiB, HayKoBI MOHOTpadii, HayKoBi 30i1pHUKH
craTeil, HayKoBi 30ipHUKH MaTepialliB KOH(PEPEHITIH,
HayKoBi cTarTi [S]. OCKIIBKH TOCTOBIPHICTH 3MiCTy
JOCTIKEHHS 3aJIC)KUTh BiJl IOCTOBIPHOCTI BUKOPH-
cTaHoi BuXigHOI iH(poOpMaLii, KpUTEPiaIbHOTO 3Ha-
YeHHs1 Ha0yBae OCOOMCTICHA TO3HMILiSl aBTOpa, HOTro
TPYHTOBHA OCBIYEHICTh Ta HAyKOBa KOMIIETECHTHICTB,
K1 € IEPECTOPOTOI0 Y BUKOPHCTAaHHI HENIEPEBIPEHHUX,
MOMHUJIKOBUX, HETOYHUX MOJOKEHb 1 TIyMaueHb.

3aBnaHHAM cTarTi € OOIpYyHTYBaHHS JDKEpe-
JIO3HABUOI MpeaMETHOI chepr MOBHUX HAyKOBHX
JOCTIJDKeHb 3[100yBaviB TPETHOTO (OCBITHHO-HAY-
KOBOTO Ta OCBITHBO-TBOPYOTO) KBaui(ikamiifHOTO
piBHS HEMOBHOrO (My3u4Horo) 3BO, anamni3 Ta y3a-
TaJlbHEHHS METOJMKH OINpalIOBaHHS IEPBHUHHUX
JoKepen iHpopMaii Sk eTary MOBHO-KYJIBTypOJIOTiy-
HOI JIOCJIITHUIIKOT POOOTH 1HO3EMHHX AaCIipaHTIB,
BU3HAUYCHHSI €THYHHUX CKJIJOBUX, HEOOXIMHUX JUIs
JIOCSITHEHHS 1HO3€MHUMH 3/100yBa4aMy JI0CTOBIPHO-
CTi HAyKOBOTO JOCITIKCHHS.

Buxiaa ocHOBHOro marepiajy 10CJIiIzKeHHS.
MoBHa HayKOBO-AOCTiAHNULIbKAa poOOTa HE BXOAUTH
0 HaBYAJIBHMX I1aHiB HeMOBHUX 3BO, oCKiIbKH
MOBHI JIUCHUIUIIHU HE HaJeXaTh 10 MpodibHUX,
MOBHI KadeApu HEe € BHUITYCKOBUMH Ta IXHS Hay-
KOBa JISUTBHICTH HE Tependadae 3B'SI3Ky 3 IUTaHO-
BUMH CTYACHTCHKUMH HAyKOBHUMH JOCIIIKCHHIMU
(kypcoBumMH, OakaJaBPCbKHMMH, MariCTePChKHUMHU
poGotamu, aucepraunisiMu). [Ipore mpaxkTHKa JiHT-
BOJIUJIAKTUYHOI POOOTH JOBOIUTH, L0 33 YMOBHU
BpaxyBaHHS peanbHUX (HaxoBUX MOTPed 3100yBadiB
MIePIIIOTO Ta APYToro KBali(iKamiiHOTO piBHS iXHS
y4acTh y MOBHI HayKOBO-JOCIHIiIHUIBKIH poOOTi
MO3UTHBHO MO3HAYAE€THCS Ha (DaxOBO-KOMIIETEHT-
HICHIM Ta €MOLIMHO-IHTEeNeKTyal bHIH cdepi iHO-
3emiiB [12].

®axoBi moTpedu 3700yBaviB TPETHOTO KBaMi]iKa-
IIHHOTO PIBHS CTOCYIOTHCSI BHIIOTO PiBHS OIIPAIfiO-
BaHHS HayKoBOI iH(opMaIlii Ta CTBOPEHHS BIaCHOTO
JOCTOBIPHOTO 1HHOBALIHHOTO HAYKOBOTO IMPOJIYKTY.
3BepHIMOCS 0 aHaji3y MPaKTUKH HAyKOBO-IOCIi-
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HUIBKOI B3a€MO/Ii1 31 37100yBaYaMu, KOTP1 MOHA I1'SITh
poxis HaBuamucs B OHMA imeni A. B. Hexxmanosoi
3a PI3HUMH MY3UYHUMHU CIIEIiaTbHOCTIMH. 3aTydeHi
JI0 y4acTi B HAyKOBOMY T'YPTKY «AHali3 TEKCTy Ta
JiTepaTypHa TBOPYICTBH», POOOTY SIKOTO CKEpOBYE
aBTOpKa I1i€i CTaTTi, BOHU HE3MIHHO BUSBJISUIA MOBHY
JIOCITITHUIIbKY aKTUBHICTh. TpO€ IHO3eMHUX acripaH-
TiB 00'€THANM CBOI TBOPYi 3yCHJUIA HABKOJIO KOMII-
nekcHoi Temu «Ipuropiit CxoBopoma ta Kurait Ha
MOYATKy TPETHOTO TUCSUOMITTS», SIKY TOCIiIKYBaIN
npotsrom 2021-2022 pokiB. AcmipaHTiB-KUTaH1IiB
MpUBaOUB CHUHOJIOTIYHUN aCIEKT TEMH; JAJICKO HE
OCTaHHBOIO MOTHBAIII€I0 CTAJIO TAKOXK YCBIIOMIICHHS
HUMH CBOE€1 y4acTi B YKpaiHO3HABUUX CTYIIAX K
3HAKy HIATPUMKH YKPaIHCHKOI'O HApOLy.

[Inanyroun poOOTYy, MU BpaxyBaldH BiJCYTHICTb
y 37100yBayiB-My3UKO3HABIIB TIHOOKHX KYJIBTYpPO-
JIOTIYHUX 3HAHb, 4 TAKOXK CTIHKHX HABUYOK JOCIIf-
HUIBKOI pobotu. [Ipenmerom pociimkeHHst OyIio
00paHO MICTYMH O TEMH, a caMme il JPKepeIbHY
0a3y; OCHOBHOIO HayKOBO-ETHYHOIO 3aCa/iOl0 CIIYTy-
BaB IPUHLMI ITOBAark 10 iHTEJIEKTyaJIbHUX HAOYTKiB.
OmnpartroBanHs JKepell 32 TEMOIO TPOBOAMIOCS y 1Ba
eTalnu: Ha MepuioMy BiAOyBajaoOCs O3HAHOMJICHHS
3 BigiOpaHUMHU KEpiBHHKOM Ta TpopedepoBaHUMH
YKPaiHCHKUMH JIOCITIPKESHHSIMH, Ha JIPYTOMY — CaMo-
CTifiHMIA TomyK, BiAOip, aHami3 i Tepekyiax 3710-
OyBayamu kutaiicbkoi iH(opmarii. Takum YuHOM,
JOCHITHUKAM BJAJIOCS BHUAUIMTH TPU AacCHEKTH
TEMH: CKOBOPOAMHO3HABUI JKEpeNla y KOHTEKCTI
YKpaiHCHKMX KWUTA€3HABUMX CTYIil, Marepiajau [0
BHBYECHHA «KHTaHCBhKOi Temu» [ puropis CxoBoponw,
KUTAHChKI YKpaiHO3HABUI Marepiadd OCTaHHLOTO
JBaIIATAPITYSL.

JocmikeHHsT MepIINX ABOX acleKTiB CIIHPanocs
Ha BTOPHHHI JpKepesa. 3'sCyBajiocs, 10 32 OCTaHHI
JBaJISTh POKIB MPEIMETOM aHalli3y YKpaiHCHKUX
CHHOJIOTIB CTaJI ICTOPUYHI JKeperia, MaJIOBiIOMi Ta
HesigoMmi y XVIII — XX cropigusx. B ommci miTepa-
TYPH 3 YKPaiHCBKOI'O KMTA€3HABCTBA OyJ0 BHILICHO
npaui B. KikTenka, sikuii po3KpHB 0COOMCTI KOHTaKTH
Ta iHTeNeKTyaJbHHil BHecoK [puropis CkoBopoau
y JIOHAYKOBHH TIepiof] yKpaiHChKol kutaicTuku [13].

bazoro JociijuKeHHST JPYroro AacrekTy TaKoX
CTadd BTOPHHHI JpKepena. 3 PiI0cohChKUX,
icTOpiocOChKUX,  IJIITEpPaTypO3HABUMX  CTaTel
M. IlnemkeBuya, B. Topcekoro, B. KikreHka,
I1. Kpanroka, C. Kanpanosa, . Cunuii Oyno Bu/i-
JIEHO MIpKyBaHHS TIpPO YHIBEpCalbHICTh yKpaiH-
cpKoTO (himocoda Ta HeoOXiTHICTh BKIIFOUEHHS HOTO
TBOPYOCTI Yy BCECBITHIH, BCEIIOACHKUNA KOHTEKCT
ocmucneHHs [14]. VBary NpuBEpHYIH TaKOX Mip-
KyBaHHS IIPO OpraHiyHy HajexHicTe CKOBOPOIHU 110
3arajibHOEBPONEHCHKOT (pisocodebkoi Tpaamuii [15].
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BurokpemiieHHsT 03HaY€HUX OCHOBHUX MHUTaHb Ta
iXHE TMOCHIJJOBHE CUCTEMHE BWBUCHHS JIO3BOJIHIIO
3mo0yBauaM HAOJHM3UTHCS OO0 OIPAIIOBAHHS IIep-
BUHHUX JpKepen iHdopmariii. Humu cramm marepi-
anyd KUATalchKoro iH(OpMaliiHOTO Ta HayKOBO-OC-
BITHBOTO MIPOCTOPY, NPU3HAYCHI JJIsI O3HAOMIICHHS
3 mocrartio [ puropis CkoBopoIH.

BaxnmuBuM JpKepenoM IUTaHyBajHCs Marepiain
LlenTpy yKpaiHCBKHX CTyAii, 3all04aTKOBAaHOTO Ha
moyatky 1960-x pokiB B YXaHCHKOMY YyHiBEpCH-
TeTi Ta moHoBneHoro 1992 poky [16]. 3 omsiny Ha
3100yTKH  YXaHCBKHX  JIiTepaTypoO3HaBLiB-yKpa-
imicTiB 'y nocmimkenHi TBopyocti T. IlleBueHka,
Mapka Bosuka, C. Pynancekoro, [lanaca MupHoro,
M. UYepemmmun, B. Credanuka, Jleci Ykpainkw,
I. ®panka, M. KomroOWHCHKOTO, IHIMUX KIIACHKIB
JOCTIHUKY CHOAIBAaJMCS Ha TOSBY TEMaTHYHUX
npans 10 300-pivyust Bix AHS HapomkeHHs [puropis
CxkoBopoau. [Ipore Ha odimiiiHOMy caiiTi 3akiamy
Oyno BusABIEHO Jwmie Marepian Big 1 OepesHs
2022 poky, Ha3Banmii «KopoTka icTopis ykpaiH-
CBKOT JIITepaTypu», 3 ONHIEIO 3raIKOI0 PO MOETHYHY
30ipky «Cajn 00KeCTBEHHUX IMICEHb» Y PO3ALI Mpo
yKpainceke 6apoko [17].

[MoganbiUM  MOIIYKOBHM  JDKEPEIOM  CTald
KHTaHCBhKI €JEKTPOHHI pecypcH, iH(OpMAIliio SKUX
HEoOXiHO OYyJI0 BUBYHTH 3a MPOTHO30BAHUM ITLITHO-
BAM TPHU3HAYEHHSM, OOCSTOM IPOMOHOBAHOTO 0io-
rpagiuHOro Marepiaxy Ta 1CTOPHKO-KYJIBTYPHOTO
KOHTEKCTy. byino BusiBIEHO Ta MpoaHaIi30BaHO
crarTio 3 «baitnynenii» (182 cumponu) [18]. Ti mare-
pianu mpo «ykpaincekoro ¢ingocoda, moera, IpocBi-
TUTEIS», 10 MICTATH OnHYy Oiorpadiuny maty, ABi
BKa3iBKM Ha MICIS iSUTBHOCTI, TIEPETiK OCHOBHHUX
MOTHBIB TBOPUYOCTi, CXapaKTEPU30BaHO SK JAKO-
HiYHI, pO3paxoBaHi Ha IIUPOKY HETOCBSUCHY ay/H-
Topito. B odimiiiHii KUTaHChKiN MOLIYKOBIH cucTemi
BUSIBJICHO JICNIO IIUPIII, Y CTHII SHIIMKIIONIENIHOTO
cioHmKa, maHi (301 cuMBON), IO CKIIAMAIOTHCS
3 JaTyBaHHS M'ATH OiorpadidHUX MepiofiB Ta BKa-
3iBOK Ha Mmicus mismbHOCTI ['puropis CxoBopoaw,
a TaKOXK KOHCTaralii Horo ocCHOBHUX (iI0COPCHKUX
Ta MOpajbHUX TOCTynatiB [19]. OOumBa pi3HOBUIU
BH3HAYEHO SK 1HPOPMAaIiHHO-TTPOCBITHUIIBKI.

UneHn HAYKOBO-AOCTITHUIBKOI TPyMH CIIOfIi-
BaJWCd Ha TPYHTOBHINIy iHoOpMaIiro Bix crarTi
3 Bikinenii, mpoTe BUSBUIN, 10 KHTAHCHKOI MOBOO
BOHa Mae 1Ba BapiaHTH. [lepmmi, BiakpuTHid UIs
kopuctyBaHHa y Kutai, Bimpi3HseThCsl OifbII 3BY-
KEHOI0, TOPIBHIHO 3 baiimynenieto, momadero mare-
piamiB (127 cumBomiB) [20]. pyruii, npuctymnHuit
yepe3 TOHKOH3BKHH CalT, € aHIIIHChKUM Tiepe-
KJIQJIOM BIAMOBITHOI yKpaiHCBKOI ctarTi 3 BimbHoI
Ennuxoonenii [21]. AHaui3 mokasas, 1110 3a 00CsSTOM
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(monan 26 000 cuMBOJIB) i IPYHTOBHICTIO IIi MaTe-
piany € akaIeMIYHUMH Ta MOXYTh CTaTH y TPUTOI
HE JIMIIe MAacOBOMY YHWTa4yeBi, aje W KUTAHCHKUM
HayKOBIISIM.

[lnsgxoM po3mMUpeHoro MOmyKy iHdopmarii
JOCHITHUKY BHSBWIM B HayKOBO-iH(OpMaLiHOMY
npoctopi Kurato my6mikarii pociiicbkux aBTopiB, 110
BHKJIQIAIOTh YABICHHS TIpo (inmocoda CroBOpomy
y KOHTEKCTI «EJIEMEHTIB POCIHCHKOTO IHTEPHAIIZMY
[22, c. 17-18]. Cnuparouncb Ha AYMKY YyKpaiH-
CHKMX HAayKOBLIB TpO BigMiHHOCTI (inocopcrKoi
no3uiii I. CkoBOpOaU Bijl IHIIMX IHTEIITEHTCHKUX
TUMIB — 3aXiJIHOEBPONEUCHKOTO 1 POCIHCHKOTO,
MOJIOMI JOCTIAHUKY TINATIUIA BUCHOBKY, IIIO TPaKTy-
BaHHS moctati CKOBOPOAM Y 3B'A3KY 3 «TOJIOBHUM
MUCIIHTEIEM CIOKOHBIYHOTO CO(IHCHKOTO BUEHHS
B. ComnositoBum» [22, c. 17-18] HiBenroe icTOTHI
camMoOyTHI pUcH yKpaiHChKOTo (iocoda — BUTLIOLY,
3a MePEeKOHAHHSM YKpaiHChbKHX HAayKOBIIIB, KOHKPET-
HOT YKpaTHCHKOT ICTOPUYIHOT JOOH.

[lincymoBytoun, Big3HAYUMO, IO MpodIemMa
BUBYeHHA Toctati [puropis CkoBopomu y KHTai-
CbKOMY 1H(OpMalifHOMY Ta HayKOBO-OCBITHBOMY
npocTopi Ha movatky XXI cropivyus Oyna mocras-
JIeHa BIIEpIIe Y CKOBOPOIMHO3HABCTBI. Y XO/i ompa-
IFOBaHHS JPKEPETbHOI 0a3y 4jIeHW HayKOBO-TOCIi-
HUIBKOI TPYITH BUKOHAIW TONIYKOBI Ta aHANITHYHI
JIOCIipKeHHS 1H(pOpMaIifHIX JKepen i3 3acTocy-
BaHHSM COI[IOJIIHTBICTUYHOTO MiIXOMy. 3IiHCHEHO
OLIIHKY IJILOBOTO MPU3HAYCHHS BiAHAAEHOT iH]OP-
Marlii, KUTbKICHHX TTOKa3HHUKIB 00csTy GiorpadiuHux
MaTepiamiB Ta ICTOPHKO-KYJIbTYPHOTO KOHTEKCTY.
CxapakTepr30BaHO TpPAaKTyBaHHS  1/1€OJIOTIYHOTO
acIeKTy TEMH 3a PI3HUMHU JUKepeJaMH KHUTaHChKUX
nomykoBukiB. IlocraBnena mpobiema 103BOJIMIIA
aHaJli3yBaTH BTOPHHHI Ta TPETUHHI JuKepena iH]op-
Mallii sSK TEPBUHHUN JOCTIHULBKUNA MaTepiaj
1 B MJICYMKy CTBOPWUTH OpPWTIHAJIGHUN HayKOBHH
IIPOIYKT.

Tema Ta oTpuMaHi pe3ynpTaTH AOCHITHULBKOI
pOOOTH KUTAMCHKUX 3700yBadiB BU3HAYMIN HOBU3HY
JOCHIKEHHsI Ta Oyliu MpeacTaBieHi y popMari ABOX
JIOTIOBiJIE Ha MDKHApPOAHIA HAyKOBO-TIPAKTHYHIH
koH(pepeHtii «AKTyanbHICTH (imocodchkux Ta
ocBiTHIX ine#t ['puropis CrkoBoponn y XXI cTOmTTI»
y macronazi 2022 poky Ta onyOikoBaHi y 301ipHUKY
Te3 3a MaTepianamu KoHpepeHuii [22; 23].

BucnoBkn i  mepcmexkTtumBH.  Haykoso-
JIOCITIAHUITBKA [IsUTbHICTH 37100yBaYiB BUIIOT OCBITH
3/1aTHA 3a0€3MeYUTH BUIIUN PIBEHBb ONPAIIOBAHHS
indopmanii Ta 1i mpoxykyBaHHs. BigmoBigHO 10
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KpUTEPIiB OIIHKM HayKOBO-JIOCIIIHUILKOI TBOP-
4oCTI il pe3ynbTaTé MaloTh OyTH CIJIaHOBaHi, 171eH-
TH(IKOBaHI, OIiHEHI. Y TYMaHITAPUCTHUIl BaXKITUBE
Miclle IOCiJa€ MOYaTKOBHMM eTam JOCHIIKEHH,
MOB'sI3aHUH 3 BHOOPOM Ta aHaIi30M JKepe iH}op-
Mmanii. Hacammnepen, Moo HayKoOBIi MalOTh YCBi-
JIOMUTH MIpy JOCII/DKEHOCTI TeMH Ta 3HAYCHHS
BJIACHUX MOCIHIMHUIILKUX 1HTCHIH IJII HayKH,
BHUSIBUTH OOI3HAHICTh 3 TPOOIIEMOIO IHTENEeKTY-
aJbHOI BIACHOCTI. 3aBAaHHSIM MOBHOI HiATOTOBKH
Ha TpeThOMY KBajdiQikauiiiHOMy piBHI € 3a0e3me-
YeHHs 3/100yBaua METOAUYHHM IHCTPYMEHTapieM
00po0OKku iHpOpMaIIHHUX MaTepialiB. Y HEMOBHUX
3BO mMoBHa HayKOBO-I0CITIAHUIIFKA POOOTA IIJTKOM
BHUXOJUTH 3 1HII[IaTUBHU JIHTBOAWAAKTA. [Imanyioun
po0OTYy MOBHOTO HayKOBOTO T'YpTKa, BaXKJIMBO Bpa-
XOBYBATH PiBEHb KYJBTYPOJIOTIUHUX 3HAHb 1 HABH-
YOK JIOCIIiTHUIIbKOT pOOOTH IHO3eMHUX 3/100yBayiB,
MOTHBYBATH BUOIp IPEIMETY JOCITIIKEHHS, aKIICH-
TyBaTW TIPUHIMI TIOBard JI0 1HTEIEKTYaJbHHUX
HaOyTKiB SIK TPOBiJIHYy HayKOBO-E€THYHY 3acaiuy.
BunpaBganuMm € ABOXeTamHE OMPALIOBAHHS JIXKe-
peJt 3a TeMOIO: Ticst 03HAHOMIICHHSI 3 BiiOpaHuMu
KEpPiBHUKOM Ta TpopedepoBaHUMH YKpaiHCHKUMHU
JIOCJTI/DKCHHSIMU  1HO3eMHI 3700yBadi MPOBOASTH
CaMOCTIHHUMI moImyK, Biadip, aHami3 i mepexian
aBTCHTHUYHOI iHO3eMHO1 iHpopmartii. JlocToBipHOIO
0a3010 YKpaiHO3HABYOIO AOCIIIKEHHS CIYTI'YIOTh
BTOPUHHI JKepena (MoHorpadii, HayKoBi CTarTi).
[lepBunny indopmManito ais IKEPEI03HABYOTO
JOCIIIJKCHHS. MOXKYTh CTaHOBUTH MaTepialld TJIOo-
OanpHOi Oasm. Y Xomi il goCHimKEHHS aclipaH-
TH-1HO3eMIIi 3100yBalOTh HABHYKH IHTEpIIpeTallii
iHopmartii, BYaTbCsS OIiHIOBATH ii 3a MPOTHO30-
BaHUM IIIIBOBUM MpPHU3HAYCHHSIM, OOCSITOM Mpo-
MOHOBAHOTO (aKTUYHOTO Marepialy Ta 1CTOpH-
KO-KYJIbTYPHOTO KOHTEKCTY. AHali3 TEepBHHHOT
iHpopmariiiHoi 0a3u JgomomMarae iHO3EMHHUM 3J10-
OyBauaM yCBiJJOMUTH IPAKTHYHE 3HAYCHHS IIOHATH
iHmenekmyanoHa 6iacHicms 1 Haykoea 0ocmo-
gipHicmb, BUPOOUTH JOCTIAHULBKY CHCTEMHICTB,
HaTOJETNINBICTh, KPUTHUHICTh 1 CAMOKPUTHYHICTb,
CIpHsi€ CTBOPEHHIO IHHOBAI[IHHOTO HAyKOBOTO MPO-
IYKTY (JOTIOBIIb HA HAYKOBO-TIPAKTHUYHIA KoH(e-
peHiii, Te3n momoBimi). [IpoBexeHe qOCTiTKECHHS
Ma€ 3HAYEHHS AJIs JIHTBOAMIAKTUYHOI Ta HAyKO-
BO-JIOCHIIHULBKOI TpakTUKu B HeMoBHUX 3BO.
[lepcriekTUBOK JOCIIJKEHHSI € anpoOyBaHHS Ta
PO3BHUTOK 3allPOTIOHOBAHOI METOAMKHA Yy MOBHIH
HayKOBO-JIOCIITHUIIbKINA B3aeMOIIT 31 3100yBadaMu
pi3HMX HEMOBHHX I'yMaHITapHUX CIIEIialbHOCTEH.
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Y cTatTi po3rnagaroTbCa aBTOPCbKi 300paxanbHi opMMU XyOOXKHbOTO BUPAXKEHHS Ta CNpUAHATTS obpasy YkpaiHu
y noetu4Homy TekcTi Mukonu MukonaeHka. BusickpeBneHi cumonemu YKpaiHu 3 BepTukanbHMM CTpukHeM Biwoi 3opi —
3amMuepnu B CEMaHTUYHIM NIOLLMHI NOETUYHOrO CroBa. BuaHaueHi penpeseHTaHTX 3arofoBHUX CBITOMAOAHUX NPUHLMNIB
BosiHa MpuaHinpos’ss — Mukonu MukonaeHka. BuokpemneHo npoBigHMiA acnekT cowio- Ta MiHrBOMCUXOMONYHOr0 MoZento-
BaHHS Ta MOETUYHOI iHTepnpeTaLii A4INCHOCTI, 30CepeamnBLUM yBary Ha CBOEPIAHOCTI (hopM Ta 3acobiB 06pa3oTBOPEHHS,
30KkpemMa MicponoeTnyHoi 3amuepnu sk cumBony HesanexHocTi YkpaiHu, peanisoBaHoi y noeTudyHoMy TekcTi Mukonu
MwukonaeHka. XynoxHi 06pa3n-goMiHaHTK CBiTobaueHHsi noeTa No3Ha4YeHi NeKCUYHMMM OOMHULAMM CTEN, MOBA, TOLLO, SKi,
noTpannsyy B CUCTEMY KOOPAUHAT UiHHOCTen Mukonn MukonaeHka, po3LWMpoTb CEMaHTUKY | HAMOBHIOKTb TKAHWHY
TBOPY OpUriHanbHUMK acouialisiMu i CMMBOMAaMM, BifiTaK CTaOTb OCHOBO MOTO igiocTumnio. 3’ACOBYETLCSA MOHATTS aBTOP-
CbKWUX po3MucniB, igeonorem, Midhonorem Ta apxeTunis. 34INCHIOETLCA PO3nodin 06pa3Hoi CUCTEMM 3@ aKTyasbHICTO Ta
3HaYYLLICTI0 AOTUYHO A0 06pady YkpaiHu. BigaHaueHi 6ibniviHi, aHTU4YHi, MichonoriyHi MOTUBM, pEMIHICLIEHLT, KynbTypono-
rivHi antosil, AKi opraHiYHO BNUCYIOTLCA B MOETUYHUI TEKCT, 3aMMatoThb YiflbHe MicLie B iCTOPIOCOMChLKIN KOHUenLii MUTLS,
€ CKINagHMKOM NoeTnyHoro obpasy YkpaiHu.

MoeTuyHe ocMucneHHs obpasy YkpaiHu OXONSIE NOMITUYHI, CoLianbHi, ICTOPUYHI Ta ECTETUYHI MNOLLMHK. Y naHawad-
THOMY apeari BUOKpEMTLCA 0bpa3u pigHoi npupoam — pidku Openi, piku [Hinpa, ypbaHiCTuyHi Ta CinbCbki KpaeBuam
KpunBopixoks, WO CTBOPHOE NOETUYHO-(INOCOMCHKY KOHLIEMLiKO CBIiTY, MPUMPOAn, KOCMOCY. TakKumM CMUCNOTBOPYMM 3acO60M
€ COnspHa, 4acoBO-NPOCTOPOBa, 30pOBa, My3WyHa, KOMbOPOBA, CUHECTE3iINHA, OOTUKOBO-BiAYYTTEBA MeTadopa 3 yCim
POCINHHWM, NICOBUM, KBITKOBUM i TBAPUHHUM LLapCTBOM. Y AOCNIAHWULBKOMY AUCKYPCI HAronoLwyeTbCs Ha CUMBOSIYHOMY
o6paasi Biwoi 3opi — 3amuepnu, aka € cuMmBonioM HesanexHoi YkpaiHu.

KntovoBi crnoBa: MoBHa 0COBUCTICTb, MOETUYHMIA TEKCT, 0Opa30TBOPEHHS YKpaiHW, EKCNPECUBHICTb, CBITOCMPUAHATTS
Ta CBITOBMPaXEHHS.

The article examines the author’s depicting forms of artistic expression and perception of the image of Ukraine in
the poetic text of Mykola Mykolaienko. There were showndistorted symbols of Ukraine with the vertical rod of Vishcha
zori — Zamtserly in the semantic plane of the poetic word. There also have been identified the representations of the main
worldview principles of Boyan Prydniprovya — Mykola Mykolayenko. Thearticle includes the leading aspect of socio- and
linguistic-psychological modeling andpoetic interpretation of reality, focusing on the originality of forms and means of image
creation. In particular, there reveals the mythopoetic Zamtserla as a symbol of the Independence of Ukraine, realized in
the poetic text of Mykola Mykolaenko. The dominant artistic images of the poet’s worldview are marked by the lexical units
step, speech, etc. These symbols expand the semantics, falling into Mykola Mykolaenko’s coordinate system of values.
They also fill the fabric of the work with originalassociations and symbols, thus becoming the basis of his idiostyle. The
concept of author’s thinking, ideologist, mythologist and archetypes is clarified. The image systemis divided according to
relevance and significance in relation to the image of Ukraine. In the article there were marked biblical, ancient, mytholog-
ical motifs, reminiscences, cultural allusions, which organically fit into the poetic text. These allusions occupy a prominent
place in the artist’s historiosophical concept. They also are a component of the poetic image of Ukraine.

Poetic understanding of the image of Ukraine covers political, social, historical and aesthetic planes. Images of native
nature stand out in the landscape area — the Oryla River, the Dnipro River, the urban and rural landscapes of Kryvorizhye,
which createsa poetic and philosophical concept of the world, nature, and space. Such a meaning-making tool is a solar,
temporal-spatial, visual, musical, color, synesthetic, tactile metaphor with the entire plant, forest, flower and animal
kingdom. The research discourse emphasizes the symbolic image of Vishcha Zora — Zamtserla, which is a symbol of
Independent Ukraine.

Key words: language identity, poetic text, representation of Ukraine, expressiveness, world perception and world
expression.
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IMocTanoBka npodaemu. CyyacHUI yKpaiHCHKHI
MoeTHYHUH TpocTip Kiang XX — mouatky XXI cTo-
JITTS OKPECIICHUH BOKIUBAMHU COIIIbHAMH, (Bijto-
CO(PCHKUMH, 1IeHHO-€CTETHYHUMH TPOOJIeMaMH Ta
o0paszamu, IMOB’S3aHUMH 31 CTAaHOBJICHHSIM Ta PO3-
Oyn0BOIO YKpaiHM SIK HE3aJIeKHOI JIepKaBU, HOBHUM
OadeHHsiM poni moera 1 moesii. OcoOnuBOro 3BY-
YaHHS HaOyBalOTh TBOPYI IMOIIYKH Ta HOBI ITiTXOIH
JI0 BTIJICHHS, K OCOOWCTHX IYMOK 1 TIEPEKHBAHb
MUTIIB [LOTO TMEPiofy, TaK i CyCHUILHUX MpoOIieM,
SIKI 3HAWIUIA CBOE BiOOPAKEHHSI y TOCTUYHOMY
TekcTi. Bigomi moetn CiuecnaBmMHU TparHyinu
BIATBOpUTH OaraTorpaHHe OyTTsI Ha MEPETHHI 1CTO-
PUYHOT Ta MOJITHYHOI TYMKH, KOCMIYHOTO JIiPH3MY,
caMOOyTHBOTO 0OpPA30TBOPEHHS 3 MOIOIAHHIM TIPO-
BIHIIAJIBHUX CYMKEHb, BUACKPABIECHHSIM CTHUJIbOBOI
MaNITPH.

Cepen 0ararboX BUJIATHUX MUTIIIB, TBOPH SIKUX
ckjanu cnapy Jiteparypu CiueciaBIIUHU BHILIS-
€TbCSI MOBHAa OCOOHMCTICTh MuKOMM AHTOHOBHYA
Muxkonaenka. Iloer [IpuaHinpoB’s Sk MUTEIH 0€3-
CMEPTHOTO YKpaiHCHKOTO CJIOBa BUTBOPHB LJIICHY,
CTPYKTYpPOBaHy 0COOMCTICHUM Sl MOETHYHY CHCTEMY
KOHIENTYyalbHOI oMi()oHii, BU3HAYAIEHUMH PUCAMU
SIKOT € BCEOXOITHA MPUYETHICTh JI0 BChOTO, IO Bij-
Oyrocs 3a HOTo KUTTS HAa TepeHax YKpaiHW, yTBep-
JUKEHHS 3arajibHONIOACHKUX 17ealiiB, JIF0OOB 0
VYKkpaiHu, eKCIpecHBHICTh Ta Ma(OCHICTh CAMOBH-
paKEHHS, MaicTepHe BUKOPUCTAaHHS BCiX 3aco0iB
XYJI0’KHBOT'O MOJICIIFOBAHHS JIMCHOCTI B TapaMeTpax
CBOE€T CTUIIBOBOI JJOMIHAHTH, 3 TIEPEBAKAIOUNM y Hill
JIPU3MOM JAyXOTBOPHOI Jlii, /Ie BiH ITOCTAE SIK TBOPEIh
HOBHX KaTeropiit OyTTs.

YciM 3MiCTOM CBOTO KHUTTS Myapodonwii bosH
[IpuaHinpoB’st BUTBOPUB SIAPO CBOTO IMOETUYHOTO
TEKCTYy 3 BEPTUKAIbHUM CTPHXKHEM Biwoi 30pi —
3amyepnu, B csiBi sikoi Bce cymie Ha 3eMini pocTe
1 PO3BUBAETKCS, SIK CITi€, BUCISTHE HIM 3€pPHO, TIPOPO-
CTa€ KOJIOC Ha KOJOCHCTIM IO PiJHOTO Kparo, 03BY-
YYETbCS MAJKUMU 3BEPTaHHAMH Y (GopMi MOJMTOB,
ropa, moda)kaHb i aKTUBHOI JIi1 111010 BTiJICHB.

Tananosura mocrare Muxonu MukonaeHka 3a
CBOIM TBOpPUYUM 00JapyBaHHIM (eHOMEHaIIbHA, BCE-
OCSIKHO TIOCTA€ Ha OpOiTi CBITOBOTO TUCHMEHCTBA SIK
YHIKaJIbHE COIIOTICHXOJIOTIYHE Ta €CTETHYHE SBHUIIE
CHUHTETHYHOI'O XapaKTepy.

AHaJi3 OCTaHHIX JOCTigXkeHb i mMyOJikamiii.
MoBotBopuicTh Mukoinun MukonaeHka ydacTilie 3a
Bce Oyia 00’€KTOM HAyKOBHUX CTYIH JIITepaTypo3-
HaBIliB. Boma mpuBaOmioBama OaraThboX HOCHTIA-
HUKiB, 0cOONMBO y poku HeszanexHocti i 10 cbo-
roani K. J1y0 [1], B. binsneka [2], I. Lo’ sk [3; 4],
JI. Jlenceka [5], C. Maptunosa [6], H. KocTiok [7],
B. Jlynenko [8].
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Tak, y BcrymHili crarti «Myzapodomni s0myka
moeToBoro camy» Ipwna Ilom’'sk Ta Koctsaarun
Jy0 3BepraloTh yBary Ha yHIKaJIbHICTh MOBHO-XY-
JIOKHBOTO CBITY Mukonu Mukonaenka [3, c. 4-18],
Koctsatun ly0 Briepiie 31iiicHUB cripoOy BceOiuHO
JIOCIIITUTH TBOPYE JITUIIEC CTOPIYHOTO ITOETA B MOJIi-
ACIICKTHOMY BHSIBI HOTr0 CKJIQJHHKIB, a TaKOX 3MIr
OKpECJIUTH BJACHE CIPHUHATTS pPEIHITI€EHTA-KPH-
TUKa», SIKAM 3BEPTAETHCS JI0 YUTada 3 MparHeHHSIM
JI0 Jiayiory, 10 3ajJy4deHHs Horo B TBOpUy jabopa-
TOpit0 — «cad noesii» Muxomu Mukonaenka [1].
Ipuna Lon’sk y cBoeMy pocmipkeHHI «CTONmiTHIN
po3Max KpWJIATOTO CJIOBA: JHCKYpC TBOPUYOCTI
Muxonu MukonaeHka» JI€TAJIbHO XapaKTepu3ye
MOCTUYHHUIA TUCKYPC T0€Ta, BHIUISIIOUH CTPYKTYpPY
Ta OKpeMi CKJIaTHUKH, OKPECIIOI0YHN HIMPOKE IOJIe
JOCTIKEHb Ta NPEICTABISIIOYM BIACHY CyO’€KTHY
MO3UINI0 SK PELUIIEHTA J0 IMOSTUYHOTO TEKCTY
Mmaiictpa [4]. B omsaosii mpaiii «HoBiTHs JiTepa-
Typa IlpumHinpoB’s: cnpoba 3araiabHOTO OIVISIY»
CeiTnana MapTHHOBa, XapaKTEpPHU3YIOUH 3100yTKH
perioHaNbHOI JIiTeparypu, BHUOKPEMIIIOE KOHIICTIT
«Ykpaina» sk mnposigauii: «Kowyenm Yxpaina
NUCOMEHHUKY aKMyaai3yioms i 6 iCIMOPUYHOMY KOH-
meKcmi, 36epmaroducy 00 peanili 0A8HbLOKUIBCLKOIL
000U, 3an0po3vko20 Ko3aymeda, dodou Yrpaincbkoeo
8i0podoicenns. Kpizv npusmy MuHynoeo, uiyKa-
UL 8 HbOMY 2eHe3y 8I0n06idi Ha 6azamo Cy4acHUxX
RUMAHb, 00CIIONCYIOMb | AHANIZVIOMb MenepiuHtill
uacy [6, c. 8-9]. Bapro 3a3Hauutu, 1m0, HA AYMKY
Banenrnnn binsaupkoi, Mukona Mukonaenko adbco-
JIOTHO CaMOJIOCTaTHbO BITUCYETHCS y KATEropito
MUTIIB HOBITHBOI JiTeparypu [2].

AKTYyaJbHICTh JIOCITIDKCHHS TOJSTAaE B OCMUC-
JICHH1 JIHTBOCTWJIICTHYHOI LAPUHH MOBOTBOPYOCTI
noera, 1HJMBIyalbHOABTOPCHKUN TOYEPK SIKOTO
NpUBEPTAE yBary JOCIIIHUKIB K ()OpMa BUPaKEHHS
OyTTs YKpaiHCHKOi ITOSTHYHOI MOBH. Peremris
o0pa3y VYkpaiHM B TMOETHYHOMY TeKCTI Mukonm
MukosaeHKa 3yMOBJIEHA HEOOXIJHICTIO BHUCBITIINTH
e OJMH i3 TPOBIAHMX AaCIEKTiB HOro comio- Ta
JIHTBO-TICUXOJIOTIYHOTO MOJICIIOBAHHS Ta IMOCTHY-
HOT iHTeprpeTamii AIMCHOCTI, 30CepPEeIUBIIHN yBary
Ha CBOEPIMHOCTI GopM Ta 3ac00iB 00pa30TBOPEHHS
1 CTBOPEHHS ITOETOM BCiMa 3aco0amMu MipOITOSTHIHOT
3amiepnu sk cumMBory HesanesxxHocti YkpaiHu.

IMocranoBka 3aBaanus. JOCHiIKeHHS CHPHIi-
HATTS 00pa3dy VYKpaiHM y [OCTUYHOMY TEKCTi
Muxonu Mukonaenka: reorpadivni Ta JaHAmaTHI
JIETepMiHAHTH, YaCOIPOCTOPOBI Mofemi, ¢imocodis
OyTTd Ha (EHOMEHOJIOTIYHIN 3alaHOCTI Ta OCHT-
HEHHS HaWiHTHMHIIIUX TOPYXiB i BUSBIEHB JIipHU-
HOTO «S1» B €K3HMCTEHLIAIbHOMY BHMIpi, OOIPyHTY-
BaHHS KOHTPACTY SIK 03HAKK MOBOTBOPUOCTI MuKonu
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MukoaeHka, a TaKoXK 1HIMBIIyaJIbHO-aBTOPCHKOTO
3aco0y eKCIIpecHBi3allii HOro MoeTUIHOI MOBH.

Buxkiaa ocHoOBHOro marepianay. Y XyqoXKHbOMY
caay cBoiX moesiit Mukona MUKOIa€HKO BIaCHOPYY
BHUOYIOBY€E CBil BHYTpILIHIH MiKpPOKOCM, OKPECIIO-
1041 MOTO MOHATTAM YKpaiHa. JlocainBIm BaxJInBy
POJIb IIBOTO 00pa3y, 3’ sICOBAHO, 0 YKpaiHa € HACKPI3-
HAM 00pa3oM 1 BU3HAUAE, SIK )KUTTEBE, TaK 1 TBOpUC
Kpemo MaicTpa cioBa. IloeT yTBepIKye CBOIO CHHIB-
ChbKy Ta TPOMAJISHCHKY BiJIaHICTh YKpaiHi, sfKa
MIOCTAE SIK MOYATOK 1 KiHenb 3eMHOT0 OyTTs: A 6ipyro
i 6ip1o y ceimi obepecu Moci bamuvKisujunu i cumix
600 Jlninpa: Bonu 0nst mene 36iky € anvgha i omeea,
Samyepna neseacuma — scumms scna 3opa [9, c. 35].
Moro Bipa ckmajae CBITONISAHY KOHILENIO, sKa
CIPUHAMAETHCA PEIHUITIEHTOM 0e3 OyIb-SIKHNX HayKo-
BHUX JI0Ka3iB. BkuBaHi Ii€CiIiBHI OQUHHUII I1HCHOIO
crocoOy “gipyio i ipro’ 3aCBITYYIOTh, 3 OJIHOTO OOKY,
peiriiiHy cBiJOMICTb aBTOPA, 3 IHIIOTO — BijoOpaska-
FOTh IIHHICHI 3HAHHS MPO HABKOJUIITHIO JIHCHICTB.
BHyTpinIHsS KOMITAaKTHICTH TTOHATTS BU3HAYa€ HEaOu-
SIKUH TTOTYXKHIN 3MICTOBHUH 1 MOHATIMHMIA TOTEHITIA
IMOCTUYHOTO TEeKCTy. BikMBaHa aBTOpOM MpHKIIAJIKa
‘3amuyepna neezacuma — yHcumms AcHA 30pA° KOH-
LIEHTPYE Y €001 Cy0’€KTUBHO-CKCIIPECUBHY OIIIHKY
13 BHUpa3HUM JKUTTECTBEP/KYIOUMM IMO3UTHBHHM
EMOIIIMHUM HaBaHTAXEHHSM, YBHUPA3HIOE XYIOXKHE
MoBileHHsT M. Muxkomnaenka. TyT omiHHUI KomIio-
HEHT 3HAYCHHS MICTUTBHCS B IMCHHHKAX ‘Mcumms
30ps’, a TMIiJCWIIOEThCS SKICHUM TPUKMETHUKOM
‘AcHa’ 3 MO3UTUBHUM €MOL[IMHUM HaBaHTAKEHHSIM.
Y MukomnaiHKiBCbKOMY MOETUYHOMY MOBIJIEHHI €KC-
MIPECUBHICTh TPHUKIAIKOBOI CTPYKTYPH 3yMOBIIEHA
MOETHAHHSIM JICHOTAaTUBHOTO 3HAa4YeHHS 3 KOHOTa-
TUBHMM, 1[0 YMOKJIUBIIIOE 11 BYKUBAHHS Y BTOPUHHIN
HOMIHAaII.

M. MUKOJIA€HKO MUIIAETHCA CBOEIO JIEPIKABOIO,
KOJJM TOBOPUTH IPO IiCTOpHYHE MHHYJE. MuTenb
IIparHe po3KPHUTH TEMY CTAHOBIICHHS JIEpKaBH depes
BHITPOOYBaHHS 710711, 300pa3uTH NiepeIaMHi MOMEHTH
icTopii, KomM BigOyBalIMCh CTPIMKI MOBOPOTH, IO
He 3aBkaAu Oylno MO3WTHBHUM. Bupaerscst noped-
HUM T[] Yac 3’sCyBaHHsS OCOOJMBOCTEH perentiiil
o0pa3y Ykpainu 3BepHyTHCS 10 MipKyBaHHS I1’epa
Hopa momo HamioHaasHOI TIamM’sTi: «3BiCH HaIle
TeNepiltHe MpHUpedeHe Ha Tam ATh, ToOTO (eru-
IIM3M CIHiTy, Ha ICTOPUYHY OACPKUMICTh, HAKOIH-
YeHHs CHAAIIUHNA, HECKIHUYEHHE 301IbIIEHHS BUSIBIB
HAI[IOHAJILHOTO JKUTTS — HE TIJIBKU HOro icropii,
a 1 fioro mei3axis, TpaguIliii, 3BUYaiB, BUPOOHUIITB.
VYce icTopudHe, BCe TiTHE 3rajJKu, BCe HAJCKHUTH 10
Hamoi mam’sati» [10, ¢. 18].

Y noernyHomy TekcTi Mukonn MukonaeHka Bifl-
YyTHE pO3pi3HEeHHs 00pa3y YKpaiHU K AepiKaBH 1 K
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KpaiHU: TIOET OKPECIIIOE COIIOMOIITUYHE T0JIe, KON
TOBOPUTH MPO JEpKaBy YKpaiHy, KOJIH 3MallbOBY€E
ICTOpHYHE MUHYIIE, Y TIparHe KPamioro COIlialbHOTO
nmamxy B MaOytHboMy xkuTTi. CydacHi Herapasau
0otk oety. Lle BiquyTHO y 3BEepTaHHSX, 3aKINKaX,
THIBHUX 1HBEKTHBAaX, IPArHEHHsI €MOI[IHHO CKOJIMX-
HYTU 4MTaua, 3aKJIMKaTU 110 Jianory. Y Bipmi «Hax
0e30/IHEI0 CBATUX MPOKIISATH BiH MAJKO 3BEPTAETHCS
JI0 JIepKaBy, OAYXOTBOPIOIOYM i1 Ta HAAAIOYU JTATS-
yux puc: O mosa oumunna Ykpaino. bezoopomnna
monoda Odepacaso! [11, c. 107]. Iloer 3zacymkye
CYCHUIbHI HEraTHBHI SBHILIA, SIKi TPOAOBKYIOTH
MaHyBaTd B JIEPKABHUX CTPYKTYpax: HEPO3yMHE
TOCTIONAPIOBaHHS, JIMICMIPCTBO,  XaOapHUIITBO,
Ha)KMBaHHS HA MPOCTHUX JIIOMAX, KOPYIIIis, 3aHENa
MOpaJbHHUX TMPHUHIMUIIB Yy BIAJOMOXIIB. Bigkpuro
Muxkona MHKOJIa€HKO OTOJIOIIY€e BUHYBATLIiB HApO-
HUX 0ij1.

[TpuKMeTHO, 110 Y CBOEMY IOETHYHOMY TEKCTI
aBTOp 3ayydac MihoJIoTiuHNN 00pa3 3 TaBHHOTPEIIh-
ko1 Micororii — Epunii, 60THHI TOMCTH 1 IPOKJISITTS
[9, c. 16]. 3rimHo 3 anTHUHUME Midamu Epunii Haii-
KopcTKine nosenucs 3 Opectom, sIKMii yOUB CBOIO
marip: «Epunii — y rpeupkiii wmidomnorii OGoruni
MOMCTH, OXOPOHHUIII KPEBHUX 3B’S3KiB IO MaTe-
PHUHCBHKIH JiHIi, Hapo/KeHl [eero 3 Kpamenb KpoBi
VYpanay [10, c. 98].

OO0pa3 JaBHBOTPEUBKHX IHKOPCTOKHX OOTHHB
HAMOBHIOETHCS JICHIO 1HIIUM CEHCOM — SIK MeTa-
¢dopa-Bizis cyuacHoro Oe3nany: Epunii ocinu
B Ykpaini — Crnomo0anock THUWIIE TYTEIIHE TIO:
Bbpexnst, mpokisiTTs, kapa, momcra. 3ino Bpocnn
y TpyHT, MOB cpibepHi painu [9, c. 16]. 'onoc moera
MiAiIMa€eThCS IO BEPIIHH, 10 103a9aCOBUX 3arallb-
HOJIIOACHKHUX HACTaHOB, 11100 MOA0JIATH BC1 HETaTUBHI
HalapyBaHHs, 3MUTH Opyl 3 AOpOroro oo0IMyus
VYkpainu. M.MUKOTa€EHKO MaiCTEPHO BHUKOPHUCTO-
BY€ CAaTHPHUYHI 3aCO0U, THIBOM Ta capka3MOM TaBpY€
MOTBOPHI SBHINA JIMCHOCTI B CydYacHid YKpaiHi.
«HeBinmoBigHiCTE  TpOIECIB  AEPKABOTBOPECHHS
OaxkaHHsAM MinbHoOHIB y He3zanexHiit Ykpaini — npo-
BiJTHUI MOTHB 0arathbOxX IO€3il, pP0330CePEHKEHUX
y 30ipkax» [1, c. 221].

ABTOpP aKTUBHO ITOCIYTOBY€EThCSI IPUMOMOM KOH-
TpacTy, KW J]a€ 3MOTY MO0aYUTH KapTUHy aedop-
MOBaHOI HiMCHOCTI ounmMa MHUTHA. Y Tmoesisx «Ha
ocTaHHIN Mexi», «Karyui naganay, «ToBuyTh Bogy
B cTyni», «CopOoHHa», « XMMEpHI KaPTUHH JKUTTS,
«Jlumapi mopounoro miapy», «Ilaxan» BUOyIOBY-
€ThCST 0co0NMMBa hopMa KOMYHIKAIli noem — yumau,
KOJI aBTOP arellfoe JI0 PElHITi€HTa SK HAHBHUIIIOTO
cynai Ta Mipwia JOOpOYECHOCTI 3 TMOOaKaHHIM
3’CyBaTH ICTUHY Ta 3BEPHYTH YBary Ha KpUYYIIi
cyrepedyHocTi aiicHocti: O auyapi nopounozo niapy,
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nionocmi ma 3paou Opanyi Huyi, 3Haxooume 6u
paoowi y 4eapax 6 3HeHABUCMI YOusuUxX OAUCKABUYSX
[12, c. 123]. 3a3HaunMoO, 10 y Cy4YacHiii MOBO3HaBUIH
HayIli KOHTpPAacT BU3HAYAIOTH 5K 3aCi0 MO/IETIOBaHHS
XyJIOKHBOTO TEKCTY, 30KpEeMa, SIK «KOMIIO3HIIIHHO
CTWJIICTUYHUN TPHUHLIUI PO3TOPTAHHS MOBJICHHSD)
1 SIK «THHAMIYHE TPOTUCTABIICHHSI JIBOX 3MiCTOBO-JIO-
TIYHUX TUIaHiB omoBimi» [13, ¢. 292].

Take 3anmydeHHS 4WTada /0 OypXJIMBOTO €MO-
TUBHOTO [iaJloTy POOUTH HOTO CHIBIPHYETHHM JI0
MOAIA CHOTOAEHHS, BIAMOBIJAJLHUM 3a IOJITHYHI,
coliaNbHi, eKOHOMIYHI Ta KyJIbTYPHO-IPOCBITHULBKI
nporecH i 3pymieHns. [onoc maiictpa HaOyBae oco-
OJMBOT TOMIKYJIBHOCTI 1 TOCTPOTH 3aBISKHA BUTYKAM,
PUTOPUYHUM THTAaHHSIM Ta CTBEp/DKEHHsIM: Ere K,
ere )k: y ToMmy Bcs 1 crpaBa, [larpiotusm — 1ie He
clloBa, a unH, Lle ykpaiHncbkoi nymi 3arpasa, YeOpeun
JsTHB 1 MyJJpUX lyMaHb KpuH [ 14, c. 48].

B ykpaiHCBKIli MEHTAJIBHOCTI CTEN YOCOOIIOE
MIPOCTOPIHE, JKHATTA, 00pOTHOY. Lle oauH 3 KIIFOY0BUX
apxeturiiB. M. MHKOAa€HKO BHKOPHCTOBYE 00pa3
crermy, mo0 mepenarn BTpadeHy Benud: O crere,
cTene yKpaiHCbkuil!... A orcatieoponkie ne uymu.
Kyoucws nodinuce nepeninku i kypinku. A xonucs dice
mym gunacanucs opopu, Posxowryeanu 3aiiyi, aucuyi
[14, c. 54].

3maBHa, mopir Ha JlHinpi, npo3saaun Henacutiem
3a JINXY BJlaudy, IKYy CKOPHIIH, 3aTOMMBIITH yCi TOPOTH.
Lle — cumBon ko3ampKoi Boii. Tomy aBTOp 3 cymMOM
3BEpPTAETbCA 10 HEOE3MEYHOTO KOJIUCHh MOpora:
Konuco pesie mu episno, Henacumuyto, Pegig Oes-
mamHo, enyxo 3asusas. Cmpaxas MeHe, MdAN020
ouesuoysl,

B oywi oic mebe s wupo wawnysas. Tu 6ys sk
CUMB0N, 3HAMEHO HapoOHe, | meu Ha Hawiux nio-
aux eopoeis. Ilopas padito, sk mebe 3eadaro,
O Henacumuto, eenem /[[ninpoeuii: Tu — ocmo-
poea wecmi Pionokparo, siomax y cepyi Koxcrnozo —
arcusuti [ 14, c. 55]. Iloet mepekoHaHU B TOTYKHOCTI
O3HaK JIEP)KaBHOCTI , 1€ Ti CHMBOJIH, 5IKi € 0e33a-
MEPEYHUMU Ta O0OB’S3KOBUMH, FOPUIUYHO 3aKpi-
wieHumMu. OnHe 3 00MI0UMX MUTaHb — MOBHE, Came
yKpaiHChbKa MOBa sIK iieHTH(]iKaTOp HaIlii 3aciayro-
Bye Ha moBary. M. MukolaeHKO 3akKiuKae: Yuimo
PIOHY MO8Y, Wo maka Kpacueda, Ii xominu 3nuwumu
qmromi eopoeu. 1 wo e niokazye Ham wupo myopicmeo
cusa? PemenbHo mogy éuimo, Ha 6cto enubdinb chacu!
Ympamume moey — nibu posinuymu Boea, a nawa
Mo8a— mo cesujenne ddxcepeno. Lline ciputi kapounan
0e300H10 il 6 0opoey ... [lunsuyiimo, woo y bessicnmo
mogy ne smeno! [14, c. 113].

VY 1eHTpi AepKaBHOCTI MOCTAE CHMBOJ 3TypPTO-
BaHOCTI Ta €IHOCTI — YKpaiHchkuil Hapoa. Came BiH
€ PELMITIEHTOM, JIO SIKOTO CKepOBaHa YCSl TBOPYICTh
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noera. M. MHUKOJIAa€EHKO YCBIJOMIIFOE HaJ[3BHYAiTHE
3HaueHHS Hapomy. Hapoo — cnpasocnuiti bazuc oep-
Jrcasu, il cenc i nioepynms, momy asmop NOCMIlHO
anenoe 00 Hb020, K 00 HOCIA HAUBUWOT MYyOpOCHi
i 60OOHOUAC cMAaBUMbCsL 00 HbO2O NO-UEBUEHKIBCHKUL
munocepono: Ille € nadis: eudxcuse Hapoo, noba-
YUMo po3Keimy Ykpainy: Ha wacms, we dHcuse
6 nac myoputi Tom, ane nepedbauaio 6dice pyinu
[14, c. 143].

[TomiTHO, SIK METAETHCS TOETOBA TyMKA, yIIIiJIb-
HIOIOYH Yac 1 MPOCTip, EMOTHBHA HAmpyra IiJBH-
HIYETHCS Y Bi3isIX allOKaJiNTHYHOIO MaliOyTHHOTO:
Camanucvko 00 Hac npunepcs 006IUHUIL, — KDUBA-
6020 ckunymu sk camany? Bin nebezneuno nomuii,
Xoua 1t KaniyHull. s0epHy Modice p0o38 sA3amu IlHY
[14, c. 179]. CyTHIicTb i comioryMaHiTapHUH pe30-
HAHC MOETHYHOTO CJI0BA 3BYYHUThH 3 BYCT Cy4YacHHUKa,
SAKUM TOCTa€ nepel HaMu Mukona MukonaeHko 3i
cBoer (inocodiero, MidosOTIEI HAIIETBOPEHHS.
Bucoka kynprypa, imeiiHO-ecTeTHYHI KaTeropii
B iHTepIpeTallii moera MOCTalOTh B OXHIW Iijic-
Hiif TapMOHiiiHIN cyTHOCTI CrnoBa. VY 1iii ciioBec-
Hill (opmMi nie Bce, KHMBE, O3MBAETHCS TOJIOCOM
BITpY, POCUHKH 1 KpaIlJIMHKN OKEAHChKOT XBHJII 3 11
NeKy4YHMMH BallaMd 1 CpiOHUMHU po3cHIIaMH OpH-
30K. Bce mae cBiif 3ByK, rosoc, konip. Konmsoposa
JIOMiHaHTa, SKOI0 O BOHA He Oylla — O3HAUYCHHS
YOpHOTrO, OIiJ0TO, YEepBOHOTO, CipoOTO, 30IJI0TH-
CTOTO — LI TUIBKM HOTr0 1HAMBiAyaIbHa KOJBOPOBA
HIKana, IopyIye TPaguliiHi CIPUUHATTS KOJIbO-
pPOBOI ramu, Mae CBO€ CUMBOJIIYHE Ta MioJloTiuHe
MPU3HAYCHHS.

Komip, cBitino, 3Byk, 3amrepna, Bima 3ops —
CUHTE3 CBiTOOY/IOBH, BOHH € YHiBepcamisiMH OyTT,
NPOBICHUKAaMH TyXOBHMX MOTeHIiH. Lle myxorBopui
cybcTanIii  06pa30TBOPEHHsS INECTHTOMHHKA. 1X
eCTeTUYHE MIATPYHTS y ¢inocodCchKiil iHTepnpeTa-
Iii CIIpsSIMOBaHI CHJIOIO CJIOBA IMITHECTH TyX HAIIii.
HamierBopua izes, BriieHa B 0O0pa3Hili moeTHY-
Hill ¢opmi — cmuci TBopdocCTi moera. Bci 3micTo-
(hopmu miANOpsAAKOBaHI i7iel CIy>KUTH CBOIM CJIOBOM
VYkpaiHi, CKJIMKaTH, 00 €JIHYBaTU KOXHHM CIIOBOM
X J10 KOCMOTOHIYHKX 00pa3iB. Bci moernuni 00pasu
B TAJITPi MECTUTOMHHUKA aKTyalli30BaHi 1 aKIeHTO-
BaHI HACKpPI3HOIO ife€r0 TOOpPOTBOPEHHS, IBOOOIO
31 3moMm: Ilim X0100HuUIl MeHe OMUBAE, 80poe 3le
3 asmomama cive. Yopna piuxa eace oamby 3mu-
sae, i 6i0 Hel nHixmo ne emeve. A nobauue obnuuys
3 OCKanoM, Wo 6 cKajcenoeo 38ipa Oysa... Ak oice
61H MackKysascs 6 nevani. « Ykpainysam Mockea cnig-
uyeay. 3abupanu 6 nac amommy 30poio, 00iysiouu
saxucm 00 0i0. A wo dauumo Huni 3 moboio? Hac
poszmep3ye opamuitl cycio. 3axominoce — i KUHYBCA
kpykom, Binuii Ceim, naue 3ombi, — ocnin... To sx
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8ipums NIOCMYNHUM NO PYKAM, KOIU JIE 6iH HA mebe ~ HAMU 3aco0aMu Ta GopMyIouH mojiacreKTHUH o0pas
okpin? [14, c. 163-164]. VYkpaian. MoBHa ocobucTicTh Mukonmn MukoaeHka

OTxe, MPOBEACHNH aHANI3 YMOKIIHMBIIOE TIIHOIIE  YiTKO MPOCTEXKYETHCA Y TIOCTUYHOMY TEKCTi depe3
PO3YMiHHSI CBOEPIAHOCTI XyJOXKHBOTO CBITY MHTIS,  CBITOBHPQKEHHS 1 CBITOCHPUHHSATTA JIPUYIHOTO
OpraHiuHoCTi HOro MOBOMHCICHHS, CBITOISIIHUX S, ¢inmocochki po3ayMH, aKTUBHY TPOMAISHCHKY
NPUHIHUIIB., Mukoia MHKOJIAEHKO CIPSMOBAHO  TO3MIIO, CMUIMBI EMOIIiHI CHANaxu, sCKpPaBy
BUOY/IOBY€ KOMYHIKAI[IFO 3 PEIMITIEHTOM, MOCIYro- Ta po3Mairy 300pakajbHO-BUPAKAIBHY CHUCTEMY
BYIOUHCH TPAJUIIHHAME 300paKaJbHO-BUpaXaldh-  XyHOXKHIX 3aC0O0IB.
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Y cTaTTi npoaHanizoBaHO TEPMiHOMOTIYHI OANHUL, YTBOPEHI LLMSAXOM MeTadopm3alLlii; Ha OCHOBI CEMaHTUYHOTO aHanisy
YKPaiHCbKOI KOMM'OTEPHOI TEPMIHOMOriT BUOKPEMEHO TN METaPOPUYHMX TEPMIHOOAMHWLb, NMOLUMPEHMX B KOMM'OTEP-
Hill TEPMIHOCMCTEMI, NPOCTEXEHO CEMaHTUYHI NEPETBOPEHHS 3aranbHOMOBHYX NTIEKCEM Ha TEPMIHU, 3'ICOBAHO POSib MeTa-
dopu B Takmx npouecax. [ocnimkeHHa cneundikn meTadopuyHMX NPOLIECIB B YKPAIHCLKIA KOMM IOTEPHIN TepMiHOMOril
HabyBae 0COBNMMBOI aKkTyanbHOCTI, afpke B yMOBaxX HEBMUHHOTO PO3BUTKY KOMM FOTEPHMX HAYK CMOCTEPIraeMo AUHaMIYHUNA
PO3BUTOK TEPMIHOCUCTEMM | CTPIMKE 3POCTaHHS KifbKOCTi MeTaopu3oBaHUX TEPMIHOOAUHUL, WO MaTepianisytoTe Hay-
KOBE MOHSATTA Ta CTaloTb CKaAHUKaMU HAYKOBOI KapTUHM CBITY.

Y po6oTi BUKOPUCTAHO 3aranbHOHAYKOBI Ta KOHKPETHO HAyKOBi, TOOTO MIHIBICTUYHI MeTOAM AoCnimKeHHs. Ha nigctasi
CEeMaHTWUYHOro aHanidy 3AiMCHEHO TemMaTUYHy KnacudikaLito oCMigXyBaHOro Matepiany, a TakoX NpoBedeHO 3iCTaBleHHS
BMXIQHOMO 1 NMOXiAHOro 3Ha4YeHb TEPMiHiB. Ha OCHOBI KOMMOHEHTHOIO aHani3y 34iMCHEHO AOCNIAKEHHS CEMaHTUYHMX MOAM-
dhikauin TepMiHiB i 3aranbHOBXMBAHUX CiB, BUSBEHO MiHiMarbHi CKNagHUKN CEMAHTUKM CrOBa, BU3HAYEHO AUHAMIKY
ceMm, aHani3 CrnoBHUKOBMX AediHiLii 3anyyYeHo ANsi YTOYHEHHS CEMaHTUYHOI CTPYKTYPY TEPMIHOOANHULb.

BuseneHo, wo npouecy metadopumsauii € NOTYXXHUMK YMHHUKaMK (DOPMYBAHHSA KOMM' IOTEPHOI TepMiHonorii. AHani3
KOMM’'FOTEPHUX TEPMIHOOAMHNMLE, YTBOPEHMX LLUMSXOM MeTadopum3aLlii, 3acBigyye, Lo nosiBa HOBUX TEPMIHIB BigbyBaeTbcA
 Ha OCHOBI MeTadpopusaLlii 3aranbHOBXMBAHYKX CRiB, i HA OCHOBI MeTachopu3aLii TepMiHIB 3 iHLWMX rany3en 3HaHb. Han-
MOLUMPEHILLUM BUAOM YTBOPEHHS HOBMX TEPMIHIB LLNSXOM 3MiHW CEMaHTUKV 3aranbHOBXMBAHOIO CroBa € Ha3vBaHHS 3a
CXOXICTHO O3HaK ab0 3a CXOXICTIO (OYHKLiA. KOMM'IOTEPHI TEPMIHM, 3aM03nYeHi 3 iHLIKX ranysen, ykasyloTb Ha B3aeMOgito
TEepMIHOCMCTEM Ta PO3BUTOK MexaHi3miB MeTadopu3adii. MeTacoprnsoBaHi TepMiHV MatoTb BUCOKUIA PiBEHb iHhOpMaTUB-
HOCTI, AonomaralTb NOSACHWUTW HOBI (haKTW B TEPMIHOMOTil.

KniouyoBi cnoBa: TepMiHO3HABCTBO, TEPMiH, KOMM'IOTEPHA TEPMIHONMOTiA, MeTadopa, meTadopmaalis.

Terminological units formed by metaphorization are analyzed in the article; on the basis of the semantic analysis of
Ukrainian computer terminology, the types of metaphorical term units common in the computer terminological system were
distinguished, the semantic transformations of universal lexemes into terms were traced, and the role of metaphor in such
processes was clarified. The study of the specifics of metaphorical processes in Ukrainian computer terminology acquires
special relevance, because in the conditions of the continuous development of computer sciences, we observe a dynamic
development of the term system and a rapid increase in the number of metaphorized term units that materialize a scientific
concept and become components of the scientific picture of the world.

The work uses general scientific and specifically scientific, that is, linguistic research methods. On the basis of seman-
tic analysis, a thematic classification of the studied material was carried out, as well as a comparison of the original and
derived meanings of the terms. On the basis of the component analysis, the study of semantic modifications of terms and
commonly used words was carried out, the minimal components of the semantics of the word were identified, the dynamics
of sem were determined, the analysis of dictionary definitions was involved to clarify the semantic structure of term units.

Metaphorization processes were found to be powerful factors in the formation of computer terminology. The analysis of
computer term units formed by metaphorization proves that the emergence of new terms occurs both on the basis of the
metaphorization of commonly used words and on the basis of the metaphorization of terms from other fields of knowledge.
The most common type of formation of new terms by changing the semantics of a commonly used word is haming by the
similarity of features or by the similarity of functions. Computer terms transferred from other fields indicate the interaction
of term systems and the development of transfer mechanisms. Metaphorized terms have a high level of informativeness,
help to explain new facts in terminology.

Key words: terminology, term, computer terminology, metaphor, metaphorization.

ITocTtanoBka npodiaemu. Tepminosnoriuna Meta-  KiB. HanexxuTh 3a3HaunTH, 1110 MeTadopa Ta METOHi-
¢dopa € omHMM i3 BaroMux JOKEpes IONOBHEHHS  Mis, a TaKOX IpOHis, OyJM MIMPOKO MpPOaHATi30BaHi
raimys3eBoi TepMiHouOrii; mpouecu Meradopusamii, B Mexax Teopil KOHIENTyalbHOI MeTadopH, Kpu-
JONIy4alOuuCh O HOMIHYBaHHS paHillle HEHallMe-  THYHOIO aHaJli3y JUCKYpPCY 4YH Teopil peleBaHTHO-
HOBaHUX MOHATH, MAIOTh BaXKJIMBE 3HAYeHHS y Gop-  cri. 3. KyHpu ciymiHo 3ayBaxye, 10 MeTadopu3aris
MyBaHHI TEPMIHOCHCTEM, BiJITAK MEXaHI3MH IIbOTO  BHKOHYE HE JIMIIC 3aBIAHHS JOCATTH ECTCTUYHOI
[IpoLieCy IPUBEPTAIOTh yBary 0ararbOX HOCITIIHHM-  JIOBEpIICHOCTI MOBJICHHS, aje U CHpHsE€ SCHOCTI,
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Bunyck 32 Towm 1

To4HOCTI, JoctynHocTi [1]. Came Tomy meradopu-
3aIlil0 MOYKHA BBa)KaTH OJHHM 3 HAWITONIMPEHIIINX
[UIAXIB pO30yIOBH Cy4acHO! TEPMIiHOIOT].

AHayi3 ocTaHHIX aocaigKeHb i myOsikamiii.
Pi3ni acmexktn TepmiHONOTiYHOTO MeTadopu3anii
PO3MISAAIOTh YKpalHChKI HAyKOBIL, TaK, HampH-
knan, M. Kyxapunmus nociipkye meradopusaiito
KOMIT TOTepHO{ JIEKCUKW B O10JOTIYHIN TepMiHOCHC-
TeMi y TIpoIeci TpaHCTepMiHi3alii i 3’sCOoBye, 110
Metadopu3zallis 3ade3neuye MosiBy HOBUX TEPMiHIB
Ta CHOpUSIE PO3BUTKY KPEaTMBHUX MEXaHI3MIB B3ae-
MoIii pi3HUX Tany3eit 3HaHb [2, ¢. 199]. T. [lerposa
3BEpTAa€E yBary Ha Te, 110 KOTHITUBHE MeTadopuyHe
TEPMIHOTBOPECHHS — I1¢ HE CTUXIMHHMA, a CBiIIOMHH,
KEepPOBaHWH Ti3HABAIBHUN TIPOIEC TMPOIYKYBaHHSI
HOBHX IOHSTh; & KOTHITHBHA TEPMIiHOJIOTYHA MeTa-
(opa — IHCTpYMEHT, L0 Ja€ 3MOTY PENpe3eHTYBaTu
HOBE CIIeLliaIbHE MOHTTS Yepe3 BiIoMi 00’ €KTH, pea-
Jiii iHmoi cepu 3Hawsb [3, ¢. 77]. C. bynuk-Bepxona
ta FO. Termiens, mocmimkyoun mporecu metado-
puzamii B My3W4HIH TEpMIHOJOTIi, CTBEPIKYIOTH,
10 BaYKJIMBOIO BJIACTUBICTIO MeTadOpH € 3AaTHICTH
CTBOPIOBAaTH acOIiaTHBHI 3B’SI3KM, a caMe: CKIaJHi
MOHATTS M SIBUIIA, 0 0E3MOCEPEHbO HE BHSBIIS-
FOThCs, depe3 MeTadopy 31CTaBISIOTHCS 13 MPOCTI-
IIUMH Ta 3HaloMuMu sBumamu [4, c. 99]. 1. derko
3ayBakye, L0 IPOLEC TEPMIHOTBOPEHHS LUIIXOM
MeTadopu3allii IikaBuil TUM, 10 Ja€ 3MOTY IPOHHK-
HYTH Yy TIHOUHH JIFOJICEKOT CBIZIOMOCTI 1 MTOTIOBHUTH
Hallli BiJOMOCTI MPO PiBeHb PO3BUTKY HAyKH B Hac
CTBOPEHHSI TEPMiHa, & TAKOXK YSIBICHHS PO TEPMiHO-
BaHMIA 00’ €KT y TIepiof ioro HaltMeHyBaHH [ 5, ¢. 89].
JI. T'apamenko 3a3Havae, 1mo meradopa sIK OAWH i3
CIOCO0iB TIOITOBHEHHSI YKPATHCHKOT HAyKOBO-TE€XHiU-
HO{ TEpPMiHOJOTIi € CKJIaAHNUM 1 6araTorpaHHUM SIBH-
1IeM, TIOB’SI3aHUM 3 MOBOIO, MUCJICHHSIM, Mi3HAHHAM
1 TBOPYICTIO JIFOAUHU [6].

@opmyJIIOBaHHS Iijieil crarTi. Mema el
TIparti MpoaHai3yBaTd TEPMIiHOJIOTIYHI  OJH-
HUIli, YTBOPEHI NUIIXOM MeTadopu3allii; Ha OCHOBI
CEMaHTHYHOTO aHaji3y yKpaiHChKOI KOMII IOTEpPHOT
TEPMIHOJIOTiT BHOKPEMHUTH THIIM MeTadOpUIHUX
TEPMIHOOJAMHUIIb, TIOMIMPEH] B KOMII IOTEPHii TepMi-
HOCHCTEMI, MMPOCTEKUTH CEMAHTUYHI TIEPETBOPEHHS
3araJlbHOMOBHHX JIEKCEM Ha TEPMiHH, 3’ sICyBaTH POJIb
Mertadopu B Takux mporecax. s peanizamii MeTn
HaJIC)KUTh BUKOHATH HU3KY 3aBlaHb: 1) BHOKPEMHUTH
TEMaTH4YHI Tpynu MeTadopru3oBaHUX TEPMiHOOIU-
HUIIb, 2) TPOCTEKUTH CEMaHTH4HI IEPETBOPEHHS
BHACIIIOK METaOPUIHOTO TIEPEOCMHUCIICHHS CIIiB
3arajJlbHOBXHMBAHOI MOBH; 3) BKa3aTH Ha POJib MeTa-
¢dopu y mmporecax TepMiHOTBOPEHHS;

Hocmimpkennst cnenudika MetadOpHUIHUX MPO-
LeCiB B YKpalHCHKii KOMIT IOTEpHIH TepMiHOMIOTii
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HaOyBa€e 0COOJIMBOI aKmMyaibHOCMI, AJKE TUHAMIY-
HUW PO3BUTOK TEPMIHOCHCTEMH 1 CTPIMKE 3pOCTaHHS
KUTBKOCTI MeTa(OpPHU30BaHUX TEPMIHOOIUHUII, IO
Marepiaii3yroTh HAYKOBE MOHSATTS Ta CTAIOTh CKJIA-
HUKaMU HAayKOBOI KapTHHHU CBITY, 3yMOBJIOIOTh iXHE
NPOHUKHEHHSI B Pi3HI cdepu KUTTS W IiSUIbHOCTI
TroaMHA. MarepiajioMm JOCHIHKEHHs CTalld yKpaiH-
CHKi KOMII TOTEPHI TePMiHH.

Metonu nocaimkennsi. Ilim gac mociimkeHHS
BUKOPUCTAHO KOMILIEKC METOiB aHamizy. Ha min-
CTaBl CEMAaHTUYHOTO aHAJi3y 3IiIHCHEHO TEMaTHYHY
Kiacu(ikalio JOCTiHKYBAaHOTO MaTepiairy, a TaKoXK
MIPOBEICHO 31CTABJICHHSI BUX1IHOTO ¥ MOX1IHOTO 3HAa-
4JeHb TepMiHIB. KOMIIOHEHTHHI aHaJi3 3aCTOCOBAHO
JUISL TOCHTIDKEHHST CEMaHTHIHHX Momudikarmiii Tep-
MiHIB 1 3arajJbHOBXHBAHUX CJiB, BUSIBJIEHHS MiHi-
MaJIbHUX CKJIQJIHUKIB CEMaHTHKH CJIOBA, BU3HAYCHHS
JIUHAMIKK CceM. AHai3 CJIOBHUKOBHX JeQiHIIii
3aJy4eHO JUIsl YTOYHEHHS CEeMaHTUYHOI CTPYKTYypH
TEPMIHOOAMHHIIb.

Buxisiax ocHoBHoro marepiaiy. Ilponec mera-
(hopuzariii BUBUAIOTH i3 TOMISAAY THOCEOJOTIYHOTO
1 IHTBICTUYHOTO. Y THOCEOJIOTYHOMY ILIaHi MeTado-
pu3arisi BigOyBa€eThCs, KOJM XapaKTepHCTHKA ITi3Ha-
BaJILHOTO TIPEIMETA 3IHCHIOETHCS YePe3 MOPIBHIHHS
3 y)KE 3HAHUM SBHUIIEM, TIPEIMETOM, Pealli€lo; MeTa-
¢dopa BUHHKAE B pe3yNbTaTi 3iCTaBICHHS MPEIMETIB
3a TIEBHOIO IHTETPAILHOKO O3HAKOIO, KA U CTae BHY-
TPILIHBOIO (OPMOIO CJI0BA. Y JIHIBICTHYHOMY IUIaHi
Metadopuzallis BiIOyBa€TbCS, KOJIM BHKOPHUCTOBY-
I0Th YK€ HasiBHI HaMEHYBaHHs, sIKi TIEPEHOCSTD BiJl
cthepu-mrepena 1m0 chepu-METH, BHKOPHUCTOBYIOTH
BTOPMHHY HOMIHAIII0O HOBUX, TMOXiTHUX 3HAYEHB.
CrnoBotBOopunM (popMaHTOM BHCTYIAE€ 3MiHAa CEMaH-
UK. TepmiHoyorivna Meradopuszalis € SBHUIIEM
3aKOHOMIPHUM, OCKUIBKH Mi3HAHHSI HAayKOBOTO CBITY
BiZIOYBAETHCS IIUISIXOM TMOEAHAHHS BIJIOMOTO i HEBiJI0-
Moro. IIporec meradopuzarii BimOyBaeThCS 32 THMH
CaMHMH TIPUHITUIIAMH, 110 H Yy 3arajabHOHAPOIHIN
MOBI, Ha TIOYAaTKOBHX €Tarax TepMiHOOIMHUIN 30epi-
raloTh OOpAa3HICTh, 1 JIMIIE 3rof0M OOpa3HO-OLIHHE
3a0apBJIeHHS BiIXOAWTH HA OPYTHH IUIaH, a MeTado-
PUYHUI TEPMiH HOCIi MOBHU BXKE HE CIIPUHMAIOTH SIK
Metadopy. CIyIIHOO € TyMKa NOCITITHUKIB PO TE,
mo Meradopa — TOBHOIIHHUHA TEPMiH, SIKUH TO€-
HY€ HAyKOBHU KOHIICTIT, MO3HAYCHUH IIUM TEPMIHOM,
i3 peaspHMM momnepenHiM aocBizoM. OkpiMm Toro,
Metadopu He cynepedars TOCTIJHUIBKOMY PO3yMY,
OCKIUILKH BOHM 3aKJIaJ€HI B MUCICHHEBIH TISUTBHOCTI,
MeTahOpUIHI TEPMIHHM HATAIOTh CBOTIOIIHINA Xapak-
Tep yciif TepMiHOCHUCTEMI, OCKIJIBKH caMe depe3 HHUX
TIepeIacThCs IMHaMIKa i HOBITHICTB 3HaHHH [7, ¢. 57].

[Nommpenicth po1eciB MeTadopuzarnii
B [T-ramy3i 3yMOBJIEHO IIBHUAKHMH TEMIIAMH PO3-
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BUTKY IIi€i Taiy3i, BAHHKHEHHAM 3HAYHOI KUIBKOCTI
HOBUX TIOHATH, TOMY 3IaTHICTH MeTadopHu BOIHO-
gac KOHKPETH3YBaTH aOCTPAKTHE POOUTH 11 OJHUM i3
YaCTOTHUX 3aC00iB HOMIHYBaHHSI HAYKOBHUX TOHSTh.
HasBHuii mpomapok 3arajJbHOBKMBAHOT JIEKCHKH,
OIIMHUIIl SIKOTO BHACHIJOK MeTadopuzauii HaOymn
CreliajibHi 3HAYCHHS B KOMITFOTCpHIN ramysi.
CrymHoto € 3ayBara 3. KyHp4: TepMiHH, 110 BUHUKIHA
BHACIIIOK MeTadopu3salii 3araIbHOBKUBAHUX CIIiB,
MalOTh 3PO3YMITy JJIsi MOBIS BHYTPIIIHIO (GOpMY,
BOHH JAIOTh 3MOTY IepeaBaTH HayKoBy iH(opMallito
B 3pyuHimIii ams agpecara ¢popwmi [8, c. 41].

BuokpemiieHO Taki TeMaTH4HI Tpyn# MeTadopu-
30BaHUX TEPMIHOOAMHUIIb:

1) Ha3BU mnpeaMeTiB 0OMAIIHBOTO MOOYTY:
KUIUMOK Ol KOMI TOMePHOI  MUWKU, KOMIDKA
(nam’smi) — OCHOBHA OAWMHHUIIA 30€piraHHs JaHUX
B CJICKTPOHHHMX TaONUIAX B 3aCTOCYBAHHSX THUILY
MS Excel [9, c. 372]; xoumetinep (seocepsicis) —
CYTHICTh, TIPU3HAYCHA U1 BMIIICHHS 1 30epiranHs
indopwmarii [9, c. 387], 8yzon (mepesici) — ToUKa TIPH-
€THaHHS 70 Mepexi a00 PUCTPIH, MiKITFOUSHUH 10
Mepexi [9, c. 297];

2) TepMiHH-aHTPONOMODIZMU: 8yX0 — cCUMBO (@),
mino (npocpamu) — BHYTPIIIHS YacTHHA 1HQOP-
MariifHoro o6’exra [9, c¢. 560]. ¥V Timo mporpamu
BXOJWTh BWUKOHYBaHa dYacTHHA NPOTpaMH, TOOTO
HE BXOJISITh 3aT0JIOBOK MPOTPAMU 1 OTHCH 3MiHHHX,
KOHCTAHT Ta 1H.;

3) TepmiHu-300MOp(}i3Mu: Mmuwa — TPUCTPIi
BBEIEHHs, 3a0e3meucHuil ofHie0 abo JeKiyb-
KOMa KJIaBilIaM{ 1 CKOHCTPYyHOBaHUH TaK, II0 HOTO
MO)KHA TIEPEMIIaTH B TOPH3OHTAIBHIN IIOMIKHI IO
MIOBEPXHI CTONA TOpsK 13 KiaiaTypoto [9, c. 420],
Ppasiuk — 3HaK (@ B Cy4acHOMY 3Ha4YCHHI HalyacTime
BUKOPHCTOBYIOTh B ajpecax eJIeKTPOHHOI MOLITH
1 y COLIaJIbHUX MEJia;

4) wHa3Bu ocid, iXHiX BiIacTuBoCTeil: Hocil
ingpopmayii’ — OyIb-IKHA MaTepialbHUN 00’ €KT abo
CepeoBHIIle, BUKOPUCTOBYBAaHUH JuIs 30epiraHHs
abo mepenaBanHs iHpopmarii [9, c. 444], 3asanma-
JIcy6ay — CUCTEMHA MPOTpamMa, M0 3aBaHTaXYE [0
OIEpaTHBHOI MaM’sITi IHIII MPOTpaMu IJisi IXHBOTO
ronaneInoro BukoHaHHs [9, c. 330], nakonuuysau —
SHEPTOHE3aJICKHIA TPUCTPIH 30BHINIHBOI ITaM’sITi
3 IPSIMHUM JIOCTYIIOM, MTPU3HAYCHHIA 711 TOCTIHHOTO
30epiranHs BeJIMKHUX 00CATIB IPOTrpaM i JaHUX Mpak-
TUYHO B yciX komm 'torepax [9, c. 330], nosmopio-
6ay — IPOCTUI MEPEKHUI IPUCTPIld, IKUH pereHepye
(miacwmmoe abo BITHOBIIOE) CHTHAN, IO MPOXOIUTH
10 MEpeXi JJIS TOTO, 00 301IBIINTH BiACTaHb ITepe-
JIaBaHHs curHaiy [9, c. 477];

5) Ha3BM NPUPOAHHUX 00’ €KTIiB, ABHIL, POCIHH:
oepeso (kamanoeie) — KOHIENTyallbHe a00 rpadivHe

39

NPE/ICTABICHHS JJAHUX, OPTraHi30BaHUX B JIEPEBOIIO-
nioHy cTpykTypy [9, c. 312], xmapni odbuucrenns —
11e MOZIeTh 3a0e3MeYeHHs TOBCIOMHOTO Ta 3PYYHOTO
JIOCTYIy Ha BHMOTY, 4e€pe3 Mepexy OO0 CIiJIHHOTO
myiny oO4ucIoBanbHUX pecypciB [11], cuyea (dac-
TOT) — Jiama3oH 4YacToOT, NepeJaBaHuX 4Yepe3 KOH-
KpeTHUI mpucTpiit abo cepemosue [9, c. 544];

6) Ha3BM mpeAMeTiB iHTep’epy Ta mNpuMi-
IEeHb, CIIOPYI: podouuti cmin — 00 ’ekm TPSIMOKYT-
HOT opmMH, IO 3aliMae MPaKTUIHO Bech expaH [1K
1 MICTUTh TAamnKW, JOKYMEHTH 1 SIPIHUKH, 3 SKUMH
KOPHCTYBauYeBi JJOBOJUTHCS MpAIlOBaTH HailvacTimie
[9, c. 312], gixno (dianoco6e) — OCHOBHMI €IEMEHT
B3a€MO/Iii MK KOPHCTYBa4eM 1 KOMIT FOTEPOM B OHO-
HMeHHIN omepariiiHii cuctemi Microsoft Windows
(BikHA), IO cTaB CTaHIApTOM iHTEpdeicy s
OaraTboX IHIIMX omepamiiHux cucreM [9, c. 290],
JUYUTLHUK (810610Y6aHb) — TIpOTpaMa, sIKy 3aIlycKae
cepBep /s MiIpaxyHKy KUTBKICTi 3BEpHEHB IO TIEB-
HO1 cTopiHkH [9, c. 399], xanan (36’a3ky) — hizud-
HUH a0 JIOTIYHUN NUISX IS TIepeIaBaHHs CUTHAIIIB
[9, c. 361];

7) Ha3BH akcecyapiB: cmpiuka — MarHiTHa
CTpiUKa y MPUCTPOSX 3alUCy KOMIT FOTEPHUX JaHUX
[9, c. 551];

8) Ha3Bm niii, mpouecis, ¢iziosoriunux cranis
(IyTIIUBICTH, Pi3KICTh, CTIMKICTh, THYYKICTh, HAMPY-
JKEHICTh, BIAXWIEHHS, 3CYB, MpPOOiid TOMIO): cmili-
Kicmb CHCTEMH — 3JaTHICTh CHCTEMH IOBEPTATHCS
JI0O CTAJIOTO PEXUMY POOOTH Micis PI3HOTO POy
30ypeHsb [9, c. 552]; piskicmb — CTyIiIHb PO3MHUTOCTI
300pakeHb TpaHullb 00 €KTiB [9, ¢. 517]; cmapinnua
inhopmayii — BIACTUBICTH iH(OpMAIi BTpavyaTH
3 4aCOM CBOIO MPAKTHYHY IIHHICTH [9, c. 549].

CriocTepexeHo, 0 3MiHa CTaTyCy JIeKceMH (Tep-
MiHOJOTI3aLis) y Mexkax Metadopu3alii HaiyacTimie
BiJI0yBA€THCS BHACIIIIOK TAKUX TPOIIECIB:

— MepeHeceHHs] Ha3BM 3a NMoAiOHicTIO popmu:
none (field) — 3HayHa TIIOMA YW MUISTHKA 3€MITI,
criemianbHO BimBeaeHa mix mo-HeOynp [11] / (IT)
Enement BxinHoi abo BuxigHoi ¢gopmu, yacTuHa
eKkpaHa, OlaHka, JIPYKOBAaHOro JOKyMeHTa abo
HOCIsl JTaHWX, TpHU3HAueHa JUIsl IEBHOTO BUKOPH-
cranus. IlimcraBa mist IepeHECEHHS — 30BHINTHSA
CXOXICTh. 3a II€I0 X MOJEJUIIO 3’ SBHJIOCS HOBE
TEpMIHOJIOTIYHE 3HAYEHHS CJIOBA Muuid ‘HEBe-
nuka TBapuHa pany rpusynis’ [11] / (IT) nese-
JIUKUI JIOMOMIXKHUN TPHUCTPIN IJIi BBEICHHS 10
KoMIT'toTepa iHQOpMallii, MepeMillleHHsM SIKOTO
M0 TOBEPXHI (CTONY) KOHTPOIIOE PO3MIMICHHS
Kypcopa Ha MoHiTopi [9, c. 420]. HoBmii Tepmin
YTBOPUBCS IUISTXOM 3MiHHM apxiceMHu ‘TBapuHa’ —
‘IPUCTPi’ 32 KOHKPETHOIO O3HAKOI — 30BHILI-
HBOIO CXOXKICTIO IBOX 00’ €KTIB;
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— mepeHeceHHs] Ha3BU 3a moxioHicTIO (hopmMu
Ta po3Mipy, QyHKUii: xamanoz — CIUCOK, mepe-
JK KHIKOK, PYKONHKCIB, KAPTUH 1 T. 1H., CKJIQJICHUH
y TICBHOMY TOPSIKY, 100 MOJETIIUTH IXHIH MOLIYK;
peectp [11] / (IT) Enement y daiinoBiii cucremi,
SKHI CIIPOIIy€e OpraHi3alito JoKyMeHTiB [9, c. 363].
CemaHTHYHA CTPYKTypa CJIOBa Kamanoz 31 3HAYCH-
HSIM ‘CIHCOK, IEPEeNiK KHUXOK, PYKOIHCIB, KapTHH
nudepeHLioBanacs 3aBasku ceMi ‘eleMeHT y ¢aii-
JOBIK cucTemi’, apxicema ‘mepenik’ 30epiraerbcs,
cemMeMa ‘y NMeBHOMY MOPSAAKY  JOBAHTAXYETHCS 3Ha-
YEHHSM ‘TIOJICTIIYE TIOMIYK’; TiACTaBa IS MepeHe-
CEHHS — 30BHIIIHS CXOXKICTh, BIIMTOBITHICTH PO3MIpY,
(hyHKIiITHA TOMIOHICTh, BUpaKCHA 3HAYCHHSIM HOjlee-
uye — cnpouyye;

— NepeHeceHHs Ha3BH 32 NMOAI0HICTIO po3Tamny-
BaHHSl 4YacTuH: Oioriomexa (library) — Ginbmr abo
MEHIII 3HAYyHa KUIbKICTh KHMJKOK, CICLIaJbHO ITiji-
OpaHUX I YHTAHHS, HAYKOBOI pOOOTH, KOJEKITiO-
myBaHHA [11] / (IT) cykynHIicTh ¢aitniB, sKi MiCTATH
nianporpamu [9, c. 268]. BinOyBaeTbes awina oughe-
PpeHyitinoi cemu ‘KUTBKICTh KHIKOK ™ Hd ‘CYKYIHICTb
(baiimiB’, ceMa Ha MO3HAYCHHSI METH ‘IS YATAHHS,
HayKOBOT pOOOTH, KOJIEKIIIOHYBaHHS 3MIHIOETHCS Ha
‘MICTATH TiANpOTpaMu’, BiIOYBA€EThCS aKTyasli3aIlist
acoLiaTUBHOI O3HAKH, MiJCTABOIO JUIS MEPEHECEHHs
€ po3rairyBaHHs 00’€KTiB. Aodpeca 31 3HAUYCHHSAM
‘TIO3HAUEHHs MicUs TPOXHUBaHHS 4 TepeOyBaHHS
KOro-HeOy/b abo Micle3HAaXOMKeHHsI 4oro-HeOyap’
[11] / (IT) ynikanpHu# ineHTH(IKATOp ab0 HOMED,
0 HATAIOTh TMPHUCTPOIO a00 00’ EKTY IS OTepallii
i3 HUM’ [9, c. 246]. CemaHTHYHA CTPYKTypa CIIOBA
aopeca 31 3HAUCHHSM ‘TIO3HAYECHHS MICLSI MPOXKH-
BaHHs 4Yd nepeOyBaHHS po3LIMpHiacs. Apxicema
‘mo3HaYCHHsI” 30€pIiraeThCsi, KOHKPETU3YEThCS Jaude-
peHIIiifHa ceMa 13 MHUPOKOI0 CEMAaHTHUKOIO0 ‘KOTO-He-
Oymp abo doro-HeOyap — ‘KOMIT FOTEpHOMY TIPH-
cTpoto ab0 00’ €KTy KOMIT FOTEpHOI MEpexi’, a TAaKOXK
3’SBISE€THCSA HOBAa CeMa Ha IMO3HAYCHHS METH JUis
omepariii i3 Humu. [ligcraBa uis NepeHECCHHS
MOJIIOHICTh PO3TAIlyBaHHS 00’ €KTIB;

— mepeHeceHHs] HA3BH 3a MOAI0HICTIO Mmpolecy:
aominicmpysamu — KepyBaTH YCTaHOBOIO, OpTaHi3a-
Ii€10, TMAMPUEMCTBOM 1 T. iH.; ympasmstu [11] / (IT)
3IiMCHIOBAaTH KOHTPOJb Ta YHPAaBIiHHSA 3a (pyHKIIO-
HYBaHHSIM iH(pOPMALiifHO-KOMIT FOTEPHOI CHCTEMH,
Mepexi [9, c. 246]. Apxicema ‘3miCHIOBATH KOH-
TPOJIb, KEPyBaTH 30epiraeThCs, BiMOYBAETHCS 3MiHA
mudepeHITiiHOI ceMu Ha TIO3HAYEHHS 00’ €KTa Kepy-
BaHHS: 3aMICTh ‘yCTaHOBa, OpraHi3allis, IiIIpPHEM-
CTBO’ 3 SIBIAETbCA  ‘1H(OPMALITHO-KOMIT IOTEpHA
cucTemMa, Mepexka’, 3BY)Kyloul 3HadeHHs cioBa. Ha
OCHOBI 3BY)KCHHSI 3HAUCHHS BUXIJTHOI CeMEMU 3’ SIBU-
JIUCST KOMIT IOTePHUN TepMiH, MiJCTaBa JUIsl IepeHe-
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CEHHS TMOJIOHICTh TPOLIECY KepyBaTH 1 3iiiCHIOBAaTH
KOHTPOJIb;

— MepeHeceHHs] Ha3BU 3a NMOAi0HicTIO QyHKITII:
MeH 0 — JIACTOK 13 TIepeIlikoM CTpaB i HaroiB (y 3aKia-
Jax rpomazacbkoro xapuysanHs) [11]. / Enement
iHTepdeiicy KopucTyBada, W0 Ja€ 3MOry oOparu
OJIHY 3 KUIBKOX IepepaxoBaHMUX O MPOrpamH.
HasiBHEe po3MIMpEeHHS] CEMaHTHKH, apXicemMa MOJH-
¢ikyerbes, crae abcerpaktHimor. Came GyHKIIA
‘obpamu 00HYy 3 KiIbKOX nepepaxoeanux’ CTajla 0CHO-
BOIO il Metadopuzauii. Apxie (archive) — nuctw,
PYKOITUCH, 3HIMKH 1 T. iH., K1 30€piraroThcs i cToCy-
FOThCS JISUTBHOCTI IKOT-HEOY/Ib YyCTaHOBH 200 0co0u
[11] / (IT) Oymp-saxuii Bum 30EpeKEHHS KOMII fO-
TepHHUX daHuX [9, c. 258]. Apxicema ‘mmcTa, pyKo-
MTUCH, 3HIMKH 30epiracTbcs, MPOTEe PO3LIUPSE CBOE
3HAYCHHS ‘Oyab-sIKUii BUJ 30epexeHHs’, (QyHKITiS
‘36epicamu’ cTana MiJCTaBoOK Jyis MeTadopu3allii.
Bin mepBMHHOTO 3HAUEHHS JIEKCEMH HAKONUYYBAY
‘Toit abo Te, MO0 HaKomuuye Mo-HeOyap [11] mos-
XOM II€PEOCMHCIICHHS YTBOPIOETHCS HOBE TEPMIHO-
JIOTiYHE 3HAYEHHSI KOMIT I0TepHOI Tay3i: ‘TPUCTpiH,
NPUCTOCYBAHHS, K1 CIyXaTh JJIs HAKOMMYCHHS 200
3amacy 4oro-ueOynan’ [9, c. 441]. IlincraBoro s
Horo BUHUKHEHHS € 3MiHa apxicemu (‘Toit abo Te’ —
‘IpUCTPii, MPUCTOCYBaHHS ) 3a CTAOUTFHOCTI nue-
PEeHIIHIX ceM (‘110 HaKOHMYY€ MI0-HeOyIp” — ‘AKi
CIIy’KaThb JUIsl HaKOMMYEHHs a0o 3amacy 4Yoro-He-
Oynp’). [TizcraBoro nuist meradopusanii € noaiOHICTh
(yHKLIT — HArpOMaIXKyBaTH.

OTtox MeTadOpHUHI TPOLIECH HE € IIJIKOM J0BIJIb-
HHUMH; IK 0a4MMO, BOHU OOMEXKCHI IEBHUMH MOJIC-
JISIMH, IO CBITYUTH ITPO PETYISAPHICTD 1 CACTEMHICTb.
CnymHoro € nymka I. HakoHeuHoOi, sika 3a3Havae, 1o
TiCIIsl TIepexo/ly 3arajJbHOBKMBAHOTO CIIOBA 0 TIEB-
HOi TEpMiHOCHUCTEMHU HOTO MeTa(OPUUHICTh HE 3HH-
Ka€, a HaBIIAKH, CTA€ JIOTIOMIKHOIO JIAHKOKO JieiHi-
1ii (a TIeKOJM ¥ OCHOBHUM €JIEMEHTOM 11 pO3yMIiHHS).
Metadopy, mo Oa3yeTbcs Ha MOAIOHOCTI, MOXKHA
BBA)KaTH MapaJurMaTHYHUM SIBULIEM, & METOHIMIIO,
SIKa TPYHTYETHCSI Ha CYMIDKHOCTI, — CHHTarMaTHYHUM
[12, c. 16].

Bapro 3ayBakuTH, IO TEPMiHOJOTIYHA MeTa-
dopuzariiss Moke BimOyBaTHCS HE JIMIIE HA OCHOBI
3arajJbHOBKMBAHOI JIEKCHMKHM, @ ¥ Ha OCHOBI 3MIHHM
3HaYeHb TEPMIiHIB, 3aII03WYECHUX 3 IHIINX TEPMiHO-
cucreM. [IpukMeTHO, 0 TaKy TEHICHIIIO CIIOCTE-
piraemo He nuIe B TEPMIHOCHCTEMAax, SKI MOXKHA
Ha3BaTH CIIOPIJHEHUMH, a ¥ y HIJIKOM Pi3HHUX raiy-
3sx 3HaHb. Hampukian, M. Kyxapuninini 3a3Havae,
[0 PO3BHUTOK O10JIOTii OCTAaHHIX IECATHIITH Xapak-
TEPU3Y€ETHCSI MIKIaly3eBOIO B3aEMOIIE€I0 3 Mare-
MaTU4YHUMH, CYCHUIBHO-TYMAHITAPHUMH H TEXHi4-
HUMH AMCUUILTIHAMU. BOHM KOHKPETHU3YIOTh CYTT€EBI
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O3HAKH HA3BAHOTO TOHATTS, CIPHUSIIOTH HOTO OCMHC-
nenHto [2, ¢. 201].

BusBieHo HU3KY KOMIT' IOTEpHUX TEPMIiHIB, 3a110-
3WUYEHUX 3 IHIIUX Tany3eu:

1) Ha3BH My3UYHHX
(xampuooica),

2) OloJIOTIYHI HA3BH: GIPYC (Npocpama), aHmuesi-
pyc (npoepama);

3) 0i0moTeYHO1 CIIpaBH, apXiBiB: kamanoe, 6iOi-
omexa, nanka, apxis, C108HUK,

4) apxitekTypu W  nau3aiiHy:
Komn romepa,

5) BIMCHKOBOI CIIPABH: GiHUECmED, NAPOb, KOMAHOA,

6) MOpchKa TePMIHOJIOTIS: nopm.

Meradopuzaltis TEepMiHIB 3 IHIIHX Taimy3ei
MoJIsiTa€ B 3MiHI IMOYATKOBOTO 3HAYEHHS MUIIXOM
JOyYeHHsI 10 HOro CeMaHTHKH HOBUX CKJIaJHU-
KiB — TEpPMIHHUX CeM, sIKi MOAH(]IKYIOTh 3HAYCHHS
I TMPOEKTYIOTh HOr0 Ha KOMII'FOTEPHY TEPMIHOCH-
cremy. Hanpukinan, y ceMaHTH4HIA CTPYKTypi Tep-
MiHa BIHCBKOBOI CIPaBH KomaHOa 31 3HAUYCHHSIMH
‘KOPOTKUN yCHMM Haka3 KOMaHIUpa 3a BCTAHOBIE-
HOto popmoro’ [11] Ha OCHOBI acoIiaTUBHOTO Tepe-
OCMUCJICHHS 3 SBIISIETBCS CEMeMa ‘EJIEMEHT IMpo-
rpamM# eJIEKTPOHHO-O0UMCITIOBAIBHOT MAIllUHHM, IO
MICTHTh BKa3iBKy Ha IEBHY omepartiito’ [9, c. 374].
3MIHIOETbCS apxiceMa ‘Haka3, pO3MOPSIKEeHHI —
‘enemeHT mporpamu EOM’ Ta Ha OCHOBI O3HAKH
‘BKa3iBKa, Haka3 JJsl BUKOHAHHsS 4YOTOCH’ YTBOPIO-
€ThCSI MOJIM(PIKOBAHUI TEPMiH KOMIT FOTEPHOI chepH.
[Ipu npomy apxicema ‘BKaziBKa, Haka3’ IEPEXOIUThH
y auQepeHIliiiny ceMy HOBOTO TEPMiHOJIOTIYHOTO
3HAYECHHS.

IHCTpYMEHTIB: bapaban

apximekmypa

OTOX MPUYMHOIO MeTadopu3allii 3araJbHOBKH-
BaHUX CJIIB y Mpoleci TepMiHOTBOPEHHS € Tpar-
HEHHS JO TOYHOCTI, YITKOCTI, MICTKOCTI ¥ BOJAHOYAC
CTHCIIOCTI, a posib MeTadopu 3BOOUTHCS 10 TOTO,
II0 BOHA HaJae TEPMiHOBI SICKpaBoi 0Opa3HOCTI,
3aBISIKH 4YOMY 3 SIBISIETBCS MOKJIMBICTH 3ariiv-
OWTHCS B CYTh TOTO UM TOTO HAyKOBOTO TMOHSTTS,
BUSIBUTH KOHTYpH #Horo cemanTuku. C. Bbynwk-
Bepxoma ta 1O. TermiBens cTBEpIKYyIOTH, IO METa-
¢dopa akTHBI3ye acoIlliaTHBHE MHCICHHS, CIPHSIE
VILITbHEHHIO 1HQOpMaLii, mpuBepTae Ta yTpUMY€
yBary [4, c. 102]. 3aBnsiku Metadopi BinOyBaeTbcs
NOrMUOJICHHS MOBH HAyKH, 3aJy4eHHS /0 CTPYK-
TYpHU MOBH IEPEOCMHUCIICHUX MTOHSTH M03aHAYKOBUX
rajgy3eu.

BucuoBkmu. Ilpornecu Meradopusarii € moTyx-
HUMH YUHHUKaMH (OpPMYyBaHHS, 30KpeMa, KOMI 10-
TepHOi TepMiHONOTIi. AHami3 KOMII IOTEpHHX Tep-
MIHOOJIMHHUIb, YTBOPEHUX HUISIXOM MeTa(OpUIHUX
MePEOCMHUCIICHb, 3aCBITUYE, 110 TOsIBA HOBUX TEPMi-
HiB BiJOyBa€ThCS Ha OCHOBI MeTadopu3allii 3araib-
HOBXXHMBAaHHX CJIiB, @ TAKOXX Ha OCHOBI 3allO3MYCHHS
JIeKceM 3 iHIMX Tany3eil 3HaHb. Halinommpenimmm
BUJIOM YTBOPEHHS HOBUX TEPMiHIB IIISIXOM 3MiHU
CEMaHTHKH 3arajlbHOBXKHBAHOTO CJIOBA € HA3WBAHHS
32 CXOXICTIO O3HAaK abo 3a CXOXKICTIO (yHKIIH.
Komm’rorepHi TepMiHH, 3am03WYCHI 3 IHITUX Tally-
3ei, BKa3ylOTh Ha TICHY B3a€MOJII0 Pi3HUX TepMi-
HOCHCTEM Ta PO3BUTOK MeXaHi3MiB MeTadopH3aLlii.
MertadopuzoBaHi TepMiHH MarOTh BUCOKHU DPIBEHb
1H(hOPMAaTHBHOCTI, PO30PY BHYTPIIIHIO GOPMY, Bij-
TaK BOHH € 3pYyYHUM «OyHiBENIbHUM MarepiaoM»
Yy TePMIHOJIOT 1.
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The research shows that mastering of the writing skill facilitates effective communication, whether in academic,
professional, or personal contexts. It empowers individuals to express ideas clearly, persuade others convincingly, and
leaves a memorable mark. From scientific papers to business reports and personal narratives, proficient writing in English
allows to provide accurate, creative communication, shaping our modern world significantly.

In the article it is also discussed that the use of linking words and phrases is crucial for enhancing the coherence and
flow of an essay. It states that by employing appropriate linkers, students can connect ideas seamlessly and guide readers
through their arguments or narratives with clarity and precision. However, it is important for students to exercise caution
and avoid overusing of linking devices, as this can reduce the overall quality of their writing.

The aim of the research presented in the article is to emphasize the significance of developing writing skills among
students. Thus, in the article some important types of essay writing are outlined such as opinion, narrative, descriptive,
discursive and comparative-and-contrast essays and it briefly explains their purposes and components. The role of
linking words and phrases is considered in these types of essays and their ability to connect logical parts of written texts,
enhancing coherence and clarity.

Overall, through the development of writing skills and the thoughtful application of linking words and phrases, students
can create compelling and well-structured essays that convey their ideas and perspectives. This not only provides
academic success but also enhances their ability to communicate effectively in various contexts.

The material emphasizes the importance of coherence, conciseness, and cohesion in writing. Additionally, the article
discusses the necessity of maintaining proper structure, clarity, and grammar in essays to enhance reader’s comprehension
and relevant perception of the text. It also highlights the importance of using linking words and phrases appropriately to
connect ideas effectively.

Key words: written communication, types of essays, linking words and phrases, coherence, conciseness.

[ocnigpKeHHss AeMOHCTPYE, IO BOMOAIHHSA HaBMYKaMU NucbMa cnpusie ePekTUBHIA KOMYHiKaUil, nodnHaun Big
akageMmiyHoro, NpodeciiHoro 4o 0COBUCTOrO KOHTEKCTY. BOHO Hagae MOXNUBICTb 0cobam 4YiTKO BMCIOBMIOBATU ifel,
NEePEKOHNMBO BNMBATU Ha iHLIMX Ta 3anuluaTti NO3UTUBHI Hacniaku. Big HaykoBux ctaten fo 6isHec-3BiTiB Ta 0COBUCTMX
HapaTVBiB, BONOAIHHSA MAWCTEPHICTIO MMCbMa aHIMINCHKOK MOBOK 3abe3neyye TOYHY Ta KpeaTUBHY KOMYHiKaLilo, 3Ha4HO
BMNIMBAKOYM Ha Cy4aCHWIA CBIT.

Y cTaTTi 06roBOpPIOETLCA BaXKNMBICTb BUKOPUCTAHHSA 3B’SI3HMX CNiB i dpas, aKki CNpusoTb NOKPALLEHHIO NOTiYHOCTI
Ta 3B’A3HOCTI ece. Y Hill CTBEPAXYETbCS, LU0 3aCTOCOBYHOYM BIOMNOBIAHI 3B’A3HI croBa Ta pasu, CTyAEHTU MOXYTb
6e3nepeLLKogHO NOB’A3yBaTK idei Ta YiTKO NPEeACcTaBnATM YMTaveBi CBOI aprymMeHTV uu Hapatueu. OfHak BaXnuBo,
Wwob cTyaeHT! obepexHO 3aCTOCOBYBaNM Ta YHUKanNu nepeHacuyeHHs TEKCTY 3B’A3HMMU 3acobamu, OCKIfNbkK Lie Moxe
3MEHLUNTM 3aranbHy AKiCTb iX NUCbMa.

MeToto JocnifpKeHHs, NpeacTaBneHoro B CTaTTi, € NiAKPECNeHH BaXMMBOCTI PO3BUTKY HaBWMYOK MUCbMa cepef
CTyAeHTiB. TakuM YMHOM, y CTaTTi ONMCaHO AesKi BaXNMBI TUNK ece, a came ece-po3ayM, HapaTUBHE, ONUCOBE, ANCKYCUBHE
Ta MOPIBHANBHO-KOHTPACTHE ece, Ta KOPOTKO MOSICHIOETBCS IXHA MeTa Ta KOMMOHeHTU. Ponb 3B’A3koBux cniB i pas
pO3rMadaeTbecs y LUX BUaax ece, a 3B’3Hi 3acobm AOCNIAKYHOTHCS 3 TOUKM 30pY iX 34aTHOCTI NOB'I3yBaTU NOTi4HI YaCTUHU
MUCbMOBUX TEKCTIB, MiABULLYIOUN IXHIO MOFYHICTb Ta 3pO3yMiniCTb.

3aranom, 3aBAsiK1 PO3BUTKY HABUYOK NUCbMa Ta NPOAYMaHOMY 3aCTOCYBaHHIO 3B’I3HWX CMiB Ta ppas, CTYAEHTN MOXYTb
CTBOPIOBATY NEPEKOHNVBI Ta JOOpe CTPYKTYpOBaHi ece, ki eeKTUBHO BiATBOPHOKOTL iXHi iael, po3aymu Ta nepcnekTuBy.
Lle He nuwe 3abe3nevye akageMidHUiA ycnix, ane n nigBuLLye IXHIO 34aTHICTb CNINKYBaTUCS Ha Pi3HUX PIBHAX.

Martepian nigkpecntoe BaXnmBIiCTb NOMYHOCTI, CTUCINOCTI Ta 3B’A3HOCTI B NucbMi. KpiM Toro, y cTaTTi 06roBoproeThEs
HeoOXiaHICTb 30epexeHHs NpaBUNbHOT CTPYKTYPU, YITKOCTi Ta rpamaTuki B ece ANns NiABULLEHHS PO3YMIHHS YuTadem Ta
BiANOBIQHOMO CMPUNHATTA TEKCTY. TaKOX BiA3HAYAETbCA BaXMUBICTE BUKOPUCTAHHS 3B'I3HUX CMiB i (opa3 BigMoBIgHO.

Kno4yoBi cnoBa: NnMcbMOBe CNinkyBaHHSA, BUAW ece, 3B’A3Hi CniBa i CIIOBOCMONYYEHHS, 3B’13HiCTb, CTUCHICTb.
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Problem statement. The ability to compose
well-written material enables individuals to articu-
late thoughts, engage audiences and foster mean-
ingful connections across diverse settings and cir-
cumstances. In academic, professional and personal
domains the art of proficient writing is indispensable
for achieving success. It serves as a powerful tool for
conveying ideas with clarity, persuading others effec-
tively and making a lasting impression.

Writing in English for the research papers, busi-
ness reports, or personal narratives, applying of writ-
ing skills gives individuals a chance to communicate
with accuracy, creativity and has a great impact on
modern world. D. Lasagabaster, the Spanish linguist,
describes the process of globalization and integration
throughout the Europe by the successful learning of
foreign language. He states that: “All European edu-
cational systems are attaching increasing importance
to the learning of foreign languages, since there is a
dire need to educate multilingual and multicultural
citizens in a context where the linguistic conse-
quences of globalization are more and more evident”
[1, p. 31]. Hence, the mastery of writing is not merely
advantageous, but essential for navigating the com-
plexities of modern communication and achieving
professional and personal fulfillment.

Analysis of recent research and publications.
In the research “Exploring the Dynamics of Second
Language Writing” edited by B. Kroll the field of
second language writing is explored, the finished
text written and also how to use grammar in it are
discussed. The scientist says: “If teaching second
language skills to populations of adult students who
grew up speaking other native language was ever a
simple matter for teachers, it is certainly no longer so
in the twenty-first century. The complexity has been
intensified by the phenomena known as “globaliza-
tion” and the internet revolution [2, p. 1]. In the arti-
cle the role of a teacher in the writing class and the
impact of computer in the second language writing
process are regarded.

The authors of “Improving the writing perfor-
mance, knowledge, and self-efficacy of struggling
young writers: The effects of self-regulated strategy-
development” state that for the instructional research
to become effective multiple instructional compo-
nents should be included in it. They explain: “This
was evident in the emphasis placed on changing
behavior, cognition, affect and it was also actualized
by developing treatments that included instructional
components for promoting the acquisition, mastery,
fluency, maintenance, and generalization of skills
and strategies students were taught” [3, p. 21]. The
researchers also suggest: “This involved peer work-
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ing together to identify new situations in which they
could apply what they were learning, helping each
other apply it in these situations, and discussing their
successes and difficulties in doing so” [3, p. 21].
In this article writing instruction in Primary-Grade
Classrooms and writing practices are under the study.

The authors of “Natural language processing in an
intelligent writing strategy tutoring system. Behavior
Research Methods” pay great attention to “The
Writing Pal” which is an intelligent tutoring system
maintaining writing strategy training. “A large part
of its artificial intelligence resides in the natural lan-
guage processing algorithms to assess essay quality
and guide feedback to students. Because writing is
often highly nuanced and subjective, the develop-
ment of these algorithms must consider a broad array
of linguistic, rhetorical, and contextual features”
[4, p. 499]. Thus, this article regards the “the poten-
tial for computational indices to predict human rat-
ings of essay quality” [4, p. 499].

The research written by Crossley S., Roscoe R.,
McNamara D. distinguishes between four distinct
profiles of successful essay writers based on linguis-
tic features analyzed through the natural language
processing tools. The study shows that expert rat-
ers consider various linguistic aspects when assess-
ing writing quality and awarding high scores. The
identified writing styles include action and depiction,
academic, accessible and lexical styles. “The study
provides empirical evidence that successful writing
cannot be defined simply through a single set of pre-
defined features, but that, rather, successful writing
has multiple profiles. While these profiles may over-
lap, each profile is distinct” [5, p. 185]. So, become a
success in writing students should have a lot training
and keep in mind different aspects concerning this
process.

As we may judge from the above-analyzed
sources, writing skill is widely discussed at differ-
ent levels in numerous research papers starting from
teaching writing at primary school [3] to grown-ups’
writing instruction [2], also the help of a teacher [2]
and of a computer are also studied [2, 4], and the suc-
cessful writing is explained [5], and in our research
we want to demonstrate the importance of devel-
oping of writing skill for multilingual student, how to
foster the ability to write different types of essays and
shows how to use linker effectively in them.

The aim and task statement. The aim of our
research is to highlight the importance of developing
writing skill for students; to outline the most impor-
tant types of essay writing and to explain briefly
the purpose of composing them and what should be
included in a certain writing in general; also, to con-
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sider different linking words and phrases which may
help to connect different logical parts of the written
texts and to regard the way they may function.

The material presented in the article is pre-
senting necessity of trying to keep in mind that
coherence, conciseness, and cohesion are vital
elements for effective reader’s perception. P. Deane
states that “lingusistic features such as cohesion,
syntactic complexity, and lexical sophistication relate
to higher cognitive functioning, and their use in an
essay indicates a writer’s ability to quickly and easily
produce complex text” [6, p. 285]. Ensuring proper
structure aids in presenting ideas logically, thereby
enhancing reader’s comprehension. It’s essential to
keep sentences clear and concise, avoiding excessive
length or convoluted phrasing. By adding and arrang-
ing information thoughtfully, the text flows smoothly,
facilitating a seamless transition between ideas and
enhancing overall coherence. Spelling and grammar
are to be checked to ensure accuracy in any essay.
The text is to be kept concise and logical, adhering to
proper grammar rules.

By applying the linkers into the writing, you
can create a more cohesive and structured essay
that guides the reader through your argument or
analysis. Writing may be connected by using the
following linkers: because of (to indicate the rea-
son behind a certain outcome or situation); as this
shows, as can clearly be seen from (to introduce
evidence or examples that support a claim or argu-
ment); thus, to illustrate that (to signal a conclu-
sion or provide further explanation); after analyzing
both points of view (to introduce your examination
of two opposing viewpoints or factors contributing
to a situation); however, furthermore; moreover (to
introduce contrasting or additional information); on
the one hand; on the other hand (to introduce two
contrasting viewpoints or aspects of an argument);
firstly; secondly; first of all; in the first place; lastly;
a final point (to enumerate or sequence points in an
argument or discussion); in conclusion; to conclude;
to sum up (to signal the end of an argument or dis-
cussion and summarize key points). Linkers, also
known as transitional words or phrases, play a cru-
cial role in connecting ideas and enhancing the flow
of any essay. “It is also common practice to advise
learners to use linking words/expressions (e.g., fur-
thermore, nevertheless) to make explicit the connec-
tion between different parts of the text. Of course,
linking devices can help clarity and organization,
but only if they are used properly” [7, p. 7]. Thus,
for any educated multilingual student it is impor-
tant to develop writing skill and one may start with
writing essays of different types, for example, such
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as: opinion, narrative, descriptive, discursive, com-
pare-and-contrast essays.

So, let us talk first of the structure of Opinion
Essay. In the introduction the background of the topic
should be provided, followed by a sentence linking
it to the thesis statement which presents the writer’s
viewpoint. “In order to be able to write good essay is
first of all essential to make sure that you understand
the purpose of the task™ [8, p. 1]. Moreover, it is also
useful in the first paragraph to paraphrase the main
task and scenario proposed in the assignment. The
main part goes next and in supporting paragraph one
a thesis statement expresses the writer’s opinion, fol-
lowed by supportive ideas and real examples. These
are discussed later to demonstrate how they prove
the thesis and relate back to the topic. In support-
ing paragraph two supporting ideas and examples
are presented, followed by discussion linking them
back to the thesis and the topic. In conclusion a sum-
mary sentence briefly states the various viewpoints
discussed. The thesis is restated using different words
or paraphrasing. Finally, a prediction or recommen-
dation based on the topic is provided. Let us note that
linking words and phrases help to guide the reader
smoothly from one thought to the next, creating
coherence and clarity in your writing, a student writ-
ing an essay should remember to “be cautious against
overusing linking devices (e.g., starting almost every
sentence with a linking word/expression)” [7, p. 7].
Thus, all above-mentioned linkers may be used in
Opinion Essay but only in a proper way and not over-
whelming the text.

Another type of essays which may be regarded
is Narrative Essay in which a student should tell a
story or recount events. The essay starts with the
background of the story, an interesting opening, then
follows lots of different events or also a few detailed
events developing the flow of the text. The climax of
the essay is the highest point of tension or conflict
where heroes face their greatest challenge or make
a crucial decision and it often marks a turning point
in the plot, leading usually to a more or less surpris-
ing ending. So, it is appropriate to start: it was early,
late in the morning (afternoon, evening), it was last
winter or summer. Enumerating the line of events, a
student may use order linkers like: firstly, secondly,
thirdly, next, then, afterward, finally, eventually.
Time linkers may also be applied in such an essay:
meanwhile, simultaneously, subsequently, eventu-
ally, at that moment, by the time. Example linkers
provide specific instances or illustrations to support
a point: for example, for instance, such as, to illus-
trate. Result linkers may indicate a consequence or
outcome of a preceding statement or situation and in
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the closing part: consequently, therefore, as a result,
thus, hence, accordingly together with completely
surprised; astonished to find; couldn’t believe one’s
eyes. This type of essay often includes personal expe-
riences or funny stories. The text may also present
lots of description and many characters.

Descriptive Essay usually focuses on describing
a person, a place, an objectp or an event thoroughly,
using sensory details to create a vivid picture for
the reader. Thus, to make the writing more color-
ful and interesting for the reader it is appropriate to
use a rich range of vocabulary, to add more details
like colors, shapes, sounds, feelings and more. As
a result, it may help the reader to experience the
description. For example, writing a description of
an object like a family relic, heirloom and one can
use some specific vocabulary like: to be bequeathed,
precious value, to treasure possession, from genera-
tion to generation, to inherit. Let us note that link-
ers are also known as transitional words or phrases,
and may play a crucial role in connecting ideas and
enhancing the flow of a descriptive essay. Here are
some linkers commonly used in descriptive essays
such as meaning addition: furthermore, moreover,
additionally, in addition, also; sequential linkers to
indicate a sequence of events or the order of descrip-
tion: first, second, third; next, then, finally; after-
ward, subsequently, following that; spatial linkers
used to help to describe the physical arrangement
or spatial relationships between objects or scenes:
besides, nearby, adjacent to; above, below, under;
in front of, behind, next to. By incorporating these
linkers into the descriptive essay, students can
effectively structure their descriptions and guide
the reader through the sensory experience which is
presented, creating a vivid and immersive narrative.

Discursive Essay aims to convince the reader to
adopt a particular viewpoint or take a specific action.
It presents arguments supported by evidence and rea-
soning. Writing this type of essay, students need to
include an introductory paragraph, divide the essay
into for and against paragraphs and write a conclud-
ing paragraph. Usage of linking words and phrases
may help, e.g., introducing additional information
students may take linkers like: additionally, in addi-
tion to, furthermore, likewise; showing a logical
argument it is relevant to apply the following: so,
thus, hence, accordingly, as a result, consequently,
for this reason; proving one’s opinion such phrases
may be taken: evidently, obviously, indeed, to con-
clude, in fact; cause and effect linkers are used to
demonstrate relationships between events or actions:
consequently, as a result, therefore; because, since,
due to. Linkers play a crucial role in connecting dif-
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ferent parts of a discursive essay, helping to create a
coherent and cohesive piece of writing.
Compare-and-Contrast Essay analyzes similari-
ties and differences between two or more subjects,
highlighting their key characteristics and showing
subtle differences or unexpected similarities between
compared things. This type of essay usually starts
with a thesis that presents two or more subjects that
should be compared or contrasted. The aim of such
comparison or contrasting is showing things from
different sides to provide useful knowledge to the
reader. Students may compare completely different
or slightly similar subjects. So, firstly the topic should
be introduced with opening paragraph, the thesis
should come at the end of introduction and it also
presents the subjects you will compare or contrast.
So, there are different strategies how to do it. First
it is a block method when students write one paragraph
about one subject and another about the other one.
Using this method, one may go ahead from one thing
discussing it in a full and move to another for several
times covering many approaches and as a result it
may weaken connection between compared subjects
if it is the goal. Then we may talk about an alternating
method (one by one) when a paragraph is broken by
a specific topic, issue, aspect regarding two or more
subjects in it. It works best to stress on the connection
between subject. Finally let us regard similarities and
differences method when each subject is presented one
by one in the same paragraph showing what they have
in common and how they differ.
Compare-and-Contrast Essay may be organized
in various ways; according to the subjects (talking
about one after another) or to individual viewpoints
(discussing a subject in connection to each view
point). This organization structure depends on the
purpose of writing and the recipient (the reader). In
such an essay students may use the following linking
words and phrases: whereas, likewise, but, however,
both, neither, however, nevertheless, even though,
although, while, similarly, similar to, the same as,
as well as, one the one hand, on the other hand, by
contrast, on the contrary. Making comparison it is
appropriate to use: one similarity, another similarity,
both, like, likewise, similarly, in a similar fashion and
when making contrast: one difference, another differ-
ence, conversely, in contrast, unlike, while, whereas.
In conclusion it should be said that the usage of
linkers is essential for writing of any essay because
they facilitate coherence, organization, clarity, empha-
sis and persuasion. By incorporating appropriate link-
ers into their writing, authors can effectively structure
their essays and guide their readers through a coherent
and compelling argument. They ensure that the essay
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may be read smoothly and logically to understand the
overall structure of the essay and how each part relates
to the others. They create a sense of unity and integra-
tion within the text, strengthening the author’s position
and making the essay more convincing to the reader.
In conclusion, the importance of developing
writing skills for students cannot be overstated.

The ability to effectively compose various types of
essays, such as opinion, narrative, and descriptive
essays and other is essential for academic success
and effective communication. Each type of essay has
its own unique structure and purpose, which students
must understand in order to produce coherent and
engaging pieces of writing.
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The article examines the frame structure of the DOUBT concept. A frame is considered as a structure of organization
of knowledge in the mind, which can be formally presented through a fixed set of content components (slots) determined
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by it. The frame aims to convey the entire palette of knowledge about a stereotypical situation with the help of language,
emphasizes one or another element, profiles this knowledge and gives it a specific configuration, achieving the transfer of
a certain content.

The slots of the researched concept were singled out using the component analysis of its nominative units, and the
cognitive classification features — using the contextual analysis, the analysis of word combinations. The basic components
of the DOUBT concept frame include REASON / SOURCE OF DOUBT, EMOTION / STATE OF DOUBT, ACTANT (can
play the semantic roles of AGENT, PATIENT and EXPERIENCER), REACTION (EXTERNAL SENSATION, EXTERNAL
IMPRESSION, EVALUATION, NON-VERBAL BEHAVIOR, LANGUAGE BEHAVIOR). The slots of the frame of the DOUBT
emotional concept are filled with cognitive classification features that reflect one or another aspect of the DOUBT concept
categorization and generalize homogeneous differential cognitive features in the structure of the concept. In the article,

17 cognitive classification features of the studied concept were singled out: “causality”, “direction”, “duration”, “temporal

» o« ” o« » o »oour » o ” o«

localization”, “place”, “cyclicity”, “phasicity”, “intensity”, “quantity”, “connection of emotion with intellectual / mental sphere”,

“connection of emotion with the perceptive sphere”, “evaluability”, “inconspicuousness”, “uncontrollability”, “combinativity”,
“reactivity”, “dominance”.

As a result of the study, it was proved that DOUBT is a modus emotional concept that arises as a human reaction to
the surrounding world, is dependent on primary knowledge and is inferential.
Key words: concept, doubt, frame, slots, cognitive classification features.

Y cratTi gocnigxeHa dpenmoBa cTpykTypa koHuenty CYMHIB. ®peiim po3rnsgaeTbecs sk CTPyKTypa opraHisauii
3HaHb Yy CBIJOMOCTI, Ky (hopMasnibHO MOXHa NPeacTaBMTH Yepe3 ikcoBaHM Habip 3yMOBIIEHUX HEK 3MiCTOBMX KOM-
NoHeHTIB (cnoTiB). ®penm Mae Ha MeTi nepeaaTti BCO NaniTpy 3HaHb NP0 CTEPEOTUNOBY CUTYALLi0 3a 4ONMOMOrOK MOBM,
HaronoLye Ha TOMY YM iHLIOMY eneMeHTi, MPOIntoe Li 3HaHHA Ta Haae M KOHKPETHY KOHirypauito, gocsraioyu nepe-
Aadi NeBHOro 3MicTy.

CnoTu gocnigxxyBaHoro KoHUenTy 6ynu BUOKPEMIEHI 3@ JONMOMOrO KOMMOHEHTHOO aHanidy Moro HOMIHaTUBHUX OAU-
HULb, @ KOTHITMBHI KnacudikauiiHi 03HaKM — 3a JOMOMOro KOHTEKCTHOMO aHanidy, aHanidy criosocrnony4veHb. [Jo 6a3o-
BMX KOMMOHEHTIB (DpeiMy KOHLENTY CYMHIB BXOASATb NPUYMHA / [)KEPENO CYMHIBY, EMOLsi / CTaH CYMHIBY, aKTaHT (Moxe
BidirpaBaT CEMaHTUYHI poni areHca, nauieHca Ta ekcripieHuepa), peakuis (30BHiLLHI Big4yTTs, 30BHILUHIN BMSAB, OLiHKa,
HeMOBHa noBefiHka, MOBHa noBefiHka). Cnotu dpenmy emouinHoro koHuenTy CYMHIB 3anoBHIOTL KOMHITUBHI Knacu-
(hikaLinHi 03HaKw, WO BigobpaxatTb TOM UM IHLWNIA acnekT kaTteropu3aauii koHuenty CYMHIB Ta y3aranbHioTb OQHOPIAHI
AnbepeHUINHI KOTHITUBHI 03HaKM y CTPYKTYpi KOHUenTy. B ctatTi 6yno BnokpemneHo 17 KOrHITMBHUX KnacudgikauiiHux
03HaK 4OCnigXKyBaHOro KOHLENTY: «NMPUYMHHICTbY, «CKEPOBaHICTb / CMPSMOBAHICTbY», «TPUBANICTby, «4acoBa fnokanisosa-
HICTb», «MicLe», «LUMKMIYHICTb», «(PasoBICTbY, KIHTEHCUBHICTbY, «KINbKICTb», «3B’S30K €MOLii 3 iIHTENEeKTyanbHO / MeH-
TanbHOK cheporoy, «3B’A30K emMoLii 3 MepLENnTMBHOW CHEPOI», KOLIHHICTEY, KHEMOMITHICTbY, KHEKOHTPONbOBAHICTbLY,
«KOMOIHATOPHICTbY», «PEaKTUBHICTbY», « LOMIHAHTHICTbY.

B pesynbrati gocnigxeHHs 6yno goseaeHo, wo CYMHIB € mogycHUM eMOLiHM KOHLEMTOM, LLO BUHUKAE SK peakuis
TNOOVIHU Ha HABKOMMULLHIV CBIT, 3aNeXuTb Bi NEPBUHHOIO 3HaHHSA Ta € iHPEePEeHTHUM.

Kno4yoBi cnoBa: KOHLENT, CYMHIB, (DpPeNM, CroTK, KOTHITUBHI KnacudikawiiHi 03HaKw.

Problem statement. The DOUBT concept canbe  giving it a specific configuration and, accordingly,
named a modus concepts, the basic characteristics of ~ achieving the transfer of a certain content. Thus, with
which are intra-linguistic nature (emerges as a human  the help of doubt, the absence of a certain element of
reaction to the surrounding world of objects and the event or one of the stereotypical characteristics
events), secondary status (a certain dependence on  (certainty) is profiled. Through the use of linguistic
primary knowledge) and inferentiality (the need for  devices, a special cognitive context or mental space
inferential knowledge to form the necessary content),  is created to show this absence or discrepancy.
which are based on the conceptualization of the func- A frame, in our opinion, can act as such a context,
tions of language objects, in contrast to the system  because it can be considered as a package of knowl-
characteristics that are the basis of other concepts.  edge about a stereotypical situation, in which there
The DOUBT concept does not have its own infor-  are not only events, but also their interpretation and
mation about the real world, but acquires a certain  evaluation.
meaning in relation to other concepts or a concep- Analysis of recent research and publications.
tual structure. The DOUBT concept acts as a certain ~ Interpretation of the concept, as is known, can occur
means of linguistic representation of reality, as it is  within the limits and terms of cognitive semantics,
related to the reflection of knowledge about the ideal = namely: frame, mental space, cognitive context, pro-
world, which is reflected in the human mind, and not  filing, etc. [12; 13; 15; 16; 24].
knowledge about the real world. The DOUBT concept contains an emotional com-

In this study, we use the frame as a means of inter- ~ ponent, so the research is related to the study of the
preting the concept, which aims to convey the entire ~ emotional reaction to doubt. Z. Kovecses differenti-
palette of knowledge about a stereotypical situation  ates between expert and people’s understanding of
with the help of language, emphasizing one or another ~ emotions. “Expert understanding of emotions” looks
element or aspect and, thus, profiling this knowledge,  at emotions in relation to the following aspects — the
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emotion has a reason, the reason causes the emotion,
the emotion prompts us to respond, we usually try
to control the emotion, but we can’t, so the response
follows and is represented by the schematic model
“cause — existence of emotion — expression”.
“People’s understanding of emotion” includes typical
features such as awareness of something as desirable
or undesirable in a certain way, feelings and bodily
sensations of a certain kind, involuntary bodily pro-
cesses and overt expressions of emotion, a tendency
to act in a certain way, and an excited state of mind
or body [22, c. 130]. The frame structure of concepts,
especially emotional concepts, is a popular topic of
research [2; 3; 5].

Purpose statement. The purpose of the study is
to build a frame of the DOUBT concept, including
its profiling slots and to identify cognitive features
for key slots in order to reconstruct the cognitive
structure of the concept. Definitional and component
analysis of the DOUBT concept and its verbalizers,
contextual analysis and analysis of word combina-
tions with doubt nominees make it possible to single
out slots and extensions — stereotypical elements of
the situation of doubt and build a frame model of the
concept. The research methods include the descrip-
tion and categorization of the investigated word
combinations according to cognitive classification
features. Conventional phrases denoting the DOUBT
concept appear due to the realization by nominees of
doubt of the ability to enter into syntactic relations
with units of other nominative spaces of the English-
language picture of the world. Being updated in the
context, the studied units are enriched with new
semes that specify and detail their main content. A
cognitive classification feature is defined as a com-
ponent of the content of a concept that reflects one
or another aspect, parameter of categorization of the
corresponding object or phenomenon and generalizes
homogeneous differential cognitive features in the
structure of the concept. Classification cognitive fea-
tures are always common to a number, group or many
concepts. The conceptual feature summarizes causal,
physiological, intellectual, perceptual knowledge
about the DOUBT concept at the level of abstraction
in a schematized form.

Research results. Frames have a sufficiently
clear internal organization, which consists of the
configuration of slots and terminals. The frame
structure consists “not just of a formal set of fixed
elements, as we are used to seeing any other structure,
but of a combination of certain relations and features
that have been carefully selected by using the practical
experience of the speakers of the language and the
cultural values inherent in this society” [4, c. 138].
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Considering the DOUBT concept as an emotional
concept allows us to distinguish its following slots:
THE EVENT / SITUATION OF DOUBT is the
CAUSE / SOURCE OF DOUBT, which motivates
the appearance of the EMOTION / STATE OF
DOUBT. THE EVENT / SITUATION OF DOUBT
and EMOTION / STATE OF DOUBT have an
INFLUENCE “+” and “-” on the subject of doubt —
ACTAN, who can play the semantic roles of AGENT
(one who acts), PATIENT (one who is acted upon)
and EXPERIENCER (one who experiences). The
subject’s REACTION consists of his EXTERNAL
IMAGE, INTERNAL FEELINGS, EVALUATION
and BEHAVIORAL REACTION, which is divided
into NON-SPEAKING and SPEAKING.

The EXPERIENCER of doubt can be both the
AGENT — “She trailed away, doubtful whether she
should confide her recent revelation” [26, c. 11],
and the PATIENT — “He felt that people mistrusted
him”. The OBJECT of doubt can be a certain person,
object, information, or the ACTANT himself — “...
with Briony s certainty rising whenever her cousin
appeared to doubt herself” [26, c. 42].

The conceptual feature “direction” on the subject
determines the vector of a person’s attention to his
own psycho-emotional state or to the emotions of
other persons [3]. Introversion identification reflects
the focus of cognitive activity on recognizing one’s
own internal experiences of doubt, and extraversion
identification is aimed at recognizing the doubt
of other people. In the first case, the subject of the
experience names, describes or expresses his own
emotions in the type of “I”-sentence according to
the classification of sentences by the character of the
subject. In addition, the EXPERIENCER of doubt
asks himself a question, thinking about what worries
him: “Am I deluded about having sponsors? Or has
Peetas behavior made them all hang back? No, [
dont believe it [9, c. 55]. Extraversion identification
of doubt occurs with the help of such types of
sentences as “he [she]-sentence” and “it-sentence’:
“They've been treating me funny, as if they want to
ask if I saw it. But they can 't ask because they re not
sure” [18, c. 106]. In addition, doubt can be directed
at an object of material nature, as a person can doubt
its properties or existence, or an ideal object of
knowledge (thought).

The conceptual feature “causality” fills the
CAUSE / SOURCE OF DOUBT slot with
suggestions. A CAUSE FOR DOUBT, according to
the component analysis of the definitions of doubt
from MWD [27], can be ‘“uncertainty about the
truth, fact, reality, truthfulness, nature or existence

of something”, “uncertainty about the probability”,
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“uncertainty about an opinion or belief”, “uncertainty
about the value and suitability”, “uncertainty about
honesty, reliability, legality”, “uncertainty about
reputation, morality, decency”, “uncertainty about
the result”, “uncertainty about oneself”. The reason
for doubt in the given example is a lack of trust in
the truthfulness of information, which is caused by
certain prejudices — the belief that lies can be used to
achieve a goal: “Is that supposed to be a compliment,
or you playing the dozens?” [31, c. 23].

The slot EMOTION / STATE OF DOUBT
structures masses of knowledge about the duration
of emotion and the complexity of its influence on
the subject of experiences, the relationship of the
emotional sphere with the sphere of intelligence,
thinking, cognition and sensual, bodily perception
of the world. Temporal, quantitative, locative and
qualitative characteristics of doubt are embedded in
the slot.

Temporal characteristics. The conceptual feature
“duration” covers different time periods — e.g.
lingering doubt, years of indecision, moment of
hesitation. The phrase lingering doubt describes a
doubt that has existed for a long time, longer than
expected: “Ferguson can address some lingering
doubts against the FBI” [31, c. 145]. Doubt can
exist for years and be a restraining force: “Afier all
those years of indecision, I simply acted on a whim”
[29, c. 22]. Doubt can last for a few seconds, which
indicates the “momentary” nature of this state. In the
following example, before answering the question,
the character pauses for a moment, he doubts the
expediency of telling the truth and disappointing
the interlocutor. The period of hesitation before the
answer gives him time to formulate his opinion in a
softened form: “He hesitated for a second before he
told me” 29, c. 28].

Doubt has a “temporal localization” and can
relate to the past, present or future. It has a certain
“cyclicality”. In the following example, we are
talking about the daily recurrence of doubt that gnaws
at the main character: “The daily doubt was nagging
him” [21, c. 56].

Doubt is characterized by ‘“phaseness”, which
reveals the procedural nature of the concept. The
first phase is the “emergence of doubt”, which is
explained by the phrases cause / create / give rise to /
lead to uncertainty: “Too many whispers and rumors
are causing uncertainty” [10, ¢. 301]. The second
phase is the “process of experiencing doubt” or the
“accumulation” of doubt, which is explained by the
phrases add to / fuel / increase uncertainty. The third
phase is “overcoming or resolving the doubt” with the
phrases bring/put an endto/eliminate/remove/resolve
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uncertainty: “From there, if the uncertainty resolved
itself, accept the resolution. If the uncertainty did not
resolve, return for further instructions” [11, c. 4].

Locative characteristics. Doubts occupy a
certain “place”, they are experienced by a person
and are usually located in the stomach, head, eyes
or voice: “He felt it (uncertainty) simmering in his
own stomach, too” [10, c. 141]; “Unless... but [ was
afraid to put my suspicions into words, even in my
own head” [29, c. 205]; “Her doubtful eyes remained
on his face a moment or two longer, then she turned
and began to walk rapidly” [20, c. 349]; “That
conclusion might save him a lot of trouble — if it flew,
that was — but Ralph could hear the disbelief in his
own voice” [20, c. 222].

Quantitative characteristics. According to the
quantity category, we single out the conceptual feature
“intensity” of the DOUBT concept. Intensifiers in
the attributive collocations of the verbalizers of the
concept are divided into those with:

— “high degree of feature manifestation” is
realized through such cognitive classification
features as STRENGTH (doubt seriously, doubt
very much, considerable doubt, grave doubt,
serious doubt, severe doubt, extremely doubtful,
livid disbelief) — e.g. “She stared back at him with
livid disbelief” [29, c. 209]; HEIGHT (highly
doubtful) — e.g. “As for the Witiko, California
propaganda claimed that Chancellor D Trayne
took to the skies in a Stingray to fight to the bitter
end, something Trevor highly doubted” [10, c. 78];
DEPTH (deep mistrust);

— “average degree of feature manifestation” can
be traced in word combinations rather doubtful,
somewhat doubtful — e.g. “A somewhat doubtful
proposal, but I say it with as much surety as I can
muster” [28, c. 98];

— “low degree of feature manifestation” is
verbalized in the context with the following phrases
slight doubt, a bit doubtful, a little doubtful, vague
suspicions, infinitesimal doubt — e.g. “A little
hesitation hovered over the ordering of drinks — all
but one of her students, a grad, were under the legal
limit” [32, c. 209].

The “amount” of doubt is indicated by quantifiers
(little, not much, no) — “The way she looked at Mike
left little doubt that she would be up for anything he
suggested” [28, c. 22]. Characteristic of the doubt is
its percentage designation, which gives it an accurate
quantitative representation: “7o tell her exactly what
that 1 percent of doubt represented. To just . . . say
it” [30, c. 80].

Qualitative characteristics. Contextually, we
identify the qualitative characteristics of doubt,
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which clarify the nature of the concept. The lexical
verbalizer reasonable doubt demonstrates the
conceptual feature “connection with the intellectual /
mental sphere”: “The attorney said that we would act
basing upon the reasonable doubt” [18, c. 301].

The conceptual feature “connection with the
perceptual sphere” indicates the physical perception
of doubt by the senses. Over time, a person will
operate with knowledge that reflects the results of
his sensory cognitive activity. Doubt may be seen: “/
watched his eyes as the doubt was suddenly replaced
with a blazing determination” [29, c. 178]; it is heard:
“Straining to hear any wavering doubt in their voices,
Briony listened to Marshall, then Lola, repeating the
words after the vicar” [26, c. 78]; it is felt: ““...doubt
was an almost palpable current in the air between
them” [14, c. 256]; “Otherwise I will carry that waft
of uncertainty forever” [17, c. 386].

The REACTION slot contains four expansions
describing the knowledge / procedure about the
attribute in the slot, namely: ASSESSMENT,
INNER FEELINGS, APPEARANCE, LANGUAGE
BEHAVIOR and NON-LINGUAL BEHAVIOR.

The conceptual feature ‘“value” reflects the
parameter “polarity of emotions”, where the subject
evaluates his emotional state and the event / situation
according to the sign “+” / “-”. The connotative
meaning of lexemes-representatives has an evaluative
character, conveys the desirability or undesirability
of an emotion / event, positive or negative impact
on a person. The EVALUATION extension of the
DOUBT concept is filled with a personal attitude
towards doubt with the sign “-”, namely as a state
of terrible (horrible suspicion, horrified disbelief),
frightening (fearful uncertainty), furious (furious
disbelief), shocking (shocked, stunned disbelief),
amazing (amazed disbelief), silly (stupid suspicion),
dark (grim suspicions), mocking (mock expression
of disbelief), annoying (fucking doubt), painful
(pangs of doubt), haunting (haunting doubt),
torturing (tormenting/troubling/niggling doubt). In
the following example, the character expresses his
negative evaluation of doubt: “Indecision is a terrible
thing” [31, c. 36].

However, on the other hand, doubt is associated
with a positive rating of “+” in phrases such as
reasonable doubt, when it comes to rational doubt
when making a decision in court; the benefit of
doubt, when insufficient evidence prevents a judge
or jury from convicting the defendant of a crime;
half-hopeful disbelief, when doubt is associated with
hopes for the future. In the example “He looked at
me with half-hopeful disbelief” [28, c. 154], the main
character wishes that something he doubts will come
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true. THE EVALUATION OF DOUBT depends on
the degree of involvement of the EXPERIENCER
in the situation of doubt and the “importance of the
OBIJECT of doubt”.

Paremias do not have an author, they reflect folk
wisdom and are built according to the canons of
folk poetry. Units of paremiology are texts that can
be used independently and act as typical models of
various typical situations. A typical attitude towards
doubt is reflected in English paremias taken from
dictionaries: “when in doubt, leave it out” and “when
in doubt, throw it out” , which call for leaving doubts;
“when in doubt, do nothing”, which urges a person
not to take action when in doubt; “when in doubt,
play trumps”, which calls for using a reliable method
(playing trump cards) when in doubt. Paremia “often
wrong, never in doubt” describes a person who would
rather make mistakes than doubt. The paremia “Ifyou
doubt everything, you will achieve nothing " indicates
a negative attitude towards doubt and condemns
excessive doubt, which generates insecurity.

The INNER FEELING expansion is filled with
conceptual signs describing the EXPERIENCER
as a bearer of sensations. The conceptual feature
“inconspicuousness” of DOUBT is verbalized
through the phrases to hide disbelief, secret doubt,
disguised suspicions. In the following example,
the heroine feels secret doubts and does not want
others to find out about them: “/ knew all along it
wasn t Ziggy!” she’d cried, but so exuberantly it was
obvious she must have harbored some secret doubts
[30, c. 300].

We observe the sign of “uncontrollability”, which
indicates that emotional state is a psychophysiological
phenomenon that is not controlled by a person. In
the following example, the heroine feels nauseous
because of hesitation: “I hesitated, my stomach still
spinning in uncomfortable loops” [28, c. 149]. The
reaction to doubt is the freezing of the heart: “Can
you take Mags?” he asks me. “Yes,” I say stoutly,
although my heart sinks [9, c. 45].

Doubt can exist in its pure form and mixed with
other feelings: His eyes glowered with a purity
of suspicion which, in Ralph’s experience, could
be found only here in the Old Cape [20, c. 431].
Atropos gave him a narrow look in which doubt
and suspicion were mingled [20, c. 520]. Due to the
fact that various sensations are associated with it, it
realizes the cognitive feature of “combinativity” with
other emotions. Behind doubt are such non-intense
feelings as dissatisfaction, irritation, restlessness,
discomfort, anxiety, confusion: Moods swirled
throughout the night, the joy of his parents in Althor's
visit and the excitement of his family. Other moods
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stirred below the surface like eel-streamers in a
lake. Tension, uncertainty, sadness [7, c. 4]. Doubt is
associated with curiosity, because doubt contributes
to human cognitive activity: “He hunkered down next
to his notebook, and started wondering why he’d
said all that” [18, c. 12] and surprise: “Ralph saw
Nat, looking at Lois with uncertainty and surprise”
[20, c. 624]. Negative intense states of experiencing
doubt are in combination with sadness, fright, anger,
fear, fury, disgust: “Then what is going on? [ bury
my face in my hands. What is Haymitch doing?
Despite my anger, hatred, and suspicions, a small
voice in the back of my head whispers an answer”
[9, c. 55]. Positive feelings associated with doubt are
hopes and expectations that focus on the future but
are uncertain: “He looked at me with half-hopeful
disbelief” [29, c. 154].

Another conceptual feature of the DOUBT
conceptis “reactivity”, which consists in involuntarily
transferring one’s mood and experience to other
people: “When he lifted the clinging, silky dress again
he thought her look of uncertainty mirrored his own”
[26, c. 33]. The conceptual feature of “dominance”
implies that strong emotions suppress weaker ones:
“The blankness was replaced by a look of doubt”
[20, c. 74].

The EXTERNAL APPEARANCE expansion is
filled with information about the EXPERIENCER’s
external appearance and reproduces the atmosphere
of emotional experiences. The external expression of
doubt is conveyed through conceptual metonymy and
manifests itself in shaking one’s head, tilting one’s
body and changing the distance (lean forward, falter
back), shrugging one’s shoulders, clutching things in
hands, through face expressions (stare / glare / gaze
in disbelief, bulge eyes, narrow eyes, raise a brow,
pucker a brow, blink eyes, twist lips, purse lips, open
a mouth, mock smb. in disbelief).

The extension NON-VERBAL BEHAVIOR
OF THE EXPERIENCER focuses information
on behavioral and mental changes as a result of
intense emotional loads on a person in a state of
doubt, the results of the subject’s voluntary actions
in order to relieve or get out of the state, as well as
adaptability to new life circumstances. Behavioral
reactions include increased self-criticism, pessimism,
paranoia, aggressiveness, and the desire to isolate.
In the following example, the EXPERIENCER of
doubt leaves the room as her doubts dissipate, she
finds it difficult to face such truth and seeks solitude:
“She stared in disbelief: Mellie had done it. She had
pushed herself from the table and managed to walk
all the way to the open door” [25, c. 262]. Doubts
are objects of thought; therefore, they are operated
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on as thoughts. Often, doubtful thoughts cause pain,
so people try to forget such uncertainty. When the
EXPERIENCER of doubt cannot find a rational
explanation for his doubts, he rejects these thoughts:
“I wonder what Gale made of the incident for a
moment and then I push the whole thing out of my
mind because for some reason Gale and Peeta do
not coexist well together in my thoughts” [9, c. 65].
In order to dismiss doubts, the EXPERIENCER can
resort to certain actions, such as, for example, taking
a breath: “Trevor closed his eyes for a moment,
took a deep breath, then exhaled slowly, letting all
the reluctance and doubt and questions dissipate”
[10, c. 53].

THE LANGUAGE BEHAVIOR OF THE
EXPERIENCER of doubt is manifested in his
unintelligible speech (grunt of disbelief, mutter,
murmur, mumble), whisper, stuttering (falter,
stammer), pauses in speech (pause, delay). A pause
in speech is often filled with “verbal fillers” — sounds,
words, or phrases that can appear anywhere in a
sentence and that can be removed from the sentence
without changing the meaning [8, c. 25]. Pause fillers
include non-lexicalized phatic units — ah, oh, eh, er,
erm, mm, huh, uhu. Verbal fillers fill a pause, mark
hesitation, empathize, interrupt, soften what is said,
and make corrections. When speaking, speakers
use placeholders to find the next word, phrase, or
idea. Verbal fillers are used when there is a pause
in speech, silence. Among the graphic signs of
silence, the main ones are dashes and three dots for
the graphic indication of the silent effect [1]. Verbal
fillers are used to express uncertainty and hesitation
in what is said. So, in the following example, the
main character does not know the answer to the
question and answers with uncertainty using a verbal
placeholder uh: “Can you tell me what your wife's
blood type is?” she asked. “Uh, no, I don't know”
[17, c. 49]. In the following example, the statement
is so implausible that it causes a surprised /suh that
conveys disbelief: “What do you mean? Who picked
them up then?” “The ship did.” “Huh?” “The ship
did. All by itself” “Huh?” [6, c. 111].

In statements expressing doubt, the conjunction or
is used, which indicates the probability that one of the
alternatives is not true. When using the conjunction
or, homogeneous members of a certain sentence or
the whole sentence are correlated, indicating the need
to choose between them. The conjunction or can act
in J. Lakoff’s terms as a marker of approximation — a
hedge used to reduce the accuracy of the statement
[23]. In the following example, the speaker lists
the possibilities of someone who could have
committed the murder. The speaker does not have
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sufficient grounds to claim that a certain organization
committed the crime, so he lists all the alternatives.
The list of alternatives shows both that the speaker
allows different options and his ignorance of the
situation: The Nazis or Aryans or Kluxers or Mafia
or some other group killed them because Rosenberg
was Rosenberg, and because Jensen was the easiest
target and somewhat of an embarrassment [18, c. 54].

Conclusions. So, the frame model of DOUBT
contains the following elements - CAUSE / SOURCE
OF DOUBT, EMOTION / STATE OF DOUBT,

ACTANT and REACTION, manifested through
INTERNAL FEELINGS, EXTERNAL
APPEARANCE, EVALUATION, NON-SPEAKING
BEHAVIOR, SPEAKING BEHAVIOR. The frame
model reflects the most typical situation of doubt.
Classification cognitive features, which are common to
anumber, group or many concepts, summarize causal,
physiological, intellectual, perceptual knowledge about
the concept at the level of abstraction in a schematized
form. For the DOUBT concept, 17 cognitive features
describing it have been identified.
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This article delves into the linguistic and extralinguistic aspects of color names, focusing on the universal elements
of color symbolism and their representation in phraseological units. The study draws on the works of renowned linguists
and researchers, exploring the historical and cultural dimensions of color perception. The research aims to compare and
establish symbolic meanings of the achromatic colors ‘black’ and ‘white’ in English and Ukrainian, shedding light on the
linguistic intricacies within phraseological units. Employing theoretical analysis and comparative research methods, the
study uncovers the cultural nuances and variations in interpreting these color terms, offering insights into the diverse ways
different societies conceptualize and express meanings through language. The research emphasizes the linguistic and
extralinguistic dimensions of color names, striving to identify similarities and differences in the symbolic meanings of black
and white in the two languages. As of today, linguistics lacks a systematic approach to lexical units with color names.
However, a consensus among many scholars suggests that phraseological unit with color name is inherently emotionally
charged; it not only denotes a color but also seeks to express our attitude towards it. The analysis of the examined material
indicates that color can be explicitly expressed (through direct naming of the color or an attribute associated with the
color) and implicitly (by naming an object whose color characteristic is embedded in daily life or culture as a tradition).
The designation of color in the contemporary linguistic worldview is influenced by various factors: cultural-historical, socio-
political, individual-psychophysiological, and artistic-expressive. The representation of color is conditioned by the traditions
of the language-speaking community. This comprehensive study significantly contributes to the broader discourse on
color semantics, enriching our comprehension of the subtle intricacies embedded in linguistic expressions related to color
symbolism. Prospects for further research are aimed at the analysis of lexemes in phraseological units, which have a color
name, and to reveal the connection between the units.

Key words: semantics, color symbolism, phraseological units, comparative analysis, cultural nuances, linguistic
intricacies.

CratTa po3rnsgae MiHrBICTUYHI Ta NO3aniHrBIiCTUYHI acnekT HalMeHyBaHb KOMbOPIB, aKLEHTY4YM yBary Ha yHiBep-
canbHMX eneMeHTax CMMBOMIKU KOMbOPY Ta IXHbOMY BUPaXKEHHi y pa3eonoriyHnx ogmHuusax. LochimxeHHs rpyHTy-
€TbCS Ha TBOPax BU3HaHWX NIHrBICTIB Ta BYEHMX, SKi PO3rNsSAaloTb iICTOPUYHI Ta KyNbTYPHI aCnekTu CIPUNHATTSA KOMbOpIB.
MeToto focnigKeHHS! € NOPIBHSAHHA Ta BCTAHOBMEHHS CUMBOMIYHMX 3HAYEHb aXpPOMaTUYHMX KOMbOPIB ‘YOpHUIA' Ta ‘Ginuin’
B aHIMIMCbKIN Ta yKpaiHCbKii MOBaX, PO3KpUBaOUn MOBHI TOHKOLL hpa3eonoriyHnx oguHuLb. BukopuctoBytoum TeopeTny-
HWUI aHani3 Ta MeToau NOpPIBHAMNBLHOMO OOCHIMKEHHS, JOCMIIXEHHS BUABNSE KyNnbTYPHi BIATIHKM Ta Bapiauii y TnyMaveHHi
LMX KONMbOPOBKX TEPMIHIB, HaZaruM iHCANTK B Pi3HOMAHITHI cNocoOW KOHLENTyani3awii Ta BUPaXXEHHS 3HAYeHb Pi3HUMMU
cycninectBamMn Yyepe3 MoBy. [lOCnigKeHHS akUeHTYE MIHMBICTUYHI Ta NO3amniHrBICTUYHI acneKkTu HaiMeHyBaHb KOSbOpiB,
CMPSIMOBYHOYMN 3YCUNNSA Ha BUSIBIEHHS CXOXOCTEMN Ta BiAMIHHOCTEN Y CUMBOMIYHMUX 3HAYEHHSX YopHOro Ta 6inoro B 060x
MoBax. Ha CbOrogHilLHiN AeHb B MiHBICTUL BiACYTHSA CUCTEMHA KOHLEMNLiS LWOA0 NEKCUYHUX OOUHUL i3 HA3BaMK KOMbOPIB.
MpoTe cninbHoto Ans 6araTboX BYEHUX € AyMKa Npo Te, Lo dpa3eonoriyHa oavMHULS 3 Ha3BOK KOMbOopy BiA3HaYaeTbCs
BHYTPILUHBO EMOLINHUM 3a6apBreHHsIM; BOHa He niuLie No3Hayae Konip, ane i HaMaraeTbCs BUPa3UTU Halle CTaBIEHHS
00 Hboro. AHani3 JoCniaXyBaHOro Matepiany CBig4MTb Npo Te, Lo Komip MoXe OyTv BUPaXKEeHWI eKCNAILUTHO (LUNsSXoM
NPSIMOro Ha3MBaHHS KOSbOPY Y1 03HAKW, NOB’A3aHOT 3 KOMbOPOM) Ta IMAMILMUTHO (LUNSXOM Ha3BW 06’ekTa, YME KOnbopPoBe
BM3HAYEHHS 3aKpinneHe B MOBCAKAEHHOMY XWTTi YM KyNnbTypi Ha piBHI Tpagwuin). HaiMeHyBaHHS KONbopy Y Cy4acHOMy
MOBHOMY CBITOrMA4i yMOBNeHo 6aratbMa dhakTopamu: KynbTYPHO-iICTOPUYHUMM, COLLianbHO-NOMITUYHUMK, iIHAMBIZYaNbHO-
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NcMXodisionoriyHMMm Ta XyaoXHbO BUpaxanoHUMU. Lle JocnimjKeHHs BHece CYTTEBUIA BHECOK Y LUMPOKUIA OUCKYPC Mpo
CEMaHTVKY KOMbopy, 36aradytoum Halle po3yMiHHS TOHKMX acnekTiB, BOy4OBaHMX Y MOBHI BUpa3u, NOB’A3aHi 3 CUMBOIIKOK
konbopy. lNepcnekTuBun noganblumx AOCNiAXEHb CMPSAMOBAaHI Ha aHania nekcem y paseonoriyHnX OAUHWUL, B SKMX

€ KONbopoHa3Ba Ta BUSIBUTY 3B’130K OAUHULIb Mixk OO0,

Knro4yoBi cnoBa: cemaHTMKa, CMBOSiKa KObopy, (pa3eonoriyHi 0AMHML, NOPIBHANBHWUIA aHani3, KynbTYpHi BiATiHKK,

MOBHi TOHKOLLLi.

Problem setting. The category of color is an
objective quality of the material world, and linguistic
signs embodying this concept encode diverse
information. Colors and their names, which represent
them, are universal elements of a color symbolic
system consisting of various subsystems, each with
its structure and function. Color designations as
carriers of information about the surrounding world
provide material for cognitive, psycholinguistic,
linguocultural, and other scientific studies.

The relevance of the chosen topic is driven by
the fact that color vocabulary has often been the
subject of experimentation in various linguistic
theories. However, the usage of color terms within
phraseological units has been insufficiently explored.
On the other hand, the study of color names helps
recreate a comprehensive picture of the world,
identify values characterizing a particular ethnicity,
and serve as indicative material for linguistic
research. Colors and color names exist in people’s
consciousness as sensory images of color and lexical
units. The symbolization of color designations is
a continuous dynamic process of accumulating
categorized information reflecting the peculiarities
of national mentality. Understanding the symbols of
language helps comprehend the laws of language,
understand the thinking of a people, and provide a key
to understanding various linguistic and philosophical
categories. The color symbol and its corresponding
color designation, maintaining their object-related
correlation, over time, form a new semantic structure,
acquiring paradigmatic characteristics. The study
of word semantics is a relevant issue in modern
linguistics, with many fundamental studies conducted
by both Ukrainian and foreign linguists. The lexicon
related to color is continually under investigation in
linguistics and language studies, exploring various
aspects. The research on color names in linguistics
has a long tradition, and the challenges arising during
the consideration of the semantic field of color terms
are inexhaustible. The reflection of color perception in
language has been studied since the time of Aristotle
and continues in various linguistic fields, including
etymology, history of color names, word formation,
linguostatistics, and psycholinguistics.

Analysis of recent research and publications.
The attention of researchers to color designations
as lexical units in different languages extends
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to phraseological units with a color component.
Foreign linguists such as T. Bennett, B. Berlin,
F. Birren, P. Kay, S. Kertulla as well as Ukrainian
linguists O. Bashmanivskyi, 1. Deieva, I, Kovalska,
M. Kocherhan, 1. Torbenska have studied the
phraseology of the English language.

Setting objectives. The goal of this work is to
study various linguistic and extralinguistic research
dedicated to color names, compare and establish
the symbolic meanings of color in English and
Ukrainian, and identify similarities and differences
in the interpretation of achromatic colors ‘black’ and
‘white’ in the two languages.

The object of the study is phraseological units of
modern English and Ukrainian with color names black
and white. The subject of the study is the semantics
of color names within phraseological units. The
research methodology involves theoretical analysis,
comparative, and descriptive research methods, as
well as semantic analysis.

Main material. One of the primary functions of
language is to convey visual information resulting
from the perception of the surrounding world by the
sensory organs. It is well-known that approximately
90% of the information about the world is acquired
by humans through visual sensations and observation
[3]. The ability of humans to distinguish colors sets
them apart from most living beings. It has been proven
that the human eye can discern around 120 colors,
shades, and combinations in the spectrum of white
color [1]. Therefore, there is a logical need to identify
methods for highlighting and forming a system of
color designations. When assigning a name to color
perception, according to Berlin’s definition, a person
associates the general characteristics of an object or
phenomenon, accumulated through communication
with the external world [2]. While perceiving the
world, humans reproduce it through verbal means,
reflecting it rather than copying it.

Colors, from the perspective of their physical
nature, are divided into achromatic (black, white,
gray) and chromatic (red, yellow, orange, green,
blue, cyan, violet) [9]. Achromatic colors differ in
brightness, while chromatic ones differ in brightness,
saturation, and hue. As a physical phenomenon, color
is given to humans in visual sensations. The perception
of color and its interpretation varies among different
cultures. Therefore, the richness of colors in the
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surrounding world is uniquely reflected in different
languages. This implies that attitudes towards colors
are entirely determined by the cultural-historical
traditions and customs of a particular nation, i.e., its
history, culture, way of life, etc. Each language, in its
way, categorizes and describes objective reality using
its specific means. Thus, different languages have a
varying number of lexical units for color designation.
For instance, in English, there are 6 basic primary
colors denoted by lexical units: black, white, red,
green, blue, yellow, while in Ukrainian, there are 7:
black, white, red, yellow, green, cyan, blue [6].

Color symbolism plays a significant role in
mythology, folk rituals, alchemy, art, etc., and it varies
depending on the objects being represented, regional
characteristics, traditions, and more [5; 6]. Attempts
to provide a psychological characterization of colors
and shades [3; 5; 10], have resulted in the compilation
of encyclopedias and dictionaries of symbols by
G. Biederman, J. Foley, and others. In these works,
authors sought to determine the specificity of the
influence of different colors on physiological and
emotional levels. The idea of the existence of
specific color meanings was first proposed in ancient
India, as evidenced in alchemy, religion, and other
works. Color is personified in ritual ceremonies in
all religions. The name of a color often serves as a
symbol in traditional Eastern medicine, magic, and
astrology.

People chose specific colors for coats of arms,
flags, and masquerade costumes, and by the color,
one could accurately determine their origin. The
beginning of the scientific study of the phenomenon
of color meaning in modern times can be attributed
to Goethe’s teachings on color and his ideas about the
‘sensory-moral effect of color’. In the symbolism of
color, the scholar identifies three main levels:

— the color itself, isolated from other colors and
forms — this level is characterized by ambiguity and
contradiction;

— the second level of the color symbol is the
combination of colors that forms a symbolic whole,
the essence of which is not reduced to the sum of the
meanings of individual colors;

— the combination of color and form - the
symbolism of color forms (both abstract geometric
figures and concrete physical objects) [11].

Despite national differences in color symbolism,
most ‘primary’ colors have their symbolic meanings
entrenched inreligion and culture [12]. Understanding
the symbolism of color serves as a stepping stone to
comprehending the semantics of color and provides
a key to understanding lexical units. Let’s consider
black and white colors.

56

Black color symbolizes night, death, repentance,
sin, silence, and emptiness. Since black absorbs all
other colors, it also expresses denial and despair,
serving as a contrast to white and signifying a negative
element. In Christian tradition, black symbolizes
grief, mourning, and sorrow. The tradition of wearing
black as a sign of mourning and at funerals originated
from superstitions. People believed that the spirit of
the deceased would not recognize them, preventing
any harm. Wearing a black veil on the face was
intended to ward off demons and prevent them from
taking another soul to hell. The custom of wearing
a black armband on the left sleeve as a sign of
mourning dates back to medieval times when a lady
would wear a band on a knight’s arm to signify his
service to her. Later, the armband became a symbol
of loyalty to the deceased spouse. In Japan, however,
black is considered a color of joy. In British courts,
squares of black fabric were torn apart by judges
when announcing a death sentence. The term ‘Black
Death’ refers to the epidemic of bubonic plague in
1348, which claimed approximately 25 million lives
in Europe alone.

White is a divine color, symbolizing light, purity,
and truth. In many countries (in Europe, China,
Egypt), white is the color of mourning, and the
deceased’s clothing is dedicated to new life with
white fabrics. In many other cultures, it is the color
of joy and celebration. White is a contradictory
symbol, combining light and life on one hand,
and old age, blindness, and death on the other. In
China, white is associated with both treachery and
purity. The Scandinavian goddess of death, Hel,
who resides in the icy (pale) world of death, has a
dead-white face. A white dove symbolizes peace
and the Holy Spirit. White eggs represent creation,
the primordial foundation. A white flag signifies
surrender and truce. White is the color of purification
from sins, baptism, communion, and the holy days
of Christmas, Easter, and Ascension. In alchemy, the
white color is associated with mercury. It is the color
of light, purity, and perfection, a universal symbol of
the innocence of the soul. As the opposite of black,
it holds a special place in the color spectrum system
and expresses an aspect of the universal, associated
with the Absolute. White was the color of animals
sacrificed. The function of white color, derived from
the sun, is associated with mystical enlightenment, a
symbol of the East. Hence, sacred horses in Greek,
Roman, Celtic, and Germanic traditions were white.
Many words with the root ‘alb’ — Alps, Elba, elf
(alb) — recall the light of the otherworld. In Tibetan
tradition, white is the color of Mount Meru, located
at the center of the world, symbolizing movement
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towards enlightenment. White embodies the spiritual
principle. These analogies underlie the etymology
of some geographical names: Alba Longa, Albion,
Albania.

In its negative manifestation, white, like green, is
a sign of death. Additionally, white is a symbol of
the Moon. This characteristic is utilized in rituals,
where women with whitened foreheads perform
moonlight dances. During the transfiguration of
Christ, his clothing became ‘white as light’. White
is the color of the clothing of the Virgin Mary,
angels, and priests for the feasts of the Annunciation,
Christmas, and Easter, symbolizing spiritual and
illuminating principles. White is also the color of
attire for wedding ceremonies, initiation rites (as
worn by Roman vestal virgins), and funeral rituals
(the color of shrouds). As a contrast to red, the color
of life, white is considered the color of ghosts. In
alchemy, the ‘white daughter of the philosophers’
refers to the white elixir—a byproduct of alchemical
transformation that yields silver and contributes to
longevity. White magic, unlike black magic, deals
with establishing connections with angelic forces.

From the idioms dictionary [4], we have identified
45 English idiomatic expressions with the color term
«black». Methods of categorization and classification
of color are culturally conditioned, although
color perception itself is a wuniversal function
[7]. The development of cognition in different
cultures follows diverse paths, leading to accents
and unique divergences in color denominations
and interpretations of linguistic phenomena. For
instance, oil, which is not extracted in Ukraine but
significantly affects commodity prices in the country,
is referred to as ‘black gold’ in Ukrainian. For the
English, coal, perhaps no less valuable, has another
name in English — ‘black diamond’. In the phrase
‘black flag’ where the lexeme denotes color, it is
used in a literal sense, representing a pirate flag. In
English, the usage of expressions like ‘black clouds’
and ‘black darkness’ is common, where the color
term, expressed as a qualitative adjective, logically
describes the noun. Let’s consider another epithet:
‘black ingratitude’. Here, the color designation
coincides in both languages. A similar semantic
expression is found in the phrase ‘black lie’ which
denotes a deliberate falsehood.

We noted that the color black symbolizes death,
evil, and sadness. To corroborate this, we find
idiomatic expressions such as ‘in (someone’s) black
books’ — in disfavor, ‘black augury’ — a bad omen,
‘things look black’ — things are in a bad state, ‘black
looks” — angry glares, and «look black» — to be
gloomy. The last two examples demonstrate the broad
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semantics of the color term and the primary feature of
idioms, where the combined meaning of components
does not necessarily equate to the meaning of the
whole expression.

In word combinations like ‘blackday’, ‘black dog’,
‘black despair’, ‘black melancholy’ the adjective is
associated with a sad, bitter, gloomy mood. In the
phrase ‘black bottle’, it is associated with poison, and
in ‘black letter day’, it refers to an ordinary working
day. In ‘as black as a thunder cloud’, the degree of
adjective expression is not sharply emphasized. The
semantic field of the color term ‘black’ also includes
the meaning of ‘mystical’, reflected in the expression
‘to black out’— to obscure.

In both compared languages, we find the
expression ‘a black horse’—a dark horse. Particularly
noteworthy is the phrase ‘Black Monday’. In student
slang, it denotes the first day of classes after a break.
For economists, it has a different meaning: Black
Monday refers to November 19, 1987, when there
was a sharp decline in the stock market, marking the
beginning of a financial crash. In the same dictionary
article, expressions like Black Tuesday, Black Friday,
Black Wednesday, Black Thursday are found, all
indicating days when there were declines in the stock
market. As seen, the color term retains its meaning
for conveying speakers’ attitudes towards the events.
A similar semantic meaning is reflected in Ukrainian
phrases like ‘wopumii cnmcox’ (blacklist) and ‘nHa
yopHuii fieHs’ (for a rainy day).

Among the analyzed idioms containing the
color term ‘black’, a significant number (9) involve
comparisons expressed with the structure ‘as...as’.
Some are direct comparisons used as fixed phrases
in English, both in spoken language and works of
fiction, such as ‘as black as coal’ and ‘as black as
a crow’. These English idioms have equivalents in
Ukrainian, such as ‘wopuuii, six xkpyk’ (black as a
crow) and ‘"gopnwmii, 5K caxorpyc’ (black as soot).
Phrases like ‘as black as a sweep’ and ‘as black
as a stack of black cats’ are based on metaphor,
hyperbole, and mean ‘very black/dark’. In the phrase
‘black frost’, which denotes frost without hoarfrost
(snow), the nomination is based on the natural
color of the earth in winter. There is no equivalent
phrase in Ukrainian that characterizes such weather
conditions [14]. The color term ‘black/4opuuii’ is
part of many other terms. Some have the same color
term as their base in both languages, for example,
‘black box — wopua ckpunbka’, while others denote
the same referent with different color terms, such as
‘black eye — cune 0Ko0, CUHSK.

It might be challenging for non-speakers to
understand why the English use the idiom ‘black
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dog’ to convey a state of depression or melancholy,
although the semantics of this color term contribute to
understanding the expression. English veterinarians
refer to necrotic hepatitis as ‘black disease’ due to
the black color acquired by the livers of animals that
died from the disease. In contrast, Ukrainians use
the term ‘wopua xBopoba’ (black disease) to refer
to epilepsy.

In English, there are many other terms containing
color terms. In Ukrainian, they represent concepts
without color terms, for instance, ‘black character/
black letter — rotuunuii mwpudt’ and ‘black ink —
pUOYTOK, HAJUTHIIIOK OIOMKETHUX KOMITiB’ [14].

The primary meaning of the color term ‘white’
is goodness, purity, and innocence. For example,
the English phrase ‘whifte hat’ refers to a good guy.
The symbolism of the white color is also evident
in expressions like ‘white name — He3amnsMoBaHa
penyraiis’, ‘to whitewash (somebody/something) —
BigMuTH, Biquuctut’ and ‘white sheet — mOKassHHUAMN
oJIT, to stand in a white sheet — TyONi4HO KasgTHCS .
The term ‘white lie’ refers to a lie for the greater
good, symbolizing the innocence of the lie. Such an
epithet is not found in the Ukrainian language.

In its literal meaning, the adjective ‘white’ is used
in comparative turns in both English and Ukrainian.
The analysis of such comparative phrases indicates
that in both languages, this color can be associated
with the same denotatum, for example: ‘as white as
a sheet — Oinuii (Oniawii), MOB 1oJI0THO , and ‘snow-
white — OuTocHDKHMIA W are expressions in which
the color term ‘white’ is used straightforwardly,
indicating paleness and pure whiteness. However, the
phrase ‘turn as white as a ghost’ carries additional
connotations and translates to ‘moOinitTu Big cTpaxy’
in Ukrainian, meaning to turn pale with fear. The
number of such comparative expressions in English
is significantly less than the number of expressions
with the anchor component ‘black’. An interesting
example of the development of the meaning of
the color term can be seen in the use of the phrase
‘White man’ in both its literal and metaphorical
senses. In its literal meaning, ‘white man’refers to a
representative of the white race. From this, we have
the expression in English ‘the white man’s grave’,
referring to Equatorial Africa due to its unfavorable
climate, detrimental to non-native inhabitants. Other
established phrases with the color term in this sense
include ‘white backlash’ — a reactionary response by
white racists to the activism of African Americans
for civil rights in the 1960s. In a metaphorical sense,
the same expression is used in English to denote a
respected, noble person. Here, we can trace the
influence of sociocultural factors on the use of color
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terms in speech. In the imagination of Americans
who asserted the superiority of their race over others
(black man, red man), only individuals of the white
race are considered honorable and deserving of
respect.

White color is used in both Ukrainian and English
with the meaning of ‘clean’. In Ukrainian, a ‘Gino-
pyuka’ refers to a person who fears or avoids dirty
work. In English, the term ‘white collar’ is used
to describe someone who works in an office. In
Ukrainian, this meaning is conveyed descriptively
without the use of a color term. A derivative of
this expression is the term ‘white-collar crime’ in
English, referring to crimes committed by ‘white-
collar’ workers, directly related to their professional
knowledge and skills, such as securities fraud,
embezzlement, and so on.

The analysis of the semantics of color terms in
phrases once again confirms the ambiguity of the
symbolic meaning of color. For example, in the phrase
‘white day’, the color term ‘white’ is synonymous
with adjectives like propitious, auspicious, fortunate,
and happy, indicating a positive emotional coloring.
On the contrary, the color term in the phrase ‘white
fury’ takes on an opposite connotation, signifying
intense anger and wild hatred.

The color term ‘white’, when combined with
different lexemes, is used in some idioms to
denote cowardice or timidity, such as ‘white liver’
(cowardice), ‘white feather’ (cowardice), and 7o
show the white feather’ (to show fear or cowardice).
The component ‘white’, isolated from these phrases,
does not have an independent semantic meaning and
acquires content only through the interaction of two
or more lexemes.

In phrases like ‘white frost’ (frost without
snow) and ‘white squall’ (squall without rain), the
mechanism of meaning development is similar.
However, the semantics of the color term are not
transparent and may require the use of a bilingual
or explanatory English dictionary to understand the
meaning of the phrase. The significant influence
of the cultural factor on the understanding of
the semantics of phrases with color terms can be
observed through the comparison of meanings
where the same words are used as proper or common
names. For instance:

‘White Christmas’ — the title of a traditional
Christmas song; ‘white Christmas’ — referring to a
Christmas when there is snow on the ground, which
is rare even in the northern states of the USA. ‘White
Book’ — a standard for compact disc recordings;
‘White book’ — an official government document on
a particular issue.
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Sometimes, the use of the color term may seem  saturated. Just as the adjectives ‘black’ and ‘white’
entirely arbitrary, as in the case of ‘white box’ — a  represent polar opposite characteristics and concepts,
custom-built computer, essentially an ‘anonymous’ the symbolism of these color terms also differs
computer. In the economic terms dictionary, the  drastically. Black symbolizes death, sin, misfortune,
phrase ‘in the white’ means ‘unfinished, incomplete,  hostility, and illness; it symbolizes darkness and
semi-finished’. mystery. On the other hand, white symbolizes purity,

Conclusions. Thus, the main meanings of thecolor  innocence, joy, happiness, the absence of light, and
term ‘white’ in English and Ukrainian are analogous,  hope for salvation. In specific cases, these color
which is evidently explained by the universality = terms may have other semantic nuances, but these
of symbolic meanings of this color in global and  meanings are on the periphery of the lexical-semantic
national cultures. However, both languages also have  field of color terms.

culturally specific meanings that have developed There is a relationship between language, culture,
under the influence of the traditions and histories of  and color symbolism, specifically within phraseological
the English and Ukrainian peoples. units in English and Ukrainian. The analysis reveals

A characteristic feature of the black color is that,  the diverse and nuanced meanings attached to the
for all nations, it symbolizes negativity: sorrow, colors ‘black’ and ‘white’ in linguistic expressions,
melancholy, humiliation, and destruction. In  emphasizing the cultural influences on color perception.
Ukrainian culture, the black color signifies a negative ~ Color symbolism is a complex and multifaceted
aspect, contrasting with white and symbolizing evil, = phenomenon, influenced by cultural, historical, and
sadness, and distress. In the analyzed phraseological  psychological factors. The research significantly
units where color is a key component, the color  contributes to the ongoing discourse on color semantics,
term helps create vivid visual images from simple  offering insights into the intricate interplay between
abstractions, making the speech emotionally language and cultural perceptions of color.
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BNAMBY MOTUBALLT HA ePEKTUBHICTb HaBYaHHS, @ TAKOX PO3rNsAae NCUXOMOTiYHI aCNekTu, WO BNAMBAOTb Ha 34aTHICTb
CTYOEHTIB aganTyBaT1CA 40 iHLLOMOBHOTO Ta KyNbTYpPHOro cepefosuiia. CTaTTa posrfisgae BAAMB pisHUX TUMiB MOTMBA-
LT, TaKMX SIK BHYTPILLHA Ta 30BHILLIHA, HA NPOLEC HAaBY4aHHS, a TaKOX pOo3rnagae NCUxXonorivYHi YAHHUKK, SKi MOXYTb BNU-
BaTW Ha YCMILLHICTb BUBYEHHS HIMELbKOT MOBW. ABTOPU I'DYHTYIOTb CBOE JOCNIAKEHHS HA NCUXOMNIHIBICTUYHUX Migxoaax
Ta eMMipUYHUX JaHuX, 3a3Havatoum KNioYOoBi acnekTH, siki BApTO BpaxoByBaTy Npu po3pobLi nporpam HaB4yaHHs. Jocni-
[XKEHHS BKITHOYAE BUBYEHHS BNIMBY KYNBTYPHUX Ta COLIOKYNBTYPHUX YMHHMKIB HA MOTMBAL0 CTYAEHTIB NPY BUBYEHHI
HiMeLbKOT MOBW.

CratTa TakoX po3rnsgae iHavBigyanbHi BigMIHHOCTI B Migxodax A0 HaBYaHHS Ta MOTMBAUil CTyOEHTIB, BPaxoByoum
dhakTopwm, Taki Ik 0COBUCTICTb, CTUMNb HABYAHHS Ta PiBEHb CAMOOLIIHKM, @ Came, Sk BpaxyBaHHS LMX iHAMBIgyanbHWX acnek-
TiB MOXe NoKpaLmUTn eheKTUBHICTb HABYaHHSA Ta CNPUATM CTiMKIN MOTMBALT NpOTArom Tpusanoro nepiogy. [JocnigkeHHs
TaKOX BUCBIT/IOE BaXMMBICTb cCamoperynsuii Ta po3BUTKY CTpaTerin ynpasmiHHA CTPeCOM Mif 4Yac BUBYEHHS IHO3EMHUX
MOB. ABTOpPU PEKOMEHAYHOTL Nefaroram Ta CTyAeHTaM akTUBHO BUKOPUCTOBYBATM METOAMKM NCMXOMOTiYHOT NiATPUMKM 4ns
3abe3neveHHss e(PeKTMBHOIO NOAOMAHHSA TPYAHOLLIB i NIATPUMKN CTINKOT MOTMBALT.

BpaxoBytoun iHTepaMcUMnniHapHWUIA Nigxia, cTaTtTs 06’eQHy€E 3HaHHS 3 NCMXONOTii Ta NIHrBICTUKM, aHanidyto4n B3aemMo-
Ai0 MK UMMM rany3smuy ans po3ymiHHS onTUMarbHUX CTpaTerii HaBYaHHS iIHO3EMHUX MOB, 30KpeMa HiMeLbKoi, 3 ypaxy-
BaHHSAM MCUXOSMOMYHUX acnekTiB. Pe3ynbrati ctatTi MOXyTb OyTV KOPUCHI ANS BUKNMadayiB, HAayKOBLiB Ta CTYOEHTIB, SKi
3auikaBneHi B MOKpaLLeHHi NpoLecy BUBYEHHS iIHO3EMHMX MOB, 30KpeMa HiMeLbKOI, LWASXOM ypaxyBaHHS NCUXOMIHIBIC-
TUYHMX acnekTiB Ta MOTUBALiNHMX dakTopiB. CTaTTs HaJae TakoX KOMMMEKCHUM MOrMsg Ha BUBYEHHS HIMELbKOI MOBMU,
PO3rNSA4aYM NCUXOOTiYHI, KyNbTYPHI Ta EMOLNHI acnekTw.

Knto4yoBi cnoBa: NCMXoniHrBicTVKa, iHO3eMHa MOBa, HiMeLbka MOBa, NCUXOMOTYHI YHHWKW, MOTMBALS, KOMYHIKaLis.

The article is dedicated to the study of psycholinguistic aspects of learning foreign languages, focusing on the role of
motivation and psychological factors in the context of learning the German language. The research aims to identify the
impact of motivation on the effectiveness of learning, and also explores psychological aspects influencing students’ ability
to adapt to a different linguistic and cultural environment. The article examines the influence of different types of motivation,
such as internal and external, on the learning process, and discusses psychological factors that may affect the success
of learning the German language. The authors base their research on psycholinguistic approaches and empirical data,
highlighting key aspects to consider in the development of educational programs. The study includes an exploration of the
influence of cultural and sociocultural factors on students’ motivation in learning the German language.

The article also addresses individual differences in learning approaches and student motivation, taking into account
factors such as personality, learning style, and self-esteem, and how consideration of these individual aspects can enhance
the effectiveness of learning and contribute to sustained motivation over a prolonged period. The research also empha-
sizes the importance of self-regulation and the development of stress management strategies during the study of foreign
languages. The authors recommend educators and students actively utilize psychological support methods to ensure
effective overcoming of challenges and sustaining motivation.
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With an interdisciplinary approach, the article integrates knowledge from psychology and linguistics, analyzing the
interaction between these fields to understand optimal strategies for learning foreign languages, specifically German,
considering psychological aspects. The results of the article may be beneficial for teachers, researchers, and students
interested in improving the process of learning foreign languages, particularly German, by taking into account psycholin-
guistic aspects and motivational factors. In conclusion, the article provides a comprehensive view of learning the German
language, examining psychological, cultural, and emotional aspects.

Key words: psycholinguistics, foreign language, German language, psychological factors, motivation, communication.

IMocranoBka mnpodaemu. llcuxomiHrBicTuka
€ TaJTy3310, 1110 BUBYAE B3aEMOIII0 Mi’K MOBOIO i IICH-
X1KOI0, TOOTO SIK MOBJICHHSI Ta MOBa BIUIMBAIOTh Ha
Mi3HaBaJIBHI Ta ICUX19HI poriecu ronuHu [ 1, . 134].
Y KOHTEKCTi HaBYaHHSI iIHO36MHHUX MOB iICHYIOTb TICH-
XOJIIHTBICTHYHI aCIeKTH, SIKi MOXYTh TPU3BOIUTH
0 pi3HUX mpoOieM. HaBuaHHS HOBOI MOBH 4acTo
CYIPOBOIXKYETBCSL CTPECOM, OCOOIHMBO KOJIH CTYACHT
MOYYBA€ETHCS HEYCMIIIHAM 200 HEBIICBHEHUM Y CBOIX
3410HOCTSIX, TOOTO AHKCIO3HICTh MOXKE BIUIMBAaTH Ha
3IaTHICTh 30CEPENUTHCA Ta €(DEKTHBHO HABUATHCS.
Hanpuknaza, sKmo cTyAeHTH HE MaroTh BHYTpIII-
HBOTO Oa)KaHHS BHBYATH MOBY a00 He 0adaTh KOpH-
CT1 Y BOJIOJIIHHI HEIO, TO LI€ MOKE CTaTH MEePEIIKOA0I0
JUIsl YCHIITHOTO HABYAHHSI.

IHO3eMHI MOBH MOXKYTh MaTH JIIHTBICTHYHI CTPYK-
TYPH, SIKi BIPI3HAIOTHCS BiJI THX, IO BXKE BUBYEHI CTY-
neHTtoM. Harpukimas, BiCyTHICTh IEBHUX 3BYKIB UH
rpaMaTHYHUX KOHCTPYKIIIH MOXKE CTaTd MPOOIEMOK0
npu HaBuaHHI. TakoX, pi3HHIS B KyJIbTyPHUX KOH-
BEHIIISIX Ta CIPUIHSATTI MOXKE BILUTUBATU HA 37aTHICTh
¢(heKTHBHO BUKOPHCTOBYBAaTH HOBY MOBY, @ HABYaHHS
1HO3€MHO1 MOBH BUMAarae po3yMiHHS Ta afamnTartii 10
KyJIBTYpHHUX acIiekTiB i€l MoBHU. lIcuxomHrBicTiKa
BKa3ye€ Ha Te, 1[0 HaBYaHHSI MOBH MOXKe OyTH OLIbIIT
YCIIIIHAM Y PaHHBOMY Billi, OHAK 1€ HE 03HAYAE, 110
JIOPOCIIi HE MOXKYTh BUBYATH HOBI MOBHU, — BaXKIIUBO
JIUIIIE BPAaXOBYBaTH iXHI MCUXOJIOTI4HI 0COOIMBOCTI
Ta METOAW HaB4YaHHA. JIFOMM MOXYTh BUKOPHCTOBY-
BaTH pi3HI cTparerii 1y HaB4aHHS MOB, TOOTO JIesKi
MOXYTb OyTH O1bII €(DEeKTUBHUMH, a 1HIL — MEHIII,
caMme TOMY PO3yMiHHS 1 BUKOPUCTAHHS ONITUMAIIbHUX
CTparteriii Mo)ke BIUTUBATH Ha PE3yNIbTaTH HAaBUAHHS.

Po3p’s3aHHS mUIX TPOOJIEM MOXKE OXOILTIOBATH
IHIUBITyalTi30BaHi MiAXOMN 1O HABUYAHHS, CTUMYITIO-
BaHHS MOTHUBAIlil, BpaXyBaHHS KyJIbTypHUX OCOOIH-
BOCTEH Ta PO3BUTOK MCHXOJIHTBICTUYHHX YMiHb.
Takok BaKJIMBO BUKOPUCTOBYBAaTH Ppi3HOMaHITHI
METOJIM HaBYaHHS, 1100 BPaxoByBaTW Pi3HI CTHII
HABYaHHS Ta IHAMBIyalbHi 0COOIMBOCTI CTY/ICHTIB.

MortuBarisi Tpae KIIOYOBY POJb Y BUBUCHHI 1HO-
3eMHHX MOB, 30KpeMa HiMelnbkoi. BHyTpimrHs MoTH-
Ballisl, sIKa BH3HAYAE€THCSA OCOOMCTUM OaKaHHSM Ta
iHTEepecoM, MOXe OyTH TOTYKHHUM CTUMYJIOM IS
YCIIIIHOTO OCBOEHHSI MOBH. SIKIIO CTY/IEHT Ma€ KOH-
KPETHI IT1JTi Y4 BiTIyBa€ eMOIITHU 3B’ 30K 3 HIMEITh-
KO0 MOBOIO, II€ MOXKE 3HAYHO MiABHIIUTH HOTO
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eexTuBHICT, B HaBuaHHI. IICHXOJIOTiIUHI acIeKTH
TaKOX T'PalOTh BAXKIHUBY poib. CTpax mepes MmoMII-
KaMH, colliaJibHa TPUBOKHICTD MiJl Yac CIiJIKyBaHHS,
YM HU3bKa CaMOOI[IHKA MOXYTh CTaTH MEPEIIKOJI00
JUIsL YCIIIIHOTO HaBuaHHs [3]. BaxiuBo BpaxoBy-
BAaTH IIi ACTIEKTH, HAJAI0UYH CTYACHTAM IICUXOJIOTIIHY
MiATPUMKY Ta BUKOPHCTOBYIOYM METOIM 3HIKCHHS
CTpecy IS MOJIETTIIEHHS IXHBOTO JOCBiTY.

Y HaB4YaHHI HIMEIIFKOT MOBH BaYKJIMBO TaKOX PO3-
IJISIIATH KYJIBTYPHI aCleKTH SIK TCHUXONIHIBICTUYHI
¢daxropu. Po3ymiHHS HIMEIBKOT KYIBTYPH, Tpaju-
i ¥ B3a€MO3B’SI3KIB MOYKE ITOJETIIUTA BUBYCHHS
MOBH Ta MiJABHUIIUTH iHTEpPEC CTyIEHTIB. BimuayTTs
CHUTBHOCTI 3 KYJIBTYPHHM CEPEOBHIIEM MOXE 3pO-
OWTHM HAaBYaHHSA HIMELKOI OLIbII MOTHUBAIIWHUM
MIPOIIECOM.

AHani3 ocTra”HiX aocaikeHb i myOsikamiid.
HaykoBi gocmimkenss Ta myOiikariii B o0macTi rcu-
XOJIHTBICTHKY Ta HABYAHHS iHO3EMHUX MOB, 30KpeMa
HiMEIbKOI, Taki HayKoBIli, aKk: Ami3 K., Bonguaep O.,
Ennic P, Kpeiin P, Kyssmenxko H., Posep K.,
HlinTani H. mpomoBkylOTh akTHBHO PO3KPHUBATH
pi3HI TICHXONOTIUHI Ta MOTHBAIiiiHI aCHeKTH, SKi
BIUTUBAIOTH HA €(DEKTUBHICTH HABYAHHS.

OpHi€l0 3 aKkTyaJbHUX TEM € BHUBYCHHS BHY-
TPIIHBOT Ta 30BHIMIHBOI MOTHUBAIll CTYICHTIB
MpY BUBYEHHI HIMEIbKOi MOBH. Taki JTOCIIiTHUKH,
sk: Banerep /1., 3nanenpka O., 3yday, O., Kim T,
Jlosunibka, M., Ianinr P., Pocc B., Tpakcinep M. Ta
1H. 3BepTalOTh yBary Ha BIUTUB OCOOWCTHX IIiJIEH,
IHTepeciB Ta BHYTPIIIHIX MEPEKOHAHb Ha YCIIITHICTD
HABYAHHS i aKIEHTYIOTh POJIb IIO3UTUBHOTO ITiIX0Y
Ta 3aJI0BOJICHHS Bijl CAMOTO MPOIECY BUBYCHHSI.

JlocmimKeHHs ICUXOJIOTTYHUX YNHHUKIB KOHIICH-
TPYIOTHCS Ha aCleKTax, TAKUX K CAMOOIIIHKa, CTpe-
COTIPOHUKHICTh Ta E€MOIIIWHUN CTaH CTYACHTIB TiJ
gyac HapuauHs. [etikcrpa T., Jleent B., Muceuko O.,
Onexcanapenko K., ITirepc M., Taxini I. B cBoOix Hay-
KOBHX MpaISX BiJ[3HAYalOTh BaXKIWBICTh BHBYCHHS
Ta BpaxyBaHHS [IUX ACIEKTIB B KOHTCKCTI HaBUAHHS
MOBH JUJIsl CTBOPEHHS ONTUMAJIbHUX YMOB €()EKTHB-
HOTO BHBUYEHHSI.

BugisenHss HeBHpilIeHMX paHime YacTHH
3arajgbHoOi npodeMu. BuBueHHS MOB B KOHTEKCTI
TICUXOJIIHTBICTUYHHUX AaCIICKTIB BHUSBISE Psiji HEBU-
pIlIEHUX ACTEKTiB, 30KpeMa, BaXKIMBICTh BUBUCHHS
MOBH Y 3aJIGKHOCTI BiJi MOTHBAIll Ta MCHXOJOI1Y-
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HUX (QaxropiB. He BHBYEHO B JOCTaTHHOMY 00Cs3i
B32€MO3B 30K MK PI3HUMH THUIIAMH MOTHBAIlii Ta
MIBUJIKICTIO Ta SKICTIO HAaBYaHHS HIMEIBKOI MOBH.
[ToTpebyroTh MogaNbIINX AOCTIHKEHD BILTUB TICHXO-
JIOTIYHUX YMHHUKIB, TAKHX K CAMOOIIIHKA Ta €MO-
UidHUKA cTaH, HA YCIINIHICTh 3aCBOECHHS 1HO3EMHOI
MOBH. 3aJIMIIAETHCS BIAKPUTUM TMTAHHS BIUIMBY
COLIIOKYJIBTYPHOIO KOHTEKCTY Ha (DOpPMYyBaHHS MOB-
HHUX HABUYIOK Ta PO3BUTOK MOBJICHHEBOI KOMITCTCHITI1.

®opmyaoBaHHs wijei crarri. Crarts chps-
MOBaHAa Ha BHBYCHHS Ta aHAJi3 IICUXOJIIHTBICTHY-
HUX aCIIEKTiB, SIKI BILUIMBAIOTh HA MPOICC BUBUCHHS
HIMEIBKOI MOBH. 3aj1a4i MICTATh y 001 pO3IJIsi] pi3-
HUX TICUXOJIOTIYHUX Ta MOTHBAIIMHUX (aKTOPIB, IO
BIUTMBAIOTh HA CTY/JCHTIB, a TAKOK BUBYCHHS 1X B3a-
€MO3B 3Ky 13 MMPOIIECOM BHBYCHHS MOBH. 30KpeMa,
BapTO PO3MISIHYTH POJIb BHYTPIIIHBOI Ta 30BHIIIHBOT
MOTHBAILii, IICUXOJIOTIYHI YHHHUKH, IO BIUINBAIOTh
Ha e(eKTUBHICTb HABUAHHS, 1 3°SICYBaTH, K KYJb-
TYpHI acleKTH B3a€EMOIIOTH 13 TICHXONIHTBICTHY-
HUMH ocoOnuBocTIMH. OCHOBHOIO METOIO CTaTTi
€ BHUCBITJICHHS KJIFOYOBHUX IICHXOJIHI'BICTHYHUX
ACTEKTIB, sKI BIUIMBAIOTh HAa HABYAHHS HIMEIBKOL
MOBH, — SIK MOTHBAIIisl BIUTMBA€ HA HABYAHHSI, SIK [1CH-
XOJIOTIYHI YHHHUKU MOXKYTh OyTH MOI0JIaH1 JIJIsl ITi/I-
BHIIEHHS €(DeKTUBHOCTI MPOIECY, a TAKOXK AK KyJb-
TYpHUHA KOHTEKCT BH3HAYa€ IICHXOIIHTBICTUIHUN
JOCBIJT CTY/ICHTIB.

Buxian ocHoOBHOro MarepiaJy. Y cydacHUX yMO-
Bax Jiefai OUTbIIOro 3HaUYeHHsI HaOyBalOTh MUTAHHS
BUBYCHHS HIMEIIBKOT MOBH, a/DKE JlaHa MOBa BUCTY-
Ta€ SK MPOBITHUH 3aci0 MIKKYJIBTYPHOI Ta MI>KMOB-
HOT KOMYHIKaIlii, CITy>KUTh 3aCO00M KOHCTPYIOBaHHS
[I00ANBHOI 1IEHTHYHOCTI 1 € HAWOLIBIII BUBYEHOKO
iHo3emHoto0 B perioni (Himeuunna (95%, 78,3 mun),
Agcrpis  (89%, 7,4 wun), lleeiinapis (65%,
4,6 muH), JlrokcemOypr (480 000), JlixreHIITeHH
(30 000) [8, c. 437]. Tum gacoM eKCIIEpTaMH HEO-
JTHOPa30BO 3ayBa)KyBaJIOCH, 110 BUBYAIOTH HIMEIBKY
MOBY 0araro, a Imo-CIpaBKHbOMY J00pe BOJOIIOThH
HEIO OMHHIIL.

B Hamii 1Hi y JIHrBOIUAAKTHII BEACTHCS aKTUB-
HUM METONMYHUI MOmyK e(eKTUBHUX CrocobiB
OCBO€HHS HiMenbkoi MOBH. [IpuuoMy mOHATTA
«eheKTUBHUM CIoCciO» BOMpae B ceOe TOHATTSA
«mBHAKUN crrocio» [7, ¢. 5027], OCKUIBKH TEeMITH
XKHTTSI, IO NPUCKOPIOIOThCA, Y XX cTOMITTI HE 103-
BOJISIFOTh JIFOJIMHI MPOTSTOM JICKUJIBKOX POKIB METO-
JIUYHO 3aiiMaTHCS HIMELBKOI, PO3PaXOBYIOUM Ha
MOKJIMBHH pPE3yJbTaT, SIKOTO B MailOyTHROMY MOXe
1 He OyTtr. OmHI ¥ Ti K TUAAKTUIHI METOIH Ta MPH-
HoMH MOXYTh OyTH e€(DeKTHBHMMH B OIHIA CHUTYya-
uii Ta HeepekTuBHUMU B iHmiK. [Ipobnema onany-
BaHHS IHO3EMHUMH MOBaMH € aKTYaJIbHO ChOTO/HI
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y BCbOMY CBITi. YCBiIOMJIGHHSI HEOOXiTHOCTI BOJIO-
IIHHA X049a O ONHIEI0 13 HUX MPUHIUIO ¥ y HAaIe
cycminbeTBo. [IpoTe Teopis i mpakThka HaBYaHHS
IHO3EMHHX MOB, IO CKJayiacs K iHGOpMaTHUBHA,
rpaMaTHKO-TIEPEKIIaIHA Ta MMOSICHIOBAJILHO-LTFOCTPa-
TUBHA, BUSBHJACS HE TOTOBOIO J0 HOBHUX 3aBJaHb.
HaBuaHHs iHO3eMHOT MOBH, SIKE BEIETHCS B CyYaCHil
OCBITHIH cepi, sIK TpeaMeTHE BUBUEHHS, HE TIPU3BO-
JUTH 10 ONMaHyBaHHS iHO3eMHOIO0 MOBOIO [2, c. 52].
Toni sk excmepTH BiJ3HAYAIOTh, IIO: «BOJOMIHHS
MOBOIO Ma€ Ha yBa3i He MPOCTO 3HAHHSI APYTOl MOBH,
a 371aTHICTh MOO1TI3yBaTH 1l 3HAHHS NIPU BUKOHAHHI
MEBHUX KOMYHIKATMBHHX 3aBJlaHb Y MIEBHUX KOHTCK-
cTax 4u CUTyamisx» [5, c. 37].

HeoOxigHO Bim3HAYWTH, IO B APYTid MOJIOBHHI
XX cromiTrs poOmimMcs cnpoOW 3MIiHHTH CTaHO-
BUIIIE B paMKax MOBHOT OCBITH, TOOTO po3poOIIsiincs
[ICUXOJIOT14HI, IICHXOJIHIBICTHYHI Ta AUAAKTHYHI
KOHIEMNIii Ta TMiAXOQW, CIPSMOBaHI Ha MOIIYKH
NUIAXIB yIOCKOHAJICHHS HAaBYaHHS 1HO3€MHOI MOBH.
Himeripka MOBa maHye y CBiTi SK MOBa Hayku (0cO-
omuBo B (imocodii), MiXKHAIIOHATHHOTO CIILIKY-
BaHHA, 1H(OopMaLiiHO-KOMYHIKaliiHIX TEXHOJIOT1H.
HeoOxiaHicTh MOBCIOAHOIO HAaBUYaHHSA HIMELBKOI HE
ciadiae, a 3 yacoM Bce mocuioerses [11, ¢. 39].

Bapro Bim3HaUNUTH, 1110 3MaTHICTH 10 CITITKYBaHHS
1HO3eMHOIO0 MOBOIO HAaWHIIBUIIE JOCATAETHCS IS~
XOM TIOCTYNaJbHOTO OIMaHyBaHHsA mpodeciitHuMu
HAaBUYKaMH IPU OJTHOYACHOMY PO3BHUTKY BCi€l MOB-
HOI CHCTEMH, sIKa JTy’Ke TOYHO I CBOEYACHO peaizye
MOBHI HaBHUYKH HOBOT MOBH, HEOOXiJHI y TOBCSK-
NEeHHIA misibHOCTI. TUIBKM Tak MOYKHA JOCHUTH
MIBUAKO C(hOopMyBaTH MUCIEHHS iHO3EMHOIO MOBOIO,
B SIKifl BUKJIQJ JyMOK BiZIOyBaeThCS BiJITOBITHO 10
HOpPM CHCTEMH HOBOi MOBH, HAOyTHX is i1 BUpa-
JKCHHS Y TOBCSIKJICHHOMY MOBJICHHI, Yepe3 MPU3MY
[ICUXOJIOTIYHUX YMHHUKIB Ta BiAIIOBIIHOI MOTHBA-
mii. KpiM Toro, BUKOpHCTaHHS CydacHUX iHpOopMma-
MIHHO-KOMYHIKAI[IHHAX TEXHOJOTIH y CyKYyITHOCTI
3 e(PEKTUBHUMH MOJEISIMH 3100y TTS MPOQeCciiHuX
Ta MOBHUX HaBUYOK JI03BOJISIE€ 3HAYHO MPUCKOPHUTH
MPOLIeC HABYAHHSI Ta I1JIBUIUTH HOTO YCHIIIHICTb.
Taki IICHUXOJIHIBICTHYHI JOCHIJUKEHHS MAaroOTh
MDKIUCIUTUTIHADHUN XapakTep W 3HAXOMAThCA Ha
CTHKY CHCTEMHOTO aHami3y, iH(OopMaIliifHO-KOMY-
HIKALIMHUX TEXHOJIOT1H, ICHUXOJOTii, JIHIBICTUKHU
Ta Teopii AismbpHOCTI. DyHAaMEHTaNbHI HAyKH Ta
iHdopmaniiiai TexHoiorii € 0a3ucoMm, Ha OCHOBI
SKOTO (POPMYETHCSI CTBOPEHHS CUCTEMH YIPaBIiHHS
BuBUCHHSIM MOBH (Lernmanagementsystem) HOBOTO
TTOKOJTIHHS.

BiamoBigHO [0 BHINE BiA3HAYEHOIO, MOYKHA
BUJIUINTH YWHHUKH, [0 BIUIMBAIOTh HA YCIIIIHICTH
3aCBOEHHSI IHO3EMHOI MOBH:
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— MortuBaltis, — CTYJICHTH 3 BHCOKUM pPIiBHEM
MOTHBAIIii YacTillle TOCATAIOTh XOPOIIUX pPe3yJbTa-
TiB, HDK CTYICHTH 3 HU3HKOIO MOTHBAIII€IO.

— BrieBHeHicTh y €001, — yCHiX Yy BUBUEHHI MOBH
0e3nocepeIHbO 3aJISKUTh BiJI TOTO, SIK JIFOJMHA OITi-
HIOE ceOe Ta CBOI CHIIH.

— Hu3bkuii  piBeHb TPHUBOXKHOCTI 3a0e3redye
HaWBUIIIM pe3ylTbTaT OCBOEHHS 1HO3EMHOI MOBH
[12, c. 9476].

Sk Bimomo, y cBoemy mocmimkeHHi Pox Emic,
npoecop Ilemaroriunoi mkonu KepriHchkoro yHi-
Bepcutety (ABcTpanis), Kapcren Posep, mpodecop
MPUKIIATHOT TIHTBICTHKH B YHiBepcuTeTi MennOypHa
(ABcrpamnis) Ta Hamyko LinTani, mpodecop dhakymns-
TETy BHUBUEHHS IHO3EMHHX MOB YHIBEpCUTETY
Kancait (SImoHis) BU3HAYWIM TICUXOJIOTIYHI 3MiHHI,
e(eKTUBHI HACTAaHOBM Ta MOTHBAIIIIO SIK OCHOBHI
TICUXOJIIHTBICTUYHI aCIEKTH, sKi HEO0OXiJHO Bpaxo-
ByBaTW NpH BUBUEHHI iHO3eMHOI MoBH [9, c. 235].
3romom 0arato BUCHUX IIiJ] BILTHBOM iXHBOT HOBATOP-
ChKOT1 pOOOTH OCITIKYBAIH MOTHBAIIIHHUN KOMIIO-
HEHT y Teopii HaBUaHHS iHO3E€MHOI MOBH, MiATBEp-
JOKYIOYH, 10 BUBYCHHS 1HO3EMHOI MOBH 3JIC)KUThH
HE TUIBKM BiJl MPUPOIHUX 3MI0HOCTEH 1HAMBIIyyMa
JI0 MOB, aJie TaKOX Bija piBHSA MortuBalii [4, c. 198;
13, c. 182].

Tak, Jlamiens Bamsrep — BHKIamad kadempu
HIMEI[PKOI MOBH Ta JIHTBICTUKH B YHIBEpCHUTETI
Emopi (CLLA) y cBoiii mparii CTBEpIKYE, 0: «MOTH-
BOBAaHUU 1HIAMBIYYM JOKJIanaruMme OuIbIIe 3yCHIIb
JUISL TOTO, 1100 JOCSATTH MEBHHUX Ifiel. | SKio Kin-
LIEBUH Pe3y/IbTaT CPUAMATUMETHCS HUM SIK KOMITCH-
callis 3a BHTPAYCHI 3YCHIUIA 1 TIPOXOKCHHS depes
TUMYACOBI TPYIHOIII B MPOIIECi BUBYEHHSI MOBH, TO
BiH MPOJIOBXYBaTUME BUBYATH IO MOBY 3 BEIHKUM
inTepecom» [16, c¢. 108]. IHmMME ciOBaMH, KOJIH
CTYJICHT MOTHBOBAHHM, BiH HaJa€ Oljbllle 3HAYCHHSI
BHKOHAHHIO BCiX 3aBIaHb 3 OlAHYBaHHS HaBUYKaAMHU
y TIpolieci BHBUEHHS HIMEIbKOi MOBH Ta TOTOBHI
BHTpayary OiJIbIIe Yacy Ta 3yCHJIb Ha X BUKOHAHHS,
IO MPU3BOIUTH 10 OiIBII YCIHIIIHOTO Ta €()EeKTHB-
HOTO pe3yNbTary.

Takox, Ton JlefikcTpa, mpodecop NMCHXONIHTBI-
ctukn Panmboncekoro yHiBepcuteTy Heilimerena
(Higepnanam) Ta  Memim Ilitepc, BuKiIamad
TinGyp3skoro yHiBepcurery (Himepmanam) cteep-
JOKYIOTh, IO OCKUIBKM MOTHBAIliSI — II¢ BaXKIIH-
BUH (aKTop y BHBYCHHI MOBH, IIO BHPAXKAETHCS
SIK Y CTYICHI aKTHBHOCTI, TaK W BUCTYIae SIK 3acid
BHUMIPIOBaHHS WOTO 1HAMBINyalbHOI 3aJy4eHOCTI,
TO y HEBMOTHBOBAHHX CTYACHTIB CIIOCTEPIraeThCs
SIBHUM HEOIIK 3aXOIUIEHOCTI H, OTKe, TX MOTEHIIHHI
HAaBUYKU OTIAHYBaHHS MOBOIO, 1[0 BHUBYAETHCS, HE
MOXYTbh po3BuBatucs ycmimso [10, ¢. 54]. [Hmumu
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CIIOBaMH, BOHM HE CTaBIAITh Hepeln coOOK IiIbo-
BOTO 3aBJaHHS — JIOKJIACTH MaKCHMYM 3yCHJIb OBO-
JIOIITH MOBOIO, III0 BUBYAETHCS, HA PiBHI, HEOOXII-
HOMY JUIS X MaiOyTHBOI mpodeciiiHOl isSTBHOCTI.
I 3a BificyTHOCTI HaneKHOI MOTHUBAIIl CTYJICHTH HE
JOCATAIOTh TAaKMX BUCOKUX Ta €(EKTHBHUX PE3YJib-
TaTiB y BUBYCHHI MOBH, K MOTHBOBaHI Ta 3alliKaB-
neHi crynentn [10, ¢. 79]. Takum 9UHOM, BaXKIHBO
PO3YMITH, III0 MOTHBAIliS € OJHUM 3 BaYKIHBUX IICH-
XONIHTBICTHUHUX (DakTOpiB e(eKTHBHOI peamizarlii
MporpaMu HaBUAHHS HIMEIbKOI MOBH, SKa BILTUBAE
Ha TOTOBHICTH CTYJICHTIB IMPOJOBKYBAaTH BHBYCHHS
MOBH, BUXO/ISIYM 32 PAMKH TIPOIPaMH B YMOBaX aBTO-
HOMHOCTI, Ta YIOCKOHAIIOBATH Haaalli pPiB€Hb MOB-
HUX 3HaHb BIIIOBITHO 0 MPOQECIHHOIT TISUTBHOCTI.

Y 1perpomy necsatwmitti XXI cTomiTTa 103-
pinu sk MeTomosyoriuHi, Tak # chopMyBaluCs HOBI
TEXHOJIOTIYHI TIEPEJYMOBH JUISi BHBYCHHS MOBHU.
TexHomnorii Ta CTBOpEHI Mif IX Hi€l0 IHCTPYMEHTH
3HAXOATHCS i O€3MoCcepeIHIM BIUTMBOM MiHIHBOL
KyJIbTYpH, 1 1X MOJanbpllle BUKOPUCTAHHS — II€ CIIO-
ci0 HaKONWYEeHHS Ta Tepenadi COIiaJbHUX 3HAHb.
Texnonorii Bukopucrtanus Big Data, mTy4noro
IHTEJIEKTY, MAaIIMHHOTO HABUYAHHS, CUCTEM PO3Ii3Ha-
BaHHS Ta CHHTE3y MOBJICHHS, a TAKOX JOTIOBHEHA Y1
BipTyaJibHa peajbHICTh CTBOPIOIOTH TOM TEXHOJIOT14-
HUHl 0asnc, SKWH JiArac B OCHOBY CTBOPEHHS HOBUX
Lernmanagementsystem.  Hanpuxnan,  Pomxep
Kpeiin — npodecop kadenpu mcuxonorii yHiBep-
cutery Memdica (CIIIA) Bin3Havae y cBOIX q0CIIi-
JOKEHHSIX, 110 TaK, SK I[CHXOJIHTBICTHYHI aCIEKTH
HABYAHHS 1HO3EMHUX MOB BKIIFOYAIOTH PO3IIISI POITi
MOTHBAIil Ta IMCHXOJOTIYHIX YHHHHUKIB y TIpOIECi
3aCBOEHHSI IHO36MHOI MOBH, 30KpeMa, HiMEIbKOi, TO
BapTO BUOKPEMUTH TIEBHI ITiTXOJIM B paMKaX JaHOTO
nutanus [13, c. 81].

[To-nepiiie, MOTUBALLIIO CJT1JT PO3TIISAATH 3 TIO3HIIIT
JIBOX aCIeKTiB. BHyTpimHs MoTHBais, ToO0TO 1HIHU-
BiJiH, SIKI MAIOTh BHYTPIIIHIO MOTHBAIIIIO, 3a3BUYAM
BHUBYAIOTH 1HO3EMHY MOBY 3 BHYTPIIIHBOI MMOTpeOH
a0o 3ajoBoyecHHS. Hampukian, s HiMelbkoi MOBH
e MO)ke OyTH OB’ S3aHO 3 IHTEPECOM JI0 KYJBTYPH,
Jiteparypu, abo MpocTo JIHOOOB’I0 10 CaMOi MOBH.
30BHIITHS MOTHBAILiS, TOOTO 30BHIIIHI (PaKTOPH, TaKi
SIK MOKJIMBICTH MPAIlEBIAIITYBaHHSI YU OTPUMaHHS
JTUTIIOMAa YHIBEPCHUTETY, TAKOXK MOXKYTh CTaTH CHIIb-
HUMH MOTHBATOPaMH ISl BUBYCHHS HIMEI[bKOI MOBH
[13,c. 101].

[To-npyre, 1e Oe3moCepeaHbO ICHUXOJIOTIYHI
YUHHUKH, SKI TAKOXK BapTO PO3MISIATH 3 JCKITBKOX
no3utit. Hampuknan, emorniiiHuii cTaH, B SKOMY
MO3UTHBHI €MOIIii, TaKi SK PaaiCTh YU 3aI0BOJICHHS
BiJl BUBYCHHS MOBH, MOXYTH CIPHSTH IIBHAIIOMY
3aCBOECHHIO Marepialy W HaBMNakd, CTPEC Yd TPH-
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BOXKHICTh MOXKYTh YIOBUIBHUTH Tiponiec. JJocmignuk
HaroJIollye Ha BaXXJIMBOCTI CAaMOOI[IHKM Ta BipH
B YCIIiX, 1 IOSICHIOE II¢ TUM, IO 1HIWBIIH, SKi BIpSITH
y CBOIO 3[aTHICTh BHUBYATH 1HO3EMHY MOBY, MOXYTb
JOCATaTH Kpammx pesynbTariB. OkpemMo moTpiOHO
3BEpTaTH yBary Ha KOTHITHBHI (yHKIii, TOOTO 0co-
OJIMBOCTI KOTHITUBHUX MPOLIECIB, TAKHUX SIK I1aM’SITh,
yBara Ta CIpUHHATTS, SIKi BIUIMBAIOTh HA 3aCBOEHHS
iHO3eMHOI MOBH, a €(DEKTHBHI CTparerii HaBYaHHS,
SIKi BPaxXOBYIOTH IIi ACHEKTH, MOXYTh OyTH KOpHC-
Humu [13, c. 112].

[To-tperte, e cnenudivHi acrekTy sl HIMEIlb-
koi MoBH. CepeJl HIX BUOKPEMITIOIOTh TPaMaTuKy Ta
CIIOBHMKOBHH 3ariac, aJike 3aCBOCHHS IPaMaTHKH Ta
aKTMBHE BUKOPUCTaHHS PO3LIMPEHOIO CIOBHUKOBOTO
3amacy BaKJIMBO Il BHBYEHHS HIMELBKOI MOBH,
a 3710HICTh BUKOPUCTOBYBATH 111 €IEMEHTH 3aJICKHUTh
BiJl MOTHBAIlii Ta TICHXOJIOTTYHOTO CTaHy. Takox
OKPEeMO IMPEJCTABICHUH CrelnuIiYHuid acleKT,
CIIUITKYBaHHSI Ta B3aEMOJIisI, TOMY, 110 aKTHBHA y4acTh
y MOBJIICHHEBIM TPaKTHUI Ta B3a€EMOIS 3 HOCISIMH
MOBHM MOXXYTb IO3UTHBHO BIUIMBaTH Ha PO3BUTOK
KOMYHIKaTUBHUX HaBHYOK [13, c. 132].

Bapro 3a3HaunTH, 10 NEBHI HAYKOBLI aleI0I0Th
JIO TOTO, IO IICUXOIIHTBICTHYHI JOCTIIKEHHS ITOKa-
3al¥, M0 BHKOPUCTAHHS TPAMATUYHUX TPABHI IS
IUTaHYBaHHs Ta KOHTPOJIIO BUCJIOBJIIOBAaHHS FaJIbMy€
MOBJICHHEBY AisJIbHICTh, TOMY IO [UIS ONEPyBaHHS
MpaBWIaMH 3aJIy4eHi Ti K 30HU MO3KY Ta MCHXi4Hi
MPOIIECH, SIKI TTOTPiOHI I pO3YMIHHSI YU BUPOOHU-
urBa MoBH [ 14, c. 19]. Crpagni, ¢i3ionoriuHo ryxe
B2)XKKO OJTHOYACHO TOBOPUTH 1HO3EMHOIO MOBOIO
i PO3MIpKOBYBAaTH HaJ TI'PaMaTHYHUM IIPABUIIOM,
HEOOXiTHUM ISl TIOOY/OBH IMPOIO3UIIIl: SKIIO CTY-
JICHT HE 3HA€, SIK NPaBUJILHO MOOYAyBaTH HIMEIbKY
(bpa3sy, BiH HEe 3MOXKE [IbOTO 3pOOUTH 1 SIKIIIO BiH 3HAE
MpaBmIIa, sIK 1€ 3pOOUTH, PO3IyMH PO HUX CTBOPSTH
MIEPEITKOAN JITsi TOBOPiHHS. BuiiTH i3 cynepednocreit
JIO3BOJISIE CTPYKTYPHO-Bi3yalbHU METO/, KU 3aMi-
HIOE CKJIaJHI TEKCTOBI MpaBWiIa BiJMOBITHUMH Bi3y-
IBHUMHM CTPYKTYPaMH y BUIVISIII MATIOHKIB, CXEM Ta
niarpam [6, c. 71]. 3acTocyBaHHS HOBHX ITiJIXOAIB Ta
METOJIIB Y TAKOMY BHIAJKy TIOJIATAE y BUKOPHCTAHHI
rpadiyHUX 3aco0iB ISl IEMOHCTpAIii CTPYKTYpH
OCBITHBOTO TIPOIIECY Ta CITOCOOIB TOOYTOBH Pi3HUX
HaBY&JIBHUX (OpPM 13 IIMPOKUM BHUKOPUCTAHHSAM
KOJIbOpY Uil KomyBaHHs 3HaueHb. CdopmoBaHMit
Habip TpaMaTHYHUX KOHCTPYKLiM TEepeTBOPIOETHCS
Ha Bi3yaJibHI MOJIEJI BIJIOBITHOTO PIBHS 3 TAKUMH
MPUNTYIICHHSMH, KO 1JFOCTPATUBHHUN MaTepial
CIIBBITHECEHUH 3 KOHKPETHHM 3aBIaHHSIM 3acBO-
€HHS mpodeciifHoro  Mmarepialy, TO€IHYEThCS
3 MOTPIOHMMU HaBYAIILHUMHU JisiMu. Tozi BHKIIagaqi
TOYHO 3HAIOTh, JJIS YOTO B KOXKHOMY KOHKPETHOMY
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BHUIAJKY HEOOX1/IHE BBEJICHHsI HAOYHOCTI, i OJIat0Th
Bi3yaJIbHI MOJIENi caMe B TOMY BUIJISAI, B IKOMY BOHH
Halikpaimie 3MOXXyTh BHKOHATH BIiAMOBigHE Tpode-
cifine 3aBganHsA. OCHOBHA iJiesl Bi3yaJIbHUX MOJIeJIe
BUBUCHHS 1HO36MHOI MOBH TIOJISITA€ B HACTYITHOMY:

— CTyACHTH TOBHHHI 3HATH, SK TOBOPUTH, SK
JyMarH, sIK CIJIKyBaTHCS;

— BUKJIQ/Iaqi TIPH BiATIOBITHIH ITIATOTOBIT TA HASIB-
HOCTI MarepialliB MOXKYTh BiJUIaJIeHO JIEMOHCTpY-
BaTU NMPAKTUYHO BCE HA Bi/1€0, KAPTHHKAX Ta CXEMax,
B iJIcaJIbHOMY BUIAJIKy BiJIMOBUBIIUCH BiJl BUKOpPH-
CTaHHSI «KMBOD» MOBH IIPH TOSICHEHHI MaTepiaiy;

— eJIGKTPOHHA cUcTeMa Mae Oe3rmepepBHO BiJcTe-
’KyBaTH MPaBWIBHICTH MPOIECY HABYAHHS CTY/CHTIB
3 OISy CeMaHTHKH Ta BuMoBH [ 11, c. 206].

Takox cy4yacHi Mopeni MOKa3yloTb, SIK IPOCTO
BiJIIIOBIIHO IO JIOTiKM HIMEIbKOi MOBH TpaHC(Op-
MYIOTBCSI IO3UTUBHI POTO3UIII{ B HEraTUBHI i Oy1y-
I0ThCSI CTIUTBHI MTUTAHHS, 33 CTYIIEHEM YCKJIaIHeHHS
MaTepianmy, Mo 3400yBaeThCs B paMKax oOOpaHoi
ramysi nisimpHOCTI. Mogeni, mpu3HadeHi s Omucy
eTariB PO3BUTKY €JIEMEHTApHUX IMPOIECIB, MOCITi-
JIOBHO Yy3arajbHIOIOTBCSI B 0a30BHX MOJENAX, IIO
BKJIIOYAIOTh BCi IOMEpEIHI BapiaHTH, SIKi JIETKO
MOXYTb OyTH MpPEACTaBJICHI IUIIXOM iX Bi3yaJbHUX
Tpanchopmariii BiAMOBIAHO O MOTHBAIlil Y HAsIB-
HUX TICUXOJIOTIYHUX YNHHUKIB.

Iimicho cdopmMoBaHa MoOJeNb BHUBYEHHS 1HO-
3eMHOI MOBH JIO3BOJISIE JIETKO 3PO3YMITH MPUHIIMII
noOyI0BU HE TUTBKH BHIIOBHX ()OPM MACHBHOTO Ta
AKTHBHOTO MPOIIECIB HABUAHHS, a i MOJAILHUX KOH-
CTpyKIIiii 8, c. 364].

3apa3 po3pobieHo GpyHKIIOHATHFHO TOBHUH HA0Ip
Bi3yaJIbHUX MOAEJICH JUIsl BUBUYCHHS HIMEL[bKOT MOBH,
a TaKoX MONepeHi NPOTOTHIN AJIS iCIIaHCHKOT, aHT-
miicekoi Ta (panily3pkoi MoB. Taki iHCTpyMeHTH
OIMCY TPaMaTHKH 1HO36MHOI MOBH TIOBUHHI Iiepedy-
BaTH B KOOKHOMY JITHTBICTHYHOMY CIIEKTpi, TOAI 1HOI
JOCTaTHBO OJHOIO JIMIIE BAYMJIMBOIO HOIVIALY UIS
PO3YMIHHS CTPYKTYPH MOBH, 1 HOBa IPOIIO3UILis Oy/ie
chopMyapOBaHa IBUAKO Ta TOUYHO, BPAXOBYIOUH BCi
ACTIEKTH MCUXONIHTBICTHKH.

3aMiHa BepOaNbHUX MPABUII HA Bi3yaJibHI MOJIEII
JTIO3BOJISIE BHECTH CYTTEBI TOKpAIIEHHS y OyJib-
SIKUHA METOJ BHUBYCHHS MOBH. 3aMIiCTh IEPEITKOIH
MOBHIM JISUIBHOCTI, JOCJIUKEHHS IICUXOJIHIBIC-
TUYHUX AaCMEKTiB Ja€ MOXKIHMBICTb YCBiJOMIJICHO
KepyBaTH MNpoQeCciiHUMU HaBUYKaMU Ta JyXKe
TOYHO KOHTPONIOBAaTH IMporiec (GopMyBaHHS MOB-
HUX yMmiHb. Lle 3HIMae cymepedHocTi Mixk 37100yT-
TsM Ta HaBdaHHAIM (Erwerb-Lernen) i mepeTBoproe
“Grammatikiiberwachung” na “Grammatikgeriist”.
BisyanpHi Mozmeni MOXYTb BHKOPHCTOBYBATHCS
K CaMOCTiIHHMI 1HCTPYMEHT, IO J03BOJISIE BUBE-
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ctu “korrektes Sprechen” Ta “richtiges Sprechen”
y TIOBCSIKJICHHY MOBHY JisITbHICTb, ajie Halle(eKTHB-
HIIIAM € 1X 3aCTOCYBaHHS B IHTEPAaKTHUBHUX MOBHHX
TpeHaxepax [9, c. 130].

Tomy B pamkax aaHOi TpOOJIEMAaTHKH JOCIii-
HUKHU Ta HAYKOBLI BHOKPEMJIIOIOTH HU3KY ITiXOMIB,
SIK1 B1I0OpayKaroTh MCUXONIHTBICTUYHI ACTIEKTH HaB-
YaHHS 1HO3EMHUX MOB, 30KpeMa HIMEIbKOi MOBH Ta
OB MOTHBAIII] I ICUXOJIOTIYHUX YUHHUKIB Y IIbOMY
TIporeci:

1. V nocnmimxkenni “Emotion und Motivation
im Fremdsprachenlernen” Bueni mocmipKyBaiu, siK
€MOIIiiHa MOTHUBAIIiSl BIUIMBAE HA MPOIEC HABYAHHSI
1HO3eMHHUX MOB, 30KpeMa HIMEIbKOi, # BHUSIBJICHO,
0 CTYJAEHTH, SKi BiT4yBalOTh MMO3UTHUBHI eMOIlii Ta
MalOTh CHJIbHY MOTHBAIIFO0, KpaIlle aJlanTyIThCS 10
HOBOTO MOBHOTO CEpE/IOBHINA Ta HIBHJIIIE OCBOIO-
FOTh HAaBUAHHS.

2. B pgocmimxenni  “Selbstwirksamkeit im
Zweitspracherwerb” gocmigHuku BUBYaANH, K camo-
OIliHKA BILJIMBA€ Ha YCHIIIHICTh Y HABYaHHI 1HO3EM-
HHMX MOB ¥ BIJITOBIJHO 10 MOKAa3HUKIB BCTAHOBJIEHO,
10 CTYACHTH, SIKi BIpsTh y CBOIO 37aTHICTh BUBYATH
HIMEIbKY MOBY, MOKa3ylOTh Kpalli pe3yJabTaru
y 3aCBOE€HHI MOBHUX HAaBUYOK.

3.V mocaimxenni “Der Einfluss von Stress auf
das Erlernen einer Fremdsprache” BuB4amacs B3ae-
MOJIisl MDDK CTPECOM 1 TPOIIECOM BWUBYEHHS 1HO3EM-
HOI MOBH. BifnmoBigHO BH3HAYEHO, 110 MIABHUILEHUA
piBEHBb CTpeCcy MOXKEe HEraTUBHO BIUIMBATHU Ha 3JaT-
HICTh CTY/ICHTIB €()eKTHBHO BUBUATH HIMEIILKY MOBY,
TOMY Ba)KJIMBO BPAaxOBYBaTH IICHXOJIOITUHI aCIEKTH
IIPH TUTAHYBaHHI JICKITIH Ta TIPOTpaMm.

4. B nocmimkenHi “Motivation und Technologie
im Fremdsprachenlernen” mocmigkeHo, SIK BUKOPH-
CTaHHsI Cy4aCHHX TEXHOJIOTIH MO)Ke BIUIMBATH Ha
MOTHBAIIIFO CTYACHTIB Y HaBYaHHI HIMEI[bKOI MOBH.
3’sicoBaHO, M0 IHTEpaKTUBHI Ta ITPOBI €JIEMEHTH,
SIKI BUKOPHUCTOBYIOThCS B HAaBYAJIBHUX MpOrpamax,
MOXKYTb TIiIBUIIYBAaTH iHTEPEC i MOTHBAIIIFO CTY/ICH-
TiB 10 BUBYCHHs HOBOI MOBH [15, ¢c. 173].

[lpu BuUBYEHHI HiMeIbKOI MOBH OCOOJHBE
3HAYCHHS Ma€ MHUMOBUIBHE 3araM’sITOBYBaHHS,
OCKITBKM HEOOXi1HO BMITH BHKOPHUCTOBYBAaTH MOB-
HUW Marepiall y pIi3HUX CHUTyaIlisiX CITIJIKyBaHHS,
a He MPOCTO 3armamM sATOByBaTh Horo. 3a OakaH-
HsSM MOJYKHA 3amam’sTOBYBaTH JIMIIE OKpeMi MOBHI
mramnu, ciosa, (pasu [15, c. 253]. Lle o3nHauae,
10 MOBHHMH Marepiay MMOBHHEH BiANPalbOBYyBATHCS
B Pi3HMX BHJaX BIPAaB: YCHUX, Y BIpaBax Ha YNTaAHHSI
Ta MUchMo. Taki 0COOIMBOCTI ICHXOIOTIYHOT /TisITh-
HOCTI, SIK: IIBUJIKICTh 3aCBOEHHS 3HaHb, Yy TJINBICTb,
CHPUUHATTS 1HO3EMHOT MOBHW, IUIACTUYHICTh Ta
THY4YKicTh B 00poOLli, CTAlOTh BU3HAYAJIBHUMU (aK-
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TOpaMy B OIaHyBaHHI 1HO3EMHOIO MOBOIO Yy 3aIlpo-
MMOHOBAHOMY 00CS31, TOMYy I O3Ha4a€, MO YCIIII-
HICTh OITAaHyBaHHS HIMEIIBKOIO MOBOIO 3aJIC)KUTH BiJI
CYKYITHOTO BIUTMBY Ha Hel ICUXONOTIYHUX (PaKTOpiB
H, 0 JOCIiPKEHHS YCHIITHOCTI Ma€ 3/1iCHIOBATHCS
B CYKYIHOCTI B3a€MO3AJICKHHUX Ta B3a€EMO3YMOBJIC-
HUX XapaKTepUCTHUK.

Takum  umHOM,  TIpodeciiiHO-OpieHTOBaHE
BUBYCHHS 1HO3€MHOT MOBH Ma€ OYTH CIIPSIMOBAHE
SK Ha 0COOUCTICHUH, IHTENEKTyaIbHUHN Ta MOpahb-
HUH PO3BHUTOK SIKOCTEH, Tak 1 Ha (opMyBaHHs
y CTYACHTIB HEOOXiJTHUX MOTHUBALiIMHHUX YCTaHO-
BOK, III0 CIPUSIOTh PO3BUTKY MOBHHX HaBHYOK 32
JTOTIOMOTOF0 TTOETHAHHS PI3HUX IHHOBAIIHHUX ITif-
XOJIiB, METOIB Ta CITOCO0IB HaBYAHHS 3 BHKOPHC-
TaHHAM iH(pOpMaliiHUX Ta MpodeciitHO-OpieHTO-
BaHUX TEXHOJIOTiH, 110 JO3BOJIAIOTH CTBOPIOBATH
B ayauTOpii CUTYyaTHBHI Ta MPAKTHUYHI BKJIIOUEHHS
CTY/ICHTIB JI0 PI3HMX BUMAIB HisUIBHOCTI (CIIJKY-
BAaHHS, BHUPIIICHHS MPOOJIEMHUX CHUTyaIli, Tuc-
Kyciii, me6ariB, JUCIYTIiB Ta BUKOHAHHS MPOEKTIB
MOBOIO, L0 BUBYAETHCS) A1 MAKCUMAIbHO MOTH-
BOBAHOTO 3aJy4YCHHSI.

BucHoBkn. OTKe, NMCHUXONIHIBICTUYHI ACHEKTH
HaBYaHHS HIMEI[bKOT MOBH BH3HAYAIOTHCSI KOMILICK-
CHOIO B32€EMOJII€10 MOTHBAIIIHHUX Ta MICUXOJIOTTYHUX
YUHHUKIB. BHYTpINTHS MOTHBaIlis, Taka SK iHTEpecC
JI0 KYIIBTYPH YU JIiTepaTrypH, abo 30BHIIIHS, OB s~
3aHa 3 MOMJIMBICTIO TpAalEBIAIITYBaHHs, TPAarOTh
KJIIOYOBY POJIb y POpMYBaHHI CTABICHHS CTY/IEHTA JIO
HaBuaHHsl. EMoiiiHuii cTaH, MO3UTHBHA CAMOOIIIHKA
Ta Bipa B yCHiX, CIIPHUSIOTh YCHIIITHOMY BHBYEHHIO
MOBH, TOJIl SIK HETaTHMBHI €MOLil Ta HEBIIEBHEHICTb
MOXYTh OyTH Tepenrkonor. Crernudidyai acnekTH
JUIsl HIMEIIBKOT MOBH, TaKi SIK IpaMaTHKa Ta CJIOBHH-
KOBHIA 3aI1ac, BAMAraoTh Bijl CTY/ICHTIB €()eKTUBHUX
CTpareriii HaB4YaHHs. [HTEpaKTUBHI METOAM, BHKO-
PUCTaHHSA irop Ta MpaKTHKA CIIJIKYBaHHS 3 HOCISIMHU
MOBH MOXKYTb JOIOMAaraTd B IOJOJIAHHI TPYQHOILIB
Ta MOKPALIEHH] KOMyHIKaTUBHUX HABHYOK.

3aranoM, yCHillHE BWBUCHHS HIMEUBKOI MOBHU
BUMAarae iHJIMBIyajdbHOTO IiJIXOJlY, SIKHII BPaxoBYy€
OCOOHMCTI MOTHBAIIHI CTUMYJIH Ta ICHUXOJOTIYHI
ocobnmuBoCTI cTyneHTa. CHIpHUSIOYM TTO3UTHBHOMY
eMOIIIfHOMY CTaHy, MATPUMYIOYH Bipy y BJacHi
3MI0HOCTI Ta BUKOPUCTOBYIOUH €()EKTUBHI METOIU
HaBYaHHS, MO)KHA CTHMYIIOBAaTH YCHILIHUK HpoLec
3aCBOEHHSI HIMEIILKOi MOBH.

VY mporieci BUBYEHHS 1HO3EMHOI MOBH TICHO
MeperuIeTeHl AUAAKTHYHI Ta TIENaroriyHi acIeKTH,
xo4da O TOMY, 110 B JaHOMY IPOIIECi MH BUUMO MOBY,
CIIKY€EMOCS Ta OCBOIOEMO CHUCTEMY i1 peaizariii.

[IcuxonoriuHi aceKTH HaBYaHHS MOBU BHU3Ha4a-
IOTh He JIMIIIE 1111 Ta 3aBAaHHs BUKJIaJaHHs, MOTHBA-
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110, IHTEepEC CTY/IEHTIB, ajie if HaBiTh, SIK BUJHO, caMi  IIiJIell y MekaxX 3alporoHOBAaHOI HOMY METOIUKH
METOIIM Ta TiIXOIU IO HABYAHHSI, Yepe3 M0 HEMOXK- HaBYaHHI. Bukopuctanss cydacHUX iHGopMariitHux
JIUBO HEJOOI[IHIOBATH BAXKJIHMBICTH IICHXOJIOTIYHOTO  TEXHOJIOTIH y MO€THAHHI 13 3aCTOCYBAaHHAM €(PeKTHB-
KOMITOHEHTa B IIbOMY HaBYalbHOMY Tporieci. Came  HHX Mopeneidl HaOyTTS HAaBUYOK JO3BOJISIE 3HU3HWTHU
TOMY BEJMKHHM BIUIMB BHMBYEHHS MOBU Oa3yeTbcss  a00 HaBiTh MOBHICTIO YCYHYTH BIUIMB Pi3HUX IICH-
Ha MOTHBAIli, HA OCOOHMCTICHOMY, 3arajlbHOIHTe-  XOJOTi4HUX mepemuikoa. Lle, 6e3yMOBHO, PHCKOPIOE
JICKTYaJIbHOMY Ta 3arajbHOKYJIBTYPHOMY PO3BHTKY  MpOICC HABYaHHS Ta MiJBUIIYE HOr0 YCHIIIHICTH
JIOAVHM, 110 TITBKH BKOTPE IMAKPECIIOE BaKINBY 1 MOTHBAIIO TNUIAXOM TIE€peladi CHHEePTeTUIHOTO
ponb mcuxonorii B maHomy mporeci. He Buximkae — edekry Ha Bci etanu ¢opMmyBaHHS NpodeciitHux Ta
CYMHIBY, IO LiJ€CHPIMOBaHHUN, TOOpe MOTHBOBa-  MOBHUX HaBHYOK, OCOOJIMBO Y Mpolieci HaOyTTs iHO-
HUI CTYOCHT MOBHMHEH 3aBXIM JOCSTaTH OCBITHIX  3€MHOI MOBH.
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Y cTaTTi BUHOCUTLCA Ha PO3rMsh OOCHIMKEHHS MOHATTA KOHLENTyarbHOI AOMIHaHTW y NiHrBOKYNbTYpi B3arani Ta
B XYLOXHbOMY TEKCTi 30KpeMa. TeKCTOBI KOHLEeNTyanbHi AOMiHAHTK 6a3yoTbes Ha BepOani3aoBaHMX KynsTYPHUX KOHLEM-
Tax, Oyayum ixHimm TpaHcopmauismu, ski NPosSBNSAIOTL cebe B CXOXKMX TEKCTax ofHiel enoxu. MNMopatoTbes Taki HeobXiaHi
npv po3rnsai KOHUENTYyanbHUX AOMIHAHT MOHATTS, SIK KIOYOBE CIIOBO Ta 3arofloBOK K NEpPLLE KIOYOBE CIOBO TEKCTY, 0o
Pi3HOBWAMN Y XYLOXHBOMY TEKCTI, MOro NPOEKLIT B Mepexy TEKCTY Ta MOro 3B’A30K 3 iHLUMMM KIHYOBUMM crioBamn. BusHa-
YaEeTbCA, WO K 3aronoBoK, TaK i KIYOBI CMOBA € BMICTUNULLEM aBTOPCHKOrO 3a4yMy, BOHU Penpe3eHTY0Tb KOHLENTU Tek-
CTY Ta IXHi CEMaHTUYHi CMUCNW, L0 NPU3BOAMTL A0 MaHidhecTaLii KOHUEeNTyanbHUX AOMIHaHT. Y cTaTTi nepeniyeHo 03Haku
KMIOYOBUX CMiB, HA OCHOBI SIKUX Lii AOMIHAHTW MOXHa BU3HAUUTL Ta NpoaHaniyBaT. 3HaXOOXKEHHS KIOYOBMX CIiB, IXHil
aHanis, i, nepL 3a Bce, aHari3 3arofioBKy TEKCTY Ta AOCHiKEHHS NOro NPOEKLN | 3aB’A3KiB i3 KMOYOBMMM CrioBamMm, cnmpa-
I04MCb Ha METOAMKY acoLiaTUBHO-CMMUCIIOBOTO MOMs KOHLENTY, A03BONSATb BU3HAYUTU KOHLENTYarbHi JOMIHAHTU TEKCTY
NeBHOro aBTopa. Y CTaTTi KOPOTKO OMUCYETLCA METOANMKA, il OCHOBHI NONOXEHHS 1 TEPMIHW, HAJAETLCSA ONUC NMOKPOKOBOIO
BM3HAYEHHS Ta BUBYEHHS KOHLENTYanbHNX AOMIHAHT. B npoueci aHani3y KoHLenTonpocTopy KOPOTKOro onosigaHHs «Die
Affeninsel» cyyacHoro aBCcTpiNCcbLKOro NMCbMeHHuKka P. My3auns i3 3anyy4yeHHsiM METOAMKM acoLiaTMBHO-CMICIIOBOIO NOMs
KOHLIENTIB Ta aHanidy 3arofioBka 3 MOro npoekuismu 6yno BusBneHo 6a3oBi KOHLENTW LpOro OnoBigaHHs, NpoaHani3o-
BaHO iXHi acouiaTMBHO-CMUCIOBI NONS Ta LWASAXOM AOCHIAKEHHS IHAUBIAYanbHO-aBTOPCLKOrO CErMEHTY MOMs BU3HAYEHI
KOHLIeNnTyarnbHi JOMIHAHTK LibOro TekcTy. Lle Ao3Bonsie B13Ha4aT 4OMiHaHTHI CMUCIIM TBOPYOCTI OKPEMOTO MUCbMEHHMKA
MEBHOIO Yacy M MOXe CINY>XWUTWN OCHOBOK AN AOCMIMKEHHS KOHLEeNTyanbHUX JOMIHAHT y TeKCTax OgHiel enoxu ta BuUsBy
TXHBOT CXOXOCTi.

KntouoBi cnoBa: KoHuenTyanbHa AOMiHaHTa, KMYOBE CIOBO TEKCTY, KOHLIENT, acoLiaTMBHO-CMUCIIOBE MOSe KOH-
LienTy, 3arofioBOK.

The article deals with the conceptual dominant in linguistic culture in general and literary texts in particular. Textual
conceptual dominants are based on verbalized cultural concepts, being their transformations, which manifest themselves
in similar texts of one epoch. The author look into the concepts which are essential to understand conceptual dominants
such as key words and the title as the first key word of the text, as well as its variations in the literary texts, its projections
into the text network, and its connection with other key words of the test. It is determined that both the title and the key-
words are the receptacle of the author’s intention, they represent the concepts of the text and their semantic meanings,
which leads to the manifestation of conceptual dominants. The article lists the features of keywords based on which these
dominants can be identified and analyzed. Identification of keywords, their analysis and, above all, analysis of the text title
and its projections and connections with keywords, relying on the methodology of associative semantic field of concepts,
allow for determining the conceptual dominants of a text by a specific author. The article briefly describes the methodol-
ogy, its main provisions and terms, and provides a description of the step-by-step identification and study of conceptual
dominants. In the process of analyzing the concept space of the short story “Die Affeninsel” by the contemporary Austrian
writer R. Musil, the authors use the methodology of the associative semantic field of concepts to analyze the title with its
projections, identify the basic concepts of this story and analyze the associative semantic fields. They also identify the
conceptual dominants of the text by studying the individual author’s segment of the field. This allows for identifying the
dominant meanings of creativity of a particular writer who belongs to a certain time period and can be used as a basis to
study conceptual dominants in texts of that period and identify their similarities.

Key words: conceptual dominant, key word of the text, concept, associative semantic field of concept, title.

IMocTanoBka nmpodaemMu. BUSBICHHS KOHIIENITY-  BHKJIAJO0K MPO CYTHICTH KOHIENITYANbHOT TOMIHAHTH
QJIBHUX JOMIHAHT Y TEKCTaX IMCbMEHHUKIB TA IOETIB Y XYJO)KHbOMY TEKCTI.

MOX€ IIOKa3aTH He JIMIIE iHAWBILYaJbHO-aBTOPCHKY AKTYaJIBHICTh CTaTTi TMOJSTa€ y 3BEPHEHHI JI0
KapTUHY CBITY, a i — y TIOPiBHSIHHI — KOHIENTYalbHI  KOTHITHBHOTO HANpPSIMKY CYYacHOi JiHTBICTUYHOI
JOMIHAHTH ¥ KapTHHY CBITY LJIOTO HApOAy B MEB-  HAYKU Ta JOCTI/DKCHHI KOHIICHTIB Y XYI0KHBOMY
HUi niepiof yacy. Llg cTarTs cTaBUTh HAa METI PO3IVIsl-  TEKCTI B PyCJli KOTHITHBHUX PO3BiIOK.

HYTH KOHIIENITYadbHI JOMIHAHTH B OMHOMY 3 KOPOT- HoBu3Ha 1i€i po3BijgKu MONSTaE B JOCHTIKCHHI

KHX omoBifaHb P. My3nis Ha OCHOBI TEOPETHYHHX  CEMAaHTUYHUX CMHUCIIIB KOHIEHTIB TEKCTY — KOHIICTI-
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TyaJbHMX JIOMIHAHT — Yepe3 MPOEKIIii 3arojioBKa
y KIJIIOYOBI CJIOBa TEKCTy, fAKi BepOai3yloTh HOTO
KOHIICTITH, & TAKOXK 4Yepe3 JISKCHYHUU CKJIaJ acolli-
ATMBHO-CMHUCJIOBHUX CYKYITHOCTEH KITFOUOBHX CIIiB Ha
MaTepiana KOPOTKOTO OTIOBiJJaHHS HIMEI[bKOMOBHOTO
MMChMCHHHKA.

AHaJti3 ocTaHHixX poc/aiakens i myosaikaniii. Ha
QYMKY JOCTIJHUKIB, Y 3arojoBKYy TEKCTYy € 3aKia-
JIEHUM KOHIIENT a0 KOHIIETITH OKPEMOTo TBOpY Ta
HaBiTh TEKCTO-CTHJILOBUI KOHIIETIT, SIKHH 00’ €IHY€E
BCIO TBOPYICTH MUCHbMECHHUKA Ta BUpPa)Ka€ KOHIICII-
TyaJbHY LUIICHICTH ¥oro imioctuis [1, c. 44]. Jlns
BU3HAYEHHS KOHIICTITIB TEKCTY BHUSBJISIOTHCS MIPOEK-
IIi1 3arojIoBKa B TEKCT, HOTO CEMaHTHYHHUH 3B’ SI130K 13
KJIFOYOBUMU ciioBamu [1, ¢. 142] Ta BH3HAYAIOTHCSA
acoLlaTUBHI 3B’ SI3K1 KIIFOYOBUX CIIIB.

[IuTaHHS KITFOUOBUX CIIB € OJHUM i3 IIEHTPAIb-
HUX Yy poOoTax, MPUCBIYCHUX KOHICNTYaJIbHUM
JIOCITI/DKEHHSIM XYJIO)KHBOT'O TEKCTY, TPU IbOMY Ha
iXHE TIO3HAYEHHS BKHUTO pi3HI Ha3BU [2, ¢. 234]. Ha
nyMKy JI. [lleBueHKo, KITFOUOBI CJIOBA «€ KOHIIEHTPO-
BaHUM BHUPAXEHHSM KOHIENTyaJIbHOTO 3MicTy. lle
0COONTMBA KaTeropiss TEKCTOBUX EJIEMEHTIB, CTPHIK-
HEBUM KOMIIOHEHTOM oOpraHizamii Ta (yHKLIOHY-
BaHHJ SIKO1 € aBTOPCHKHH 3amym» [3, ¢. 176]. ABTop
TEKCTYy pENpe3eHTy€e YnTaueBl MEBHY iJI€10, AKa 3Ha-
XOJIUTh CBOE SIBHE BTIJICHHS y KIIFOYOBUX CIOBaX K
MapKepax OCHOBHOI'O CMUCITY TEKCTY [2, c. 236].

KirouoBi cioBa MaroTh MEBHI O3HAKU, HA OCHOBI
SKMX X MOXXHa BHOKpeMHTH Yy Tekcti. Lle ixus
MMOBTOPIOBAHICTh, 0ararCTBO JICKCHYHUX 3aB’SI3KiB
(cuHOHIMIS, aHTOHIMIs, MopdooriyHa Ta ceMaH-
THYHA TIOXiIHICTH), HECIOMIBaHICTh, Yy BKHBAHHI,
3MIaTHICTh 30aradyBaTHCh JOMaTKOBUMHU CMHCIIAMH,
Oararo3HauYHiCTh, 3HAYHE 1IE€HHE, CMUCIOBE HABaH-
Ta)KEHHsI, iXHI 3B S13KM 3 IHIIMMHU iHPOPMATUBHUMU
OJIMHMIIIMUA TEKCTY, a TAKOXX BKMBAaHHS HE JIMIIC
B MEXKaX OJIHOTO TBOPY aBTOPA, a i MOBTOPIOBAHICTh
B iHmHMX TBOpax [2, c. 239; 3, c. 176]. Kpim Toro,
KITFOYOBI CJIOBA JTy’KE€ YacTO 3aliMalOTh CHIIbHY ITO3H-
IiF0 Y TEKCTi, BUCTYIar0uu a00 HOTO 3aroJIOBKOM, a00
B emirpagi. TakuM YMHOM, 3aroJOBOK TBOPY MOXKeE
OyTH TMOB’S3aHUM 13 KIFOUOBHMH CJIOBAMH IMPSIMUAM
3B’SI3KOM, TOOTO OJ{HE 3 KJIIOUOBMX CJIIB € BUHECEHUM
y 3aroJI0OBOK, 200 CEMaHTUYHHUM 3B’ SI3KOM, KOJIM 3Ha-
YEeHHSI 3aT0JIOBKY MAIOTh MPOEKIii Y 3HAYSHHS KITFO-
yoBuX cliB [1, c. 142].

3HAXOMKEHHS 1 JOCHIIKEHHS KIIOYOBHX CIIB
y TEKCTi € HEOOX1THUM ITPH PO3IIISA/I KOHIIENTIB MEeB-
HOTO TEKCTy. B miif cTarTi HAC IIKABIATH KOHIICT-
TyaJIbHI OMIHAHTH Ha TPUKJIAAl OJHOTO 3 TEKCTiB
P. My3us.

Y IIiHTBOKYJIBTYPHOMY TIPOCTOpPi TIEBHOI MOBH
KOHIICTITYaJIbHI JIOMIHAHTU «OKPECIIOTh CIICIH-
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(iyHi OCOOJMBOCTI €THIYHOTO MEHTAIITETY 1 J03-
BOJIIIOTh CYAWTH TPO TapaMEeTpUYHi O3HAKU BiJ-
MOBITHOTO THITY KyJABTYpH 3 Horo crenu(igaHuMu
VSIBIIGHHSIMH TIPO yCTPill CBITY 1 TIpaBUiIa TIOBEIIHKH
B HbOMY» [4, c. 296]. KonuenryanbHi AOMiHAHTH
BITHOCSTBCA SIK 710 cpepH KylIbTypH, Tak i JIHTBO-
KYJBTYPH, YTBOPIOIOUYM MK HUMH TPOMIKHUI map
[4, c. 149], To6TO BOHM BHpaXXarOTh LIHHICHI, CTEPEO-
TUITHI YCTAaHOBH MEBHOI KyIbTypH, 3aKpilliieH] y 3Ha-
YEHHSX CIIiB.

OCKiNbKH aBTOP XYAOKHBOTO TEKCTY HAJIEKHTh
JI0 TIEBHOT'O HAPO/Y, BiH MUCJIHTH BiIIOBIAHUMH KOH-
HeNnTyalbHAUMH JIOMiHAHTAMH, TaKUM YHHOM, BOHU
CTarTh OCHOBOIO HOTO pO3YMOBOTO TIPOIIECY, 1110 pea-
J3y€eThCS y MOTO XYIOKHIX TEKCTaX Y BUIVISAL 1HIU-
BiJlyaJbHO-aBTOPCHKHX KOHIIENTiB. TakuM YWHOM,
KOHLENTYaIbHi JOMIHAHTH XY0KHBOTO TEKCTY — 11,
Ho-Teple, MpoLec, B SKOMY CTBOPIOIOTHCS YMOBHU
JUISL OCBOEHHSI KJIFOYOBUX KOHIIETTIB KYJIBTYPH TEB-
HOTO Yacy.

[To-npyre, KOHIENTyanbHI JOMIHAHTH y XYIOXK-
HBOMY TEKCTI € Pe3ylbTaTOM PO3yMOBOTO TPOIIECY,
OCBOEHHS Ta mMozadi ix aBropoMm. Lle BepOanizoBaHi
CEMaHTHYHI CMHUCIM KOHIENTY, fKi Haivacrimnie
MO3HAYAIOTh MPOTHIICKHI MTOHATTS, BKa3yIOUH, TAKHUM
YUHOM, Ha aHTHHOMI{ MOXXJIUBOTO CBITY [1, ¢. 41].

AKTyai3ylounch 3a JIOMOMOTOI0 aCOIIaTHBHHUX
OJIOKIB KJTFOUOBHX CIIiB, KOHIIENTYaJIbHI JOMIHAHTH
YTBOPIOIOTh 3 HUMH KOHLENTYaJbHY CITKYy TEKCTY
Ta PO3KPHBAIOTH 3MICT KOHIlenTiB. KoHienryanbHi
JOMIHAHTH OTPUMYIOTH CTaTyC OIICPaTUBHHX OJU-
HMI[b YHUTAIbKOI CBIJIOMOCTI, JAlO4Ud MOKJIMBICTD
MPOHUKHYTH y MEHTaJbHHUHA MPOCTIp, B SIKOMY IPO-
SIBIISIETHCS IMILTIIIUTHA CTOPOHA TEKCTO-CTHILOBOTO
KOHIICNITY 3TiJIHO JIMHTBOTUIIONOTIYHIA KOHICTIIiT
O.T. ®omenko [1, c. 42-44; 142].

IocTranoBka 3aBnaHus. B 1iil crarti 3po0iieHO
cripoOy  JOCHITUTH  KOHIIETITyalbHI  JOMIHAHTH
KOPOTKOTO OTIOBiTaHHS aBCTPIHCHKOTO IMHCHMCH-
Huka P. My3uns, cnuparodnch Ha METOIUKY acolli-
aTHBHO-CMHCJIOBUX TOJIB KOHIEMNTIB, pO3po0JICHOIO
B. I'. HikoHOBOO [5] Ta JIHIBOTHIIOJIIOTIYHY TEOPIFO
TEeKCTO-cTIIHLOBOTO KOHIIENTY O. I. ®omenko [1].

Buxnag ocHOBHOro Mmarepianay. AcoIiaTHBHO-
cmucioBe none (fani — ACIT) XymoKHbOTO KOHIIETITY
CKJIQ/IA€ThCS 3 HOTO CMHCIOBHX aTpHOYTiB (aTpuoy-
TiB-ceM Ta aTpuOyTiB-acoliaTiB), MOB’SA3aHUX MiX
co00I0  MapagurMaTHYHUMH, CHHTarMaTU4YHUMH,
JICpUBaIlIHHUME 3B’s13KaMU (CMHOHIMIB, aHTOHIMIB,
JIeprBaTiB, acoIiaTiB KIOUOBOTO cloBa, sapa ACII).

Snpo ACII ckiamae cMHCIOBa JOMiHAHTa, SKa
HANOUTBIII OYEBUIHO TPEICTABISE CMUCH KOHIIEMTY,
e HaiyacTilie JIeKCHYHa OAMHUIS 3 aHaJOT14yHOIO
Ha3B010. [i 06’€M BM3HAYAETHCA HA OCHOBI TiIyMa-
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YEHHs 3HAYE€HHS i1 JIEKCEMU-PENPE3CHTAHTa B TIY-
MauHOMY CIIOBHUKY. [lepudepis — e cMucioBi arpu-
OyTH, YCKIAAHCHI TOMATKOBHMH CMHCIAMH, BOHH
YTBOPIOIOTh TEMAaTHUYHI MIKPOMOJIS 3 TeMaTHYHUM
inentudikaropom. Ilepudepiss mae Tpu cermenrta:
OHTOJIOTIYHMH, Y3yaJdbHUHN Ta 1HIUBILyaTbHO-aBTOP-
CHKHUH, SKI BH3HAYAIOTHCSI B 3aJICKHOCTI BiJ THIIIB
3B’SI3Ky MDXK SIIPOM TIONS 3 HEHTPaMU MIiKPOTIOJIiB.
OHTOJIOTIYHUH CETMEHT BMIIIy€ CMUCIH, HAHO1IBII
ONMU3bKi IO TIOHATTS, BUPAKEHOTO SPOM, Ta TIOB’ s~
3yIOTBCSl 13 HUM MapagurMaTHUYHUMHU 3B’ SI3KaMH.
VY3yallbHUI CErMEHT MPEJCTaBIIsie€ COOO y3aralb-
HEHE 3HAHHSA NPO TOW YW IHMIMK KyJIbTypHHU elie-
MEHT Ta BUPaKA€ HaIliOHATBHY CIenu]iKy y TeB-
HUH BiApi3ok dacy. KOMIIOHEHTH WBOTO CETMEHTY
MIOB’sI3aH1 CHHTarMaTUYHAM 3B’SI3KOM Ta IepelyBa-
I0Th y PI3HUX CEMaHTHYHHUX BiTHOMICHHSX 13 SApOM
ACII: mpUYMHHO-HACTIKOBI, pe3ylbTaTy Ta iHIII.
[HnuBiAyanbHO-aBTOPCHKUH CETMEHT IPECTaBIISIE
JOZIATKOBI CMHCIIH, HE XapakTepHi Ui 3arajibHO-
MIPUIHATOTO KOJIEKTUBHOTO 3HAHHS, BIiH YTBOPIO-
€ThCS aHTOHIMaMU Ta acomiaramu [5]. Came iHIUBI-
JyaJIbHO-aBTOPCHKHH CETMEHT JO3BOJIUTH BUBYUTU
0COONMBOCTI  aBTOPCHKOTO  CBITOCHIPHMHSTTS — Ta
JOCIIIUTH €JIEMEHTH HOT0 KoHIenTochepH.

AHai3 KOHIENTyaJIbHUX JOMIHAHT TEKCTY IIIsS-
XOM aCOIlIaTUBHHX IIOJIIB BiJOYBa€ThCA, IMO-TIEPIIIE,
[UISIXOM BUSIBJICHHS Y TEKCTI KIIFOYOBUX CIIIiB — HOCIiB
KOHIENTYaJIbHOTO CMHUCITY, SIKi TOBTOPIOIOTHCS B JICK-
CHYHIM CTPYKTypi pi3HHUX TEKCTIB OIHOIO aBTOpA.
Kpim Toro, anamizy mimisirac 3arojloBoK siK IepIie
KJIFOUOBE CJIOBO TEKCTY. YUepes Horo mpoexirii, #oro
TTOBTOPH BHSBJISIOTHCS 1HIN KIIFOYOBiI cioBa. Jlami
BH3HAYAIOTHCA WOTO CEMaHTHYHI 3B’SI3KU 3 1HITUMH
KITIOYOBUMHU cJIoBaMu TekcTy. [licns nporo Bu3Hava-
IOTBCSI KJIIOYOBI CJIOBA, LIO € 3B’SI3aHUMH 3 KJIIOYO-
BUMH CJIOBAaMH 3aroJIOBKa T€3aypyCHUMH 3B’ SI3KAMH.
Jani BOHM TPyIYIOTBCS Uepe3 acoriarlii. 3aroJoBoK
MOJKE TIOBTOPIOBATHUCS Y TEKCTi IPOCTUM, 3BYKEHUM,
PO3IIUPEHUM, OAHOKOPIHHUM 200 9aCTKOBUM TIOBTO-
pom [1, c. 143].

Jo ©0a30BUX KOHLENTIB TEKCTy BIIHOCHMO
HactynHi: CamoTHicTh — 30 JIEKCHYHI OJUHUII
(mami — JIO), JIromuua — 58 JIO, Cmepts — 43 JIO,
Crpax — 32 JIO, 3anexwnicts — 50 JIO, 310, cTpaxk-
nmanas — 39 JIO. Jlo nepudepiiiHix KOHIIETITIB BiAHO-
CSThCS TIPOCTOPOBI KOHIIENTH (BepX — HHU3) — 26 Ta
16 JIO Bigmosigno, dim — 18 JIO, Xutts — 32 JIO,
[Ipupona — 33 JIO.

Ha mpukmani nBox 0a30BUX KOHIICTITIB TEKCTY
JlromunHa 1 CMepTh 3poOuMO cripo0y BU3HAYUTH KOH-
LENTyalbHi JOMIHAHTH I[LOTO TEKCTY.

Haii0inpmy KijbKiCTb CBOIX BepOajbHHUX penpe-
seHranid mae kouuent JIIOAMHA. Sapom ACII
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KoHLIENTy € JekcemMa Mensch. OHTONMOTIYHMIA Cer-
MEHT #oro mepudepii CKIamaoTh WOTO CHHOHIMU:
Geschopf, Wesen, Seele (2 pasn). Y3yansHUI CETMEHT
CKJIQ/IA€THCS 3 JAEKLIBKOX MIKpPOIIONIB: YaCTUHU Tija
JIFOMHU SIK KUBOTO opranizmy. Lle Mikpormone npen-
cTaBlIeHE Takoio Jekcukor: Ferse, Sohlen, Hinde,
Handflachen, Arme, Ohren, Gesicht (2 pasu), Hals,
Haar, Augen, Blick (5 paziB). Mikpomone poauHHi
BITHOCHHHU CKJIQJIA€ThCS 3 TakWx JiekceM: Familie
(2 pasm), Ehepaar, Sohn, Konigspaar, Kronprinz,
Mutter. Mikporone BiK Ta pi3HOBUA JIOAUHH:
Touristen, Bursche (2 pa3u), Madchen (2 pasn),
vierjahriges Kind, die Alten, der Konig (2 pasmu), der
Verfolger (2 pa3u). Mikpornosne yrpyrnoBaHHS JOEH:
ein zahlreiches Volk, die Menge. Ilomemkanns
monuau: das Gebdude, ein Palast, das Dach des
Hauses, Wand, AuBlenwand. Mikponone ixka: das
Mahl, Verdauungsbeschwernis, Kiichenabfille.

[HIUBITyamTbHO-aBTOPCHKAN CErMEHT IPEJICTaB-
nste xornent JIKOJAMHA Tta #oro ocoOGucTiCHI J0Mi-
HaHTHI CMUCIIH.

Konnenryanpua pominanta «llomiOHiCTh 10
JIOIUHM, BTpaTa JIOACHKUX SKOCTEH» BHUBOAMTHCS
yepe3 MeTaoOpHyYHE BKHBAHHA JIGKCEM 3 MOJIS
TBaprHa Ha TIO3HAYEHHs JIIOAWHU. Taka BKa3iBKa
poOuThCA BXKe B 3arosioBKy TekcTy “Die Affeninsel”
(«OctpiB maBm»). CrmoBo Affe Ha mpoTA3i BCHOTO
OTIOBI/IaHHST BXXUBA€ThCS TI0 BIiJTHOIICHHIO [0
JIOIWHM, 1[0 aBTOP JEMOHCTPYE Ha TakoMy MpH-
knani: “Den Baum bevolkern etwa flinfzehn seh-
nige, bewegliche Burschen und Mddchen...”
[6, c. 230], motim — “Einer nach dem anderen
kommen die zur Erde gejagten Baumaffen vor-
bei...” [6, c. 231]. ToOTo criouaTKy >KHUTE OCTPOBA
no3HadarTbes sk Burschen und Madchen (xmormi
Ta JiBYaTta), a MOTIM Bxke — Jekcemolo Baumaffen
(maBnm 3 nepeB). KpiM Toro, criodaTky BKHTO JIeK-
cemy Schnauze (Mmopna) 3 monst « TBapuHa», a MOTIM
Gesicht (oOmmyaust) 3 momns «JIromuHa» Mmpo KopoJis
octpoBa. Takoxk BKHUTO MeTadopy: KOPOJIst Ta KOPO-
JIeBy OCTPOBa, 5IKi € MaBnaMHu, Ha3BaHo Konigspaar,
a ix cuna — Kronprinz, cinosamu 3 nons JIIOAMHA.
Ha raxwuii cmucn konnenty JIIOAMHA Bka3sye Takox
HacTymHe pedeHHs: “...vom Konigreich Italien
getrennt wird”, MoBa iijie IpO OCTPIiB MaBII, KW
BIJIOKPEMJICHO BiJ KOpONiBChKOI immepii ITamnii,
TOOTO BKa3yeThCA Ha BiIOKPEMJICHHS, PI3HUIIO MiX
JIFIOJMHOIO Ta MOMIOHICTIO O JIIOAMHHU, BOHH Bio-
KpeMJICH1 OJTUH BiZ OfIHOTO. Y TeKcTi Jiekcemy Volk
BXKHTO I10 BiZHOIIEHHIO 40 MaBII — ...lebt in dem
Graben ein zahlreiches Volk kleiner Affen”. Onnak
I[e CJIOBO MOXXHa BUKOPHCTOBYBATH IUIIE IO Bif-
HOIICHHIO /10 JIIOAMHH, CHHOHIMOM JI0 HBOTO € JICK-
cema Menschen (roam).
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[lepeHecenHs: sIKOCTEH TBapWH Ha JIIOAMHY
MO)KHAa TIPOCTEKHUTH TaKOX 1 Ha TPUKIAII OIH-
CaHHsS TIOMEUIKaHHS TepoiB OMOBimaHHS. B 1pomy
Bunanky ACII xonuenty JIFOJUHA mnepexpemry-
erbest 13 ACIT mepudepiiinoro xonuenty AIM. Ha
MO3HAYEHHsI JIOMY B 1HJHBIIyajbHO-aBTOPCHKOMY
CEerMEHTI BXXMTO HE3BUYHI JIEKCUYHI OJUHMUILI:
Baum (mepeBo) — 5 pazi, Graben (sima) — 6 pa3sis,
Hundehiitte (cobaua xoHypa). B TekcTi BKazyeThCs
Ha Te, 110 IIi JIFOJIU-MaBITH XXUBYTh Ha AepeBax “‘Den
Baum bevélkern etwa fiinfzehn sehnige, bewegliche
Burschen und Maéadchen ...” [6, c. 230], onHak Ha
JiepeBax MOXKYTh JKUTH JIMIIEC NTaxu ad0 TBapUHH.
Kpim Toro, mamar kopojsi MOpIBHIOETHCS i3 coOa-
4010 Oyakoro. B 11bOMy BHIIAAKY TEpeXperryroThCs
kornentu JINOJIMHA, TBAPUHA Tta JIIM: «... am
FuBle des Baumes aber lebt in dem einzigen Gebaude
der Insel, einem Palast von Form und Grofje einer
Hundehiitte, ein Ehepaar weit michtigerer Affen mit
einem ganz kleinen Sohne*. ;1 mo3naueHHs 0HOTO
i3 BHJIIB TIOMEIIKaHHS BXUBAcThCs Jekcema Graben
(sama): “Verdrdangt von der Oberfliche und der Luft,
lebt in dem Graben ein zahlreiches Volk kleiner
Affen” [6, c. 231].

Hactynmaum 6a3oBuM KoHuenToMm Tekcty ‘“Die
Affeninsel” € konnent CMEPTD.

Ownronoriuauii  cermenT mnepudepii ACII xoH-
nenty CMEPTb mnpencraBneHuii CHHOHIMOM 10
simeproi qoMinanTh Tod — Ende, sikuii BxkuBa€eThCs
B TEKCTi YOTUPU pasu.

VY3yanbHUN CETMEHT CKIIAAEThCA 31 CIIB PiI3HUX
YaCTUH MOBH, IOB’SI3aHMX 13 JOMIHAHTOIO CHHTAr-
MaTHYHO PI3HMMH THIIAMH CEMaHTHYHHUX 3B’S3KiB:
MIPUKMETHUK tOot — «MEpPTBUI» BKa3ye Ha O3HAKY
«BIJICYTHICTh PYXY, PO3BHUTKY, JKUTTS», HOTO CHHO-
nHimu kahl (31 3nauennsm leer, ausgestorben «Bif-
CYTHICTB JKUTTA, IIyCTOTa»), regungslos (tot, leblos,
bewegungslos — 6e3 pyxy, *kutts), lebensgefihrlich
(31 3Hagennsam todbringend, todlich — cmeprenbHO
HeOe3neuHwit), ruhig (31 3HaueHHsAM einsam, verlas-
sen, bewegungslos — onuHOKUH, 0e3 pyXy) Ta Horo
CHHOHIM langsam; npuciaiBHUKH abseitig (31 3HaYeH-
HsM unbelebt, ausgestorben, 3 03HaKO BUMEPIIUH,
0e3 KUTTA), beiseite (31 3HAYCHHSIM einsam — OJH-
HOKHIA) Ta fioro cuHOHIM entfernt, BKUTHH y TEKCTI
B HalBUIIOMY CTymeHi mopiBHsHHA (an der entfern-
testen Stelle), weit (31 3HaUeHHSAM einsam), JTI€CIOBO
ruhen (31 3HaueHHsiMu sich nicht bewegen, im Schlaf
liegen, beerdigt sein — He pyxarucs, cnard, OyTH
MMOXOBaHUM). TakuM YMHOM, aKTyalli3yeTbCs O3HaKa
koHIenTy CMepTh — BiICYTHICTh PYXY, PO3BUTKY.

[HIMBiTyanhbHO-aBTOPCHKHII CETMEHT BKIIFOYAE
TEeMaTH4YHI MiKporos, moB’si3ani 3 siapom ACII aco-
LiaTHBHUMHM Ta aHTOHIMIYHUMH 3B’ SI3KaMH, sIKi BUpa-
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JKAFOTBCSL 3a JIONIOMOTOI0 Takoi jekcuku: Schidel
(aepem), Skelett, Fegefeuer (unctumnmmie), mpukMeT-
HUK{ Ha MO3HAYEHHS KOJIIbOPY — CHHOHIMH schwarz
(dopumuit) Ta dunkel (TemHMIT), i HOrO CHHOHIM
lichtlos (6e3 cBitia, moxmypuii). CnoBo Fegefeuer
(aucTunmiie), KpimM Toro, Mae ogHe 3i 3HaueHb Qual
(Myxka), sike moB’si3ye koHIentT CMepTh i3 KOHIIETI-
ToM CTpaKIaHHA, Ta BUIUISIE TaKy O3HAKY KOHIETITY
CMepTsb.

[HMBiTyanTbHO-aBTOPCHKHIA CETMEHT IIHOTO KOH-
uenty nepecikaerbes i3 ACII mepudepiitnoro s
TeKCcTy Ta antoHimiuHoro KoHuenty JKUTTS ta iioro
O3HAKaMH.

Konment JXXWUTTS B TekcTi mpencTaBICHUI
takumu cioBamu: das Leben, leben (3) Ta #ioro cuno-
HiMmamu bewohnen, bevolkern, beherbergen, a Takox
cioBoM der Baum (5 paziB) Ta #ioro cuHoHiMOM der
Stamm. O6pa3 aepepa (der Baum) € cuMBOIOM KUTTS
[7], omHak y TeKcTi BOHO 300paKy€ThCsl TAKMM YHHOM:
“... ein hoher Baum ohne Zweige und Rinde” (Bucoxe
nepeBo 0e3 Timok Ta kopH). “Er (der Baum) steht o/ine
Wurzeln aufrecht und ist fof, und wie ein Mast in
den Zement einer ovalen Insel gepflanzt” [6, c. 230].
Jlekcema Wurzel o3Hauae, 30kpema, opras, 3a J0I0-
MOTOI0 SIKOTO POCJIMHA OTPUMYE 1KY, O3 HhOTO BOHA
ruae (... zugleich Organ der Nahrungsaufnahme
ist”). JliecmoBo pflanzen o3nauae “Zum Anwachsen
mit den Wurzeln in die Rede setzen”, ane B Tekcri
JIEPEBO MOCAJKEHE B IIEMEHT,  HE B 36MJIFO, OTXKE BOHO
He Oyae pOCTH 1 He OTPUMYE PEUOBHH i3 3eMIli, HE00-
XIJIHUX JUIsI KUTTS, TOOTO BOHO MEpTBE abo Mmompe.
B TekcTi 3ycTpigaeThes TAKOXK CIIOBOCIIONYUYSHHS “ein
geordnetes Leben” (BmopsimkoBane >xutts). CioBo
geordnet Mae cuHOHIMU ruhig, konstant, siki BiTBOISATH
J1o KoH1enTy CmepTs.

Lli peueHHsI Ta CIIOBOCIIOJNYYEHHS BKa3yHOTh Ha
KOHILIENITYaJIbHY JTOMIHAHTY «[1omiOHICTh 10 KUTTSY,
sIKa BU3HAYAE€THCS TAKOX HACTYIMHHUMH CMHCIIAMHU:
Villa Borghese — micrie, e 3naxomuthest Affeninsel Ta
Affenbaum. Ile HaiiBimomimuii mapk-my3seii y Puwmi,
IO BIJICHJIAE IO acoIlialiid i3 HECIPaBKHICTIO Ta
mTy4HicTi0. CMHCIT HACTYITHOTO PEUCHHSI TAKOXK BKa-
3y€ Ha 1110 JoMiHaHTy: “Verdrdngt von der Oberflache
und der Luft, lebt in dem Graben ein zahlreiches Volk
kleiner Affen” [6, c. 231]. CioBo die Luft o3nagae
“...Stoff, den Mensch und Tier zum Atmen braucht®.
OTxe, y TepoiB TEKCTY HEMAE MOBITPS, 00 JAUXATH,
a OTIKE, HEMAE€ 1 JKUTTsI. ABTOP BUKOPUCTOBYE OKCHO-
MopoH «Verdringt von ... der Luft, lebt...», 100 yka-
3aTH Ha MOI0OHICTH IO JKUTTH.

Ortxe, korIenT CMepTh Ma€ Taki 03HAKH B TEKCTI:
BiJICYTHICTh PYXY, CTPRKIaHHS.

KoHuentyanbHUMU ~ JTOMiHAaHTAMH Y  TEKCTi
€ «llomiOHICTh 10 JIFOJMHM, BTpATa JIFOACHKUX SKO-
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creity, «[lomiOHiCTh 70 JKUTTS TNPU3BOIUTH JI0
CMEPTI».

BucHoBku. Omxe, po3MISHYBIIH TEKCT KOPOT-
koro omosimauHsa «Die Affeninsel» 3a momoMororo
METOJMKH acOI[iaTHBHO-CMHCIIOBOTO TIOJISI KOHIICTITY
Ta JIIHTBOTUIIOJIOTTYHOI Teopii BUBUEHHS TEKCTIB Ta
TEKCTO-CTHJILOBOI'O KOHIICNITY MM BU3HAYMIM 0a30Bi
KOHIICTITH IIbOT0 TEKCTy Ta HOT0 KOHIICNTYasbHi

nmoMiHaHTH: «[lomiOHICTh 70 JIFOAMHU, BTpaTa JIHOJI-
CBKHX SIKOCTEH», «[lomiOHICTh 0 KUTTS TPU3BOAUTD
0 cMepTi». Po3yMiHHS MHMX KOHIICTITIB, KOHIICTITY-
aJBHUX JIOMIHAHT y TEKCTi aBCTPiICHKOTO MHCHMEH-
HUKA Ja€ 3MOTY JOCIiIKyBaTH HE JIUILE HOTo 1HIH-
BiZlyaJIbHO-aBTOPCbKY KapTHUHY CBITY, a i KapTUHY
CBITY Ta KOHLENTYyaJbHI JOMIHAHTH aBCTPIHCHKOT
JiTepaTypy Nepiioi moJoBUHU XX CTOpIdUs.
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MponoHoBaHe OOCNIAKEHHS MPUCBAYEHO BUBYEHHIO MPOCOANYHUX XapakTepuCcTMK MoBneHHs HociiB Chicano English,
ab0 yvikaHCbKOI aHrMINCbKOI, WO € NOLUMPEHOK Ha TepuTopii M'aTK wraTiB nisaeHHoro 3axoady CLUA, a came KanidhopHii,
Apu3oHu, Heto-Mekcunko, Texaca Ta Konopago. «YikaHo» Ha3vBanyM MEKCHKaHLIB, SKi HE acMMInoBanucsa 3 amepukaH-
CbKMM HacerneHHsiM, 3a3Buyaii, 6iaHi BEpCTBU HaceneHHs. YikaHcbka aHrmicbka € CaMOCTIMHUM AianekToM aHrinCbKol
MOBW, SIKUA BMHMK BHACMiOOK B3aEMOIii iCMaHCbKOI Ta aHrmincbKoi MoB. YikaHCbKa aHrmiicbka BUPI3HAETBCS YHiKanb-
HVMM PUTMOM i MENOMIEt, CXOXOK Ha MiBAEHHO-aMepUKaHCbKWIA AianeKT aHrmiicbKoi MOBKM, Mae ckrnagHuin Habip HecTaH-
OapTHMX aHMiNCbKMX NPOCOANYHMX 3acobiB, Hanpuknag, NigBULLEHHS TOHANbLHOCTI 3HAYYLLMX CHiB Y cepeayHi Ta B KiHUi
peyeHb, a TaKoX BUCOKI TOHanbHOCTI MOYaTKOBMX PeYeHb, SiKi 4acTO CyMpOBOMKYHOTLCA MOOOBXEHHSM HaronoleHuX
cknagis. Matepianom gochimxeHHs criyryBanu ayaio3anucy CroHTaHHOrO MoBreHHs 10 HOCIIB YikaHCbKOI aHMiNCbKOT,
3 Akux 5 YonogikiB Ta 5 xiHOK Bikom Big 20 o 62 poki. 3aranbHa TpuBanicTb aygio3anucis cknana 27 XBUnuH. IHCTpy-
MEHTanbHUN aHania YMOXIMBUB BU3HAYEHHS Takux MPOCOAMYHWUX NapameTpiB, SK TUN S4pPOBOrO TOHY i MOro Xapaktep
(HanpsIMOK pyXy, KPYTICTb, TOHANbHWIA PIBEHb NOYATKY i KiHLSA), XapakTep nepea’siapoBoi YacTWMHMW, TOHaNbHUIA dianasoH
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CMHTarMu, MiHimanbHe 3HadeHHs1 piBHa YOT, makcumanbHe 3HadveHHs piBHa YOT, cepeaHe 3HaveHHs piHa YOT Ta pia-
na3oH YOT TepMiHanbHMX TOHIB. BCTaHOBMEHO, LLO YiKaHCbKa aHrmMiicbka MapKyeTbCA JOMiHYBAHHSAM BUCXIQHMX LUKan Ta
LUKan 3 NOpyLUEHOK NOCTYNOBICTIO, @ TaKOX BUCOKUX Ta CepedHiX BUCXIQHUX TePMiHaNbHUX TOHIB, LUMPLUXM Aiana3oHoM
YOT iHOYOro MOBMEHHS MOPIBHAHO 3 YOMOBIYMM, LUMPLIMM TOHANbHWUM Aiana3oHOM BUCOKOTO BUCXiAHOMO TEpMiHaNbLHOrO
TOHY Ta BY>XKYUM Jiana3oHOM CepPeaHbOro BUCXIOHOIO TOHY B XXIHOYOMY MOBIIEHHI, HiXX Yy YOMOBIYOMY.

KnrouyoBi cnoBa: npocogis, YikaHcbka aHrmincbka, NepuenTMBHUA aHani3, iHCTPYMeHTarnbHWA aHania, TepMiHanbHUMI
TOH, cepepHiii pieHb YOT, gianazoH YOT.

The article is devoted to the study of prosodic characteristics of Chicano English, which is widely spoken in five states
of the south-western United States, namely California, Arizona, New Mexico, Texas, and Colorado. “Chicano” was the
name given to Mexicans who did not assimilate with the American population, usually the poor. Chicano English is an
independent dialect of English that arose from the interaction of Spanish and English. Chicano English has a unique
rhythm and melody similar to South American dialects of English, and has a complex set of non-standard English prosodic
features, such as pitch rises on significant words in the middle and at the end of sentences as well as initial-sentence high
pitches, which are often accompanied by the lengthening of the affected syllables. The material of the research is audio
recordings of spontaneous speech of Chicano speakers (10 recordings) of men and women aged 20 to 62 years, residents
of California, Arizona, New Mexico, Texas and Colorado. The total duration of audio recordings is 27 minutes. Instrumental
analysis has been carried out using PRAAT 6.3.18 software package and made it possible to determine such prosodic
parameters as the type of nuclear tone and its nature (direction of movement, steepness, tonal level of the beginning and
the end), the nature of the pre-nuclear part, pitch range of syntagms, minimum pitch, maximum pitch, mean pitch and the
pitch range of nuclear tones. Chicano English has been found to be marked by a dominance of rising and broken scales,
as well as high and mid-rising terminal tones, a wider pitch range of syntagms in female speech compared to male speech,
a wider pitch range of high-rising terminal tones and a narrower pitch range of mid-rising tones in the female speech com-
pared to the male one.

Key words: prosody, Chicano English, perceptual analysis, instrumental analysis, nuclear tone, mean pitch, pitch
range.

[ocranoBka mnpodaemu. Cromyueni Ilratm  [4; 5] Ta iH. Y iXHIX HayKOBHX MpaIlsiX OMUCYIOTHCS
Awmepukn — OaraToHallioHaJdbHA KpaiHa, 1 KOXHAa  (DOHONOTIUHI, MOP(OIOTIYHI Ta CHHTAKCHYHI OCO-
HapOJHICTh, SIKa TPOXMBA€E Ha TEPHUTOPil IITATiB,  OMMBOCTI YiKAHCHKOI AHIIIHCHKOI, icTOpis ii MOXO-
IpUBHECIA JI0 AHIIINHCBKOI MOBH CBOI YHIKANbHI  JDKCHHS Ta PO3BHUTKY, BIUIMB IHIIMX aMEPUKAHCHKUX
0COONMMBOCTI, ymoAiOHWMIAa MOBY CBOIM pIigHIM.  JIiaJIeKTIB HAa YIKAHCHKY aHTIIHCHKY.

Amnrmiiiceka MoBa y Criomyuenux lltarax Amepuxu K. ®ot, BujgaTtHa JOCHIIHHUI YIKAHCHKOI aHI-
Ma€ BEIUKY KUTBKICTh JIiaJIeKTiB, IO 3arajioM 3yMOB-  JIHCHKOI, 3a3Hayae, M0 3 4acoM JiaJieKTHI 0COOIH-
JICHO po3Mipamu TepuTopii kpainn (9,5 miH. km?) Ta  Bocti Chicano English mouanu yHopmoByBaTHCS
4yucenbHICTIO HaceneHHs (341 muH. Ha 2024 pik). [5]. Binmbmricts i mocmiKeHb 1 MOILOBUX PO3BIIOK

Chicano English (4ikaHCbKa aHIIIHCHKA) € CAMO-  MPOBOIMIKCS 3 MPEACTABHUKAMH TOMYJIALIT YiKaHO

CTIMHUM J1aJIEKTOM aHIVIIHChKOI MOBH, sikuil BUHUK B Jloc-Anmkeneci ta Kamidopnii. K. dor onucye
BHACJIIZIOK B3a€EMOIIT icCIIaHCHKOI Ta aHIJIINCHKOI MOB.  wikaHChKY aHMIiichKy (CE) sk HecTanmapTHHU pi3-
Icuye Oarara i1 TpuBana icTopisi MPOKUBAHHS JIaTH-  HOBHWJ aHDIIHCHKOT MOBH, Ha SIKUI BIIMHYB KOHTAKT
Hoamepukanuis y CLIA, ne aHrioMoBHE Ta icma- 3 iCMAHCHKOIO MOBOIO Ta Ha SKOMY PO3MOBISIIOTH
HOMOBHE HACEJICHHS 4acTO KOHTakTyroTh. CydyacHi  sK JBOMOBHI, TaK 1 OAHOMOBHI HOCIii. Y CBOIH KHHU3I
MPEJICTABHUKU €THIYHOI TPyNu 4ikaHO — 1e pi3Hi  «UikaHChKa aHIIIHChKAa B KOHTEKCTI» JOCIIIIHMIIS
MIPECTAaBHUKHU eMITPaHTiB i3 MeKCHKH, SKi IPOKH-  BUKOPUCTOBYE TEPMIHU «MEKCUKaHO-aMEPHKAHEIIbY,
BAIOTh HA TEPUTOPIi I’ SITU IITATIB MIBACHHOTO 3aX0y  «YiKaHO» Ta «IaTHHOAMEPUKAHEIb» SIK CHHOHIMHU
CIIA, a came Kanidopnii, Apuzonn, Heto-Mekcnko,  Jjisl ONTUCY €THIYHOT HalIe)KHOCTI HOCITB YiKaHCHKOT
Texaca Ta Konopano. aHTmiichKoi [4]. TepMiH «4iKaHO» BKUBAETHCA B TIEB-
Tepmin «Yikano» (“Chicano”) 3’sBUBCS Ha  HHX KOHTEKCTaxX, IMI00 MIiJAKPECIUTH, IO MOBEIh
novyatky XX CT. Ta MOXOAMTH Bij “Xicano” (ckopo-  Hapoauscs B CIIIA.
geHo Big “Mexicano”). «HikaHo» Ha3WBaJM MEKCH- K. MenmiHcoH MOSCHIOE, 10 YiKaHChLKA aHIIiii-
KaHIIIB, SIKI HE AaCHMUTIOBAINCS 3 aMEPUKAHCHKUM  ChKa CSra€ PaHHIX KOHTAKTIB MiX aHIIIHCHKOI Ta
HAaCeJICHHSIM, 3a3BHuail, OifHI BepCTBM HACEJECHHS  ICMAHCHKOIO MOBaMH, a Terep BOHA IEepeTBOPUIIACS

[1,c.4]. B aBTOHOMHHI JTIaJIeKT, SIKUH 30epirae JT0Ka3u CBOTO
AHani3 ocTaHHiX aocailkeHb i myOdikamiii.  JTBOMOBHOTO ITOXOKCHHS [7].
Huszka ykpalHCBKHX Ta 3apyOiKHHUX JIOCIIIHUKIB k. Ilending 1 Jx. Opuwmrein-I'anicis Bu3Ha-

IIPUCBSITUIA CBOI HAayKOB1 PO3BIIKU JIOCHIAKEHHIO  YalOTh AIaJieKT YiKaHO SIK «ETHIYHWH, MPUKOPAOH-
JMHTBICTHYHUX aclekTiB, 30kpema: P. bedni Ta  Huil aianexkt». BoHU po3misgaroTh MiBACHHO-3aXiIHI
C. A. Orro [2; 3], K. Memnincon [7], I. Menken [8],  mratu CIIIA sk COLIOMIHIBICTUYHE CEPEIOBHILE, JI€
1O. O. Monortkina [1], Ix. [leading [9; 10], K. Dot  B3aemopis icaHChKUX Ta aHIIIHCHKUX MOBHHX Bapi-
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AHTIB Maja 3HAYHUH BIUIMB HA PO3BUTOK YiKaHCBHKOT
anriiicekoi [10].

Xoua OinmpmicTs HociiB Chicano English ve BoJo-
JUIOTH ICIIAHCHKOK MOBOIO, TIPOTE Yepe3 BIUIMB MEK-
CHKaHCBKOI KYJIBTYPH Ta icTOpil, IXHs aHIIIChKa Mae
CBOI1 YHIKaJIbHI PHCH, SIKi BIIPI3HSIOTS ii BiJ cCTaHIapT-
HOTO aMEpUKaHCHKOTO BapiaHTy. YikaHChKa aHIIiH-
CbKa BHPI3HIETHCS yHIKaIHBHAM PUTMOM 1 MEJIOJIETO,
CXOXOI0 Ha IMiBICHHO-aMEPUKAHCHKUHN IaJIeKT aHT-
JIICBKO MOBH, a TAaKOK Ma€ CKJIaTHUIA HaOip HeCTaH-
JapTHUX aHITIHCHKUX MPOCOAMYHUX 3ac00iB, HANPH-
KJIaJl, WiJBUIICHHS TOHAJIBHOCTI 3HAYYIIUX CJIiB
y CepeiMHI Ta B KiHIII Pe4eHb, BUCOKI TOHAJIHHOCTI
MOYATKOBUX PEYCHB, SIKI YacTO CYMPOBOIKYIOTHCS
TOJTOBYKCHHSIM HArOJIOMICHUX CKIAIB [3].

HocmimkeHHss 1poro mianekty HaOyBae Belu-
KOTO 3HAUEHHS U JIIHTBICTIB, OCKIIBKM MEKCHUKaH-
ceka cribHoTa B CHIA € 3HaYHOIO 3a YHCEIbHI-
CTIO — OTM3BK0 34,6 MITBEHOHIB JTIOIEH, 1110 CTAHOBUTE
11,2 % Bixg 3araapHOi YHCENBLHOCTI HaceleHHS (3a
maauMu Ha 2022 pik). He3Bakarounm Ha CHCTEMHI
PO3BIIKH, IPUCBIYEHI BUBYCHHIO TTPOCOTUIHUX OCO-
OnMMBOCTEW YiKaHCHKOI aHTMIKHCBHKOI, AesKi 11 Xapak-
TEPUCTHUKHU 3aTMIIAI0THCSI HEIOCTaTHHO BUBYCHUMH.

OCHOBHOIO MeTOI0 POOOTH € BU3HAUEHHS MPOCO-
IUYHAX OCOOIIMBOCTEN MOBJIEHHS HOCIIB YIKAHCHLKOT
AHTIIIACHKOT 3 ypaXyBaHHAM T€HICPHOI HAJEKHOCTI
iH(opMaHTIB.

BigmoBigHo 10 Metu B poOOTi Oyno BHU3HAYEHO
Takl 3aBJAHHA:

1. OmpamroBaTn BUITyueHH 3BYKOBHH MaTepial
Ta BU3HAYUTH CHHTarMaTuvyHe YWICHyBaHHS BiAPI3KiB,
10 aHAMI3YIOThCA. 2. BUSBATH MeNMOmiliHI XapakTe-
PHUCTHKH B €KCTIEPUMEHTAIILHOMY KOPITYCi, BPaXOBY-
FOUH THUII SIIPOBOTO TOHY 1 MOTO Xapakrep (HarmpsmMok
PYXY, KPYTiCTh, TOHAJILHUN PiBEHb IMOYATKY 1 KiHIIS),
XapakTep nepei’sapoBoi YaCTUHHW, TOHAJIbHUU Jlia-
Ma3oH CMHTarMu. 3. BusHaumTH YacTOTHI Xapakre-
PUCTHKH B MeXaX CHHTarMm ta (pas: 1) miHiManbpHE
sravyeHHs piBHA YOT (B ['m); 2) makcumanbsHe 3Ha-
yenns piBast YOT (B ['m); 3) cepente 3HaueHHs piBHS
YOT (8 I'n); 4) mianazon YOT (B ['m).

Marepiajiom JOCTI/DKESHHS CIIyTyBaJd ayjio3a-
IMACH CIIOHTAaHHOTO MOBJEHHS 10 HOCIiB YiKaHCHKOL
AHDIHCHKOI, 3 SKMX 5 YOJIOBIKIB Ta 5 JKIHOK BIKOM

Big 20 mo 62 pokiB. [HQopMaHTH € MeIIKaHISIMU
Kamidopnii, Apusonn, Hrpro-Mexkcuko, Texaca Ta
Komopamo. OOpanuii 11 aHaIi3y eKCIepruMEHTab-
HUU Marepiayl CKIIajgu aymio3allicH, SIKi Mpe/CcTaB-
JeHi Ha odiuiiiHoMy caiiti International Dialects of
English Archive [6]. 3aranbpHa TpuBaNicTh aymio3a-
nuciB ckiana 27 xeuiuH. [ludpposuii aymiomarepian
aHaJi3yBaBcsl 32 JIOMOMOTOI0 TPOTPaMHOTO ITaKeTy
00poOkn MmoBieHHeBoro curHainy PRAAT Bep-
cii 6.3.18 [11]. PRAAT no3Bossie oTpuMyBatu 300pa-
JKCHHS! IHTOHOTpaMH, aBTOMAaTHYHO BHIUIATH Hapa-
METpPHU YaCTOTU OCHOBHOT'O TOHY B 4aCOBiH pO3ropTIIi.

Buknaa ocHoBHoro marepiaay. Ha mnepmomy
erami aHamizy BU3Hadanucs HampsMok pyxy YOT,
YaCTOTHICTh BUKOPUCTaHHS OCHOBHHMX BHJIB IIKaJl
1 TEpMiHATBPHUX TOHIB Y MOBJICHHI HOCIIB 4iKaHCHKO1
anrniiicekoi. OTpUMaHi pe3ysibTaTH aHalli3yBajucs
3 ypaxyBaHHIM IFeHJIEPHOT HaJIE)KHOCTI MOBIIIB.

Pesynbratu mochipKeHHST BKa3ylOTh Ha Te, IO
B HOCIi1B WiKaHCHKOI aHTJIIHICHKOI MOYKHA BUSBHUTH SIK
3araJbHOAMEPHUKAHCHKI MEJIOMIHI XapaKTepUCTHKH
oQopMIIeHHS TIepeATepPMIHAIBFHOI Ta TEepPMiHAIb-
HOi YacTWUH iHTOHALIHHOTO KOHTYPY, TaK 1 CIIELH-
(hivuHI XapaKTEPUCTHKH, 1110 € MAPKEPaMH YiKaHCHKOT
AHMITCHKOI.

YacToTHICTh YXMBAaHHA OCHOBHHMX BHUJIB IIKaj
B MOBJICHHI HOCI1B 4iKaHCHKO1 aHTJIIICHKOT ITPEeICTaB-
neHo y Tabmwi 1.

Oco0aMBOCTI MOBJIEHHEBOI IOBEIIHKKA HOCIIB
YiKaHCHKOT aHMIIACHKOI IMOJSATal0Th B TOMY, IO
B MOBJICHHI IPEBATIOIOTH MIKAJM: IIKaja 3 Mopylie-
HOIO TIOCTYTIOBICTIO 1 BHCXiHA IMKana. Bucximna
IKaJIa MapKy€e B pIBHOMY BiJICOTKOBOMY BiTHOIICHHI
SIK 4OJIOBiUe, TaK i )kiHOue MOBIEeHHs (22 %). Lllkamu
3 MOPYLICHOIO MOCTYIOBICTIO € OUIbII PEeKypeHT-
HUMU B kiHOYOMY MoBlieHHI (31 %), HIXK B 4O0JIOBI-
yomy (28 %). Buxopucranns cnaanoi (17,5 %) Tta
3miaHOT (12,5 %) mKan € MEeHII YaCTOTHUMH TIOPiB-
HSHO 3 BHIIE3a3HAYEHUMH BUAAMH Ikaji. HaliMeHmn
YaCTOTHHMHU B MOBJICHHI HOCIiB 4iKaHCHKOI aHTIIiH-
CBKOT € CKaH/ICHTHA Ta OTHOHATOJIOICHA BUAN LKA
CrocoBHO TreHIepHOi audepeHmianii MOBICHHS,
NPOBEJCHE JOCITIHKEHHS MPOIEMOHCTPYBAIO, IO
B YOJIOBIYOMY MOBJIEHHI HOCIiB YiKaHO JOMIHYIOTbH
cnagHa (20 %) Ta 3minHa (15 %) BUIM KA, TOAi

Taomuusg 1
YacTOTHICTDH YKUBAHHS LIKAJ
OcHoBHi Buau mkaJj (%)
Tennepni rpymn Cnagna | Bucxigna 3minHa CKaHIeHTHA Mlkana 3 fropytue- Onno-
HOIO MOCTYNOBICTIO | HAroJiolIeHa
YoaoBiku 20 22 15 5 28 10
Kinku 15 22 10 8 31 14
Cepenne y rpyni | 17,5 22 12,5 6,5 29,5 12
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SIK Y )KIHOYOMY — cKaHeHTHa (8 %) Ta oqHOHAarono-
meHa (14 %).

[IpoMiHAaHTHOIO OCOOJIMBICTIO MOBJICHHS HOCIIB
YiKAHCHKOI AaHIIINCHKOI € HaWBUIIUKA BiACOTOK
BUKOPHCTAHHS IIKaJI 3 MOPYIIEHOIO MOCTYIMOBICTIO.
VY nociikeHHIX 3apyOiKHUX JIHTBICTIB Le QeHo-
MeH Mae Ha3py “‘rising glide” (BuCXigHEe KOB3aHHS).
k. Tlending cTBepmKye, MO BUCXiTHE KOB3aHHS
OB’ s13aHE 3 HATOJIOCOM Ha KOHKPETHOMY CJIOBI, a He
3 KOHTPACTHUM HAroJI0COM, SIKHH XapaKTepHu3ye aMme-
PHUKaHCBKY aHIIIHCBKY [9].

BucnoBnioBaHHS y 4iKaHCHKiH aHTIIIHCBHKIN YacTo
XapaKTEePHU3YIOThCS BUCOKAM TOHAIBHUM ITOYATKOM,
10 TTIOMHJIKOBO TPAKTYETHCS HOCISIMH 1HIIHX JTiajeK-
TiB K eM(arngHuil Harojgoc. BHCOKHI TOHAILHHUN
[OYaToK, 3a3BUYail, HAJa€ BICIOBIIOBAHHIO BiITIHKY
comimapHocrti 3i cniBOecimaukom. k. Ilending ta
k. OpnmreriH-I"amiciss mpuIyckarTb, MO «came
s IPOCOIUYHA OCOOJIMBICTh HAJa€ YSBICHHS PO
Te, M0 HOCIT JiaJIeKTy YiKaHO € AyKEe EMOIITHUMI)
[10, c. 50].

Jlo OCHOBHHX TepMiHAJBHUX TOHIB, MPEACTaBIIE-
HUX Yy MOBJICHHI HOCIiB 4iKaHCBKOI aHIJTIHCHKOI HaJle-
XKaTh: MPOCTi TEpMiHAIbHI TOHU (CIIaAHUM, BUCXITHUH,
piBHUIT), CKJIQIHI TepMiHaJIbHI TOHH (BUCX1ITHO-CIIAI-
HUH, CHagHO-BUCXigHMIA). Po3mistaemMo muctpuOy-
LiI0 TepMIHAIFHUX TOHIB 3 YpaxyBaHHSM TE€HAEPHOT
HAJICKHOCTI MOBIIIB (TaoI. 2).

Buxonsiun 3 naHux, HaBeIeHUX y TaOmumi 2,
[IPOCOIMYHUN MAaJFOHOK MOBJICHHS HOCIIB JIIaJICKTy
YiKaHO Mae BapiaTWBHUIA xapaktep. CIij 3a3Ha4YNTH,
0 HEeUTpaibHI JEKJIApaTHBHI BUCJIOBIIOBAHHS HE
000B’SI3KOBO 3aKIHUYIOTHCS CIIAJAHUM TE€PMiHATBHUM
TOHOM, SIKH € OUTBII TUTIOBUM JUIsl aMEPUKAHCHKOT
aHIIICbKOI Ta BUKOPUCTOBYETHCS Ul BHCJIOBIIO-
BaHHsI CYMHIBY, 3IUBYBaHHs 200 B TUTaJIbHUX PEUeH-
HSIX. Y MOBJICHHI IPEBAJIOE€ BHCOKHH BHCXiTHHH
TepMminaigbHuA TOH (27,5 %). Hactynmamm 3a bac-
TOTHICTIO BKMBAHHS € CEpeAHill BUCXITHHHA TepMi-
HaJbHUN TOH (24,5 %). PiBHUI TepMiHANBHUN TOH
cknagae 17 % Bix 3aranbHOi KiNBKOCTI yCiX TOHIB.
Cnoaguuii, BUCXIIHO-CIAIHUN Ta CIaHO-BUCXITHUN
TOHU € MEHIII YaCTOTHUMH. Y HAIIOMY JOCIIKEHHI
BI/I3HAYAETHCS BUKOPUCTAHHS ITUX BHIIB TOHIB SK
y QiHaTBPHUX, TaK 1 B HePIHATFHUX MO3MUIIISX.

Pesynbratu mijipaxyHKy 4acTOTHOCTI BXKMBaHHS
TEepPMIHAJBHUX TOHIB y JOCIIKYBaHUX TEHIEPHHUX
rpymnax JOBOISTb, IIO:

1) BUCOKHMI BUCXITHHI TepMiHAJIBHUI TOH € Haii-
O17TBII PeKypeHTHUM Yy MOBIIeHH] KiHOK (30 %), Toxi
SK CepeAHid BUCXIIHUHA TepMiHaJbHUH TOH MpeBa-
JIFOE B MOBJICHHI 40OJIOBIKiB (28 %).

2) piBHMIA TOH YacTillIe MapKy€ MOBJIEHHS YOJIO-
Biuoi rpynu iH(QOpPMaHTIB (YOJIOBIYE€ MOBIICHHS —
19 %; xiHode MoBieHHSA — 15 %), a ciagHui, craj-
HO-BUCXIJIHHMH Ta BUCXIIHO-CIIAAHUNA TOHU — KIHOYE
MOBJICHHSI.

Cepen IHIIMX MPOCOIAWYHHUX 3aCO0IB HaWBax-
JTUBINTY POJIb TpH ieHTH(]IKAIi MOBICHHS HOCIIB
9iKaHCHKO1 aHTIIIHCHKOI BiITparoTh YaCTOTHI 3aCO0M,
OCKIJIbKM HaAMOIIBIIO BapiaTWBHICTIO Ha TeEpIer-
TUBHOMY piBHI BiJI3HAYa€ThCS camMe MENOMINHUI
KOMIIOHEHT 1HTOHAL].

JI71s1 BCTAHOBIIEHHS Ba)KJIWBOCTI TOHAJIBHUX 3MIH
MPOAHAII30BaHO TaKi YaCTOTHI XapaKTEPHCTUKH 3a
noriomoroto mporpamuoro naketry PRAAT: 1) noxka-
mizanisg makcumymis (F ) ta minimymis (F ) HOT
y Mexax cuHtarmy; 2) nianazon YOT y mexax cuH-
tarmu (F,); 3) cepenniii pisens YOT (F__ ); 4) mak-
cumaehi (F ) Ta minimanehi snagenns (F ) HOT
TepMiHaJIbHUX TOHIB (B I'm); 5) XapakTepucTHKH
nianazony YOT ocHoBHuX TepMinanbHux TOHIB (F,)
(B I'm).

VY pesynbrari iHCTPYMEHTAJIBHOTO aHasli3y MOB-
JICHHSI HOCI{B 4iKaHCHKOI aHIIIHChKOI BUSIBIICHO TaKi
reHjiepHi ocodnuBocti cepenuboro piBHs YOT i mak-
cuManpHOTo mianazony YOT (Tadm. 3).

[TopiBaIoroun cepenni nokaszuukum YOT Tta mia-
na3oH YOT MOBIEHHS YONIOBIKiB Ta JKIHOK — HOCIiB
YiKaHCHKOI aHTITIMCHKOI, IMiJICYMOBYEMO, 110, HE3Ba-
JKAIOYM Ha 1HAMBIAyaJlbHI PO301KHOCTI, CepeaHii
piBerb UOT B MOBIEHHI YOJOBIKIB HIKYMH, HiXK
y JKIHOK, a Jiara3oH KiHOY0TO MOBJICHHS € IIUPIITUM
TTOPIBHSIHO 3 YOJIOBIUHM.

VY tabnuili 4 yHAaOYHEHO pe3yNbTaTd BU3HAUEHHS
nianazony YOT TepMmiHanbHUX TOHIB, 1[0 MapKYyIOTh
MOBJICHHS HOCIiB YiKaHCHKOT aHIIIIHCHKOI.

3rigHo 3 JaHuMH TaOnuill 4, HAUIIKMPIIUN JTiana-
300 YOT mapkye BUCOKHIA BUCXITHHUIA TEPMIHATBHUIT
toH (F,=103 T'n), a naiiByxuui aianason YOT — pis-

Tabmurs 2
YacToTHiCTH OCHOBHUX TePMiHAJIBLHUX TOHIB
OcHoBHi BUIM TepMiHAIbLHUX TOHIB (%0)

I'ennepni rpynu Crannii B“ncxizmnﬁ _ Pisnuii Bncxim—uu)- Cna.aﬂo-“

Bucoxkmnii Cepenniii crnajHui BHCXiTHUI
YooBiKH 8 25 28 19 11 9
Kinku 12 30 21 15 12 10
CepenHe y rpyiii 10 27,5 24,5 17 11,5 9,5
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Tabmums 3
YacToTHi XapaKTePUCTUKHU NMepen’ siIPOBOi YACTHHH iHTOHAIIHHOTO KOHTYPY
L . Yacrorni xapakrepucTuku (I'm)
eH/IepHi rpynu F F . F,
Yomnosikn 187 86 136 101
Kinku 278 112 168 166
Tabmums 4
Xapakrepuctuku gianazony YOT ocHOBHUX BUAIB TepMiHAJIbHUX TOHIB
OcHoBHi BuM TepmiHaabHuX ToHiB. [lianazon YOT FA (I'n)
I'enpepni rpynu Crianmii Bucxinnnii Pisuuii
Bucoxknii Cepenniii
YomnoBikn 57 94 84 12
Kinku 79 112 78 10
Cepene 68 103 81 11
y rpym

HUAU TEepMiHATBHAN TOH (KOMMBaHHS y Mekax 11 I'm
€ He3HaYHHMH, cCaM€ TOMY Ilell TepMiHaIbHUI TOH
JETEPMIHYETHCS K PiBHHIA). Y KiIHOYOMY MOBIICHHI
Jliarma3oH BUCOKOTO TEPMIHAJIBHOTO TOHY € WIHp-
IIUM TOPIBHSIHO 3 YOJIOBIYMM MOBJICHHSIM, a Jliara-
30H CEPEJHBOIO BHCXIJHOTO TOHY €, HaBIIAKH, BYXK-
guM. Jlianazon YOT camHOTO TEPMIiHAIBHOTO TOHY
€ nemio 3ByxxeHuM (F =68 I'm), a y *xiHOYOMY MOB-
JICHHI BiH € MIUPIINM, HiXK Y YOJIOBIYOMY.

[IpointocTpyeMo BuIleONUCaHi MeENOMAiMHI Ta
YaCcTOTHI XapaKTEPUCTHKH NMPUKIAJaMH iHTOHOTPpaM
3 MOBJICHHS HOCITB YiKaHCHKOI aHIIIHCHKOI.

Ha puc. 1 300pakeHO iIHTOHOTpaMy ypHUBKY 3 MOB-
JICHHS JKIHKA 62 POKiB 3 APH30HU:

I'm from Arizona, the USA, and my hometown is,
is small.

Buie3a3znaueHnii MOBJIIEHHEBUHM YPUBOK CKJIa1a-
€ThCs 3 TPbOX cuHTarM. [lepiira cuHTarmMa 3aBepiiy-
€THCS BUCOKHMM BHCXITHHUM TE€pPMIHAJIBLHUM TOHOM,
Ipyra — CHaJHWM, TPETS — BHCXiAHO-CHATHUM
(BUCXiJIHA YacTMHA WOTO € IIMPIIOK 3a CIIAJHY).

65

YBeCch MOBIICHHEBUH YPUBOK PEalli3ye€ThCs B IIHPO-
KOMY TOHaJhbHOMY miara3oHi (F L= 279 I'm): mak-
cumanbHuil piBerb YOT cknamae 371 [, a wmini-
manbHui — 92 T'n. Makcumym YOT y Bcix Tpbox
CHUHTarMax JOKaJi3yeThCsl Ha SIPOBUX CKIajax.
[Mepma cuaTarMa 0OpPMITIOETHCS IKAIOK0 3 MOPY-
MIEHOIO TTOCTYMOBICTIO, 3 miaBUIIeHHAM YOT Ha
MPUIMEHHUKY from, 11O 3arajioM He € XapakTep-
HOIO PHCOI JJIs CTaHJAapTHOI aMEepPHKaHCHKOI
AHTJTIHCHKOT.

Ha puc. 2 mpencrapieHo iHTOHOTpamy YpHUBKY
MOBJICHHSI CTy/IeHTa 26 POKIB, TAKOX 3 APHU30HU:

1 was born here in Arizona, and my parents,
they re from Michoacan, Mexico.

Bumenasenena ¢pasa € Takox TBOXCHHTarMeH-
HOIO, OOMJBI CHHTarMH OQOPMIICHO BHCXi1THHUMHU
TEPMIHAJTBLHIUMH TOHAMH BHCOKOTO Ta CEPEIHBOTO
miarazony. CepenHiii TOHaNBHHH PIBEHb YCHOTO
ypuBKy ckiagae 138 ['1, MakcuManbHHH TOHAJh-
HUH gianazod craHoBuTh 140 ['1, 1m0 € 3HaYHO BYyX-
YUM TIOPIBHSHO 3 BUIIIE MPOUTIOCTPOBAHUM YPHUBKOM
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Puc. 2. InToHOrpama BulIeHABeeHOI (ppa3u

KiHouoro MOBIeHHS. MakcumyMm UOT 000X CHHTarM  HUX IITKaJI Ta IIKaJ 3 TOPYIICHOI MOCTYIIOBICTIO,
JIOKaJTi3y€ThCS Ha SPOBUX CKIIa/ax. a TaKOXX BHCOKMX Ta CEpeIHiX BHUCXIIHUX TepMi-

BucnoBku. Chicano English (uikancepka  HanbHHX TOHIB, mmMpmKUM AianazoHoM YOT xiHo-
aHITiiicbka) € JiajJeKTOM aHMIiHChKOI MOBHM, HAa  YOTO MOBIIEHHS MOPIBHSHO 3 YOJIOBIUMM, HIMPIIMM

SIKUM 3HAYHWI BIUIMB MaB MEKCUKAHCHKO-ICIIaH-  TOHAJIBHUM Jlialla30HOM BUCOKOTO BHCXI1JIHOTO TEP-
CBbKHM cyOcTpart. LluMm miaiekToM aMepUKaHCHKOTO  MIHAJIBHOTO TOHY Ta BY)KUHMM Jialla30HOM cepe-
BapiaHTy aHDIIHCHKOT MOBH CHIJKYIOTBCS aME€pHW-  HBOTO BHCXIJHOTO TOHY B JKIHOYOMY MOBJICHHI,
KaHI[I MEKCUKAaHCHKOTO TOXOKEeHHS, SKI MPOXHU-  HIXK y 4YojoBidomy. [lepcrieKTUBHUM HampsMKOM

BaIOTh B MiBACHHO-3aX1JHUX WITarax BiJ Texacy 10  MOAAJbIIOT0 HAYKOBOI'O MOIIYKY BBAXKAEMO J10CIi-
Kanidopnii. Ha mpocoguuHoMy piBHI 4YiKaHChbKa  JKEHHS TEMIIOPAJIbHHX OCOONMBOCTEH YiKaHCHKOI
aHIITIiCbKa MapKy€eThCs JOMIHYBaHHSIM BHUCXiJ-  aHIIIHCHKOI.
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The most important differential features of LSVs, characterizing their functioning in a specific area of scientific dis-
course and allowing a more complete description of the semantic structure as a whole is syntactic compatibility which
is commonly understood as the ability of a word to be combined in a sentence with certain elements, both subordinate
(kernel connection) and non-subordinate to it, and where it itself acts as a subordinate element (adjunct connection). In the
article devoted to the formation of an inventory of lexical-semantic variants of the most frequent noun ‘system’, which are
implemented in the texts of technical fields of knowledge, the corresponding LSVs are presented. They are studied in two
aspect: the aspect of language and the one of speech, i.e. the lexical-semantic variants of the word ‘system’ identified in
the texts are compared with the definitions fixed in the entry of the noun ‘system’ of the most authoritative standard diction-
ary of the English language — Webster’s, and then their interaction is considered.

As the material for the study the text corpus of the specialty “Automation heat and power process” was chosen, which
was compiled on the basis of the following scientific journals in the UK and the USA: Power; Power Engineering; Process
Engineering. The total size of the AHPP text corpus was 200 thousand tokens.

The most frequent lexical-semantic variant of the noun ‘system’ is “installation”. Its description of the syntactic compat-
ibility of this LSV shows that this word has wide syntactic compatibility in the AHPP sublanguage since it is used in all con-
structions possible for a noun. The analysis of the less frequent lexical-semantic variant “computer” of the word ‘system’
also has quite wide combinative capabilities, can be used in almost all constructions inherent to nouns (excluding verb
combinations, where it does not show its high frequency of use). The word ‘system’ in this meaning acts as a unit with a
broad conceptual basis. The results of the study of LSV “station, system of stations” of the noun ‘system’ determine that
the share of usage of this word with LSV “station, system of stations” in the total number of occurrence of the word ‘system’
is low, only 7%. The remaining seven LSVs of the noun ‘system’ fixed in entry of the Normative Webster’s dictionary are
not analyzed in this article, since their quantitative values are too small. So the affirmation of some linguists-theoreticians
about the sharp reduction of semantic structures of words functioning in engineering texts may be considered fair.

Key words: lexical-semantic variant, frequency, share, syntactic model, concept.

HaviBaxxnuBsiwwow audepeHuianbHOK 03HAKOK NEKCMKO-CEMaHTUYHMX BapiaHTiB, IO XapakTepuaye iX (yHKLiOHY-
BaHHS B NEBHi cdepi HayKoBOro AUCKYpCY i 403BONSE BinbLu NOBHO ONMUCATW CEMaHTUYHY CTPYKTYPY B LIMOMY, € CUHTaK-
CUYHA NOEQHAHOCTb, Nif SKOK NPUAHATO PO3yMITV 34ATHICTb CNOBa MOEAHYBATUCH B PEYEHHI 3 NEBHUMU eNeMeHTamu,
AK nignernumn (g4epHUn 3B’A30K), Tak i He MiANOPSAKOBaHMMU NOMY, e BiH caM BMUCTYMae B SIKOCTI MigNOpsiaKOBaHOMO
enemMeHTa (0o4aTKoBUIM 3B’SI30K). Y CTaTTi, MPUCBSAYEHI hopMyBaHHIO NepeniKy NEKCUKO-CEMaHTUYHUX BapiaHTIB Hal-
YaCTOTHILIOrO iMEHHMKa ‘system’, ki peanisytoTbCa B TEKCTAX TEXHIYHMX ranys3ew 3HaHb, nogaHo BignoigHi JICB. BoHu
OOCHIAXYIOTbCS Y ABOX acrneKkTax: MOBHOMY Ta MOBIIEHHEBOMY, TOBTO BUSIBMNEH] B TEKCTaX NIEKCUMKO-CEMAHTUYHI BapiaHTu
crioBa ‘system’ NopiBHIOIOTLCS 3 BU3HAYEHHAMM, 3adhikCOBaHUMU B CITOBHUKOBIW CTaTTi iIMEHHMKA ‘System’ y HanasTopuTeT-
HILLOMY CTaHAapTHOCY CrOBHUKY aHrnincbkoi MmoBu — Webster’s, i gani posrnagaetbcs ix B3aemopgis. B akocTi maTtepiany
Ansa gocnigxeHHs obpaHo TEKCTOBMIM KOpPMYC crnevianbHOCTi «ABTOMaTM3aLis TenoeHepreTMYHMX NpoLeciBy, CKnageHnn
Ha OCHOBI HaCTYMHUX HaykoBuX XypHanis BenukobpuTtanii Ta CLLUA: Power; EHepreTuka; [HxeHepia npoueciB. 3aransHum
posmip TekcTosoro kopnycy AT cknas 200 TucAY TOKeHiB. HalyacTiluMM NEeKCUKO-CEMaHTUYHUM BapiaHTOM iIMEHHWKa
‘system’ € «ycTtaHoBKa». VIoro onuc cMHTakcM4Hoi cymicHOCTI Lboro LSV nokasye, Lo Lie COBO Mae LUMPOKY CUHTAKCUYHY
noeaHaHoCTb Yy niagmoBi ATTT, OCKilbkn BOHO BUKOPUCTOBYETLCS B YCIX KOHCTPYKLIAX, MOXIMBUX AN iMeHHUKa. Hainvac-
TiLLMM NEKCUKO-CEMaHTUYHUM BapiaHTOM iMEHHMKa CUCTeMa € «yCTaHOBKa». VIoro onuc CMHTaKCMYHOI CyMiCHOCTI LibOro
LSV nokasye, Lo Le CNOBO Mae LUMPOKY CUHTAKCMYHY MOedHAHOCTb Yy nigmoBsi ATI1, OCKiflbkM BOHO BUKOPUCTOBYETHCSH
B YCIX KOHCTPYKUISIX, MOXNUBUX ANS iMEHHMKA. AHani3 MEHLL 4aCTOTHOIO NEeKCMKO-CEMaHTUYHOIO BapiaHTa «KOMM'lOTeP»
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cnoBa ‘system’ TakoX Mae AOCUTb LUMPOKI KOMOIHALIMHI MOXIIMBOCTI, MOXeE BXWMBATUCS NMPAKTUYHO B YCiX KOHCTPYKLIAX,
NpUTamMmaHHMX iIMEHHWKaM (3@ BUHATKOM LIECMNIBHUX CMOMyYeHb, A€ HE BUSIBMSETLCA MOrO BUCOKA YacCTOTHICTb BUKOPU-
cTaHHs). Crnoso ‘system’ B LibOMY 3HaY€HHi BUCTYMA€E K OOMHMLSA 3 LUMPOKOK KOHLeNTyarnbHOK OCHOBOM. Pesynbratu
nocnigkeHHst JICB «cTaHUisi, cucteMa CTaHLiny iMeHHMKa CUcTeMa BCTAHOBMIOKTh, LLO YacTKa BXMBaHHS LIbOro CroBsa
3 JICB «cTaHUjs, cuctema CTaHUiy» y 3aranbHin KinbKOCTi BXOMXEHb CroBa cucTemMa € HU3bkuM, nuwe 7%. PewwTa cim
JICB imeHHuKa ‘system’, 3acpikcoBaHux y ctatTi cnoBHuka Webster’s, y wiin cTtatTi He aHani3ytoTbCs, OCKINbKM iX KifbKiCHI
3HaYeHHs 3aHaaTo Mani. ToXX MOXXHa BBaXaTu CnpaBeaIMBMM TBEPOXKEHHSI AEAKMX NIHrBICTIB-TEOPETHKIB NPO pi3ke CKOPO-
YEeHHS CEMaHTUYHUX CTPYKTYP CiB, L0 OYHKUIOHYIOTb B TEXHIYHMX TEKCTAX.
KnouyoBi cnoBa: Nnekcnko-ceMaHTUYHWI BapiaHT, YaCTOTHICTb, YacTKa, CUHTaKCMYHa MOAENb, MOHATTS.

State of the Problem and Literature review.
The semantic structure can be considered in sev-
eral aspects — as a given, reflected in lexicographic
sources, i.e. as a set of meanings of a word, con-
nected by relations of semantic derivation; as
a dynamic system, constantly experiencing the
influence of intra-lingual and extra-linguistic fac-
tors; and as an idea of the potential possibilities of
semantic variation of a word with a given initial
meaning.

So the lexicography presenting the semantic
structure of a word is based on contextual facts and,
above all, on the nature of their compatibility. Various
lexical and semantic variants (LSVs) of a particular
word function in speech, in context and, as a rule,
are unambiguously revealed only in a specific speech
environment. Thus a lot of researcher argues that
there is no doubt that objectivity in judgments about
the use of relevant units cannot be achieved without
reference to context [1; 2; 3; 4].

The most important differential features of LSVs,
characterizing with their functioning in a specific
area of scientific discourse and allowing a more com-
plete description of the semantic structure as a whole,
is syntactic and lexical compatibility. Syntactic com-
patibility is understood as the ability of a word to be
combined in a sentence with certain elements, both
subordinate (kernel connection) and non-subordinate
to it, and where it itself acts as a subordinate element
(adjunctive connection). Syntactic connections are
usually expressed by compatibility patterns, which
are formed as a result of distributive analysis of sen-
tences. Lexical compatibility, in accordance with the
interpretation of famous scientists [5], is the realized
ability of a word to be selectively combined with
other words in speech in accordance with their lex-
ical-semantic content.

Task statement. In the article devoted to the
formation of an inventory of lexical-semantic vari-
ants of the most frequent noun ‘system’, which are
implemented in the texts of technical fields of knowl-
edge, the corresponding LSVs are presented. They
are studied in two aspects — the plane of language
and the one of speech, i.e. the lexical-semantic vari-
ants of the word ‘system’ identified in the texts were
compared with the definitions fixed in the entry of

18

the noun ‘system’ of the most authoritative standard
dictionary of the English language — Webster’s [6],
and then their interaction is considered.

At the present stage of the description of LSVs
of the noun ‘system’, their syntactic connections are
analyzed, which clearly demonstrate the influence of
certain definition on the structure and lexical content
of a separate syntagm and, in particular — on the con-
struction of the speech chain.

So the main goal of the article is as follows: on the
basis of the context to describe the lexical-semantic
variants of the most frequent noun ‘system’ func-
tioning in the text corpus “Automation of heat and
power processes” (AHPP) in terms of their syntacti-
cal compatibility.

The material for compilation the AHPP text cor-
pus was the following scientific journals in the UK
and the USA: Power; Power Engineering; Process
Engineering. The total size of the AHPP text corpus
was 200 thousand tokens.

Base material. The first step for achieving the
goal set was the compilation of an inventory list of
compatibility models which have been selected from
the text corpus. In the article their components are
expressed using generally accepted markers: N —
noun; A — adjective; prp — preposition; Ving — partici-
ple I; Ven — participle II; d — numeral, pronoun.

The most frequently used LSV(1), which in the
normative Webster’s Dictionary is fixed as “the body
considered as a functioning organism”, corresponds
to the engineering concept ‘installation’. Its percent-
age is 60% of all uses of this word found in AHPP
texts, which, in our opinion, requires a more detailed
analysis to determine the characteristic features of
this LSV from the standpoint of its syntactic and lexi-
cal compatibility.

As a result of the contextual analysis of the LSV
“installation” of the noun ‘system’, the following
most common models of syntactic compatibility,
which are specific for the functioning of this LSV,
were identified:

AN - the share in the total use of this LSV was
35%, for example, protective system, alarm-report-
ing system;

NN — the share is 34%, for example, pump system,
relay system, perimeter system,
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NprpN — the share is 10%, for example, motion
in a system, reliability of the system, model of the
system;

NN — the share is 5.5%, for example, system com-
ponents, system faults;

NprpN — the share is 1.6%, for example, system
for equipment, system of plant, system of design.

As one can see from the given syntactic models,
the most typical and frequent for the this LSV of the
noun ‘system’ are substantive and verbal word com-
binations. Substantive combinations are presented as
nuclear and adjunct models with a dependent compo-
nent in preposition and postposition.

The dependent component in preposition in
the kernel models can be expressed by the follow-
ing parts of speech: a) noun (37.2%); b) adjective
(17.5%); c) pronoun (4.3%); d) numeral (1.9%).

Kernak and non-kernal models of word combi-
nations in which the dependent component is often
expressed by a complex word, such as:

NN, for example, a 40MW system, SO2-removal
system, the wastewater-recovery system,

NN, for example, the (key) system components,
system characteristics, system analysis;

VingN, for example, an operating system, existing
system, a parallel-metering system,

VenN, for example, the described system, designed
system, the best-designed system.

Thus, the most frequent LSV ‘installation’ of the
noun ‘system’ in the AHPP texts has wide syntactic
compatibility being used in almost all constructions
possible for a noun.

Next we consider LSV(2), which also has the
meaning “the body considered as a functioning
organism” or its invariant “a group of related parts
working together” in the AHPP texts. But in the texts
in accordance with the situational conditions of this
LSV the noun ‘system’ is interpreted as “computer”.
As a result of the study of word combinations with
this LSV we determined that its syntactic connections
were realized in the following combinability models:

AN — the share is 50.8%, for example, control sys-
tem, complex system, the new system, an operating
system, dedicated system;

NN — share is 14.3%, for example, control system,
management system, memory System,

NprpN — share is 9.4%, for example, operation of
the system, software of the system, elements of system,

NN — share is 8.0%, for example, system analysts,
the systems engineer;

VN — share is 4.8%, for example, consider a sys-
tem, to choose a system;

dN — share is 3.2%, for example, this system, both
Systems, many systems.
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The most typical for realization this LSV of the
noun ‘system’ are kernel substantive word combina-
tions like AN (50.8%) and NN (14.3%) with a depen-
dent preposition element, which, as we see from the
above examples, can be expressed: by adjectives
(33.3%), verb forms (11%), nouns (6.3%), compound
nouns (4.8%), pronouns (3.2%) and numerals (3.2%).
It is also characterized by models with adjunctive
(subordinate) connections such as NprpN (9.4%) and
NN (8%), in which the noun ‘system’ itself acts as a
dependent component.

Thus, this LSV of the noun ‘system’ also has no
less ability for syntactic compatibility than LSV(1).
But the verb combinations are not typical for the
implementation of LSV(2) unlike LSV(1).

The next lexical-semantic version of the noun
‘system’ is LSV(3), which, just as in the previous
analysis of the definitions of the Webster’s
normative dictionary and their comparison with the
meanings ‘system’ implemented in the considered
text corpus AHPp, was fixed in the meaning “the
body considered as a functioning organism” or
its invariant “a group of related parts working
together”. In the terminological system of the
technical specialty “Automation of Heat and power
Processes” this meaning takes the place of the
terminological concept “station, system of stations”.
The analysis of the wors combinations of this LSV
showed that the share of all uses of the word ‘system’
in this meaning was 7%. For realization of LSV(3)
in the texts the most common models of syntactic
compatibility is as follows:

NN — share of participation in the total use of
LSV(3) is 33.3%, for example, system engineers,
system unit, system voltage;

AN — share is 26.3%, for example, overall system,
district-heating system, existing system;

NprpN — share is 14.0%, for example, #ype of
system, the performance of the system, study for the
system;

NN — share is 10.5%, for example, plant system,
utility system, distribution system.

As we can see from the results of the analysis,
the most common for this LSV of the noun ‘system’
are non-kernal substantive models with adjunct con-
nections of the NN and NprpN type, as well as the
kernel substantive models of the AN and NN types
with a dependent preposition component, expressed
by: a) verbal form 14%; b) adjective 10.5%; ¢) nouns
8.8%; d) pronoun 3.5%.

Although LSV(3) is not characterized by all the
distributional models which are common for nouns,
nevertheless, in this case we can speak of a fairly
wide syntactic compatibility, because the noun ‘sys-
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tem’ possessing this LSV is a part of the main sub-
stantive models.

The remaining LSVs of the noun ‘system’ fixed in
Webster’s entry of this noun are used quite rarely in
the text corpus under consideration. The examples of
actualization of these lexical-semantic variants of the
noun ‘system’ are very few in number, so it is diffi-
cult to observe a certain pattern in their use and deter-
mine the predominance of certain distributional mod-
els and semantic groups combined with these LSVs.
Nevertheless, they exist, and we can give examples
that characterize these LSVs: LSV(4) “block” — non-
linear system, data-acquisition system, analog sys-
tem; LSV(5) “electrical circuit, diagram” — electrical
system, commercial system; LSV(6) “set, combina-
tion, unit” — mechanical system; LSV(7) “device,” —
cable system, delay system.

So the affirmation of some linguists-theoreticians
about the sharp reduction of semantic structures of
words functioning in engineering texts may be con-
sidered fair since in our article only three LSVs of
seven possess quite high magnitudes of usage, the
values of the rest LSVs can be negligible.

The results of the analysis allow us to draw the
following conclusions.

1. In the text corpus of one of the areas of scientific
discourse “Automation of heat and power processes”
the functioning of words with LSV with a broad con-
ceptual basis, which are characterized by a high level
of syntactic compatibility. Typically these include
words used in the texts with the highest frequency of
occurrence. In our case, it is the noun ‘system’.

2. The most frequent lexical-semantic variant of
the noun ‘system’ is “installation”. Its description of
the syntactic compatibility of this LSV shows that
this word has wide syntactic compatibility in the

AHPP sublanguage since it is used in all construc-
tions possible for a noun.

3. The analysis of the lexical-semantic variant (2)
“computer” of the word ‘system’ shows that LSV (1)
is not the only indicator of the high rating of ‘system’
in terms of syntactic compatibility. It also has quite
wide combinative capabilities, can be used in almost
all constructions inherent to nouns (excluding verb
combinations, where it does not show its high fre-
quency of use). The word ‘system’ in this meaning
acts as a unit with a broad conceptual basis.

4. The results of the study of LSV(3) “station, sys-
tem of stations” of the noun ‘system’ determine the
following. The share of the usage of this word with
LSV(3) in the total number of occurrence of the word
‘system’ is low, only 7%. However, its syntactic com-
binatory capabilities in terms of diversity are actually
not inferior to the first two most frequent LSVs of
the word ‘system’, and it is used in most substantive
distributive models. However, LSV(3) aggravates the
characteristic of LSV(2) and does not form a single
word combination with a verb form.

5. The remaining LSVs of the noun ‘system’
though are not analyzed and presented in this arti-
cle, since their quantitative values are small, and this
fact does not allow us to trace any of patterns and
draw correct conclusions, nevertheless, they function
in the studied texts of the specialty “Automation of
heat and Power Processes,” which is confirmed by
relevant examples.

The results of the study demonstrates the broad
prospects for the future research. It concerns first
of all the lexical compatibility of the most frequent
nouns functioning in text corpora, identification of
their thematic groups of different parts of speech with
which these nouns are combined.
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cmapwiutl 6uK1aA0ay Kagheopu iHO3eMHUX MO | MEMOOUKU BUKIAOAHHS
beposncvkozo depoicasnozo nedazoziunozo ynieepcumeny

YkpaiHa 3aiMae BaxMBe MICLie Y CBITOBOMY KOHTEKCTI, TOMY, aHrficbka MOBa CTania O4HIE 3 OCHOBHMX MOB KOMY-
HikaLii y pi3HMX couianbHux cchepax kpaiHu. Bkpain BaxnuBo, o0 gepxaBa NpoAoBXyBarna 30cepekyBaTucs Ha nokpa-
LLIeHHi AIKOCTI BMKNagaHHs MOBM B OCBITHIX YCTaHOBax Ta NiaTpyvMyBana iHiuiatvey, CpsiMOBaHi Ha NiABULLEHHA MOTUBALLT
YKpaiHLiB 4O BUBYEHHS aHIMINCbKOI MOBU, adxe AOTenep, aHrmincbka MoBa LUMPOKO PO3rsS4acTbea K MikHapogHa MoBa
Ta 6asoBa HaBW4Ka, sika € HeobXiQHOW ANs CyO’eKTiB Ha BCiX PIBHSIX CUCTEMM OCBITW. Y GaraTbOx KpaiHax CBITY aHrmin-
CbKa MOBa BBaXaeTbCA MiXHAPOAHOK MOBOW. B aeskux kpaiHax Bce Wwe MayTb OUCKYCIi Woao HeoOXiAHOCTI BBeAEHHS
aHrnincbkoi MoBK, Sk apyroi. Meta npefctaBneHoi poboTn hoKyCyeTbCs Ha NEPCMNEKTUBAX BUBYEHHS aHMMINCHKOI MOBM
B YkpaiHi, a TakoX Ha BMKIUKaxX Ta JOCArHeHHsiX 3a AaHumu English Proficiency Index. Kpim Toro, B po6oTi aHanisyeTbcs
BaXXNMBICTb BUBYEHHS aHIMINCHKOT MOBY B KOHTEKCTI rnobanisadii. Y pakypci 6e3nepepsHoi Ta npodecinHoi OCBITH, KoMK
Yyac Ta pecypcu peTefibHO MMaHyKTbCs, YKpaiHLi BUBYAKTb aHrMINCbKy MOBY MEepeBaXKHO Ans OyHKLIOHANbHMX Linen.
AHrmiicbka MOBa 3aliMae BaXnvBe MicLe cepeq iHLWUX MOB, 3aBAsKM i NOTOYHOMY cTaTycy. Cepen OCBITSH BCe yacTiwe
06roBOpHOETLCA MUTAHHSA NPO PiBEHb BONOAIHHSA aHIMIMCHKOK MOBO) Ta MPO BPaxyBaHHS iHLLIMX iHO3€MHUX MOB B KOHTEKCTi
rnobanisauii. Y kpaiHax, siki 3HaxogsaTbCa y CcTadii po3BUTKY, aHIMIACbKY MOBY YaCcTO acoLilol0Tb 3 METOK EKOHOMIYHOIO
3POCTaHHS, PO3LUMPEHHSIM CEKTOPY NOCMYr Ta NOMINLEHHSIM 3B’A3KIB 3 peLUTolo CBiTy. KoxHa KpaiHa po3rnsgae Ui nuTaHHs
3 BMIacHOi NepcnekTuBK, BPaxoBYHOUM CBOK BMACHY iCTOPI0, BHYTPILLUHI MOBHI OCOGMMBOCTI Ta €KOHOMIYHUX NapTHEPIB.
B YkpaiHi € noTeHuian 4nsa noganbLioro NOKpaLeHHs! CUMTyauii 3 HaBYaHHSI aHrMiNCbKOI MOBU. 3aCTOCYBaHHSA Cy4YacHMX
METOAiB, 3aMy4YeHHs HOCIiB MOBM Ta 3abe3neyveHHs1 3BOPOTHOTO 3B’SI3KY Y HaBYaHHI MOXYTb MOKPALLMTU SKICTb HABYAHHS
i NiABMLUMTK piBEHb BOMOAIHHSA aHIMIMCHKOI MOBOK Cepen YKpaiHUiB. 3auikaBneHHs yKpaiHLUiB y BUBYEHHI aHIMIACHKOT
MOBW 3yMOBMEHi CUTyaLlieto B KpaiHi. TakuM YMHOM, 3a OCTaHHI POKM KiflbKICTb LUKIN Ta HaBYanbHUX 3aKknagis, siki npono-
HYIOTb SKICHI KypCW aHMmIincbKoi MoBU, 3Ha4yHO 3pocna. OTxe, YkpaiHa Mae JOCUTb BEMNWKWIM NOTeHUian y nigHATTi piBHSA
BOMOAiHHS aHIMINCbKOI MOBM Yy HAaNBNMKYii NepCneKTyBi.

Knio4yoBi cnoBa: nokasHuk, BONOAIHHA MOBOK, KOMYHIKaTUBHI HaBUYKKU, PUHOK MpaLi, rmobanisauis.

Ukraine occupies an important place in the global context, so English has become one of the main languages of com-
munication in various social spheres of the country. It is imperative that the government continues to focus on improving
the quality of language teaching in educational institutions and supports initiatives aimed at increasing the motivation of
Ukrainians to learn English, as up to now, the English language is widely considered to be an international language and
a basic skill that is necessary for individuals at all levels of the education system. In many countries around the world,
English is seen as the international language. In some countries, there are still debates about the need to introduce Eng-
lish as a second language. The goal of this study is focused on the prospects of learning the English language in Ukraine,
as well as on the challenges and achievements according to the English Proficiency Index. Additionally, the importance
of learning the English language in the context of globalization is analyzed in this work. In the context of continuous
and professional education, when time and resources are carefully planned, Ukrainians predominantly study English for
functional purposes. English language holds an important place among other languages due to its current status. Among
educators, there is an increasing discussion about the level of English language proficiency and the consideration of other
foreign languages in the context of globalization. In developing countries, English language is often associated with the
goal of economic growth, expansion of the service sector, and improvement of connections with the rest of the world. Each
country considers these issues from its own perspective, taking into account its own history, internal linguistic features,
and economic partners. Ukraine has the potential for further improvement in the English language learning situation. The
application of modern methods, involvement of native speakers, and provision of feedback in education can improve the
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quality of learning and increase the level of English language proficiency among Ukrainians. Ukrainians’ interest in learning
English is driven by the war situation in the country. Thus, in recent years, the number of schools and educational institu-
tions offering quality English language courses has significantly increased. Therefore, Ukraine has a considerable potential
for improving the level of English language proficiency in the near future.

Key words: indicator, language proficiency, communication skills, labour market, globalisation.

I[ocTranoBka mpodaeMu. Y XOJi aHaNI3y CTaHy
BOJIOMIHHS AQHTIIIMCHKOI0O MOBOIO B €BpOINl MOXKHA
BHSBHTH, IO XO4Ya 3arajioM CIIOCTEpITaeThCs IMO3U-
THBHA JIUHAMIiKa, iCHYIOTh T€BHI TPYIH, sIKi Heak-
THBHO 3aIy4alOThCS JI0 TPOIECY BUBYCHHS MOBH.
Lle oOymOBIE€HO pI3HUMH YMHHHKAMH, TAaKUMH SIK
KpaiHa TPOXKMBAaHHS Ta KYJIBTYPHI OCOOIHMBOCTI.
Y €Bponi mnpeiacTaBieHi SK HEBEJIUKI, OIHOPIIHI
KpaiHW, Tak 1 BEJIWKi, pi3HOMaHITHI KpaiHW 3 Bjac-
HUMH OCBITHIMH CHCTEMaMH Ta TMpOrpaMaM# Il
BHUBYCHHS aHIIIHCHKOT MOBU HA BUCOKOMY piBHI. THM
He MeHine, €Bpornelickkuil Cor3 Mae JUHAMIYHUIMI
MIiJIXiJT IO MOBHOT TIOJITHKH, 1[0 POOUTH HOTO BaX-
JUBHM JOKEPEIIOM HATXHEHHS Uil BUKJIAJIQHHS
1HO3EMHHX MOB 3arajioM, 30KpeMa aHTJIiHCHKOT.

OcHoBHa mpo0JiemMa TosATae B TOMY, IO HasBHI
CTaH/IapPTU30BaHI TECTyBaHHs, SKi IIMPOKO BHKO-
PUCTOBYIOTHCSL  JUISL  OLIHKA PIBHS  BOJIOMIHHS
AHIIIICBKOI0O MOBOIO, € JIOPOTUMH 1 HE 3aBXKIU
JOCTYIIHUMHU JIJIS NPUBATHUX OCI0, MEHEIKEPiB
3 HaBYaHHS Ta MOJITUKIB. L{e 0OMexKye MOXKITHBOCTI
BUBYCHHS Ta BUKJIQJaHHS aHDIIHCBKOI MOBH
B VYKpaiHi, a TakoXX YHEMOJXIIMBIIOE 00’ €KTUBHY
OLIIHKY DIBHs BOJOXIHHS MoOBolo. HeoOximHa pos-
poOKa JIOCTYIHOTO 1 HaJiHHOTO METONy OI[IHKH
PIiBHS BOJIO/IIHHS aHIIIIHCHKOIO MOBOIO, SIKUI Bpaxo-
ByBaTHME MOTPEeOH Pi3HUX KaTETOpiii KOPHCTYBadiB.
Kpim Toro, Benmka KimbKiCTh OCi0 Ta yCTaHOB He
MalOTh JIOCTYITy JI0 SKICHHX Ta CTaHIapTH30BaHUX
TECTIB 3 aHIVIIMCHKOI MOBHU, HE3BAKAIOUH Ha T€, IO
IIOPOKY MIIBHOHM JIFOIEH CKIIAJarTh 1i Tectu. Lle
CTAHOBUTH MpoOJIEeMy I IUX OCI0 Ta YCTaHOB,
SIKI HE MOXKYTh OIIIHUTH CBiff PiBEHb BOJIOMIHHS
aHTIIACHKOr0 MOBOTO. 11[00 BupimmTH 1110 TTpOOIEMY,
OyB po3po0ieHHid OE3KOIITOBHUN TECT 3 aHIIIHCHKOT
moBu — Standard EPI, sikuit Bifmosinae crangapram ta
0azyeTbes Ha (DAaKTUYHUX JTOCHTI/PKeHHIX 1 aHamizi [3].
Lleii TecT Mae BENMKY KUIbKICTh MEPEBIPEHUX TECTO-
BHX 3aBIaHb 1 OyB IPOTECTOBAHUI TPyIIaMH CTYJCHTIB
B PI3HUX KOHTEKCTaxX BWBUCHHA MOBH. Pesymbraru
TecTy OylyTh BHKOPHUCTOBYBaTHUCh Yy MaiOyTHIX
BepCisix  3arajbHOEBPOIECHCHKUX  PEKOMEHIAIil
3 MOBHO{ OCBITH, 1[0 3p0OUTH HOTO MiI>KHAPOAHUM €Ta-
JIOHOM PIiBHSI BOJIOAIHHSI aHIJIIHCHKOI0 MOBOIO Cepejl
JIOPOCIIOro HacejaeHHsl. TakuM YMHOM, 1Iei TECT CTaHe
JOCTYITHHM JUTS BCIX 1 IOTTOMOJKE BUPIIIATH TPOOIEMY
HEJIOCTYITHOCTI SIKICHUX TECTIB 3 aHIIIICHKOI MOBH.

Mera pobGotm — MeTa IOCHIKCHHS TIOJSITAE
B BUBUCHHI MEPCIICKTUB BUBUCHHS aHIIIIIICHKOT MOBH
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B YKpaiHi, BU3HAUCHHI BUKIMKIB Ta JIOCATHEHb 3a
nmanumu English Proficiency Index. [docmimxenHs
TAaKOX CIIPSIMOBAHO Ha aHaji3 BAXKJIMBOCTI BUB-
YeHHs aHIINCHKOI MOBH B KOHTEKCTI mobOasrizarii.
BusiBiieHHSM TIOTEHITIATy /171 IOKPAIIEHHS CUTYyaIlil
3 HaBYaHHSAM aHIIIKWCHKOI MOBU B YKpaiHi Ta po3-
POOKOIO pEeKOMEHAIil MI00 3aCTOCYBaHHS Cydac-
HUX METOJIB Ta 3ajy4eHHS HOCIIB MOBU MOXYTb
MIiJIBUIIATH PiBEHb BOJIOMIHHS aHIIIHCHKOIO Cepej
YKpaiHIIiB.

AHami3 ocTaHHIX XOCTiTKeHb i mMyOsikamiii.
AHTITIIChKa MOBa, fKa KOJHCH Oyjia 3HaYHUM Map-
KEpOM COLIalbHOTO CTaTyCy Ta €KOHOMIUHOI mepe-
Baru, 3apa3 MpOXOIUTh CYTTEBI 3MiHHU il BIUIUBOM
robaizanii, ypOanisarii ta intepuery [1, ¢. 50].
3a ocraHHI JBa IECATWIITTS aHTIIChKA cTaja 6a3o-
BOIO HAaBHYKOIO IS BCi€l CBITOBOI po00OYOi CHIIH,
MOJIOHO 10 TPaMOTHOCTI, siKa Tiepecrana OyTH
NpUBLIEEM elliTapHOro HaceeHHs [9, c. 60]. 3aBnsku
MDKHApOJHIM TOPriBIi Ta AWIUIOMATii, aHIIIHChKa
MOBa 3aifHsiIa Miclie paHITy3bK0i MOBH, sIKa KOJIMCh
BiJlirpaBaja poJib MOBH OCBIY€HOTO apHCTOKpaTHY-
Horo kmacy [10, c. 44]. Aie choromHI BOJIOMIHHS
AHTITICHKOI0 MOBOKO BXKE HE TIOB’SI3y€ETHCS 3 TIEBHOIO
COIIAJTLHOIO TPYTIOK0 200 EKOHOMIYHOIO TIEPEBaroo.

OcraHHl JIOCHIJDKCHHS  IiJTBEPIPKYIOTh, IO
aHIIIChKa MOBa € HEOOXIHOI YMOBOIO JOCTYITY JI0
npareBIalTyBaHHs 110 BChOMY CBiTY. [0 IbOro BHC-
HOBKY NpUXOAUTHh CBITOBHH OaHK, SKHI IPOIOHYE
IHIEKC JIETKOCTI BeleHHA Oi3Hecy. 3a JTaHUMH
IHJICKCY JIETKOCTi BeJIeHHs Oi3Hecy, KpaiHH 3 BHCO-
KAMHU [TOKa3HUKaMH B [bOMY 1HJIEKC1 MAIOTh CIIPHUSIT-
nuBe Oi3Hec-cepenosuiie [12]. Oqun 3 ¢akropis, ki
BIUIMBAIOTh HA 1€, — BOJIOAIHHS aHIVIIMCHKOIO MOBOIXO.
Kommanii Ta mianmpuemii, ki MaroTh TIIMOOKI 3HAHHS
aHTITICHKOI MOBH, MalOTh TIEpeBary B Mi>KHAPOJIHUX
BiTHOCHHaX Ta MOXYTh IIBHJIIC 3HAXOJUTH HOBI
013HEC-MOXKITUBOCTI.

Ha nymkxy C. Sl6nokoBa, aHrimilicbkka MoBa
MOJIETIIIYE 3acCHYBaHHA Oi3HeCy Ta KOMEpIiHHYy

IIsUTbHICTE.  HasiBHICTE  BHCOKOIO — BOJIOIIHHS
B aHDJIHCBKIH MOBI jJomomarae MiAIPHEMIISIM
3pO3yMITH Ta BHUKOPHCTOBYBaTH  MIKHAPOIHI

CTaHAapTH, JOKYMEHTH Ta 3aKOHOAABCTBO, IO
CIpHUsIE YCHIIIHOMY BEACHHIO JUIOBHX CIIpaB Ta
nepexofy Ha MiKHapomHui piBens [14, c. 71].
Kpainn Ta xoMItaii, siki X04yTh CTUMYJIIOBATH CBiid
T AIPUEMHHUIIEKHIA PO3BUTOK, PO3YMIIOTb, III0 XOPOIIIi
3HaHHS aHIIICHKOI MOBH € Ba)KJIMBOIO CKJIAJI0BOIO
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cnpusTiIMBOro Oi3Hec-cepenoBuiia. BoHu BKia-
JAIOTh PECYPCH Y TiABUIICHHS PIBHS 3HAHHS MOBH
CBOIMH TpOMaJITHaMU 1 MPOMOHYIOTH CIIeIialli30BaHi
KypCH Ta HaBYaIbHI MPOTPaMU IS MiAMPHEMIIIB Ta
MPaliBHUKIB, 100 MOKPALIUTH iX KOMYHIKaliiHi
HaBudku [4, c¢. 503]. Lle He Tinbku 3abe3mneuye ix
i3 TOCTYIIOM JI0 II00aJbHOTO PUHKY, alie i crpuse
3araJbHOMY €KOHOMIYHOMY 3POCTAHHIO Ta 3MIITHIOE
TTO3HIIIF0 KpaiHU Ha MIXKHAPOIHIN apeHi.

OTxe, OCTaHHI JIOCIIIPKEHHS MiATBEPIKYIOTh, 110
BOJIOJIIHHS aHTJTIICEKOIO MOBOIO € BATOMOIO IIEPEBATOI0
y Oi3Heci Ta CTUMYJIIOE TiINPUEMHHUIBKHNA PO3BUTOK.
Kpainun Ta xommaHii, sIKi po3yMilOTh i€, IHBECTYIOTb
y PO3BUTOK MOBHHMX HABHUYOK CBOiX IPOMAJISIH i CTBO-
PIOIOTH CIIpUATINBE Oi3Hec-cepemonute [11, c. 379].
AHIIilicbKa MOBa CTBOPIOE MOXKIIMBOCTI, BH3HA4Yae
MOXJIMBICTh ~ MPAIlEBIAINTYBAHHS Ta PO3LIMPIOE
TOPU30HTH, TOMY € KIIIOYEM J0 €KOHOMIYHOTO PO3-
BUTKYy KpaiHu. KpiM TOro, B3a€MO3B’SI30K MiX
piBHEM BOJIOJIHHS aHTIIIHCHKOIO MOBOIO Ta BaJIOBUM
HalliOHAJIBHUM JIOXOAOM Ha AYIIy HACEJICHHS MOXE
OyTH UMKITIYHUM: TIOKPAIeHHS PIiBHA BOJOIIHHSA
AHDTIHCHKOI0 MOBOIO CIIPHSIE 3POCTAHHIO 3apo0iTHOT
IUIATH, 110, Y CBOIO YEPT'y, CTUMYITIOE YPSIH 1 IPUBATHI
0coOM BKJIamaTu Oibllie B aHDIIHACHKY MOBY, IO
3HOBY JK TaKH TIOCHJIIOE BHBUCHHS aHTITIHCHKOL
MOBH [8, c. 22]. Y Oararbox KpaiHaxX BHUIIHUN PiBCHb
BOJIOZIHHSI aHIIIMCHKOIO MOBOIO IIPUMAIA€ HAa 3MEH-
LICHHS KUTBKOCT1 MOJIOJMX JIFOZIEH, 5IKi € 0e3p0o0iTHUMU
a00 He OTPUMYIOTh OCBITY.

B nocaimkenni A. Jlyic, T. Kopueeoi, P. bpas,
aBTOPH apTyMEHTYIOTh, IO IHACKCH SKOCTI YKHUTTS,
Taki sk Iagekc smromcekoro po3BuTky (IJIP), moxa-
3y10Th mo3uTuBHy kopensmiro 3 EF EPI (imgexcom
BOJIOAIHHS aHIIHCHhKOI0 MOBOIO). IJIP BKITIOUa€e B cebe
TakKi MOKa3HUKHU, SIK OCBITa, OYiKyBaHa TPHUBAJICTb
JKUTTS, TPAMOTHICTh 1 piBeHb XUTTA [7, c. 3588].
LlikaBo, 110 €Ki KpaiHu 3 HU3BKUM a00 MOMipHUM
piBHEM TpaMOTHOCTI MOXKYTh JIEMOHCTPYBAaTH BUCO-
KHii piBeHb PO3BUTKY, BKa3yFOUH Ha Te, 11O 1HIII (ax-
TOPH, TaKi sIK EKOHOMIYHE OJIaronoxyyyst, JOCTYH 10
ocBiTH a00 MeuuHe 00CITyroByBaHHS, MOXKYTh MaTu
BEJIMKWH BIUIMB HA SIKICTh )KUTTS HACEJICHHSI.

Opnnak, cmin 3a3HaunTtH, mo 3a [JIP yci xpaiam
3 BHUCOKHM 1 JIIy’)K€ BHCOKHM DIBHEM BOJOIIHHSI
AHTIIIACHKOI MOBOIO BITHOCSTBCS 10 Kareropii
«Jly>ke BUCOKUH JTIOICEKUI pPO3BUTOK» [6, c. 228]. Lle
MOXe€ CBIAYUTU PO T€, IO MAHCTEPHICTh B YMiHHI
CIIUIKYBaTHCSl AHTIIIHCHKOI0 MOBOIO PO3IVISIAETHCS
SK PO3KIIIL, 10 JOCTYITHA TIJIBKA OOMEXEHOMY KOITy
monei. | HaBuyaHHIO aHIIHICbKOT MOBM BiZJBOAUTHCS
noyxe oOMexeHMH 4ac abo pecypcH B ACpiKaBHUX
LIKOJIaX Ta 3apyOiKHUX OCBITHIX mporpamax. [Ipote,
TaKe CIPUHHATTS HECe 32 COOOK0 HeraTUBHI HACIIIJIKH.

83

Omxe, [UIS TOKpAIEHHS SKOCTI OJKUTTS Ta
CTIPOIICHHSI JIOCTYIY JO0 DIOOaIbHUX MOMIJIUBO-
CcTed, BaKJIWBO 3a0C3MEYUTH MIHPOKHH TOCTYII
JI0 BUCOKOSKICHOI OCBITH Ta BHCOKHM piBHEM
BOJIOZIIHHSI aHDIIIHCHKOI0 MOBOIO. YKpaiHa B IIbOMY
IUTAaHI aKTHBHO PO3BUBAETHCS HAaBITh B yMOBax
Bil{HH, PO3BHBAIOYH JEPKaBHI IPOTPaMu, CIIiBIIPALIIO
3 MIKHApOJHUMH OCBITHIMH yCTaHOBAMH Ta JA0YU
(iHaHCOBY MIATPUMKY IS 3M00yTTS aHIIIHCHKOI
ocBiTH TpoMansHamu Ykpaiau [5]. Takum yuHOM,
B YMOBaX BOEHHOTO CTaHY CTBOPIOIOTHCS YMOBH ISl
MiJIBUILCHHS PIBHS BOJOAIHHS aHIIIHCHKOIO MOBOIO
1 IOKpAIICHHS SIKOCT1 KHTTSI B I[LIIOMY.

OTxe, aHITiIChKa MOBA TETIEP € OCHOBHOIO HaBU-
koro. BoHa mae ocoOnmBiii cTaTyc i MOXKE BHKIIA-
JATHCS Ta OI[IHIOBATHCS Ha PiBHI, €KBIBaJCHTHOMY
HAaBUYKAM YWTAHHS Ta MareMaTWKH HA PigHINA MOBi
[4, c. 503]. 3 ypaxyBaHHSIM 3pOCTArOY0i BaKIMBOCTI
AHDITIMCHKOT MOBM TIPOTSTOM OcTaHHIX 20 poKiB, II1e
O1ITBIIT BXKIIMBO, III00 YKPATHIN Maly XOPOIIi 3HAHHS
aHDIIHCHKOT MOBH, 1 HE BIJCTaBaJd BiJ TEHICHIUN
Cy4aCHOCTI.

Bukiaa ocHoBHOro marepiany. AHDIilicbka
MOBa B YKpaiHi Ma€ CBOI BUKIIUKU Ta JIOCSTHEHHS,
K1 BimoOpaxkarotecs y peiitunry English Proficiency
Index (EPI). EPI — me mixkuapomgHe MOCIIIHKCHHS,
po3pobiene kommaniero EF Education First, sxe
aHayi3y€e pIiBeHb BOJOMIHHSA AaHIIIHCHKOIO MOBOIO
y pi3HHX KpaiHax [2, c. 18].

OnHUM 3 OCHOBHUX BHUKITUKIB, 3 IKUM CTUKAIOTHCS
TpaHCHAIIOHAJIbHI KOPIOpallii, € CTBOPEHHS €JIHOCTI
cepen IOACH 3 PI3HOIO KYJIBTYpOro. AHTIiiChKa
MOBa BHCTYNAa€ B AKOCTI 3ac00y CHINIKYBaHHS MiX
MpaliBHUKaMHU, HE3aJIe)KHO BiJl iXHBOI KpaiHW abo
KYJIBTYPH, @ TAKOK POOUTH MOKITUBUM 1HHOBALlI HHUN
nporpec. Y cdepi iHhopMaLiiHUX TEXHOIOTIH 0CO-
OnBa yBaranpuIiISe€ThCI MXXHAPOIHT M KOMYHIKaIIii.
Kpainm 3 BUCOKUM piBHEM BOJIOJIHHS aHTIIIHCHKOIO
MOBOIO TaKOXK MAlOTh OUTBITYy TPOMYKTHUBHICTH
y cdepi eKCropTy BUCOKOTEXHOJIOTIYHOT TIPOIYKIIil,
a TaKOXX CHJIbHY HAyKOBY 0a3y i po3poOKH, 30KpeMa
B aCPOKOCMIYHIN Ta hapMaleBTUUHIN ramys3sx.

3a ocranniMu ganumu 3 2020 poky, Ykpaina
nocimae 29 micue 3 100 kpain 3a piBHEM aHTITIHCHKOT
MoBHU. lle mo3milis BuUIE, HDK OUIBIICTH KpaiH
€pporn, ane HrKYe, HiX Kpaiam lleHTpanbHOi Ta
[liBriuHOi €Bpomu [3].

OpHuM 13 BUKJIMKIB Ui YKpaiHM € Helo-
CTaTHS KUTBKICTh BHUCOKOKBaIi(piKOBAaHUX BYMTEIIiB
aHTmiicekoi MoBH. B ymoBax BiiiHH, 6araro MIKiT
B YKpaiHi CTUKHYIHUCS 3 KaJpOBOIO MPoOIeMoro, 3i
30epeKeHHSIM BUUTENIB, 3aTHUX JOLIUJIBLHO BHKIIA-
JIaTH aHDIHChKY MOBY [5, c. 9]. B mpomy paxkypci,
ICHY€ BENHMKHI PH3MK HEraTHBHOTO BIUIMBY TaKoOl
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CUTYyaIlil Ha SIKICTh HABYAaHHS Ta PIBEHb aHIIIHCHKOT
MOBH cepeJl yKpaiHIIiB.

AHTIIicbka MOBa € HEOOXiIHUM elleMEHTOM
HAI[IOHAJILHOTO PIBHS JUIsl HAYKOBHX JOCII/KEHb
1 TexHOJIOT1H. Y KpaiHax, e BOJOAIHHS aHTMIHCHKOIO
MOBOIO € BUCOKHM, O1JIbIIIa KIJIBKICTH JOCIIAHUKIB T
TEXHIYHOTO IEPCOHAITY 3aiMarOThCsI IOCIIPKEHHIMHU
1 po3poOKaMH Ha KOKHOTO JKHTENIS, a TaKoXK
BUIUISIOTECS OLIbINI OFOMKETHI KOINTH Ha Il I(JIi.
MOKITUBICTh OTPUMATH KOPHUCTB BiJl IO CITi IKEHB, TTPO-
BeJICHUX HaMH a00 1HIINMU, y4acTh B MIXKHAPOIHUX
KoH(epeHIisIX Ta MmyOmiKamisx, a TaKoK CIiBIIpaLs
3 MDKHAPOIHUMH JOCHITHUIIBKUMH TpyHamMu 3ajie-
JKUTB BiJl PIBHS BOJIOMIIHHS aHTTIHCHKOI0 MOBOIO.

Otxe, B YKpaiHi CIIOCTEPITaloThCS HIKII TTOKa3-
HUKW BOJIOAIHHS aHTIIIKCHKOI MOBOIO B TIOPIBHSIHHI
3 cepenHboeBpornelickkuMu KpaiHamu. Lli kpainu
MalOTh BHUCOKUH pIBeHb JCLEHTpaiizalii, a ixHii
OCBITHIH CEKTOp XapaKTEepPHU3yEThCS 3HAYHOI MOB-
HOIO pi3HOMaHITHICTIO. Lle Moxke OyTH 1MOB’s13aHO 13
3QIMITKAMHA 3aCTapiInX METOAMK B CHCTEMi OCBITH,
JIe BUBYCHHSI aHTITIICHKOT MOBH ITEPEBAYKHO 30CEPe/I-
JKCHE Ha rpaMaTHili Ta 6a3y€eThCsl Ha TOBTOPIOBAJIbHIN
HaBUYAJIBHIM MporpaMi 06e3 KOMyHIKaTUBHHX METOJIIB
HaBYaHHs. Taka akKIIGHTyallis Ha TIpaMaTHlli Ta
3aram’sITOBYBaHHI 3HEOXOUYy€ YYHIB, IO TPHU3BO-
JIUTh JI0 TIOCTIMHOTO 3HIKCHHS PIBHS BOJOMIHHS
AHTITIACHKOI0 MOBOIO, HE3B)KAIOYM HA COTHI JOAAT-
KOBHX TOJTUH HaBYaHHSI.

Onnak, excriept English Proficiency Index npo-
MOHYIOTh HAyKOBI IiJXOAW 1 CTparerii, SKi MOXYTb
OyTH BUKOPWCTAHI JUISI TIOMAJBIIOTO TTOMIMIICHHS
CUTyallil 3 HaBYaHHS aHMIIHCHKOI MOBH B YKpaiHi
(Tadm. 1).

BpaxoBytoun 1i HaykoBi MiIxoaw 1 cCTparerii,
B YKpaiHi € MOTEHI[iaN s IOJAaJbIIOr0 TOKpa-

IICHHSI CUTYaIlil 3 HAaBYAHHS PO3MOBHOI aHIIIIHCHKOT
MOBH. 3aCTOCYBaHHsI Cy4aCHHX METOIB, MPAaKTHY-
HHUX BIPAaB, PO3BUTKY HAaBUYOK ayAilOBaHHSI, I'PYIIO-
BOi poOOTH Ta CaMOCTIHHOTO HAaBYAHHS, 3ayYCHHS
HOCIiB MOBM Ta 3a0e3MeyYeHHs! 3BOPOTHOIO 3B’S3KY
MOXYTh TOKPALIUTH SIKICTh HaBYaHHS 1 MiJBH-
IIUTU PIBEHb BOJIOJIIHHS aHTITIMCHKOK MOBOIO Cepejl
YKpaiHIIiB.

VkpaiHa B OCTaHHI KiUTbKa pOKIB 3a3HaBalia
3HAYHHUX JIOCSTHEHb Yy IOKpPAIeHHI PiBHSA aHTIIH-
CbKO1 MOBH. Lle MO)KHA MOSICHUTH 3pOCTal0uUM 3alli-
KaBJICHHSIM YKpAaiHIiB Y BUBUCHHI aHIIIIHCHKOI, 0CO-
ONMBO uYepe3 iMMIrpamiiHi IpoLecH, M0 3yMOBJICHI
CHUTYAIII€I0 B KpaiHi.

3a OCTaHHI POKH KUTBKICTh IIKUI Ta HaBYATEHUX
3aKJIajiB, SKi TMPOMOHYIOTH SIKICHI KypcH aHTIIiH-
CbKOT MOBH, 3Ha4HO 3pocna. Ha gomarox mo mporo,
3’SBUJIACSL IHTEPHET-pECypcH, M0 AO0NOMararoTh
y BUBUYCHHI aHTITIMCHKOT MOBH, IO CIIPUSIE 11 MOMyJIsi-
pu3alii Ta TOCTYITHOCTI TSI ITUPOKOT ayauTOpii.

Bapto 3a3nauunTy, mo Ykpaina Mae 10CUTH BEJIU-
KW TIoTeHITian y cepi iHpopMaIiiHUX TEXHOIOTIH.
3a ocranHi pokH, ykpainceki IT-poOiTHHKH cTann
JOCUTH aKTHBHUMHM Ta YCHILTHUMH Yy Wil ranysi, mo
BHMarae BOJIOJIHHS aHIIIHCHhKOI0 MOBOIO [15, c. 20].
Bonu MaioTh MOXIIMBICTH BUKOPHUCTOBYBATH aHTIIiH-
CBKY MOBY y CBOIll IpodeciiiHiil NisIbHOCTI Ta CITiJI-
KyBaHHI 31 3apyO0i>KHIMH TTapTHEPaMHU.

3pocTaHHs 3aliKaBIEHOCT] YKpaiHLiB Y BUBYCHHI
aHDIIIMCHKOT MOBU Ta BUKOPUCTaHHI 11 y pi3HHX ce-
pax JKUTTS, pa3oM 3 PO3IIUPEHHSIM OCBITHIX MOX-
JUBOCTEH Ta MOTYKHUM IOTEHIIAIOM YKPaiHChKHUX
IT-daxiBmiB, cramu BaXJIUBHUMH (DakTOpamu, IO
CHPUSIIOTH TOKPALICHHIO PIiBHS AHMIIHCHKOI MOBH
B Ykpaini. lle BigoOpaskae 3HaYHMH HayKOBUU Ta
JIOT1YHMH Tporpec y il cdepi.

Tabmung 1

Haykogi minxonu i crparerii, 3a English Proficiency Index

Tligxin

Crpareris

BuKOpHCTaHHS CydaCHUX METO-
I1iB HABYaHHS.

AKTHBHE BUKOPHCTAaHHS MYJIBTUME/IITHUX TEXHOJIOTIH, IHTEPAKTUBHUX BIIPAB 1
refimidikariisi cnpusitoT €peKTUBHOMY HaBYaHHIO MOBH.

BBezneHHs paKTHKYBaIbHUX

HaBuanHs po3MOBHOI aHITIiHICEKOT MOBH Tiependadae akTUBHY y4acTh Y IPaKTHIHUX

BIIpaB. BIpaBax, TAKMUX 5K JiaJoTH, 1e0aTH, POIHOBI irpH TOIIIO.
Po3BHTOK HABHYOK [TpocmyxoByBaHHS aHITIHCHKUX PO3MOB, IHTEPB'T0, ayAIOKHHT TOIIIO, AOTIOMarae 30a-
ayIiFOBaHHS. raqyBaTd X CIIOBHHKOBHH 3arac i po3yMiHHS MOBJICHHS Pi3HUX HOCIiB MOBH.

dopmyBaHHs rpyoBoi podoTH.

I'pynoBa poboTa po3BHBaE HABMYKM KOMYHIKallii, CIIBIpaili Ta B3a€MOJIiI.

CTUMyITIOBaHHS CAMOCTIHHOTO
HaBYaHHSI.

HapnaHHs 101aTKOBOTO MaTepially JUlsi CaMOCTIHHOTO ONpPALFOBAHHS, HAIIPHKIIAI,
ayfio- Ta BiE€O3aIHCH, MiPyIHIKH, PO3MOBHI MIPAKTUKYMH TOIIIO, JOTTOMAarae 30epi-
T'aTH 3HAHHS 1 PETYJISIPHO BIOCKOHAJIIOBATH HABHYKH.

3ay4eHHs HOCIiB MOBH.

CriisibHI 3aHSTTS 3 HOCISIMH MOBH, JIEKTOPaMH, KyJIBTYpHI 3aX01 Ta 1HIII Mogii, 1e
MO)KHA IPAKTHKYBATH CBOT HABHYKH B PEAIbHUX KOMYHIKAIIIMHUX CHTyaLlisiX.

HananHsi 3B0pOTHOTO 3B'SI3KY 1
OLIIHIOBAaHHSI.

3BOPOTHHIA 3B'S130K Ta OLIHIOBAHHS POOOTH, JOMIOMAraloTh PO3yMITH CHJIbHI 1 C1a0KI
CTOPOHH B HABYAHHI aHIJIIHCHKOT MOBH.

Tabnuys: [7, c. 3588].
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[le omHuM hakTOpPOM, SKHH JO3BOJISIE PO3IIH-
pPUTH 3HAHHS B aHDTIMCHKIM MOBI 1€ MOOITBHI TeX-
HOJIOT1, SIKi BIIKPHBAIOTH MOJIHBICTE JJIsI Oararbox
JONIEH TMiIKITFOYUTHUCS IO IHTEPHETY 1 B3a€EMOJIATH
3 IHIIMMHU KOPHUCTYBayaMH, AOCHIJTHUKAMH, MiJIpH-
eMISIMH, (haxiBLISMU Ta iHITUMHA TBOPYUMH JTIOIBMH.

KoHOro poKy OCBITHI CHCTEMH, OpraHizailii
Ta CyCIIJIBCTBO 3MIHIOIOTHCS Ta TPUCTOCOBYIOTHCS
JI0 PO aHDIiHCHKOT MOBHU SIK TMpOBigHOI. CHOTOMHI
BOJIOIIHHS aHIVIINCHKOK MOBOIO € BUMOIOKO I MiXK-
HapOJHMX PUHKIB Mpaii Ta poOoYnx Miclk. 3 po3-
MOBCIOJDKCHHSIM aHIVIICHKOT MOBH TOHKOIII (op-
MyBaHHSI MOBHOTO perepTyapy CTaloTh BCe OUIbII
BH3HAHUMH, MPOTE HE BCi MAIOTh ONHAKOBI 3HAHHS
aHTTIChKOl 1 OmHAKOBI MOTpeOW. Y mOCHimKeHHI
EF EPI BusiBunocs, mo xo4a MOMUT Ha MpalliBHUAKIB
3 BOJIOIHHSIM aHIIIIHCHKOIO MOBOIO Ha PUHKY Iparli
€ TIOCTIHUM, piBEHb BOJIOIIHHS aHIJ1HICHKOIO MOBOIO
HE po3IIHpPIOeThest [7, ¢. 3589]. BinMiHHOCTI B HAaBU-
YKax BOJIOMIHHS aHTJIIHCHKOI0 MOBOIO € He3ameped-
HUMHU, a OBOJIOJIIHHS MOBOIO € CKJIAJHUM 1 BUTpAT-
HUM TIPOIIECOM.

B upomMy mnani, HeOOXiTHHH PO3BUTOK MPOrpam
HaBYaHHS aHNIHCHKOT MOBH B IIKOJIAX, KOJEIKAX Ta
YHIBEpCUTETAX, 1110 HAJAI0Th BIAMOBIAHI HABUYKHU Ta
3HaHHA. 3a0e3MeYeHHs JOCTYMY /0 BHCOKOSKICHHUX
MaTepiaiB 1 pecypciB I BHBYCHHS aHTIIHCBKOL
MOBH Ta BIIPOBA/DKCHHS I1HTEPAKTHBHHUX METOJIIB
HaBYaHHS, TAKUX SIK CIIUTKYBaHHS 3 HOCISIMH MOBH
Ta BUKOPUCTAHHS MOBHHUX IPOrpaM Ta JOJATKiB
€ BitanpbHuMHU. OpraHizallis MOBHUX ITPOrpam Ta mpo-
€KTIB, MOXYTh CIPHSITH IHTEHCUBHOMY BHMBUYCHHIO
aHTIiiickkoi MOBH. B To# wac, sSIK TTOCHJICHHS pOITi
AHTITIACHKOI MOBH B PIi3HUX cdepax KHUTTS, HAIpH-
Knajx, B Oi3Heci, TypH3Mi Ta KyJIbTYpHOMY OOMiHi
JIO3BOJIUTh BHU3HATH BAXKJIMBICTH HABUYOK KOMYHi-

Karil aHMIiHCHKOI0 MOBOIO 1 MIITPUMKY PO3BUTKY
TaKuX HaBUYOK y gopociux. Ciig momaty, 1Mo mpak-
TUYHE CIIIJIKYBaHHSA Bilirpa€e KIOYOBY POJIb Y KOMY-
HIKaTUBHUX HAaBUYKaX.

[TinroToBKa BYMTENIB aHIIIIHCHKOT MOBH B PO3pi3i
METOJUK KOMYHIKaTUBHOTO CIIUJIKYBaHHSI € KITIOUO-
BuUM. besnepepBHa ocBiTa Il BUMTEINIB aHTTIHCHKOT
MOBH Ta TIepersil 100pe CTPYKTYpOBAHHUX Ta pealli-
30BaHMX HaBYAJIbHUX IIPOIPaM € PO3yMHOIO IHBECTH-
i€r0 y MallOyTHE BUKIJTaJaHHsI, OCKLIBKH 1€ TIPHHECE
KOPHUCTh HACTYITHUM TTOKOJIiHHSIM.

BucnoBku. OTOX, BOPOBaKEHHS €(PEKTUBHUX
IHCTPYMEHTIB ISl OLIIHIOBAHHS PiBHS BOJIOIHHS aHT-
JCHKOI0 MOBOIO MOTHBYE CYCIIJIBCTBO JIO0 BIOCKO-
HAQJICHHS CBOIX HABMYOK 1 3HaHb aHIVIIMCHKOI MOBH.
B VkpaiHi € noTeHuian A mogaibIoro HOKpameHHs
PIBHSI HABUYOK aHIIIHCHKOI MOBH 3aBISKH 3aCTOCY-
BaHHIO CYy4aCHHX METO/IB, PO3BUTKY HaBHUOK ay/il0-
BaHHSI, IPYMOBOi POOOTH Ta CAaMOCTIHHOIO HABUYAHHS,
a TaKOXX 3aJTy9CHHIO HOCIIB MOBHU Ta 3a0e3MeUeHHIO0
3BOPOTHOTO 3B’si3Ky. PicT 3arikaBiieHHS yKpaiHIIiB
Yy BHBYECHHI aHTIIKACHKOI Ta 301JBIIEHHS KiTBKOCTI
HaBYAJIHUX 3aKJIadiB 1 pecypciB, IO MPOIMOHYIOTh
KypCH aHIIIMCHKOI, TAKOXK CHPHUSIOTH TOKPALICHHIO
curyanii. JIo TOro , 3HaUHWI MOTEHIaNl yKpaiH-
cekoi IT-ramysi, sxka BuUMarae BOJOMIHHS aHTIIH-
CbKOIO, TAKOXK Ja€ MOXKJIMBICTh YKPaiHLSIM aKTUBHO
BUKOPUCTOBYBaTH MOBY Y CBOTH npodeciiiHiil misiib-
HOCTI Ta CIUIKYBaHHI 13 3apyOiKHUMHU MapTHEPaMH.
Jlo Toro ’, BUBYCHHS aHIIIHCHKOI MOBH B KOHTEKCTI
mobanizamii € BaXIMBHM B pakKypci HemepepBHOT
Ta mpodeciitHoi ocBiTH. X0dYa, YKpaiHI[I BHUBUAIOTH
AHTITIACHKY MOBY TEPEBaXHO JUTS (PYHKIIOHAITBHUX
IiJIeld, ypaxyBaHHS PiBHS BOJIOMIHHSA aHTIIIHCHKOIO
MOBOIO Ta 1HIIMX IHO3EMHHX MOB B KOHTEKCTI I100a-
Ji3alii € MOTUBYFOUUM JUJIsl HOTO MTOKPAIICHHSL.
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€ aHani3 Ta xapakTepUCTUKN CUCTEMU AianoriB y TBOPI Ta NEKCUYHI 0COBNMBOCTI «CBITCbKOI 6ecian». [lianoriyHe MOBMNeHHs
3anexuTb Big TakMX YAHHMKIB Sk CycniflbHa CMTyalisl, TeMaThKa, CTaBNeHHs CMiBPO3MOBHUKIB 0AMH 40 ogHoro. Ocobnu-
BICTIO AianoriB y AaHOMY poMaHi € Te, Lo iX MOXIMBO BiZHECTU A0 «CBITCbKOI Beciany». B SKoCTi KOMyHiKaTMBHOI Hanpas-
NEHOCTI «CBiTCbKa Beciga» — Le CninkyBaHHS A5 BCTAHOBMNEHHS abo NPOJOBXKEHHS BiAHOCKH (B 3aMeXHOCTI Big cuTyauii
CNiNKyBaHHS, 30KpeMa Bif, CTyneHs 3HaoOMCTBa CMiBpO3MOBHMKIB). M1 MOXeMOo CTBepaKyBaT, L0 Lie — O4MH 3 eTaniB
3HaNOMCTBA, Ta CTpaTeria ynpaeniHHS AUCTaHLIE MiX CcniBpo3MOBHUKaMW. BoHa BrKOHye 6arato dpyHKLin, Jonomaratoum
BCT@HOBWTW CTOCYHKM MiXX ApY3sIMU, KOJleramMmm Ta HOBMMM 3HaoMumMK. 3okpemMa, flonoMarae HoB1M 3HAOMUM BUBYUTU Ta
KnacudgikyeaTu coujianbHe cTaHoBuLLEe ofHe oaHoro. «CBiTcbka 6eciga» — Le 0cobnMBMIA TUMN COoLianbHOrO CNiflkyBaHHS,
npu SKoMy 06roBopeHHs1 NeBHOI Npobremn He BUMarae ii pilleHHs. AHani3 3acBigvye KOHCTaHTy CTPUXKHEBOI METU CBIT-
CbKOrO CMifKyBaHHS — iHiLiauisi i NO3UTUBHWI PO3BUTOK BEPOANIbHOMO KOHTAKTY — N (DIKCY€E 3MiHM B 4acO-NPOCTOPOBIi OCi
KOMYHiKaLlii.

BrokpemneHo Tpy OCHOBHI TEMM «CBITCbKOI Becian»: NoAopoXi, MUCTELTBO, BUXOBaHHSI, BU3HAYEHO rpynu TEMATUYHOI
nekcuku. NpoaHanizoBaHO OCHOBHI NparMaTuyHi yHKLIT CBITCLKOro Ajanory y TeKCTi poMaHy: 3HaoMCTBO, HaTSK, OLiHKa
Ta KOMMMIMEHT, SiKi TAKOX XapakTepu3ytTbCs BiOMOBILHOK TEMATUYHOK FEKCMKOKD; PO3ISIHYTO reHAepHi 0cobnmMBOCTI
dianoris y pomaHi. PoamoBa Mix xiHkamu — Lie 06MiH koMniMeHTamu, po3MoBa NPO OCBITY, BUXOBaHHS. Yonosiva 6eciga
HanpaBrieHa Ha PO3MeXyBaHHS NO3WLii, BCTAHOBMNEHHS KOHTaKTY, 3HANOMCTBO Ta 0BroBOpeHHs y BUrMsAAi cynepeyku. MNpo
BMCOKE coLjiarnibHe MOMOXEHHS Ta OCBITY Y4aCHUKIB «CBITCbKOI Becigmy cigyaTb Cnosa nitepaTypHOro CTUms, iHLIOMOBHaA
nekcyka, Kiile Ta BiACYTHICTb 3HWKEHOT nekcnkn. Cepen CTUNICTUYHUX NPUItOMIB Yo BUOKPEMIIEHO ENITETU, MeTachopu,
aHTOHOMa3ito, TOLLO

KniouoBi cnoBa: gianoriyHe MOBMEHHS, CBiTCbKa 6eciga, KOMyHikaTMBHa MIHrBICTVKA, reHaepHi ocobnuneocTi, nitepa-
TYPHUIA CTWMb.

The article under consideraton examines the peculiarities of the dialogue, namely such a special type known as “small
talk”, in the novel “The Portrait of a Lady” by Henry James, precisely in the category of communicative linguistics. The
purpose of this article is the analysis and characteristics of the system of dialogues in the novel and lexical peculiarities of
“small talk”. The peculiarities of the dialogue depend on such factors as the social situation, the topic, and the attitude of
the interlocutors to each other. The peculiarity of the dialogues in this novel is that they can be attributed to “small talk”. In
the terms of the communicative means, “small talk” is a type of communication which aims at establishing or continuing
relations (depending on the communication situation, in particular, on the degree of familiarity of the counterparts). We
can claim that this is one of the stages of getting to know each other, and a strategy for managing the distance between
interlocutors. It performs many functions, helping to establish relationships between friends, colleagues and new acquaint-
ances. In particular, it helps new acquaintances to learn and classify each other’s social status. “Small talk” is a special
type of social communication in which the discussion of a certain problem does not require its solution. The analysis
confirms the constant core goal of social communication — the initiation and positive development of verbal contact — and
records changes in the time-space axis of communication.

Three main topics of “small talk” have been defined: travelling, art, education; the groups of thematic vocabulary have
been singled out. The main pragmatic functions of secular dialogue in the text of the novel have been mentioned: acquaint-
ance, hint, assessment and compliment, which are also characterized by the appropriate thematic vocabulary; gender
features of dialogues in the novel have been considered. A conversation between women is an exchange of compliments,
a conversation about education, upbringing. Men’s conversation is aimed at distinguishing positions, establishing contact,
getting to know each other and discussing in the form of an argument. The high social status and education of the partic-
ipants of the “small talk” are evidenced by literary vocabulary, foreign vocabulary, clichés, and the absence of colloquial
vocabulary. Such stylistic devices as epithets, metaphors, antonomasia, etc. have been singled out.

Key words: dialogue, small talk, communicative linguistics, gender peculiarities, literary style.

IlocranoBka mnpobGaemu. OnHa 3 KIIOYOBUX  MIHHIO JIAJNOTy SIK TEKCTY, 1 QyHKIIOHANBHUHN, SIKUH
MO3UIlIl Cy4YacHOT JIHTBICTUKH TEKCTy TIOJISATAE  KOPEJIOE 3 IOro pO3yMIHHSIM SIK MOBJICHHSI.
y BU3HAYCHHI 1 KaTeropu3arlii KOMyHiKaTHBHOI pH- Hiamor (rpem. (AwdAoyog — po3moBa, Oecima) —
pOAM XYOOKHBOTO TEKCTY, BOJHOYAC TOJOBHUM  THII OpraHi3ailii YyCHOTO MOBIJICHHS (MOPST 3 MOHO-
3aBJaHHSM KOMYHIKaTUBHOI JIIHIBICTUKM € aHalli3  JIOTOM), SIKHl 32 CBO€IO (hOPMOIO € PO3MOBOIO JIBOX
TEKCTy SK 3HAKOBOi ()OPMH MOBJIEHHEBOTO CHUIKYy-  a0o0 Kiibkox (Toiiyior) oci0. Xapakrep, CBO€pij-
BaHHS. TOMy BBa)KQ€EMO JOUITFHUM 1 aKTyaJbHUM  HICTh JiaJiory 3aJICKUTh BiJl TAaKUX UYHWHHHKIB, SIK

aHaJTi3 JiaJIOTiYHOTO MOBJICHHS, @ CaMe TaKWil 0CO-  CyCIiJbHA CUTYyaIlisl, TeMaTUKa, FeHaep, 11€0I0riuH1
ONMBMI T MEPCOHAXKHOTO MOBJIICHHS SIK «CBITChKA  IMO3UIT yYACHUKIB PO3MOBH, iX CTaBICHHS OIMH JIO
Oeciga», came y KaTeropisix KOMyHIKaTUBHOI JIIHTBi-  OJHOTO, JIO 1HIIKX, SBHO YM HESBHO MPUCYTHIX MPH
cTuky. MeTo Hamoi po3BiIKM € aHAJ3 Ta Xapak-  po3MoBi. ToMy KOXKHa JiajoriyHa perniika 3a1eXnuTh
TEPHUCTUKA CHCTEMHU J1aJIOTiB TBOPY, IEKCHYHUX OCO-  BiJ IHIIUX PEIUTIK, 3yMOBIIFOETHCSI HUMHU, a 11 HATOB-
OJIMBOCTEN «CBITCHKOI OECIIN. HCHHSI BU3HAYAIOThCsI KOHTEKCTOM €II30/Ty Y I[1JIOTO
AHaJsi3 ocTaHHIX J0cCHaiIeHb Ta myOaikaumiii.  TBOpY, a HE TITLKA HAMiIPOM MOBIIS.

B nminreictuni gianor po3ymieTbes SIK Aia’oTidyHUN Ilepconaxne moBieHHs y pomadi I. JxeliMca Mmu
TEKCT a0 SK po3MOBa, OOMiIH BHUCIOBIIOBAHHSIMH,  MOXXEMO OXapaKTEpU3YBaTH SIK «CBITChKA Oeciay.

MOBJICHHSI. Y IIbOMY BiJIOMBAIOTBCS J[Ba PIiBHI Jlia- ITonsTTsa «cBiTChKa Oeciay € IUPOKO BiJOMUM

JIOTIYHOCTI — (OPMaNbHUM, KWK BIANOBiZa€ po3y-  Ta JOCIHIPKEHUM. Y MPOaHAT30BaHUX HAyKOBUX
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PO3BiJIKaxX CBITCHKY Oecily MOJJaHo SIK TIPUEMHY, €TH-
KETHO W KYJIBTYPHO JICTEPMIHOBaHY PO3MOBY, 00pam-
JieHy iHpOopMaTHBHO-(DaTHIHOO 1JIOKYIIIEIO, 8 BUCO-
KW piBeHb CTaHAAPTU3AIlil, YKOPCTKUN TeMaTHIHUI
n00ip, TOTPUMaHHS ETHYHUX HOPM COIliaTbHOT B3ae-
MOJIii, eIeMEeHT 3MaraHHsi, KOHIIEPTHY OCHOBY, IOJIi-
JIOT1YHICTh, MyONMivHICTh Ta OQimidHICTH cuTyamil
CHIIKYBaHHS 3a/IEKJIApOBAHO SIK 11 JOMiHAHTHI O3HAKH
(I'M. Topnora, B.B. JlementneB, [.B. Kocrina,
K.®. Cenos, NL.A. CrepniH, B.B. ®eHina).

Ha cyuacnomy erani xono npo0Oiem, Ha siKi cripsi-
MOBAHO yBary JOCIiAHUKIB, PO3LIMPEHO BUBUCHHSIM
oco0nMBOCTel akTyamizamii Ta QYHKIIIOBaHHS CBIT-
ChbKOI O€Cili B KOHKPETHOMY MOBJICHHEBOMY IIPO-
cTopi, omMcOM ii piI3HOMAaHITHHX TpaHChOopMAaIlii
i mopiBHsaHHAM 31 small talk, Oecimoro Ha 3aranbHi
TemH, po3mMoBoro Mix apy3smu tomo (I.C. benoyc,
I'H. Topnosa, B.B. JlementneB, [.B. Koxyxona,
S.T. PurnikoBa, K.®. Cenos, B.B. ®enina ta in.).
Huni 3’ sBsroThes Tipaill, y SIKMX CBITChKa 6ecijia po3-
JISTHYTa 1 SIK MDKIUCIUIUTIHAPHE TIOHATTS, 30KpeMa
3 monsAny ainoBoro crinkyBaHHs (O.B. Bacunbesa,
M.B. Pomanosa). Ha >xanp small talk 3opientoBani
Mpali aHI0-aMEePUKAHChKUX BUYCHUX y raily3i JTiHTBi-
CTHUKH, COLIO- M IICHXOJIHTBICTHKMA Ta KOTHITHBIC-
tuku (T. Bickmore, J. Coates, J. Coupland, D. Fine,
H. Kansy, M. McCarthy, L. Mullany, etc.).

IMocTranoBka 3aBaanHs. Crupardrch Ha Ipari
Ta pO3pOOKH OaraTboX YKpaiHChKUX Ta aHIJIO-aMepH-
KaHCBHKHX aBTOPIiB, BBAKAEMO JAOLIIBHUM 1 aKTyaJIb-
HMM aHaJli3 [iaJoridyHOro MOBJIEHHS, a caMe TaKHh
OCOOMBUI THIT TIEPCOHAKHOTO MOBJICHHS SIK «CBIT-
chKka Oecima» y ncuxonorigaomy pomai . [Ixefimca,
caMe y Kareropisx KOMYHIKaTUBHO{ IIiHTBICTHKH.
MerTo10 Ha1oi po3BiAKH € aHANTI3 Ta XapaKTEPUCTHKA
CHCTEMH [iaJIOTiB TBOPY, JEKCHYHUX OCOOIMBOCTEH
«CBITCBKOT OECIZI» Y TEKCTI pOMaHy.

Bukian ocHoBHoro marepiauy. Ilcuxomnorianuit
poman Ienpi Jbxetimca “The Portrait of a
Lady” — mie TBip aMepHKaHCHKOTO aBTOpPA, BUXIIIISL
i3 Cnomyuenoro Kopoxiscta Benukoi Bpuranii ta
[liBuiunoi Ipnannaii. Poman nanucanuit y 1881 poui,
110 KJIacu(iKy€eThCs MePiooM peai3my y rTeparypi.

BbesnocepenniMn KepenaMu BUHSATKOBOI Maii-
crepHOCTI J)Keitmca € mBi 0COOMMBOCTI HOTO TBOP-
4OCTi, B KIHIIEBOMY IIiJICYMKY HEPO3PUBHO TIOB’Si-
3aHi omuH 3 omHUM. OJOMH 3 HUX — L€ 30aTHICTb
Jxetimca Ounbin OaratorpaHHo, xoua i He 000B’sI3-
KOBO OLIBII SICKPaBO, CTBOPIOBATH CBOIX MEPCOHA-
JKiB; IHITUH — YCKIIATHEHICTh 1 BATOHYCHICTH MTO3UIIIT
caMoro aBTopa.

“The Portrait of a Lady” 3’ ssBuBCs epIimm Xy10k-
HBO JJOCKOHAJIUM TBOPOM Ha IIUISIXY OHOBJICHHS I1CH-
xoJioriyHoi rpo3u. ['enpi [xelimc OyB oHUM 3 TIep-
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IIMX MUCbMEHHHUKIB, SIKi CB1JIOMO €KCIIEPUMEHTYBaJIH
3 JIiTepaTypHO0 (GOPMOIO 1 BBOAIA HOBI MPUHOMH
posnoBiai. Jlyke Ba)JIMBOTO 3HAYEHHS Y IHOMY
poMaHi HaOyBa€e pPO3KPUTTSA XapaKTEpPiB IMEPCOHAKIB
y ¢opmari MoHOIOTY Ta Aiajory. MOHOIOT — AyMKH,
po30ip cBOIX [Iili, MOTIMOICHHS y YNy MEPCOHAXKY.
Ha BigMiHy BiJl MOHOJIOTY Y TBOpI, JliaJioT rpac Hak-
BaKXJIMBIIIEC 3HAUCHHS, 13 HHOTO MU Ji3HAEMOCS TIPO
XPOHOTHUI pOMaHY, ITOCIIIOBHICTD [Iiif Ta BiAHOCHHU
MDK IepCOHAKaMHU.

KoxeH mepcoHa)k poMaHy — L€ OCOOHUCTICTb,
oyxe ruboka, po3BUHEHa Ta Mepll 3a BCE CTPH-
MaHa, 0 MpUTaMaHHe BiacHe aHrmiimsam. Came 1s
CTPUMAaHICTh HE JIA€ TOJIOBHUM IMEPCOHAKAM JIOMOT-
THCSI CBOTO INACTS, Mi3HATH CYTHICTh KOXaHHS, IO
€ Ay)Xe IUBHUM, AJS NPEICTaBHHUKIB aMepHKaH-
CBKOTO CYyCHUIBCTBA, SIKI CTAHOTh CBIJIKAMH IO/
y KHUTTI TOJIOBHOI repoini pomany [3abenmu Apuep
Ta ii cim’1.

VYV HamoMy MocnipkeHHI Oynmy pO3MISTHYTH JIeK-
CUYHI 0COOIMBOCTI A1aJIOTIYHOTO MOBJICHHS Y POMaHi
“The Portrait of a Lady”. Ilepm 3a Bce, Oynu BusB-
JICHO TPH OCHOBHI TEMH, 1110 OOrOBOPIOBAJIIHCH TEp-
COHaXaMH TBOPY: IOJIOPOXKi, BUXOBaHHS JIiTEH,
MUCTEITBO.

Haiibinpmr pekypeHTHUMH BUSBWINCH [1JOTH
PO MOIOPOXKI, IX XapaKTepHU3ye TaKka TEMAaTHYHA JIEK-
cuka: Iltaly, England, Florence, Liverpool, London,
Rome, (happy/ terrible) journey, train, train station,
season (summer/ winter), refreshment, companion, to
move, to have a journey, etc. OCHOBHOI0 ()YHKIII€FO
pPO3MOB TIPO TOAOPOXKi €: OOTOBOPEHHS HANWOIMXK-
YUX TUTAHIB Ta ITUICH, MOBIIOMJICHHS TPO HHUX, a0o
HaBIAKH, OI[iHKa Ta BPaXCHHS BiJ MMOIOPOXKi abo
nepei3ay, Ta JOAATKOBO Lii PO3MOBH CBig4aTh MPO
(iHaHCOBHUI CTaH JIHOBUX OCIO TBODY.

“Well, sir, I haven't quite made up my mind what
ground I shall take. I feel a good deal cramped. I felt
it on the journey from Liverpool to London.”

“Perhaps you were in a crowded carriage”, Ralph
suggested [9, c. 61].

Hianorn nepcoHaxxiB Mpo BUXOBaHHS JIiTeH mMap-
KYIOTBCSl TAKOIO TEMAaTHYHOIO JIEKCHKOKO SIK daugh-
ter, father, mother, step-mother, child, (young) lady,
convent, education, knowledge, school, to behave, to
fit somebody for, to understand, to do something for
somebody, etc. Ilpu npomy ix GyHKIIsIMH € — 00TOBO-
PEeHHSI MaifOyTHHOTO AUTHUHM, BU3HAYCHHS 11 1oasb-
IIOTO CHOCO0y JKUTTS Ta MPHUILEIUICHHS 1 SKOCTel
TapHOTO TOHY, TaKUX SK: YBIWINBICTh, YEMHICTH,
CIIYXHSHICTB, TIOBara, po3yMiHHSI.

“You should not undervalue knowledge before
Pansy, who has not finished her education”, Madame
Merle interposed, with a smile.
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“Pansy will never know any harm”, said the
childs father. “Pansy is a little convent-flower”
[9,c. 177].

HactynHor TeMoro Juiss 0OTOBOPEHHS Y pOMaHi
€ mucTenTBO. TemarnyHa JeKcHKa, sika Oyna BH/Ii-
JICHa B POMaHi II, BKJIFOYA€ HACTYIHI JICKCHYHI OJIH-
HUL: art, masterpiece, picture, work, painting, gal-
lery, Uffizi gallery, Correggio picture, piece of art,
picturesquely, modern, etc.

“I wonder if you have seen my Correggio”, said
Henrietta. “I came up on purpose to have a look
at it”. She went into the Tribune, and he (Caspar
Goodwood) slowly accompanied her.

“I suppose I have seen it, but I didn't know it was
yours. I don't remember pictures — especially that
sort”. She had pointed out her favourite work; and he
asked her if it was about Correggio that she wished to
talk with him [9, c. 309].

Jianoru Ha TeMy MHCTEITBA HATIPABJICHI Ha BCTa-
HOBJICHHS CTaTyCcy MK 0co0amwu, TOKa3zy 3HaHb Ta
YCBIZJOMJICHOCTI B HOBUX TEHICHI[ISIX Cy4aCHOTO MHC-
TenTBa. MUCTEITBO 3aiiMae OHY 3 HAHBAKIIMBIIIAX
poJeli y CHiJIKyBaHHI MK MPEACTaBHUKAMHU BUIIOTO
CYCHIJILCTBA, a/Ke 0013HAHICTh Y 1Iii TeMi, BKa3ye Ha
COLIIaJIbHUM CTATyC Ta 3HAHHS CITIBOECITHUKIB.

AHai3 3acBiMUy€ KOHCTAHTY CTPYIKHEBOI METH
CBITCHKOTO CIIJIKYBaHHS — iHIIamis i MO3UTHBHUMA
PO3BUTOK BepOATLHOTO KOHTaKTy — U (ikCye 3MiHU
B 4aCO-IPOCTOPOBI 0Ci KOMYHiKalii.

VY xomi gAochikeHHst OyJI0 BCTAHOBJICHO YOTHPH
nparMaTH4yHi (QYHKIT CBITCHKOTO JIANOTy y TEKCTi
pOMaHy: 3HAHOMCTBO, HATSK, OIliHKA Ta KOMILIIMEHT.
i miamorn TakoX XapaKTEepPHU3YIOTHCS BiIOBITHOO
TEMAaTUYHOIO JIEKCUKOI: glad, please, welcome,
lovely, happy, charming, enchanting, to be delighted
fo, etc. ImrocTparii€ero bOro € HACTYITHI TPUKITAIIH:

“I have never seen anything so lovely as this
place”, she said. “I have been all over the house; it’s
too enchanting”.

“You are very welcome here”, he went on. “I am
delighted to see you” [9, c. 17].

[lixaBuM € (axT, 1110 HABITh A1AJIOTH MIXK YICHAMHU
POJIMHHM 3aBXK]IH CYTPOBOKYIOThCS IEBHUMH KITIIIIO-
BaHMMH (ppazammu, abo (pazamm, SKi HANpaBICHI HA
HaTsak 1o mii. Hanpukma:

“The ladies will save us”, said the old man; “that
is, the best of them will — for I make a difference
between them. Make up to a good one and marry her,
and your life will become much more interesting”
[9, c. 14].

BapTo Takox 3a3HaunMTH, MO IiaJIOTH Y IOCITi-
JOKYBAHOMY TEKCTi 4acTO MICTATh pa3u (paHIly3b-
KOO MOBOIO, HAIPUKJIAI: vous m’en demandez trop,
pension, je vous salue, mesdames, a fond, ce n’est
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pas ma partie, SIKi CIYTYIOTh 3B’SI3KOI0 JIJIsl KOMIIO-
HEHTIB PCUCHHS:

“You are going to the door with these women?
Let me of course not interrupt the ceremony. Je vous
salue, Mesdames”, she added, in French, to the nuns,
as if to dismiss them [9, c. 161].

BukopucranHs ciiB Ta ¢pa3 iHIIOMOBHOTO MOX0-
JUKCHHSI Y CBITCBHKIA O€Cifli TIOSCHIOETHCSI THM, IO
MIPEJCTABHUKN AHTIMCHKOTO BHUIIOTO CYCIUITBLCTBA
kiang XVIII cromitTs — 11e mromu ayke OcBiUeHi Ta
OararorpaHHi, sl HUX XapaKTepHE 3HAHHS JEKilb-
KOX MOB, 0COOJIMBO (PpaHILy3bKOI.

Takok BHOKPEMITIOIOTHCS CIIOBA, MO HAaJeKaTh
JI0 JITepaTypHOTO MIapy aHIIIHCBKOI MOBH, SKi
YacTO BXKHUBAIOTHCA Y JliaJlorax MiX MpeICTaBHUKAMHU
BHUIIIOTO CYCHIBCTBA, a came: to be delighted to, of
your powers, in your judgment, etc.

Criy 3a3HA4YUTH, MO Yy TEKCTI JOCIIIKYBaHOTO
pOMaHy BiJICYTHE BUKOPUCTAHHS 3HUKCHOT JICKCUKH,
’KapTOHI3MIB, CIICHTY, IIT0 TAKOK CBITIUTH IIPO PIBEHD
BUXOBaHHS Ta OCBITH BHUIIOTO IIapy aHTJIIHCHKOTO
cycminberBa XIX cTomiTTs.

om0 rTeHaepHUX OCOOIMBOCTEH  CBITCHKOI
Oecisy, TO TYT MOXHA IMOMITHTU CYTTEBI BiMIHHO-
CTI y CHIJIKYBaHHI YOJIOBIKIB Ta *iHOK. Po3mMoBa Mix
JKIHKaMH — 11e, 3a3Bu4aii, OOMIH KOMIUIIMEHTAMH, Ta
po3MoBa Tipo ocBiTy, BuxoBaHHsi. Il{o cTocyeTbes
YOJIOBIKiB, TO II¢ PO3MEXKYBaHHS TMO3MWIIA, BCTa-
HOBJICHHSI KOHTaKTy, 3HAHOMCTBO Ta OOTOBOPCHHS
y BUDIIAI cyniepedku. beciga Mixk 40JI0BiKOM Ta KiH-
KOO, II¢ MEPEBAYKHO TPUBITAHHS, BITAHHS Ta BCTa-
HOBJICHHS] KOHTaKTY.

He MeHm mikaBUM € CTHIIICTUYHI OCOOIUBOCTI
nianorigHoro mMoBieHHs y pomani “The Portrait of
a Lady”. Csitcpka Oecima y TEKCTi AOCHTIDKyBa-
HOTO POMaHy XapaKTePU3Y€EThCS BEIUKOIO KUIbKICTIO
CTWJIICTUYHUX TPUHOMIB, Takux sIKUX MeTadopa,
eIITeTH, 1pOHis, TimepOoia, MOPIBHAHHSI Ta aHTOHO-
Ma3is, 110 Ha/Ia€ CITIIKYBaHHIO eMOIIHHOCTI, 3a0apB-
JICHOCTI Ta BUTOHYEHOCTI.

Tak, 3a gomomoror meradop aBTOp Iepenae
MOYYTTS TOJIOBHUX I'epOiB, BOHU BUKOPHUCTOBYHOTHCS
JUTSL TIJCUJICHHS BIUIMBY €CTETHUYHOI (DyHKIi Ha
yyTaya;

“Beauty rules the games. Her mouth was a foun-
tain of delight” [9, c. 20].

“Do you know I am rather sorry you didn t mention
my name? I should have rather liked to see my name
in the papers. 1 forget what my views were; I have so
many! But I am not ashamed of them. I'm drowning
in a sea of grief. I am not at all like my brother — I
suppose you know my brother? He thinks it a kind of
disgrace to be put into the papers; if you were to quote
him he would never forgive you™ [9, c. 304].
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Enitetn, BuKOpHCTaHI y pOMaHi, BHKOHYIOTbH
CHiapHy 3 MeTadopamu (GYHKINIO — TiACHICHHS
BHPA3HOCTI TOYYTTIB Ta E€MOII TepoiB, HANAIOTh
PO3MOBI BUTOHYEHOCT!:

“Do you mean because I am a banker?” asked the
old man.

“Because of that, if you like; and because you are
so ridiculously wealthy” [9, c. 14].

“You meant she has taken me up. Yes, she likes to
take people up. She has been very kind to me, a trem-
bling maiden, but”, she added, with a certain visible
eagerness of desire to be explicit, “I am very fond of
my liberty” [9, c. 20].

CrunictTnaani TipuiioM TinepOosia BUKOPHUCTOBY-
€TBCST aBTOPOM TS TIepeIadi MOIyTTiB MEPCOHAXKIB,
CTae MapKepoM BXKJIMBHUX TIO/IIN Ta CUTYaIliil:

“I can't tell you how I hoped that you wouldnt
come”.

“I have no doubt of that”, and Caspar Goodwood
looked about him for a seat. “Not only had he come,
but he meant to stay a little”, “I have told you a mil-
lion times about loving you. So deep in loveam I...”
[9, c. 221].

Crain TakoXX BHOKPEMHUTH TaKUM CTHIIICTHYHHN
MIPUHOM, SIK aHTOHOMA3isl — PI3HOBH/] METOHIMIT, SIKHi
XapaKTEePHU3Y€EThCSI SIK BKMBAHHS 3araIbHOTO IMEHI SIK
BJIACHOTO 1 HAaBMaKHU. Y TEKCTi poMaHy Oyio 3adikco-
BaHO JBa npi3uia [3abemna Apuep (Isabel Archer)
ta [acnap I'ynsyn (Casper Goodwood), 1 3aBnsku
LIBOMY CTHJIICTHYHOMY NPUHOMY aBTOp HaJa€ I0AAT-
KOBI1 XapaKTEPUCTHKH NIEPCOHAKAM POMaHY.

I3abemna Apuep (Isabel Archer) — TomoBHa repo-
fHS pomaHny, ii TIpi3BHUINE, sIKE MEPEKIATAEThCS K
«cmpineys i3 yKy», HaOyBa€ y TEKCTI JOAaTKOBE
3HAUEHHS — BIYYHICTh BHCIIOBIIOBaHb, TOCTPOTa
Ta LIECHIPSIMOBAHICTh Y XapakTepi, cuia Ta Mpo-
crota. [linTBepIKeHHS IbOMY 3HAXOAUMO Y PSAAKAX:
«Isabel Archer was a young person of many theories,
her imagination was remarkably active. It had been
her fortune to possess a finer mind than most of the
persons among whom her lot was cast; to have a

larger perception of surrounding facts, and to care
for knowledge that was tinged with the unfamiliary
[9, c. 38].

I'acmap I'ynsyn (Casper Goodwood) — npyro-
PAIHUM Tepoil poMaHy, HOro Npi3BHIIE MepeKsa-
JAEThCS SIK «eapHe Oepesoy. Ha mouarky pomaHy
CKJIQJIA€THCSI BPOKCHHSI, 1110 1I¢ MPI3BUIIE MMi1i0paHo
aBTOPOM NIMBHO, aj¢ IIEH IMEepPCOHAX Ma€e CTIHKHA
XapakTep, BiH 3Ha€, M0 HOMY MOTPiOHO, BIIEBHEHUH
y CBOIX BUMHKAX Ta 3HA€E cOOi MiHYy. ABTOp TaK Xapakx-
Tepusye cBoro reposi: “The name of the gentleman
was Caspar Goodwood; he was a straight young man
from Boston, who had known Miss Archer for the last
twelve months, and who, thinking her the most beau-
tiful young woman of her time, had pronounced the
time, according to the rule I have hinted at, a foolish
period of history” 9, c. 29].

ToOTO0, CTHITICTUYHI TPUHOMH JIEKCUYHOTO PiBHS
3HAYHO MiJICHIIOIOTh NparMaruvHy CHpsSMOBaHICTh
JIiajIoriB, TEpPeNaroTh eMOIlii Ta JYMKH ITEPCOHAXKIB,
NepeialoTh aBTOPChKE BITHOMICHHS JI0 HUX.

BucHoBkun. Y pesynbrati MpOBEACHOTO JOCIHi-
JOKEHHST MM TPUHIUIM 0 BUCHOBKY, IO CBITCbKa
Oeciga — 1e 0COOIMBHH THIT 11aJIOTTYHOTO MOBJICHHS,
kUi QYHKIIIOHYE SIK 3aCi0 caMOCTBEP/KEHHS 1 3310~
BOJICHHSI TIOTPEeOM TyONiYHOTO BHUPAKEHHS CBOIX
IyMmok. lleil TMn mepcoHa)KHOTO MOBJIEHHSI BHKO-
Hye Oararo QyHKIINA, IOTOMaralodd BCTaHOBUTH
CTOCYHKU MIX ApY3SIMH, KOJIETaMH Ta HOBUMH 3Ha-
Homumu. [IparmaTiuHa TpUpoaa CBITCHKOTO CITiJI-
KyBaHHS [T03HAYa€ TOJIOBHY CTpATETivuHy I — 1Hi-
ITIaIlif0 Ta PO3BUTOK BEPOAIBHOTO KOHTAKTy y KOJI
BHXOBaHHX, OCBIYCHHX MPEACTABHUKIB ITEBHOI COIIi-
aJbHO-EIITapHOI TpynH abo 0ci0, SKi BUMYIICHI i
BIUIMBOM TIEBHUX OOCTAaBHH JIEMOHCTPYBATH IIi 3110~
HOCTi. YYacHUKHU CBITCBHKOI OecCilii JOTPUMYIOTHCS
KOMYHIKQTUBHUX, €THYHHX, ECTETUYHUX YCTaHO-
BOK CIIUIKYBAaHHSI, SIKI PETJIAMEHTYIOTHCSI CBITCHKAM
€THKETOM, Ta HE BHUXOIATh 32 PAMKH KOHCTAHTHOTO
TEMaTHYHOTO perepryapy (MOJA0pOXK, BUXOBAHHSI,
MHCTEITBO).
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Kuiscvroeo nayionanvroeo ninegicmuuno2o ynigepcumemy

Y cTaTTi po3rnsaHYTO NOHATTS «IHCTPYKLiS 3 ekcniyarauii», 30kpema AOCHIAXKEHO WNSXM BIATBOPEHHS Npu nepeknagi
)XKaHPOBO-CTUMICTUYHIX OCOBNMBOCTEN IHCTPYKLNA. [OCNiMKEHO TEKCTU TYPEeLIbKOMOBHUX i YKPAiHCbKOMOBHMX iHCTPYKLIiN
[0 nobyToBMx Npunagis, NpoaHanizoBaHo MOBHi 3acobu, ki BUKOPUCTOBYIOTLCS ANt CTBOPEHHS TEKCTY IHCTPYKLii Ta cno-
cobu ix nepefaHHs yKpaiHCbKOK MOBOH. BCTaHOBMNEHO, WO iHCTPYKUiS 40 NOBYTOBOI TEXHIKMU € )XaHPOM HayKOBO-TEXHIY-
HOrO CTUMIO | CNyrye Ans noBigoMMeHHs TOYHMX haKTiB, SKi ONMUCYIOTb cnewianbHy ranysb, a TakoX CNpUsie CPOLLEHHIO
npouecy CNpUHATTS iHdopmauii. BusHaueHo 0cobnmMBOCTi KOMMO3MLINHOT CTPYKTYPY IHCTPYKLN 3 ekcrnnyaralii, 3okpema,
3’COBaHO, LU0 BOHW MICTATb TUNOBI iHpopMaLiHi 6noku, ByayTbes 3a YiTkKMMK WabnoHaMmu, XxapakTepusyoTbCs CTaH-
JapTHUM po3TallyBaHHSIM MaTepiany, NakoHIYHICTIO, NOTYHICTIO | HAsBHICTIO HeBepbanbHMX 3acobiB, TaKUX SIK CXEMM,
MarntoHKW1, YMOBHI 3HaKW. Pi3HMLS MiX TypeLbKuMU Ta yKpaiHCbKMMM TEeKCTaMM IHCTPYKLI cnocTepiraeTbCs Sk Ha CTunic-
TUYHOMY pPIiBHI, TaK i Ha PiBHI CMHTaAKCWCY i NEKCUKKN, TOMY afeKkBaTHUIA nepeknag He Moxe BigbyeaTtuca 6e3 agantauii.
Y po3rnsHyTUX TEeKCTax IHCTPYKLIA 3 ekcnyaTtavii BUSBIIEHO 3HAYHY KiNbKiCTb HayKOBO-TEXHIYHOI T@PMIHOMOTIT, TEXHIYHOI
dhbpaseonorii. BuUsHa4yeHo nekcuko-rpamaTnyHi 0CobnMBOCTI TEKCTIB IHCTPYKLin. OBrpyHTOBaHO, LLIO OCHOBHWM MPUHLIMIOM,
AKOro NOBMHEH OOTPUMYBATUCA Nepeknaday axoBuxX TEKCTIB, €, Hacamnepes, PO3yMiHHS 3MICTY TEPMIHIB TypeLbKo
MOBOI Ta MParHEHHs1 4O TOYHOrO /i OAHO3HAYHOIO BIATBOPEHHS iX y nepeknaai. OnmcaHo 0cobnMBOCTI Nepeknaay cko-
poYeHb, BNAcHUX Ha3B, 30Kpema NpuioMun, A0 SKMX Chif BAaBaTUCA 3a BiACYTHOCTI OOQMHWYHOTO BIiAMOBIAHWKA NEBHOT
BracHoi Ha3BW BUXIQHOT MOBU. BuwiesasHaueHi CTUMICTUYHI Ta NMEeKCUKO-rpaMaTyHi XapakTEPUCTUKN HAYKOBO-TEXHIYHNX
[OKYMEHTIB BMNMBaOTb Ha iX KOMYHIKaTUBHI XapakTepuCTuKK, siki MatoTb OyTu BiATBOpEHi B npoueci nepeknagy. Harono-
LUEHO Ha BaXNMBOCTI i HEOBXiAHOCTI NpogoBXyBaTK POBOTY LWOAO HAaKOMUYEHHS OOCBIAY nepeknagy TypeubKux Hayko-
BO-TEXHIYHMX TEKCTIB, aHanidy HasiBHNX i pO3pobreHHs HOBUX NpaBui, siki Mornn 6 3abe3neunTu ixHIN SKiCHUI nepeknag,
NiAKPECNEHO 3HAYUMICTb BUBYEHHSI CTUMNICTUYHMX OCODNMBOCTEN Nepeknaay HayKoBO-TEXHIYHMX TEKCTIB, LU0, 6e3nepeyHo,
€ NepCneKTVBHUMU AN NOAANbLUOrO AOCHIAXKEHHS

KntouoBi cnoBa: »aHpPOBO-CTUNICTUYHI OCOBNMBOCTI, HAYKOBO-TEXHIYHMIA TEKCT, IHCTPYKLis 3 ekcniyarauii, nekcu-
KO-rpaMaTtuyHi ocobnmeocTi, nepeknag.

The article deals with the concept of «operating instruction», in particular, the ways of reproducing the genre and
stylistic features of instructions in translation. The texts of Turkish and Ukrainian-language instructions for household
appliances are studied, the language means used to formulate the text of the instruction and the ways of their transmis-
sion in Ukrainian are analyzed. It has been established that instructions for household appliances belong to the scientific
and technical functional style and serve to communicate accurate facts describing a special field, as well as to simplify
the process of cognition of information. The article identifies the peculiarities of the compositional structure of operating
instructions, in particular, it is found that they contain typical information blocks, are built according to clear templates, are
characterized by a standard arrangement of material, conciseness, logic and the presence of non-verbal means, such as
diagrams, drawings, and symbols. There are differences between Turkish and Ukrainian instructional texts at the stylistic
level, as well as at the level of syntax and vocabulary, so adequate translation cannot take place without adaptation. A
significant amount of scientific and technical terminology and technical phraseology was found in the analyzed texts of
operating instructions. The lexical and grammatical features of the instruction texts are determined. It is substantiated that
the main principle that a translator of professional texts should adhere to is, first of all, to understand the meaning of terms
in Turkish and strive for their accurate and unambiguous reproduction in translation. The article describes the peculiarities
of translating abbreviations and proper names, in particular, the techniques that should be used in the absence of a single
equivalent of a particular proper name in the source language. These stylistic, lexical and grammatical features of scientific
and technical materials directly affect their communicative character, which must be reproduced in translation. The author
emphasizes the importance and necessity of continuing to work on accumulating experience in translating Turkish scien-
tific and technical texts, analyzing existing and developing new rules that could ensure their high-quality translation, and
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emphasizes the importance of studying the stylistic features of the translation of scientific and technical texts, which are
undoubtedly promising for further research on the features of scientific and technical genres.
Key words: genre and stylistic features, scientific and technical text, operating instruction, lexical and grammatical

features, translation.

IMocTranoBka nmpo6aemu. ['amy3p HayKH i TEXHIKH
nepedyBae B MOCTIHHOMY PO3BHTKY, 3’ SIBIISIIOTHCS
HOBI MpWJIaJ Ta IHCTPYMEHTH, SIKi 3aBISKH MPOLE-
caMm mio0amizalii cTaroTh MOMYIIPHUMH HE TUIBKU
B KpaiHi BUPOOHMKa, ajic il B yCbOMY CBITI, a TOMY
BHUBUCHHS 0COOTMBOCTEH TIEpeKIamy TeXHITHUX TEK-
CTIB € aKTyaJbHOIO TEMOIO MOCIipKeHHS. OCKITbKH
TEXHIYHUHM TEKCT JyXKe YacTO CIyTye KepiBHUIITBOM
3 BUKOPUCTaHHS iHpOpMallii, sika B HbOMY MiCTUTBCS,
TO, BIJMOBIJHO, TEXHIYHUH MEPEKIIaj] BUMArae Bij
nepeksagada He TiJIbKH YyIOBOTO 3HAHHSI MOBH OpH-
TiHATY ¥ TIepeKIiamy, a i «3aHypeHHs» B 00paHy TeX-
HiuHY cdepy A BiATBOPEHHSI KOHKPETHUX TTOHSTH
B TEXHIYHOMY JOKyMeHTi. MoBHe OQOpMIICHHS
THCTPYKLIi, 3aBISKM CTaHAAapTU3aLlil, 0 3a0e3neuye
E€KOHOMHE BHMKOPHCTaHHsI 3ac00iB, CIIPOILY€E HaIH-
CaHHs i COPUMHSTTS LIbOTO TEKCTY.

AHai3 ocTaHHIX XOCTiIKeHb i myOsaikamiii.
OcoOmuBoCTI  Tepekyagy TEeKCTiB HayKOBO-TEX-
HiyHOro cruwimo gociikyBamu H. Kysemenko,
B. Kapab6as, 1. Kopynens, T. Kusk ta in. Jlocnigauku
3a3Ha4Yar0Th, M0 BIJIMIHHUMH pPUCAMHU TEXHIYHOTO
nepekyaay BiJl IHIIMX BUAIB TIEPEKIIagy € BHCOKa
HAaCHYCHICTh TEPMIHOJIOTI€I0, TOYHICTh, UITKICTB,
JIAKOHIYHHI BUKJIAJ MaTepiaxy Ta BiICyTHICTh 00pa-
3HO-EMOIIIHHIX BHpPa30oBUX 3aco0iB. OCHOBHOIO
BHMOTOIO JIO HAYKOBO-TEXHIYHOTO NIEPEKIIaay aBTOpU
HA3UBAIOTh aJIeKBaTHE BiITBOPEHHS iH(opMmarii.

IocTranoBka 3aBmanHHs. Meroro maHOi crTaTTi
€ JOCIIDKCHHSI TEKCTIB TYPEIbKOMOBHHUX Ta yKpa-
THCBKOMOBHUX 1HCTPYKIIH 0 MOOYTOBHUX MPHIIAIiB
1 aHaJi3 0COOMUBOCTEH 1X BIITBOPEHHS YKPaiHCHKOO
MOBOK. BiAmoBigHO 10 MeTH poOOTH MOCTaBJICHO
Taki 3aBHaHHS: TPOAHANI3yBaTH CTUIIICTHYHI 0CO-
OJMBOCTI KaHPY «IHCTPYKIiSI 3 BHKOPHCTAHHS»;
PO3IITHYTH JICKCHYHI Ta TpaMaTHYHI OCOOIHBOCTI
TEKCTIB 1HCTPYKIIii; BU3HAYUTH OCHOBHI TPYIHOIII
MIpH TIEPEKIIal TypeIlbKOMOBHUX IHCTPYKIIN YKpa-
{HCHKOIO MOBOIO; OIIMCAaTH BUMOTH, 00OB’SI3KOBI LIS
JOCSATHEHHS aJIeKBaTHOTO MepeKiIaay HayKOBO-TEX-
HIYHUX TEKCTiB 3arajoM 1 KaHpy «IHCTPYKIIis»
30KpeMa.

Bukaax ocHoBHoro wmarepiaay. I[HCTpyKIii
3 eKcITyaramii 1moOyTOBOi TEXHIKM HaJeXaTh [0
HAyKOBOTO-TEXHIYHOTO  (PYHKIIOHAJIBHOTO CTHIIIO
i € HOPMaTHMBHHMH JIOBIJKOBO-iH(OpMAIlitHUMHK
BUJIAHHSMH, SIKI OKPECIIIOIOTh MpaBuiia 0e3MeYHOro
1 IPaBUJIBHOTO KOPUCTYBaHHS IPUCTPOSIMH, MAIIH-
HamH, anaparamu Touo. OfHUM i3 TOJIOBHUX 3aBJaHb
THCTPYKIII! € KOMYHIKaIlis Mi’>k BUPOOHHUKOM 1 KOpHC-
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TyBadeM, O3HAWOMIICHHS JIIOACH 13 yciMa HEoOXin-
HUMH XapaKTE€PUCTHKAMHU NPOAYKTY. TeKCTH LbOro
JKaHPY Iy’K€ CXOXKI OfMH Ha OAHOrO, HacaMmepen
32 CBOEKD CTPYKTYpOrO. THIIOBA 1HCTPYKIIisI MiCTUTh
iH(pOpMaIiIo PO BCTAHOBJICHHS MPUIATy, HOTO eKC-
IUTyaraiito, YUIICHHS, TEXHIYHE OO0CIIyroByBaHHS
Ta JOTIAN, YMOBU 30€piraHHs, BKIIIOYAE CXEMH,
MaJIFOHKH, YMOBHI 3HaKu Towo. BupasHa cTpykry-
POBaHICTh IHCTPYKIIii 3a0e3redye rapHe pO3yMiHHS
iHpopManii Ta cropusie peamizauii KOMYHIKaTHB-
HO-TIparMaTtu4Horo 3aBnanHHs. CiiJ 3ayBaXUTH, 1O
PO3JLIH TIPO 3arajibHi MpaBuiia OS3MeKH Ta TEXHIUHI
XapaKTePUCTUKH 3a3BHYAl 3HAXOMASATHCS HA MOYATKY
IHCTPYKIIii, 110 TIOSICHIOETHCSI 3aTaIbHAM JIETYKTHB-
HUM TPUHIAIIOM, 33 SKUM OyIyeTbCs IHCTPYKILif,
SKH{ ToNATae y nmoAanHi ingopmaii Bix 3araapHOTO
JI0 KOHKPETHOTO. [HIIIOI0 XapaKTepHOIO 0COOIMBICTIO
THCTPYKIIIH 3 eKCITyarTalii € MyHKT «IOJSIKa CIIOMKH-
BavYaMy, SIKHH MOXKHA TIOOQYUTH HA TICPIIiN CTOPIHIIL:
Degerli Miisterimiz, Argelik tirtintinii tercih ettiginiz
icin tegekkiir ederiz. — Illanoeni xnienmu! J{akyemo
3a me, wo Haoauu nepesazy NPOOYKYii KOMNAHIL
Apuenixk.

KoxeH 3 1iux po3JiijiiB Ma€e CBOT XapaKTepHI MOBHI
0COOJIMBOCTI B TypelbKii Ta YKpaiHChbKid MOBax,
a BIOMIHHOCTI, SKi ICHYIOTH MK JIBOMa MOBaMH
CIPUYHUHSIOTHh TPYAHOII TIPH MepeKiaii iIHCTPYKIIiHi
3 OIHiI€T MOBM Ha iHIIY. Y HAIIOMY BHIAIKy MOBOIO
OpHTiHaly BHCTYIIA€ TypelbKa MOBa, TOMYy BUMOTHU
IOZ0 MAaKCUMaJIbHO MOXJIMBOI €KBIBaJIEHTHOCTI1
MepeKIadiB IHCTPYKIIIH 3 eKCIuTyarallii yKpaiHChKOIO
MOBOK BUKJIMKAIOTh HEOOXIOHICTH JETaJIbHOIO
BUBUCHHS MOBHHMX O0COOJIMBOCTEH LIbOTO YKaHPY Hay-
KOBO-TEXHIYHOT'O TEKCTY, & TAKOX JOCIIKEHHS CII0-
co0iB aZieKBaTHOTO BiATBOPEHHS O0COOIMBOCTEH MpH
nepeknaai. Kpurepii ajgekBaTHOro HayKOBO-TEXHid-
HOTO Tepexanay 49iTko cpopmynsoBani Kuskxom T.P.:
«BiH TIOBHHEH TOYHO TepeAaBaTH 3MICT OPHTIHAIY,
MICTHUTH 3araJlbHONIPUHHATY B MOBI IEpEKIIAAy TEp-
MIHOJNOTiI0 ¥ BIANOBIZAaTH HOPMaM HAyKOBO-TEX-
HIYHOI JiTepaTypu, MepeKnaj] sSKOi 3AiHCHIOETHCS
[1, c. 45].

XapakTepHUMHU 0COOJIMBOCTSIMH HAYKOBO-TEXHIU-
HOTO TEKCTYy € HOro iH(pOpPMAaTHBHICTH, JIOTIYHICTH,
YiTKICTh, TOYHICTh, 00’ EKTHBHICTb, SICHICT 1 3p0O3Y-
Minicth. CTaHAapPTU3ALII0 TEKCTY 1HCTPYKLIT MOXKHA
(ikcyBaTu sIK Ha PiBHI TpaMaTWYHUX 3B’S3KIB, TaK
1 Ha PiBHI JICKCUKH.

Jlo nekcMYHMX OCOONMBOCTEM TEKCTIB HayKo-
BO-TEXHIYHOTO JUCKYpPCY CIiJ TMEepeayciM BiTHECTH
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BUKOPUCTaHHSI TepMiHiB. TepMiH € creriaabHO0
HOMIHATUBHOIO JICKCUYHOK) OJIMHUIICIO, TPE/ICTaB-
JICHOIO CJIOBOM a00 CIIOBOCIOJIyYEHHSIM, L0 BHKO-
pHUCTOBY€eThCS A1l TOUHOI HOMiHaLii moHATT. Came
TEpPMiHM MalOTh KIJIIOYOBE 3HAYCHHS Ta HECYTb
HaiiOnpme iH(oOpMaTHBHE HaBaHTAKCHHS Yy Hay-
KOBO-TEXHIYHUX TEKCTaxX, TOMY IMepeKia] TepMi-
HOJIOTIYHHUX OJWHHIG Ta BUOIpP ONTHMAIBHOTO Bif-
MOBiIHUKa B MOBI MEPEKJIaAy € MepIIoYeprOBUM
3aBIAaHHAM Hepeknangaqa. ¥ TypeUbKUX 1HCTPYKLIsIX
3 eKCIUTyaTalii 4acTo 3ycTpiuaeMo OaraToKOMIIO-
HEHTHI TepMiHHU, HANPUKIA: Sifir derece bolmesi —
Hynboea kamepa, ayarlanabilir ayaklar — pezynvosani
nioicxu, kontrol paneli — nanenv xepysanns, yiikleme
kapagi — osepysima, € i OMHOKOMITOHEHTHI TEPMiHH,
SK1 B epekiIafi yKpaiHChKOIO MOBOIO 4acTO IOTpe-
Oyrote Tpanchopmauii nomaBaHus: sebzelik — 6i0-
Oinennst Onst 06ouis, yumurtaltk — nonuys 015 s€yb.
B. Kapaban 10 TeKCHYHUX TPYJHOIIIB HAYKOBO-TEX-
HIYHOTO TIepeKyaay BiIHOCUTH «0araTro3HavHICTh
ciiB (TepMiHIB) Ta BHOIp ageKBAaTHOTO CIIOBHHKO-
BOTO BIiIOBiIHUKA a00 BapiaHTy MepeKiIaxy CioBa
(Tepmina), 0cOONMMBOCTI BXKWBAHHS 3arajibHOHAPOI-
HUX CIIiB B HAyKOBO-TEXHIYHUX TEKCTaX, MPaBHIbHE
3aCTOCYBaHHsI TOTO YH 1HIIOTO CIOCOOY MepeKiaay
JIEKCUKM, BU3HAYEHHS MEXI TPUITyCTUMOCTI Tepe-
KJIAAIbKUX JICKCHYHUX TpaHc(OopMaIii, mepexian
TEPMiHIB, HEOJIOTi3MiB, alpeBiaTyp, ICEBIOIHTEp-
HAI[IOHAJII3MIB, €THOCTICIIU(DIYHOT JCKCHKH, PI3HOTO
poay BiacHi iMeHa i1 Ha3BH ((ipM, YyCTaHOB 1 opraHi-
3amiit) Tomoy [2, c. 12]. [Ipu nepeknani iHCTPYyKIii
CIIT AOTPUMYBATHCS €HOCTI TEPMIHOJIOT1i, BIACTH-
BOT1 JIJIs TaHO{ ramy3i 3HaHb, TOOTO BUKOPHUCTOBYBATH
SIK aBTOPUTETHE JHKEPEIIO TEXHIYHUX TEPMiHIB CIIeTli-
aJIbHI JBOMOBHI Ta OJTHOMOBHI TIyMa4Hi CJIOBHUKH.

Cepen nekcn4HuX npoOiieM mepekiany iHCTPyK-
Li{ 3 eKCIUTyaTallil MOKHA BUALTUTH NIepekiiaa abpe-
BiaTyp, 3araIkHOMOBHHUX Ta CIEI[ialbHUX CKOPOYEHb,
YMOBHUX IT0O3HaueHb Towo. Hanpuknan, Bu iiriin AB
AEEE Direktifine (2012/19/AB) uygundur. — Lleii
npooykm eionosioae oupexmuei €C WEEE (2012/19/
€C). Yci BapiaHTH CKOPOYCHb MEPEKIIAAA0Th Bij-
MOBITHUMU CKOPOYCHHSIMH, SIKI € HOPMaTHBHUMH
B MOBI ITepEeKIIaIy.

OxpeMo ciig 3ragatd Npo IEepeKnaj  Biac-
HUX IMEH Ta Ha3B, fKi, K BiJIOMO, BiITBOPIOIOTHCS
TpbOMa CIIOCO0aMH, JI0 SIKUM HaJCKUTh MepeKiaaa-
LbKa TPAHCKPUIILIs, TpaHCiHiTepamiss a0 BHKOpH-
CTaHHSI B TEKCTi 1HO3EMHOTO iMEHi 31 30epeKeHHIM
vioro rpadixu. Hanpuxnao, Argelik A.S. tarafindan
tiretilmistir— Bueomogéneno axkyioHepHum mosa-
pucmeom Apuenik. Beko Cagri Merkezi haftanin 7
giinii 08:00-24:00 saatleri arasinda 444l telefon
numarast ile canli olarak hizmet vermektedir. — Bu
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Mooiceme  3ameneonysamu 00 Koin-yenmy Beko
npomseom 7 Ouie na mudcoensv 3 08:00 oo 24:00
200UHU 3a HoMepom 444.

Slkmno icHye ycTaneHu# BapiaHT nepekiiaay (Ha3B
YCTaHOB, Oprasisaiiii, KoMIaHii), 000B’sI3KOBO
BHUKOpPUCTOBYeMO came Horo: Bu iriin, T.C. Cevre
ve Sehircilik Bakanhgr tarafindan yayimlanan
“Atik Elektrikli ve Elektronik Esyalarin Kontrolii
Yonetmeligi’nde  belirtilen zararli ve yasakll
maddeleri icermez. — [letl npodykm He micmumb
WKIONUEUX [ 3a00POHEHUX pPedOoBUH, 3A3HAUEHUX
v «llonooicenni npo KOHMponb 3a 8i0X00aMu enex-
MPUYHO2O MA eNeKMPOHHO20 OONAOHAHHILY, 3ameep-
Ooicenomy Minicmepcmeom exonozii ma ypoanizauyii
Typeuvkoi Pecnyonixu.

HaitqacToTHIIMMY € KOHCTPYKINT 3 JIi€CIIOBAaMH
Ta BIYIIECIIBHUMY IMEHHUKAMHU HA ITO3HAYEHHS M.
CraHIapTHUMH JUTS IHCTPYKLIHA MOYKHA Ha3BaTH PO3-
TIOBiJTHI KOHCTPYKIIil, sIKi BUKOPUCTOBYIOTHCS B OTIH-
COBIMf YaCTHHI TEKCTY, Ta CIIOHYKAJIbHI KOHCTPYKIIii,
SKi 3HAXOMATHCSA Y YACTHHI 3 BKaziBKamMH. PeueHHs
3/1€01TBINIOTO € JIAKOHIYHUMHE, 4acTO BUKOPHUCTOBY-
I0TbCSL TACHBHI KOHCTPYKIii, JI€EMPUKMETHHKOBI Ta
JIEMPHUCITIBHUKOBI 3BOPOTH, YMOBHI pedeHHs. OKpiM
JECITIB Ha MO3HAYCHHS Jii, Ky MOTPIOHO BUKOHATH,
Y TeKCTaX BUKOPUCTOBYETHCS 3000B’ sI3aIBHUT CTIOCIO
JIECTTOBA, SIKUH 3/1€01TBIIIOT0 BHpa)kae CIIOHYBaHHS
JI0 JIii "epe3 mopajy, MpOXaHHs, 3aKJIHK TOIo. Tak,
wanpuknan: Utiiyii kullanacagimiz ve koyacaginiz
zeminin ytizeyi sabit olmalidir. — IIpacky cnio euxo-
pucmogysamu ma po3miugyeamu Ha pieHill, CMItiKitl
nosepxni. ClIoBa «IIOBUHEH», «3000B’ I3aHUIN 3a3BU-
yaii HE BXKMBAIOTHCS MPHU TEPEKIai, MepeKiamadi
TpaHC(HOPMYIOTh PEUCHHS 3 JICKCEMaMH IIOBHHEHY
a00 «3000B’sI3aHUI» HA «CIi, «PEKOMEHIYETHCS,
«HEOOX1THO», «HEOOXIIHO, MI00», «JIO3BOIACTHCS
TIIBKUY, «HE JIOMYCKAETHCA, «3a00POHIETHCSY, «HE
caigy Ttomo. Iloegnanas adikca -mali 3 adikcom
3arepedeHHs -ma, -me Mae 3HAYCHHS MOPaJIU 10 Bifl-
HOIIIEHHFO JI0 ajjpecara abo IHCTPYKIiT 0 BAKOHAHHS
nii: [3, c. 151]: Temizlik ve kullanict bakim islemleri,
baslarinda bir biiyiik olmadigi siirece ¢ocuklar
tarafindan yapilmamalidir. — Ouuwenns it mexuiune
00CY208Y8AHHS He MOJCHA BUKOHY8AmMU Oimsam Oe3
Haen0y 00pOCauX.

Y TekcraX TYpEIbKOMOBHHMX IHCTPYKIIH 0
ajzpecara 3BEpTalOTHCS, BUKOPHUCTOBYIOUHM OCOOOBE
3aKkiHueHHs 2-i 0cOOM MHOXUHH, IO TMepeKiaia-
€TBCSl YKPATHCHKOIO MOBOIO 32 JIOTIOMOTOO 3aliMEH-
HUKa «BH» ab0 0e30co00BUMH peueHHIMH: Ar¢elik
tiriiniinii tercih ettiginiz igin tesekkiir ederiz. —
Jaxyemo, wo eu obpanu npodykyito komnanii Ar¢elik.
Ha aBropa B TypeupKiii MOBi BKa3ye 3aiiMEHHHUK biz,
0co0oBe 3akiHYeHHs a00 Ha3Ba KoMmaHii: Sizlere iyi
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tirtin vermek kadar, iyi hizmet vermenin de énemine
inaniyoruz. — Mu nepexkonani y momy, wjo Maemo
3abesneyumu 6ac GUCOKOAKICHUMU NPOOYKMAMU MA
nocayeamu.

IHcTpykuii 3 excrmyaranii moOyTOBUX MpHIIaIiB
MICTATh HH3KY KIIIIOBaHUX (pa3, siKi 4acTo MAaroTh
Takuid CaMHUil KIIIIIOBaHWUH BIAMOBITHUK Y MOBI
nepeknany: Uriinii  kullanmadan énce  kullanma
kilavuzunun tamamini  dikkatle okuyun — Ilepeo
BUKOPUCIMAHHIM RPUCPOIO VEAICHO npodumatinme
incmpykyiro. Haifuacrime xmimoBaHuMu (pasamu
KOPHCTYIOTBCSI y pO37ini «3aranpHi mpaBuia 0e3-
MeKU», OCKUIbKK iH(OpMalliifHe HarOBHEHHS IIi€i
YaCTHHHU IHCTPYKITi TIOBTOPIOETHCS a00 Mae CXo-
KICTh Y KO)KHOMY JIOKYMEHTI.

Y TypelbKOMOBHUX IHCTPYKLISIX CHOHYKaJbHI
KOHCTPYKLII yTBOPIOIOTBCS 3a JTOIOMOTOI0 HaKa-
30BOTO Crocoly AieciioBa Ipyroi 0COOM MHOKHUHU
IUISIXOM JIOJIaBaHHS JIO OCHOBH Ji€CIIOBa HEHATO-
nomenoro adikca -(y)in/in/un/iin: Bu cihazi her tiir
sicak yiizeyden uzak tutun — Tpumatime yeti npunao
nooaiui 8io eapsauux nogepxons. ®opMu HAKa30BOTO
cnocoOy B yKpaiHCBKill iHCTPYKLii yTBOPIOIOTBCS
BiJI OCHOBM TeNepilIHbOro (MailOyTHBHOTO Hacy)
3a JIONIOMOTOI0 3aKiHYeHb JPyroi 0oco00BOi mapa-
IUTMH. 3amepedHi KOHCTPYKIli MOXYyTh TepeKiia-
JaTHCS 33 TOTIOMOTOI0 CIiB «3a00POHSAETHCAY», «HE
CII», «HE MOKHaA» TOINOo. — Bu cihazi temizlemek
icin kesinlikle benzin, solvent, asindirici temizleyici
veya sert fir¢a kullanmayin. — Kamezopuuno 3a6o-
POHAEMBCST  GUKOPUCTOBYS8AMU  OEH3UH, PO3UUH-
HUK, AOpa3usHi 3acodu 05l YuujeHus abo Hcopcmri
wimky Ol ouuuyeHHs npunady. 3amnepedHi KOH-
CTPYKIIT HAKA30BOTO CMOCO0Y BUKOPUCTOBYIOTHCS
3 METOIO 3amo0irTH HeOaKaHUM AisiM, SIKI MOXKYTb
MPU3BECTH A0 TPAaBMU KOpHCTyBada ab0 MOIIKO-
mxeHHss npoaykry: Cihazi, kullamim amacinin
disinda hi¢bir amag i¢in kullanmayin. — He suxo-
pucmogyime npucmpiti 018 IHWUX yirel, OKpim
Mux, O AKUX 6IH NPUSHAYEHUL.

OxpiM TOro, HaCTAaHOBU AWPEKTUBHOIO Xapak-
TEpy MOXYTb TepeaBaTUCs IIISIXOM BUKOPHUCTAHHS
YMOBHHX pEYEHb, SIKI B TYpElbKi MOBI YTBOPIO-
FOTBCSI 3a JOMOMOTOI0 adikca YMOBHOCTI -sa / -se:
Eger makine tahta sandikla paketlenmisse sandigin
¢ivilerini ¢ikartarak sandigi sokiin. — V' eunaoky,
KOU MAWUHA NOMIUeHa 8 Oepes siHy KOpoOKY, euoa-

Aimb cKoOU KpinienHs i eumseHimoe ii 3 0epes sHoi

KOHCMPYKYii.

I'pamaTrana moOyn0Ba pedeHHs TypeIrbKoi MOBH
BIJIPI3HSAETHCA BiJ TrpaMaTH4HOi OyJOBH B YKpaiH-
ChKiIi MOBi, TOMy MOBHI TPaJHIlii IUTFOBOTO MPO-
CTOpPY BHMAararTh TNEBHHX 3MiH Ta MEPECTAHOBOK.
[Ipu mepexnani iHCTPYKLiH 3 ekcruTyaTanii mooyTo-
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BUX TPWIAIIB HaiuacTille BAAIOTHCS O 3aCTOCY-
BaHHS TaKUX TpaHCHOpMAITii:

— momaBaHHs: Tiim pisirmelerde cam tepsiyi
kullanimiz — Crnsne Oeko @uKopucmogyemvcsi OJist
20MYBAHHS 8 YCIX MUNAX OYX0BOK;

— Bunyuenns: Kabloya verilecek herhangi bir
zarar, ciddi elektrik ¢carpmalart ile sonu¢lanabilir. —
byov-sike nowkoooicenns kabeno modice npuzgecmu
00 Ceplio3n020 YPANCEHHs eNeKMPUYHUM CIPYMOM;

— 3aMiHa 4YacTUHU MOBH: Miikemmel bir sonucg
alabilmek i¢in ¢ok sicak bir hava akimi gereklidir. —
s ompumanns ideanvroeo pesyivmamy nompioen
oyaice eapsuull NOMIK NOGImMps;

— inTerpauist: Pisirme sirasinda veya bitiminde
firtn  kapagini agarsaniz  mikrodalga yayimasi
ve pisirme islemi sona erer. Bu sizlerin giivenligi
icindir. — Axuo 6iokpumu 0gepysma 0yxo8xu nio uac
abo Hanpuxinyi comyeamms, 3a01s eauloi Oe3nexu
BUNPOMIHIOBAHHS MIKPOX6UTL ma poboma npuiady
NPUBYNUHAEMbCSL,

— mepectaHoBka: Bu kilavuzun tamamini  ve
verilen diger belgeleri iiriinii kullanmadan once
dikkatle okuyun ve bir bagvuru kaynagi olarak
saklaym. — Ilepeo excniyamayiero 8upoby y8axicHo
npoyumaiime IHCMPYKYito U IHULY HAOAHY OOK)-
Menmayito ma 30epedcimo il AK 008i0K08ULL Manie-
pian. Ha BimMiHy Bim TyperpKoi MOBH YKpaiHChKa
Mae BUThHUH mopsnok ciuiB. [Ipore, 3rigHO 3 3aKo-
HOM 30pOBOTO CIIPUHHSTTS Wi Yac YUTAHHS APYTY
YaCTHUHY PEUYCHHS CHPUIMAIOThH K OLIbII 3HAUYILY
[4, c. 70]. Tomy B mMCbMOBOMY MOBJICHHI BIAIHOThCS
Jo JiHiitHOTO TOoAaHHA iH(OpMarii, MpH SKOMY Ha
MOYaTKy pEeYeHHs MOAa€ThCs ApyropsaHa iHndopma-
Ilisf, 2 OCHOBHA PO3TAIIOBYETHCS B KiHII, 1, TAKHM
YHHOM, JIOT1YHO Harojomryerbcsi. Came 3 wiel npu-
YMHU MiJ Yac MepeKyiaay BUKOPUCTOBYEThCS MEPMY-
Tallisl YWICHIB PEUCHHSI.

Jns iHCTpyKIii 3 eKcruTyararii XapakTepHUM
€ oOMeXeHe BHKOPHUCTaHHS YacoBHX (GoOpM miec-
noBa. HaityacToTHimmmM € TemepimHii-MaiOyTHIH
yac Ha -1r (y BIANOBiAHUX (OHETHMYHMX BapiaHTax),
KM B YKpaiHCBKUX I1HCTPYKLISIX MepeaacThes 3a
JIOTIOMOTOI0 TEMEePIlIHbOTrO Yacy aieciosa: Makine,
icine konulan ¢amagswrin agirligina gére su miktarini
kendisi ayarlar. — Mawuna cama pezynioe Heob-
XiOHY KiIbKiCmb 600U 8IONOBIOHO 00 8azu nomiuje-
Hoi' 6 Hel Oinusnu. Hasarl iiriinler giivenliginiz igin
tehlike olusturur. — Ilowxooiceni supobu cmamos-
AAmMb 3a2po3y eawtii besneyi. Jyxe dacto tenepiri-
HI-MaliOyTHIN y To€qHaHHI 3 (OPMOIO MOKITHBO-
cTi Ha -abil ciyrye mis BupaxaHHs mepen0adeHHs:
Camagiwrlarinizda leke kalabilir. — Ha eawiiti 6inusni
Moxcymy 3anumumuca nigyvu. [ mo3HaveHHS
MaiOyTHBOI i1 BUKOPHCTOBYEThCS MallOyTHIN KaTe-
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ropu4HUi 4Yac 3 aikcoM NPHUCYIKOBOCTI TPEThOI
ocobu onxunHY -acaktir (y BiIMOBIAHUX (POHETHUHUX
BapiaHTax), SIKUH yKpaiHCHKOIO MOBOIO TaK CaMo
MepenacTbes AIECTOBOM Y popMi MaliOyTHEOTO Hacy:
Camagswr makinesini ¢alistirmadan once, nakliye
emniyet civatalarim sokiin! Aksi takdirde iiriin hasar

gorecektir. — Ileped nouamxom pobomu npanbHOIL

MAUUHU BIOKPYMIimb MpaHCROPmMy8ailbHi 3an00iniCHi
bonmu, iHakuie eupio Gyoe nOWKoOIiceHo.
XapaKTepHOIO0 TPaMaTUYHOIO0 O3HAKOIO 1HCTPYK-
Uil € HasgBHICTb MAaCHBHMX KOHCTpYKUiH. [lacuBHi
(hOpMH BHKOPHCTOBYIOTH y 3B’SI3Ky 3 THM, ILIO Bij-
CyTHS HeoOXimHICTh B imeHTH]iKalmii ocobu ado
gepe3 HEeIOIIIbHICTh BCTAHOBICHHS OCOOM BHUKO-
HaBIs. B Typenbkiit MOBi (hopmME TacHBHOTO CTaHy
3yCTpIYarOThCS 3HAYHO 4YacCTille, HiK B yKpaiH-
cbKil. B ykpaiHCBKili MOBI MacMBHUN CTaH peai-
3yEThCA 3a JIOTIOMOTOIO JI€NPUKMETHHKIB MHHY-
JIOTO 4Yacy, MOCT(HIKCIB -Cb, -Cs, MPEIUKATUBHHUX
qacTOK -HO, -T0: Uriiniiniiz, Malkan Makina nin
modern tesislerinde iiretilmigtir. — Lleii npooyxm
0y 6uzomosieHull Ha CYYACHOMY OONAOHAHI
xomnauii  Malkan. Bu  bilgilerin  operatore

faydali olmasi diigiiniilmiistiir. — [[sn ingopma-
yis npusnavena 0131 onepamopis. Her tirlii dis
ve i¢ givim gesidinin el iitiisii ile iitiilenmesinde
kullanilir. — Buxopucmogyemuca 015 npacysauHsi
8CIX 8UAIB BEPXHLOSO 0052y MA HUNCHLOI OLIU3HU.

BucunoBkmu: [lepeknan iHCTPYKIIill 3 ekcIuTyaTa-
1ii € OJHUM 13 HAWBIIMOBIAAJIBHININX BUIIB Mepe-
KJagy, SKAA BUMAara€e Bij Tepekiazada He JUIIe
3HaHHS MOBH, aji€é ¥ By3bKOTATy3eBUX MPO]IITbHAX
3HaHb 00’ekTa mepekiany. llepexmamatoun Hayko-
BO-TEXHIYHI TEKCTH, HEOOXIHO IaM’sITaTH PO BiJl-
MiHHOCTI B Oy[IOBi peueHb MK TypeIbKOI0 MOBOIO
Ta YKpaiHChKOIO, & TAKOXK BIJIMIHHOCTI B CUCTEMHIHN
opranizaiiii MoBH. Y TIpoIieci MepeKiagxy OCHOBHY
yBary ciiji 30CepeinTH Ha MOTro aJeKBaTHOCTI Ta
TOYHOCTI 3 ypaxyBaHHSM KiHIIEBOI METH — MaKCH-
MaJbHO TOYHOTO BiJTBOPEHHS TEKCTYy OpPHUTIHAIY
YKpaiHChKOK MOBO. Iloanbpuior MepecreKkTUBOO
HAyKOBOTI'O IOIIYKY B 00paHOMY HaIpsiMi BBaKAEMO
BHUBUCHHSI CTIUIICTHYHHX OCOOJIMBOCTEH MEpeKIamLy
HAayKOBO-TEXHIYHUX TEKCTiB, 110, Oe3mepedHo,
€ HEOOXiTHUM IS MOCHIIKEHHS OCOOIMBOCTEH
1 1HIIMX HAyKOBO-TEXHIYHMX >KAHPIB.
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Linguistic implications form vital insights for understanding the nature of war discourse. They also demonstrate ways in
which language is manipulated in order to achieve definite goals. Most of recent studies in different fields confirm the fact
that war discourse actors can use language as means for their tasks completion: whether to establish their points of view
or to build alliances. However, very few of them explicitly show how this is done linguistically.

Ukrainian identity has been questioned for centuries. Struggles between the Eastern Slavic and ethnic Ukrainian
national identity admirers in the early years of Ukrainian independence provoked national identity politization. Since there
was no common understanding of national identity definition, post-independent Ukraine suffered from many tensions. As
a result, language issue has always been very complex. Political actors used to and still do continue to use language in
their speeches to manipulate people’s opinions and preferences. The full-scale invasion of Russian Federation to Ukraine
on February 22, 2024 provided language with a new role and new functions. It is viewed as both a linguistic weapon and
soft power. Neologisms and war metaphors, allusion and euphemisms, humor and sarcasm are constantly occurring in
the speeches of Ukrainian political leaders, defenders, citizens in order to mark one of the most tragic periods in Ukrainian
history.

The studies of language within the critical linguistics framework are mainly motivated by an understanding of the impor-
tance of language as a vehicle able to shape, transform or misrepresent the reality. This study is a socio-linguistic analysis
of Ukrainian war discourse, produced by the Ukrainians, in general, and by Volodymyr Zelenskyy, in particular, in order to
support, inspire, encourage and build resilience during the full-scale Russo-Ukrainian War. Method of this definite research
project is Ukrainian Independence Day speech of Volodymyr Zelenskyy presented during the full-scale Russo-Ukrainian
war on August 24, 2023. The study is aimed at answering the following questions: What function, if any, does the speech
of Volodymyr Zelenskyy have on the Ukrainian audience? And what linguistic means, if any, does the Ukrainian President
deliberately use to achieve his goals while interacting with the Ukrainians?

Key words: critical discourse analysis, full-scale war, Ukrainian identity, linguistic devices, influence, manipulation.

MpaBUNbHWUIA NIHIBICTUYHMIA BMBIP (DOPMYE XUTTEBO BaXIMBI iAel ANsi pO3yMiHHA NPUPOAM ANCKYPCY BiHU. BiH Takox
OEeMOHCTpYye cnocobu MaHinynioBaHHA MOBMEHHAM AN OOCATHEHHs! KOHKPETHMX Linen. MNepeBaxHa GinbLuicTb gocni-
OXKEHb Y Pi3HUX rany3sax HayKoBOro BYEHHS MigTBEPOKYE TON hakT, O MOBL BOEHHOIO AMCKYPCY MOXYTb BUKOPUCTOBY-
BaTW MOBHi 3ac0bun ANa AOCArHEHHS NOCTaBMNeHWX nepes coboto 3aBaaHb: UM TO AJ151 OKPECTIEHHS CBOET TOYKM 30pY, UM TO
NS CTBOPEHHS COHO3Y i3 CNiBPO3MOBHUKOM. OfHaK AyXe Marno 3 HUX AEMOHCTPYHTb NIHMBICTUMHWUIA acnekT AOCATHEHHS
METW.

YKpaiHCbKy iEHTUYHICTb CTOMITTSMU CTaBUAM Mifg CyMHiB. BopoTbba MiXK NMpUXMIIbHUKAMM CXiOZHOCMOB'SSHCLKOI Ta
€THIYHOI yKpaiHCbKOI HaLioHanbHOI iGEHTUYHOCTI B NepLUi POKM HE3aNEeXHOCTI cnpuunHuna ii nonitusauito. OcKinbku He
Oyno e4MHOr0 PO3yMiHHS LLOAO TPaKTyBaHHSA HauioHanbHOI iGEHTUYHOCTI, YKpaiHa cTpaxgana Bif NOCTiHOro nNpoTuCTo-
SAHHSA Ta HanNpPyXeHHs. Sk HacmMigoK, MOBHE MUTAHHS 3anvLIanocb cknagHum. MNoniTuyHi akTopy BUKOPUCTOBYBANM i 4OCI
NPOOOBXYOTb BUKOPUCTOBYBATU MOBY Y CBOIX MPOMOBAX AMNs MaHinynioBaHHs AyMKO Ta BnogobaHHsamu rpomagsH. MNos-
HomacwTabHe BTOprHeHHs Pocincekoi Pepepadii B YkpaiHy 22 ntotoro 2024 poKy Haginuio MoBy HOBUMM (DYHKLISIMA.
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BoHa cTana ogHo4acHo 36poeto Ta M'sikok cunot. Heonoriamu Ta BoeHHi MeTadhopu, antosis Ta eBdemiamu, rymop Ta
capkasm 4acTo 3yCTpivatoTbCsA Yy BUCTYNax YKPaiHCbKMX MOMITUYHWUX NigepiB, 3aXMCHUKIB, rpomMagsH, Wwob 3adikcyBatu
y NaM’aTi O4WH i3 HaNTpariYHiLWMX NepioaiB yKpaiHCbKOI icTopii.

BrBYEHHSA MOBM B pamKax KPUTWUYHOI MIHIBICTUKM € BaXNMBMM ANs il po3yMiHHA sik 3acoby, 3gaTHoro hopmyBaTi,
TpaHccopmyBaTh abo cnoTBOptOBaTH peanbHicTb. Lle gocniokeHHs € COUiONiHMBICTUYMHUM aHarni3oM YKpaiHCbKOrO BOEH-
HOroO AUCKYPCY, CTBOPEHOTO YKpaiHUaAMMK 3aranom i Bonoammupom 3eneHcbkMm 30kpema, Wob nigTpyMati, HaguxHyTH,
ninb6agbopuTy Ta chopMyBaTH CTIVKICTb Mig YaCc NOBHOMACLUTAOHOI POCIACHKO-YKpaiHCLKOI BiliHW. MeToooM LibOro KOH-
KPETHOro 4OCMIAHNLBKOrO NPoeKTy € npomoBa Bonogumupa 3eneHcbkoro 3 Haroam OHa HesanexHocTi YkpaiHu, BUrono-
LUEeHa nicnsi NOBHOMacLWTabHOro POCiNCbKO-YKpaiHCLKOro BTOPrHEeHHs Pocii Ha TepuTtopito HesanexHoi YkpaiHu 24 cepnHs
2023 poky. [JocnimkeHHs cnpsiMoBaHe Ha Te, Wob AaTty BignoBiAb Ha Taki 3anuTaHHs: FAKi dyHKLUiT BUKOHYIOTb BUCTYNN
Bonogumupa 3eneHcbkoro, Ta Skui BNAMB BOHW MatoTb Ha rpoMagsaH? A Takox, ki MOBHI 3acobu CBifOMO BMKOPUCTOBYE
Mpe3ngeHT YkpaiHu 4ns AOCArHEHHS CBOIX Linen y ChinkyBaHHi 3 yKpaiHusmMn?

KntouoBi cnoBa: KpuTMYHUIA AUCKYypC-aHania, noBHoMacLuTabHa BiliHa, yKpaiHCbKa iQEeHTUYHICTb, NIHMBICTUYHI 3acobu,
BNSVB, MaHinynsauis.

Regardless whether the world changed drasti-  discourse is sometimes viewed by the journalists as a
cally or just found an argument to justify the change,  type of lexical dependence. That means that some lin-
the full scale Russo-Ukrainian War is an event that  guistic means used by the journalists to describe war
has been used as the turning point to lead the public  are borrowed from war-related rhetoric developed
opinion through political and war discourse to sup- in other fields (humanitarian aid, diplomacy, or
port political and military actions or to set alignments ~ human rights advocacy). Moreover, the media rep-
with specific ideological positionings in Ukraine. A  resentatives in their articles find practical reliance
historical analysis puts facts that strike society in a  on humanitarian organisations. These are the facts
particular moment into perspective. In the case of the  that influence the discourse of war in the articles of
Russo-Ukrainian War, there is a tendency to vividly  the journalists [4, p. 61]. In the current aggressive
show the scope of the tragedy to fully demonize the = Russia’s war discourse, it is important to highlight the
enemy through portraying their “otherness”. And in  attitudinal mental representations shared by Russians
the central core of this is the picture of Ukraine (its ~ who support the physical and cultural destruction of
language problem, values, church and so on) as the = Ukraine. Consequently, this analysis could explain
universal symbol. This terrifying time-period is cru-  allowance of military offensive among the Russian
cial not only for Ukraine, but equally for the rest of  audience and discover the discursive ways of its
Europe. Situation in Ukraine also changed European  legitimization in Russian society [12, p. 132]. In
perspectives on foreign policy, security, alienation, = my opinion, discourse of Russo-Ukrainian war is
etc. Other consequences may not be so visible at  definitely characterized by strong “masculinity”.
first glance, but they are a result of the effects of the =~ Metaphor and allusion are the most popular stylistic
Russo-Ukrainian War, which changed and are chang-  devices in speeches of social actors of Ukraine and
ing many aspects of Ukrainians’ lives. Russia. Verbal aggression, intolerant expressions,

It is interesting that the most controversial of all ~ and negative connotation of most linguistic means
types of discourse is war discourse. Some scien-  are present more often in the messages of Russian
tists consider it to be a part of political discourse.  speakers.

We believe that the most accurate interpretation of The studies of language within the critical lin-
the concept political discourse is as follows: it is a  guistics framework are mainly motivated by an
manifestation of political communication, which  understanding of the importance of language as a
involves the actualization of a political text in a com-  vehicle able to shape, transform or misrepresent the
municative act of interaction between a political sub-  reality. The purpose of this study is to demonstrate:
ject (politician, state authority, political party) and a  What functions, if any, do the speeches of Volodymyr
political object (audience, electorate, voters). Some  Zelenskyy have on the Ukrainian audience? And what

researchers, in particular Fomenko, state that politi-  /inguistic means, if any, does the Ukrainian President
cal discourse is a set of all speech acts in political  deliberately use to achieve his goals while interacting
discussions [2, p. 4]. with the Ukrainians? Ukrainian Independence Day

There are also different definitions of the notion  speech of V.Zelenskyy presented during full-scale
war discourse. It is evident that war discourse can  Russo-Ukrainian war on August 24, 2023 form the
provide a critical context for its users to make direct ~ method of the study. For the data analysis, Critical
and indirect allusions between the conflictand modern ~ Discourse Analysis is used.
concerns. Soldiers familiarise themselves with the Results and discussion. Understanding the very
formal and informal terms of the army through their  core of Ukrainian identity will surely help understand
training and service [13, p. 458]. It is clear that war ~ how Ukrainians think, what they are dreaming about,
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what makes them happy, sad or angry. Consequently,
one will be aware why they choose specific linguistic
means to describe their state, why they prefer unique
sense of humor to depict a definite situation. So far |
managed to note three groups of war vocabulary in
Ukraine caused by the full-scale invasion of Russia
to Ukraine:

1. Vocabulary connected with horror and disaster:
“air raid alarm”, “siren”, “missiles”, “invaders”,
“terrorists”, “occupants”, ‘“genocide”, “shelling”,

“fighter jet”, “air defense”, ‘“nuclear weapon”,
“shelter”, “explosions”, “disinformation”,
“displaced”, ‘“‘refugees”, “annihilate”, “danger”,
“smashed kitchens”, “remnants of bedrooms”,
“silence”, “tickets”, “trash”, “warehouse”,
“bodies ", etc.

2. Enthusiastic and patriotic vocabulary: “Glory
to Ukraine”, “Glory to the Heroes”, “Be brave like
Glory to the Armed Forces of Ukraine”,

o«

Ukraine”,

“Good evening. We are from Ukraine”, “defenders”,
“victory”, “peace”, “independence”, “Russian
warship”, “anxiety”, “love”, “hope”, ‘“belief”,
“freedom”, “future”, etc.

3. Neologisms: “macronism”, “javelin”,
“humanitarian corridor”, “putler” (not capitalized),
“putin’, “kaputler”, “orcs”, “russists”,
“raschists”, “gauleiter”, “collaborator”, “polizei”,
“Johnsonuk”, “to play Scholz, ‘“russia” (not

capitalized), “Bucha”, “Irpin”, “cyborgs”, “TikTok
army”, “Bayraktar”, “inthreedays”, “to kimize”,
“pixel”, “arrival”, “to start the tractor”, ‘“clear
sky”, “discotheque”, etc.

Ukrainians don’t capitalize such words as
“putin”, “‘russia”, “kreml” any more showing
the lack of respect. “Inthreedays”, as one word, is
referred to Russians who were dreaming of invading
Kyiv in three days. “Johnsonuk” is Boris Johnson’s
Instagram page. “Uk” is a typical suffix for Ukrainian
surnames. So, if read together, one can think about
a holder of a Ukrainian surname. “Macronism”
means to speak politely, but providing no help. “7o
play Scholtz” stands for behaving as if you don’t
understand what is going on.

Speaking about language preferences in
Russia war discourse, 1 would definitely highlight
the following words: “nazi”, “neo-nazi’”,
“nazism”, “denazification”, “ukronazism”,
and “demilitarization”. This is the way Russian
authorities legitimize armed conflict convincing
their citizens in Russia’s role of a helper and savior.
Moreover, Russian media uses the approach of
“otherness”.

Corpus Analysis. This paper interprets President
Zelenskyy’s Independence Day speech presented on
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August 24, 2023. It is analyzed from the perspective
of critical discourse analysis.

Volodymyr Zelenskyy is the sixth president of
Ukraine since 2019. He was formerly a comedian and
an actor. In March 2018, members of Zelenskyy’s
production company Kvartal 95 registered a new
political party called Servant of the People the same
name as the television program that V. Zelenskyy
had starred in over the previous three years. Taking
into account Zelenskyy’s former career, discourse
has always been an important tool to influence and
manipulate the audience. Kvartal 95 humor, sarcasm
and satire were the key means to reach the reciepients
before his presidential ambitions. And his political
speeches in the role of the President became the main
source of information and support to the Ukrainians
during the full-scale invasion of Russia to Ukraine.

In general, Volodymyr Zelenskyy’s speeches per-
form four functions, according to my observation.
They are:

1. Unifying function. The aim of this function is
to unite the citizens of Ukraine against the common
enemy — Russian Federation. The President keeps
telling that only together the Ukrainian nation will be
able to win the war (“bo eu eaoiciusi. Bei ykpainyi!
Xou 6u Oe dosenocs zapaz oymu’”, “Kooicen, xmo
opeaHizosye 300pu il NIOMPUMYE 8020Hb BOIOHMED-
cmaa, yiei wupoi ykpaincokoi eonocmi”, ‘I 2onoene,
wo mu 6ci mede ne smpamuiau’”’, “bBo mu éci 3pobuiu
max, wo xoau ooun 2oeopums: «Cnasa Vkpainily,
éech cgim gionogioac: «leposm crasal»”).

2. Supportive and encouraging functions. Being
the leader of the nation, Volodymyr Zelenskyy is
considered to be one of the most influencial people
in Ukraine who is able to support and encourage
Ukrainians, make them believe in better future, give
them hope and provide them with help (“/{sxyro koorc-
HOMY, XMO 4eKac piOHUX i3 YPOHMY, KOHCHOMY, XMO
WOOHS MOTUMBCSA 34 HUX, XIMO MmelepoHye uu nuue
make sagiciuge « Ak mu?», abu nouymu maxe dasicane
«Bce dobpe!» Take yinne « mebe xoxaroy... «Haw
CUH 3podug yuopa nepuiuii Kpoxy ... «oys cbocooni
ckazana: «Tamoy...”, “I xomu 6 6yOb-aKiu Kpaini
Mama 0ae ce0itl OUMUHI KHUINCKY YKPAIHCbKOIO, Wob
oumuna He empamuna cebe U C8020, KOAU MAMA
8UUMb VKPAIHCLKOI, KOMU nepexcusac 3a YKpainy
Ul wexae HOBUH 3 Ykpainu, uexae, wod ModxucHa 6yno
nosepHymucs, — ye Haugaxciusiue”).

3. Sympathetic function. Sympathy is an emotion
typical for kind-hearted people. This is the way the
President wants to be and hopes to look like. Being
sympathetic for the Ukrainians’ grief, Volodymyr
Zelenskyy is portrayed as “one of us”. His feelings
are human and common for every citizen of the coun-
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try (“36’sa30k miowc moovmu. I ye binviue, Hidxc npo-
cmo Komymuikayisa. Lle 36’s3ox i3 ocumman. Crnosa
niompumxu. Crnosa noosaxu. I, Ha scanw, crosa, AKi
€ Haubinow Gonicnumu na eilini: «Hozo 6Ginvue
Hemae...»”, “Yumano ykpainyie empamunu uepes
iy Oausvkux. Iepoi, 3a60sKu sSKUM MU He empa-
munau Yxpainu. A 05Ky10 i 6KIOHAIOCA Nepeo KONCHUM
i KootcHOIO 3 HUX”).

4. Glorious function. Accept all functions, stated
above; glorious function plays a very important role.
Seen as strong and brave, Ukrainians are likely to
overcome all difficulties and hardships even easier
(“Benukutl napoode senukoi Ykpainu”, “Ceamo 8ino-
Hux arooeti. Ceamo cunvHux modeu. Ceamo 2iOHUX.
Ceamo pisnux”, «Cnasa Yrpaiuni!», «Cnasa ykpa-
incokum enexkmpuxam!», “3 [nem Heszanesicnocmi,
Yxpaino! Cnasa Yrpaini!”).

Pronouns usage in Volodymyr Zelenskyy
Independence Day Speech. How to address someone
reflects the attitude of the speaker. Personal pronouns
play a significant role in connecting the speaker and
the audience. Pronouns can reflect unification or
distance between them. The frequency of personal
pronouns usage, used by the President of Ukraine in
his Independence Day speech on August 24, 2023, is
shown in Table 1.

Table 1
Frequency of personal pronouns usage
by V. Zelenskyy

First person Second person
Personal .
Mu/Hac/ Tu/To6i/ BH/Bac/
pronouns '
HaI TBOro/Tede BaM
Number 11 26 14 8
Frequency | 19% | 44% 24% 13%

Statistics demonstrates that the highest frequency
of occurrence in Volodymyr Zelenskyy speech is the
first person singular and plural pronouns, in which
“we/us/our” appear 26 times. “I” — 11 times. Second
person singular and plural pronouns also appeared
frequently, 14 times in total. Second person plural
pronouns were used 8 times. The President shares the
same emotions with his nation, demonstrates himself
as an inseparable part of it with the help of first person
plural pronouns. However, a rather big amount of first
person singular pronouns proves that as a leader of the
country he is responsible for taking important deci-
sions which can usually lead to vital consequences.
Second person plural pronouns are not often used. The
reason for that can be the President’s lack of wish to
make a distance between himself and the people.

Repetitions in the speech. A very important sty-
listic device in Volodymyr Zelenskyy speech is rep-
etition. Such words as “each” (21 times), Ukraine/
Ukrainian/Ukrainian” (42 times), “independence”
(10 times) and “thank you” (10 times) are repeated
very often throughout the speech. The key goal of rep-
etition is to emphasize an important issue, the notion
that really matters to the speaker, and the key point
that may have a tremendous influence on the recipi-
ent. The President’s belief is that each Ukrainian citi-
zen is vital in his fight for Ukrainian Independence;
and he, as a leader of the nation is grateful for that.
This is the key message in his Independence Day
Speech on August 24, 2023.

Study Limitations. This study has several
limitations that should be addressed. There is
no pre-full-scale invasion linguistic analysis of
the Independence Day speeches of Volodymyr
Zelenskyy. Among the prospects of further search is
comparison of the President of Ukraine Independence
Day speeches during full-scale invasion with his
Independence Day speeches presented before it
started.

Conclusions. This paper interprets Volodymyr
Zelenskyy Independence Day speech on August 24,
2023 from the perspective of critical discourse
analysis. The analysis results show that the frequent
use of «you, your» in personal pronouns demonstrates
that each and every citizen of Ukraine is important to
him. However, first person singular “I” is also often
used showing the power of the leader of the nation.
Critical discourse analysis reveals the relationship
between linguistic means choice importance and
ideology, and shows the way language becomes the
tool for influencing the reciepients.

Aggression is an inseparable part of verbal and
non-verbal communication during war. This type of
discourse during armed conflicts may and usually
does influence recipients’ beliefs and ideological
preferences. Consequently, hatred finds its way out
in physical environments.

This study also complements and innovates
different theoretical approaches to present analysis
of alignment and distancing in war discourse. It
also presents another interdisciplinary approach
to account for the linguistic realizations of cate-
gorization of discursive strategies, showing what
specific aims can be achieved with each of them.
The future focus will be on understanding of how
Volodymyr Zelenskyy speeches before Russia’s
invasion and during the full-scale Russo-Ukrainian
war differ.
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Hasuanvro-naykosoeo incmumymy ginonoeii

Kuiscvkoeo nayionanvrnozo ynisepcumemy imeni Tapaca [lleguenxa

CratTa npucBaYeHa KpUTUYHOMY Ornsgy NIHMBICTUYHMX OOCHIMKEHb, L0 BUBYaOTb OCOBNMBOCTI pO3BUTKY MOBHOI CUC-
TeMU B nepiod ribpmaHoi BiiHM B YMOBaX POCICbKOI arpecii npoTu YkpaiHu. MeTot HayKOBOiI PO3BIOKM € PO3MEXKYBaHHS
MHOXWHHUX MigXoaiB 4O BU3HAYEHHS MOHATTS «MOBA BiiHWY» ANS YTOYHEHHS NOro 3MICTY, @ TakoX BU3HAYEHHS nepcnek-
TUB noganbLUMX HayKOBWMX MOLUYKIB y Ui obnacTi. LUnsxom cnopaguyHoro aHanidy mpaub YKpaiHCbKUX Ta 3apybikHMX
HayKOBLIiB, BUOKPEMMEHO TPW OCHOBHI MiAXOAN A0 BU3HAYEHHS MOHATTS «MOBA BiliHW» Ta 0BI'pyHTOBAHO HEOOXiOHICTb
MOro po3MeXyBaHHS 3 HLUMMK, BNM3bKOCNOPIAHEHUMIN MOHATTAMM, 30KpEMa 3 MOHATTAM «MOBa BOpPOXHeYi». [peactas-
HMKM NepLUOro niaxody po3rnsAatoTe MOBY BiiHU Y TPAHUYHO LUMPOKOMY 3HAYEHHI — SIK CUCTEMY FEKCUYHMUX 3acobiB, sKi
BiAHOCATLCS [0 NEKCUKO-CEMaHTUYHOrO nons «BinHay. MNpeacTaBHYKM Opyroro Ta TPeTboro NiAxogiB BU3HAYaOTb MEXI
MOHATTS «MOBA BiliHWY» Yepe3 NOro BigHOLEHHS A0 MOHATTA «MOBa HEHABWCTI», OTOTOXHIOKYM YU NPOTUCTABMSAOYM iX.
Tak, y Mexax Apyroro nigxoay mMoBa BilHW pO3rnsgacTbCs 9K MOBA HACUMbCTBA Ta HEHABUCTI, L0 (PaKTUYHO OTOTOXHIOE
il 3 MOBOI BOPOXHEYi. 3BaXatoun Ha Lie, Y CTaTTi IPONOHYETbCSA PO3MEXOBYBATN NOHATTS «MOBA BilHWY» Ta «MOBAa BOPOX-
Heui», PisHMLA MK SKUMW NPOSBASETLCA HA BCIX PIBHAX OMNpauloBaHHS LMX MOHATb, 30KpemMa Ha piBHi AediHitoBaHHS,
00’eKTiB, Ha SIKi BOHU CNpsIMOBaHi, NPOBIAHOI PYHKLT Ta chepmn dyHKUiOHYBaHHS. [peacTaBHMKM YMOBHO BUOKPEMITEHOO
TPETLOro MiAXo4y BU3HAYAKTb MOHATTS «MOBA BiliHU» K GinbLU LUMPOKE, LLIO OXOMSOE BCIO MOBHY CUCTEMY Nepiogy BilHU,
a «MOBY HEHaBMUCTI» — K OiNnblU By3bke. 3arpyHTOBYIOUUCh Ha 34INCHEHKX y3aranbHEHHSX, 3anpONOHOBaHO BU3HAYNTM
MOBY BiViHW SK LliMICHUA MOBHUIA NanawadT, y3aTuii B MOro onepauinHomy Ta yHKLiOHaNIbHOMY acnekTax, sikui cdop-
MyBaBCS nig Yac, nig BNAMBOM, UM B KOHTEKCTI BiliHW | 30epiraeTbCst B MOBI, MaM’ ATHMKaxX KynbTypy Ta nam’siTi Hapoay He
TiNbKW Nig Yac, ane 1 nicna ii 3aBepLueHHs. [Jo HanbinbL NepcnekTMBHMX HanpsIMiB HAYKOBOTO MOLLYKY MOXHa BiAHECTM
PO3LUMPEHHS TEOPETUYHOIO Ta METOZOMOMYHOTO IHCTPYMEHTAaPIIO AOCHIMKEHHSI MOBU BiliHW, pO30y40BY TEOPETUYHOrO Mig-
I'PYHTS BUBYEHHS MOBM BillHW, 30KpEMa B acneKTi NiHrBICTUKM riOpUAaHOI BiliHW.

Knro4oBi cnoBa: BiliHa, ribpuaHa BilHa, niHreicTvka ribpuaHoi BilHW, MOBA BiliHW, MOBA BOPOXHEY.
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The article provides a critical review of linguistic studies focusing on the evolution of the language system amidst the
hybrid warfare scenario triggered by Russian aggression against Ukraine. The primary objective of this research is to
delineate various approaches to defining the “language of war,” thereby elucidating its conceptual framework and identi-
fying avenues for further investigation. Through sporadic analysis of works by Ukrainian and international scholars, three
principal perspectives on the “language of war” are identified, highlighting the imperative to differentiate it from closely
related concepts, notably “hate speech.” The first perspective interprets the language of war expansively, encompassing
lexical means falling within the lexical-semantic field of “War.” Conversely, the second and third perspectives delineate the
boundaries of the language of war by examining its relationship with hate speech, either by identifying parallels or drawing
contrasts. Consequently, the article advocates for a clear distinction between the concepts of “language of war” and “hate
speech,” emphasizing disparities across various dimensions, including definition, target audience, primary function, and
the sphere of use. A third perspective, tentatively categorized, views the language of war as a broader construct, encom-
passing the entire linguistic landscape of the wartime period, while considering hate speech as a narrower phenomenon.
Drawing upon these insights, the article proposes a comprehensive definition of the language of war as a multifaceted
linguistic terrain, observed in its operational and functional dimensions. It emerges during, is influenced by, or exists within
the context of war, and continues to persist in language, culture, and collective memory not just over time but also after
the conflict has ended. In conclusion, the article underscores the importance of further investigation into the language of
war to deepen our understanding of its complexities and implications in conflict contexts. Key areas for future research are
outlined, including the refinement of theoretical and methodological frameworks for studying the language of war and the

development of hybrid war linguistics as a distinct scholarly domain.
Key words: war, hybrid warfare, Linguistics of the hybrid warfare, the language of war, hate speech.

[ocTranoBka mnpodsemu. ['iOpuanHa BiliHA sIK
HOBITHIM BUJ I7100aJIbHOTO MPOTUCTOSIHHS KOHBEP-
TeHTHOI TPHUPOAM, 3 SIKUM 3IIITOBXHYJIACh CBITOBa
CIIFHOTA B OCTaHHI ACCATHIIITTS, 30KpeMa 3 ToJar-
KOM POCIHMCBKOI arpecii mpotu YkpaiHu, Bce I11e Helo-
CTaTHBbO BHBUYeHA. 3a Bu3HaueHHsM B. I1. T'opOymnina
riopujiHa BiiiHa — 116 «BOEHHI Mii, 10 3IHCHIOIOTH
LUISIXOM MO€AHAHHS MUTITapHUX, KBa3iMiTITapHUX,
TUTUIOMAaTHYHUX, 1HPOPMAIiHHAX, eKOHOMIYHUX Ta
IHIITUX 3aC00IB 3 METOIO0 JOCSTHEHHS CTpaTeridHuX
noyiTHIHUX inei» [12, ¢. 19]. Tlopsa 3 Tpaauiiii-
HUMH (I3UYHUMH TaKTUKaM{ BIUIMBY Ha JIFOJICHKE
TiJIO, BOHA AaKTMBHO TIOCIYTOBYETHCS HOBITHIMU
iHPOpPMAIIHHUMHI Ta KOTHITUBHUMH TEXHOJOTiSIMH
BILJIMBY Ha JIFOJICBKUI PO3yM, SIKi peasi3yroThcs yepes
BUKOPUCTAHHS JIHTBICTHYHOTO 1HCTPYMEHTapilo.
Came MoOBa, SIK CIIpaBeAsMBO 3ayBaxkye X. DyriT,
«TIOBMHHA CJIyTYBaTH KJIIOYEM JI0 PO3YyMiHHS 30poii-
HOro KOHQUIKTY» [16, c. 1], amke «BiiiHa 3aBXKIU
BIUTMBAa€ Ha MOBY: 30aradye ii HOBHM JIEKCHYHHUM
MaTepianaoM, BIUTMBA€E Ha PO3BUTOK [iaJIeKTiB, BU3HA-
YJae CTaBJICHHS CTOPiH KOH(IIIKTY OIWH IO OIHOTO,
Ta, 3pEILTOI0, IOCUIIIOE CYCIIUIBHUN iHTEpEC 10 MOB-
HOTO 3HaKy» [18, c. 246]. 3Baxkarouu Ha Te, LIO SIK
MIePIO/IM IMiTHECEHHsI, TaK 1 TIepiou 3aHenany B 30B-
HIIIHBO- Ta BHYTPILIHBOMOJNITHYHOMY XHTTI AEp-
KaBH (IO SIKUX, 30KpeMa, BiTHOCITHCA BiifHA Ta MHP)
000B’I3KOBO BTLIIOIOTHCS B MOBI, 0COOJIMBE 3HAYEHHS
B IT€Piof] TOTYKHOTO iHPOPMAIIIIHHOTO MPOTUCTOSTHHS
CTaHOBUTHL BUBUCHHS MOBU BiifHU, a 0COOIUBO TUX 11
CKJIaJIHHKIB, SKi CIIPABISIOTH MPUXOBAHWHN BIUINB Ha
JIFOJICBKY CBIJIOMICTD Ta CIIPUIHSITTSI.

JloBoaMThCS, BTIM, KOHCTATyBaTH, IO MOIPH
HU3KYy MOBO3HABYMX AOCIIKEHb, CIIPSIMOBAHUX Ha
BUBYCHHSI JICKCHUKOHY, Te€3aypyCy Ta HparMaTUKOHY
ribpuaHOi BifiHM, JOCI CHCTEMHO HE CXapaKTepH-
30BaHMN HAIpsIM JIHTBICTHKHM BiiHU Ta HE BU3Ha-

YeHUH HOoro MOHATIMHUE amapar. 30Kpema, 0ci He
ICHy€ €IMHOTO MiIXOAy IO BHU3HAUCHHS HOHSTTSA
MO8U GiliHU, TaK CaMoO SIK 1 TIepesiky MOBHUX OJIU-
HUIIb Ta JMCKYPCHUBHUX KOHCTPYKTIB, B SIKHX BOHA
YBUPA3HIOETHCS.

AHani3 ocTraHHIX AocJHiIKeHb i myOsikawii.
[ToOi>kHUI OTIIA OCHOBHHMX JIIHTBICTHYHHX TIpallb
Ta CyMDKHHMX JOCIIIKEHb, IPUCBIYEHUX BUBYCHHIO
MO8U GiliHU, 3aCBIAYUB CTPIMKUI PO3BUTOK MOBHOI
CHUCTeMHM TiJ BIUIMBOM pOCIHCBhKOI arpecii mpoTw
VYkpaian. JlinrBicTHKa TiOpHUIHOI BIWHW HAaIliJIeHA,
nepenyciM, Ha OPUKIAJHUNA aHai3 MOBHHUX OIH-
HHULb Ta TMOPOMKYBaHMX HUMM JUCKYPCUBHHUX Ta
COLIIO-CEMIOTMYHHUX KOHCTPYKTIB, sIKi cdopMmyBa-
JUCh B TEPiOJ BIMHM 1 BU3HAYAIOTHCS JOCHIIHU-
KaMHM CKJIQJOBMMH MOBU BiiHU. Tak, 3HAYHUM I1J1aCT
JHTBICTUIHUX JOCTIHKeHb, a OCOOTMBO pPoOOTH
npeactaBHUKIB KHIBCbKOI LIKOMHM, CHIPSMOBaHUM Ha
AOCJIIKeHHs JiHTBiCTHYHHX MapKepiB arpecus-
HOT'0 JUCKYPCY pociiicbkux Media 3 moJajblIuM
BHOKpPEMJIEHHSIM BIPOBA/KYBAHUX HHUMH COIIi-
AJIbHO-CeMIOTMYHHUX KOHCTPYKTIB, HaliJIeHHX
Ha indopmamiliHe BUKPHUBIEHHS CHPHUITHITTS,
30KpemMa HapartuBiB Ta ineonorem (O. B. [laauneiiko,
B. C. Typxu, T. B. Ky3nenosa, H. B. Cuyxai,
A. B. Ilomomsin, I M. fBopceka), Midomorem
(O. O. bonnapenxo, B. B. I'purop’es, B. JI. Mynsga,
O. I Mimmynekuii, O. A. IlTtokBuin), Heomidis,
cuMymskpiB Ta mucieBipyciB (H. B. Ciryxaif), MmemiB
ta jiarsomemiB (E. B. bpemmi, O. JI. Kupumoxk,
H. B. Cayxaii), BepOasibHuX 3ac00iB (hopMyBaHHS
HETraTUBHOTO iMiJKy YKpaiHH B arpecCMBHOMY JHC-
kypci Bopora (C. O. ['peuka), BUBUCHHSI AUCKYPCY
Biinn (B. 1. JlomonoBa, b. O. IlapaxoHchkui,
I. M. fIBopchka) Ta MoBU BopokHedi (B. I'matioxk,
T. O. IcakoBa), (ikcarlito Ta yHopsAKyBaHHS JIEKCHY-
Hux inHoBaii (C. A. XKaboruHcrka, 0. M. KocTiok),
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JOCIII/PDKEHHST MHOXXMHHOCTI HOMIHAIIl Cy4acHOT
riopuanoi Birinu (JI. @. Kommnannesa, H. B. Ciyxaif).

OkpeMHii HAIPSMOK JIHTBICTUIHHX JOCIIKECHB
HaI[UICHWH Ha BHBYEHHS [THCKYPCY TiOpuaHoi
BillHM B YKpaiHi Ha TI00AJBbHOMY Ta JIOKAJIb-
HOMY PpiBHSIX 3 MOAAJbIIUM BHOKPEMJIEHHAM
NaHIBHUX HApPaTHBIiB, fIKi BHKOPHCTOBYIOTHCH
JIJIs1 KOHUenTyasgizanii moxiii B Ykpaini Ta 3a ii
Me:kaMH. 30KpeMa, y KOJCKTHUBHIA MoHorpadii
«IHTeprperaiis pociiicbKO-yKpaiHCHKOTO KOH(ITIKTY
B 3aXiJHUX HAyKOBHX 1 EKCIEPTHO-aHAIIITHIHUX
npasix» (2020) mpoaHamizoBaHO OCHOBHI (OpMHU
Ha3UBaHHS KOH(IIKTY Ta pPOCIHCHKO-YKpaiHCHKUX
BIIHOCHH B €KCIEPTHO-aHAIITHYHHAX TpAIsiX KpaiH
3axomy. BcTaHoBimeHo, 1m0 MpOpOCIHCHKI HapaTHBH
aKTMBHO IMOLIMPIOIOThCA B auckypeax ['penii, Itamii
ta OpaHnii, ane KPUTHYHO OCMHUCIIOIOTHCS B JIUC-
kypcax Cnomyuenux UlrariB Amepuku, Benukoi
Bpuranii Ta [lonemi [4, ¢. 323]. OcobnuBa yBara
JIHTBICTIB TMPHUKYTa J0 BHUBYEHHS IMPOPOCIHCHKIX
HapaTHBIB Ha JIOKaJILHOMY piBHI [22], 30KpeMa Hapa-
TUBIB 0(illifHOT YyKpaTHCHKOI BiliCKOBOT KOMYHiKaIlil
[24], HapaTuBiB, II0O AKTUBHO PO3MOBCIOMKYIOTHCS
Ha MiJKOHTPOJBHUX TEPUTOPIAX YKpaiHH, 30Kpema
B Kpumy [26], DOCTiIKEHHS TUCKYPCOYTBOPIOBAJIb-
HOI pOJIi OKPEeMHX KOHIIETTIB, 30KpeMa KOHIIETTY
«bixenenpy [9], KOHIIENTY Ta AMCKYpCY ICHXOJO-
TYHAX omepaliii y Oe3leKOBUX JIHIBOKYIBTYpax
HATO ta Pociiicekoi @enepartii [6].

KorHiTuBHMii HANpPSIMOK AOCJHiI:KeHb TMIpel-
CTaBJICHUH TpaIsiMH, IO CHPSMOBaHI Ha BHBYCHHS
KOHIIETITIB ITOTOYHOI TiOpHUIHOT BiiHH, 30KpeMa KOH-
IenTiB «AcuMerpudHa BifiHa» (B. B. L{uOynbkin),
«Bitna» (T. B. Bimsumaceka, . M. SIBopchka),
«Kpum» Ta «VYkpaina» (O. B. danuneiiko), «Mup»
(T. T1. Binpuunceka, I. M. fBopcbka), «bixenern»
(A. B. Minbo), “The Ukrainian nation” (/]. Baiic).
3 omIsI Ity MOTOYHOT pociiichKoi arpecii mpoTu YKkpaiHu
Hamu (mmB. [1]) cxapakTepn3oBaHiI KOHIICTITH
«Biltna», «BiitHa B VYkpaiHi», «l'iOpuaHa BiifHa»,
«Mup» ta «Mup B Ykpaini». OcoOnmuBo akTyaib-
HUMU CTajd JOCIIi/PKEHHS KOTHITUBHOI MeTaopu
y CKJIaJli KOHIICTITIB 3 MOAAJBIIMM BHU3HAYEHHSAM 11
poOJi B PO3MOBCIO/KEHHI MPOPOCIHCHKUX Ta IMPOY-
kpaincpkux HapatuBiB (/. Baiic, O. B. Jlanwmeiiko,
M. B. Koamok, FO. B. Kopamrok, B. 1. Hurmois,
H. B. Cayxaii).

MosBa BiliHM Ha piBHI CJOBHHKA CTajia Ipe.-
Metom nociiukeHHs C. A. XKabotuHebkoi. Y ciioB-
HUKy-Te3aypyci «MoBa sk 30post y CBITOTNIATHIN
BiitHI» (2015) mochimamms 3adikcyBana JCKCHYHI
iHHOBAIIi, SKi BUHUKIU B Tiepion MaiifaHy, aHeKcii
Kpumy i mouarky arpecii Pocii Ha cxoni Ykpainn
y 2014 potii, a TaKOX OKpeCIIniIa 0COOIMBOCTI BUKO-

pHUCTaHHS BUOKPEMIICHHX HEOJIOTi3MIB st (op-
MyBaHHSA CBITODIAHUX HAaCTaHOB. YHIKaJbHICTb
CIIOBHMKA IIOJISITAa€ HE JIMLIE B TOMY, IO BiH cTaB
OJTHIEIO 3 TIEPIINX JIEKCUKOTpaiqHnX Mpallb, y SKii
Oyino 3adikcoBaHO CIUIECK HAPOAHOI CIOBOTBOPUO-
CT1 HAa caMOMy OYaTKy arpecuBHuX il Pocii mporn
VYkpainu, HOro IiHHICTh BH3HAYAETHCS OPICHTAIIEI0
Ha JOCIIIKCHHS CJIOBa SK 30poi TiOpuaHOI BiifHM,
10 00YMOBITIOE TIPAKTUYHY I[IHHICTh BUIAHHS.

Tpamuuii cnoBHuka-Te3aypyca C. A. JKaborun-
cbKol Hacmiaye «TepMiHOMOTIYHUN CIOBHHMK POCIH-
CbKO-yKpaiHchKoi BiliHH» (2022) 3a penakimieio
M. M. CrntocapeBChbKOTro, METOIO SIKOTO € «IICHXO0JI0-
TiYHO OOTPYHTOBaHE BITOPSAIKYBAHHS CMHUCIHIB, Tep-
MiHIB, Ha3B, MOJiH, CUMBOJIIB, 3a JOIOMOIOI SKHX
15 BiilHA MOX€ OCMHCIIIOBATUCS YKPaiHCHKHM CYyC-
ninbcTBOM» [13, ¢. 4]. YIOpsaHWKU HE BIArOThCS
JI0 TIIMOOKOTO TEOPETHYHOTO aHali3y BHOKpEMIICe-
HUX JIGKCHYHUX OJMHHUIIb, ajie TMOJCKOIU B MEKax
CJIIOBHMUKOBOT CTaTTi BUKOPHCTOBYIOTh MTO3HAYKH, SKI
BKa3yIOTh Ha BiJIHECEHICTh TEPMIiHIB JI0 €JIEMEHTIB
MPOPOCIHCHKOTO JECTPYKTHBHOTO 1H(OPMAIIIfHOTO
BIUIMBY. OKpiM TOTO, 3a IepKaBHOI 1HILIaTUBHU YKJa-
neHo nocioHuk «ABB. 30poiiHuii kOHQIIKT B Tep-
MiHax (myTiBHHK anst Ykpainu)» (2019), y sikomy
3a(ikCOBaHO HaAWYXUBaHIIII TEPMIiHU TiOpUAHOT
BIffHH, IO MiAMAIOTHCS IOIBIMHOMY TIyMadeHHIO
Y BHUKOPHCTOBYIOTBCSI SIK €JIEMEHTH POCIHCHKOT
NpOoMaran/y.

lmie omHUM OCOONHMBO aKTyaJbHUM HAmpSIMOM
JIHTBICTUYHHMX JOCJIKCHb CTaB MOLIYK Ta PO3-

poOoka edeKTHBHMX JIHIBiCTHYHUX 3ac00iB
npotuaii indopMamiiHUM BOpPOKHM BILUIMBAM.
[lomykoBi  mocmimkeHHs e(EeKTUBHUX 3ac00iB

iHpOpMaLiifHOTO 3aXUCTy HaLIeHI Ha BUBYCHHS
CTpaTeriyHuX KOMYHIKalliii Ta CTpaTeriyHux HapaTH-
BiB (A. B. Baposceka, C. O. I'peuka, O. C. CHutko,
JI. ®. KommanmeBa Ta iH.), KapHaBaJbHUX (HopM,
y SIKHX BTUTIOIOTHCS TE€ParieBTHYHI KOHTPCYTECTHUBHI
tekctd (O. C. CHHUTKO), TIOCT(OIBKIOPHUX >KaH-
piB, y SKHX MOCTIJIOBHO BHSBJISIOTHCS HApaTHBU
00pOTHOM 3 BOPOTOM Ta 3HELIHEHHS BOPOKUX CMUC-
aiB (O. JI. Kupuiiok).

IIpakTnyni pexoMenaamii 3 TPOTHAIT BOPO-
KUM iH(opMaIitHIM BIUIMBaM pPO3POOJIEHO YKpa-
THCBKMMH ITIHTBICTAMH CIIUIBHO 3 TIpaIliBHUKAMHU
Cnyx0u Oesnexu Ykpainu. Pesynasraramu cnisibHOT
poOOTH MOBO3HABLIB Ta MpPaliBHUKIB CEKTOPY Oe€3-
MEeKU CTalld KoJeKTUBHI MoHorpadii «Crpareriuni
KOMYHIKaIii B yMOBaxX TiOpuaHOI BIFHU: OIS Bixg
BOJIOHTepa Juis HaykoBis» (2018) Ta «l'iOpumHa
BilfHA: TEXHOJOTil CyrecTii Ta KOHCTPCYTeCTii»
(2018), mociounku «Crpareriydi KOMyHIiKamii uis
0e3mekoBUX 1 Jep)aBHUX 1HCTUTYHI» (2022), «Sx
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pocilicekuil iHpOpMaliiHUi KOopadenb MIlIoB Ha...
HapaTWBU MpONAraHjy MiJi Yac IOBHOMAcCHITa0-
Hoi BiltHW» (2024). Ha mikHapogHOMy piBHI OTpH-
MaJja CXBaJbHI BiAryku MoHorpadist «Russian social
media influence: understanding Russian propaganda
in Eastern Europe» (2018), y sikiif He TiJIbKH cXapak-
TEPU30BaHO OCOOIMBOCTI POCIHCHKOT ITpoNaran/u Ta
BiTHOMIEHHS POCICHKOMOBHOTO HACEJIeHHS KpaiH,
o panime Bxomwmn a0 ckiraxy CPCP, mo mei, ane
H HajaHO MPAKTUYHI PEKOMEHJALil OO0 3MeH-
LICHHS POCIMCHKOrO BIUIMBY B MeAiaAHCKypcax
CIIA Ta €Bpornu.

[lorpy MHOXHMHHICTH JTIHI'BICTHYHUX PO3BIJOK,
MPUCBSYCHUX MPUKIAJHOMY AacCHeKTy BUBYCHHS
ocobnmuBoCTel (YHKIIIOHYBaHHS MOBH Tl dYac
riopumHO1 BilfHH, Opakye CHCTEMHHX TEOPETUYHUX
HampamooBaHb y Wi o0macTi, 30KkpeMa J10ci Hemae
€IMHOTO 3arajlbHONPUIHATOTO BU3HAUYCHHS MOHSTTS
Mosa gitinu. HaBiTh y CBITII MPOBIJHHUX JIHTBICTHY-
HUX JOCITiKeHb (30kpema [10]) BU3HAYCHHS IIHOTO
ITOHATTS AOCI 3aTUIIAETHCS MMPEAMETOM aKaaeMidHOT
JUCKyCil. YTOUHEHHS MOHATTS M08a GiliHU CHPUs-
TUME [IHOIIOMY OCMHUCIICHHIO 0COOIMBOCTEH B3ae-
MOJIii MOBH Ta BiiHU, BU3HAYCHHS POJII MOBH IIiJ] Yac
BOEHHHX KOH(IIIKTIB, CIIyryBaTHMe pO30ylOBI Teo-
PETUYHUX ACTICKTIB BUBYCHHS MOBH BiliHU, a TaKOX
CTAHOBJICHHIO JIIHTBICTHKH BIMHH Ta 1i BHOKPEM-
JICHHIO B CAMOCTIHHY r'aly3b MOBO3HABYOI HAYKH.

MeTo0 HayKoBOI pO3BIIKM € KpUTHYHE Ta
CUCTEMHE PO3MEXKYBaHHS MHOXHHHHX ITiJIXOJIB JI0
BU3HAYEHHS MOHSATTS MO6d GiliHU B aCIEKTIi JIIHIBi-
CTUKH TiOpUAHOI BIMHU 3 MOAIBIIAM YTOUYHEHHSIM
HOTO 3MICTY.

Bukiaan ocHoBHOro marepiany. Y cydacHHX
HAyKOBHX Mpalsx MOYXHa BAOKPEMHUTH JCKIIbKa Mif-
XOJliB JI0 BU3HAUCHHS TOHATTS MOGd GiliHU, TIPOTE
nepeBakHa OUTBLIICTh HAYKOBIIB TPaKTye HOTO
IPaHAYHO IIMPOKO — JOCTIJHUKU BUBYAIOTH MOBY
BIffHH «y CBITJII MiJiTapu3aiii MOBH, SKa TIPOSBIS-
€TbCSl B aKTUBHOMY BHUKOPHUCTaHHI MiTiTapH30BaHOl
JICKCUKH, BINCHKOBUX MeTadop, Y pO3IUPEHH] THIIO-
sorii BiftHM» [19, c. 820]. dakTuyHO MOBa BiliHU
PO3IIISNAETBCSL SIK CHCTEMa JIGKCHYHHUX OJIMHUIIb
(3araybHOBKMUBAHUX Ta CIICMIANIbHAX), SKi BiTHO-
CSATBCS A0 JIEKCHMKO-CEMAaHTHYHOro moist «BiliHay.
Tak, C. TopH Ha3uBac M060w GiliHU CIIOBA Ta CTai
BUpa3u (30KkpeMa MeTadopu) MIiTITapUCTUIHOTO
MOXO/UKEHHS, SIKi CTalld 3arajlbHOBXKMBAaHMMHU Ta
OTPHMAJIA CTAaTyC HEUTpaAbHUX Yy TOBCSIKIACHHOMY
BXHUTKY [25, c. 1], TOOTO BXUBa€ 1ei TepmiH y rpa-
HUYHO MIMPOKOMY 3HAYCHHI.

IIpeacTaBHUKM JAPYroro miAxoAy OTOTOKHIO-
I0Th TOHSITTS MOBa BilifHH Ta MOBa BOpPOKHeYi
(Takox aHr. hate speech — «MoOBa HEHaBHCTI»).

3okpema, Y. leii Ha3uBae MOBY BiHHM «MOBHHM
HAaCHJIbCTBOM, IO MAacKy€ peajbHICTh (Pi3UIHOTO
HacunbeTBay [17, ¢. 307], I. Marmtok cTBepIKye,
10 «MOBAa BIMHHU 1LTIOCTPYE MOBY MPOTHUCTOSIHHS Ta
HeHaBucTi» [7, c. 102], a C. A. KaGoTHHCBKa pO3IIIs-
JIa€ MOBY «SIK 30pOI0 B PO3IAOBAHHI BOPOXKHEUI Ta
HEHaBHCTI» [2, c. 42].

[IpoTe MOHATTS Mo8a GiliHU Ta MOBA BOPONHCHEUL
HE CliJ OTOTOXHIOBaTH. [lo-mepiie, NMoHATTS Mo6a
60poJicHeyi TepMiHOJI0Ti30BaHe, TOAI SIK MOHSTTS
Mo6a gitiHu 10CI He OTPHMAJIO 3araJIbHONPHUITHSA-
TOr0 TPAKTYBaHHs. BiTbIIicTh TIyMadeHb TEPMiHY
MO8a 80pOdICHewi 3HAXOIUMO B MIYKHAPOITHOMY TIpaBi
(30kpema, B [3, c. 16—17]), 3Bigku BiH OyB 3amo3ude-
HUW. Y JTHTBICTHYHHUX PO3BiJKaX MOBOIO HEHABHCTI
HA3WBAaIOTh «YCi MPOSBU HEHABHCTI, BepOasizoBaHi
Ta HeBepOasIi30BaHi, sIKi COpsSIMOBaHi Ha AUCKPUMiHa-
110, 3aJIIKyBaHHS, TOMiHYBaHHSI, IOCUJICHHS BOPOXK-
Heui Ha HacwibcTBay [20, c. 624]. TakuM yuHOM,
MOBa BOpOXHEUi TMOB’s3aHa HacamIiepes 3 AUCKpPH-
MIHAII€f0 Ta HETEPIUMICTIO, a TAaKOX 3 Tia0yproBaH-
HSM JI0 JIili TakoTo Xapakrepy. MoBa BiiiHH BKJIFOYA€E
MOBY BOpPOXKHEUI, ajie He 0OMEXY€ETHCS HEIO.

[To-mpyre, Ha mpoTHBary MOBi BOpPOXKHEYI,
MOHATTHA MOBA BiliHM He 3aKpiljieHe 3a MEBHOIO
cheporo, a ii BUKOPUCTAHHS HeE PeryJIOE€TbhCs
3aKOHOM. 3 oIy Ha Te, IO «MOBa BOPOXKHEUI
MOXKe TiA0ypIOBaTH 0 CKOEHHS 3JI0YMHIB Ha TPYHTI
HeHaBucT» [3, c. 17], il BuUKopucTaHHS mnependa-
Yyae KpUMIiHAJbHY BIINOBIJANBHICTE y BCIX Kpa-
inax-yyacuuipsix OBCE [8, c. 101]. B Vkpaini
BUKOPHUCTAHHS «YMHUCHHX JIil, CIPSIMOBAHUX Ha PO3-
TaJTIOBaHHS HAITIOHAJIBHOI, PacoBOi YW peiriiHOI
BOPOKHEUI 4K HEeHaBHCTi» [11] perymroerbes crar-
teto 161 KpuminanbHOTo Kofiekey YKpaiHu Ta mepen-
Oavae HaknaganHs mwrpady un ooMexeHHs Bomi [11].
BonmHowac TpakTHYHO HEMOXIIMBO BpPETYIIOBATH
BXXKUBAHHS MOBHU BiffHH, aJKe «II¢ Kareropis, ska
BUSBIISIETBCA Y KOHTEKCT» [23, ¢. 61] 1 MexaHizMy
il po3mi3HaBaHHS JIOCi HEMae, Xo4ua JIesKi Harpalfo-
BaHHA B IIbOMY HamlpsIMKy Oynu 3AiHCHEHI yKpaiH-
cekoto pocainnuneto H. B. Ciyxaii (nuB. [21]). Kpim
toro, [. M. SIBopceka ta b. O. [lapaxoHChKHii BiJICTO-
I0I0Th JYMKY TIpO T€, [II0 HABITh BUKOPUCTAHHS pery-
JATOPHUX 3aC00iB 111 00POTHON 3 MOBOIO HCHABHCTI
SK CKJIaZioBO1 MOBH BiiiHU HeedektuBHe [10, c. 460].

[To-TpeTe, MOBa BOPO:KHEUi CIPSIMOBAHA NPOTH
0co0HM YM rpynu oci0d, siki BHU3HAYAKOTHCHA SIK
«iHIIi», MOBa BiliHU HalliJIeHA SIK HA «CBOIX», TaK
i Ha «uysxkux». «O0’€KTOM 11 HEHABHCTI, arpecii
Ta JDUCKpHUMiHAIMII 3a3BHYaii 0OMpaeThCs 0coba um
rpyma oci0, 1o miXOANTS ITiJ]] BU3HAYCHHS ‘‘THIINN:
pacu, eTHIYHOI IPUHAJICKHOCTI, penirii, maprii, opi-
€HTAallli, MEHIIUHU ToIIo» [5, ¢. 92]. BiamosigHo 1o
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COLIIAILHUX TPYI, Ha SIKi CHOpsSMOBaHAa MOBa BOPOXK-
HEY1, BAOKPEMITIOIOTh: CEKCU3MH, PACH3MHU, JTyKi3MH,
ei013MH, MEHTAII3MH, KJIACU3MH, JIOKAJII3MH TOILIO
[14, c. 39-42]. Moga BiiiHH, OKpIM TIepepaxOBaHMUX,
BKJTIOUA€ TAaKOK HOMiHAMLIi /11 TO3HAYCHHS «CBOTIX»,
SIK1 OTPUMYIOTB SIK MEJTIIOpaTHBHE, TaK i MeHOpaTUBHE
3a0apBiIeHHS, IO TMOSCHIOETHCS KPUTHUYHUM CTaB-
JICHHSIM JIFOIEN O BIIACHOTO OTOYEHHS Ta OaKaHHIM
BH3HAYHUTH CBOE MICII€ Y CHTYaIlii TPOTHCTOSHHSI.
[To-uetBepTe, npoBiAHOW0 QYyHKLiEIO MOBH
BOPOKHEYi € MposiB 3HEBaru /0 NPOTHBHUKA Ta
HOro NpUHUKEHHS, JIEKCUKH BOPOKHeYi SIK CKJIa-
J10BOT MOBHM BiliHM — «103HAYEHHSI BJIACHOTO MicIisi
MOBISI 200 aBTOpPa NMUCHLMOBOTO BHCJIOBJIIOBAHHS
y 3araJjibHiii cutyauii nporucrosaus» [15, c. 381].
MogBa BiliHU HE OOMEXYEThCS MOBOKO BOPOXKHEHI,
HEHABUCTI Ta HETEPIMMOCTI. Ii OCHOBHA MeTa — He
BUPA3UTH 3HEBAKJIMBE CTABJICHHS 10 MPOTHBHUKA,
a «3pyiiHyBaTH cTapuii 1 copMyBaTd HOBHH CBi-
TOTTISAHAN “‘Ppelim” SK OMOpHY “paMKy” CBiIOMO-
CTI — OCHOBY I “KapTWHHU CBIiTy”, fKa BH3Ha4ae
IHTepIpeTanio, 4YM KOHCTpyroBaHHS (construal)
TOTO, IO BiIOyBAa€TbCsS HACTpaBIi, 331a€ CHCTEMY
IIHHOCTEM 1 OLIHOK 1 BIUTMBAE HA MOJAJIbIII A1l 1HIH-
Biga» [2, c. 9]. TakuM YMHOM, TIOHSATTS MOSU GillHU
3HAUHO IIUPIIC TOHITTS MOGU BOPOJCHEYI, AJIKE
BOHO HE OOMEXKYETHCSI BUPA30M 3HEBAXKIIMBOIO CTaB-
JIEHHS JI0 TPOTHBHHKA, SKHHA KBali(DiKyeThCsS SIK
«UYKHID» U1 «HAKIIUI»; M06a GiliHy Ma€ TONBIHHY
Opi€HTAIliI0: BOHA CIPSIMOBaHA SIK Ha MPOTHUBHHKA,
Tak 1 nepeadayae KPUTHYHE OCMHUCIICHHS MO3MIIIT
«cBoix». OCHOBHa MeTa MOBH BiffHH HE OOMEXY-
€TbCSl BUP@KEHHSM 3HEBaru 4M HETEPIMMOCTI 0
MIPOTHBHHKA, a HaIliJleHa Ha MepeOyI0By CBITOTIISAI-
Hoi MaTpuli Ta POpMyBaHHs CUCTEMH LIHHOCTEH Ta
OLIIHOK, 5IKi B MOAAJbIIOMY BUKOPHUCTOBYIOTBHCS IS
BU3HAYCHHS POJIi B CUTYyalii MPOTHCTOSHHA. Takum
YUHOM, MOBA BilfHU MOCTA€ IHCTPYMEHTOM JTSI TIepe-
MPOQLTFOBAHHS CBIIOMOCTI, 0 BU3HAYAE TOIAJIBIIN
il Ta MOBENIHKY 1HIWBIJa B yMOBaX Bii{HU.
[lizcymoByrouM NpOBEACHUH aHaNi3, 3a3HAYNMO,
110 HE CJIiJI OTOTOXXHIOBATH IOHATTSA MO8d GiliHU Ta
MOBA 60POJICHEYT, AJIKE PIHUI MK HUMH MPOCITi-
KOBYETHCS Ha BCIX PIBHAX iX OINpaIfOBaHHA, 30KpeMa:
Ha piBHI AediHIfOBaHHSA (ITOHATTS MO8A BOPOICHEU]
YiTKO BH3HAYEHE Ta PO3TIyMaueHe, MOHSITTSI Mo6a
6iliHY TOC1 HE OTPUMAJIO €IMHOTO 3araJIbHONPUHHSIT-
HOTO BH3HAYCHHs), BIIHOCHO C(epu BUKOPUCTAHHS
(OHSTTS. MoB8a BOpodICHeuT 3apoAMIOCch Ta (YHK-
LIOHYy€ B TPABOBOMY IIOJIi, TIOHSTTS MO08a GiliHu HE
3aKpilUIeHe 3a TEBHOIO c(eporo), BIZHOCHO oOMe-
KCHb y BUKOPUCTaHHI (Ha TPOTHUBATY MOGI GiliHl,
BXKHMBAHHS MOBU B0POJHCHEU] OOMEKYETbCS 3aKOHOM
Ta mependayae MPUTATHEHHS JIO MPABOBOI BIJAIOBI-

JATTBHOCTI), 32 00’ €KTaMu (M08 BOPOICHEeUT CTIPSIMO-
BaHa IIPOTH OCOOM UM TPYIIH OCi0, SIKi TO3HAYAIOTHCS
K «IHII»Y, Mo6a 6iliHu HAaIJeHa SK Ha «CBOIX»,
TaK 1 Ha «9y)KUX»), 32 MPOBIIHOIO (PYHKITIEO (M08a
60pOJiCHeyl BHUKOHYE EMOTHBHY Ta MOTHBALiHHY
(byHKIIT — BUKOPHCTOBYETHCS 3 METOIO IPUHIIKCHHS,
JIUCKPHUMIHAIIIT YU JJUCKPEAUTALlil MPOTUBHUKA 1/ a00
MiI0yPIOE IO TaKWX MiH; Mo6a 6itinu BUKOHYE i7cH-
Ttudikaniiny (QyHKIII0O — TO3HAYa€ MicIle MOBIISI
y CHTYyaIlii TPOTUCTOSTHHSA).

IIpeacTaBHUKH TPETHOT0 MiIXOAy TPAKTYIOTH
MOHSATTSA MOBA BiliHM fIK 0iNbII IIMPOKe, Xapak-
TepHe JJs Nepioay MPOTHCTOSIHHS, MOBY BOPO:K-
Heui — sk OB By3bKe. 3 mommimy J[x. Bokepa
Mo8a GiliHU — T «MOBa, SIKa BUKOPHCTOBYETHCS
npoTsiroM KoHQIIKTY» [27, ¢. 113] Ta 0OMexyeThes
UM TepiofoM. [HIIOro mnomsaay AOTPUMYIOTHCS
B. O. ITapaxoncekuii Ta I. M. fIBopchbka, ski 3a3Ha-
4aroTh, 10 MOBA BIfHM HE OOMEXYETHCS MEPIOIOM
BiifHN: «BoHa, pa3oM 3 iHIIMMH HACIITKaMU BifHM,
TIOITUPIOETHCS Y TPOCTOPiN W Yaci, MepeKpHBalOdH
XPOHOJIOTIYHI JIaTH BilfHU Ta 00cAT Tearpy 00HOBHX
JIifl, CTAFOYH OJIHUM 3 €JIEMEHTIB ICTOPUYHOT 1AM’ SITi»
[10, c. 555]. Takum yrHOM, MOBA BOPO:KHEYi P0O3-
MISIIAETHCS K CKJIA/0Ba CJIOBHMKA MOBH BiliHH,
siKa, 31 CBOTO OOKYy, ITOCTa€ CBOEPITHUM KOHCTPYK-
TOM, SIKUH PO3KPHBAE B3a€MO3B’ 130K MOBH, BiifHH Ta
COIOMIHTBICTHYHOI peanbHOCTi. OTOX MOBa BiltHU —
e BeCb MOBHMI JaHgmadT, y34THI B HOTo omepa-
uiitHomy (0OMEXEHOTo EBHHUM MepiojoM) Ta QyHK-
[IOHAIBHOMY (CTIIPSIMOBAHMM Ha JIOCSITHEHHS TIEBHOT
METH) acIeKTax, K chopMyBaBcs B MEPiof] BIHHA
Ta Jlaii 30epiraeThcs B MOBI, BiIOOpaKa€THCS B KYITb-
TypHUX TIaM’ ATHUKaX Ta 3aJAIIAE€THCS B IaM SITi
Hapoy Ile 3HAYHUI Yac micis i1 3aBepLIeHHS.

BucnoBku. [1o0iKHUE ODIsi TPHOX PI3HUX Mif-
XOJIIB 10 TPaKTYBaHHSI MOHSTTS MO8 GiliHu 3aCBiJl-
9y€ HEMOIIIBHICTh BKUBAHHS IILOTO TEPMIHY Y Tpa-
HUYHO BY3bKOMY 3Ha4eHHI, SKAW Tiepeadadae Horo
OTOTOXKHEHHSI 3 MOBOI HACHJIbCTBA, HEHABUCTI
Ta HeTepnuMocTi. BopHowac HemopeyHHM € HOro
BKMBAHHA 1 B TPaHUYHO IIUPOKOMY 3HA4Y€HHI — JUIst
MO3HAUEHHS LIJIOTO PsiTy JIIHTBICTUYHUX 3aKOHOMIp-
HOCTEH MimiTapu3ariii MOBHOI cHCTeMH depe3 He-
Tpadi3amio CJiB, IO BiTHOCATHCS IO JIEKCHKO-Ce-
MaHTHYHOTO Mojs «BiifHay. J{OUITEHHM BBa)KaeMO
BKUBaHHS TEPMIHY MO6a GitiHu 1J1sl TIO3HAYECHHS CBO-
€PIHOTO «MOBHOTO JIaHAIA(TY», IKUH HOpMyEThCS
i1 yac BIMHM 3a y4yacTi BCIX YYaCHHKIB KOHQIIKTY.
[HmMMU cnoBaMu, M08y 6itiHy CIINT PO3TISIIATH 5K
[MUTICHAN KOHCTPYKT, SIKHH BUHUKA€E B TEPiof] BiHH,
a jaii 30epiraeThcsi B mam’siTi HapoJy Ta peTpaHc-
JIIOETHCSI B PI3HOMAHITHUX TEKCTaX JI0 TUX IIip, JIOKU
30epiraeTbcest maM’sITh PO BiiiHY.
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VY cydacHoMy 1100aJ1i30BaHOMY CBITI, JIe MOBa
cTala HaWBUpA3HIIIUM MapKepoM TiOpUIHOTO
KOH(MITIKTY, €eEeKTUBHUM 1HCTPYMEHTOM IIPHUXOBa-
HOTO IUJIMBY Ha CBiOMICTH Ta CIPUUHSATTS, HeEp-
CIIEKTUBHOIO O0O0JACTI0O JOCTIIPKeHh MOXE CTaTH
JIIHTBiCTHKA BiiHU. KOMIUIEKCHE BUBYCHHS MOGU
6iliHU, 3aTPyHTOBAHE HAa CHHTE31 TPaJULIHUX Ta
HOBITHIX JIIHIBICTHYHHMX METOMIB JOCIIKEHHS,
CIIPSIMOBAaHMX Ha PO3KPHUTTS 3aKOHOMIPHOCTEH
B3a€MO3B 13Ky MOBHW Ta BiifHH, BUBYEHHS IE€pCy-
A3MBHOTO TIOTEHIliaJly MOBHM Ta il NPUXOBAHOTO

BILIMBY Ha CBIJIOMICTb JIFOJMHU, XOJICTHYHE JOCITi-
JOKCHHS Ta OTHUC JICKCUKOHY, CJIOBHHKA Ta Iparma-
THKH BiHHH y TeKCTaX Pi3HUX BHJIB, TOPOIKCHHUX
] 4Jac, mijJ BIJIMBOM, a00 B KOHTEKCTI BOCHHOTO
KOH(QJIIKTY, PO3KPHBAIOTh MIMPOKI MOXKIUBOCTI
JUISl TIOAJIBIIUX HAYKOBHX PO3BIJOK. Y TOUHCHHS
3MICTy Ta TEOpETHUYHA pO30yaoBa JIiHeGiCMUKU
8iliHU STK CAaMOCTIMHOTO HAMPSIMKY JIHTBICTUYHUX
JIOCITIKEHB, @ TAKOXK MOGU GiliHu K il TIPEIMETY,
€ TIEPCIEKTHBOIO TOJATBIINX IOMIYKIB Y IBOMY
HaIPSMKY.
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MoBHi Kopnycu BigirpalTb BaXJIMBY POfb Yy BMBYEHHI BapiaTUBHOCTI MOBM Ta MOBMEHHS. BoHM € BenuknmMu 3ibpan-
HAMW aBTEHTUYHUX MOBHUX OaHUX, AKi PEMNPE3eHTY0Tb Pi3HOMAaHITHICTE MOBHUX BXUBaHb. HasaBHICTb BENUKMX KOPNYyCiB
i MOXNMBICTb 06pOBKM Oyxe Benukux obcariB MOBHUX OaHUX € AXKeperioM BigHOBMEHHS iHTEPECY A0 MiHrBOCTaTUCTUKM,
sika 6e3nocepeaHbO MOB’A3aHa 3 NIHIBICTMKOK. Y NOEAHAHHI Ui ABi HAYKM MalTb HA METI BUBYEHHSI BapiaTUBHOCTI MOBW,
Wo nepenbavae aHania pisHWUX BapiaHTiB BUKOPUCTAHHA MOBHWUX OAMHWLb, TakuX K (OHETUYHI, MOPAONOriyHi, CUHTaK-
CUYHiI Ta nekcuyHi. MoBHI Kopnycu 3abesnevytoTe 4OChigHMKaM AOCTYN 40 BENMKOro obcdary aaHux, ski aBhsioTb coboto
Pi3HOMaHITHI BapiaHTV MOBHOI BXWBaHOCTI. Y CBOI Yepry OHOBIIEHHSI TEXHIKM aBTOMaTU4YHOI 0OpPOOKM 3 MPaKTUYHUMM
LinsaMuM CnoHyKano y4eHux Ao po3pobky HOBMX TEOPETUYHUX KOHLEeNLi MoBu. MeTa npegctaBneHoi poboTn — AeTanbHO
onucaTtu NPUHLMNKM 1 METOAM KEPYBAHHSA AaHUMWU, SKi 4i0Tb Y MeXax TpaauLi KOpNyCHOI NiHMBICTUKK, MIHFBOCTATUCTUKM
Ta couioniHreicTukK. Pe3ynstatn poboTh nokasanu, Lo BUBYEHHS XKMBOI MOBM i, 30KpeMa, Ti NIHrBiCTUYHMX BapiaLif i 3MiH,
0COBMMBO B KOHTEKCTi MEHLUMH i ABOMOBHOCTI, MOXIIMBE 3a JOMNOMOrol0 kopnycis. MoBHi kopnycu 4atoTe 3MOry BUBYATH
PiI3HOMAHITTS MOBW LUNSXOM MOPIBHSAAHHS TEKCTIB Pi3HUX XXaHPiB, CTUIIB, CoLianbHMX rpyn i perioHiB. BoHn ymoxnuento-
0Tb BUBYEHHSI MOBMEHHS 3 NOrMaAy (PYHKLIOHANbHWUX XapakTepUCTUK, TakmMx sIK 3ararnbHa TeMatka, LinboBa ayauTopis,
KOMyHiKaTMBHa cuTyaLis Towo. BucHoByemo, Lo peanisalisi BUBYEHHS BapiaTUBHOCTI Byab-skoi MoBu nepegbayae cuc-
TEMaTU4He BMBYEHHS YCHUX KopnyciB, MobyaoBaHuX BigMOBIAHO 4O HAYKOBUX MPUHLMMIB, 3aCHOBAHMX Ha TEOPIsiX i METO-
Aax BapialinHOT COLiONIHIBICTUKIN, KOPMYCHOI NIHMBICTVMKM M NIHFBOCTATUCTMKKN. [INs BiATBOPEHHS Ta NiATBEPOAXKEHHS eMni-
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PUYHMX pesynbTartiB y poboTi NpoBeAeHO AeTalNbHUIA HAYKOBUIA aHarni3 OOTMYHOI Nitepatypu. Metoam, onucaxi B po6ori,
€ 6e3UiHHMMKM pecypcamu AN SOCNiMKEHHST MOBHMX BapiaLli Ta 36epeXeHHs XXMBUX MOB.

KntouoBi cnoBa: ynpasniHHS gaHnMu, 36ip AaHWX, CTBOPEHHSI KOPMyCy, TPaHCKPUNLisS AaHWX, YCHI AaHi, BapiauiiHa
coujioniHreicTuka.

Language corpora play an important role in studying language and speech variability. They are large collections of
authentic linguistic data that represent the diversity of language usage. The availability of large corpora and the ability
to process very large volumes of linguistic data have led to a renewed interest in linguistics statistics, which is directly
related to linguistics. In combination, these two fields aim to study language variability. The study of language variability
involves analyzing different variants of linguistic units, such as phonetic, morphological, syntactic, and lexical variations.
Language corpora provide researchers with access to a large volume of data that represent various uses of language. In
turn, advancements in automated processing techniques for practical purposes have prompted scholars to develop new
theoretical concepts of language. The goal of this paper is to provide a detailed description of the principles and methods of
data management that are employed within the frameworks of corpus linguistics, linguistic statistics, and sociolinguistics.
The results of this study have shown that the study of living language and its linguistic variations and changes, particu-
larly in the context of minorities and bilingual contexts, is possible with the help of corpora. Language corpora allow for
the investigation of language diversity by comparing texts from different genres, styles, social groups, and regions. They
enable the study of speech from functional characteristics, such as overall themes, target audiences, and communicative
situations, among others. It is concluded that the implementation of such a study of language variability necessitates the
systematic examination of oral corpora constructed according to scientific principles based on variation sociolinguistics,
corpus linguistics, and linguistic statistics theories and methods. To reproduce and confirm empirical results, this work
includes a detailed scientific analysis of relevant literature. The methods described in this paper are invaluable resources
for studying language variations and preserving living languages.

Key words: data management, data collection, corpus creation, data transcription, oral data, variation sociolinguistics.

MocranoBka mpodaemu. [Ipupoma Ta cTymiHb
3MiH, BHUKJIMKAHAX MOBHHMM KOHTAKTOM, BHKJIHMKa-
IOTh TIOJIEMIKY cepena JiHTBICTIB. Jleski 3 HUX BBa-
JKalTh, 110 MOBHHUW KOHTAKT Ma€ AYyX€ CHJIbHUN
BIUTUB HA MOBHY CHCTEMY i CIIPHYMHSIE MOBHY Bapi-
ATUBHICTh. YYEHI CTBEP/XKYIOTh, IO IPU MOBHOMY
KOHTaKTi MiX JiBoMa abo Oljibllie MOBaMHu BijOyBa-
€ThCS 3aIO3UYCHHSI CJIiB, (OHETHYHI Ta MOpPQOIIO-
rivHl 3MIiHH, a TAKOXX 3MIHM B CHHTAaKCHCI H ceMaH-
tuni [4]. Y upomy xontekcti T. Ilaza migkpeciioe,
10 MOBHHUW KOHTAaKT Ma€ MEHIIHWHA BIUIMB HA MOBHY
CUCTEMYy 1 10 3MiHHM, CIPUYMHEHI KOHTAKTOM,
MOXYTh OyTH OOMEKEHUMH 1 HEMTOCTIHHUMU. ABTOP
CTBEP/PKYE, 110 MOBHI CHCTEMH MarOTh BJIACTHUBI iM
3B’SI3KH, SKI YTPUMYIOTh iXHIO CTaOIIBHICTB, 1 IO
KOHTAKT 3 1HIIIOI0 MOBOIO MOKE HE BILTUBATH 3HAYHO
Ha 1i 3B’s3ku [10]. 3aramoM QyMKH JIHTBICTIB PO
BILUIUB MOBHOTO KOHTaKTy Ta BapiaTHBHICTH MOBH
1 MOBJICHHS PI3HATBCS, 1 I TeMa MPOAOBKYE OyTH
MPEeIMETOM aKTUBHUX Je0ariB 1 JociipkeHb. BoHa
noTpedye JeTaIbHOTO BUBUEHHS KOHKPETHHX CHUTY-
ariii MOBHOI BapiaTUBHOCTI M ypaxyBaHHS pPi3HUX
(bakTOpiB, TAaKWUX SIK COIIOKYJIBTYpHI YMOBH, PiBEHb
CXOXKOCTI MK MOBaMH TOLIO. Y IIbOMY IIaHi OMid-
HUMH € pi3Hi Teopii Ta MeTOA0IIOT1, 31aTHI Knacudi-
KyBaTH 310paHi BapiaTHBHI MOBHI KOPITYCH, B OCHOBI
CTBOPCHHS SKWX JIGKATh MOPIBHUTBHUM 1 Ziaxpo-
HivyHWA Tiaxoan. Taki gaHi gOmMOMararTh YCyHYTH
3aHEMIOKOEHH HOCITB MOBHM IIIOI0 «IKOCTI» IXHBOI
MOBH, BOJTHOYAC IMOBAKAKOUH IMIICPATHB OTJISAATUCS
Ha OLIbIN paHHIN eTamn Jyisi BUBYCHHS MMOXOKEHHS
MoBH. [lin vac aHamizy BapiaTUBHOCTI MOBIJICHHS,
JIOCHUTB 9aCTO KOPITYCH MTOKJIA/IAI0THCSl HA CHHXPOHHI
3BYKO3aITMCH MOBJIEHHS TpamniypiB (Tpu HAsSBHOCTI

Takux MatepiaiiB). YacTo miaJeKTH BiJoOpaXKaroTh
OUIBII paHHIM eTanm MOBU, TAKUM YWHOM HAJIaH0UH
HEHMOBIpHY MOXIJIMBICTh PEKOHCTPYIOBATH IIpalypa
cydacHOi MOBU. OTXe, KOPIyCHa JIHTBICTHKAa Ja€
3MOTY MOCTIKYBaTH BapiaTUBHICTh MOBH IIIIXOM
MOPIBHSAHHS (PYHKI[IOHYBaHHS IEBHUX I'PaMaTHIHUX
CTPYKTYP MiX i30JI1TaMHU Ta CTOCOBHO BiJITOBITHUX
eTaJIOHHUX B3IPIIiB.

MeTta po0OTH TONSTaE B JIETAIBHOMY OIHMCI
MIPUHLMIIB 1 METO/IIB KepyBaHHS JaHUMHU, 110 3aCTO-
COBYIOTBCSI B paMKaX TPaAWIlii KOPITyCHOI JIHTBi-
CTHKH, IIHTBOCTaTUCTUKH Ta COIIOJIHTBICTHKH.
ABTOpPY MarTh HaMip MPOJEMOHCTPYBAaTH, IO 3a
JIOTIOMOTOK) MOBHHX KOPITYCiB MO’>KHA BHBYATH Pi3-
HOMAHITHICTh MOBHU IUISIXOM TIOPIBHSHHSI TEKCTiB
PI3HUX JKaHPIB, CTUJIIB, COLIATBHUAX TPYII 1 PETIOHIB,
a TaKoXK JOCIIKyBaTH MOBJIEHHS 3 OISy (PyHK-
[IOHATFHUX XapakTepucTuk. Kpim Toro, mosectw,
10 BUBUEHHS BapiaTUBHOCTI MOBH Tiepedadae cuc-
TEMaTHYHHUI aHaji3 YCHHUX KOPIycCiB, MOOYIOBaHUX
Ha HAyKOBHMX NMPHUHIMIAX BapialiiHOi COI[OMiHTBIC-
TUKH, KOPITYCHOI JTIHTBICTUKH Ta JIIHT'BOCTAaTHCTUKU.

AHami3 ocTaHHIX HOCTiIKeHb i myOsikamiii.
l'omoBHa MeTa B JOCIiIKEeHH] Ta 30€pekeHH] KUBOT
MOBH TOJISITA€ B aHANi31 CIOHTAHHOTO MOBJICHHS 1,
30KpeMa, BapiaTUBHOCTI, sika HWOTO XapaKTEpPHU3YE.
Lls MiHIMBICTB, SK TpaBUIO, Tepeadavac depry-
BaHHS MDK paru(ikoBaHMHU (opMaMH Ta iXHIMH
HECTaH/JapTHUMH BiJIMOBITHUKAMH, SKiI 4YaCTO CTHT-
MaTHU3YIOThCSI, SIKILO HE MPsIMO 3aCyIKyloThes [3].
Haii0inpm perynspHor0 Ta CHUCTEMaTudHowO (op-
MOIO MOBH JIJIsl BUBUCHHSI 11 BapiaTUBHOCTI € HAPOAHA
moBa. Ilix wac odimiiiHoro 300py JaHWX BHUHUKA-
IOTb TPYOHOIII IIOMO 3IYYCHHS IPEICTaBHUKIB,
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SIKI HEH0 MOCIIyTOBYIOThCs. Hacammepen s 11b0ro
HEOOX1THO CTBOPUTH CHUTYAIlif0, B SIKiii JTIONMHA BBa-
JKaTMe JIOIUTFHUM BXKHMBATH TaKy MOBY. 3aBIaHHSI
3MIAETHCS BITHOCHO MPOCTHUM, KOJIM MOBHTBHCS TIPO
JOCITI/PKEHHS. B COIIAIbHUX MeEpekax, Je Oiorepu
4acTO BHUKOPHUCTOBYHOTH HApOJHY MOBY, JliaJieK-
TU3MH Ta iHIne. BTiM, SKIIO JIHIBICT CTaBUTH 3a
METY CKJIACTH CTaTUCTUYHO PENPE3eHTATHBHY Ta
JOCTAaTHRO 00’ €MHY BUOIPKY, 11€ BUSBIISIETHCS 3HATHO
CKJIQJIHIIIIMM 3aB/IaHHSAM. Y I[bOMY BUTIQJIKY TOTPiOHI
MacIITa0H1 JOCIiPKEHHS 3 BEJTHKOI KUTBKICTIO MOB-
uiB. OTpumani pe3yabTaTd MOBICHHS PIAKO BiIpi3-
HSIFOTBCS Bijl OB (pOpMAbHUX CTHIIIB MOBJICHHS,
JIe 1[iKaBi JIIHTBICTUYHI OCOONHMBOCTI € PiAKICHUMH
a6o HaBiTh BifcyTHIMH. Lle cTaHOBHTH 3HAYHY Tiepe-
IIKO/TY JUUIsl BUBYEHHSI BapiaTUBHOCTI MOBH.

Y KOHTEKCTi Takoi mpodieMaTrku A. Maxy0 mpo-
MOHYy€e eTHOTrpadiuHi METOAM Ui BUPILICHHS Hapa-
Jokcy croctepirada [9]. s 1pOro nepeBaKHUM
METOIMYHUM 1HCTPYMEHTOM € COI[IOJIiHTBICTUIHE
iHTepB 10 [6]. BOHO 320X04y€ yyacHHKA BUCIIOBIIOBA-
TUCS He(hOpMaTbHO, TPOMOHYIOUN ITUPOKUH CIIEKTP
TEM MOBJICHHEBOI BapiaTUBHOCTI. Takwii MeToj
netanbHo onucanuit JI. Jlemenmetiep [9]. Y nocii-
JOKEHHI TpEJICTABICHA BEJWKA KIUIbKICTh 3allKCiB
CIIOHTAaHHOTO MOBJICHHS, TPHUBATICTh SKHX Bapito-
Bajacs Bif ofHiel jmo m’sTu roguH. Ha ocHOBI mux
JTAHWX CTBOPEHO BIIIMOBIAHUI MOBHHIA KOPITYC, SIKUI
OXOIUTIOE PI3HOMAaHITHI cuTyamii KoMyHikamii, o
Jla€ 3MOTY JIOCJIJKYBaTd MOBHY MOBEAIHKY Y4aCHU-
KiB y pI3HUX KOHTEKCTax. Takui Miaxij Joromarae
OTPUMATH IIHHY 1H()OpPMAIIiI0 TTPO MOBIIEHHEBY Bapi-
aTWBHICTh, OCKUTPKHA YYaCHUKH MOXYTh BUIBHO €KC-
MIEPUMEHTYBaTH 3 MOBOIO Ta BUKOPUCTOBYBATH Pi3Hi
ctuiai MoBieHHs [9]. Y pesynbTari IOCIHIIKEHHS
MOYXHA BHSIBUTH TMEBHI 3aKOHOMIPHOCTI B MOBJICHHI
IHMBI1a 00 TPYIIH JIFO/IEH.

Koprrycn MOBHOI BapiaTHBHOCTI MArOTh BEITUKUH
HOTEHITIAJ UIS TIONAJIBIINAX JHHTBICTUYHUX HOCIII-
JUKEHb, TAKUX SK BUBYCHHS (POHETHYHHUX, MOP(OIIO-
TYHUX, CUHTAKCUYHHUX, JIEKCUYHUX OCOOIMBOCTEH
MOBH, a TAKOX JUIS aHANI3y KUBUX MOB 1 BUBYCHHS
3MiH 3aJISKHO BiJl MOBHOI cutyarlii [2, ¢. 49]. A. Amii,
I'. 'aii HaroJaOUIYIOTh HA TOMY, 110 METOJIM KOPITYCHOL
JIHTBICTUKHA 3 BUKOPUCTAHHSAM COITIOJIHTBICTHIHOTO
IHTEpB’I0 Ta CTBOPEHHS BiJIIMOBITHOIO MOBHOTO KOp-
mycy € e(peKTUBHIMH 3aCO0aMU BUBYCHHS MOBIICHHE-
BO1 noBeIiHkY 1 BapiaruBHOCTI [ 1]. Comnimapusyemocs,
aJDKe 1l METO/IM JIal0Th MOXKIIMBICTh OTPUMATH IIHHI
JaHl IS TIOAANBINOrO JIHHTBICTUYHOTO aHANi3y Ta
PO3yMIHHS OCOOMBOCTEH BHKOPHUCTAHHSI MOBH B Pi3-
HUX COIIIOKYIBTYPHUX KOHTEKCTAaX.

Bukaan ocnoBHoro marepiaJjy. Ockiabku HOCIT
MOBH € OCHOBHHUM JIKEPEJIOM BapiaTUBHOCTI, MPH-

TaMaHHOT MOBI, 1 KJIIOYOBHM areHTOM 3MiH, He0O-
XiTHO, JIe 1€ MOXKJIMBO, IHTETPYBATH HOCISI MOBH
3 BIOMOBIIHAUMH XapaKTEPUCTHKAMH y KOPITyC-
HUHW JHTBICTUYHUI aHaji3 MOBHOI BapiaTHBHOCTI.
[cHYIOTB WiTKi anTOpUTMH Ta MeTaAaHi, po3poOeHi
JIHTBICTaMHU JUIS MPOBEJCHHS TAKOTO THUITYy KOPITY-
cHoro npochimpkenns [11]. Hacamnepen micist KO-
HOTO CEaHCy 3alucy iHTepB’I0epH 3aMOBHIOIOTH
3BIT PO iHTEPB’I0, Y SKOMY BOHHM HAJIalOTh JIEMO-
rpadivHy, COIIONOTIYHY Ta JIHTBICTUYHY iHpOpMa-
[0 PO yyacHHUKa Ta HOTro HalOIMK4Ye OTOUYCHHSI.
Ha mpomy erami B3aemMopisi cTae aHOHIMHOIO 3aB-
JSIKA TIPU3HAYEHHIO THMYacOBOTO TICEBIOHIMY Ta
imeHTU(IKAMIITHOTO HOMepa, SAKUI TIOB’S3y€ThCs
3 KOYKHUM 3aI¥iCOM, KOKHOIO (OpPMOIO 3BITY TPO
IHTEpB’10 Ta OyIb-SKHMH IHIITUMH JOKYMEHTAMH
B HbhoMY. [loTiM mi imeHTH(ikaTOpH TpaHCKPHUOY-
IOTHCSl B OCHOBHHI CIIMCOK METalaHuX, JOAaHUX 70
KOPIIYCY, i OHOBJIOIOTHCSI B Mipy OTPHUMAaHHSI HOBUX
JMaHuX. Y TaKWi CIIOCi0 MOXKIIBO OTPUMATH JICTaTh-
HAW TIEPENiK TOTCHIIIHHO PEICBAHTHHUX XapaKTe-
pUCTHK. BigHOCHa Ba)UIMBICTH LUX XapaKTepHUC-
THK KOJIMBAETHCS Bij OJHIET 3MIHHOI O I1HIIOI Ta
BiJ onHi€l COUIBHOTH IO 1HIIOI: OJHA 3MIHHA MOJKE
OyTH HacamIiepejl COILIaJIbHO 3YMOBJICHA, TOMAl 5K
HACTYIHA CIYTY€ CTHIIICTHYHIM MapKepoM, a TPeTs
BimoOpaxae mpodisib, SKUH 3MIHIOETHCS 3aJICKHO
BiJ] CIILIBHOTH.

Y KOpITyCHOMY JOCHIPKCHHI MOBHOI BapiaTHB-
HOCTI Ba)JIMBO PO3MIISAJATH KJIACUYHI COIaJIbHI Ta
nemMorpadiuHi XapaKTepUCTHKH, Taki SK BiK, CTaTh,
paiioH TpOKMBaHHS, PIBEHb OCBITH 1 COIiabHO-€-
KOHOMIUHHUH cTaryc. JlomaTkoBo HEoOXimHO Bpa-
XOBYBaTH MIiCIIEBI OCOONUBOCTI Ui 00’ €KTHBHOTO
BU3HAYCHHSI MOBHOI BapiaTHBHOCTi. AHali3 CTaB-
JIEHHS MOBI{IB JIO MOBU OLIBIIOCTI MOXE IOSCHUTH
MIHJIMBICTh y KOHTEKCTI MEHIIMHM, HAIPUKIA],
HasSBHICTh 1HO3EMHOI MOBH y HUX a00 TCHJICHIIISI 10
MepeMUKaHHSI MOBHOTO KOJy Y 3allO3UYEHHS CIiB.
Ili yMHHUKH MOXKHa PO3MIANATH Yepe3 KOAyBaHHS,
SKe MOXKE OyTH BKJIIOYCHE Y CTaTHCTUUHHUH aHaui3
JUISL OL[IHKK IXHBOTO BILIMBY Ha BHOip MOBHHUX Bapi-
AHTIB MOBIISIMU.

OcCTaTouHUil THIT METaJaHuX HaJA€ThCs «CTaT-
TEI0 KOPITyCy», sIKa OIMCY€ BiJIMOBIJHI METOI0MO-
TiYHI JeTai IOA0 THUIY CHUTBHOTH, METOJIB 300py
iHpopMaii, KpuTepiiB BinOOpy BUOIPKH, OITUCY MOB-
[iB Ta IXHIX JaHHUX.

Cniji 3a3HAYUTH, 10 ICHYIOTh KOPIIYCH 3 JyXKe
pi3HMMH cTaTycamu. IXHS MOYaTKOBA Ta OCTAaTOYHA
BUYEPITHICTh, [iHCHA, HANPUKIAA, Ui KOPIYCiB
TEKCTIB 3 MEPTBUX MOB, sIKi Oy/IH TEepEeTBOPEHi s
JKUBUX MOB Ha BUMOTY PENpPE3CHTATUBHOCTI, YU TO
y ()OpMi MUCHMOBHX, YU TO YCHUX JAHUX.
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PenpezeHTaTHBHICTH KOPITyCiB MOBHOI BapiaTHB-
HOCTI TaKOX PO3BHBAETHCS BIAMOBIIHO IO METO-
JOJIOTIYHUX JIOCSITHEHb 1 TEXHIYHOTO TIPOTPECY.
Hanpuknaa, BuOipkoBi KOPIyCH TOCTYNUIUCS Mic-
1em pedeperTHUM Kopirycam [13].

B ocTaHHi HeCATHIITTS aKTHBHO PO3BHBAIOTHCS
AQHOTOBaHI KOPIYCH, TOOTO KOPIYCH, [OIOBHEHI
iHpopmariiero MOP(OIOTIYHOTO, CHHTAKCUYHOTO,
CEMaHTHYHOIO, IPOCOIUYHOIO XapakTepy TOLIO0
[12]. ¥V cdepi MammHHOTO TepekiIaay BHPIBHSHI
JIBOMOBHI KOPITyCH BHKOPHCTOBYIOTHCS SIK ITaM’SITh
nepexiiany. Hapemri, crioctepiratoTbCs pajiKaibHO
MPOTWICKHI TONISAM IMIOAO TOOYIOBH KOPITyCY.
Hanpuknaza, BUKOpHCTaHHS IHTEPHETY U1 30MpaHHs
indopmarii, sike, Ha HaIl TOIIAN, HE IMependadae
YKOJTHOTO TIIXOMy J0 MOOYIOBH KOPMYyCY. 3 1HIIOTO
0OKy, IJIsl ICTOPHKIB, SIKI TpAIIOIOTh HaJ aHai-
30M JHMCKYpCY, MO0y0Ba KopIycy norpelye nociti-
JOKEHHS BITHOCHH MIX 3aKPUTHM 1 BIIKPUTHM KOP-
ITyCOM, M KOPITYCOM 1 HEKOPITYyCOM, 30KpeMa depes
MTOHSTTS KOHTEKCTY Ta iHTepaucKypcy [1].

[Tounnaroun 3 1960-ux pokiB Oymo po3poOIeHO
nepuri KoprmycH JUlsi BUBYCHHS MOBHOI BapiaTHB-
HocTi. CrioyaTKy BOHU OyiM MEPEeBaKHO aHTJIIOMOB-
HUMHU, MPOTE 3roJI0M IMOJIOHI KOpIycH OyJau po3po-
6neni B Oararrox MoBax [8]. Po3poOka koprmyciB s
BHBYECHHS MOBHOI BapiaTUBHOCTI Ma€ IE€BHY TOCITi-
JOBHICTH (Tabd. 1).

[lepepaxoBaHi IHCTPYMEHTH MalOTh BiJIIOBiaTH
KpPHUTEPISIM SIKOCTi, TAKUM SIK HaIidHICTb, aJanTHB-
HICTbh, BOJKJIMBICTh MIOKPUTTS.

Chipg 3a3Ha4YWTH, IO CIOCOOM aBTOMATHUYHOIL
00poOKH ayxe pisHOMaHITHI. OCHOBHI IHCTPYMEHTH
MIOIIYKY, TaKi SIK KOHKOPJAHCH, BiIPi3HSIOTHCS Bif
OLTBIIOCTI IHIIMX THCTPYMEHTIB, SIKi peajIi3yloTh CTa-
TUCTUYHI MeToaH [3].

OfHi METOAU PO3MISANAaITh MOBY SIK JIIHIHHI
JIAHITIOKKK ~ (MOCTIOBHICTh  CJiB,  KaTeropii,
n-rpamu), iHOI 0a3ylOThCS Ha OUNBII CKIATHUX

CTPYKTypax (Ha OCHOBI, HANIPHUKJIA, IMOBIPHICHUX
rpamatuk) [7].

Jlesiki MeTonu o€ qHY0Th BUKOPUCTAHHS CTaTHC-
TUKHA Ta TPaBUI, SIKi MOXKYTh OyTH CIEIlialbHUMH,
TOOTO He OaszyBaTHCsl Ha SIBHOMY JIIHTBICTHUHOMY
omuci [8, ¢. 299]. [nuni nependavatoTh BUKOPUCTAHHS
BUKITIOYHO MMOBIPHICHUX METOIB [5].

HesBakaroun Ha pi3HI TiAXOAW 10 pPO3pOOKH
MOBHHX KOPIyCiB, 0arato HayKOBIIiB y IIii ramysi
HAMaraeTbCcsi CTBOPUTH €AMHY TCOPETHUYHY OCHOBY,
KPUTUKYIOUM TEHEepaTuBHy TIpamaTuky. € Oararo
apryMEeHTIB, SIKi BIAJUIAIOTH HMOBIPHICHI MO BiX
(hopManbHUX a0b0 3aCTOCOBYIOTH OOHWIBA IiJIXOIH
pasom. [Ipore, Mu BBasKa€MO TOIUIEHUM BiTXMIICHHS
BiJI BUKOPUCTaHHSI HMOBIPHICHUX METOIB, OCKIJTLKH
BOHH HE BPAaXOBYIOTh PI3HUIIO MK TPaMaTUYHICTIO
Ta NPUHHATHICTIO.

be3cymMHIBHO, TEOpETUUHUN TAX1] 111 METOIUKH
CTBOPEHHSI MOBHOTO KOPITYCY € BKJIMBHM, III€ BaXK-
JUBIIIMM € aHaji3 MOBHOI Bapiarii. Y3arambHeHHS,
SKi BapiamioHICTH POOJATH MPO MOBY, SIK TPABHIIO,
BUHUKAIOTh 13 HIMPOKOMACIITA0OHOTO KiTbKiCHOTO
aHanmizy (akTuuHOi MOBHOI TMOBEHIHKH. 3aJIeKHO
BiJl pO3Mipy KOpIYCYy Ta YacTOTH LiJIbOBOTO JIiHTBi-
CTHYHOTO SIBHIIA, IOCIIJKCHHSI MOXE 30CEpeiKy-
BaTHCA Ha KUTBKOX COTHSX ab0 Ha JECATKAaxX TUCSTY
BUMaAKiB. ToMy Ba)JIMBO aBTOMAaTH3yBaTH 0OpPOOKY
JaHuX. MapKyBaHHSI KOPIyCiB MOBHOi BapiaTHB-
HOCTI OOMEXYEThCS iIeHTH(]IKALIEI0 MOBH Ta HOCIS.
1106 inenTn(ikyBaTH IiKaBi JaHi, B aHaJi31 MOKJIa-
JAIOTBCS. Ha KOHKOpAaHcu. HeOararo moctymHux
KOHKOPAAHCIB 33JI0BOJIBHSAIOTH YCi MOTPEOH MOITYKY-
BadiB, 30KkpemMa MmoTpely MOB’S3yBaTH KOXKHE CIIOBO
3 MOBLEM, SKHH HOro CTBOPUB, BOAHOYAC BUKJIIO-
4yarouu 3 aHallidy JaHi BiJ 0ci0, sSKi HE BXOISTH JIO
BuOipku. HeoOXiqHO TakoX 3aro0iraTi BpaxyBaHHIO
JIONIATKOBUX €JIEMEHTIB (HampuKial, MeTaJaHHX,
SKCTPATIHTBICTHYHUX O3HAK, SK-OT «(CMiX)») y PO3-
paxyHKax, 3aCTOCOBYBAHUX 0 MOBHMX SIBULII.

Tabmums 1

HocaigoBHiCTH CTBOPEHHSI KOPMYCIB /15 BUBUEHHS] MOBHOI BapiaTUBHOCTI

IMocainoBHicTL

IncTpymenTu

CTBOpEHHS JITHTBICTHYHUX 3aC00IB.

Po3po0OKkH 3 BUKOPHCTAHHSIM KOPITYCiB, 0a3 IaHHUX, CIIOBHUKIB, I'PAMaTHK TOIILIO.

CTBOPCHHS JIIHI'BICTUYHUX OIIHCIB.

BukopucTaHHst iHyKTHBHOT'O HIIXOAY JUlsi CTBOPEHHSI ONHUCY (OpM Ha OCHOBI 1X
BHUKOPHUCTAHHS (TpaMaTHYHI JTOCIII/PKECHHSI HA OCHOBI KOPITYCY).

CTBOpEHHS HOBHX 3aC00iB pOOOTH
HaJ] IeBHUMH ITUTAHHAMH, IO CTO-

L MIPOAYKTHUBHICTb.
CYIOTBCS Bapiaitii.

AHauti3 XKaHpiB, TIHTBICTUYHUX 3MiH, 10 SKAX MOXHA JOAAaTH MOPQOIOTIIHY

CTBOpEHHS IHCTPYMEHTIB aBTOMa-
TUYHOT 0OpOOKH MOBH Ha OCHOBI
KOPILYCY TOILO.

InenTudikamis tepminiB Ha ocHoBi HJIIT abo 3 omeptsiM Ha KOMIT IOTEpHY
KOPITYCHY JIIHTBICTHKY 3 BHKOPHUCTAHHSIM BEIMKUX KOPITYCiB, 30KpeMa Ha OCHOBI
HaBYAIBHUX KOPITYCiB, SKi BAKOPUCTOBYIOTHCS ISl IMOBIPHICHOTO HAJIAMITY-
BaHHsI JITOPUTMIB JUIsl PI3HUX 3aBJaHb (PO3II3HABAHHS MOBIICHHSI, BUIIPABIICHHS
opdorpadii, aBToMaTHYHE MapKyBaHHsI, JOIIOMOTa [P MEpeKIai).

Jicepeno: enacna po3podka asmopis.
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Bapiariiinuii aHaii3 4acto Mae Ha METI BU3HA-
YUTH, YOMYy BHUOpaHWI OAWH BapiaHT, a HE IHIIUI
y KOHTEKCTi 3MiHHOI (TOYKa, JIe BapiaHTH YePTYIOTHCS
0e3 3MiHM peepeHTHOTO 3HAYEHHS), OKPECIECHOMY
pasimie. 3anmuc Ui KOKHOTO BXODKEHHS B KOHKOP-
JaHC 3a3BUYail MICTHTh JOCTaTHBO iHQOpMaIIii,
o0 JaTh 3MOI'y aHAJITHKY BJIOBUTH MOTCHIIIHHO
MOSICHIOBAJIbHI YMHHUKW (HANPHUKIAJ, MOISIPHICTH
BHCJIOBIIIOBAHHS, TpaMaTHyHa 0c00a, po3TalryBaHHs;
B pedeHHi Tomio). OmHaK CITij| 3ayBayKUTH, 1110 BH/Ti-
JICHHS 3 JIEKCUYHOTO TOCHJIAHHS PU3MKY€E BUSBUTU
HAUIMIIOK BXOIKEHD, IKI BUXOISATH 38 MEK1 3MIHHOIO
KOHTeKcTy. [IpoTe HecyTTeBi BHMAIKH HEOOX1IHO
BUSIBJIITH Ta YCYBaTu BPYYHY. BUsiBICHHs BUTIAJIKiB
TaKOX YCKJIaTHAEThCA THM (haKToM, IO Oararo rpa-
MaTHYHUX CJIiB YacCTO OITyCKAIThCA B yCHIil (hopmi,
SIK HANPUKJIAJ, MiJIMETH, 3B S3KH Ta MPUHMECHHUKH.
Hesiki 3 nux BUAaneHUX (GOpM € BapiallisiMH JOCTi-
JOKYBAHOI 3MIHHOT, 1 TOMY X CJIil pO3IIISJIaT! MOPSi
13 ixHiMH sBHEMH aHanoraMu. OTke, po3TallyBaHHS
Ma€ 3MIACHIOBATHCS IUIAXOM IIO€THAHHS aBTOMa-
TUYHOTO TOIIYKY (M1 popM, sIKi MArOTh JIEKCHYHI
MIPEACTABICHHS) Ta PyYHOT'O BUIY4YEHHS (17151 HYJIbO-
BHX €JIEMEHTIB 1 CMHTAKCHYHMX 3MIHHHX, TAKHX SIK
cTparerii s GopMyBaHHs BIIHOCHUX peueHb 1 Bapi-
arii ciiB mopsAaKy). Pydne BuainieHHs, 0e3CyMHIBHO,
HaJ3BUYAHO CKIIa/IHE, OCOOIMBO Y BHUIIAIKY BEITHKHUX
KOPITYCiB, ajie BOHO Ma€ TepeBary, OCKiJIbKH JIOTIOMa-
rae JOCIITHUKaM 11eHTU(IKyBaTH BCi BapiaHTH 3MiH-
HO1, 110 € 00OB’SI3KOBOI0 YMOBOIO JUIsl BapialliiHOTo
anai3y. [leii HaOip MOXke BKJIFOUATH BapiaHTH, SKi CIIO-
4yaTKy He Oyau po3mi3HaHi 4M ineHTrdikoBani. Pydna
imeHTH]IKAIISA TaKOXK 3MYIIy€ aHAJITHKA TOCTIHO
(TOBTOpPHO) TepemsiiaTi aHaNi30BaHy iH(pOpMAILito,
0COONMBO Taky, SK CTYHiHb JeTaiizarii aHoTarii
POOHTH IMPONOPILIHHO HAOAraTO OUIBIN A0CTPAKTHUMHU.
[lig yac BUKOHAHHS TaKWUX Jil, MU TOTOHKYEMOCS
3 IHITUM QyHIaMEHTATBHAM TIPUHITATIOM BapiallifHol
MapajurMH, a came, 0 MOBHY Bapialliro CJIiJi BABYaTH
B KOHTEKCTI, B IKOMY BOHa BUHHKAE.

Ha 3aBepruieHHs ciiJl HATOJIOCHTH HAa TOMY, IO
HE3aJIS)KHO BiJl METOJY, BUKOPUCTAHOIO ISl 1JICH-
Tuikallii MOBHOI BapiaTUBHOCTI, 3HAMICHI BUTIAJIKH
TTOTIM KOAYIOTHCS BiJIITOBITHO IO CEPil YMHHUKIB IS

CTaTUCTUYHOTO aHami3y. KofayBaHHs JaHUX TIOYMHA-
€TBCSI 3 TPAHCKPUOYBAHHS BiMMOBITHUX BXOKCHb
OesrocepenHbo B enekTpoHHi Tabmwmi Excel. Excel
npornonye Oararo ¢yHKmii (QUTBTpYBaHHS, COPTY-
BaHHA, TAOJMILlI, MPUXOBYBAHHS CTOBIILIB, MiApaxy-
HOK TOIIO), SIKi pOOJISITH KOAYBAHHS JICTTINM 1 HaJiH-
HimmuM. [loTiM OTpuUMaHi KOAOBI TMOCHIIOBHOCTI
MiIIAI0TECS CTAaTUCTUYHOMY aHai3y, Mmo0 BH3HA-
YUTH IXHE 3HAYCHHS, BIIHOCHY BOKJIUBICTH 1 HAIIPSIM
IXHBOTO BIUIUBY.

3arasoM TyMKH JIIHTBICTIB IIPO MOBHY BapiaTHB-
HICTB PI3HATHCS, 1 151 TEMa MPOJIOBXKYE OYTH MpeaMe-
TOM aKTHBHHUX jAe0ariB 1 jociimkeHb. BoHa motpe-
Oye JeTanbHOrO BHBYCHHS KOHKPETHHX CHUTYyallii
MOBHOTO KOHTaKTy 1 BpaxyBaHHs Pi3HHX YMHHHKIB,
TaKHX 5K COIIOKYJIBTYpHI YMOBH, 32 SIKUX BiIOyIUCS
MOBHI TpaHcdopmarii.

BucnoBkn. OTxe, MOBHI KOpIIyCH € HEOOXij-
HUM IHCTPYMEHTOM Yy BHUBUYCHHI BapiaTHBHOCTI
MOBH. Y [IbOMY IIJIaHi, KOPITyCH HA/IAI0Th JIOCTYII JIO
BEITUKOTO 00CATY MOBHHMX MaHHX, SIKi JEMOHCTPY-
I0Th Pi3HI BapiaHTH MOBHOTO BUKOpHCTaHHS. Kpim
TOTO, BOHU JAIOTh 3MOTY IMOPIBHIOBaTH TEKCTH Pi3-
HUX CTHJIB, JKaHPiB, COLIaJbHUX TPYI 1 PETiOHIB.
JIiHrBOCTATHUCTHKA, KOPITyCHA JIIHTBICTHKA 1 COIIiO-
JIHTBICTHKA BUKOPUCTOBYIOTH MPHHITUINA T4 METOIN
KepyBaHHSl JaHUMHU JUIs BUBUCHHS BapiaTHBHOCTI
MoBH. [IpoTe BUBYCHHS BapiaTUBHOCTI MOBHU MOTpE-
Oye CHCTEeMaTHYHOTO aHajli3y YCHHUX KOPIIYCiB,
3aCHOBAaHMX Ha HAYKOBUX MPUHIIMIIAX.

Y po6oTi BUALIEHO, 1110 HOCIT MOBHU — I1€ TOJIOBHE
JoKepero il BapiaTUBHOCTI 1 KJTFOUOBWN areHT MOB-
HUX 3MiH. ToMy B KOpPIYCHHWH IIIHTBICTHYHHWI aHa-
73 MOBHOI BapiaTHBHOCTI HacamIriepel HEeOoOXiJTHO
IHTErpyBaTH HOCIiB MOBH 3 BiJNOBIJHUMH XapakTe-
puctukamu. Y CTarTi ONMCaHI YiTKi alrOpUTMH Ta
MeTaJiaHi, po3po0JieH] JIHrBiICTaMU JJIsl POBEICHHS
KOPITYCHOTO JOCTIPKCHHS MOBHOi BapiaTMBHOCTI,
B SIKOMY TaKO)X B@)KJIMBO PO3IVISIATH COLiajbHI Ta
nemorpadiuHi xapakrepucTukd. HaykoBuit anami3
JOTHYHOI JIiTeparypy AONOMIT BHIUIUTH METOIM,
ANTOPUTMH Ta CTpaTerii, sIKi € HIHHUMHU pecypcamu
JUTSL TOCJTI/DKEHHS MOBHUX Bapialliii Ta 30epeKeHHs
’KHBHUX MOB.
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CKOPOUYEHHS TA IPUYWHU IX BUKOPUCTAHHA
B EJIEKTPOHHOMY JIMCTYBAHHI

ABBREVIATIONS AND THEIR USAGE IN ELECTRONIC CORRESPONDENCE

Tposan A.B.,

orcid.org/0000-0003-2953-5108

acnipanm kageopu 3a2anpHo20 ma NPUKIAOH020 MOBO3HAECMEA I €108 ANCHKOI (hinonoeii
Loneyvrozo nayionanvrnozo ynisepcumemy imeni Bacuna Cmyca

Y cTaTTi KOHCTAaTOBaHO, L0 eNeKTPOHHE NUCTYBAHHA € He nuwe 3acoboM KOMYHIKaLii, ane 1 cknagHolo opmoro
BMPaXeHHS AYMOK, L0 BMMarae AeTanbHOro BMBYEHHs. OgHMM i3 heHOMEHIB Liboro cnocoby KOMYHiKaLil € Lumnpoke
BMKOPUCTaHHSA CKOPOYEHb, AKi HE MuLLle CNPOLLYIOTb TEKCT, ane 1 € CBOEPIAHMMU CUMBOaMM HOBOI MOBW, LLO MPOHUKAE
y BipTyanbHWI NPOCTIP CiNKyBaHHSA. PO3YyMiHHA NPUYMH, O NPU3BOASATL 4O BUKOPUCTAHHS LIMX CKOPOYEHb, a TaKoX
[OCNIoKEHHS IXHbOT PONi y CMPUAHATTI NOBIAOMIEHb CTae HEOBXiAHMM NpeaMeToM iX NornmMbneHoro cTyaitoBaHHs. aHe
OOCNIOXKEHHA MOXE PO3KPUTU He nunLie yHKUIOHANBHICTb CKOPOYeHb Y BipTyanbHOMY CRifKyBaHHI, ane 1 ixHin Bnnue
Ha edeKTUBHICTb Ta AKICTb nepegadi iHdopmadii B uudpoBomy cepepouili. CkopoueHHs, Taki sk “FYI” (For Your
Information) a6o “ASAP” (As Soon As Possible), “LOL” (Laugh Out Loud (ronocHo cmisgtuce), “IMO” (In My Opinion
(Ha moto gymky)) abo “IMHO” (In My Humble Opinion) € He nuLwe 3py4YHUMK Y BUKOPUCTAHHI, ane i ctanu cumBonamm
OHNarH cninkyBaHHA. [10 OCHOBHUX NPUYMH BUKOPUCTAHHSI CKOPOY€EHb Y IHTEPHET-KOMYHKaLii HanexaTtb LWBWUAKICTb Ta
3PYYHICTb CNPUAHATTS (CKOPOYEHHS J03BONSIOTH Nepeaatyt iHpopMaLito LWBMALLE Ta KOMNAKTHILIE, 3€KOHOMUTU Yac
i NpOCTip TeKcTy).

TeopeTnyHO OCHOBOK CMYTyHOTh AOCHIIKEHHS 2paghidyHUX CKOpOYeHb, WO peanisyloTbes Yepes abpesiaTypu, aHa-
rpamu, Wndpw (3 BUKOPUCTAHHSAM TEKCTY UK rpadhiyHUX enemMeHTIB), MeToam cTeHorpadii, kpuntorpadii, wudpy Atbalua,
BXMBAHHS YMCNOBMX abo CUMBOMbHUX KOAIB, BUKOPUCTAHHS €MOTUKOHIB (CMaWnukiB) Ta cmumicmuyHUX CKOPOYeHb, SKi
€ Brivk4ynMMm 0o 3paskiB YCHOTO, @ He NCbMOBOTO CMMNKyBaHHSA (BXUBaHHS BUIYKIiB, YaCTOK, pedyKoBaHMX Ta acMMinboBa-
HUX OpM).

112



3akapnarceKi Qinonoriuni cryaii

Merta gocnigXeHHs: BUOKPEMUTIN Ta NpoaHanisyBaTh NPUYMHU BUKOPUCTAHHS CKOPOYEHb Y eNEKTPOHHOMY NUCTYBaHHI
ANS PO3yMiHHS TXHBOI poMi y CRiflkyBaHHI Ta BUSIBNEHHS BMNMBY Ha CMPUNHATTS NoBigomneHHs. OCHOBHUM 3aBAaHHAM
NOCTae Hani3 CKoOPoYeHb Ta iX NPUYMH BUKOPUCTAHHS Y ENEKTPOHHOMY NIUCTYBaHHI.

KntouoBi crnoBa: eneKkTpoHHe NUCTyBaHHS, CKOPOYeHHs1, abpesiaTtypa, aHarpama, WndpyBaHHs, cTeHorpadis, Kpun-
Torpadisi, EMOTMKOH, CMais.

The article states that electronic correspondence is not just a means of communication but a sophisticated form of
expressing thoughts that requires in-depth study. One of the phenomena in this mode of communication is the extensive
use of abbreviations, which not only simplify the text but also serve as symbols of a new language permeating the virtual
space of communication. Understanding the reasons behind the use of these abbreviations and studying their role in
message perception becomes a necessary subject for deeper examination. This research can uncover not only the func-
tionality of abbreviations in virtual communication but also their impact on the efficiency and quality of information transmis-
sion in the digital environment. Abbreviations such as “FYI” (For Your Information), “ASAP” (As Soon As Possible), “LOL”
(Laugh Out Loud), “IMO” (In My Opinion), or “IMHO” (In My Humble Opinion) are not just convenient in usage but have
also become symbols of online communication. The primary reasons for using abbreviations in Internet communication
include speed and convenience of perception, enabling quicker and more compact information transfer, thus saving time
and textual space.

The theoretical foundation comprises studies of graphical abbreviations realized through abbreviations, anagrams,
ciphers (using text or graphical elements), stenography methods, cryptography, Atbash cipher, utilization of numerical or
symbolic codes, emoticons (smileys), and stylistic abbreviations closer to oral rather than written communication patterns
(usage of exclamations, particles, reduced, or assimilated forms).

Research Objective: To identify and analyze the reasons for using abbreviations in electronic correspondence to com-
prehend their role in communication and to determine their impact on message reception. The primary task involves an
analysis of abbreviations and their reasons for usage in electronic correspondence.

Key words: electronic correspondence, abbreviated form of words, abbreviation, anagram, encryption, shorthand,

cryptography, emoticon, smiley.

IMoctanoBka mpodJemu. BuxopuctanHs CKo-
pOYCHb Yy €IeKTPOHHOMY JINCTYBaHHI BiJlirpa€e Bak-
JIUBY POJIb y CydacHii komyHikaii. lle sBute crano
XapaKTEePHOIO CKJIAI0BOI0 IM(POBOTO CIIJIKYBaHHS,
Je BiIOyBaeThCsl peryisipHe BUKOPUCTaHHS aOpeBia-
TYp, 30KpeMa CKOPOUEHb CIIIB, SIKi CIIPUHMAIOTHCS SIK
000B’513K0BI CK/1aJ]0BI MOBHU OHJIaliH. I1osiBa Ta BUKO-
PHUCTaHHS LIUX CKOPOUYEHb ITOPOKY€ TUTAHHS CTPYK-
TYpH, MexaHi3My (OpMyBaHHA Ta TNPHU3HAYCHHS,
BU3HAUCHHS NPUYMH, IO MiJIITOBXYIOTh YYaCHHUKIB
KOMYHIKaIlil 10 iX 3actocyBaHHs. Po3ymiHHS MOTH-
BIB 3aCTOCYBaHHS CKOPOYCHb y KOHTEKCTI €IEKTPO-
HHOI'O JIMCTYBAaHHS CTA€ IPEIAMETOM aKaJEeMIYHOIO
1 IOCHI THUIIPKOTO 1HTEPECY Ta BUMarae CUCTeMaTHd-
HOTO Ta KOMIUICKCHOTO aHaNi3y 3 YpaxyBaHHSIM TeX-
HIYHUX, MOBHHX, IICUXOJOTTYHHUX Ta COLIOKYJBTYp-
HUX acIIeKTiB.

AHaji3 ocTaHHIX AoCTiIKeHb i myOJikamii.
JocmmKkeHHs cripssMoBaHe Ha aHai3 CKOPOYEHb Ta
BUSIBJIGHHSI NPUYMH, 110 CIOHYKAIOTh A0 iX BHKO-
pHUCTaHHS, a TAKOXX Ha aHali3 BIUIMBY LbOTO SIBUIIA
Ha CHPUMHATTS MOBiAOMJICHb Ta SKICTh KOMYyHiKa-
uii B OHJIalH cepepoBuI. [HTepec MOCTIHUKIB 110
[HTepHeT-KOMYHIKaIliT BiOOpaKeHUI B JIHTBICTHY-
HUX TIparsx Takux BYeHHX sK: A.lO. Ilepemomos,
0.C. Kymenxo, JLJ. IlBemigze, H.O. Illyp,
10.B. JlitkoBuu, JI.B. KoBanpuyk, JI.M. Kupuuyk,
10.A. Bopob®eii, C.I. UemepkiH Ta iHIII.

ITocranoBka 3aBaaHHsl. ['0JJOBHUM 3aBJaHHSIM
CTaTTi € MPOAHATI3yBaTH Ta BU3HAYUTH OCHOBHI ITPH-
YYHU BHMKOPHCTAHHS CKOPOYEHb Y €JIEKTPOHHOMY
JIUCTYBaHHI Ta IXHIN BIUIMB Ha CIIPUHHATTS TOBIiJ0-

MJIeHb. TakoX CTaTTs Ma€ Ha METi PO3KPUTH POJIb
CKOpPOYEHb SK 3aco0y ONTHMi3amii Ta MONIMIIeHHS
KOMYHIKaIii B MUGPOBOMY CEpEIOBHII, 30KpeMa,
IXHIO BOXKITUBICTH JIJIs1 €PEKTUBHOTO OOMiHY iH(Op-
MaIli€l0 B €JIEKTPOHHUX JTUCTAX.

Buxkian ocHoBHOro Matepiasy. Y gac rio0aib-
HUX 3MiH Ta MePEXoy M0 CBITY OHJIAMH yce JacTile
nepeBaxkac |HTepHeT-crinkyBanHs. [ludposi Tex-
HOJIOTi1 TIPOHHMKAIOTh y BCi aCMEKTH HAIIOTO YKHUTT,
OHJIaliH-KOMYHIKallisl cTaja HE MpocTo 3aco0oM
00MiHy 1H(OpMALIi€0, aje ¥ BaXIMBUM aCIEKTOM
HaIoi KylIbTypu Ta crnocoOy B3aemonii. Bin murte-
BHUX TOBIJOMJICHL JO BimeokoHpepeHIii, [HTEpHET
JIaB 3MOT'Y IIIBHJKOTO 3B’SI3Ky Ta CIIUIKYBaHHS, SKE
MEPETBOPIOETHCS 13 3BUYAWHOI PYTHHH B ICTHHHY
(dhopMy BUpaX)EeHHS 0COOMCTOCTi, CTBOPCHHS CITijIb-
HOT Ta 1X NIMOMHHUX 3B’SI3KIB.

Y crarri  «JlinrBomparmarnuHa  crienudika
IaTeprer-komyHikamii» FO.B. Bopo6eii 3a3nauae, 1o
BipTyaJIbHa KOMYHIKaIlisl € KOMyHIKAaTHBHOIO B32€EMO-
Jliero cy0’€KTiB, IO BiIOYBAETHCS 3 BUKOPUCTAHHSIM
KOMII 10Tepa, Y pe3ynbTari Kol BAHUKAE crienugiuna
MOZIETb PEabHOCTI, IO CTBOPIOE €(heKT MPHUCYTHO-
CTI JIFOIMHY B LIl MOJIENI Ta Ja€ 3MOTY JIiSITH 3 YsB-
HUMU ¥ peasibHuME 00’ ektamu [ 1, ¢.108].

EnexkrpoHHE IMCTYBaHHS YacTO MiICTUTh CKO-
pPOYCHHS, 3a3BWYail i3 METOI EKOHOMIl Yacy Iif
yac KOMYyHiKalii, TOXX CHHTAKCHYHI KOHCTPYKLIl
B |HTEpHET-CHIJIKyBaHHI «MalOTh TEHJCHIIO [0
CIIPOIIIEHHS, TEKCTOBOI €KOHOMI» [8, ¢. 4]. YV 1ibomMy
MIPOCTEXYETHCS BIACTHBICTH MOBH aJallTyBaTHCh
JI0 CY4aCHUX TEXHOJIOTiH, TPEHAIB Ta HOBUX MOTPeO
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KOMYHIKaIlil B yMOBaxX IMIBHJIKOCTI Ta €()EKTHBHOCTI.
OpnHi€l0 3 OCHOBHUX NMPUYMH BHKOPHUCTAaHHS CKOPO-
YeHb € Oa)kaHHSA ajpecaHTa CKOPOTHTH KITBKICTh
CHUMBOJIIB Y TTOBIIOMIIEHHI, III00 BOHO OyJI0 KOMTIaK-
THIIIMM Ta SIKOMOTa MIBHJILIE CHpUIMaiocs aape-
caroM. Lle 0co0nMBO BaXJIMBO B CHUTYaIisiX, KOJU
0oOMeKeHUH 00CsAr CHUMBOJIB, HANpUKIAA, y Mece-
HIDKEepax, COIMlaTbHUX Mepexkax, ado I eKOHOMIl
IIPOCTOPY B KOMeHTapsx. KpiMm Toro, ckopouyeHHs
MOXYTh OyTH BUKOPHUCTaHi Jjsi mm(pyBaHHS IMOBi-
JIOMJICHD 9H 301IbIIICHHS KOH(DICHITIIHHOCTI.

AKTHBHE BHKOPUCTaHHS CKOpOuYeHb B [HTepHeT-
KOMYHIKAI[il 3yMOBJICHE JEKUIbKOMa YHHHUKAMHU,
cepest SIKUX:

— INBHAKICTh Ta e(EeKTUBHICTh CIIKYBaHHS:
€KOHOMis 4acy (CKOpOUYEHHS ClIliB, BUKOPHUCTAHHS
abpeBiaTyp 4 aHarpaMm JAalOThb 3MOTY e(EeKTHBHO
BHCJIOBJIFOBATH JIyMKH 0€3 3aiiBUX CUMBOJIIB) Ta MUT-
TEBICTH (y YaTax, KOMEHTapsiX a00 TEKCTOBUX IOBI-
JOMJICHHSIX Ba)KJINBO IIBHUJIKO BUCIIOBHTH JIyMKY Ta
JIOHECTH 1H(POPMAITIO IO axpecara);

— ananTamist 10 oOMexeHb IarhopMm (JIiMiTH
CHUMBOJIIB): JEsIKi IUIaTPOPMU MAaIOTh OOMEKEHHS
Ha KIJIbKICTh CHMBOJIB y TOBIIOMJICHHSX (HANpH-
knana, Twitter maB oomexenus Ha 280 cUMBOIIIB 10
2017 poky), TOMy BHKOPHUCTaHHS CKOPOUYEHb YMOXK-
JIUBITIIOE BMICTUTH Oinbire iHdopmarmii B oOMexe-
HOMY TIPOCTODI;

— KYJABTYPHI Ta cCOWiajbHI BIUIMBH, TPECHIH:
y JESKHAX BHUIAJKaX, BAKOPUCTAHHS MEBHUX CKOPO-
YeHb MOXKe OyTH MOB’si3aHe 3 TPEHAaMHU B MEPEXKi UH
cnenudigHoI0 MiaKYIsTyporo. Jleski cminpHoTH a0
IpylH KOPHUCTYBadiB CTBOPIOIOTH CBOi BIIacHi abpe-
BiaTypu YM CKOPOYECHHS B MEXaX ILIMX CHUIBHOT ISt
LIBH/IIIOTO PO3YMIHHS Ta NepeAaBaHHs iHpopMarii;
HICTh: CKOPOYCHHS MOXKYTh BUPaKaTH €MOIIi1 M ITiJ-
KpPECITIOBATH CTUJIh KOMYHIKAITii;

— 30epeXCHHS TPUBATHOCTI Ta aHOHIMHOCTI,
3axXHCT 0COOMCTOI iH(hOpMAIlii: BUKOPUCTAHHS CKOPO-
YEeHb MOXKE JIOTIOMOITH 3aXHCTHTH OCOOHCTY iHDOp-
MaI[iF0 Ta CTBOPUTH e(DEKT 3araJIkoBOCTI a00 3poOUTH
MEHIII I7ICHTU()IKOBAHUMH BIJIITOBIIHI YACTHHHU TEKCTY.

[HTepHET-KOMYHIKAIISI Mae HH3KY XapakTep-
HHX MOBHHX OCOONMBOCTEH, SK TpadidHUX, TaK
1 CTHITICTHYHUX.

Peamnizyrorbest rpagiuni ckOpoueHHs yepe3 abpe-
BiaTypu, aHarpaMu, mu@pu (3 BUKOPUCTAHHSIM TEK-
CTy 4M rpadiuHuX eJIEMEHTIB), 3aCTOCYBaHHS METO-
niB creHorpadii, kpunrtorpadii, mmdpy Artbama,
BXKMBAaHHsI YMCIIOBUX 200 CHMBOJIBHHUX KOJIIB, BHKO-
pPHUCTaHHS EMOTHKOHIB.

AOpeBiaTypu 4M aHarpamMu MOXYTb OyTH 3acTo-
COBaHi Ui YHEMOXKJIMBIIOBaHHS PO3YMiHHS MOBi-

JOMIJIEHHsSI TpeTiMu ocobamu. [Ipukiaam Takux
ckopoueHb MOXKyTh Oytu: “BRB” (Be Right Back),
“LOL” (Laugh Out Loud), “FYI” (For Your
Information) ta iHmi. BoHn mmpoko BUKOPUCTOBY-
IOThCS B €JICKTPOHHIM KOMYHIKaIlil Ta B COLiaJIbHUX
Mepekax, 30Kpema, AJsl 3pyYHOCTI Ta eKOHOMIT Jacy.

udpu B eIEKTPOHHOMY JHCTYBAaHHI MOXYTh
OyTH pearizoBaHi pi3HUMH CTIOCOOaMU, OTHAK Haii-
MTONIUPEHIIITUMA € BUKOPHUCTAHHS Bi3yaJIbHUX eJle-
MEHTIB y TEKCTi 400 BKJIaJJaHHs 300pakeHb 13 MPHUXO-
BaHOIO iH(OpMaIi€io.

udpyBaHHs MOBiIOMIICHHS B 300pakeHH], BOY-
JIOBYBaHHSI TEKCTY y 300pakeHHs. CriociO BOYmOBY-
BaHHS TEKCTY B MAIFOHOK 3a JIOIIOMOTOI0 pelaKTopa
rpadiku. Hampukiaz, 3amudpoBaHe MOBiIOMICHHS
MOXe OyTH BMilleHE B MAJIIOHOK SIK HEBHIUMMH
TEKCT, 110 CTaHE Bi3yalli30BaHUM JIMIIIE TICIIs CIIeITi-
anbpHOrO 00pobIeHs abo 13 3aCTOCYBaHHSM J0ATKO-
BOTO 00JIaHAHHSL.

Buxopucranns ~ metomiB  creHorpadii.  3a
CrnoBHHKOM yKpaiHcbkoi MOBH B 11 Tomax, cTeHO-
rpadis, abo ckopormc (Bix rpem. X1evog — By3bKHUH,
TICHHH 1 YpAQEY — MHCaTh) — 1€ KIIBHIKUI JOCTIB-
HUU 3allMC YCHOI MOBH 3a JIOIIOMOI'OX0 CUCTEMH CIIE-
iaJbHUX YMOBHHUX 3HaKiB» [6, c¢. 658]. ToOro 1€
cUcTeMa 3aIucy MOBJICHHS 200 TEKCTY 3a JIOTOMOTOI0
CHEIiaIbHUX CHMBOJIB, 3HAKIB X MIBUIKOIUCY IS
CTBOPEHHS KOPOTKOTO, YHi()iKOBAHOTO 3amucCy, MpH-
3HAUYEHOTO JJISl MOAAJIBILIOTO MEPErsay, NepeKiary
Y1 BUKOPUCTAHHS. ABTOPOM Te€pMiHa «cTeHOTrpadisi»
BBaxkaetbesa JI.P. I'perr (G.R. Gregg) — amepukan-
ChKM{ BHHAXiHUK 1 cTeHOrpadicT, SKUH po3poOuB
BJIaCHY CHUCTEMY ILIBHJKOIIUCY, BimoMy sk «Metox
I'perray (1888 pik). Y HbOMY penpe3eHTOBAHO IIIBH/I-
KWH Ta EKOHOMHHIA Ha01p 3HAKIB, IO MPEACTABISIOTH
3BYKH Ta CKJIaJH MOBJICHHs. [0J0BHa mepeBara cTe-
Horpadii JI.P. I'perra momnsirae B Tomy, o BoHa Ja€
3MOTy CTeHOorpadicTaM IIBHIKO 3alUCyBaTH MOB-
JIEHHS B pEaJbHOMY 4Yaci, BUKOPHCTOBYIOUH MiHi-
MaJIbHY KiTBKICTh CHMBOIIIB.

3a Onekcanapom Ilaneliko, y nmepBUHHOMY 3Ha-
YeHHI CTEHOrpadiss — e «IUChMO, IO Ja€ HaMm
CIIPOMOTY 3aIlliCaTH JKUBE CJIOBO, BUCKAa3aHE 3 Haii-
OUTBIIIOI0 HABITH MBUAKICTION [4, ¢. 3]. Pe3ynbrar Ta
po3mK(pPOBaHUN TEKCT TAKOrO 3aIlMCy HA3UBAaIOTh
CTEHOTPaMOI0.

l'onoBua meta crenorpagii momjsirae B TOMY,
o0 3amucaTUMOBIICHHS a00 TEKCT, BUKOPHUCTO-
BYIOUM MiHIMaJbHY KUIBKICTh CHMBOJIB YH IIBH/JI-
KICHUI 3amuc  Js  TOJANbIIOTO  IEeperisy,
nmepekiaamy abo BUKOpucTaHHs. Imei cTteHorpadii,
a caMe yMiHHA e(pEeKTHMBHO CKOpoudyBaTu iH(oOp-
Manilo abo BUKOPUCTOBYBaTH alOpeBiaTypu mais
HIBUAKOCTI a00 3pY4YHOCTi, 1HOAI MOXYTh BIUIH-
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BaTH Ha CHOCIO, SKUM JIOAA BHCJIOBIIIOIOTLCS
B OHJIAWH-CITIIKYBaHHI.

He MeHII BaXXIIMBUM € BUKOPUCTAHHS KPUIITOIpa-
¢ii. Kpunrorpadis (rpenpk. Kpuntdg — NpUXOBaHHHA
i graphein — nmucarn) 3a H.O. llyp Mae «zaekinbka
3HAUCHb:

— HayKa Ipo NPHUHIUIH, 3aC00U Ta METO/IN Iiepe-
TBOPEHHS JaHUX 13 METOI0 TPUXOBYBAHHS iX 3MICTY,
3armo0iraHHsa HeCaHKIIOHOBAaHOTO BUKOPHUCTAHHS 200
i IpOOKH;

— HayKka, LI0 BHBYAE MaTeMaTW4HI METOIH,
MOB’s13aH1 3 TaKUMU (QYHKIISIMH 3aXHCTy JaHUX, SIK
KOH(1IEHI[IHHICTD, IIITICHICTh Ta aBTCHTUYHICTD;

— HampsM y KPHUIITOJIOTIi, 10 BWBYAE OCHOBHI
3aKOHOMIPHOCTI, MPOTHPIYYS, METOIHU, CHCTEMH Ta
3acobm 3a0esrnedeHHs] KOHQIACHIIHHOCTI, MiTICHO-
CTi, AIMCHOCTI, TOCTYIHOCTI Ta CIIOCTEPEKIUBOCTI
iHpopMalii Ta pecypciB TOLIO, TPYHTYIOUHCH Ha
KpunrorpagivHux nepersopeHusx» [10, c. 6].

Y cyyacHOMY eJIeKTPOHHOMY JIUCTYBaHHI KPUTITO-
rpadis BUKOPUCTOBYETHCS TAKOXK JUIS 3a0e3MedeHHs
KOH(IIEHIIIHHOCTI Ta aBTEHTHYHOCTI iH(opMaIrii.
Hesixi mecenpkepu (Hampuknan, Signal, WhatsApp,
Telegram) BuKopuCTOBYIOTH HMppyBaHHs end-to-
end mudpyBaHHs, a00 HACKPI3HE YU KIHIEBE MIU}-
pyBaHHS, SIKE O3HAYae, IO TMOBIAOMIICHHS MHDpPY-
FOTh Ha MPHUCTPOI BiAPaBHHUKA 1 pO3MTH(POBYIOTHCS
TUIBKM Ha TpHUCTpoi oTpumyBada. Lle mae 3mory
KOpHCTyBauaM OOMIHIOBATHCS — MOBIJOMJICHHSIMU
0e3 cTpaxy NepexoIUIeHHs 4d nepertiny iHndopma-
uii TperiMmu croponamu. Kpunrorpadis momomarae
3aXUIATH JaHl BiJ] HECAHKIIIOHOBAHOTO JOCTYITY Ta
3a0e3riedye BUCOKHI piBEHb OE3MEKH ITiJT 9ac 0OMiHy
iH(OpMaIIi€r0 B MEpEKi.

OnnuM 13 BigoMux mwudpis € Arbam (mprudIU3HO
600 p. no H.e.) — 1le npocTUi MWUQP MiCTAHOBKH
st iBpuTy. [IpaBuino mudpyBaHHs noisrae B 3aMiHi
i-To1 JiTepu abeTKu JiTeporo 3 HOMepoMm n — 1 + 1,
JIe N — KUTBKICTB JriTep B andapiTi. Takum duHOM,
nepma OykBa andaBiTy 3aMiHIOETHCS OCTAHHBOIO,
Jpyra — epeAoCTaHHbOIO 1 T. iH. BukopucTanus unc-
JIOBUX a00 CHMBOJIBHHUX KOJIB JUISl IPEICTaBJICHHS
TEKCTY TAKOXK 4aCTO BUKOPUCTOBYETHCS JUISI IPUXO-
ByBaHHA iHpopmanii. Hampuxman, ASCII xoau (aHr.
American standard code for information interchange)
MOYXHA BUKOPHUCTOBYBATHU JJIsl IEPETBOPEHHS CUMBO-
JIB y YUClia Ta HaBIIAKH.

VY mpoueci CHUIKYBaHHS OHJIAHH YYaCHHKH
CaMOCTIHO OOHMparOTh BEKTOp caMoOifeHTH]IKalii,
CaMOBM3HAYCHHS Ta CaMOTPEIACTABICHHS. 3TiTHO
3 IIUM KOPUCTYBadi MOXKYTh CAMOCTIHO CTBOPIOBATH
CBill BipTyanbHHUI 00pa3, HaBiTh SKIIO BiH € HOBHM
Ta BIJIMIHHUM BiJl peaJibHOTO0. 3a3BUYail 1ieil oOpas3
€ ieanizoBaHuM Ta enaraxHuM. CamoigeHTudikais

B IHTEpHETI — 1Ie CNOCci0, SIKUM KOpUCTYBadi GopMy-
IOTh CBOIO OHJIAIH-OCOOMCTICTh, TPENCTABISIOTH
ce0e Ta B3aEMOJIIOTH 3 IHIITUMH B ITU(DPOBOMY ceper-
oBuii. lle mmpokuii mporiec, sIKUM OXOIUTIOE Pi3HI
aCIeKTH Ta BiJoOpakae, SIK OCOOMCTICTH BH3HAYa€e
ce0e B iHTEpHETI.

BiH MmOCTIHHO 3MIHIOETBCA 3aJ€KHO BiJ HOBHX
TEXHOJIOTIH, TPEHIIB 1 KyJIBTypHHUX KOHTEKCTIB.
BuBuenns camoifentudikamii y  CHiNKyBaHHI
B [HTepHeTI BKJIIOYAE aHali3 MCUXOJOTIYHUX, COIli-
aJbHUX, ETUYHUX 1 TEXHOJOTIYHUX ACTEKTIB IHOTO
spumia. JI.JI. IllBenmixg3e BBaxkae, IO EIEKTPOHHE
JMCTYBaHHSI YacTO CTa€ «CEPEAOBHUILNEM CaMoi/lIeH-
Tu(iKamii» y SKOMy KOPUCTyBad Ma€e IMPOUTH TPOIIEC
camompesenTartii [9, c¢. 106]. Lle moB’s3aH0 3 THM,
0 HAWOUTPII 3HAYYIIUMH JFOICBKAMH TOTpe-
0aMu € HEOOXIJHICTb y CHIJIKYBaHHI, CIIPHHUHSATTI,
BU3HAHHI Ta camoBupaxkeHHi. [.B. Pa3smonomunkosa
y crarTi «IMiK — IUIIX A0 YCIiXy» Harolioulye,
0 JOCHUTH BAXKJIMBHM ITOKA3HUKOM YCIIITHOCTI
€ «3IaTHICTh JIOAWHHU peajizyBatu cede» [5, ¢. 317].
JILJI. llIBeninze y cBofiii mpari «MoBHI 3acodu peali-
3a1ii KOMyHIKaTUBHHUX CTpaTeriil y AMCKypCi coliaib-
HUX MepeK (Ha Marepiaji yKpaiHChKOI i aHTMiHCHKOT
MOB)» TIJIKPECIIOE, 10 0 OCOOIMBOCTEH MOBIICH-
HEBOT TIOBEMIIHKHU YHACKHEHO crienudivni Gpopmymm
CIIIKYBaHHS, MpeNeAeHTHI (EeHOMEHH W MOBHY
rpy; A0 HeBepOaTbHUX — BHKOPUCTAHHS EMOTHKO-
HiB, KAPTUHOK, & TAaKOX MYJIBTUMEIIMHUX 3ac00iB»
[9, c. 106]. YacTo myis exoHOMIi Yacy Ta MiaKpec-
JICHHSI CBOTO OCOOJIMBOTrO 00Opa3y OHJIAMH 3/1e01/ib-
HIOTO BUKOPUCTOBYIOTh EMOTHKOHH. TepMiH eMo-
THKOH 3’SIBUBCS B aHTJIOMOBHOMY CEPEIOBHIII (Bix
[MOEIHAHHS AHIINCHLKAX CIIB emotion — eMoLlsa Ta
icon — cUMBOJ, 3HaK). [lepmuM 3a0KyMEHTOBaHUM
BUTIAJIKOM BUKOPHCTaHHS EMOTHUKOHIB B IHTEpHET-
KOMYyHiKarlii craio nosifgomienHs Ckorra DanmMana,
axuit 19 Bepecust 1982 poky omyOmikyBaB Ha CaiTi
VriBepcurery Kopreri-MeitoHa TEKCT i3 TPOIO3H-
Ii€F0 BUKOPHCTOBYBATH KOMOIHAIIIFO :-) — JIJISl TI03HA-
YEeHHS JKapTiB 1 :-( — A MO3HAYEHHS HE >KapTiBIHU-
BHX, CEpHO3HUX BUCIIOBIIOBAaHb [2, c. 68].

EMoTHKOHUM, cMaliMKH — e Habip CHUMBOIIIB,
10 BUKOPHCTOBYIOTBCS JIJISl BUPAXKEHHS €MOIi un
MOYYTTIB Y MHCHMOBiIN KOMyHiKkallii. BoHu MOXyTh
OyTH BXJIMBHUM €JIEMEHTOM HEBEepPOaTbHOTO CILIKY-
BaHHA B €JICKTPOHHOMY JIMCTYBaHHI.

Habip 0a3oBux cHMBONIB — CcMailiB, 3a
10.B. JlitrkoBuy, JI.B. Koanpuyk, JL.M. Kupuuyx
Y TEKCTi Ma€ TAKUH BUTIIS:

:-) — ITOCMIIITKA;

;) — IIMOPTYBaHHS;

:( — o3Hauae CyMHM BUpa3 OONWYYs, pO3dapy-
BaHHS B YOMYCb;
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: — / — CUMBOJII3y€E O0JINYUs 3 KPUBUM POTOM abo
KOCy TOCMIIIIKY, O3Haua€ po34apyBaHHS, CKCIITH-
[IM3M, CapKasM;

8-) — cuMBOJI3y€e yCMiXHEHE OOMMYYs 3 IIMPO-
KHMH ounMa. 3a3BU4ail BUpakae 30UByBaHHS Ta ipo-
Hito. Hacro 1i 1Bi emollii, 00’€/jHaHI B OJTHOMY CMaki-
JIUKY, MOXYTh CTOCYBaTHCSl pi3HUX Jitozned (ToOTo
OJIH 3/IMBYBABCA, @ IHIIIOMY CTaJI0 CMIIITHO);

% -) — cuMBOITI3y€E OOMMYYS 3 BUPSTYCHUMH O4MMa
Ta MOCMIIIKOI0. BiH MOXKe MMO3HAYaTH CTaH «ollene-
LICHOCTi» a0 1HIIy HaJAMIpHO 1IHTEHCHBHY €MOIIi0
(Hampukaj, Mok abo BIMYYTTS Kpaxy) IMEepPeBaKHO
HETNPUEMHOTO BHsIBY. [locMilKka B IIbOMY CMaMIIHKy
4acTo O3HAYae capkasm, Xoda iHOJi BOHA MPOCTO He
Hece Cepiio3HOTO CMHUCIIOBOTO HABAHTAKCHHS,

% (— cuMBOJII3y€ CyMHE 00IMYYs 3 BUPSIYUCHUMU
oyrMa. 3Ha4eHHs ONMU3bKE JI0 MOMEPEAHBOTO 3HAKY,
ajie BKe HE MICTUTh capka3my, a pajlie BijoOpaxae
BIJITIHOK MECUMICTUYHOTO CIIPUNHHATTSI IIHCHOCTI;

: —[] — cuMBoITI3y€e OOMUYYSI 3 BiIBUCIIOIO IIEIIC-
moro. Bka3dye Ha BHCOKMH CTyMHiHb 3IWBYBaHHS,
3a3BUYall HEMPUEMHOTO;

; => — MAMOPTYBaHHS I'Pi3HOT (Pi3ioHOMIT;

; -O — 1eli cmaiiMk Hece B 001 KOHTEKCT 3aBep-
IICHHS PO3MOBH, 3aMiHIO€ ciioBa “See you!”, “Bye!”
[2,c. 70].

Ha cporomHi TeKCTOBI CMalINKHU TOYNHAIOTH 3HU-
KaTH 1 iM Ha 3MiHY MpHUXOAATh TpadivHi (KOpUCTYBa-
4yeBl He MOTPIOHO APyKyBaTd eMoLii BpY4HY, ajike
4acTo iX yXKe 3alpOHOBAHO rpadiuyHO y MeCeHpKe-
pax 4M coliaIbHUX Mepexax) Ta yciueHi popmu Tek-
CTOBHX BapiaHTiB. Hampuxan:

) — AYXKH Ha TIO3HAYEHHS IMOCMIIIKH, MOXYTh
TaKOX BYKUBATHCS JCKUIbKA AP (1Bi 1 Oiibime);

( — nOyXKa Ha TMO3HAYEHHS CYMHOIO BHpasy
004, PO34apyBaHHS B YOMYCh.

EMoTHKOHN MOXYTh OyTH BUKOPHUCTaHI HE JIMIIE
JUTST CKOPOYCHHSI, @ ¥ JUTsl HaJaHHsI eMOIIIIHOTO BifI-
TIHKY TEKCTY, YTOYHEHHS TOHY 9H 3a0€3TIeYeHHsI KOH-
TEKCTY JIISl KPAIOTO CIPUHHATTS MOB1IOMIICHHS.

Takok aKTHBHUM € BUKOPHCTAHHS OKPEMHUX CHM-
BOJIIB, IIO MICTATh y COOi 3HAYEHHs CJIOBa, 200 K
LIJIOTO PEYEHHS, IHKOJIM BOHM HAaBiTh 3aMiHIOIOTH
CMaMJIMKU:

? — y 3Ha4eHHS «107», «HE 3pO3yMIIO HIYOTO,
MIOSICHU JIeTajIbHime» a0 «Io T MaB abo Maia Ha
yBazi?»;

+ abo . MOXe MaTH JAEKiJibKa 3HaueHb: «IOBi-
nomiieHHs/iHQopManito  oTpuMan(-na)», abo  «i
3rofieH(-a)», UM «s MATPUMYIO TeOe», BHKOPHCTO-

BY€EThCS, 1100 BHUCIOBUTH 3rofly ab0 IMO3UTHBHICTH
CTOCOBHO YOTOCH, MMO/Iii 00 TyMKH, CXO0X€e Ha ITiTHS-
TUH BEJIMKHUH MajJeHb K MO3UTHBHUHN JKECT;

— — 4K 1 + Mae [OeKUIbKa 3HAYEHb: «IIOBIIOM-
JeHHs1/iHpopMalito He OTpuMaB(-1a)», ad0 «s He3ro-
JeH(-a)», 9M «s He MIATPUMYIO TeOe», 3HaK «MiHyC»
MOXKE€ BKa3zyBaTW Ha BIJICYTHICTb, BiAMOBY a0o0
HE3TO[y 3 YAMOCH;

... — MOXKE€ MICTUTH J€KIJbKa 3HA4Y€Hb, K1 3ajie-
JKaTh BiJl KOHTEKCTY: «HE 3HAIO SK 116 KOMEHTYBaTH,
«IIe MEHE CTIaHTEIINYIIIO» a00 ITI3HIIIE PO3IIOBIMY.

CTUITICTHYHI CKOPOYCHHS € OJIMKIMMHU 10 3pa3KiB
YCHOTO, a He MMCbMOBOTO CIINIKyBaHHs. Taka 1mo3u-
ITisT TTiATBEPIKYETHCS TAKUMU O3HAKAMH:

— CKOpOYEHHS pedeHb JI0 MiHIMyMY, YCYHEHHS
3 1X cKiIay 3aiMEHHUKIB, apTHKIIIB, MiAPSITHIX KOH-
crpykuii. Hamp.: 3 & 4 should be on the left IMO,
Jie Ha MicIli crioTy4HHKa and BXXUTO aMIIepCaH/l, 1110
€ 11e0rpamoro;

— YacTe BHUKOPUCTaHHA y SMS-TOBigqOMIEHHAX
CJICHTOBUX BHpasiB i miamekrtm3miB. Hamp.: Bruh it
changed with Dumbledore, ne cnenrose cioBo bruh,
T00TO OpO UM Opar (ckopoueHa ¢opma Big brother)
BUKOPHUCTOBYETBCSI MPH 3BEPHEHHI A0 KOTOCh, XTO
BUKJIMKA€E CBOTMH JisIMH OOypEHHS;

— MOBHI eKCIEepUMEHTH, SKi TpUTaMaHHi,
HacamIepesa, MOJOADKHOMY CIIKyBaHHIO. Harp.:
Barbenheimer, 1ie iHTepHET-Q)EHOMEH, SKUH MOIMY-
JSIpU3YBaBCsl HamepenonHi MpeM’e€pH JIBOX JAiaMe-
TpaJIbHO MPOTHJICIKHUX 32 KaHpoM (inbmiB — Barbie
ta Oppenheimer, cienr Barbenheimer € koHTaMiHa-
Ii€10 Ha3B. BUKOpHCTOBYETHCSA [Tl CHIIBHOTO TTO3HA-
YeHHS ABOX (PiIbMIB;

— B)KUBaHHS XapakTepHUX JIJIsl YCHOTO MOBIICHHS
MOBHHUX 3ac00iB, TaKHX SIK BUTYKH, YaCTKH, pely-
KOBaHi Ta acuminboBaHi ¢popmu . Hamp.: 2 is darker
than 3 thc, e 2 1 3 BKHUBa€eTHCS SIK MOPSAAKOBUH YHC-
JiBHHM, a the sik ckopodena gopma Bix to be honest;
3 kinda in the middle, ne kinda e ckopouena dhopma
Bix kind of 3, c. 220-222].

BucHoBkH. AHaJli3 OCHOBHHX CKOPOYEHbB B €JICK-
TPOHHOMY JIUCTYBaHHI IOKa3aB, 110 OCHOBHHUMH
NPUYMHAMHE TX BUKOPUCTAHHS € Oa)KaHHS a/IpecanTa
3MEHIIUTH KUTBKICTHh CHMBOJIB y TOBiJIOMJICHHI
3 METOI0 HIBHIIIOTO CHPUHHATTA aapecaroM, ajarl-
Tarii 10 oOMexxeHb TIaTGopM Ta BIUIMBY KYJIBTYp-
HUX YU COIialibHI YMHHUKIB (TpeHaiB). HaiOimbmn
MOIIUPEHUM € BUKOPUCTAHHs a0peBiaTyp, aHarpawm,
a TaKOK EMOTHKOHIB (CMAMIMKIiB) Ta IXHIX BHJIIB:
TEKCTOBHUX, YCIYEHHUX (POPM TEKCTOBHUX Ta rpaivHUX.
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ooyenm Kapeopu npuKiaoHoi IiHe8ICMUKU

Hayionanvrnoeo aepoxocmiunozo ynieepcumemy « XapKiscbKuil agiayitiHuil IHCIMumym»

Y cTaTTi npoaHanisoBaHo cnewuundiky NaTMHCbKO-aHMIiNCbKO-yKpaiHCbKOro nepeknaay aHaToMibYHUX TepMiHiB-meTadop.
YpaxoByroun TEOPETUYHI 3acaan BUBYEHHS MeTaopu Y BITYN3HAHOMY MOBO3HABCTBI, MPOaHanisaoBaHO HayKoBi PO3BIAKM
0. MakapeHko Ta |. TkaveHko, I. Yceuk Ta T. Kupunenko, HO. Bpaxyk, H. Llicap Ta 3anponoHoBaHo BnacHy knacudikadito
BapiaHTiB nepeknagy aHaToMiyHmx BiHapM-TEPMIHIB, SKa BpaxoBye QKepeno metadopuaalii (acouiauii), nekcmko-cemaH-
TUYHUIA TUN MoamdikaTopa, a TakoX BuA nepeknagaubKkoi TpaHcdopmalii (Ha ocHoBi knacudikauii B. KapabaHa) ToLuo.

Po3rnsHyTo aHaToMmivHi mMeTadhopy, MoaudikaTopu SKMX Hanexarb 0O CEeMaHTMYHOro Kracy «CBiTy npegmeTiBy
(6iHapMK ckneniHHA CTONW, CKNENiHHA FMOTKW, CKMENIHHS MiXBW, YepeBHa CTiHKa, reMaTtonneBpasnbHuii 6ap’ep, xpebTo-
BUI CTOBM) Ta «CBIT npupoam» (biHapMu JONOHHA rinka, MATAANUKOBa riflka, KIYMYHa Tifka, BYLLKO Nepeacepas, Hixka
MO3KY) — OBOX HaW4YMCMEHHILLMX rpyn B @aHaTOMiYHIN TepMiHOMOTii.

3a3HayeHo, Wo Ans metadop neplioro Tuny Sk mMoaudikatopy 3a3Buyai BUKOPUCTOBYIOTLCS Ha3BU NpPegMETIB
nobyTy, NpUMILLEHb, CMOPYA Ta iXHiX YaCTWH, 3Hapsab Npaui, O4Ary Ta MexaHiaMmiB Ta iXHix cknagoBux, Ans metagop
Opyroro Tuny — Ha3ew 00’EKTIB POCAMHHOIO CBITY, HA3BW TBAPWH, NTaxiB, YaCTWH iX Tina Ta iHWi HOMiHaLIi, ski cToCy-
0TbCS iX iICHYBaHHS.

YcTaHOBMEHO, LU0 TUMNOBUM BapiaHTOM AN BUHUKHEHHS MeTadOpUYHOI BaneHTHOCTI € 30BHiLLHSA NOAiGHICTb Ta pyHK-
LinHa cxoxicTb. [ig yac aHanidy BpaxoBaHO MeTathOpPUYHICTb NATUHCBHKOrO BiAMOBIAHMKA SIK MEPLUOOCHOBM 1 3aCTOCO-
BaHO CEMHO-KOMMOHEHTHWUI aHani3, 4O3BOSSE NPOCTEXUTI CaM NMPOLEC YTBOPEHHS MeTaPOPUYHOTro 3HaveHHs. [Npuknagu
obpaHo meToaoM cyuinbHOi BUBIpkM. DakTUYHUM gKepenom cTano BuaaHHsa «MikHapogHa aHaToMiyHa TepMiHonoris
(naTWHCbKI, ykpaiHCbKi, POCIChKi Ta aHMINChKI ekBiBaneHTU» 3a pegakuieto B. Yepkacosa (2010 p.) MopiBHANbHWI aHani3
MeTadoprHHMX BiHAPHMX TEPMIHIB 3AiCHIOEMO 3a OMOMOIOK «J1aTUHCLKO-YKPATHCHKOrO TIYMAa4YHOIO COBHUKA KITiHIYHWMX
TepMiHiB» (2016 p.), NepBMHHE 3HAYEHHS NIEKCEM YCTaHOBMEHO 3@ OAMHAALATUTOMHUM CNOBHUKOM YKpaiHCbKOI MOBW.

Ak nepcnekTMBHMI HaNpsM 45 NoganbLUKX HAYKOBUX PO3BIAOK 06paHo aHanoriyHe JoChigXeHHs TepMiHOMOriT cyvac-
HOI KNiHIYHOI Nncuxonorii.

Knro4oBi cnoBa: aHatomiyHa meTadpopa, metacdopuyHa biHapma, MoandikaTop, CEMHO-KOMNOHEHTHWIN aHanis.

The article analyzes the specifics of the Latin-English-Ukrainian translation of anatomical terms-metaphors. Taking into
account the theoretical foundations of the study of metaphor in domestic linguistics, the scientific studies of Y. Makarenko
and |. Tkachenko, G. Usyk and T. Kirylenko, Y. Brazhuk, N. Tsysar were analyzed and their own classification of the trans-
lation options of anatomical binary terms was proposed, considering the source of metaphorization (associations), lexi-
cal-semantic type of modifier, as well as the type of translation transformation (based on V. Karaban’s classification), etc.

Anatomical metaphors are considered, the modifiers of which belong to the semantic class of the “world of objects”
(binary arch of the foot, arch of the pharynx, arch of the vagina, abdominal wall, hematopleural barrier, spinal column) and
“world of nature” (binary arch of the palmar branch, tonsil branch, clavicle branch, cerebral crus, auricle) — the two most
numerous groups in anatomical terminology.

It is noted that for metaphors of the first type, the names of household items, premises, buildings and their parts, tools,
clothes and mechanisms and their components are usually used as modifiers, for metaphors of the second type — the
names of objects of the plant world, the names of animals, birds, parts their bodies and other nominations that concern
their existence.
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It was established that a typical option for the emergence of metaphorical valence is external similarity and functional
similarity. During the analysis, the metaphoricity of the Latin counterpart was taken into account as the primary basis and
the semantic-component analysis was applied, which allows tracing the very process of metaphorical meaning formation.
The examples were selected by the continuous sampling method. The actual source was the publication “International
Anatomical Terminology (Latin, Ukrainian, Russian and English equivalents)” edited by V. Cherkasov (2010), the primary
meaning of tokens is established according to the eleven-volume Dictionary of the Ukrainian language.

A similar study of the terminology of modern clinical psychology was chosen as a promising direction for further scien-

tific research.

Key words: anatomical metaphor, metaphorical binary, modifier, semantic-component analysis.

IMocranoBka mpodiaemu. Meradopmzamiss —
BH3HAYCHHS HEBIJJOMOTO Yepe3 BiJIoMe — OfIMH 3 YHi-
BepcaJbHUX CcHocoOiB mi3HaHHS nAilicHocTi. Came
MeTadopa J0roMarae 3po3yMiTH MPOLIECHU CTBOPSHHS
MEHTaJIbHUX YSIBJIEHB PO cBIT. [locuieHHs inTepecy
0 HayKOBHX MeTadop — IIJIKOM JIOTidHE SBHIIIE,
aJKe caMe BOHHU JIOTIOMAraroTh CTBOPUTH YMOBH JIJIS
YCBITOMJICHHS i OMUCY HOBHUX SIBHIIL.

HayxoBi MeTadopu BUABISIOTH y 00’ €KTiB Bij-
MOBiHOT 001acTi paHillle HEBHSBJICHI BIACTHBO-
CTi 1 HaNPaBISIOTH MPOIEC MONIYKY Ha BHSBICHHS
nuX BiacTUBOCTel. Twum camum abcTpakiiii oTo-
TOXKHIOIOTHCS 3 OUIBIT 3BUYHUMH CUCTEMaMU YsB-
JIGHHS, SKUM BIJAMOBiJae BioMuil (ycTaneHUi)
Halip acomiamiif, MO CHOPUAIOTH OCMHUCIEHHIO
HOBUX 1I€H.

[epenbavaetnes, mo Mmeradopa MOBHHHA OyTH
iH(OpMaIiiftHO ameKBaTHOIO, IO BOHA MTOBHHHA MaK-
CUMAJIHO BIJMOBIATH CHTYyaIii, i HasBHICTh CTO-
POHHIX CEHCIB y Hill TOBHHHO OyTH 3BEJICHE JI0 MiHi-
mymy. Taka Bumora /10 Meta)opy, Ha HAIIy JYMKY,
€ HalBaxiMBimOK0. bBinpmiicts meradop Hayku
JEMOHCTPYE HaM MpPHKIAJ TOro, sK jAeska ¢op-
MaJlbHa CXOXICTh peUeH € MiACTaBOIO JJIsT CTBOPEHHS
MeTadOPUIHUX KOHCTPYKITIH.

HayxoBa metadopa moBuHHa OyTH 3/1aTHA TpaH-
chopmyBarucs B monsarTsa. [JlificHo, MeTadopu,
MOTPAIUIAIOYH JI0 KOPITyCY HayKH, HAOyBaroTh iHIIOTO
crarycy. [loctynoBo BigOyBaeTbCs Tporieaypa mepe-
TBOpEeHHS MeTaopH Ha TePMiH, SHAYCHHS SIKOTO (iK-
CYETBCS Y CIIOBHUKAX.

Ha croropHi neTanbHe AOCHIHKEHHS, y SIKOMY O
3aCTOCOBYBABCS TOPIBHSUIbHUI aHali3 eKBiBaJICH-
TiB MeTa)OpUYHUX AaHATOMIYHUX OiHApM y JaTWH-
CBbKill (MDDKHapOJHa HOMEHKIIATypa), YKpaiHChKiH Ta
AHTITINCHKINA Ta JaTUHCHKiH MOBaX, BIZICYTHE.

AHani3 ocTaHHIX JaocaigkeHb i myOmikamiii.
MoBa MeTuIHA — OfHI€T 3 HaliqaBHIIMX chep Trom-
CBHKOT AISUTBHOCTI — IOCIIIKY€eThCs OaraTbMa cydac-
HUMU BITYU3HSHUMU JIIHTBICTaMHU.

3okpeMa mporecu Metadopuzaiii B METUYHUX
tepminax BuB4aroTh 0. bpaxyk [2], H. Licap [8],
I'. Yeux Ta T. Kupunenko [9].

[lepexmananpki Tpancopmamii Tpu  JaTHUH-
CbKO-aHDIIIHChKOMY gociimkytote O. benseBa Ta
M. Manamenko [1], 0cOOIUBOCTI mepekiaay Mera-

dop TpU  yKpaTHCHKO-aHIIIHCEKOMY
10. Makapenxko Tta 1. Tkauenxo [7].

Y Hamux MNOmepegHiX pO3BiIKaX MU TaKOX
BUCBIT/IIOBAJIM MHUTaHHSA MEpeKIagy aHaTOMIYHHX
MeTadop-TepMiHiB i3 MOAU(IKATOPAMHU Pi3HUX TeMa-
truuHuX rpy [4], [5].

MeradopuaHnii KOMITOHEHT MEIUIHOI TEPMIiHO-
yorii (Ha MaTepialli aHATOMIYHOI Ta KIJIIHIYHOI Tep-
Mminosorii) anamizye 0. bpaxyxk [2]. Hocmigaums
nepesidyye OCHOBHI TeMaTW4Hi TPYIH, Y SIKHX Bij-
OyBaeTbcs MeTadopH3alis, MOACKYIH MOPIBHIOE
OKpeMi TIPUKIaJH 3 MIKHAPOJHOIO MEIUYHOIO Tep-
MIHOJIOTI€T0, ajieé He BAAETHCA JO JIETAITBHOTO CEM-
HO-KOMITOHCHTHOTO aHai3y.

VYV cxoxomy nocmimxenni H. Llicap posmisinae
OpuYvHU Metadopuszamii B MEIWYHIA TEpMiHOIO-
rii (momiOHICTh MOPIBHIOBAHUX 00 €KTIB, (DYHKIIIO-
HaJIbHA MOJIOHICTh, OJIHOYACHE ITEPCHECCHHS 32 30B-
HIIIHBOIO Ta (PYHKI[IOHAJIHHOIO MOIIOHICTIO) pa3oM
13 JICKCUKO-CEMaHTHIHUMH TPyTIaMH CJIiB, IO CTAJH
0a30¥10 ISt TEPMIHOTBOPEHHS [8, c. 64—065].

I'. Yeuk i T. KupuneHko nponoHyIoTh JIEKCHKO-Ce-
MaHTUYHUE TiAXia 10 kinacuikamii, po3pi3HAI0UN
AHTPOIIOJIOT1YHI I HEAHTPOMOJIOTi4HI MeTadopH.

AHTpOIOJIOTiYHI ~ TepMiHU-MeTadOpu  aBTOPHU
BH3HAUYAIOThH SIK TEPMiHU, METa(OPHUIHOIO OCHOBOIO
(MoagudikaropoM) SIKUX € JIFOAMHA 00 YacTHHA JIFOJI-
CBKOTO TiJIa, JIFOACHKI SKOCTI, pyXH, ITO3H, OJIAT TOIIIO.
ToMy IIJIKOM JIOTIYHO, 1110 JIO Kareropii HeaHTPOIO-
JOTIYHUX MeTapOpPUYHHMX TEPMiHIB JIHTBICTH Bij-
HOCATH Ti TEPMiHHU, METAQOPUIHOIO OCHOBOIO SIKUX
€ 00’€KTH, IO OTOUYIOThH JIONUHY. [lo Takux Tepmi-
HiB HaJIe)KaTh, HANIPUKIIAJL, TaKi, y AKX MOIU(iKaTO-
POM € TBapHHHU Ta YaCTHHHU IXHBOTO TiNa, MPUPOAHI
00’€KTH, pOCIHHY, TaHAmAa]TH, OyiBIi, CIOPYIH Ta
iXHI YaCTUHU, TPAHCIIOPT TOLIO. 3a JaHUMHU JIOCIIiI-
HUKIB, Y MEIUYIHIHN TEPMIHOIOT] TepeBakatoTh HeaH-
TporioMopdHi Bupaszu [9].

ITocranoBka 3aBaaHHs. OcoOJMBOCTI JaTHH-
CBKO-aHIJIO-yKPAiHCHKOTO TMEepeKIasy aHaTOMIYHHX
OiHapHUX TepMiHiB-MeTagop MOTPeOyIOTh OKpe-
MOTO JIETallbHOTO JOCHI/DKEHHsI i3 3aCTOCYBaHHSIM
CEMHO-KOMITOHETHOTO aHamizy. MeTo podoTH
€ mocaikeHHs: cnenu(piku TaTHHCHKO-aHTIO-yKpa-
THCBKOTO TIepeKIIay aHAaTOMIYHUX OiHApHHUX TepMi-
HiB-MeTadop, 0OpaHUX METOAOM CYLIJIBHOI BUOIPKH

BUBYAKOTH
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13 BUJaHHHA «MDKHaApOIHA aHATOMIYHA TEPMIHOJIO-
rist (JIaTHHCHKI, YKpaiHChKi, POCIMCHKI Ta aHTIMIHCHKI
eKBiBaJICHTH» 3a penakiiero B. Uepkaconra (2010 p.).
[lopiBHANbHUI aHami3 MeTadOpUYHUX OiHAPHUX
TEpMiHIB 3I1HCHIOEMO 3a JONMOMOror «JlaTnHChbKO-
YKPaiHCHKOTO TIYMayHOTO CJIOBHHMKA KITHIYHUX
TepMmiHiB» (2016 p.), TIEpBUHHE 3HAYCHHS JIEKCEM
YCTaHOBJIFOEMO 32 OAMHAAIATUTOMHUM CIIOBHHKOM
YKpPalHCBKOI MOBH.

Buxkiaaa ocHoBHoro marepiaay. /[ns anamizy
LUIAX1B BUHUKHEHHS T 0COOIMBOCTEH Mepekaany
AQHATOMIYHMX Ta MAaTOAHAaTOMIYHHMX TEPMiHiB-Me-
taop mponoHyeMo Kinacudikaliro, sika BpaXoBYye
moKepeno Mmetadopu3zarii (30BHIMIHIO TOMIOHICTH
gu (YHKIIHHY CXOXICTb), JEKCUKO-CEeMaHTHIHHUI
U MoAu(ikaTopa MeTapOpUIHOTO TepMiHa (BUII-
JAI0ThCsT aHTporoMop¢Hi, 30oMopdHi MeTadopw,
Oinapmu npeameTHoi cepu, reomopdHi OiHapMn),
TUIN TIepekiany Moaudikatopa MeTadOopUIHOrO
tepmina. TyT 1 mam KOpUCTyeEMOCS 17Ie€r0, 3ampo-
rmonoBaHoro B. Kapabanowm, 3riIHO SKOi mepeKItan
MOJKe 3I1HCHIOBATUCS METa)OPUUHUM CIIOBOM, SIKE
Mae Takui camuii abo Jyke MOAIOHUN XapakTep
o0pa3HoCTi; MeTa)OPUYHUM CJIIOBOM, KOTPE Ma€
IHIIME xapakTep oOpa3HOCTi; HeMeTahOopHUHUM
CJIOBOM, II[0 TIepeac TiTbKU JESHOTATHBHHUI 3MIiCT
aHMTIHChKOTO MeTaOPUUHOTO CIIOBa, a HE 00pas-
HICTh [3].

Ilepekaan TtepminiB-Meradop i3 «pedyoBHH-
HHUM» KOMIIOHEHTOM. Y MeTadopax Takoro TUILY SIK
MoaudikaTop 3a3BUYall BHUKOPUCTOBYIOTHCS HAa3BH
MpeaMeTiB 1Mo0yTy, MPUMIIIEHb, CIOPYH Ta IXHIX
YaCTWH, 3HAPSOL Tpalli, OJSITy Ta MEXaHI3MIB Ta
iXHIX ckJIanoBUX. THIOBUM BapiaHTOM JJisl BUHHK-
HEHHS € 30BHIIIHA MOAIOHICTH Ta (yHKHiHHA CXO-
KICTB [5, c. 183]. 3a HAMIMMU CIIOCTEPEIKEHHSIMHU 11C
OJIHA 3 HAWYHMCICHHININX Ipyn MeTa(QopudHUX aHa-
TOMIYHHUX OiHAPM.

Y TepMiHax i3 MOTU(IKaTOPOM CKIICTIIHHS (Yepera,
CTOTH, TIIOTKH, MIXBH, CII3HOTO MIIIIKa) IIEpEHECEHHS
moOy/10BaHe Ha OCHOBI TMOMIOHOCTI 3a OIMyKJIO (hop-
MOI0 Ta QyHKII€r0 — Oy TH MOKpUTTAM. MeTadopu3aris
JOCSITAEThCS MOETHAHHS MOTU(iKaTopa 13 IEPBUHHAM
3HAQYCHHSIM «OMYKJIe MEPEeKPUTTS: a0 TOKPUTTS, IO
3’€Hy€ CTiHM, TINOpH OyIiBeNb, CIOPYH, MOCTIB
i T. iH.» 13 Ha3Boto oprana [10, IX, c. 280].

TA. |arcus pedis
Amr. | arch of foot

CKJIEITIHHSA
CTOIU

fornix pharyngis | fornix vaginae
vault of pharynx | vault of vagina

CKJIEIIIHHS CKJIEIIIHHS
IIOTKH MXBU

Vkp.

[Ipu nepekiaai 3a3HAYCHUX TEPMIHIB 3 JIATUHH
Ta AHTITNCHKOI B YKPAiHCHKIH MOBI TIOCITITOBHO

3aCTOCOBY€ThCsl OiHapHa Mertadopa i3 CKIAJI0BOIO
cKkaeninHa. BapTo TOPIBHATH BapiaHTH TEPEKIIaTy
caMe i€l JIekceMH: CKJICTIHHS cTommm — arcus pedis
(nmatuHOMO) Ta arch of foot (aHmMilicEKO0), TOOTO MTpH
JOCTIBHOMY TepeKiaal yTBopwiacs O croiyka i3
CKJIaJIOBOIO apKa — «CKJICMIHHS, 1110 Ma€e HOopMy IyTH,
SIKHM TIePEKPUBAIOTH MPOPIi3 y CTiHI a00 CIIONyYaroTh
CTOSTHHM MOCTa, ABa CyMiKHI OyawHKH 1 T. 1H.» [10,
I, c. 60]. BigmoBigHO MH CIOCTEpIraeMo TepeKyal
MeTaOPUIHUM CIIOBOM, 1110 Ma€ MOAIOHUIN XapaKTep
00pa3HoCTI.

Huska HacTymHUX MeTadOpUYHUX TEPMIiHIB
JIEMOHCTPY€ 1HIINY, TOPIBHSIHO 3 IMOMNEPEIHIMH,
MiJCTaBY JIJIsi BAHUKHECHHSI MeTaQOpUYHOT BaJICHT-
HOCTi — QyHKIiHHY moai0HICTh. Y MoaudikaTopax
CTIHKAa — «BEPTUKAJIbHA YACTHHA OY/IOBH, KA CIY-
KUTh U MIATPUMAaHHS MEPEeKPUTH 1 IS PO3.i-
JICHHsI puMinieHHs Ha yactunmy» [10, IX, c. 715]
Ta 0ap’ep — «HEBUCOKI MOPYYHi, MapKaH, rparH,
oTOpoXka» abo «IepernoHa, Mepenkoa, Mo BCTa-
HOBIIIOETHCSA Ha OIrOBiH JOpIXKIN, apeHi MUPKY»
[10, I, c. 105] akuEHTYIOTbHCS €IEMEHTH 3HAUEHHS
«po3ainsaTu» Ta «OyTH MEPENOHOI0» BIiJMOBIIHO.
3 naTHHCHKOI MOBM Ta AaHIINACHLKOI 3a1HCHIO-
€TBCSI TOCITIBHMI mepeknan: paries — wall — cTiHa,
repagula — barrier — 6ap’ep. Ilepexmax moaudi-
KaTopa 000X OiHapM 3IIMCHIOETHCS MeTadopHU-
HUM CJIOBOM, IIO0 Ma€ TaKHil caMuil XapakTep
o0pa3HoCTiI.

TA paries repagula columna
" |abdominalis |haematopleuralia | vertrbralis
Anr abdominal |haematopleural vertrbral
© | wall barrier column
Viep 4epeBHa reMaroIuieBpaitb- | XpeOTOBHI
" |cTiHKa HUi 6ap’ep CTOBIL

V Ginapwmi xpedemnuii cmoen 'y CTpyKTypi CeMaH-
TUYHOTO 3HA4YeHHS Mopau@ikaropa axTyai3yeTbcs
CeMa «KOJIOHA, MiANopa, M0 MiATPUMYE CKICHiHHSA,
nepekputtsi» [10, IX, c. 720]. [epeknan BinOyBa-
€ThCsI META()OPUUHUM CIIOBOM, [0 MAE TAKUN CaMHI
xapaktep oOpa3Hocti: columna (i1at.) — column
(anTi.) — cToBm (YKp.). 3araigoM, MOAUGIKaTOp CTOBIT
€ JOCTaTHLO MPOAYKTHBHUM, a Cy4acHa aHaTOMi4HA
TEepMiHOCHUCHTEMA HaJIIYy€e TaKi TEpPMiHOIOTI4HI CIIO-
JYKH, SIK CTOBI CKJICTIIHHSI, CTOBIT 3MOPILOK, CTOBII
nepenHii Ta iH.

Hepexnaang TtepminiB-metradop i3 Moaudika-
TOPOM TeMAaTHYHOI TPyNmU «CBiT mpupoam». o
3a3HAUYEHOI TEMaTH4YHOI TIPYHNH BXOAATH I€OMOp-
¢Hi, diTomopdHi, anTporomopdHi Ta 300MOpdHI
MeTadopu.

I'eomop¢ui Meradopu — MeTadOpUUHi CIOTYKH,
MomudikaTop y SKUX TOB’S3aHUH 3 HAyKOIO IIPO
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penbed 3eMHOT MOBEPXHi, HOTO MOXOPKEHHSI, PO3BH-
TOK Ta rOCMOAaPChKE BUKOPUCTAHHSI.

Hanpukaz, ajisi yTBOPEHHS BTOPUHHOT BaJICHT-
HOCTI MiICTABOI0 MOYKE CTATH MPOCTOPOBE PO3TAIIIY-
BaHHs. BilmoBigHO, y JeKceMi OHO aKTyali3yeThCs
ceMa «HIKHS 4acTUHA a00 HIDKHS CTIHKA SIKOTO-He-
oyap npeamera» [10, 11, c. 314], y nekcemi noaroc
i7Ie PO3BHTOK TIEPEHOCHOTO 3HAYCHHS — «III0-HEOYIh
abcommroTHO mpoTmiIekHe iHmomy» [10, VII, c. 106],
OCKIJTBKH CKPOHEBI TIOJIOCH € TIAPHUM OPTaHOM (po3-
TalIoBaHi JJiBOPYY 1 IPaBopyY).

JIar. | fundus vesicae
Amnr. | fundus of bladder
VYkp. | 1HO Mixypa

polus temporalis
temporal pol
CKPOHEBUH IOJIFOC

VY Bcix HaBeleHUX OiHapMax IepeKiiaj 3 JaTHH-
ChKOi Ta aHMIIHCHKOI MOB 3MIMCHIOEThCS MeTado-
pUYHHUM CJIOBOM, IO Ma€ TAaKUW CaMHUH XapakTep
00pa3HOCTI.

AnTporiomopdHi  MeTadhopu  YTBOPIOIOTHCS
Ha OCHOBI OTOTO)KHEHHSI HABKOJHIIIHBOTO CBITYy
3 XapakTepHUMHU prcaMu MipiuHOI icTOTH 4YM meB-
HHUMU OpraHaMu caMoi JroauHu. Tak, nepmuii mui-
HUl xpelelp, MO MmiaTpuMye rojoy (atlas, antis
m), OyB Ha3BaHWH «aTJAaHTOM» Ha iM’sl TPELLKOTO
TUTaHa ATJaHTa, SIKMU SK IOKApaHHS 3a CBOIO
HEIMOKOpy OyB 3MYIICHWH TPUMAaTH Ha CBOIX IIje-
yax HeOecHe CKIemiHHs. J[XeperoM aHaTOMiYHOTO
TepMiHa n’amxosuii cyxoxcunok (Aximn) (tendo
calcaneus (iiat.) — calcaneal tendon (Achilles)
(anrn.) yBaxkaetscs mip po Axiymta, y axoro Oyma
Bpa3jIMBa TUTBKH I1°5Ta, 3a Ky HOTO TpUMayia MaTH,
3aHypUBIIN y Boau piuku CTIKC i3 HaMipoMm IaTh
CBOEMY CHHOBI Oe3cMmepts. [HIMMH TpuKiIagaMu
aHTponoMoppHUX MeTadop MOXKYTh OyTH TEPMiHHU,
10 MO3HAYAIOTh Pi3HI YaCTUHU TiJIa JIFOIMHU: caput
(caput costae — rTomoBKa pebpa); cervix (cervix
uteri — muiika Martku); lingula (lingula pulmonis
sinistri — 3UYOK JIBOI JIETeH1) TOIIO.

diromopdui Metadopu MicTATb y co0i MOpiB-
HSTHHSI aHAaTOMIYHHUX YTBOPEHB 3 00’ €KTaMHU POCIIWH-
Horo cBity. Taki metadopu moOyn0oBaHi Ha 30BHIII-
HIH mOomI0HOCTI.

Haiimosmri MetadopudHi psau yTBOPIOIOTH MOIIH-
(hikaTopu Kopins Ta zinka.

Hanpuxnan, nexkcema zinka € cynepmoanikaro-
pom i ytBoproe 160 meradopuunux OiHapMm, KOJIH
BKHMBAETHCS B OIHUHI, @ TAKOXK Y)KUBAHA B MHOKUHH
€ 0a3010 JUII BUHUKHEHHS YMCIICHHHX MeTadopuy-
HUX CIIONYK. Y JIEKCEeMi TJIKa aKTyaJIbHOIO 3aJInIIa-
€THCS CeMa «HEBEIMKUN OOKOBHH BIAPOCTOK, TMariH
nepesay [10, 11, c. 69]. [lepenecenns nodynoBane Ha
MOJIIOHOCTI 3a POPMOIO.

ramus ramus ramus
Jlar. . A . .
palmaris tonsillaris clavicularis
almar . .
Anr. |P tonsillar branch | clavicular branch
branch
JIOJIOHHA MUTJAIAKOBA .
Yip. |~ . KJIFOYMYHA TiIKa
rizxa rizka

VY nHaBeneHux MeraOpUUHUX TEpPMiHAX mepe-
KJIaJ 3 JATUHCHKOI Ta aHIIIMCHKOI MOB 3MIIHCHIO-
€ThCsT MeTahOPHIHUM CIIOBOM, IO MA€ TAKHH CaMHA
xapakrep 00pa3HOCTi.

3oomoppuUMH MeTadopaMH € Ha3BU TBAPHH,
NTaxiB, YaCTHH IX TiJIa Ta 1HIII HOMIHAIII1, IKi CTOCY-
I0ThCS X ICHYBaHHS.

Hanpuknan, y momudikaropi HiXKa akTyanizy-
€ThCcs ceMa «omopay [10, V, c. 437], BiaTak BUHUK-
HEHHs MeTa(opH MOSICHIOETHCS (PYHKITIITHOIO CXOXKi-
CTIO 1 YaCTKOBO BUJIOBKECHOIO (hopMOI0.

Jlar. crus cerebri
Anr. cerebral crus
Ykp. HI’KKa MO3KY

Po3rsimaroun  JTaTHHCHKO-aHTIIIACHKUI TISpEKIIa]
MozudiKaTopa, CIIOCTEPIraéMO 3aCTOCYBaHHS CJIOBA,
10 Ma€ Takuid camuid xapakrep obOpazHocTi. OmHak
JTOCITIBHUH TIEpPEKIIaj] CJIoBa Crus 3 000X 3a3HauYeHUX
MOB Ha YKpaiHCbKy — romisika. OTske, Py aHIJIO-yKpa-
fHCBKOMY TepeKyafi 3acTOCOBYETHCS MeTa(opHyHe
CIJIOBO, 1110 Ma€ MOAIOHMI XapakTep 00pa3HOCTi.

VY HacrynHiii OiHapMi MiJICTaBOIX i BUHHK-
HEHHsSI MeTaQOpHYHO{ BAJIEHTHOCTI € MOAIOHICTh 3a
dopmoro Ta (QyHKIIHA CXOXKICTh (3MaTHICTH OyTH
OTBOpPOM). JSIKIIO po3MISAaTH JaTUHCHKO-aHIJIIM-
CbKHMI mepekiaj, OiHapMa CTATYETbCS OO MOHOTEp-
MiHa, IJIs1 TiepeKiangy OOMpaeThesi HeMeTapopudyHe
CIIOBO, ISl JIATHHCHKO-YKPaiHCHKOTO TEepeKIanay
3aCTOCOBYETHCS METAOPUYHE CIIOBO, 110 Ma€ TAKHN
caMmii Xxapaktep oOpa3HOCTI.

Jlar. auricular atrii
Anr. auricle
Ykp. BYIIIKO MEPEICEPAs

BucuoBku. IIpoBeneHo aeranpHUil aHami3 cre-
nudiku Mepekyagy aHaTOMIYHUX MeTadop, MOJIU-
(ikaTopu SIKMX HaJeXaTh J0 CEMaHTUYHOTO KIacy
«CBITY TIPEIMETIB» Ta «CBIT MPUPOAM» — JIBOX Haii-
YHUCJICHHIIINX TPYIl B AHATOMIYHIN TEPMIiHOJIOT11.

Ilepexman MemmuHOi MeTadopu IOBHHEH OyTH
TPaHUYHO TOYHUM, Y BUIAJKY aHATOMIYHOI TepMiHO-
J0Tii BUKOPUCTOBYETHCSI €THOMOXIIMBUH, YHECEHHI
JI0 CIIOBHUKOBOI koauikauii BapiaHT, MpOTe 3acTo-
CYBaHHS CEMHO-KOMIIOHEHTHOTO aHali3y JI03BOJISIE
MPOCTEKUTH CaM IPOIIEC YTBOPEHHS METa()OPHIHOTO
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3HaYeHHs. TepmiHu-MeTadopu JOTOMAraroTh 3po-
3yMITH HaIiOHAJBbHY CIEU(iKy MOBHOTO Oav4eHHs
HaBKOJIMIIHBOTO CBITY, MIUTPHO TIOB’SI3aHI 3 KYJBTY-
OO Hapomy W BiOMBArOTH OCOOIMBOCTI HOTO THOC-
€0JIOTIYHOI IIsUIBHOCTI. YCTAaHOBJIEHO, IO THIIOBUM
BapiaHTOM [Jisl BUHUKHEHHSI MeTa)OpHYHOI BaJleHT-
HOCTI € 30BHIIIHA MOAIOHICTH Ta QYHKIIHHA CXOXKICTb.

Marepianu JOCHIPKEHHS MOXYTh OyTH BHKO-
pUCTaHI TP BUKJIAJaHHI BIAMOBIIHUX CIICIIKYPCiB
SK CTyJleHTaM-(ioaoram, Tak i 3100yBadyaM BUIIOT
OCBITM B raiy3i MeauuuHU. IlepcrnekTUBHUM
00’ekTOM i1 MaOyTHIX IOCHII)KEHb YBaKa-
eMo MeTaOpHYHI TEPMiHU CydacHOI KIiHIYHOT
TICUXOJIOTI].
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Odecbk020 HAYIOHANBLHO20 MOPCLKO20 YHiepcumemy

Y cTaTTi po3rnsHYTO NUTaHHA Nepeknagy akTiB EBPOMNEVCbKOro 3aKoHOA4aBCTBa (accuis communautaire) ykpaiHCbKOK
MOBOI B KOHTEKCTi iHTerpauii YkpaiHm oo €sponericbkoro Cotosy Ta AocniaxeHo ocobnmuBocCTi Lboro npouecy. BusHa-
YeHO 3arasbHy KiMbKiCTb akTiB, L0 YTBOPKOOTb CUCTEMY acquis Ta HarofioleHO Ha TOMY, L0 He BCi BOHU NiansratwTb
060B’s3K0BOMY Nepeknaay B npoueci BCTyny Ao €C. BusHayeHo 0cobnMBOCTi OPUANYHOT TEPMIHOMOTIT, sIka 3yCTpivaeTbes
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y AOCHiMKyBaHMX akTax i NiAKPECMEHO, LLO FOMOBHOK CEpen HUX € BUKOPUCTAHHS He NuLle NPaBOBUX NMOHATb Ta KaTero-
pii, @ 1 TUX, LLIO BMKOPUCTOBYHOTLCA Y iHLIMX HayKax Ta cdepax, 3oKkpema chiHaHCOBa MoniTuKa, eHepreTuka, pubanbcTeo
Ta iHWwMX, SKi BiANOBIAaTb KoxXHOMY 3 35 po3giniB acquis. Ha nigctasi LbOro BUCYHYTO igeto Npo HeAOUiSbHICTb aene-
ryBaHHSA nepeknagy BUKIOYHO OAHIN 0cobi (mepeknaaady) i HEODOXIQHICTb 3anyyYeHHs y Liei npouec BEMUKOI KinbKOCTi
dhaxiBuUiB 3 pi3HMX ranyseu, agxe ogHIN NoguHi byae Baxko Bnopatucs 3 Takum obcarom pobit. 3’scoBaHo, Lo B npoueci
nepeknagy Mae BUKOPUCTOBYBATUCS EKBIBANIEHTHUI METOA, i3 BUKOPUCTaHHAM Takux NPUMOMIB, SIK TPAHCNO3WLIS, Moayns-
Lisi, JOOaBaHHS i BUNYYEHHS, KanbKyBaHHS, 3ano3ndeHHs. OKpiM LibOro nigkpecneHo HeobXiaHICTb BUKOPUCTAHHS TaKoX
iHWMX NpuioMiB, Hanpuknag reHepanisauii, ekcnnikawii, amnnicpikauii, nepectaHoBku. NpoaHanizoBaHo HalioHanbHe
3aKOHOOaBCTBO, NPUCBSYEHE NpoLeaypi nepeknaay akTiB €BPOMNENCbKOro 3aKOHOAaBCTBa i 3’ACOBAHO, L0 NOBHOBaXEHHS
OpraHi3oByBaTV Ta NiaHyBaTu Lo Npoueaypy AeneroBaHo YpsagoBomy odicy KoopamHaLii eBponenchbKoi Ta eBpoatnan-
TUYHoI iHTerpauii Cekpertapiaty KabiHety MiHicTpiB YkpaiHu. MpucesyveHo yBary i npoueaypi 34iMCHEHHS nepeknagy,
30Kpema, 3a3HavaeTbCs. Wo nepenbdbaveHo cTBopeHHs OpieHToBaHOro mnaHy nepeknagy aktiB €sponevicbkoro Cotosy
acquis communautaire. Ha nigctasi gocnigxeHHs copmyfibOBaHO BUCHOBOK MPO BaXMMBOCTI MPaBUIbHO OpraHisauil
npoueaypv nepeknagy ans sctyny Ykpainm B €C.

KntouoBi cnoBa: nepeknaz, eBponencbke 3akoHO4ABCTBO, acquis communautaire, EBpoiHTErpaLisi, aHrmiicbka MoBa.

The article examines the issue of translating acts of European legislation (acquis communautaire) into Ukrainian in the
context of Ukraine’s integration into the European Union and explores the peculiarities of this process. The total number of
acts that make up the acquis system is determined and it is emphasized that not all of them are subject to mandatory trans-
lation in the process of joining the EU. The peculiarities of the legal terminology found in the researched acts are identified
and it is emphasized that the main one among them is the use of not only legal concepts and categories, but also those
used in other sciences and spheres, in particular financial policy, energy, fishing and others, which correspond to each
of the 35 sections of the acquis. Based on this, the idea of the impracticality of delegating translation exclusively to one
person (the translator) and the need to involve a large number of specialists from various fields in this process, because it
will be difficult for one person to cope with such a volume of work. It was found that the equivalent method should be used
in the translation process using such techniques as transposition, modulation, addition and subtraction, tracing, borrowing.
In addition, the need to use other methods, such as generalization, explication, amplification, permutation, is emphasized.
The national legislation devoted to the procedure of translation of acts of European legislation was analyzed and it was
found that the authority to organize and plan this procedure was delegated to the Government Office for the Coordination
of European and Euro-Atlantic Integration of the Secretariat of the Cabinet of Ministers of Ukraine. Attention is also paid
to the procedure of unifying the translation, in particular, it is noted that the creation of an Oriented Plan for the translation
of acts of the European Union acquis communautaire is foreseen. On the basis of the study, a conclusion was formulated
about the importance of correctly organizing the adjustment procedure for Ukraine’s accession to the EU.

Key words: translation, European legislation, acquis communautaire, European integration, English language.

IlocTanoBka npodaemu. OgauM 3 0a30BUX KpH-
TEepiiB BCTYITy OyIb-sKO1 AepKaBU 10 €BPOIEHCHKOTO
Coro3y € BUKOHAaHHSI TaK 3BAHOTO TPETHOTO (IHCTHUTY-
LiHOT0) KOIIEHrareHCHbKOTO KPUTEPIIo, SIKKH mepen-
Oadae aganTamilo HaliOHAJHLHOTO 3aKOHOAABCTBA 10
HopM Ta mipaBui €C. Hapa3si, yBech KOMILIEKC €BPO-
MEHCHLKOr0 3aKOHOAABCTBA HAMMCAHWKN aHTIIHCHKOIO
MOBOIO, 1110 € 00’€KTUBHOIO HEOOXITHICTIO 3 OTVISITY
Ha Te, 10 WIEHAMM JaHOl CHIJIBHOTU € 27 Nepxkas,
KOXKHa 3 SKMX Ma€ BJIAacHY iCTOPilo, KyJlbTypa, Ta,
BiANoBiAHO, MOBY. Came ToMy, YKpaiHa, sIK MaitOyT-
Hill wieH €Bporelickkoro Cor3y, Ma€ y3roJUuTH CBOE
3aKOHO/IaBCTBO 3 €BPOIEHCHKUM, JJIS 4OrO HEOoO-
XiIHO CIIOYaTKy IEepeKIacTH IHOro yKpalHCHKOIO.
Crnenu¢ika BUKOHaHHS IAHOTO 3aBHAHHS NOJIATAE
B TOMY, IIIO KOHKPETHI KpokH 10 BcTymy B €C po3-
novanucs nuure B 2022 poii, a TOMy ycTajeHa Mpak-
THKA B [IbOMY HANpPsIMKY ITOKH 1110 He c(OopMyBaiacs.

AHaji3 ocTaHHIX I0CTaiIKeHb i myOaikamiii.
Jlana Tema, Hapasi BCE 9YaCTillle CTa€ TPEIMETOM
JOCHIJUKEHHS YKPaTHChKHUX HAyKOBLIB, IPOTE Hapasi
icHye HeOararo poOiT MPUCBIYEHUX came Wi mpo-
onemi. Ilpukimagom MOXYTh CIOyryBatu pooOoTu
Homimyxk JIL.IT. Ta Ilymkap T.M., axi Ge3nocepen-
HBO TPHUCBSYEHI MUTAHHIO Tepeknany akriB €C.
OKpiM IOTO, BUKOPUCTAHO TIPAIli, IO CTOCYIOTHCS

3arallbHUX OCOOJHMBOCTECH TEPEKIIay HOPHIUIHUX
TekcTiB, aBropamu skux € llymwmio 1., Cuima T,
Komomienp C.C., [em0Oimpka A.A., Poenxo JI.,
TopnaroBa O. Tta iHmi. B mopiBHsUIBHOMY acmeKTi
BUKopucTano podoty ['i06oBoi K., sika mocuinnnu cre-
iy nepexiany akris €C cloBalbKOIO MOBOIO.

IlocranoBka 3aBaaHb. JlaHe JOCIHITKCHHS
moTpelye BUPIMICHHS TAaKWX 3aBIaHb: BU3HAUYCHHS
KOMIIJICKCY AaKTiB €BPONEHCHKOIO 3aKOHOAABCTBA,
AKl MiAJISTaloTh MEPEBEACHHIO; BU3HAUYCHHS OCHO-
BHOI TepMiHOJOril Ta il ocoOmMBOCTEH; 3’sicyBaHs
TOTO, SIKi METOAM 1 TPUHOMH CITi/I BUKOPHCTOBYBATH;
BH3HAUCHHS BIAMOBIMANBHAX 3a TEpekiIaa ocid Ta
3arajbHOI CHEIU(IKH MPOBEACHHS IIHOTO TIPOIIECY.

Bukaan ocnoBHoro marepiamy. Hapasi cykyn-
HICTb aKTiB €BPONEHCHKOTO 3aKOHOAABCTBA SIBIISIE
cO0OI0 IiJTICHY, YITKO CTPYKTYpOBaHY CHCTEMY,
Ky TPUHHATO HA3WUBATH acquis communautaire
(mani acquis), mo y nepekiaai 3 GpaHily3bkoi MOBH
O3HaYa€ <«JIOPOOOK CITUTHBHOTH». 3arajoM, acquis
€ CYKYITHICTIO CIUTBHHX Ta OOOB’SI3KOBHX JUTSI BCiX
kpain-uneniB €C npaB i 000B’s13kiB. OcoOMMBICTH
JAHOTO IHCTHUTYTY NOJATa€ B TOMY, IO HE ICHY€
OKpEMOro KOJM(IKOBAHOTO aKTy, SKHW O cucTeMa-
TH3yBaB JaHl HopMu. Hapasi mpuitHATO BBa)KaTH, 1110
acquis BKITIOYAIOTH B cebe:
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1) 3wmicr, i, M0 MICTSIThCS
B JIOTOBOPAx;

2) 3aKOHONABCTBO, NPHHHSITE BIAIMOBIIHO IO
JIOTOBOPIB Ta CY[I0OBOI IPAKTHUKH;

3) nexnapauii Ta pe3orouii, npuitHaATi €C;

4) 1HCTPYMEHTH CHUIBHOI 30BHIIIHBOT MOJITHKH
Ta MOJIITUKHU OE3MEeKH;

5) MDKHapOJHI JOTOBOPH, YKJIAIEHI CaMHM
Coro3oM Ta Horo wieHaMu Mixk coboro [1, c. 1].

Oxpim 1poro, BeHemiaHCchka KOMICisi B CBOEMY
3BiTi Big 21 xoBrHS 2005 poky 3a3Haumna, MO 10
acquis TaKOX CJIiJl BIJIHOCHTH TaKOX 1 HEMHUCAHE
MpaBo, 30KpeMa: CYJOBY NPAKTHKy €BpPOMEHCHKOTO
Cyly 3 TpaB JIOJMHU; TpEIEJCHTHE TPaBo
€Bporneichkoi KoMicii 3 TUTaHb KOPYMIIil; oQirliiHi
TIIyMa4eHHsI JOTOBOPIB 1 3aKOHOMABCTBA; XapTiro
ocHoBHUX MpaB €C Ta inme [2, c. 3].

[oBopsiun mpo 3arajbHy KiJIbKICTh JAaHHUX aKTiB,
10 SIBJIAIOTH COOOI0 acquis, CJIij BIAMITHUTH, 110 iX
HaJgyeThes 0mm3bko 14 Tucsd, a pimens Cymy €C
omn3bKo 9 Trcsd. [IpoTe, DOMITEHO TOBOPHUTH TIPO TE,
10 y MepeKIIajii BChOro MacHBY JaHHUX aKTiB HEMae
00’€KTUBHOI HEOOXI1THOCTI, OCKIIbKH O0OB’SI3KOBIH
iMruieMeHTanii Ykpainowo mipisraroTs aume 4094
(BimmoBimHO no 3BiTy Kabinery MiHnicTpiB Ykpainu
IIOJI0 BiAMOBITHOCTI 3aKOHOAABCTBA YKpPATHH IMpaBy
€ppormeticrkoro Corozy (acquis €C)) [3], [4].

Busnauyarouu MoBY, 3 sIKOi HEOOXiHO 3/11ICHIOBAaTH
nepekya, clif BiAMITHTH, mo cepexn 27 kpain €C
KOKHa Ma€ BJIaCHY MOBY 1, BIITIOBIZIHO iCHY€ BEJIHKa
KUTBKICTh BapiaHTiB acquis. [Ipore, Ha Hamy IyMKy,
JIOLIIJIbHO BUKOPHCTOBYBATH B IAHOMY BUIIAJKYy CaMe
AHTTINCHKHUN BapiaHT 3 OTISAMY Ha Te, IO BiH € Tep-
IIOKEPETIOM, a TAKOXK Te, 1110 0OpaHHS JIUIIIE OHOTO
BapiaHTy 3 SKOTO 3/1IHCHIOBATUMETHCS TIEPEKIIa] 103~
BOJIUTh: TO-TIEpIIe, YHUKHYTH TOTCHIIIHHUX pO3-
ODKHOCTEH, Mo-Apyre, 3aJy4ydUTH MEHINY KiTbKICTh
CTICITIAJIICTIB JI1 BUKOHAHHSA ITi€] pOOOTH, TIO-TPETE,
3HAYHO MPUCKOPHUTHU CaM TMPOIIEC MEPEKIIady.

[Ilomo ocobnmBOCTEH 3IIMCHEHHS TMEpeKIaTy
acquis yKpalHCBKOIO, TO CJiJ 3BEpPHYTH yBary
B-TIEpIIly Yepry Ha TEPMiHOJIOTIIO, SIKa BUKOPUCTOBY-
€Thcsl. bescnipauM € (akT TOro, M0 JOCIIIKyBaHI
aKTH € SICKpaBUM 3Pa3KOM HOPUIMYHOI MOBH, sKa
repenbadae BHKOPUCTAHHS CHEIUBIYHUX JIEKCHY-
HUX OIWHUIIb, 3p03yMUTHX came (haxiBIsM y Tamys3i
npaBa. BidbIIICTh MOCHITHUKIB, IO SKUX HAJCKATh
JI. Honimyk ta T. Ilymkap HaronomyoTs Ha MOX-
JIUBOCTI BUOKPEMJICHHSI CUCTEMH TEPMiHIB, 1110 BUKO-
PHUCTOBYIOTBCSL Y acquis, fKa CKJIaNa€eTbes 3 4 ene-
MEHTIB, a came:

1. TepmiHy, 1110 MO3HAYAFOTH raiTy3i mpasa: Adminis-
trative Law, Administrative procedural law, Commercial
law, Commercial procedural law, Land law.

MIPpUHIAIIN,

2. Tepminum i3 3HadeHHsSM ocobu: lawyer,
prosecutor, judge, investigator, lawyer of international
law, legal consultant, partner.

3. TepmiHu, 1m0 03HAYAIOTH MPABOBI JOKYMEHTH:
laws, bylaws, protocol, declaration, agreement,
communiqué.

4. TepMmiHH, 1110 TIO3HAYAIOTH TPaBa Ta 000B’I3KHU:
ownership, civil legal capacity, sovereign rights [5].

[Toromxyrouucsk i3 CTPYKTYpOIO JJaHOI CHCTEMH,
BB)KAEMO 32 HEOOXiHE MIAKPECTUTH TOH (HaKT, 110
acquis CKIAJArOThCs i3 35 PO3MiNiB, KOXKEH 3 SKUX
OXOILIIOE OKpeMy cdepy, Hanpukian: ExoHoMmika Ta
¢inancosa nojituka (po3ain 17), Enepreruka (pos-
nin 15), PubansctBo (po3nin 13) Ta inmi. 3 orsiay
Ha IIe, BBA)KAEMO MIOIIHLHHUM, IO OKpIM 3a3Ha-
YEHOTO BHUIIE N0 CUCTEMH TaKOXX HalleXarh 1 Tep-
MiHI 3 iHImMX Hayk: renewable energy, blackouts,
monetary policy.

TakuM YMHOM, MOJKHA CTBEPJDKYBATH, 10 0C00a,
sIKa 3MIMCHIOE TTepeKIIaj acquis Mae OyTH BCECTOPOH-
HBO PO3BHHEHOIO, 1 OPIEHTYBATUCS SK B IOPUANYHIN
TEPMIHOJIOTI1, TaK i B TiHi, III0 XapaKTepHa JUI 1HIIHX
HayK. AJIbTEpHAaTUBHUM BapiaHTOM, SKHM Ha Harry
OYMKy € Oinbll e(eKTHBHUM, € TiCHa B3a€MOJis
nepekiagava i3 ¢axiBLUsgMHu B iHIIKUX cdepax, alxe
11 1acTh 3MOTY KOMIUICKCHO ITIHTH A0 BUPIMICHHS
JTaHOi IpoOIeMH 1 YHUKHYTH OTEHIIHHAX MPo0IeM,
BUKIIMKaHUX HEOOI3HAHICTIO IepeKiagada y By3b-
KOMpO(UTFHUX acIeKTax.

3Bepraioun yBary Ha caM Mpolec MNepeKiany
acquis, HeoOXiTHO BpaXxoBYBaTH TOH (akT, II0 TaHUH
npoIlec € BXKJIMBHM 3aBIaHHSM JICPKABHOTO 3Ha-
YEeHHsI, caMe TOMY HeoOXiHO BpaxOByBaTH imMmepa-
TUBHI MPUIKCH OPTaHiB BIaJIH, IO CTOCYIOTHCS i€l
NpOLEAYpH.

Hapas3i, et nporec periiamenTyethes [lopsiakom
3IIMICHEHHS TepeKiany Ha yKpaiHChbKy MOBY aKTiB
€porneiicekoro Coro3y acquis communautaire Ta
Ha aHMIIACHKY MOBY aKTiB 3aKOHOJABCTBAa YKpaiHH,
MOB’S3aHUX 3 BHUKOHAHHSAM 3000B’s3aHb YKpaiHH
y cepi eBporeiicbkoi iHTerpamii, 3aTBepIKEHUM
nocraHoBoro Kabinery MinicTpiB Ykpainu Bix
2 tpaBHs 2023 poky Ne 451 (nani [Topsinok) Came Ha
BHMMOTH 1 IPUTIMCH TAHOTO aKTy CIIiJl OPI€EHTYBAaTHCA
TIPH TOCHIKEHHI TUTAHHS TIEPEeKIamy acquis.

[lepmum, Ha 1O CITiJ| 3BEpHYTH YBary, € MpUH-
UMK 3A1HCHEHHS NepeKyaty, Mifl SKUMH CIiJ PO3y-
MiTH 000B’SI3KOBI JUIsl BpaxXyBaHHs (yHIaMEHTAIbHI
3acaj, 3 JOTPUMAHHSM SIKMX Ma€ BiOyBaTHCS 1er
nporiec. Tlopsamok 3akpiroe, Mo MepeKiIan acquis
Mae OyTH alcKBaTHUM Ta €KBiBaJICHTHUM, IIPOTE HE
Jla€ BU3HAYEHHS [IUM MOHSTTAM. [6]

[lin ajmexkBaTHICTIO CJiJ PO3YMITH BiITBOPCHHS
€IHOCTI 1 3MICTy OpHTiHAJY, BPaXOBYIOUH MPH [[LOMY
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3MICTOBY Ta NparMaruyHy CKBiBaJCHTHICTh 1 He
JIOTTYCKAIOU! TIEPEeKpyIeHs [7, ¢. 177].

JloTpuMaHHS [aHOTO MPHHLMUILY B KOHTEKCTI
Nepekyany caMe IOPHINYHUX TEKCTIB € MIPUHIUIIOBO
Ba)XJIMBUM, OCKUIBKH HaBiTh HE3HAYHI BIICTYIH Bij
3MICTY OpHIIHAJBHOTO TEKCTy MOXYTh NPH3BECTH
JI0 HEMPaBHIBHOTO PO3YMIHHSI KOHKPETHOI HOPMH
npasa.

ExBiBasleHTHICTh TepeKiagy B CBOIO Hepry
nependavae, BiITBOPEHHS 3MiCTy iIHIIIOMOBHOTO OpH-
riHaJdy Ha OJHOMY 3 piBHIB ekBiBajeHTHOCTI. Ilin
3MICTOM OpHTiHAIy, B IaHOMY BHIAJKY, MAEThCS Ha
yBa3il Bes iH(opmaris, Mo TepenacThes, BKIoUYa-
oYM KMOro JEHOTATMBHI Ta KOHOTATHBHI 3HAYE€HHS,
a TaKOXK TIparMaTHYHUNA ITOTSHITIAT TEKCTy. BaxmBo
3a3HAYUTH, 10 Xoua Oynb-sIKMH ageKBaTHUN mepe-
KJIaJ] TIOBUHEH OyTU €KBIBAJICHTHUM, HE KOXCH CKBi-
BaJICHTHHUHN TEPEKIIaJ MOKE BBAYKATUCS aJCKBATHUM
[8, c. 144].

HacTtymaum, Ha 110 ci1ifi 3BepHYTH yBary € BHOIp
MIpUIOMY TIepeKyIamy, SKAW CIiJi BUKOPHUCTOBYBAaTH
B Til, uM iHmNi curyanii. Ilpuitomu nepexnamy
MOXHa PO3INISAATH K 1HCTPYMEHT aHali3y TEKCTY,
IO BKIIIOYAE TPOLIEC BHSBJICHHS CEMaHTUYHUX Ta
(hopMaNbHUX 3B’S3KIB MK OPHUTIHAIOM 1 IUJILOBHUM
TEKCTOM. BOHHM BUSBISIOTHCS depe3 MOPIBHIHHS
OpHTiHAIY 1 IepeKIIay, BIUTMBAIOYH HA MIKPOCTHITIC-
THKY TEKCTY, TaKy SIK PEUCHHS Ta X YaCTHHU.

OOwuparoun npuiioM nepeksary, nepexianad moBH-
HEH [1aM’SITaTy PO BUOpaHUil METOJI IepeKIIaLy, sSIKHi
€ 3arajJlbHUM IIIXOAOM I 4Yac 3iHCHEHHS IbOr0
npouecy. ITonpu te, mo Iopsaok He BU3HAYAE METON
HepeKIiany, sSIKUi Ma€ BUKOPHCTOBYBATHCS, JIOTTIHUM,
3 OISy Ha 3a3HavyeHi BUIE NMPUHLMITK, BOAYa€THCS
JOLUJIBHAMH TOBOPUTH TPO BHUKOPUCTAHHS EKBiBa-
JICHTHOTO METOIy IMepekyany. 3 HOoro J10moMororo
MepeKIIaiad HaMara€Tbesl BiITBOPUTH TOYHE KOHTEK-
CTyaJbHE 3HAYCHHS OPUTIHAITY B MEKaX rpaMaTHIHUX
CTPYKTYp MOBH Tiepexmamy [9, c. 93].

o crocyeTbCsi KOHKPETHUX NPUHOMIB, SIKi
JOLIBHO BUKOPUCTOBYBATH B MEKaX IIbOTO METO.NY,
TO HaHOLIBII PO3NOBCIOKEHUMH 1 €(PEeKTUBHHUMU
3 TOYKH 30py MakCHMAaJIbHO TOYHOI Nepeiadi 3MicTy
aKTIB 3aKOHOJIABCTBA, € HACTYITHI:

1. TpaHcTO3UIlisS — 11 KJIACHYHUNA TTPHHAOM TIepe-
KIIay, siKa repeaoadac 3aMiHy OJHi€1 YaCTHHA MOBH
iHIIOIO0 0e3 3MiHM ceHcy noBigomiieHHs. dDakTHYHO,
e €IMHA Mpoleaypa MepeKiangy, sKa Mae IIoCh
CIIJIBHE 3 TPaMaTHKO0, Xoua OaraTo nepekianadiB
BHUKOHYIOTh TPAaHCTIOHYBaHHA iHTYiTHBHO [ 10, . 164].

[Ipuxman: budgetary availability — mocTymHICTB
OromkeTy (MPUKMETHUK 3MIHIOETHCS Ha IMEHHHK ).

2. Mopnynsdiis — e TpuidoM TepeKyiamy, o
nepenbavyae Bapiamito ¢GOpMU  TOBIJOMIICHHS,

OTpUMaHy HUIIXOM 3MiHU TOYKHM 30py. Lle o3Ha-
yae, [0 MOJYIAIiS TPYHTYETHCS Ha 3MiHI KOT-
HITUBHUX KaTeropii Mik aBoMa MoBamu. llei
3CYB BB@)KA€THCS BUIIPABAAHUM, KOJIU JOCIIBHUN
a00 HaBiTh TPAaHCIOHOBAHUU TEpEKIaa MPHU3BO-
JUTh 10 TpaMaTHYHO MNPaBUIBLHOTO BHUCJIOBIIO-
BaHHS, SIKE BCE OJJHO 3aJIMIIAETHCS HENPHUIATHUM,
OTHOA1OMAaTUYHUM.

[Tpuxian: void patent — maTeHT, o0 BTPATHB CHITY.

3. JlonaBaHHS 1 BUUTyYeHHS — IPHHOMH, K1 CITPHIA-
MAroOThCS K B3a€EMOJIOTIOBHIOIOYI, POTE MPOTHIICKHI
3a 3MICTOM, MpoLenypH mepekiaany. PosmmpenHs
nepenbavae J0NaBaHHS JOAATKOBOI iH(popmalii 1o
[ITBOBOTO TEKCTY, TOOTO CIiB, SKMX HEMa€ B OPHTi-
HaJTi, aje sIKi MaroTh OyTH IPUCYTHIMH, [T KPAIIIOTO
PO3YMiHHS Ta OLIBII MPUPOJHHOTO BUIIISATY TEKCTY.
CKOpOUYEHHSI, B CBOIO YEPry, € IPOTHIICKHOIO MTPOLIe-
nyporo [11, c. 126].

Ipuknan: European Anti-Fraud Office -
€Bporeiickke 010po 110 60pOTHO1 3 IIaxpaiicTBOM (PO3-
IUpeHHs ), residence permit issued to unremunerated
trainees — MOCBiAKa Ha THMYacOBE IPOKUBAHHS
HEOIUIATHUM CTXKUCTaM (CKOPOUCHHS).

4. KanbKyBaHHSI — JIOCJIBHHI TEPEKiIajl, TOOTO
BinTBOpeHHsT (PopdoNoriuHMX Ta CEMaHTHYHUX
0COOTMBOCTEH IHITOMOBHOTO CJIOBA YKpPaiHCHKOIO.
Haifgacrime BUKOPHUCTOBY€ETHCS TIPY TIEPEKIIaIi Ha3B
Pi3HOMaHITHUX MDKHApOTHUX OpraHi3alliii Ta iHCTH-
tyTiB €C [12, c. 269].

[Mpuknan: lawgiver — 3akoHonmasenpb, European
Parliament — €Bpornelicbkuii mapiaMeHT.

5. 3ano3W4eHHST — MPHUHAOM TPSMOTO TIepeHe-
CEHHs IHITOMOBHOTO CJIOBa 0€3 CTPYKTYpHOI 3MiHH.
BuxopucroByeTbcst Ansl mepeKkiany CiiB, SKI HE
MaroTh aHaJIOTiB B YKpaiHCHKii MOBI.

[Mpuknan: migration —  Mirpamis;
ity — MOOUIBHICTB.

HesBaxkatoun Ha Te, 10 3a3Ha4YeH] MPUHOMH
€ OCHOBHHM ITpH 3iHICHEHH] NIepeKIIaay FIOpUINIHIX
TEKCTIB, iX Mepesik € Habararo MUPIIUM i B OKPEMHUX
BUMAJIKAX TaKOX MOXKJIMBE BUKOPUCTAHHS T'eHepai-
3alii, eKkcIutikamii, ammrigikamii, TepecTaHOBKH Ta
IHIIIHX.

3 ommigy Ha TOM (hakT, MO0 TEpeKiIaa acquis
€ 3aBIAaHHSAM JEp)KaBHOIO 3HAYEHHS, AOLUIbHUM
B KOHTEKCTI TaHOTO JOCIIKEHHsI BOA4a€eThCs 3BEp-
HYTH yBary Ha cy0’€KTa, BiIOBiJaIbHOTO 3a 3Milic-
HEHHS 1i€1 npoueaypu.

Ha BigmiHy Bijg mepekiaay 3BUYAMHHUX JIOKY-
MEHTIB, SKHH MOXYTh 3IIMCHIOBAaTH Oyab-sKi
nepexiaaavi, ki MalTh BIAMOBIIHY OCBITY abo
aKpeIuTallilo, IEPEeKIIal] aKTiB €BPOIEHCHKOTO 3aK0-
HOJABCTBA 3IIHCHIOETHCS CIICLiajdbHO YIOBHOBA-
JKEHOI0 Ha 11e ocoboro. Biamosigno no Ilopsaxy

mobil-
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3MIHCHEHHS TIepeKyaay Ha yKpaiHChKy MOBY aKTiB
€porneiickkoro Coro3zy acquis communautaire Ta
Ha aHIIIHCHhKY MOBY aKTiB 3aKOHO/IaBCTBAa YKpaiHH,
000B’SI30K 3IIMCHEHHs MepeKiany IMOKIaJeHO Ha
nepxaBHy yctaHoBy «Odic i3 3aimydeHHS Ta mif-
TPUMKH IHBECTHIIil», TOII SK 3arajbHa OpraHi3a-
sl Ta MJIaHyBaHHS LBOTO IMPOLECY 3IIHCHIOETHCS
YpsgoBuMm odicoM KoopamHAIIl  €BpOMEHCHKOT
Ta €BpoaTTaHTHYHOI iHTerpamii CekpeTapiaTy
Kabinetry MinicTpiB YkpaiHu.

[Iponenypa nepexiiany, BU3HaYCHA TaHUM ITOPSI/-
KoM mependavae crBopeHHss Opi€HTOBHOTO IUIAHY
nepekiany aktiB acquis €C, skuit hopmyeTbesi Ha
OCHOBI TIPOIIO3HITIA, MO TOMAOTHCS IHIIATOpaMU
nepekiany, 40 sIKUX Hanexarb Amnapar BepxoBHoi
Pamu  Vkpaian, Odic Ilpesunmenta VYipaiHu,
Cexkperapiar Kabinety MinictpiB Ykpainu, miHic-
TEPCTBA, @ TAKOXK 1HII LEHTPaJIbHI OpraHd BUKOHAB-
4oi BJIaJiu, Iep’KaBHI KoJerianbHi opranu [6].

Bianosinao mo OpieHTOBAaHOTO TJIaHY MEPEKIaIy
akTiB €Bpomneiicekoro Coro3y acquis communautaire
Ta akTiB 3aKOHONIABCTBa Ykpainm Ha 2024 pik,
SIKMH 3aTBEPIKCHO PILICHHSAM YPSIOBOTO KOMITETY
3 MUTaHb €BPONEHCHKOI Ta €BPOATIAHTHUYHOI i1HTeE-
rpaiii, Mi>KHapOJHOTO CITIBPOOITHUITBA, KYIBTYPH,
MOJIO, CIOPTY Ta iH(pOpPMAIHOT MONITHKHA Bif
18 cepmus 2023 p., mepexiany mimsaraots 491 akr
€C, 10 sKuX HaJlexaTb sK Oe3nocepenHbo Ti, L0
MICTATBCS y 35 po3aiiax acquis, Tak i Ti, mepekan

SIKMX € MPSIMUM O00OB’SI3KOM YKpaiHW BiJIOBIIHO JI0
Yroau mpo acortiartito.

BucnoBkn. Ha mincraBi mpoBeneHOTo AOCHi-
JOKeHHST MOXKHa [IHTH BHICHOBKY, IO TpoIleaypa
NepeKiagy akTiB €BPONEHCHKOTO 3aKOHOJABCTBA
Ma€ CBOI BU3HAYHI 0COOJIMBOCTI 1 KapIMHAIBHO BiJl-
PI3HAETBCS BiJl TEPEeKNIaay 3BHUANHHUX FOPHUIUYHUX
TeKCTiB. JI0o TaKuX OCOOJHMBOCTEH MOXKHA BiJHECTH
HacTynHi. [lo-iepire, mmpoke Koo pi3HUX 3a CBOIM
MPHU3HAYCHHSM 1 TPABOBOIO TMPHUPONIOKD aKTiB, SKi
HiATSraloTh MEepeKsiaay, 3a BiACYTHOCTI MOBHOLIH-
HOTO, YiTKO BHM3Ha4YeHOro ix mepemiky. [lo-mpyre,
HasIBHICTH crielu(ivyHOT TEpMIHOIOTII, SIKa OXOILTIOE
He JIUIIe TpaBo, a i i Hayku. [lo-Tpete, mporec
MepeKyIaay BigOyBaeThCs 13 BHKOPUCTAHHSM CIie-
MUGIYHAX TPUHOMIB i3 O0OB’S3KOBUM JOTPHUMaH-
HSIM TIPUHITUIIB €KBIBaJICHTHOCTI Ta aJICKBAaTHOCTI.
[To-ueTBepTe, iMIEpaTHBHICTH MPABOBOIO PETYIIO-
BaHHS MPOLENYPH TIEPEKIIANy, sIKa TOJISrae B TOMY,
0 YiTKO BHU3HAYEHO CyO’ €KTa, BiAMOBIMAIBLHOTO 3a
HoTo 3MiiCHEHHS, a TAKOK BU3HAYCHO 3arajbHi mpa-
BJa #oro mposeneHHs. [lomambmi mociimKeHHS
MOXYTb OyTH HampsIMJICHI Ha BU3HAYCHHS €(EKTHB-
HOCTI Ta IPaBUJIBLHOCTI 31MCHEHHS IIEPEKJIaly acquis
BiJINOBiIHO 710 HOBOro [lopsaky, amke maHui mpo-
[eC TUTBKH PO3IMOYaBCs, CaMe TOMY, HOrO BUBYCHHS
€ TPUHIIAIIOBO HEOOXIMHMM 3aIjIsl 3a0e3NeueHHS
e(heKTUBHOCTI, 1, SK HACIHIJOK, TIPUCKOPEHHS MpPO-
necy inTerparii Ykpainu 1o €spomneiicbkoro Coro3y.
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Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenka

Y cTaTTi po3risHyTo cnocobu 4OCArHEHHS (HOHETUYHOIO CUHXPOHI3MY B NpoLieci 4060py NiNCMHK-BIAMNOBIAHVMKIB Ta yKna-
JaHHs oy6nsixy aHrnoMoBHUX pinbmiB ykpaiHcbkoto. KiHonepeknag — e npouec nepefadi 3amicty ginibMy 3 opuriHansHoi
MOBM Ha MOBY nepeknagy 3 ypaxyBaHHSAM KynbTYPHUX Ta MOBHUX OCOBMMBOCTEN, Lo 3a6e3nevytoTb HanexHe CpunHATTS
dinbmy msagadem. MNepeknag inbMiB HanNexuTe 40 aygioBi3yanbHOro nepeknagy, BU3HavanbHOK PUCOK SKOMo € CUH-
XpOHizauis BepbanbHoro Ta HeBepbanbHOro KOMMOHEHTIB. [JOCNIAHNKMA BUOKPEMIIOIOTE AeKiNbka TUNIB ayAioBidyanbHOro
nepeknagy, O4HUM i3 AKX € Aybnsx sk cknagHui NpoLec, WO XxapakTepu3yeTbCsi NOBHOK 3aMiHOK OpuriHanbHOI ayaiono-
pixXkn moBoto nepeknagy. MNotpeba cmHxpoHisaLii mae 6eanocepenHini BNMB Ha NpoLec nepeknagy KiHOMPOAyKTY, 3MyLUy-
04M nepeknagavie BigxoamTu Big OykBanbHOro nepeknagy i 6yt 6inbw TBOpYMMU. TEPMIH «MiNCUHK-NepeKnagy» onucye
npouec nepeknagy B MiKMOBHOMY Ay6ntoBaHHI Ta MOro nogarnblly CMHXPOHI3auito 3 BiaeopsigoM. OCHOBHOK OAMHULEHD
nincuHK-Nepeknagy € NincuHK-BIgNOBIAHWK, SKUIN NpeacTaBnsie coboto crnoso abo crnoBocnony4yeHHs B MOBI Nepeknagy, Lo
BiAMNOBIgA€e BMMOramM CUHXPOHi3aLii y ay6nski. CUHXpOHi3aLis Mae BpaxoByBaTh KIHETUYHUI CUHXPOHI3M, WO BianoBigae
pennikam akTopiB iXHiM pyxam, i30XpOHi3Mm, Lo BignoBigae 04HAKOBIV TPMBANOCTi pennik y MOBi opuriHany i nepeknagy, Ta
(POHETUYHUI CUHXPOHI3M, KU MNOEAHYE KIHETUYHMIA CUHXPOHI3M 3 i30XPOHI3MOM. YCi Ui BUAM CUHXPOHI3aLii € BaXBUMU
ans 3abe3nevyeHHs NPMPOAHOro Ta NPaBAONOAIGHOr0 ayAioBidyansHoro goceiay ans rmsaada. Jobip nincuHk-Bignosia-
HMKa 3@ NPUHLMMNOM (POHETUYHOTO CMHXPOHI3MY Nependavae 3HaXOMKEHHS BiAMOBIAHOCTI Mix aydio- abo Bigeosannucom
Ta TEKCTOM nepeknagy Ha OCHOBI (DOHETUYHMX BNAcTUBOCTEN MOBU. KOHKPETHI cnocobu BMGOpPY MiNCUHK-BIANOBIOHMKIB
3anexarb Bif 00paHMX nepeknagalbkux cTpaTerii Ta nigcTparerii, ski 3yMOBMEHI HA3KOK DaKTopiB: TUMOM Kaapy, MOB-
HVMM NOPTPETOM repos, MOoro Pornio y inbMi Towwo. JoCArHeHHST POHETUYHOTO CUHXPOHI3MY € OHWUM i3 HaWCKNagHiLLnX
3aBAaHb nig Yac gybntoBaHHs.

KntovoBi cnosa: kiHonepeknag, oybnsk, OHETUYHNI CUHXPOHI3M, ayaioBidyanbHWUI Nepeknag, NincuHk.

The article examines the ways to achieve phonetic synchrony in the process of selecting lipsync equivalents and
dubbing English-language films into Ukrainian. Film translation is the process of transferring the content of a film from the
original language into the target language, taking into account cultural and linguistic features that ensure proper perception
of the film by the viewer. Film translation belongs to audiovisual translation, the defining feature of which is the synchro-
nisation of verbal and non-verbal components. Researchers distinguish several types of audiovisual translation, one of
which is dubbing which is a complex process characterised by the complete replacement of the original audio track with
the target language. The need for synchronisation has a direct impact on the process of translating a film product, forcing
translators to move away from literal translation and be more creative. The term “lipsync translation” describes the process
of cross-language dubbing and its subsequent synchronisation with the video footage. The basic unit of lipsync translation
is a lipsync equivalent, which is a word or phrase in the target language that meets the requirements for synchronisation in
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dubbing. The synchronisation should take into account kinetic synchrony, which corresponds to the actors’ lines matching
their movements, isochronism, which corresponds to the same length of cues in the source and target languages, and pho-
netic synchrony, which combines kinetic synchrony with isochronism. All of these types of synchronisation are important
for providing a natural and believable audiovisual experience for the viewer. The selection of a lipsync equivalent based
on phonetic synchrony involves finding a match between an audio or video recording and the translated text based on the
phonetic properties of the language. Specific methods of finding lipsync equivalents depend on the translation strategies
and sub-strategies chosen, which are determined by a number of factors: the type of shot, the character’s speech portrait,
his/her role in the film, etc. Achieving phonetic synchrony is one of the most difficult tasks in dubbing.

Key words: film translation, dubbing, phonetic synchrony, audiovisual translation, lipsync.

IMocranoBka mpoodaemu. KiHomepexmam — 1ie
mpolec mepenadi 3MicTy (inbMy 3 OpHTiHAIBHOT
MOBM Ha MOBY IEpeKjany, 3 ypaxyBaHHSM Kylb-
TypHUX Ta MOBHHMX OCOOJMBOCTEH, 1110 3a0e3medy-
IOTh MOro HaJIe)KHE CHPUUHATTS DisiaadeM. L{sg tema
AKTUBHO JTOCIIKYETHCS, 3 ABISAETHCS A€l OiTbIma
KITbKICTh HayKOBHX ITpallb, 110 HE TMBHO, aJ1’Ke CTBO-
PCHHS BIATOTO AYOISKY — HEMPOCTHI BUKJIHK.

Kinorekct — me ckiagHa ceMioTMYHA CHCTEMa,
sika pO3JIiJicHa Ha BepOasbHI Ta HeBepOaJbHI KOM-
noHeHTu. BepOanbHa cucTeMa B KIHOTEKCTI OIS~
€THCSI HA TTHUCHMOBY (TUTPH Ta HAIHCH, SKi € JaCTH-
HOIO CBiTYy (hiJTbMY) Ta YCHY 4acTHHH (TOJIOC aKTOPIB,
TEKCT O3BYHYEHHS, IMiCHS TOMIO). Bimeopsn i 3Byko-
BUH €NEMEHT CKJIaJaloTh HEBepOalibHy CHCTEMY
(300pakeHHs TepoiB, iXHI pyxH, Hel3ax, iHTep ep,
pekBizuT, crnenedexrn). OTxe, MepeKia KiHOTEK-
CTY BiZIpI3HAETHCS Bill TIEPEKIIATy IHIMTUX THUITIB TEK-
CTy HasBHICTIO JIBOX IUTaHIB BUpaxeHHs. HuHi mis
BU3HAUCHHS Nepekiany (igbMiB aKTUBHO BKHUBAIOTh
TEPMiH «ay/lioBi3yalbHUH MepeKIamy.

JlocHmiAHUKY BUOKPEMIIIOIOTh JICKLIbKAa THITIB
ay/TioBI3yallbHOTO TICPEKIIAAy: IEepPEO3BYUYyBaHHS,
CyOTUTpYBaHHSI, 3aKaJpOBHI IEpeKiaj, ajanta-
IIisl, CHHXpOHHHU Tiepekiaa, nyompk. /[Ba ocHOBHI
BHJIU KiHOTIEPEKIIATy — 11 AyOJsDK i CYyOTHTpYBaHHS.
[Iponec ayOmroBaHHS OyXe TPYIOMICTKHH 1 BKJIIO-
yae Oe3nid (akTopis, sAKi i JOMOMAararoTh OTPUMATH
sKiCHE KiHO. J{J151 pO3yMiHHS CTIeITU(iKY Ty OIFOBaHHS
BHHHKAE TTOTpeda y TPYHTOBHOMY MTOCIIKEHHI BCiX
HOTO acCTeKTiB.

AHayi3 ocTaHHIX JIoc/igxkeHb i myOsikamiii.
Yumano ykpaiHCBKMX Ta iHO3EMHHMX MOBO3HABILIIB
3aiiManucs 1 3alMarOThCS JOCHIIKEHHSIM KIHOIIE-
peknany, 30kpema myomroBanHsM (JI. Crmasoma [1],
b. Komomiii [2], O. [lomsxkosa [3], A. I'yamansa [4],
T. Manxosuu [5], @. Yaym [6], X. Hiac-Cinras [7],
K. Bitmen-Jliacen [8]).

O. B. IlonsxoBa 3BepTae yBary Ha OCOOJUBOCTI
IOyOIIOBaHHS SIK BUY KiHOIEpEKJaly, 30KpeMa aHa-
Ji3ye TyONIOBaHHS 32 MCHXOJIHTBICTHYHOI KIIaCH-
(ixariero [3], BHOKpeMITIoe BUIA (32 KUTBKICTIO MOB
Ta 3a KUTBKICTIO aKTOpiB TyOIsDKy) Ta eTarnu JTyOImto-
BaHHSI, IKUX HaJIi9ye ax BiciM [9]. Kpim Toro, B oj1Hii
31 CBOiX pOOIT BOHAa PO3KPUBAE NPOOIEMATHKY
JITICUHK-BIIMOBIIHUKIB K OJMHUII JIIICUHK-TIEPe-

KJIaay B IyOJIIOBaHHI, MOCIIKYE CTparerii 1ooopy
JITICHHK-BIATIOBIMHAKIB B YKpaiHCBKOMY TyOIsDKi
aHimMarifanx QineMmis [9].

Xopxe /[liac Cinraz (Jorge Diaz Cintas) 3oce-
pemKyeTbesi Ha mpoliieMax Mepekiagy ayaioBizy-
AIBHOTO KOHTEHTY Ta CTpAaTeTisiX, sIKi MO)KHa BHKO-
PUCTOBYBATH ISl IXHBOTO TMOMONAHHA. JlOCTiTHUK
MIIKPECTUB BAXIMBICTH ypaxXyBaHHS IIiJI dac
JyOIsDKyY (iTbMIB STK MOBHUX, TaK 1 HEJIIHTBICTHIHHAX
GJIEMEHTIB, SIK pyXH r'y0 i1 pakypc kamepu. OnHuM i3
BaroMUX BHECKIB y BUBUECHHS JITICHHKY € HOTO aHa-
JIi3 BUKOPUCTAHHS TEXHOJIOTIT aBTOMAaTWYHOI CHH-
xpoHizarii ryd. BiH AocimiguB TOTEHIal BUKOPH-
CTaHHs 3T€HEPOBAHUX KOMIT FOTEPOM 300paKeHb IS
CTBOPEHHSI BiJIMOBITHOCTI MTEPEKIIaJICHOMY ayio, 110
MOTII0 O 3HAYHO ITiIBUIIUTH €(DEKTUBHICTH 1 TOYHICTH
CHHXPOHI3awii B aynioBi3yanbHOMY nepexnani [7].

Icnanckkmii nocnigauk dpenepik Yaym (Frederic
Chaume) mpoBiB HIMPOKE TOCIIIKEHHS TEepeKiIary
IyOIsDKy, SIKMA Tiepenbadae mpoliec amamTarii jia-
JIOTiB Ta IHIIUX PO3MOBHUX €JEMEHTIB (piTbMy 4
TEeJISNPOrpaMH 1HIIOI0 MOBOIO. Y CBOIX IpaLsiX BiH
po3mIsiiae Taki TEMH, K KyJIbTypHa aJanTais, Tex-
HiyHi MipkyBaHHs [10] Ta ponp mepeknagada [6].
Takoxx Oararo mrucaB Ha TeMy CHHXpOHi3alii Tryo
1 3almporoHyBaB Pi3HI MOmesi ¥ Teopil ais TmoKpa-
IIEHHS Tpollecy cuHXpoHizamii [11]; mimkpecnus
BKJIMBICTh MIATPUMKH CHHXPOHHOCTI MiXK 3BYKOM
1 300pakeHHSM IIiJ Yac mpouecy nepeKkiay, o Mae
BUpIlIabHE 3HAYCHHS NS JOCSTHEHHS TMPHPOA-
HOI Ta TPaBIOMOMIOHOI CHHXpOHI3aIli Ty0. 3rigHo
3 Momemwtio @. Yayma, CHHXpOHHICTh MIXK aymio Ta
Bi3yaJIbHUMH 3ac00aMUu Ma€e OyTH MaKCUMAaIIbHO 30e-
pEKeHa, He3aJIeKHO BiJl BUKOPUCTOBYBAHOT TEXHIKU
nepeKamy.

®dopmyntoBaHHs  IIel.  3aBIaHHSIM ~ CTaTTi
€ BUSIBJICHHS MPeepeHIIIHHIX CIIOCOOIB J0CITHEHHS
(OHETHYHOTO CHHXPOHI3MY TIiJT Yac CTBOPEHHS
JITICUHK-BIAMTOBIAHUKIB B yKPaiHCEKOMY TyOIsTKi
AQHIJIOMOBHUX (iIbMIB.

L5t Tema nepekiIajo3HaBUMX JOCTIIKEHb aKTHBHO
PO3BUBAETHCS 1 BUMAra€ KOMILIEKCHOTO MiAXOAy 0
aHai3y TEKCTIiB i3 (ibMIB, 1[0 BUHIIIN HA €KpaHH
MIPOTATOM OCTaHHIX POKiB. BOHH TO3BOJSIIOTE IPO-
aHaNi3yBaTH OCTaHHI TEHJEHINI y TpaKTHIl Tepe-
KJaJly, HaOYHO MPOLTIOCTPYBaTH Ta IiATBEPIUTH,
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crpoctyBaT a00 YTOUHHUTH TEOPETHYHI 3acaju, 10
JIe)KaTh B OCHOBI KIHOTIEpEKIIaLy. YBary 30CepeKeHo
Ha JIOCSTHEHHI (DOHETHMYHOTO CHHXPOHI3MY o0Opa-
HUX JIIICHHK-BIIMOBITHUKIB YKPAaiHCHKOTO JTYOISIKY
AHITIOMOBHOTO cyTmeprepoicekoro (iasmy «BapTosi
lanakrukwuy (a1, Guardians of the Galaxy) i 6io-
rpagiunoi npamu «Temui gacu» (anrn. The Darkest
Hour).

Buxkiaaax ocHoBHOro martepiany. bpuranchki
nocrigaukn X. Jliac-Cintas (Jorge Diaz-Cintas)
i I. Angepman (Gunilla Anderman) Bu3Haya-
10Th TyONIoBaHHS K TOBHY 3aMiHy OpPHUT1HAJIBHOT
ayIiolOpI’KKM HOBOIO Ha MOBI Iepekiany, KOIU
MOBY oOpuTiHaigy He 4yTHO. OCOOIMBHM acrek-
TOM AYyOJISDKY K PI3HOBHAY IEepeKiaay € 000B’s-
30K HiATOTYBaTH TEKCT LiJIbOBOIO MOBOIO, Y SIKOMY
3a0e3MeueHo BiAMOBIAHICTh apTUKYJSALII akTopa,
a TakoXXK BpPaxOBaHO HIBUAKICTH MOBJICHHS Ta JIOB-
KUHY KOKHOTO psaka [12].

OTxe, 3alMOPYKOI0 YCIINTHOTO AYOJNSKY € CHH-
XpoHi3aris, ska nependoadae 30epeKeHHS TOBKHHU
PEIUTIK aKTOpiB, BOJHOYAC Y3TOKYIOUH iXHI pyXH
Ta apTUKYISLII0 3 ayIiopsiIoM MOBOIO TEpEKIany.
Merta cuHxpoHi3anii B LyOIsiKi ossrae B TOMY, 1100
CTBOpUTH Oe3nepeOiiHui JOCBI Meperisay Juls
ayauTopii.

IcaytoTh Byk4i ab0 MmUpIIl MOTISAAM HA KOH-
nenmito cuaxpoHizmy. X. [liac-CiHTaz BKazye Ha
TE, 10 CHHXPOHI3M — Li¢ JIMIIE CHHXPOHHICTh MiX
3ByKaMH MOBHU MepeKiIagy Ta pyxaMu T'y0 akTopiB
[13]. @. Yaym ke Harojomrye Ha TOMY, IO CHH-
XpOHI3M Tmepeadadae CHHXPOHHICTh 1 BHCIIOBIIO-
BaHb, 1 PyXiB aKTOpPiB HA €KpaHi, i iIXHLOI apTUKY-
nanii. BinmoBigHO BiH ae HACTynmHE BWU3HAYEHHS:
«CHHXpoHI3alis — oHa 3 0COONMBOCTEH NepeKIaLy
Uit AyOnsKy, sika TMOJISITa€ y BiAMOBIIHOCTI mepe-
KJIaly IiJIbOBOIO MOBOIO Ta apTUKYIALIAHHUX PyXiB
1 pyXiB Tijla aKTOpiB 1 aKTPHUC, a TAaKOX Y BIIMOBI-
HOCTI BHCJIOBITIOBAHb 1 MMay3 y MepeKIai 3 BUXiTHUM
tekctom» [10, c. 43].

@. YayM BHOKpEMJIIOE TPU BHIM CHHXPOHI3aLii
y nyOmoBanHi: 1) kiHeTnuHui cuHXpoHI3M (kinesic
synchrony) a0o JapaMaTHYHUEI — BIJTOBIIHICTb
peIUTIK aKTOpiB iXHIM pyxam; IIe CTYMiHb peaic-
TUYHOCTI, 3 SKOIO IEPCOHAXK PO3MOBIISIE B MITbOBIN
MoBi. ToOTO, KOITM Ha €KpaHi aKTOp KUBA€E TOJOBOIO,
TO JOUINTBHO O3BYYHTH HOTO PEILTIKY CIIOBOM «TaK»;
2) i30xpoHi3M (isochrony) — omHakoBa TpPHUBAJICTb
pEIUTiK akKTOpiB y MOBI OpHWTiHANY 1 Tepexyiamy,
TOOTO, TEpeKIaJeHui miasor Mae BinOyBaTHCS
TOYHO B MIPOMIKOK Yacy Mi>K MOMEHTOM, KOJI aKTOP
BIIKpHUBAE POT — MI00 BUMOBHTH BUXIJTHUH TEKCTO-
BHI JIiaJIOT — 1 MOMEHTOM, KOJIM BiH/BOHA 3aKpUBAaE
pot; 3) donernunmii ado mincunk (lip-sync Bixg lip

synchrony) — moeiHaHHsI KIHETUYHOTO CUHXPOHI3MY
i 130XpOHI3MY, TIOBHUH 30iT MepeKiIafeHoi PeruIiKu
3a TPUBAJICTIO, BIAMOBIIHICTh apTUKYIIALII aKTOPIB,
ixHIM pyxam i xectam [10].

O. B. IlonskoBa y cBoiii poOOTi POTMOHYE Tep-
MiH «IICHUHK-TIEPEKIIaN», SKHH BU3HAYAE SIK «IPO-
1ecC nepekaay y MibKMOBHOMY JyOFOBaHHI Ta HOTO
MOJIaJIbIIa CHHXPOHI3AIIISI 3 BiICOPSIOM 32 TIPHHIIH-
namMu (OHETHMYHOI0, CEMaHTHMYHOIO Ta JpaMaThy-
HOTO CHHXPOHI3MY» [9, c. 19]. Ha 11 mymMKy, OCHOBHOO
OJTMHHUIICIO JIITICUHK-TICPEKIIATy € JIIIICUHK-BIIOBII-
HUK, TOOTO CJIOBO a00O CJIOBOCIONYYCHHS Ha MOBI
nepeKiay, Mo 3aJ0BOJBHSE BUMOTH CHHXPOHI3MY
B IyOisoki [9].

3a3Bruail amanTyBAIBHUKH MPH YKIIATaHHI 1 IPH
MONTYKY TOYHOTO JIIICHHK-BIJIMOBIIHUKAa Bpaxo-
BYIOTH: 1) HasBHICTh CIiB 3 OuabiasbHUMHU (OHe-
MaMH Ta 3 BIIKPUTHMHU TOJIOCHUMH; 2) K came
AKTOPU BHMOBJISIFOTH 1[I CJIOBA B CTPIYIli OpUTIHAIY;
3) 3arayibHy TOOYIOBY CIIEHU — y SIKAHU CII0Cci0 Kamepa
3aXOIUTIOE JIif0 Ha MalJaHIHUKY.

3riqHo 3 P. IlakBiHOM, (OHETHYHA CHHXPOHIA
JOCATAETHCS TOM1, KOJIM apTUKYIISLIS aKTOPiB PibMy
BIJIMIOBi1a€ 3ByKOBOMY pSiAy, 3alICAHOMY B Hpoleci
nyOunsky. BpaxoByBaTul Ci1iji HE TIJIbKHU JIMIIE CJIOBa
a ¥l mpuauxanus, OypuaHHs, BUTYKH TomIo [ 14].

A. I'ynmanssa ta O. TlonskoBa MpOMOHYIOTH MPO-
BOJIUTH aHalli3 (OHETHYHOTO CHHXPOHI3MY VY IBa
eranu. Crnepury Tpeba BH3HAYUTH, HACKLIBKH 30i-
raeThCsl 130XpOHI3M (TPUBANICTh 3By4YaHHs) PEILTIK,
MiIpaxyBaBIIy KUIBKICTh CKIIA/IB Y pEIUTiKax OpHUri-
HaJIy Ta TIepeKJIaTy, a TAKOXK 31CTABUTH BIATIOBIIHICTh
B OpHWTiHANI Ta MEpeKiajli MeBHUX 3BYKiB: «TyOHUX
MIPUTOJIOCHUX 3BYKiB (IyOHO-TYOHMX Ta TYOHO3YO-
HUX), JlabiaymizoBaHUX (OryOJIeHHWX) Ta BIAKPHUTHX
TOJIOCHUX 3BYKIB 3 ypaxyBaHHSIM IXHBOI B3a€MOpii
B MOBHOMY TTOTOIII (PEYKIIisi TOJOCHUX, aCHMIJISIIisI
MPUTOJIOCHUX, aKOMOJIallisl MPUTOJOCHUX Ta TOJIO-
cHux)» [4, c. 95].

P. TlakBiH Haronourye Ha 1€ OAHOMY NPaBHIl —
HEOOX1THOCTI MPUAITUTH 0COONUBY yBary Oinadiaib-
HUM 3BYKaM («m», «v», «p», «b», «f») [14].

Junst anami3y JNCHHKY OOpaHO Ba pPi3HOXKaH-
poBi pinemu. «Baprosi ranaktukm» (Gardians of the
Galaxy), pexxrcepoM SIKOTO € amepukaHels Jxeimc
I'anH, CTBOPEHO Ha OCHOBI CIOXKETHOI JIiHIi 3 OJHO-
iMeHHoi cepii KoMikciB kommaHii Marvel. V ¢inbmi
€ SIK 1 aHIMalliliHI IEPCOHAXI, TaK 1 )KUBI aKTOPH, 10
JIO3BOJISIE  3ICTAaBUTH CHOCOOM BIATBOPEHHS IXHIX
PETuTiK y AyOIsiKi, a/Ke KOJKEH TIePCOHaX Ma€e CBOIO
BJIACHY YHIKaJIbHY MaHEpy MOBH, fKa IIe OisbIie
MiKpecoe iXHI 1HAMBIMYalBHICTH Ta XapakTep,
IO CTAaHOBUTH TEBHI TPYIHOLI MiJ Yac CHHXPOHI-
3amil JIHIBICTUYHHUX Ta HEJIIHIBICTUYHHUX €JIEMEH-
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TiB y kaupi. OTxke, 0a4MMO BiIMIHHOCTI J1000pYy
JITICHHK-BIATIOBITHAKIB 32 TUIIOM TTEPCOHAXKA.

Sk yxe Oyno 3a3Ha4eHO, (DOHETHYHUHHA CHHXPO-
HI3M — II¢ HApDKHUM KaMiHb BAAJIOTO TyONFOBaHHS,
OB’ S13aHOTO 3 aNTAalI€I0 MePeKIaay A0 apTHKYJIs-
1ii mepconaxa Ha expani. Tak, yepes Te, 10 B ILOMY
(binBMI € pi3HI THIK MIEPCOHAXKIB, K aHIMOBAaHI, TaK
1 peanicTH4Hi, T, TPOAHAJI3yBABIIHN IXHIO APTUKYJIS-
11if0, MO>KHA JIIHTH BUCHOBKY, JUISl IKOTO CaMe Tepost
MOTPiOHO OyN0 3aCTOCOBYBaTH IMOBHY (OHETHYHY
CHUHXPOHI3aLiIO.

[Mpu ayOmspki mepcoHaXKiB, apTUKYISALIS SKUX
MOBHICTIO BIJITNIOBIJIA€ JIFOACHKIHM, MOTPIOHO 3acTo-
COBYBaTH TMOBHY (POHETHYHY CHHXPOHI3AIiI0, 0CO-
OmuBoO, AKIO Kanupw KpymHi. OTOX, MIsgaqd He Oyze
BiJIBOJIIKATHCS 1 3MOXKE KpaIlle 3aHyPUTHUCS B CEOXKET
¢inpMy 1 TOBIpUTH B Te, IO MEPCOHAXKI Ha EKpaHi
CIpaBJli TOBOPSITH T€, IO BiH YYE.

Jnst  aHIMOBaHMX TEPCOHAXKIB JIOMYCKAETHCS
JacTKOBa (POHETUYHA CHUHXPOHI3AIIis. Ixmi Iy0IH0-
BaHI PEIUTIKK 3 BIAJIMM i30XpOHI3MOM HE CIIOTBO-
PATH apTHUKYIALIO, @ HABIIAKH, 32 YMOBH HEOOX1THOT
LIBUJKOCTI, BAAJIO iHTErPYIOTHCS B KaJP.

Cuenu y ¢inbpMi JOBON AMHAMIYHI, PEIUTiKA
YKJIaJIAl0ThCS 3 ypaxyBaHHSAM IOl Ha eKpaHi, TOMY
B 3aJICXKHOCTI BiJI CUTYyAIlii TOCATAETHCS TIOBHUIA CHH-
XPOHI3M, YaCTKOBHH YH HYJIHOBHH. Y CTBOPECHOMY
IyOIsiKi  JITICUHK-BIATIOBITHAKY TaKOXK 3aJIeKaTh
1 Bi1 KpYIHOCTI Kajpy.

i mopiBHSUIBHOTO aHajizy oOpaHo OpuTaH-
CBbKY icTOpHuHY Olorpadiuny apamy pexucepa Jxo
Paiita «Temni wacm» (Darkest hour). @ixpM po3nosi-
Jla€ TIpo OPHUTAHCHKOTO TIpeM’ep-MiHicTpa BincTona
Uepuniisa. XapakTepUCTHKHU i€l KIHOCTPIYKH 30B-
ciM iHII: OCOOMMBOCTI PEIUIIK MEPCOHAXiB, M03a-
MOBHA CHTYallisl, 3JIy4YeHHS PEaTbHUX ICTOPUUHUX
(hbakTiB 3yMOBJIIOIOTH 1HAKIIN MiAXOAU JIO 1000pY
JIIICHHK-BIAMOBIAHUAKIB 1 CIIOCOOM  TOCSTHEHHS
(hOHETUIHOTO CHHXPOHI3MY.

3 METOI0 AOCATHEHHS (JOHETUIHOTO CHHXPOHIZMY
nepekiagadi HaivacTille BIAIOTHCS 10 JIEKCHYHUX
Ta CHHTAaKCHMYHUX 3aMiH. J[OBOJI 4acTo BIKUBAIOThH
TpaHcOpMallif0 KOMIICHCALli JJI  BiITBOPEHHSI
BTPavYeHO] CTUIIICTHYHOI Ta PEriCTPOBOi XapaKTepH-
CTHKH CJIiB; TpaHcdopMallifo TeHepaizarii, KoJH
TEpMiH BY)X4OI CEMAHTHKH 3BOJUTHCS 10 TEPMiHY
LIMPILIO] CEMAaHTHKH; aHTOHIMIYHHUIN TIepPEKIIaI.

om0 cHHTaKCHYHUX 3aMiH, TO 3[e01IbLIOr0 Mpu
YKJIaJaHH] TPAIUISIETHCS 3aMiHa TIPOCTOTO JBOCKIIA-
HOTO PEUEHHS MPOCTUM OIHOCKIJIATHUM a0 3aMiHa
CKJIQIHOTO pEYeHHS MPOCTHM, TOOTO BiIOYyBaeThCA
KOMITpECisl peruTiki. AHIIIHChKAa MOBa CKJIAIa€ThCS
3 0e3J1ivl OMHOCKIIAIOBHX CIiB, 1 (paza aHIIIMCHKOIO
B CEpeAHbOMY KOpOTIIA, HIJK Taka cama (pasa ykpa-

THCHKOIO, TOMY HE BapTo 3a0yBaru mpo TpaHchop-
Marii BHIYYEHHS, SK-OT: BWJIYYCHHSI O3HAuCHHS,
JI0AaTKy, 0OCTaBHHH, BCTAaBHOTO CjIOBa. Takox mpu
poOoTi 3 aymioBi3yaJlbHUM IEPEKIaOM IIJTKOM
JIOTIYHHUM € TpaHCc(OpMaLlisi TePECTaHOBKH.

Yei ui  mepekiananpKi  IPUHOMHU  CIIPUSIIOTH
JOCATHEHHIO 130XpOHI3MY pEIUTiK, a TaKoX Oilb-
moMy 30iroBi KJTFOYOBHX 3BYKIB CIIB, IO JO3BO-
JIsi€  TOOWTHCS YaCTKOBOTO (POHETHYHOTO CHHXPO-
HI3My JTIICHHK-BIIOBITHUKIB, SKUH 3a JaHUMH
O. INonsixoBoi craHOBUTH 88% 1 MepeBakae B yKpa-
iHCchKOMY myOnsiki dimbmiB [9]. Amke, 3 omisiAy Ha
pi3HHI0 GOHETHYHOT OYJOBU JIBOX MOB 1 IPHHAJIEK-
HICTB iX IO PI3HUX CTPYKTYpHHUX THUIIB MOB (yKpa-
iHChKa — (IIEKTHBHA, aHIIIHChKA — aHATITHYHA),
MOBHUI (DOHETHYHUIN CHHXPOHI3M y (inbMax Tpa-
TUIIETHCS BKpal PiAKo, a SKIIO BiH 1 €, TO CTOCYETHCS
OMOHIMIB, CJIiB iIHIIIOMOBHOTO ITOXO/IXKCHHS Ta THTEp-
HAI[IOHAJI3MIB, SKI MiJJal0ThCS TPAHCKOILYBaHHIO
1 IOCITIBHOMY TICPEKIIaTy.

OTxe, 1JIsI JOCSITHEHHS €KB1BAaJEHTHOCTI Ta aJIeK-
BaTHOCTI TepeKIaay, He3BaKarodl Ha pPO301KHOCTI
dopMu Ta 3MiCTY, BHKOPHCTOBYIOTHCSI MEpeKIiajia-
upKi Tpancdopmanii [15, c. 35].

Po3missHeMo OKpeMi BUIAJKH JOCSITHEHHS (oHe-
TUYHOTO CHHXPOHI3MY. Tak, J0 MpHKIamy, perurika
«Take my hand» nepeknanena sk «/lait MmeHi pyky».
SlkOu OyB BHKOPUCTaHWMW JOCTIBHHNA TIepEKiIal
«BizpMH MOIO pyKy», TO HE BAajsocs OU JOCATTH
(OHETHYHOTO CHHXPOHI3MY. Y LIbOMY BHUIAJKY JICK-
CHYHA 3aMiHa CIpHUsiIa 30UIBIICHHIO KUTBKOCTI KITIO-
YOBUX 3BYKIB, 110 301rat0ThCsI: OOMIB1 PETUTIKH TTOYH-
HAIOTHCS Ha SI3UKOBI MPHUTONOCHI — /t/ 1 /m/. Cxoxke
cnoctepiraemo B perurini «Because [ do not forgive
your people», sika nepeknagena sik «bo st He mpoOauy
Boporam Te». JlekcnuHa 3aMiHa JOTOMOIIIA JOCATTH
130XpOHI3MY PEIUTIKA — 10 8 CKJIaliB Yy KOXKHIH,
a TaKOX 30UTBITUTH KITBKICTh KITFOYOBHUX 3BYKiB, 00
cioBa «people» 1 «Boporam» MOYHHAIOTHCS 3 TYOHUX
npuronocHux /p/ i /B/. A takox y perutini « Without
his prize» Taka Tpancdopmais crpusiia mnosisi aadia-
ni3oBaHorO /0/ — «be3 3m00uui» i JOCATHEHHIO OfIHA-
KOBOI KIJIBKOCTI CcKjaaiB. Te came MOKEMO IOMITUTHA
B perutini «Take these fool things off», sika mepexa-
JeHa «AHy, 3HIMH CBOI TaJlaaifHi».

[epmri x perniku dinbmy «TeMHI gach» Takox
€ MPUKIIAIOM TOTO, SK MepeKkiIagad yMijJo BHKOHAB
cBoto poboty. @paza «Order!» y ayOmsxi 3ByUUTb SIK
«YBara!». To0TO, TOUHO TPOCITIIKOBYETHCS 30iT IBOX
nabiaizoBaHKX 3BYKiB /0/ 1 /y/. SIkOu Oymno BuKOpH-
CTaHO CIIOBHUKOBHH BimmoBimHuUK «Ilopsmok!», To
Oyna O BiZICYTHSI CHHXPOHHICT apTHKYJISIIIT.

Hyxe yacto y izpMax MOKHa TOOAYHUTH, SIK 3aMi-
HIOIOTh YCi «JIOBT1» HU(DPH, K «IEB’ SATCOT», «UOTH-
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pHUCTa», «IEB’SHOCTO», «ONUHAIISTE» HA KOPOTKI
«ITICTCOTY, «CTO», <JIBAILSATBY, «TPH», «COPOK»
TOIIIO, 3BiCHO, 32 YMOBH, III0 I pa HE Biirpac Bax-
nuBoi poii. ToOTO, B IbOMY BUTIAJIKY CKOPOUYETHCS
KIUTBKICTh CKIIAIB JUISl TOTO, 100 MOXKHA OyJI0 BTHC-
HYTH JeKibKa (pa3 i JaTH MOXKIUBICTh aKTOPY, SKUN
03By4yBaTHMe, BUMOBUTH iX y BiiBe[eHul 4ac. Tak,
Hampukiag, y perorimi “Well, that’s just as fascinating
as the first 89 times you told me that” mepexiamaqa
3aMiHMB IU(PY BiCIMAECAT NeB’SITh Ha JEB STHOCTO,
3pOOMBIIM MEHIIY KiIbKicTh cknaaiB «He mepe-
CTalo JUBYBATHCS bOMY (aKTy, Xou TH Bxke 90 pasiB
HaM TPEACTaBUBCS. Y APYroMy IPOaHajIi30BaHOMY
¢dimpmi uyemo “Crossed the Meuse River in under
24 hours”, sika B 1yOispKi 3By4HTh SIK «I hopcyBamm
Maac meH Hix 3a 100y». Llelt mpukian yHaouHIOE
reHepatizailiro, 00, OUEBUIHO, IO JOCTIBHHN Tepe-
KJIaJ TPU3BIB OU JO0 30UIBLICHHS XPOHOMETPAXY
NepeKyIaeHol peruTiky.

LlikaBuit MOMEHT TIPOCITiAKOBY€THCSI, KOJTN Y (PiITbMi
«Temni gacw» BincTton Yepuwiuib po3moBimae Ipo
JONIEH, SIKi BXOMUTUMYTH JI0 HOTO BOEHHOTO KaOiHETY,
sragye nopaa lamidakca. B opurinani peruika 3By-
guth “The Reverend Holy Fox”, npore y nepexnani
qyeEMO «Moro Caaricts Tomuii dakTy. Ile#t Bumagox
yOCOOITIOE TIPUKJIIa]] TPH CIIiB, IO TPYHTY€ETHCS Ha 00i-
rpaBaHHi MOMIOHNX a00 OTHO3BYYHHX OIMHHMIIG 3 Pi3-
HUMH 3HaueHHsAMHA. OTke, 6auuMo, 10 B MepeKitai
BAAJOCST BOJHOYAC JOCATTH (POHETHYHOTO CHHXPO-
Hi3MYy 1 BIATBOPUTH TPy CIIiB 32 (POPMOIO.

IikaBuii miaXig JUis JOCSITHEHHS CHHXPOHI3ALil
3alpoNoHyBaB yKpaiHcbkuii BueHuil T.I. MankoBuu
[5]. ¥V cBOoeMy mocmimkeHHI BiH IIPOIIOHYE CITPOIIIE-
HUH TiAXIT 10 YKIaJaHHS PEIUTiK, BHKOPHUCTOBYHOUH
Teopiro GoHeTHUHUX KiactepiB. Ll Teopis nomsrae
B TOMY, III0 3aMiCTh OKPEMHX CIIiB TIEpeKIagad MOXKe
po3ninuTu (pasy Ha KIacTepu, 100 BIATBOPUTH
ryOHI 3MHUKaHHS OpHTiHATY dYepe3 BHUKOPHUCTAHHSI
CIIB3BYYHUX YKpPaiHCBKUX CIIiB a00 OIHOTO CJIOBa,
a/DKe y aHMIINACHKIA MOBi OLIBIIICTH CIIIB 3HAYHO
KOPOTILI 32 iXHi yKpaiHChKi ekBiBasieHTH. Lle 3poOuTh
MpoIIeC BUMOBJISIHHS KiIbKOX aHTJIIHCHKUX CIIiB MPH-
POJHIIINM 1 JIOTIOMOYKE JIOCSTTH KParol TOYHOCTI Ta
sKoCTi BimTBopeHHS. T. MajakoBWd CTBEpIKYE, IO
JUTST Teopii (POHETHYHUX KJIACTEPiB HE CEMaHTHIHHUN
30ir MiK KJIacTepaMHu € BaXJIMBHUM, a came (poHeTHd-
HUH, a/Ke CEMaHTHYHUH 30ir BUHMKAE Oe3mocepe/t-
HbO B PEILIILI.

[Ipoananizyemo ¢pasy 3 dinemy «TemHi uyacm»
“We find him personally responsible...” — «I temep
Mae 0coOMCTO BimmoBimaTu». L{fo peruriky MokHa
nominuth Ha nBa kiactepu. “We find him” — «I
Tenep Mae» — nepumid. “Personally responsible” —
«Ocobucro Biamosinarm» — apyruii. baunmo Haro-
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JIOUICHUH TOJOCHHH 3BYK /i/ y cioBax we Ta i, sKi
MmounHaTh ¢pa3zy. [IpocTekyeThcss OMHAKOBA Killb-
KicTh CKIaiB y croBax “find” Ta «Mae», KpiM TOTO,
€ cIiybHa HaroJomeHa /a/. ToOTo TyT € moBHA BifATIO-
BiZIHICTh HArOJIOIICHUX 3BYKiB y MEPLIOMY KJacTepi.
VY cnosax “personally” i «ocoOHCTO» GAYUMO CIILTBHI
ryOHi mpurojocHi /m/ i /6/. YV cnoBi «responsible”
HarosomeHe O BUMOBIISIETHCS K A, B yKpPaiHCEKOMY
3BYYaHHI 9yEMO CIIOBO «BiIMTOBIIATHY, Y SIKOMY TaKUi
camuil HarosomeHuil 3Byk A. Ha mpomy mpukiami
0aunMo, IO MiJXiJ i3 BUKOPUCTAHHSM (DOHETHU-
HUX KJIacTepiB MiJ 4ac CTBOPEHHsI JIICHHK-BiAIO-
BIJTHHKIB MOXK€ CITPOCTHTH 200 HaBITh YMOXITUBUTU
JOCSITHEHHST (POHETHYHOTO CHHXPOHI3MY, BIPOTIIHO
MIPUCKOPIOE MPOTIEC YKIATaHHS PEIlIiK 1 MOYKE 3aCTO-
COBYBATHCH TIPU POOOTI 3 IyOIIsHKEM.

BucnoBku. OTxe, 3 OIAay Ha BUMOTH ayJio-
Bi3yaJIbHOTO Mepekiany, (GOHETHYHHN CHHXPOHI3M
€ KJIFOYOBHUM EJIEMEHTOM YCIIITHOTO JyONIFOBaHHS,
OCKIUTBKHM 3a0e3redye amamnTalifo IMepeKiagy 1o
BHMOBH TIepCOHa)ka Ha ekpani. [IpoanaizoBaHmiA
Marepian 3acBildye BUCOKY SKICTh YKPalHCHKOTO
yOInsky, 00 TmiJ yac WOTO CTBOPEHHS BpPaXOBAaHO
0COOJIMBOCTI MOBH OpHTiHAJTy Ta MOBH IEpeKiary,
a TaKoX 3acTOCOBAHO HEOOXiJTHI TMepeKyaaabKi
Tpancopmanii. s mocarHeHHS (HOHETHIHOTO
CHHXPOHI3MY BHKOPHCTOBYIOTh TaKi IepeKiaa-
[IbKI PUHOMHU, SIK JIEKCUYHI 3aMiHH: TpaHChopMarii
BUJIYYEHHS, JOJABaHHs, KOMIICHCALil 1 KOHKpeTH3a-
uii. BoHM [03BONSAIOTH KOMIIEHCYBAaTH BTpAry CTH-
JICTUYHOI XapaKTepPUCTHKH CJiB, 3BOIUTH TEPMIHU
BY’KYOI CEMaHTUKH JI0 IIMPLIOI CEMAHTUKH Ta BUKO-
PUCTOBYBATH aHTOHIMIUYHUH Mepekiiaz. Takok JacTo
3aCTOCOBYIOTHCSI CHHTAKCHYHI 3aMiHH, 1110, 30KpeMa,
NPUBOANTE 0 KOMIPECIT PEIUTiKK 1 JOCATHEHHS 130-
XpOoHi3My. HaBeseHi npukiaay cBiayars npo Te, 1o
MOBa I'epoiB B YKpaiHCBKOMY MepeKiIajii CTae BUpa3-
HIIOI0, HIK B opuriHaimi. s 30epekeHHs 3MICTy
OpHWTiHATY 1 JOCSITHEHHS JIIICHHKY MOXE 3aCTo-
COBYBATHCh SIK JIOMECTHKAIlis, Tak 1 (opeHizamis
abo OykBanbHUU mepeknan. JlieBUM iHCTpPYMEHTOM
CIIPOIICHHS MPOIIEeCy MEPEKIIAyY 1 YKIaaHHs PEIUTiK
€ puiioM poOOTH Ha PiBHI POHETUYHUX KIIACTEPIB.

IepcnekTMBM  MOAANBIIMX  JOCHiIKEeHb.
3 omrsAy Ha 3aJIeKHICTh OOpaHUX CTpaTeriii Jocsr-
HeHHS (OHETUYHOTO CHHXPOHI3MY BiJl HU3KH
M03aMOBHUX (DaKTOPiB, MEPCHEKTUBHUM BUIIISIAE
NPOBEJCHHS KOMIIAPaTUBHOTO aHajily MepeKiany
ayaioBi3yaJbHUX TBOPIB PI3HUX JKaHPiB. 3Ha4HA
pOJTb TUTAaHY BUPaKCHHS B KiHOTIEpEKIIa i HEOAMIHHO
MPU3BOAMTH 10 BTPAT Ha PiBHI IUIaHy 3MicTy. Tomy
LiKaBUM IUTAHHSAM 71 MOJAIBLIMX JTOCIiIKECHb
Moxe OyTH HpUpoja Ta OOCSIT CEMaHTUYHUX BTPAT
y KIHOTIEpPEKJIai.
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Kanouoam QinonociuHux Hayx,

3a6i0y6ay Kagheopu yManimaprux OUCYUNIiH i MOGHOI NI020MOBKU [HOZEMHUX POMAOSIH
Jleporcasnozo suiyoeo naguanbho2o 3axnady «I[puazoscokuil 0epicasHull mexHiuHUll YHieepcumemy

AKTUBHE 3pOCTaHHS iHTepecy 40 MaLUMHHOIO Nepeknagy XygoXKHiX TEKCTIB, CIPUYMHEHE NOSIBOK HOBUX TEXHIYHWUX IHCTPY-
MEHTIB Ta LUTYYHOrO iHTenekTy. Lli iHCTpymMeHTn aBToMaTn3yroTb npouec nepeknagy i CrpoLLyoTb PO3YMIHHA MOBW 5K KOZY,
AKUA MOXXHa NPOCTO AEKOAYBATY 1 3aKodyBaTy BiANOBiAHO 40 NpaBuil. MeTa npegctaeneHoi poboTv nonsrae y po3rmsigi Teo-
PETUYHMX acMeKTiB MaLLUMHHOIO Nepeknagy XyooXHix TekcTiB. HoBuaHa poboTu nonsrae B TOMy, LLO Liel CNPOLLEHWIA Nigxin
He BpaxoBye TBOPYOCTI Nepekrnagava i HeOCKOHaNoCTi Cy4acHWX CUCTEM MaLLMHHOTO Nepeknaay, Ski Bce Lwe NoknagarTses
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Ha cTaTUCTUYHY 0BPOOKY TEKCTiB. B KOHTEKCTI NnpeacTaBneHoi poboTy NpoaHaniaoBaHoO Teopii Ta TEXHIKM MALLMHHOMO nepe-
Knagy Ta po3rnsHyTo nepesaru i npobnemu, ki BUHMKaKTb B HACMIAOK BUKOPUCTAHHS TEXHOMNOTIT MallMHHOMO nepeknazy.
Pobota Takox Byna socepemxeHa Ha MOXIMBOCTSX LUTYYHOIO iHTENEKTY Ans nepeknagy TecTiB TeKCTiB. PO3KpUTO NUTaHHS
BMNMBY MALLVMHHOIO Nepeknagy XyAoXHiX TECTIB Ha BUAABHUYY | nepeknaaaLbky iHaycTpii. Pesynstaty poboTu nokasanu, Lo
TEXHOSMOTIYHI 3MiHN BUKIMKAKOTL HOBI MUTAHHS LOA0 KOHLENLiT nepeknaay i 3MiHITb CNocib CNpUiHATTSA nepeknago3Has-
cTBa B Uinomy. OnpauboBaHa HaykoBa AyMKa CTaBuTb Mig CyMHIB 34aTHICTb MaLUVHM BMOBUTY YHIKanbHICTb CTUNIO aBTopa
i 3HaNTW cTparerito Ansa nepegadi Uiei cknagHoi TpaHcdopmadii. Cepen nepeBar MalUMHHOIO Nepeknagy XyAoXHiX TEKCTIB
BUAINEHO 3MEHLLUEHHS BUTPAT Yacy i 3ycunb Ans nepeknagy Tekctis. Cepea HeQONIKiB iCHYE pU3KK 3MOBXMBAHHS MaLUMHHUM
nepeknagoM, Lo MOXe MOCTaBUTU Mig 3arpo3y BUMAMMICTb Ta porb NpodecinHux nepeknagadie. [iacymoByouM HayKoBi
poboTy, Wo BXe Oynu NpoBeaeHi B LIbOMY HanpsiMKy, BACHOBYEMO, LU0 AOCHIAKEHHS Poni Ta BrMBY HOBMX TEXHOMOMYHMX
IHCTPYMEHTIB B nepeknagi, porb KOMM'FOTEPHOI NIHMBICTVKM, KOTHITUBHUX HayK, HEBPOIOTii Ta IX NEPCNEKTMBM TpaHCGOpPMYe
napagurMy TpagmuinHoro nepeknago3HascTea. CniBBigHOLEHHS MALLUMHHOTO Nepeknagy 3 XyAOXHbLO NiTepaTypoto, porb
MaLLWHHOTO Nepeknagy B OHOBIEHHI NiTepaTypHOI TBOPYOCTI Ta CMiBMpaLs MiX MIOAUHOK Ta MaLUMHOK B XyAOXHBbOMY nepe-
knagi Moxe ByTu LiiKaBOO NepCrnekTUBO Ans Nepeknago3HaBCcTBa.
KniouoBi cnoBa: noctpefaryBaHHs, nitepatypa, agantauis, 4OMEH, TEKCTOBA 3B’I3HICTb, pedpepeHLiiHi NaHLKXKN.

The growing interest in machine translation of literary texts has been fueled by the emergence of new technical tools
and artificial intelligence. These tools automate the translation process and simplify language understanding as a code that
can be easily decoded and encoded according to rules. The objective of this paper is to examine the theoretical aspects of
machine translation of literary texts. The novelty of the work lies in the fact that this simplified approach does not consider
the creativity of the translator and the imperfections of current machine translation systems, which still rely on statistical
processing of texts. In the context of this paper, theories and techniques of machine translation are analyzed, and the
advantages and problems arising from the use of machine translation technology are discussed. The work also focuses
on the possibilities of artificial intelligence for translating literary texts. The impact of machine translation of literary texts on
the publishing and translation industries is also explored. The results of the work show that technological changes raise
new questions about the concept of translation and change the way translation studies are perceived as a whole. The
processed scientific thought questions the ability of a machine to capture the uniqueness of an author’s style and find a
strategy for conveying this complex transformation. Among the advantages of machine translation of literary texts is the
reduction in time and effort required to translate texts. Among the disadvantages, there is a risk of machine translation
being misused, which could jeopardise the visibility and role of professional translators. Summarising the scientific work
already conducted in this direction, it is concluded that research into the role and impact of new technological tools in
translation, the role of computational linguistics, cognitive sciences, neurology, and their perspectives transform the para-
digm of traditional translation studies. The relation between machine translation and fiction, the role of machine translation
in the renewal of literary creativity, and the cooperation between humans and machines in literary translation can be an
interesting perspective for translation studies.

Key words: post-editing, literature, adaptation, domain, textual coherence, reference chains.

IMocTanoBka mpodeMu. AHali3 IepeKIia 03HaB-
401 JTepaTypu CBIMYUTH MPO TOCHICHY yBary o
MepeKIIay Xy/JIOoKHIX TBOPIB MOPIBHSHO 3 TEKCTAMHU
TEeXHIYHUX a00 TpUKIaAHUX Tamyszeir [4, c. 230].
[TosiBa MalIMHHOTO MEPEeKIaay BUKIMKAA aKTUBHY
MOJIEMiKy B HAyKOBOMY CBiTi. 3a3HaunMO, 110 aBTO-
MaTHYHI TePEeKIIaalbKi CHCTEMH BCE IIIE MAOTh CBOT
0OMEKEHHS 1 HE MOXKYTb ITOBHICTIO 3aMiHUTH JIIOIIHY
B IIbOMY Tipotieci. HaBiTh HalicydacHilIi 3 HUX 9acTo
JAIOTh HETOYHI a00 HEMpaBWIbHI TEepeKIaan, 0Co-
OJMBO B CKJIQJHUX 200 HE3BUYHUX CUTYyaIlisX. Takox
BapTO 3a3HAYMTH, IO 3aBJaHHS HE OOMEKYEThCS
JIUIIE TIePeKIIaJoM TEKCTYy 3 OAHI€i MOBM Ha IHIIY.
He meHm BaxiuBO TmepenaTd KyJabTYpHi, iICTOPUIHI
1 eMOIIiifHI acTIeKTH TeKCTy. A 1Ie, K BiZIOMO, ITOTpe-
Oy€e JTFOJICHKOTO CIIPUMHATTS Ta PO3yMiHHS KOHTEK-
cty. OkpiM TOro, mepekiagadi BOJOMIIOTh TAKHMH
VHIKaJbHUMH HaBUYKaMH IHTepHpeTanii TOHY Ta
HIOAQHCIB MOBH, SIKi MallMHHI TPOTrpaMu MOKH IO
HE MOXYTh TTOBHICTIO BiATBOpWUTH. HaykoBuii aHa-
T3 MiATBEPKY€E HASBHICTh TEHICHIII /0 KOMIIPO-
MeTallii aBTOMAaTWYHHUX MepeKsIajadiB, KOJIH JesKi
0CO0OM BHKOPUCTOBYIOTH OHJIAHH-CUCTEMH 3 METOIO
JIOBECTH, 110 KiJIbKa HEKOPEKTHO TEePEKIaICHUX Psi/I-
KiB MPO3M CBiJUaTh Mpo Oe3rIy3/icTh MAITUHHOTO

nepexiany B wijomy. JlOCHiIKEeHHS TakOX IOKa-
3yIOTh, IO IS TCHCHINS MOXE OyTH CIpUYMHEHA
HeOa)KaHHIM TPUHAMATH HOB1 TEXHOJIOTIi, HEIOCKO-
HAJICTIO TEBHUX TepeKIamalbkuX IporpamMm ado
HAaBMHUCHHM CIIOTBOPEHHSM PE3yJIbTaTiB MepeKIaly.
HexopexTHuil MamuHHUI nepeknan MOXe MarTu
pi3HI NpUYMHM: TIOMHJIKM B iHTepHpeTrauii rpama-
TUYHUX MPABUI, HEOCTATHE BPaxXyBaHHS KOHTEKCTY
a0o0 HeloCTaTHS KUTBKICTh TPEHYBAIBHUX JAHUX JUIS
nmeBHUX MOB. OfHAK Ba)KJIWBO ITAKPECIUTH, IO IIi
MpoOJIeMH € TeXHIYHUMH 1 MOXYTh OyTH TMOJOJaHi
3 4acoM, 3 PO3BUTKOM HOBHUX aJTOPUTMIB 1 MOKpa-
HICHHSIM SIKOCTi HaBYaHHS MAIIMHHUX CUCTEM.
OTxe, JUIsi HAYKOBOTO JOCII/PKCHHS BaKITUBO
MpOBeCTH OO0’ €KTHBHY OIIHKY SKOCTI MaIlIMHHOTO
MepeKIaay XyIOKHIX TEKCTIB, BPaXOBYIOUH pi3HI
METpPHUKH Ta KPUTEPii, 30KpeMa TOUHICTh TIepeKIIaiy,
30epeXeHHs] CEMaHTHUKH, NPaBWIBHICTh Iepeaadi
MOYYTTIB Ta eKcipecii TekcTy. Takok ciig BpaxoBy-
BaTH, IO OIIHKA SIKOCTI aBTOMAaTHYHOTO MEPEKIa Ly
MOXe OyTH Cy0’€KTHBHOIO 1 3aje)ard BijJi 0CcOOH-
CTOTO TOCBITY ¥ OUiKyBaHb KOPHCTyBada.
HekopekTHuil MalIMHHUMI NIepeKiaa He € 3aralib-
HUM NIPaBHJIOM, aJle MOXKE CTaTh 00’ €KTOM OKPEMHX
Bunankie. [IpencraBieHe HayKoBe JOCIIIKEHHS
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CTIpSIMOBAaHE Ha BHSBJICHHS TiepeBar 1 HEIOJIKiB
BUKOPHCTaHHS aBTOMATH30BAHUX CHCTEM IIPH Tepe-
KJIaJ1 XyJOKHIX TEKCTiB.

Meta po6oTH — PO3IISA TEOPETHMYHHMX AaCHEK-
TiB MAIIMHHOTO TMEpeKiagy XyIOXKHiX TEKCTiB
3 BUKOPUCTAHHSM HOBUX TEXHIYHHX iIHCTPYMEHTIB Ta
LITYYHOTO 1HTENIEKTY. AHAIII3 30CePe/KCHUI Ha Teo-
pifiX 1 TEXHIKaAX MAIIMHHOTO MEPeKIaTy, a TaKOK Ha
3’dCyBaHHI IIepeBar Ta MpooJieM, OB’ sI3aHUX 3 BUKO-
PHUCTaHHSM IIi€1 TEXHOJIOT].

AHaJIi3 OCTaHHIX JOCTixKeHDb i myOmikamii. Ik
MU 3a3Havyajy BHUIIE, OCTAaHHIM YacoM cIlocTepira-
€ThCSI 3POCTAHHS yBaru IIMPOKOTO KoJjia JIHTBICTIB
JI0 aBTOMAaTH30BAaHOTO TEPEKNIa] XyHOKHIX TEKCTiB
. HacTkoBO 1€ MOB’sI3aHO 31 CTIMKUM YSBJICHHIM
po Te, IO B XyAOXKHIN TEKCT BKJIALAETHCS aBTOP-
CbKa aBTOHOMIiS -«ayma». Ha mymky O. Amep Ta
€. Tnircon, 1e crajgo NPUYMHOK MOCUIICHHS iael
MPOTHUCTABIICHHS JIIOAWHK Ta MAIlMHU B TEPEKIIaIi
[2]. OnHak TeXHIYHHWH TPOTpec BCE YacTille CIo-
HyKa€ JOCHITHUKIB EKCIIEPIMEHTYBAaTH 3 HOBIT-
HIMU TU(GPOBUMHU TEXHOJIOTISIMU B TIEpEKIIaAanbKiit
rany3si. Hanpuknan, H. I'pabap 1 T. Xamon po3po6isi-
I0Th CTaTHCTUYHY CHUCTEMY MAIIMHHOTO MEpeKiany,
sIKa TIIIOPSIIKOBYEThCS OOMEKEHHSIM IIOIO0 JIOB-
JKUHH, aKIIEHTHOI MeTpuKH Ta puMH. [Ipote micis
BHBYEHHSI IaHUX JOMEHY BUSBUIIOCS, 11O 115 CUCTEMa
BimmoBimana (opMarbHAM BHMOTaM, XOd4a Mala
HU3BKHUI piBEHb TOYHOCTI [5]. ABTOpH CTBOPHIIU JIB1
CTaTUCTUYHI CUCTEMH, aHAJOTTYHO OOMEKEHI METpH-
KaMH, 3 METOI0 T'eHepyBaHHS Ta MepeKiIay BipIliB
3 TOJIbCHKOI MOBHM Ha YKpaiHCBKY. Pesymbrar mocii-
JUKCHHS TIOKa3aB, IO IIi CHCTEMH OyJH CTBOPEHI
3 OJHAKOBHMH METPUKAaMH 3 METOI0 I'eHepauii Ta
nepeksany BipiiiB. Y4eHi po3poOuiIn cucteMy nepe-
KJany, sika Oyna mporpaMoBaHa Jist 301IbLICHHS JIeK-
CHYHOTO OoxoruieHHs. [1if 4ac ekcrepuMeHTy JToCIij-
HUKH [TOMITHITH, III0 BOHA HEOTHOPA30BO TeHepyBaia
MepeKsIay, CXOKi Ha BIIPI30K TEKCTy 31 3pa3ka.
BusiieHo, 110 110 cUcTEMY JIETKO MOYKHA MOAU(IKY-
BaTH 3 MONIAY POPMHU, aje OTPUMaHi pe3yabTaTy He
3aBKAu Oysu Oe3/J0raHHUMU.

LikaBuMH € HayKoOBi pO3BIJIKHM, TNIPUCBSYCHI
BUBUCHHIO TpaJUIliii BUKOPUCTAHHS MAIIUH IS
BIOCKOHAJIEHHS aHaNi3y TMpO30BUX TeKCTiB [9].
Hanpuxiiazg, 1ociniAHUKN aKLEHTYIOTh Ha TPYIHOIIAX,
110 BUHHUKAIOTh NPU aBTOMATH30BAaHOMY IEpEKIIai,
SIKI TOTPIOHO TOMOJIATH SK MAIWHI, TaK 1 JIFOJMHI.
ABTOpH CTBEp/XKYIOTh, IO TEKCTOBa 3B’SI3HICTDH
Ma€ BEJTMKE 3HAYCHHS JJIs1 XyJOXKHIX TEKCTIB, JTOBO-
JIST9H, IO BOHW MAIOTh TYCTIMI pedepeHIliiiai JaH-
LFOXKKH, HIXK TEKCTH 1HIIUX CTHIIIB. € MPUITYIICHHS,
10 MalOyTHI JAOCIIPKEHHS MAIIMHHOTO MEepeKIaxy
HEOOXiIHO 3[iMCHIOBATH 3 ypaxyBaHHSIM TEKCTOBHX

€JICMEHTIB, SIKi BUXOJSATh 32 MEXI1 pEUCHHSI, JIJIsl TOTO
mo06 BiH OyB ailicHO e(peKTHBHMM Yy JiTeparypi Ta
HayKOBii cdepi. 3 oMy Ha 1€ BATOMUMH € JOCST-
HEHHS B rayry3i HEHPOHHOTO MAIIMHHOTO MEePEeKIa Ty
[8]. ¥ mocmimkenni I1. Opunuu nposeeHi cripodu
nepeKiIagy BipIIiB 31 CJIOB’SHCBKMX MOB 3a JOIO-
MOTOI0 HEWpOMAalIMHHOTO Tepekiaaada. Cucremy
CIIOUYATKy HAJIAMTYBAJIN HA HEAOMEHHI JIaHl, a TIOTIM
aJanTyBalld A0 TMapajieIbHOTO KOPITYCY TEKCTY.
OmnyOIikoBaHi pe3yabTaTH MOKA3aJIH, IO 151 MOJIENb
YCHILIHO MepeKyaae Bipii 3 MOJIbCbKOI Ha yKpaiH-
CbKY MOBY 3 JOTPHUMaHHSIM HakJIafeHuX (opMaib-
HUX 0OMexeHs [ 11]. BapTo 3ayBakuTw, 1m0 mepexiai
BIpIIIIB CTAHOBUTH JIUINIE HE3HAYHY YACTHHY JOCITi-
JOKEHB y cepi JiTeparypHOTo niepekiany. biapmiicts
JIOCITI/PKEHb 30CepeKeHa Ha MAIlUHHOMY XYIOXK-
HBOMY TIEpeKJIazl MPO3H, KOMY caMme i MpHCBSYeHA
sl CTaTTS.

Buxnan ocHoBHOro Martepiasy. 3 orsiay Ha Te,
IO JIiTepaTypa € OMHIEI0 31 CHeIiaTi30BaHUX Tally-
3eM, DOCHIIHUKNA BOAYaroTh HEOOXIAHICTh ajanTaliil
BUKOPUCTAHHS MAITUHHOTO TIEPEKIIAAy 10 XYIOKHIX
TEKCTIB.

Crnpobu ananramii 0 JOMEHY BifOoOpa)eHi
B poOoTax, MNpPUCBIYECHUX HEHPOHHOMY IiJIXOAY
[8]. Hemomasui nocmimkeras A. Ilim cBiguaTs mpo
HEOOXIHICTh crerfiaizamii CHCTeM Ha OCHOBI JliTe-
parypHuUX JaHWX B MallMHHOMY mepekmami [12].
Brim, nocmimxennss O. Amep mpo HMoBipHiCHHI
MAIlMHHUN TepeKnaj JAEMOHCTPYIOTh, 1[0 BiH HE
Ma€ JOCTaTHbO JIAHHX, IO IMOSCHIOETHCS OOMENkKe-
HOIO KUTBKICTIO JOCTYIMHHX KOPITyCiB y il cdepi
[1]. OmHuUM i3 Ba)KTMBUX BHUCHOBKIB, SIKHH POOISATH
HAyKOBIll, € HEOOXiJHICTh OiNbIIoi pemnpe3eHTa-
TUBHOCTI XyIOXHiX TekcTiB. OgHak 3apa3 crocre-
piraroThcst CTPIMKi 3MiHM B LbOMY NUTaHHI. BoHH
CYIIPOBOIKYIOTBCS TTOSIBOI0 HEHPOHHOTO MEpeKIary,
30KpeMa PeKyPEHTHUX HEUPOHHHUX MEPEX 3 MEXaHi3-
MaMH yBard, JJIs SIKUX afarTallisi 0 JIOMEHy cTaja
TOJIOBHOKO TEMOKO BHOOpY BKIIFOYHO 3 XYIOKHIMHU
TEKCTaMHu.

Ile xinbka POKiB TOMY TOBOPWIHM MpPO TMpora-
JIMHU 1 BiICYTHICTh (DyHIAMEHTAIBHHUX JTOCIIIKEHb
y Teopii MamuHHOTO Tepeknany. OpHak 3 mporpe-
COM y BUPOOHHYIN MOeNi, SKa TOEIHYE MalllvH-
HUH TIepeKIIaj] i ToCcTpearyBaHHs, ClIOCTEPIraeThCs
MOCTYMNOBE MOKpaIeHHs cutyarttii [3]. Y nupomy KoH-
TEKCTI HacaMmIiepes] BXKIIMBO MpoaHalli3yBaTu eQekx-
TUBHICTh IUX IHCTPYMEHTIB 3 ypaxyBaHHIM 3MiH
NapaJiIiT™MH, 3yMOBIICHHX HEHPOHHUMH TEXHOIO-
TisSIMH, Ta TPOJEMOHCTPYBATH IXHI TIepeBaru i HeAO-
miku. e muTaHHs cTae e OB aKTyallbHUM Yepe3
Te, M0 XYJOXKHIH MepeKaj € HeBAMIIHHOK YacTH-
HOIO KYJIETYPHOTO TpaHc(epy, a TAKOXK 1 Ha ChOTO/IHI
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3AJIMIIAETHCS  CKJIAJIHUM 1 BHUCOKOTEXHOJIOTTYHUM
3aBIaHHAM. MammHHIA nepekiag Moxe OyTH Ilika-
BHM JUIS BCIX YYaCHHUKIB IEPEKIAIAI[LKOTO IPOIIECY:
BHJIABI[iB, YMTauiB, aBTOpiB i mepekianadiB. OTxe,
JUIs HAOYHOCTI U apryMEHTOBaHOCTi, HEOOXiIHO
PETENLHO PO3MISHYTH BCI MO3UTHBHI Ta HEraTUBHI
ACIEKTH 11€1 TEXHOJIOTIT.

MamuaHuil niepeksial Mopyliye mnepen mnepe-
KJIaJa4aMy [Ty HU3KY NMHATaHb, 30KpeMa €THYHHX
1 coIlialbHUX, MO0 MArOTh MPSMUH BIUIMB Ha MPO-
(eciro 3aramom. YacTrHa 3 HUX BXKE po3misiyanacs
B IHIIMX rajy3sx, aje JACsKi 3 HUX MOXKYThb BXKE 3apas3
abo B HaiOmmx4oMy MailOyTHBOMY CTOCYBaTHCS
JiTepaTypHOTo Tepekiany. PazoM 3 UM BBaxkaemo,
0 Taki JOCIIPKEHHS € HAA3BUYAHO Ba)KIMBUM
JUTS 320€3MeUeHHs] €eTHYHOTO Ta CTIMKOTO PO3BUTKY
XyAOKHBOTO MEpeKIary.

[Mepiri HEOMIKKM MAITMHHOTO MEPEKIIATy XYI0XK-
HIX TEKCTIB BUSBIAIOTHCS IIiJI 4Yac OLIHKH MHOro
AKOCTI Ta PIiBHSA KpeaTHBHOCTI. YacTo pe3ymabraTi
TaKUX TIEPEKIIAIiB € He3aqoBUIPHIM. HeMOXInBO
3arepedyBaTy, 0 HEeKOPEeKTHA peaizallis MalluH-
HOTO TIEpEKJIaly MOXKE MPU3BECTH JI0 BTPATH SKOCTI
TEKCTy. SIKiCTh Iepekyaay HEepO3pUBHO IIOB’s3aHa
3 YMOBaMH, 3a SIKUX BiH 3[IHCHIOETHCS, @ TAKOXK COILTi-
aTbHUMHU (PAKTOpaMH, SKi BIUIMBAIOTH HA TIPOIIEC
nepexany. 3HWKEHHS SKOCTI TIepeKyIay MOKe MaTH
HEraTUBHUI BIUIMB HAa YHTAIBKUA JOCBIiJ, CHpHUH-
HATTA mpodecii mepekianada Ta TBOpYi 37i0HOCTI
aBTOpA, a TAKOXK Ha KyJIbTYpHHHI TpaHcep, HaBYaHHS
MOBH Ta (pOpMyBaHHsSI MOBHUX / MOBJICHHEBUX HABH-
YOK YHMTAYIB.

AHaJi3 Cy4acHUX JIOCIIKEHb CBiTYHTh, 1110 Hera-
TUBHI e(DeKTH MepeBaKHO TOB’s3aHi 3 BiJCYTHICTIO
JIOCTaTHROTO JIOCBiy B Taiy3i MOCTpenaryBaHHS.
3MiHa MapajgurMH, sKa BiIOyBaeThCs Yepe3 BUKOPH-
CTaHHsI HOBUX TEXHOJIOTi, MOTpeOye BiJl MepeKIiaia-
YiB HABUAHHS Ta 03HAWOMIICHHS 3 20COIIOTHO HOBUM
crocobomM pobotH, MO0 BMITH BUKOHYBAaTH Tiepe-
knajg y HoBoMmy Qopwmari. Lle Tak camo crocyeThes
KOMIT IOTEPHOTO TIEpEKJIaly, BUKOPHCTAHHS SIKOTO
Ha [oYarKy OyJi0 HE TaKUM MOIIUPEHUM, SIK PyYHUI
nepexiiaz. Ilpore 3 yacom KOMIT IOTEpHUH TepeKIIa
Ha0yB CBOET «ITOMYIBIPHOCTI». Lle TTOSICHIOETBCS THM,
10 JTFOMUHI TOTPiOeH Yac JJs TOTO, MO0 3BUKHYTH
JI0 9OTOCh HOBOTO, 30KpeMa JI0 HOBUX iIHCTPYMEHTIB
nepexyay.

[HIIUM  HETOJIKOM aBTOMAaTH30BaHUX CHUCTEM
€ HEeraTHBHMI BIUIMB HE3pY4YHOro iHTepdelicy Ha
pobOTYy Ta SKICTh MEpeKyamy, IO MOXE 30UTBITUTH
KOTHITHBHE HAaBaHTA)KCHHS Ha KOPHCTyBadiB. Tomy
HAayKOBIII PEKOMEHAYIOTh BIIPOBA/KYBATH MAIIWH-
HUW TepeKiaj XyJOXHIX TEeKCTiB Tak, mo0 Bif-
CTyNaTh BiJl TPaJUIIMHOIO TMOCTpPEeNaryBaHHs, IO

€ OlnmpII peneBaHTHUM ISl 1i€i Tamy3i. 30Kpema,
HA3WBAIOTh IHTEPAKTUBHUM iHTepdeiic, 3maTHUHA
BiTOOpaXkaTH KijdbKa IMPOITO3HIiH. Tako TOBOPSTH
PO CHCTEMY, SIKy MO)KHA HaBYaTH Mig dac podoTu
nepeknagada [7]. Hapemri, BiACyTHICTb KOHTEKCTY
B TIOCTpEAaryBaHHI MOXKe MPU3BECTH JI0 BiACYyTHOCTI
OJTHOPITHOCTI, TOMY Ba)XKJIMBO aKIICHTYBaTH HA HasB-
HOCTI cerMeHTarii 3a a03amamMy SK HEBIJ €MHOTO
€JIIEMEHTY NPOrPaMHOro 3a0€3MEUEHHs Ul IIepe-
KIIaTy XYIOKHIX TEKCTIB.

Tomy 1i JBa MUTaHHS BKa3ylOTh HA HEOOXiTHICTH
MOBHOI iHTerpamii nepekiasadiB y HOBY Mapagurmy
nepeKiany W ajanTaiilo HOBHX IHCTPYMEHTIB [0
cBo€i pobotu. KpiMm Toro, BakJIMBO BpaxoBYBaTH,
0 TIepeKyIaaadi XyIoKHIX TECTIB TaKOXK 3alieKaThb
BiJl BUIABHUYMX TPyH Ta IXHIX BUMOT 1 TpPaBHII,
y 3B’A3KY 3 UMM BHKOPHCTaHHsS MAIIMHHOTO Mepe-
KJIaJly MOXKE CTBOPIOBATH MOTCHLIIHI PU3WKU JUIs
IXHBOT MISUTBHOCTI.

BuxopucTaHHs KOMIT'IOTEPHHUX 1 MAaIIMHHUX
MepeKIaiB y HAyKOBid cdepi Mae Taki HaCIHiIKH,
SK 3HWO)KEHHSI OIJIaTH Mpali Ta CKOPOYEHHS TepMi-
HiB BUKOHaHHS po0iT. BogHOUAC y NesSKUX BHUITaIKaX
MIPOJIAIOTHCSL HEBIPEAaroBaHi pe3ysibTaTh MallliH-
HOTO TepeKajy, 0 CTaBUTh MiJl CYMHIB mpodeci-
OHAJTI3M TTOCTPEIAKTOPIB 1 HABITH camMoi BUIABHUIO1
raiysi.

3acTocyBaHHs 1HCTPYMEHTIB KOMII IOTEPHOIO Ta
MAaIIMHHOTO MEPEKIIaay MOXKE MPU3BECTH 10 HETpa-
BUJIBHOTO CHPUHHATTS mpodecii nmepeknagava, ska
paHille BBaKaylacs CKJIAJHOI0 Ta BUOAIIHBOIO.
YHacHioOK IhOTO 3HUXKYETHCS 11 TPECTIKHICTH
1 MOJKJITUBICTH OTPUMAaHHS HaJICKHOI OTUTATH TIPAIIi.

OnHUM 3 KITIOYOBHX BUKJIMKIB, OB’ I3aHUX 3 BUKO-
PUCTAaHHSIM MAIIMHHOTO TEpeKiaay, € HeJOCKOHa-
JICTh 1 HEKOHTPOJILOBAHICTH PE3YNIBTATIB MEPEKIIaLy.
Hagite Haiikpaii mnepekiaialbKi CUCTEMH MAalOTh
CBO1 0OME)KEHHS ¥ TOMIJTKH, TII0 MOKE IIPU3BECTH JI0
[OSIBU HETOYHOCTEH Ta HENPAaBHWIIBHOIO PO3YMIHHS
3micty Tekcty [10, c. 230]. Lle ocobnmBo cTOCy€eThCS
CKJIaJJHUX HAyKOBHX TEM, sIKi OTPeOyIOTh IITMOOKOTo
PO3yMiHHS Ta TOUHOI iepenayi iHdopmalrii.

BukopucTaHHs MalllMHHOTO MEPeKIIaay XyIoKHIX
TEKCTIB MOKE TPHU3BECTH JO 3HIKCHHS 3aJTyYCHHS
npodeciiinux mocrpemakTopiB. OCKIIbKH — ACSIKi
JIOOM TPOAAIOTh HEPEAaroBaHi pe3ysbTaTH aBTOMa-
THU30BaHOTO MEPEKIIaay, BUAaBHUITBA MalOTh MEHIIIC
noTpedH y BUKOPUCTaHHI MOCTYT TOCTPEAaryBaHHs,
10 MOJKE IMTiAIPBaTH SIKICTh KiHIIEBOTO MPOIYKTY.

Onnax He cirix 3a0yBaTH 1 MPO TTO3UTUBHI ACTICKTH
BHKOPHCTAHHSI HOBUX TEXHOJIOTiH. Hanpukiram, BoHH
MOXYTb MPHUCKOPUTH TPOLEC MepeKiany, Haaaloun
MOKJIUBICTh HIBUJKO OTPUMYBaTH Oa30BHH TEKCT.
Kpim Toro, BoHM MOXyThb OYTH KOPHUCHUMH JUIs
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MOIITYKOBOTO aHANi3y Ta BUSBICHHs HOBOI iH(opMa-
mii. Xo4a BHUKOPUCTAHHS IHCTPYMEHTIB MAaITHHHOTO
MepeKsIaly MOXKe MaTH TIeBHI HEraTWBHI HACIIiJKH,
BpaxXoOBYIOUH 1X OOMEKEHOCTI Ta OTEHITiIHI PU3UKH.
Tomy BaxIMBO MOCTIHHO OLIHIOBaTH Ta MOKpAILy-
BaTH SIKICTh 32C0O01B IEPEKIIATy.

Y KOHTEKCTI IIbOr0 JOCHIKSHHS PO3IISTHEMO
MUTaHHS TUIAriaTy, KU TPaIUIETbCsl Yepe3 BHKO-
pHUCTaHHS aBTOMATHYHHMX IHCTPYMEHTIB IEpeKiamy.
OnyGnikoBaHi TuTariatHi poOOTH TOPYIIYIOTH He
JWIIe HAyKoBY JO0OpOYecHICTb, a U moBary [o
ABTOPCHKOTO TpaBa Ta MpaBa BIACHOCTI Ha TBOPU
[13, c. 268]. HuHi BaxIMBO BpEryJIrOBAaTH IMHUTAHHS
riariaty, BOJHOYAC CIIiJi BPaXOBYBaTH, IO MAaIllWH-
HUHI mepexyaj MOXE BIUIMBAaTH HA «BHIUMICTbY
nepexiagadiB Ta iXHIO poOib y IbOMY IPOIECi.
OdeBHTHO, IO TIe CTOCYETHCS BCiX cep mepeknany.
3a3HauuMO 1Ie, NI0 MAIIMHHUI HepeKiag Mae TeH-
JICHINIO JI0 MOCJIA0JeHHS «BHIUMOCTI» MepeKia-
Jlada B I[IJTbOBOMY TeKcTi. He3amepeunmnm € (ak, 1o
npoecioHaI TIOYyBarOThCSI OOMEKEHUMH depes
3aBIaHHS NOCTpEaryBaHHs Ta CErMEHTallii TeKCTiB.
YacTo 1e mpu3BOAMTH 10 3HMKECHHS KPEaTHBHOCTI.
VY MamuHHOMY Mepekiaai XyIoXKHiX TEKCTiB mepe-
KJIaladyi MaroTh JIy’)Ke Majo CBOOOAM MIONO CTPYK-
TYpH BUXIJHOTO TEKCTy. 3 IHIIOTO OOKY, HayKOBIIi
BHSIBIJIH, IO TTEPEKIIaadi KOPUCTYIOThCS OLTBIIO0
cBO0O/I0I0, KOJIM BOHM MaroOTh JOCBiA MocTpenary-
BaHHS [6]. Y 1IbOMY K KOHTEKCTI JOCIIIHHKH BiJ-
3HAYAIOTh BiJICYTHICTh PI3HUII B KPEaTHBHOCTI MpHU
MOPIBHSHHI TIOCTPEAAaroBaHUX MAIIUHHUX TEKCTIiB
3 MepeKIIajaMy, BUKOHAHUMHU JIIONBMU [2].

3 TOYKH 30py NPUXHIBHHUKIB HAyKOBO-TE€XHid-
HOTO TPOrpecy, MAaIIMHHUI Mepekaan XymToXKHiX
TEKCTIB MO, HAaBMAaK{, CTUMYJIOBaTH TBOPUYMI
[poliec, MPOMOHYIOYH iHIII MOXKJIMBOCTI HEpEeKIaLy
a00 TOJIETIIYIOUH TEePeKIaJ MEHII BaKIUBUX YPH-
BKiB, 00 Mmepekiazgad MIr CKOHIICHTPYBATHUCS HaA
HalCKJIaAHIINX MOMEHTAX, KIIOUOBUX YPUBKax, A€
MOTpiOHA JTFOChKA BUHAXIIITUBICTS [1].

Cepen nepeBar MalIMHHOTO MEPEKIIany XymToKHIX
TEKCTIB CJIiJ| TAKOX BHJIJIUTH 3MEHIICHHS BUTPAT
yacy 1 3ycwib JUIs Iepekiany. MalluHu MOXYTb
IIBUIKO W e(EeKTHBHO TepeKiIalaTH BEIHKi 00CATH
TEKCTY, 3BUIBHSIOUHN TIEpPEeKIaadiB BiJf MOHOTOHHOT
Ta HOBTOpIOBaHOi poOoTu. lle nae iM MOXIUBICTH
CKOHIIGHTPYBATHCS Ha OUIBbII CKJIaJHUX 1 TBOPYUX
3aBIaHHSX, TaKUX, K PEAaryBaHHA Ta KyJbTYpHa
ajianTalis nepexsamy.

KpiM TOro, BUKOpHUCTaHHS MAIIMHHOTO Tiepe-
KJIaAy MOXe 30UTBIIATH TPOMYKTHBHICTH TMeEpeKiia-
Jla4iB, THM CaMHUM PO3LIMPHBILIH INTOOAIIEHUI PUHOK
MepeKIIaiB 1 3a0e3MeunBIK OUIBIIE MOXKIMBOCTEH
JUIs TIpalleBIallTyBaHHS TepekiaaadiB. Bomnowac

BUKOPHUCTaHHS MAallMHHOTO IEPeKIasy MOXKe 3HH-
3UTH BapTiCTh pOOOTH TepeKiazada Ta CIIOHYKAaTH
30UTBIICHHS TIOTUTY Ha HOTO TTOCITYTH.

Cratyc Xy/lIOXHIX epeKiIaiadiB € HeCTablTbHIM,
a TEPMiHM BUKOHAHHS MEPEeKIIaiB Tyxe KopoTki. Lle
O3HayYae, 10 MOTPIOHO 3a0e3MEYUTH TapaHTil 100
€TUYHUX THUTaHb, K Oyiu 00roBOpeHi panirie. s
BHJIABINIB HAMOLUTBINIOIO TepeBaror Oyme 3HIKCHHS
BUTpaT Ha MOCITYTH TpodeciHHuX IepeKiagadiB.
Kpim TOro, mMammHHMHA Tepexiag MoXe OaTtd iM
3MOTY 301IBIIINTH KUTHKICTh 3aMOBJICHB Ha ITEPEKIIA/,
MOJIETIIUTH JIOCTYI 10 HOBUX TBOPIB 1 PO3LIMPHUTH
CBill karayor. Jlyis aBTOpIiB mepeBaror Oyae Te, 1o
iXH1 TBOpH OyIyTh MepeKIaeHi OUTbIIOI0 KiITBKICTIO
MOB. J[ist umTadiB 1e OyAe MOXKIIHMBICTH OTPUMATH
MIBUJKUI TOCTYI 10 MEPEeKIaliB CBOIX YIIOOIEHUX
aBTOPIB.

BukopucTaHHs MAalmIMHHOTO TEpeKIany MOXKe
OyTH BHWIpaBIaHUM Y KOHTEKCTI BHBYEHHS MOB.
3a HOro IOMOMOTOI0 MO)KHA 3a0€3MEYUTH IIHPITY
JIOCTYITHICTh MEePEKIIaiB i PI3HOMAHITHICTE Yy Iepe-
KIIaai XyJZOKHBOI Jiteparypu. OfHaK iCHYE PU3HK
37I0BKMBAaHHS ABTOMATH30BaHUM TIEPEKIAJ0OM, IO
MOKE TIOCTaBUTHU MiJ 3arpo3y «BUAMMICTB» 1 POJb
npodeciiinux nepexnagaqiB. Kpim Toro, He Bci
aBTOpH Ta TEepeKIagadi MalOTh OJHAKOBI MOMKJIIHBO-
CTi MpOCyBaHHS CBOIX TBOpIB Ha pWHKY. Excrmeprn
BBA)KAIOTh, L0 BUKOPUCTAHHS MALIMHHOIO IIE€pe-
KJIaJy, 3 OMHOTO OOKY, MOJKE 3HU3UTH 3alliKaBJICHICTh
BUJIABHUIITB JIO Tpallb aBTOPIB, 3 IHIIOTO — MOXE
JIOTIOMOT'TH O3HAHOMHTHUCSI 3 HOBUMH TBOpPaMH abo
CIIPOCTHUTH TIPOTICC HAACWIAHHS 3pa3KiB JJIs myOmi-
Kaii. KpiM Toro, MarmmHHIHN TIepeKIas MOXE CIIPH-
ATA PI3HOMAHITHOCTI B XYIOXHBOMY TE€PEKIai,
NPEACTABISIOYM TBOPU TPEICTABHUKIB MEHILIHH,
JKEPTB JUCKPUMIHALI, IOYaTKiBLiB-TIIepeKIIaaadiB
a00 MaJIOBIIOMHX aBTOPIB.

VYpiBHOBakeHa ~ KOMOIHAIlii  BHKOPHUCTAHHS
MAaIIMHHOTO TePeKIa Ty Ta mpaili mpodeciifHuX nepe-
KJIaJayiB € HEOOXITHOK I JOCATHEHHS OIITUMAIIh-
HUX pe3yJbTaTiB NpU MEepeKiaii XyIOoXKHIX TEKCTiB.
3Ba)karouu Ha Te, [0 MAITUHHUHN MEPEeKIaa Mae CBOi
00OME>KeHHs B TOYHOCTI Ta 3aCTOCYBaHH1 y BUIIAJIKAX,
KOJIM TEKCT MICTUTHh CKJIaJHI MOBHI KOMOIiHaIi ado
Ma€ Baromi BIOTIHKH CEHCY, BOKJIUBO 3a0C3ITCUUTH
BUKOHAHHSI YaCTUHM TEpeKiany BpyuHy. binbmiicte
nepeKiIagayiB  BUKOPUCTOBYIOTh MAIIMHHUH Iepe-
KJaJa SK 1HCTPYMEHT MAJisl IIBHIKOTO Ta e(EeKTHB-
HOTO TIepEeKJIaay TeKCTIB, MICI YOro MeperisiarTh
pe3yJIbTaTH Ta BHOCSTH KOPEKTHBH TTOCTPEIaryBaHHS
3a HeoOXimHocTi. Taka KOMOIHAIlIS TOIIOMarae OTpH-
MaTu TOYHHUH MepeKiaz, BpaxyBaTH HIOAHCH CEHCIB
1 mepenaTtu iX 3 TOUHICTIO, HEOOXiAHOIO AT 30epe-
JKCHHSI THTETPUTETY [T0YaTKOBOro TeKcTy. KomOiHartis
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MAIIIMHHOTO Ta PYYHOTO MEePEKIaly MOXKE BUSIBUTHUCS
HalilePEKTUBHIMIO CTPATETIEl0 ISl AOCSTHEHHS
HaWBHUIIOI SKOCTI Ta MPOAYKTUBHOCTI B TeEpeKIIaii
XYJOKHIX TEKCTiB.

BucnoBku. OTXe, MU J1OCIiIAITA TEOPSTHIHI I
acHeKkT IepeBar i HEIOJIKiB MAlIMHHOIO Iepe-
KJIaJly XyJ0KHIX TEKCTIB Ta AIHILIA BUCHOBKY, 1110,
HE3BaXKAlOUM Ha OOMEKECHHS, SKI Ma€ MallUHHUU
nepeKyIaa, BiH MOXe OyTH KOPHCHUM iHCTpyMEH-
toM. O1HaK HOro HE BapTO PO3MISAATH K €IUHUN
BapiaHT 1 BIAMOBISTHUCS BiJ| JIFOJICEKOTO PECypcy.
MamuHHUM nepeksiaj] — e nepeayciM MOXKIUBICTb

JUTSL TIO3WTHUBHMX 3MIiH, III0 Ha CLOTOJHI ITOJATa-
I0Th Y 3MCHIICHHI Yacy, BUTPAYeHOro Ha Imepe-
KJIaJ, BUBITbHCHHI YaCTHHH JIIOICHKHX PeCypciB,
301IBIIEHH] JOCTYIHOCTI 110 TepeKiagy TOIIo.
[IpoTe B yMOBaxX TEXHOJIOTIYHOTO MPOTPECY BaxK-
JIMBO 3HAWTHU OajaHC MK TEXHOJOTIYHUM 1 JIO/-
ChKHUM PECYpPCOM, OCKIJIbKH PO3BUTOK MAIIMHHOTO
MePEKIIATy MOXKE SIK MMOJIMIINTH, TaK 1 MOTIPIIUTH
curyamito. ToMy AOCHIDKEHHS B I[bOMY HampsMi
3aJIUIIAIOTHCS aKTyalbHUMH 1 TEpPCIeKTUBHUMU,
30KpeMa B acreKkTi cuM0i03y IHHOBaLliMHUX TEXHO-
JIOT1# 1 TpauIliid.
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The demand for interlingual and intercultural mediation has grown significantly in the contemporary globalized world. To
address the former, educational systems in Ukraine have adapted to train specialists as mediators in intercultural communication.
The current research delves into the significance of incorporating translation text analysis into the curriculum for the training of
future translators. The study reviews recent research in translator training, emphasizing the need for viable methodological
approaches. The paper also explores the role of translation text analysis in enhancing translation competence, focusing on the
stages of pre-translation analysis, translation analysis proper, and post-translation analysis. The analysis involves linguistic and
pragmatic aspects, addressing challenges in comprehending and reproducing the original context.

Through systematic analysis of translation strategies, transformations, and quality assessment procedures, future
translators enhance their comprehension and critical assessment of translated texts. These skills, in turn, contribute to
their overall proficiency as translators. Translation analysis instills in future translators the ability to critically evaluate
choices made by other translators, fostering the development of analytical skills essential for making informed decisions
in their work. This process necessitates delving into diverse resources and reference materials, cultivating research skills
that aid in locating and utilizing pertinent information to address translation challenges.

Moreover, translation text analysis trains future translators to pay meticulous attention to details such as grammar,
syntax, and word usage, which is crucial for producing high-quality, error-free translations. Exposure to various translation
styles and approaches through analysis enhances adaptability, enabling future translators to tailor their strategies based
on the specific requirements of diverse projects, genres, or subject matters.

Key words: translation text analysis, translator training, translation competence, translation strategies and transforma-
tions, translator’s skills.

Y cyyacHomy rno6anizoBaHoOMy CBiTi MOMUT HA MiXKMOBHE Ta MiXKKYJETYpHE NMOcepeaHULTBO 3Ha4HO 3pic. [ns Toro,
wo6 BiAMOBIAaTU LbOMY 3anuTy, OCBITHI cUCTEMM B YKpaiHi agantyBanucs A5 NiaroToBkM (haxiBUiB-NOCEpenHWKIB, SKi
30aTHi 3ab6e3neunTn SIKiCHY MiKKYNbTYpHY KOMYyHiKauito. NpoBegeHe OOCNIMKEHHS AeTanbHO po3rfsgae 3HauyLwicTb
nepeknagaubkoro aHanisy TekCTy y miaroToBLi ManbyTHiX nepeknagadvis, 3okpema B hOpMyBaHHi iXHbOI nepeknagaubKol
KOMMeETeHLiT, 30cepemKyoUuncb HaocobnmBoCTAX AoNEpeknaaaLbKoro, BfiacHe nepeknagatbkoro Tanicnsnepeknagawbkoro
aHanisy TekcTy. YCi etanu 34iiCHEHHSI OCTaHHOTO OXOMIIOKTb PO3IMAA MiHIBICTUYHUX Ta NPparMaTUYHNX acnekTiB nepeknaay,
AIKi BNMBAKTb Ha CMIPUNHATTS Ta BiATBOPEHHS OPUriHANbHOMO TEKCTY.

MaribyTHi nepeknagayi NornMMOMIOTbL CBOE PO3YMiHHS 3iCTaBMIOBaHWX TEKCTIB Ta PO3BMBAOTL KPUTUYHE MUCHEHHS
Yepe3 MoCnigoBHWUIM aHania nepeknagaubkux cTpaTerin i TpaHcdopMmalin Ta ouiHky skocTi nepeknagy. Lli HaBuuku,
B CBOH Yepry, CpusitoTb PO3BUTKY IXHbOI Nepeknagaubkoi komneTeHuii. MNepeknagaubkuin aHania TekcTy nepepnbavae
PO3BUTOK Yy MaibyTHiX NepekniagaYi BMiHHS KpUTUYHO OLHIOBaTK BMOIP €KBIBaNeHTIB iHLUIMMM Nepeknagadamu, Crpusitoun
PO3BUTKY aHaMITUYHNX HABUYOK, HEOOXIAHWX ANs BUpiLeHHs npobnem nepeknagy y BnacHin pobori. Llen npouec Bknoyae
03HaNOMIIEHHsI 3 PI3HOMaHITHMMK pecypcamu Ta [OBIOKOBMMU MaTepianamu, WO CrpuUsie PO3BUTKY AOCHIAHWULBbKUX
HaBWYOK CTYAEHTIB.

Kpim Toro, nepeknagaubkuii aHania TekCcTy cnpsiMoBye ManbyTHIX nepeknagadis peTenbHo NpuUainaTy ysary Aetansm,
TakMM SK rpamaTtuili, CUHTaKCUYHUM CTPYKTYPaMm i BXMBAHHIO NIEKCUYHHUX OAUHULb, WO € BaXMUBUMU AN CTBOPEHHS
BMCOKOSIKICHWX NepeknagiB Ta YHUKHEHHS NOMUAOK. O3HaNOMMEHHs 3 pisHUMK CTUNSMK Ta nigxogamu OO nepeknagy
Yepes nepeknagalbKuin aHani3 TeKCTy 403Bosie ManbyTHIM Nnepeknagadam npucTocoByBaTU CBOI CTparTerii BiANoBigHO 40
KOHKPETHUX BUMOT Pi3HOMaHITHUX MPOEKTIB, KaHpIB Yn TeM.

KniouyoBi cnoBa: nepeknagaubkuid aHania TeKCTy, NigrotoBka nepeknajadis, nepeknagaubka KOMMETEHLUs,
nepeknagaibki ctpaterii Ta TpaHcopmaLlii, HaBUYKU Nepeknagaya.
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Problem statement. In the contemporary
globalized world, many international interactions
occur daily across various spheres of life, necessitating
interlingual and intercultural mediation, whether in
face-to-face or remote modes. The latter is believed
to be “central to the processes of interpreting,
creating and exchanging meanings across languages
and cultures” [7, p. 44]. In this respect, it has become
decisive to prepare specialists capable of serving
as “mediators” in intercultural communication.
Consequently, educational systems worldwide,
including Ukraine, have confronted this challenge in
the 21st century, endeavoring to adapt expeditiously
and effectively to the evolving landscape.

Analysis of recent research and publications.
The development of translator training in higher
educational establishments has stimulated the
emergence of new translation didactics. Many
domestic and foreign scholars have contributed
to establishing this diverse pedagogical field. For
instance, N. Zinukova described the pedagogical
system for instructing master students in interpreting
within the external economic sphere. S. Panov
provided a comprehensive overview of the theoretical
and methodological foundations for developing
professional technical interpreters in university
settings.

D. Robinson, J. Xiu Yan J., J. Pan and H. Wang
articulated general principles for the training of written
and oral translators. Likewise, D. Gile examined
the most prevalent models and methodological
approaches in the field. D. Salamah addressed
the issues of translator training and translation
competence, presenting some plausible translation
competence models. S. Timarova and H. Salaets, for
instance, considered the problems of learning styles,
motivation, and cognitive flexibility in interpreter
training. Despite extensive research in the field,
the issue of viable methodological approaches and
tools for training prospective translators remains
unresolved and merits further investigation. In this
regard, examining the role of translation text analysis
in enhancing translation competence and preparing
future specialists emerges as both relevant and
promising.

Setting objectives. The proposed paper aims
to explore and establish the significance of incor-
porating translation text analysis into the curricu-
lum to develop essential skills and competencies
among future translators. In addition, the objectives
encompass outlining the stages involved in conduct-
ing translation text analysis, along with an elucida-
tion of the fundamental activities undertaken by a
translator.

Presentation of the main findings. Translation
competence is cultivated through proficiency in at least
two languages and cultures, mastery of stylistic and
pragmatic aspects, command of translation strategies
and transformations, comprehension of text-typolog-
ical features at various levels, and the ability to gen-
erate texts of different genres based on communica-
tive purpose and situational context. Thus, the former
enables the translator to navigate through subsequent
stages of analytical and interpretative activities in the
translation process. However, since translation com-
petence encompasses the ability to assess challenges
in comprehending a text [13, p. 53], producing an ade-
quate translation lies in deep translation text analysis.

Selecting a proper text for analysis is “really
demanding, and it has a crucial role in the success
or failure of the instruction in translation skills”
[8, p. 97]. Firstly, the choice of a text influences the
complexity and diversity of linguistic structures,
styles, and cultural aspects that students encounter,
providing a rich learning experience. A well-chosen
text enables future translators to develop a broad
range of skills, from linguistic proficiency to cultural
sensitivity and awareness, as they grapple with vari-
ous text types and subject matters. Moreover, care-
fully selecting texts allows educators to tailor the cur-
riculum to address specific competencies, ensuring
that students engage with materials that align with
their proficiency levels and progressively challenge
them. Additionally, exposure to a diverse range of
texts equips future translators with the adaptability to
handle different genres and subject domains in their
professional careers. Ultimately, choosing the proper
texts for the analysis fosters a comprehensive and
profound understanding of translation principles.

Translation text analysis is conducted in sev-
eral subsequent stages: 1) pre-translation analysis,
2) translation analysis proper, and 3) post-translation
analysis. The pre-translation analysis focuses primar-
ily on the essential characteristics of the source lan-
guage text. In the seminal work, C. Nord claims that
“the factors of the communicative situation in which
the source text is used are of decisive importance for
text analysis because they determine its communica-
tive function” [4, p. 43]. Regarding extralinguistic
parameters of a text, considerations encompass ele-
ments such as the author of the original text and the
addressee of the translation, the context in which the
source text was conceived, including deictic mark-
ers of space, time, and participants, as well as the
author’s communicative intent. The pre-translation
analysis incorporates the original text’s linguistic and
pragmatic aspects and the interplay between non-ver-
bal and verbal elements.
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On the one hand, it indicates that the author pre-
supposes the presence of a distinct author’s style in
the text, which needs to be faithfully reproduced
in translation at the level of genre-specific invari-
ance. However, on the other hand, its manifesta-
tion is inherently determined by the genre of a text
or at least the style to which the text belongs. For
instance, in literary translation, transmitting the
original style is “a requirement for the study of the
unity and diversity of the author’s or work’s ideo-
logical content and linguistic flair” [12, p. 98]. As
highlighted by A. Scarino, “students learn to become
intercultural mediators, analysing the meanings of
others, which are constructed within particular cul-
tural framings” [7, p. 44]. Thus, the intricate inter-
play between the author’s style and genre-specific
demands underlines the complexity inherent in the
art of translation, wherein the translator must navi-
gate the delicate balance between fidelity and adap-
tation to faithfully capture the essence and cultural
aspects of the source text.

Future translators stand to benefit significantly
from engaging in pre-translation text analysis, an
initial stage in the overall translation process that
contributes to developing essential skills. The former
facilitates a profound understanding of the source
text’s nuances, cultural references, and contextual
cues. This heightened awareness enables them to
make informed decisions regarding lexical choices,
stylistic elements, and overall tone in the target lan-
guage. Moreover, this analytical approach enhances
their problem-solving abilities, allowing them to
tackle further linguistic and pragmatic challenges
effectively. Additionally, future translators cultivate
critical thinking skills, enabling them to assess the
impact of linguistic and extralinguistic means on
the intended audience. Overall, engaging in the pre-
translation text analysis is a valuable training practice
for future translators, fostering linguistic proficiency,
cultural sensitivity, and strategic decision-making
skills essential for success in the field.

A.H. Albir maintains that “translation problems
can be located in the various phases of the translation
process and are closely linked to the strategies used
to solve them and with decision-making processes:
solving translation problems involves different cog-
nitive operations within the translation process, and
requires constant decision-making on the part of the
translator” [1, p. 10]. Thus, the subsequent transla-
tion analysis phase, often referred to as translation
analysis proper, involves the translators’ decision-
making regarding the interlingual transformations
necessary to reproduce the original context in the tar-
get language adequately.

J. Munday and M. Zhang maintain that “the out-
comes of this analysis dictate the selection of trans-
lational strategies and tactics for reproducing the
original text, establishing its framework through text-
typological characteristics” [3, p. 3]. Thus, the pro-
cess of translating a text is accompanied by selecting
plausible translation strategies and transformations
and choosing the proper equivalents for lexical units.

Additionally, it is essential to remember that the
selection of translation strategies is always affected
by factors collectively shaping the translational sit-
uation. Hence, the translation process is not a one-
dimensional endeavor but rather a dynamic interplay
of multifaceted elements encompassing the text’s
purpose, the translator’s intent, the linguistic and
artistic aspects inherent in the original work, and
the intended recipients’ characteristics. Regarding
the latter, J. Munday and M. Zhang claim that “the
resultant translation is directed towards the audi-
ence’s comprehensive understanding, aligning with
their perceptual expectations” [3, p. 3]. Recognizing
the audience’s expectations and cognitive framework
becomes pivotal in shaping the translation strategies
employed by the translator.

Describing a  skillful translator’s  work,
D. Robinson points out that ““a sensitive and versatile
translator will recognize when a given task requires
something besides straight “accuracy” — various
forms of summary or commentary or adaptation, var-
ious kinds of imaginative re-creation” [5, p. 9]. The
statement aligns with the broader perspective that
effective translation extends beyond linguistic fidel-
ity to encompass a harmonious adaptation resonating
with the intended audience, ensuring a culturally sen-
sitive rendering of the source text.

Translation analysis proper involves grappling
with various linguistic and cultural challenges.
Future translators develop problem-solving skills by
identifying and addressing issues related to ambigu-
ity, idiomatic expressions, and cultural mismatches in
the source and target texts. The analysis of translation
transformations promotes cultural competence as it
requires understanding cultural aspects and how they
affect linguistic choices. Students learn to navigate
cultural differences and adapt content to effectively
resonate with the target audience.

Tropes and figures of speech analyzed in the sub-
sequent translation analysis stage contribute signifi-
cantly to a text’s stylistic richness. Analyzing them
helps translators understand the unique ways in
which meaning is conveyed. The former can then
strive to preserve these stylistic aspects in the target
language, ensuring the translated text maintains a
similar rhetorical impact. Moreover, tropes and fig-
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ures of speech often have cultural connotations and
may not have direct equivalents in another language.
Their analysis helps translators identify culturally
specific expressions, find suitable equivalents, or
adapt them appropriately. Therefore, understanding
the cultural context of figurative language is crucial
for producing translations that are not only linguisti-
cally accurate but also culturally sensitive.

Finally, tropes and figures of speech often serve
pragmatic functions, influencing how the reader or
audience interprets the text. Analyzing these elements
helps translators maintain the intended pragmatic
effects, ensuring the translated text communicates
the same persuasive, emotive, or rhetorical impact.
Analyzing these rhetorical elements allows transla-
tors to understand the author’s intent and replicate or
adapt the strategies in the target language.

The quality of translated texts is the critical focus
in post-translation text analysis. In their seminal arti-
cle on the quality and integrity of official documents
translation, M. Taibi and U. Ozolins define a qual-
ity translation as “an accurate, precise and transpar-
ent translation” [9, p. 889]. Consequently, the post-
translation text analysis serves as a critical evaluative
mechanism to assess the fidelity, coherence, and
overall effectiveness of the translation process.

Considering the intricacies of the translated out-
put, future translators can identify potential discrep-
ancies, deviations, or aspects that may impact the
accuracy and communicative efficacy of the target
text. They gain insights into the translational choices
made by the translator through a meticulous exami-
nation of linguistic fidelity, cultural appropriateness,
and stylistic congruence. This evaluative lens enables
the identification of strengths and areas for improve-
ment, contributing not only to the refinement of spe-
cific translations but also to the advancement of theo-
retical and practical dimensions within the field of
translation studies. The post-translation text analysis,

thus, stands as an indispensable tool for enhancing the
precision and quality of translated works, fostering a
continuous dialogue on best practices, and elevating
the standards of cross-cultural communication.

Conclusions. Translation text analysis is a valu-
able tool for the ongoing development of multifac-
eted skills that contribute to the success of future
translators in a constantly evolving linguistic and
cross-cultural landscape. The latter can develop a
range of valuable skills through the systematic anal-
ysis of translation strategies and transformations as
well as translation quality assessment procedures.
These skills not only enhance their ability to com-
prehend and critically assess translated texts but also
contribute to their overall proficiency as translators.

Translation analysis encourages future translators
to evaluate choices made by other translators critically.
The latter fosters the development of analytical skills,
enabling them to assess the effectiveness of different
translation strategies and make informed decisions in
their own work. To conduct thorough translation analy-
sis, they often need to delve into various resources and
reference materials, cultivating their research skills
and helping them locate and utilize relevant informa-
tion to address translation challenges.

Through translation analysis, future translators
learn to pay meticulous attention to details such as
grammar, syntax, and word usage. This attention to
detail is crucial for producing high-quality, error-free
translations. Exposure to various translation styles
and approaches through analysis helps future transla-
tors become more adaptable. They can learn to tailor
their strategies based on the specific requirements of
different projects, genres, or subject matters.

The prospects for future research lie in the deep
analysis of implementing effective instructional prac-
tices and new models for developing students’ lin-
guistic and sociocultural competence in both oral and
written translation.
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KaHouoam inono2iuHux HayK, OoyeHm,

ooyenm Kageopu iHO3eMHUX MOE SYMAHIMapHuX cneyianbHocmel
Bonuncvkozo nayionanvrozo ynisepcumemy imeni Jleci Ykpainku

MpegmeTom po3rmsaay UbOro AOCNIAKEHHS € (hpa3eonoriyHi €AHOCTI B NepeknagaubkoMy acnekTi. Y cTaTTi po3rs-
JalTbCsl 0OCOBMMBOCTI Nepeknagy 3 aHrnifnCbKoi MOBU Ha YKpaiHCbKY (paseonoriyHmx oauHULb y pomani Konnid M'yeBep
“Banuuucs, akwo koxaew” (Colleen Hoover “It starts with us”). Hamn 6yno po3srnsHyTo Ta npoaHanisyBaTu BapiaHTu nepe-
Knagy, 3gincHeHi nepeknagaykoto Onbroto boHaapeHKo, y NOPIBHSAHHI 3i CTOBHUKOBMMMU BigMNOBiAHUKAMM.

®paseonoriyHi ognHuLi (®O) DoCUTb YaCcTo BUKOPUCTOBYIOTb Y XYAOXKHIN NiTepaTtypi. Y cTaTTi po3risiHyTO NOHATTS
(hpaseonoriyHoi oguHuui. 3aszHadyeHo, Wwo paseonorivyHi oanHULI — rpynu CrniB — He € MeXaHi4YHOK CYMOK 3HayeHb
KOXXHOrO OKPEMOTO efneMeHTa; BOHM MICTATb iHpopMaLlito, NOB’A3aHy 3 MeBHUMYM acoLialisiMu y CBIAOMOCTI MoBUs/nepe-
Knagava.

MpoananisoBaHo 40 hpazeonoriyHMx 0ANHNLb, SKi 3yCTPINUCS y poMaHi. BusHaueHo rpynun dopaseonoriyHnx oanHuLb:
BepbanbHi, HOMiHaTVBHI, KOMMNapaTyBHi. HaBegeHo nprknaam pas3eonoriYHnx oauHMLb, Ta BapiaHTK ix nepeknagy aBTo-
poM nepeknagy pomaHy Y NOpiBHSAHHI 3i CTOBHUKOBUMMW NepeknagaMm AesiKuX 3 HUX.

BapiaHTv nepeknagy, BU3HayeHi Hamu: ppa3eonoriyHniA ekBiBaneHT, ppa3eonoriYHnii aHanor Ta onMCOBUI/BINbHUN
nepeknaz. HaBefneHo npuknagu nepeknagy onvcoBMM cnocobom Aeskux parmMeHTiB TEKCTY.

MpoaHanisoBaHi hpaseonoriyHi oaAMHMLI NpeacTasneHi y Tabnuui, 3 Skoi BUOHO KiNbKICTb BXMBAHWUX MNPUKNALIB KOXHOT
rpynv dopaseonoriamis 3a Buaom nepeknagy. lNpoaHanisysasLuy paseonoriyHi OAMHWLI Y AOCMIAKYBAHOMY XyAOXHBOMY
TBOPI, MW ALY BUCHOBKY, LLO HaMbinbLua KinbKiCTb BXMBaHb hpaseonoriamis nepLuoro Tuny (BepbanebHoro) — 21 ogu-
HWLi; gani cnigyroTb HOMiHATMBHI — 10; Ha TPETbOMY MicLi — dopaseonoriaMu KoMnapaThBHi, iX KinbkicTb cknagae 9 ogn-
HULUb. FK AEMOHCTPYHOTb NOKa3HWKM Tabnuui, Han4acTOTHILLMM BMOOM Nepeknagy BUsSBMBCS BUA nepeknagy “dpaseono-
rivHuin ananor” (17 ®0), “cppaseonorivuHuii eksiBaneHT” (15 ®O) 3anmae Apyry Nosuio, Ha TPETLOMY MiICLi — “ONUCOBWIA
nepeknag’ (8 ®0).
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Benuka KinbkicTb SiCKpaBux MNpuknagis (ppas3eonoriyHnX OAMHWLb, BUKOPUCTAHMX TanaHOBUTOK aMepuKaHCHbKOH
MUCbMEHHWULEID, @ TaKOX LiKaBUIA CIOXXET KHWUMM 3pobunu pomMmaH Haa3BuYanHo NonynsapHUM, a BAanuin nepeknazg nowmpus
KOO YKPaiHOMOBHUX YMTauiB.

KntouoBi cnoBa: BepbGanbHi/HOMIHATUBHI/KOMMNApaTVBHI  dpa3eonoriyHi  oauHULI, (Pa3eonoriYHnii  ekBiBaneHT,
dpaseonoriyHnii aHania, oNMCOBUI/BINbHUIA Nepeknag, YacToTa BXW1BaHb.

Peculiarities of translation of phraseological units in Colleen Hoover’s novel “It starts with us”. The subject of
consideration of this study is phraseological unities in the translational aspect. The article examines the peculiarities of the
translation from English into Ukrainian of phraseological units in Colleen Hoover’s novel “It starts with us”. We considered
and analyzed the translation options made by the translator Olga Bondarenko in comparison with dictionary counterparts.

Phraseological units (Ph.U) are quite often used in fiction. The article discusses the concept of a phraseological unit. It
is noted that phraseological units — groups of words — are not a mechanical sum of the values of each individual element;
they contain information related to certain associations in the mind of the speaker/interpreter.

In the novel 40 phraseological units were analyzed. Such groups of phraseological units were defined: verbal, nomina-
tive, comparative. Examples of phraseological units and variants of their translation by the author of the translation of the
novel were given in comparison with the dictionary translations of some of them.

Translation options defined by us are as following: phraseological equivalent, phraseological analogue and descriptive/
free translation. Examples of descriptive translation of some text fragments were given.

The analyzed phraseological units are presented in the table, which shows the number of used examples of each group
of phraseological units by type of translation. Having analyzed the phraseological units in the researched artistic work, we
came to the conclusion that the largest number of uses of phraseological units of the first type (verbal) is 21 units; followed
by the nominative —10; the third place is occupied by comparative phraseological units, their number is 9 units. As it is
shown in the table, the most frequent type of translation turned out to be “phraseological analogue” (17 Ph.U), “phraseo-
logical equivalent” (15 Ph.U) takes second place, and “descriptive translation™(8 Ph.U) takes the third place.

Alarge number of bright examples of phraseological units used by a talented American writer, as well as an interesting
plot of the book, made the novel extremely popular, and a successful translation spread the circle of Ukrainian-speaking
readers.

Key words: verbal/ nominative/ comparative phraseological units, phraseological equivalent, phraseological analysis,

descriptive/ free translation, frequency of use.

IHocTanoBka mpoOaemu. Lls crarTs npucBiueHa
aHaizy aHDIHCBKUX (Ppa3eoNoTiYHUX  OIUHHIb
Ta cmocof0aM iX TEepeKiTany YKpPaiHCHKOIO MOBOIO
B XYZIO’)KHBOMY TBODI.

AxmyanvHicmes CTaTTI TOSCHIOETBCS HEOOXiHi-
CTIO BUBYCHHS JICKCHYHOTO Ta TPaMaTUYHOTO HAITOB-
HeHHs (ppaseonoriyaux oxuHuilp (PO), Moxeneit ix
o0Oy/I0BH, 0OCOOJIMBOCTEN BKUBAHHS B YMOBaX MiXkK-
KYJIETYPHOTO JiaJoTy 3 METOIO PIIICHHS YNCICHHUX
KOMYHIKaTHBHUX 3aBJ/IaHb.

Mema naHOTO NOCHIKEHHS — TpOaHaIi3yBaTh
OCHOBHI 0OCOONHMBOCTI Tepeknany (pa3eoaoriaHux
omuuunp y pomani Kommin ['yBep «3anmiics, Ko
KOXa€IID, BAKOPUCTAaHI MepekiiaziaueM JaHoro TBOpY.

st mocsrHeHHST METH Oyfau TIOCTaBJICHI Taki
3a60anHsA; PO3TISTHYTH TIOHATTS (Hpa3eosIoTiqHOl
OJTMHHIII, ii 0COOJMBOCTI Ta MPUHIUIHN Kiacuikaiii
(pazeornorizmis; BU3HAYUTH OCHOBHI CIIOCOOM Tiepe-
KJany (pa3eonoriYHUX OAWHHIB; IIpOoaHaji3yBaTu
BapiaHTH TepeKiamy, 3MIHCHEHI MepeKIalauyKoro
poro pomany Omnbroro bonmapenko, y mopiBHSHHI 31
CJIOBHUKOBHMH B1IIOBIJHUKAMHU.

AHasi3 ocTaHHIX JaocaigkeHb i myOsikamiii.
[Ipobnemam mepeknagy Oyino IMpHCBsiUEHO Oararo
HAyKOBHX Tpanb SK BITUYM3HSIHHX, TaK 1 3apyOixk-
Hux moBo3HaBliB: O.0. Ilore6ni, 1.B. Kopynus,
M.M. Ilomoxwuna, O. Taittnepa, E. Jlone Ta iH.

®dpa3eoorivyHi OAUHUIN CTad 00’ €KTOM HOCII-
JUKEHHS Takux Bigomux jiHrsicTiB gk 1. bamm,
1.O. Bonyen ne Kyptene, O. €cniepcen, P.I1. 3opiBuak,

Ta OararboX IHIMX. BOHU TPYHTOBHO MOCTiAWMIN
CHUHTaKCHUYHY TPUPOIY CIOBOCIIONYYEHb, & TaKOXK
BHUCBITJIMJIN CTHJIICTHKO-CEMaHTHYHI OCOOJIIMBOCTI
CTIKMX KOMIUIEKCIB CIIiB.

[lepexnan — 1€ BIATBOPEHHS OpPWTIHAIY 3aCO-
Oamu 1HIIOT MOBH 13 30€pEKEHHSIM €JIHOCTI 3MiCTy
i hopmu. 3aBnaHHs mepekiagada — nepenaru 3aco-
Oamu 1HIIIOT MOBH ILIIJTIICHO 1 TOYHO 3MICT OpPHUTIHAIY,
30epirmm Horo CTHITICTUYHI Ta eKCIIPECUBHI 0COOIH-
BocTi. Ilim «iimicHiCTIO» Tepekiaay CiliJl po3yMiTH
€HiCcTh ()OPMHU 1 3MiCTy Ha HOBiif MOBHIH OCHOBI.

TeopeTnyHoro 0a3010 TOCIIIKEHHS MOCTYKUIN
pobotu Etbena Jlone Ta Onekcanpa Taiitiepa.

Haiiinomimoro poboroto E. Jlone craB Tpak-
tar «IIpo Te, sIK SIKICHO MepeKIaiaTi 3 OJHOI MOBU
Ha iHiy». Moro m’sTh IPUHIMIB HepeKIagy CTaly
I’ SIThMa 3aTOBIIIMHU IS YCIX TIEpeKIafadiB CBITy:
1) B TOCKOHAIOCTI PO3YMITH 3MICT TEKCTY, 1110 TIepe-
KJIaJIa€ThCs, 1 HaMip aBTOpa, SIKOTO BiH IEpEKIaaac;
2) IOCKOHAJIO BOJIOJITH MOBOIO, 3 SIKOI TIEpEKIIajIac,
1 Tak caMo Yy/JIOBO 3HATH MOBY, SIKOIO ITEPEKIIJIAE;
3) yHUKaTH TCHJACHINI] MepeKIagaTH CJIOBO B CIIOBO,
00 1e crmoTBOpWIIO O 3MICT OpHUTIHANY i OpHTriHAT
BTpaTUB OW Kpacy; 4) BUKOPUCTOBYBaTH y Tiepe-
KJIaJli 3arajbHOBKUBaHI (POPMH MOBH; 5) PaBUILHO
BUOMpAIOYM Ta PO3TAIIOBYIOUH CIJIOBA, IEpEiaBaTh
3arajbHe BPKEHHS BiJ OPUTIHAJIOM Y BiATOBIIHIN
TOHANBHOCTI [1].

O. Taittnep, aBrop kuuru «lIpuHuunu nepe-
KIIaJy», HamNoJsraB Ha HACTYIHUX MPHUHIIAIAX
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IOI0 TepeKiIagy: MaKCUMalbHO TOYHO JOHECTH
i7el, BUKJIJCH] B TEKCTI, IO MEePEKIIaTacThCsl; BUKO-
PHUCTOBYBAaTH B IIEPEKIIa/li TOW CaMHI CTHIIb BUKIIAY,
0 ¥ y TEeKCTI, 10 MePeKIaaacThCs; He00XiTHO, 00
MepeKIaJeHuii TeKCT He BHKIMKAaB SKECh HETOpPO-
3yMiHHS 3 OOKy yWTaya, BiH IOBUHEH CHpUIMAaTHCS
YUTAYEeM TaK CaMo JITKO, SIK OPUTIHAJIBLHUI TBIp [2].

Ha nymky Buennx M.M. Ilomroxkuna, H.M. Mak-
cumayk Ta JI.®O. OMenbueHko, Cii po3pi3HATH Taki
BH/TU TIEPEKITATY:

Aodexeamnuit, sKvii iepeioaYae BUYESPITHY Mepe-
Jlaqy 3MIiCTy OpHTiHay i MOBHOLIHHY (PyHKIIOHAIb-
HO-CTHJIICTUYHY BiAmoBigHicTs Homy. E.g “Help
yourself” — «gizbmimo, 606 aacka», abo «yacmy-
mecw, 6y0b 1ACKA».

Hocnienum/npamum  BBAKAETbCS  MeEpeKial,
SIKMH BIITBOPIOE CTPYKTYPY IHIIOMOBHOTO PEUCHHS
0e3 3MiHM KOHCTPYKIIi i 6e3 iICTOTHOT 3MiHU MOPSAAKY
CIIiB.

byksanvnun niepexnan. OCKITbKM MOXHa BCTa-
HOBHUTH IIICTH MOBHUX PIBHIB (pigensb ¢honemu, mop-
Gemu, cro6a, Cil080CNONYYEHHS, PEUEHHS | BCbO2O
mexcmy), TO 1 B TIpoLIeCi MepeKaay BapTo OPi€HTY-
BaTHCsI HA HEOOXIJIHUH Y JaHOMY BHUIAJIKy PiBEHb.
E.g. Liverpool — Jlisepnyno, Churchill — Yepuins,
speaker — cnikep. Bce 1ie BUMagku TpaHCKpuOOBa-
HOTO TIEpEKIamy, BUKOHAHOTO TModoHeMHO. CIIOBO
“one-side-ness” — 00HO-cmoOpoH-HicMb TIEpEKIIa-
JCHO, HAMPHKJIIA, TOMOP(EMHO.

Binsnum BBaXaETHCS TIEPEKIIAM, IKUH HE BUMArae
aJIeKBaTHOI Tiepeiavi CTUJIF0 OPUTIHATY (HANpuKiao,
nepexna0 cmaposuHHUX MeKcmie 3 iHgopmayitino
Memoro). BITbHUM € TakoX TPO3aidHHH TepeKial
BIpIIOBAaHUX TBOpPIB. Y BIIBHOMY IEpeKIaji J03BO-
JSIETBCSI CKOPOUYBAaTH OPHIiHAJ, OMYyCKaTh APYro-
psaHi getai [3, ¢. 5-6].

[epexnan (pazeonoriyHvx ONUHHIL — TpaIu-
IIIfHO aKTyalbHa TeMa JUIS MepeKIaaabKoro 3aray,
OCKIJIBKH caMe Tiepeada iHITOMOBHUX (hpa3eolroris-
MiB BUKJIMKA€E PSJ TPYAHOIIIB. Y CHIY CBOTO CEMaH-
TUYHOTO OararcTBa, OOpa3HOCTi, JIAKOHIYHOCTI
1 sicKkpaBoCTi (h)pa3eosoris rpae B MOBI Jy’KE BAKIUBY
poiib. OcoOIMBO MIMPOKO (HPA3EOIIOri3MH BUKOPHUCTO-
BYIOTHCSI B YCHOMY MOBJIEHHI, B XyIOXHIH 1 TOMITHY-
Hill miTeparypi. Bubip Toro um iHmoro Bumy mepe-
KJIaJly 3aJIeKUTh BiJl 0COOIMMBOCTEH (Ppa3eororiaHux
OAMHMIB, SIKI TIepeKiafad TOBHHEH pO3Mi3HATH
1 3yMITH mepeiaru iX 3Ha4eHHs, SCKPaBiCTh 1 BUpa3-
HicTh. OCHOBHI CIOCOOM Mepekiiany Pppa3eoaoriaHux
OJIMHWIIL — T, KaJbKyBaHHS, OIUCOBHU IEPEKIIAI,
KOHTEKCTyaJlbHa 3aMiHa, (pa3eoIoTriyHAN eKBiBAJICHT,
(bpazeonoriunmii anamor [4, c. 72]. PII. 3opiBuak
3a3Hava’a, 1110 CJIOBO-aHaJIOT He 3a(iKcoBaHe y JIIHIBi-
CTMYHHX CJIOBHUKAX 1 € OJM3bKUM 32 3BYYaHHSM JI0

TEpMiHY aHAJIOTis, 1110 Ma€ iHIIEe 3HAYCHHS — Y010~
HCHHSI, BUKJIMKAHE BIUIMBOM OJIHUX €JIEMEHTIB MOBH
Ha 1HII». J10CITiIHULS BUALISE JIUIIC ITOBHI 1 YaCTKOBI
¢pazeonoriuHi ekBiBajIeHTH [5].

Ilpu nmocnmimkeHHi (pPa3eoJOriyHOro CKIaLy
Cy4acHOI aHITIHChKOT MOBH TIOTPIOHO 03HAWOMUTHCS
3 TOHATTSAMH 11ioMHU (4H (Hpa3eosoriaHol OJMHUIL),
MIPEJCTABICHUMH B PI3HUX JIHTBICTHYHHX JKepe-
nax. BuzHaueHHS 3araibHOTO Xapakrepy (paszeono-
rizmy nas I1I. bamri: «Bu3Ha4arouM X SIK O€THAHHS,
10 MIITHO BBIMIIUTA B MOBY, Ha3UBalOTHCS (hpa3eono-
TIYHUMU 3BOpOTaMm» [6].

®pazeonoriydi OJMHUII — TpPyNud CIiB — HE
€ MEXaHIYHOK CYMOIO 3HaueHb KO)KHOTO OKPEMOTO
ix KommoHeHTa. BoHUM MicTsATh Mo7aTkoBy iH(pOpMa-
Iif0, TIOB’s13aHYy 13 NMEBHUMH acoIliallisIMi y CBigO-
MOCTI MOBIISI. AJIEKBaTHICTh IX Mepekiamy nepeada-
Yyae BITBOPCHHS CaMe acCOIiaTUBHOIO KOMIIOHEHTA
(Gpa3eonoriuHuX ONMHUIL 3aiJis 3a0e3MeueHHs 1X
(YHKITIOHATBHOCTI, BUKOHAHHS BiAOBIIHOI, BU3HA-
YeHOi, MparMaTu4yHoi (YHKII y MOBI IEpexiamy.
He crinpku nepemava IeHOTATUBHOI, CKITBKH 30epe-
JKeHHSI 00pa3y Ta CTHIIIO Ma€e OyTH MPH [[bOMY T'OJIOB-
HOI0O YMOBOIO JOCSITHEHHSI €KBiBaJCHTHOCTI Iepe-
knany [7, c. 77].

[cHYTOTB pi3HI M IXOIH 010 TPUHITATIIB KIacudi-
Karii ppas3eosoriaMiB, a camMme CTPYKTYPHO-CEMaHTHI-
HUH, rpaMaTHYHUA Ta PYHKI[IOHATEHO-CTHITICTHIHUH.

[.B. Kopynenp, cxumsieTsest 10 Kiacudikamii, mo
MOB’si3aHa 3 YaCTHMHAMHM MOBH, [0 SKHX HaJeKaTb
KOMITOHEHTH (Ppa3eoioTiyHuX OJMHUIL. Ha ioro
IyMKy 11ie Taki PO:

1) diecnieni. HamipocTimmmMm TieCTiBHAM YTBOPEH-
HSIM € IO€JHAHHS JIIECIIOBA 3 IMEHHUKOM, €.g: raise
cain — ckanoanumu, niousmu 2anac; Hpa3eoaoriuHux
BHCJIOBJIOBaHb, €.g: to start business from scratch —
noyunamu éce 3 Hyis, (Hpa3eosori3Mu, SIKi MOYHHA-
FOTHCS 13 IONOMDKHUX Ji€CHIB be_Ta have, e.g.: be on
one’s bones — Oitimu 0o Kpaiinocmi, Oymu y MsANCKOMY
mamepianoHomy cmanosuwji;, have a bone in one’s
throat — Oymu He 6 3M03i ckazamu Hi c108d;

2) cyocmanmueni. HaiixapakTepHIlIOW CTpPYK-
TYPHOIO MOJAEIUII0 € OPUHMECHHUKOBO-IMCHHHU-
kKoBe yTBOpeHHs. E.g.: big card — my3; the Trojan
horse — mposncokuil Kinb, 1Ba IMCHHUKA, MTOB’ I3aHI
OPUIUMEHHUKOM, Hanpukiana: a dog in the manger —
cobaka Ha CiHi,

3) aosepoianvui (axicni i o6cmasunni adeepoi-
anwHi), e.g. : tit for tat — 6 Kinyi KiHyis;

4) HauionanwHi, €.g., TITHKA B aHTTHCHKIA MOBI
ICHYIOTh (ppazeosiorizmu to cut off with a shilling;
to accept the Chiltern Hundreds i Tinbku B yKpaiH-
CbKid MOBI 3HaizeMo Taki (paseosoriuni BHUpasH,
AK: enitimamu 00IU3HA, NeKMU paKie, ymepmu Hoca,
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5) mixcnapooui. e.g., to cross the Rubicon —
nepetmu pyoirxon, I came, I saw, I conquered — npu-
twos, nobayus, nepemie; prodigal son — oOnyoHuu
cun; to be in the seventh heaven — 6ymu na coomomy
Heoi [8, c. 165].

Buknax ocHoBHoro marepiany. @paszeonoriyni
OJIMHUIII € TOCUTH MOMINPEHUM 3aCO00M BUPAKCHHS
o0pa3iB, iX 9acTo BUKOPUCTOBYIOTH Y XydOXKHIH
miteparypi. BoHn momomararoTs iHaKIe CipuiiMaTH
iH(opMarliro, BINIMBAIOTh Ha YsBY. BOHU pOOIATH
TEKCT LiKaBilIUM, BUPA3HUM, JIOTIOMAaraloTh CTBOPIO-
BaTH NeBHI 00pa3u mia yac yntaHus. Jlyxe BaxINBO
PO3MI3HATH Y TEKCTI (Ppa3eoIoTi3MH Ta 3HAUTH OITH-
MaJIbHE TIepeKIajalnbke pilieHHs. Jlyxke BaIMBO
BpaxoByBaTH HIOAHCH TMepekyany (pa3eonorivHux
OIMHULb.

Ha nam norsiz, aBTOpy poMaHy BIaOCh SICKPABO
omucard 0o0pa3u CBOIX TepoiB, YacTO BKHBAIOYU
aHMIICBKI (pa3eosori3amMu, a nepeKiagayka BMijIo
repenana Ii oOpa3u 3acobaMu YKpaiHCHKOi MOBH
i 30epera HaMIpW TaJIAHOBHUTOI aMEpPUKAHCHKOI
HUCHMEHHULI.

MarepiajoM Hamoro JOCTIUKEHHS MOCTYXHB
poman Komnin T'yBep «3anmuimicsi sSKIIO KOXaemDn».
Kuura e nponosxkennsim pomany “It ends with us”
(«ITokwHb, SKIIO KOXAEID»). ABTOpPKA TBOTOMHHUKA
Kommin I'yBep — momynsipHa cy4acHa aMepuKaHChKa
MMUCbMEHHMLIS, BilOMa CBOIMH pOMaHaMu B >KaHpi
pOMaHTUKHU Al Moozl (1 HEe TIIBKH) MPO JIFOACHKI
MOYYTTS Ta POJMHHI CTOCYHKU. MalicTepHuil nepe-
KJaJ1 ykpaiHchKoro 3pobnennii Onbroto bonnapeHko.

VY mpomueci poboTH Hax TEKCTaMH OpPUTIHAITY
i mepeximany Hamu Oyno posmisiayto 40 @O.

Amnamizyroun  pxuBaHHI DO y Tekcrax opwri-
HaJTy 1 Mepekyaay, MA PO3IMOJIUTIN 1X 32 TPyIaMH.
Ilpu po3momimi HaMH BHUKOPHUCTAHO TpaMaTHYHI
03HaKW (Hpa3eoOTiYHNX OAMHUIL, Ha 0a3i miaxomy
I.B. KopyHus, sikumii CXWIsBCS O KiacHdikarii,
MOB’SI3aHOI 3 YacTMHaMM MOBH. Hamu Bu3Ha4YeHO
Tpu rpynu ®O: 1. Bepéaabhi; II. HominaTusHi;
I11. KomnapaTuBHi.

o nepemtoi rpymnu yBitnmy giecinisHi (V) Ta @O
3 miecmoBoM “to be” (V-to be); 1o apyroi — npukMer-
HUK-+iMeHHuKH (adj+N) ta (N(+N/+pr); 10 TpeTboi —
niecioso “like”+imennuk (like+N), “feel (like) +mi-
ecnoBo/imeHHUK (feel+V/N), IPUKMETHUK CTYMEHIO
nopiBHAHHSA (Ad]); IMEHHHK 3 TIOPIBHSHHSIM KOTOCH/
yorock (figN).

CriocoOu/Buay Tepexiaay HaCTyIHI: ageKBaT-
Huii, BitbHEiIT (32 M.M. Ilomoxunnm), ¢ppa3seo-
JIOTIYHMI aHaJor, (ppa3eosoriyHuil eKBiBaJIeHT,
onucosuii (3a PI1. 3opiuak). 3a3Haunmo, o nepe-
KJIaJ] yCiX mpoaHamizoBaHuxX HamMu @O MU po3ITiHIO-
€MO SIK aJICKBaTHUI.

I'pynu, BuaM mepekiany i KiabKiCTh X BXKHBaHb
NPEACTaBICHO Y TaOIuIi.

HaBenemo konkpetsi npukiagu PO i cnocobu
iX mepekiany YKpaiHCHKOIO MOBOKO, BUKOPHCTaHI
aBTOPKOIO TIEPEKJIAAY 3TiTHO BUAUICHUX HAMH TPYII
®O0.

. Bep6aubHi

1. V: to hold one’s breath in anticipation — 3as-
mupamu 6 ouikyeanui (b); to go through smb’s
mind — enadamu xomycs Ha 2adky (a), to create a lull
in one’s conversation — pooumu 6 pozmosi naysy (a);
to make a bee line — oopazy npsmysamu (b), to

Tabmums 1
KinbkicTs BaxuBanb @O 32 BHIaAMH NepeKIagy
KinbkicTs BXKHU- @ Bty nepekany ©:
Ipyna ©0 B;: :Igl)::’l(;lM (I)pa3efmoriqnnﬁ d)paseonor(iltjl)}.mﬁ aHaJor Bi‘ﬂf’ Hn.ﬁ /OH.H co-
nepexi1.) _ CHPIBAICHT (KiJILKICTD BKMBAHB) BHii (KiabKiCTE
(KiTbKICTH BJKMBAHBb) B/KMBAHBb)
1.V 16 4 10 2
2. V-tobe 5 3 2 -
Pazom: 21 7 12 2
1. adj+N 3 2 1 -
2. N(+N/+pr) ) 7 1 - 6
Pa3zom: 10 3 1 6
1. like+N 2 2 - -
2. feel+V/N
+V/N 3 1 2 -
+V/N
3. figN 2 1 1 -
4. Adj 2 1 1 -
Pa3zom: 9 5 4 -
3ar. KiIbKicTh: 40 15 17 8
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collect emotions — 3iopamucs (b); to put two and
two together — 3600ums 6ce 0o kynu (b), to second-
guess — szacymuieamucs (b), to run in different
circles — mamu pisni xona cninkyeanus (a); to brush
everything under a rug — 3amosyysamu npo éce (b);
to catch off guard — 38yuamu necnooisano (b), to
sense the storm brewing — siouysamu HaOIUdICEHHS
auxa (b), to piss smb off — posiznumu xoeocw (b); to
call smb and ask for points — 3ameneghonyseamu 3a
noscuennamu (b), to see the flicker in smb’s eyes —
nobauumu 602Hux y ouax (a).

JBa mpukiIanu mepekiaay HaBOJUMO ITOBHICTIO
(y peuenni). Bonu nepekiiazieHi OIUMCOBO, CIIMparo-
gnch Ha KoHTEKCT. I’1l let him do dishes for an hour
or so and then we’ll call it even. — Xaii momue mocyn
TOIUHKY-IIPYTY, Ta i 200i 3 Hbo2o (¢). (ClIOBHUKOBUI
BapiaHT nepekiany: to be/to get/to call it even — 36e-
cmu paxynxu, posxgumamucs [9, c. 469]).

Fingers crossed (to keep fingers crossed) they
don’t look too hard into the enrollment forms I had
to fill out. I lied a little”. — «Cnoodisarocs, wo éomnu
He Ha0moy NpucKinysamumymscs 10 GOpMyIspiB —
«1 B HUX Tpoumku npubpexas» (c). (CroBHUKOBHI
BapiaHT miepexiany: to have/t keep one’s fingers
crossed for smb/smth — monumucs 3 3a K020Cb/WOCH
[9, c. 508]).

2. V-to be: to be still in the back of smb’s mind —
doci dymamu npo xkozocw (a), to be on the verge of
breakdown — Oymu na meaici spusy (a); to be a thing —
oymu naporo (a); to be all-in with smb — 51 3 2on06010
sanypunacs 6 cmocynku 3 kumocs (b); to be the straw
that broke the camel’s back and got me kicked out in
the first place — 6ymu ocmanuworo kpanieiro (b).

II. HominaTuBHi

adj+N: cheesy lines — conooowagi KomeH-
mapi (b); full-on conversation — nocosopumu npo
ece (a); get-to-know-you questions — osnaiiomui
zanumanns (),

N (+N/+pr): problem-solving Sunday — neoins,
npucedauena po3e’azanuio npoonem (a); hand-me-
down — peui, sxi dicmanucs meHi 6i0 Ko2ocy (TIPO
ozr) (c).

VY TekcTi TBOPY 3ycTpivaeThest ppazeosoriam ride-
or-die friend (3nauenns: A best friend who is loyal,
trustworthy, and will always have your back [10].
[lepexman: BipHWH, HaTIAHUHA, KU 3aBKaAA OyIe
3a T00O010.) ABTOpKa MepeKiaay poMaHy Iepekiiana
®O omucoBUM CIOCOOOM, TOMY HABOAMMO HOTO
MOBHICTIO. She’s not ride-or-die friend, nor is she a
ride-or-die sister. — Bora e 3 mux, xmo 1adeH Ha éce
3apaou TIONIPYTH, 5K 1 3apaau Opara (c).

HaBenemo Takox Bmani Bapiantu nepexnary ©O
sit-down, BUKOpHUCTaHI Yy YOTHPHOX PI3HUX CHUTYya-
uisix: have a sit-down — 6ytu nopsn; had a serious

sit-down — Hacmas uac ceplo3Ho NO208OPUMU,
to have that sit-down with Ryle, 1 told I wanted —
nocosopumu 3 Pawmi, sx mobi posnosioana, planned
sit-down 3annanosana posmosa (c). (CTOBHUKOBUI
BapiaHT MepeKialy: CUISYUM, CuIsda JASMOHCTpa-
1isi/cTpaiik, kopotka Hapaja [11, c. 496]).

III. KomnapaTusHi

like+N: like lightning rod — naue naenexmpuso-
sani (a), like a bully to the bullies—natinepwiuii cepeo
pozbuwax (a);

feel (like) +V/N: I feel I look ninety — Biouysaio
cebe uyooeo (na sci 100) (b); to feel so tongue-tied —
giduysamu, 1edge poma ModxcHa posmyaumu (a), my
heart feels like it’s tumbling down my rib cage
like a Plinko chip. — Bin roBoputh Tak yneBHEHO,
0 MO€E cepye jemums y n’amu, Have iwxa y epi
«IIninxoy» (b);

figN: It’s just a week from the hell — He muoic-
Oenb, a neko (a) ;a spitting image of her mother —
mouna xonis mamu (b);

Adj : to choose the lesser of two evils — oopamu
menute nuxo (b); It’s more of a sand box game — lle
2pa muny «IicouHUIls (a).

BigmiTMO TakoXk, 110 aBTOpPKa POMaHy JOCHTh
HIMPOKO BUKOPHCTOBYE CIIOBA, IO TMHIIYThCS Yepes
nedic. 3araibHa KUTBKICTh iX ckiamgae 13 oguHUI.
Kpim 3a3naueHnx y HoMiHatuBHIN Tpymti N(+N/+pr)
JUTSL JIOCITIJDKCHHS IIKaBUMH € BapiaHTH TepeKiaay
takux PO y xontekcri. E.g. I don’t know how I
supposed to have a full-on conversation with him
about everything over the last twenty-four hours
when I feel so tongue-tied around him. — 4 uHe po3y-
Mil0, SIK MOXKY HOPMAIIBHO 1O2080pUMU 3 HUM NPO
6ce, MO BMAJIO MEHI Ha TaIKy 3d Y0 000y, KOIH
zedge poma MOdiCYy pO3mMyaumu B HWOTO MPUCYTHO-
cti. | am all-in with Atlas, and [ want to be present
in that part of my life. — 5l 3 conosorw 3anypuracs
6 CMOoCyHKU 3 ATIIacOM 1 X04y OyTH CTOBIJCOTKOBO
npucyTHBOIO B HuUX. Once we we’re in the office,
I second-guess myself. — Konu mu 3aiinm 1o xaoi-
HETY, 5 3ACYMHIBANACS.

OTxe, npoanaiizyBasiuu PO y 1ocmigKyBaHOMY
XyAOKHBOMY TBOPi, MH JIMIITA BUCHOBKY, IO Hali-
OiTBIIIa KITBKICTD BYKUBAHB (hPa3€0IIOTi3MiB IEPIITOTO
tuny (BepOanbHOTO) — 21 OAMHMIN; Jaji CIIAYIOTh
@O nominarusHi — 10; Ha TpeThOMY Micui — ppazeo-
JIOTi3MM KOMITApaTHBHI, iX KUIbKicTh ckiagae 9 ©O.
SIK 1eMOHCTPYIOTh MMOKa3HUKU TaOIuIli, Hai4acToT-
HIIIUM BHJIOM TIEpeKyIaly BUSBUBCS BUJI TICPEKIATY
«bpazeonmoriaanii anamor» (17 ®O), «ppaszeonoriu-
Hull ekBiBaseHT» (15 ®PO) 3aiimae npyry mo3uiliro,
Ha TPEThOMY Micli — «onucoBui nepexnan (8§ @O).
Tabnuis TakoXK MICTUTh ITOKa3HUKW BHJIIB Tiepe-
KJaay 1O KOXHIA Tpymi (pa3eojoriHuX OAWHHIIb.
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Mu nuie 3BepHEMO yBary Ha TOW (aKT, IO OIHCO-
BUH NepeKJIa)i He 3yCTpiBCsl IPH MepeKIaii koMmnapa-
TUBHOTO BUJY TIEPEKIIadYy.

BucHoBKM 3 JaHOI0 JOC/iIKeHHS i mepcrek-
THBH NOJAJBIINX PO3BIIOK Yy T1aHOMY HANPSIMKY.
Y pesynbrari IOCHIJKCHHS MU JIHILIA BUCHOBKY,
0 Tepekiaay (Gppa3eosiori3MiB MPUIIICHO YUMAITy
yBary B TEOPETHYHUX pOOOTaX Ta y MOCIOHWKAX,
B SKHX OCOOJIMBA yBara NpHILIIACS IEpPEKIaTy
TBOPIB XyHOKHBOI JiTeparypu. Kpim Toro, y poboTi
Oynu po3MISIHYTi 0COOMUBOCTI mepekany ¢ppaszeono-
TYHUX OOUHUIb.

VY pe3yabrati TOCHIKeHHS OylI0 BU3HAUYCHO, IO
Mpu Tiepekyaaai (pa3eoyoriyHNX OMUHHIG MeEper

nepekiagayeM Ha Cy4acHOMY eTami CTOSATh Taki
OCHOBHI 3aBJIaHHA, K CyBOpE JOTPUMAHHS HOPM
CITOJTy9IyBaHOCTI CIIB Ta mepenada oOpa3HocTi dpa-
3eonorismiB. Hamu mpoananizoBaHi ocoOnmBocTei
nepeKiIagy 3 aHNIHChKOT MOBH Ha YKpaiHCBKY (hpa-
3€0JIOT1YHUX OAMHUIL y BHIIE3TaAaHOMY pPOMaHi
Komnin I'yBep, a Takok MOPIBHSIHHS IX XYI0KHBOTO
nepexamy, 3poonerHoro Onproro bonpapenko 3 nepe-
KJIaJI0M, 3alIPOIIOHOBAaHUM CJIOBHUKAMH.

[lepcnekTuBy MoAaNbIIUX JOCTIKEHb yoaqaeMo
y o3Il BXKMBaHb NPUCIIIB’IB Ta MPHUKA30K 1 Bapi-
aHTIB iX Mepekiagy y XyHOXKHIX TEKCTax, 30KpeMa
B OZIHOMY 4M KiJIbKOX iHIIUX pomaHiB Kommin ['ysep,
OaraTux Ha JEKCHKY €MOLIHHO BUPa3HOCTI.
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Xapxiscorozo Hayionanvroeo yuigepcumemy Ilosimpanux Cun imeni lseana Koowcedyba

Y cTatTi nepeknageHo HaykoBO-TEXHIYHI TEKCTU Npo BOMOBI NiTaku 3axigHoro 3paska. [poaHanisoBaHo Ta npeacTas-
neHo mMoZeni nepeknagy xapakTepHi ANns cyvyacHoi nepeknagaubkoi napagurmu. OkpecneHo 6a30Buii NNacT CUHTaKCUY-
HMX TpaHcdopMaLin, SKi FPYHTYTbCS Ha TeopeTnyHux gopobkax E. YectepmaHna Ta B. Kapabana Ta oxonnmwooTh K
CUHTaKCWUYHi cTparTerii, Tak 1 nepeknagaypbki IpunomMm.

Y pocnigXeHHi npoaHanisoBaHO Ta OxapaKTepM3oBaHO Nepeknagaubki TpaHcdopmaLii Ha CUHTAKCUYHOMY PiBHI
Y aHrmo-yKkpaiHCbKOMY nepeknagi HayKoBO-TEXHIYHUX TeKCTiB. JocnigKeHHs NpoBEAEHO 3 BUKOPUCTAHHSAM eMMipuyHOro
martepiany OTPMMaHoro 3 BiAKpUTUX Axepen iHdopMalLlii. TEKCTU CTPYKTYPHO MOAINEHO HA NMOriYHO 3aBepLUeHi Groku: Tex-
HiYHi XapakTepucTuku, kabiHa Ta HaBsirawiiHi cMCTeMn. YCTaHOBMEHO, WO BinbLUiCTb CUHTaKCUYHUX TpaHcdopmalin cTo-
CYIOTbCS iHIHITMBY, CTaHy Ta cnocoby aiecnosa, YacTUH MOBU, MOPSAKY CMiB Y peveHHi. BUsBNeHO HacTymHi aHrmOMOBHI
KOHCTPYKLi Ta 3anpornoHOBaHO ixHii nepeknas UinbOBOK MOBOK: KOHCTPYKLUii have+noun+passive infinitive Ta modal
verb+passive infinitive 3a3Bunyan nepeknagaroTbca Yepes BBEAEHHS KOHCTPYKLIT Moxe ByTu+aienpuKMETHUK; KOHCTPYKLS
being+V3 nepeknagaeTtbca nigpsagHUM pedeHHAM. BigsHadeHo, wo present participle mae gekinbka cnocobis nepeknaay,
30KpemMa Sk nigpsaHe peyveHHsi, AienpUCniBHUKOBUIA 3BOPOT Ta MPUCHIBHUK. BUsBNEHO, WO OKPiM BULLEBKA3aHUX KOH-
CTPYKLi y aHrnoOMOBHOMY nepeknagi Mae Micle 3MiHa NopsaKy CriB y Mexax OOHOro pedeHHs , a TakoX, Y AesKuX Bunag-
Kax, MoxnmBe 06’egHaHHsa abo uneHyBaHHSA peveHb. OcTaHHi TpaHcopMaLlii HOCATb 30BHILLHIN XapakTep Ta CTOCYTbCS
hOpMU CUHTAKCUYHOT OAMHULI.

MMig yac pgocnigpKeHHa nepeknageHi cknagHi TepMiHK, SKi 3yCTpidanucst y HaykoBO-TEXHIYHMX TekcTax Oyno BMOKpeM-
NEHO Y TEMAaTUYHUIA MiHi-CMTIOBHUK, SIKUM MOXHA KOPWUCTYBaTUCS Mifg, Yac MigroToBKM Ta TPeHyBaHb Ha BOMOBMX niTakax.
Y MiHi-CIOBHUKY CUCTEMAaTU30BaHO akTyarbHi TEPMiHX Ta CIIOBOCMONYYEeHHS asiaLiiHoi ranysi.

Knio4yoBi cnoBa: crHTakcuM4Hi TpaHcdopmalii, HayKoBO-TEXHIYHWMI nepeknag, F-16, Gripen E, B-21 Stealth Bomber,
TEPMIHOMOTIYHNIA CITOBHUK.

The article deals with the translation of scientific and technical texts about Western combat aircraft. The authors analyze
and present translation models typical for the modern translation paradigm. The basic layer of syntactic transformations
based on the theoretical work of A. Chesterman and V. Karaban covers both syntactic strategies and translation techniques.

The study analyzes and characterizes translation transformations at the syntactic level in the English-Ukrainian transla-
tion of scientific and technical texts. The study was conducted using empirical material from open sources. The texts are
structurally divided into logically complete blocks: technical specifications, cockpit and navigation systems. It is established
that most of the syntactic transformations concern the infinitive, verb tense and mood, parts of speech, and word order in
the sentence. The following English-language constructions are identified and their translation into the target language is
proposed: the constructions such as have+noun+passive infinitive and modal verb+passive infinitive are usually translated
by introducing the construction moxe 6ymu+dienpukmemnuk; the construction being+V3 is translated as a subordinate
clause. It is noted that the present participle has several ways of translation, in particular, as a subordinate clause, an
adverbial phrase and an adverb. It was found that in addition to the outlined constructions, the translation changes the
order of words within a sentence, and in some cases, it is possible to unite simple sentences or split a compound one. The
latter transformations are external and relate to the form of syntactic units.

In the course of the research, compound terms found in scientific and technical texts were compiled into a thematic
mini-glossary that can be used, for example by pilots during the training programs. The mini-glossary systematizes some
relevant terms and phrases of the aviation industry.

Key words: syntactic transformations, scientific and technical translation, F-16, Gripen E, B-21 Stealth Bomber, glos-

sary.
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IMocranoBka npoodsemMu. ABialiiina ranxy3pb Bifi-
rpae H/I3BUYAIHO BXIIUBY POIIb B 000POHO3/IaTHO-
cTi Oyap siKOi KpaiHH. Y KOHTEKCTI PO3BUTKY CIIiBII-
pami Mk YkpaiHoro Ta kpaiHamu-uieHamu HATO
LIO/I0 TPEHYBAaHHS YKpaiHCBKUX MIIOTIB HA JliTaKkax
3axiIHOTO 3pa3Ka 3pOCTac PoJib MEePEKIIaay TEKCTiB,
IO MICTATh SIK BICHKOBY, TaK i HayKOBO-TEXHIUHY
TEPMIHOJIOTIIO 1 CTOCYIOTbCS OOHOBHIX IJITaKiB, SK
OoMOapIyBabHHUKIB, TaK ¥ BHUHUIIYBadiB. AHaTI3
MepeKyIafanbkuxX TpaHchopMalliii He JIHIIe ITiBHU-
IIUTH SKICTh MEPEKIIay HAyKOBO-TEXHIYHHUX TEKCTIB,
a 1 JIO3BOJIMTH AJIANTyBATH 1X JI0 MOTPeO BiCHKOBOC-
JyOOBIIIB B yMOBaX BOEHHOTO CTaHy. AKTYaJIbHICTb
JTAHOTO JIOCTIPKCHHS 3yMOBJICHA HEOOXiIHICTIO 5K
iH(OpMaIiTHOTO, TaK i IepeKIIaIalbKOr0 CYTTPOBOTY
cmiBmpani Ykpainu ta xpain-uneHiB HATO B aBia-
LifiHifA Taxysi. Y cBoro 4epry, 0oifoBi jitaku F-16
Fighting Falcon, Gripen E ta B-21 Stealth Bomber
€ BJIAJIMMU MPUKJIAJIaMU JUISL 0 CIIKSHHSI, OCKLIBKH
BOHHM BIAPI3HAIOTECA TEXHIYHUMH XapaKTEepPHCTH-
KaMM Ta HaBIraliiHUMHM CHCTEMAaMH, a TaKOXK Bij-
HOCSITHCS JIO PI3HHX MIIXO/IB Ta KOHIICTIIIH 3aXUCTy
HeOa, 110 Bi0OpakeHi y TeKCTaX Ta TEePMIHOJOTI].

AHaJi3 OCTaHHIX AOCTiAKeHb Ta MyOJiKamiii.
CyuacHa mnepekiajanbka napajiirma MporoHye 10
pO3MIIAY JACKiTbKa MOACNeH Teperiamy. 3TigHo
IHTEpIPETaTUBHOT MOJIEII, TTepeKyIag — Ie He MPOCTO
TPAHCKOyBaHHS, a i pO3yMiHHS Ta BUPaXCHHS 3Ha-
yeHHs. Y (QyHKUIOHATBbHINA MOJENi MepeKia € akToM
KOMYHIKaIlil, uepe3 sIKMi BHXIJIHUH TEKCT MEepPEeTBO-
PIOETHCSI HA CBOIO HOBY BEPCIIO JUIS JIOCSTHEHHS SIKO-
ice HOBO1 MeTu. ExcriepuMeHTa’ bHa MOJIENb BUXO-
TUTH 32 MEXi TIepeKIIaI03HABCTBA SIK AUCITUILTIHN Ta
MIPOTIOHYE JIONATH TICHXOJIOTIYHHUIA Ta KOTHITUBHUI
koHnTekctu. Jlxozed MenoyH po3poOHMB JiHTBic-
TUYHY MOJEINb TIepeKIIaay, sika MICTHTh y co0i Taki
nepeKIaaibKi MPUHOMH, SIK MOIIYK BiAMOBITHHKIB,
3WI3aryBaHHs, IMOBTOPHE HAPOCTAHHS, TeperaKy-
BaHHS Ta 3MiHa TopsAKy. Jas Hboro Teopii mepe-
KIIaAy TPYHTYIOThCS Ha IIHTBICTHII. Y KOHTEKCTI
JHTBICTUKH Ta MEPEKJIay MPaBOMIpPHO PO3IVISAATH
o0Ou/IBa OJIHAKOBO, HAIPHKIIAJ, IiJl 4aC BHUBYCHHS
BIUIMBY JIIHTBICTUYHOI TEOPii MiATBEPPKEHHUX Iepe-
KJIQJabKUX €KBiBaJIEHTIB y pisHMX MoBax [1]. /IBa
(panmy3pknx BueHux JKan-Iloms Bine Ta Xan
JapOenpHe AOCHIKYBalU JIHTBICTHYHI aCHEKTH
nepekyiany. BoHu 3amporoHyBamM CciM TOJOBHUX
MPUHOMIB TIEpEKIIaay, a caMe: 3amo3uIeHHsI, KaIbKYy-
BaHHS, JOCJIBHUHN MepeKial, TPAHCIO3HUIlis, MOMIY-
JISAIISI, €KBIBAJICHTHICTB, amanTaitis [2; 3].

ITepexag HayKOBO-TEXHIYHUX TEKCTIB Ma€ CBOIO
OCOOJUBICTh, Ky BapTO MOCHIUKYBaTH 3 TO3HIIIH
KOMOIHOBAaHOTO TIi/JXOMy, 110 TPYHTYEThCS Ha TICB-
HUX TNPUHIMIAX TEOpill eKBiBaJeHTHOCTI Ta (yHK-

HIOHAMICTCHKUX IMiAXomiB. EXBIBajJE€HTHICTH MOXKHA
OXapaKTepU3yBaTH SIK 3B’S30K MK TEKCTaMH JIBOX
pi3HEX MOB 3 ()OKyCOM Ha TEpeKiIaa TEKCTIB Ta
BUCJIOBJIIOBaHb 3 MO3MLIT KOHTEKCTY, & HE ABOX Pi3-
HHUX 3HaKoBHX cucteM. OKpiM LBOTO, Mg Yac mepe-
KJIaJly HayKOBO-TEXHIYHHUX TEKCTiB Tpalo€ iHTEp-
TEKCTyaJlbHa Ta I1HTpaTeKCTyajbHa KOTEPEHTHICTh,
TOOTO MITHOBUI TEKCT MOBHHEH OyTH MPHHHATHUM
JUIS TITOBOI  ayAMTOpPil, OJHOYACHO 30epiraroun
3B’SI30K 3 BUXiTHUM TeKCTOM. HayKoBO-TeXHIYHI TeK-
CTH XapaKTepU3yIOThCS CrIeqU(IuHIM BOKaOYISpOM
Ta CHHTAaKCUYHUMHU CTPYKTYypaMH, sIKi BiIMOBiJa0Th
32 KOTePEHTHICTh, aJICKBaTHICTh Ta €KBIBAJICHTHICTh
BHUXI1JHOIO Ta I[II5OBOI0 TEKCTIB.

V nochimpKeHHI MU 3BEPTAEMOCH 10 TEOPETHY-
HuX HapoOok E. Yecrepmana ta B. Kapabana mus
TOro, abM OKpeciHuTH Oa30BUH IJIACT CHHTAKCHY-
HUX TpaHc(opMallii, sKi JSHKYTh B OCHOBY aHaJi3y
CHUHTaKCUYHUX TpaHchopMalliil aHTII0-yKpaiHCHKOTO
MepeKiay HayKOBO-TEXHIYHMX TEKCTiB MpO OOHOBI
JITaKy.

HesBakaroun Ha Te, 110 OIIBIIICTE CHHTAKCHY-
HUX CTpPaTeriil 3aCTOCOBYIOThCS Yepe3 HEAOLIIBHICTh
JociiBHoro mepexiany, E. Uecrepman mpeseHTye
came JIOCTIBHHI Mepekiaj sSK Mepury CHHTAaKCHYHY
cTparerito. BiH BBaxkae, mo0 Iie € CTpaTeris «3a
3aMOBUYBaHHAMY. Tak, JOCITIBHUH TepeKiIaa Iepe-
Oagae MakcMMaJbHE BiITBOpEHHS (DOPMHU BHUXiJTHOTO
TEKCTY, a HE JOTPUMaHHS CTPYKTYPH BUXiJTHOT MOBH.
3rinno E. Yectepmana, Jpyror CHHTaKCHYHOIO
cTparerieto € 3armo3udeHHs. [lepekianay 3amo3nuye
OKpEeMHH TEepMiH Ta BIATBOPIOE CTPYKTYPY BHUXiJ-
HOTO TEKCTY, IKAW € 9y KUM JUTS IITHOBOI ayIuTopii.
TpeTbor0 CHHTaKCHYHOIO CTPATErie€l0 € TPaHCIIOo-
3uuis, TepMmin 3ano3uueHuid y JKan-Ilonst Bine ta
JKana [lap6enbue. Tpancnosunis nependoavae 3aminy
OJIHI€T YacCTHMHU MOBH 1HIIOI, HANPUKIAJ TPH-
KMETHHKa IMEHHUKOM. UeTBEpTOI0 CHHTAKCHYHOIO
CTpAaTeTi€I0 € 3MIMEHHS MOBHUX OJWHHIB. 1epMiH
3arMo3WYeHNi y MOTIAHACHKOTO JIHTBicTa Ta (oHe-
tuka Jx. Kerdopna Ta oxormoe Mmopdemy, cioBo,
CJIOBOCIIOYYCHHs, peucHHsl Ta naparpad [6]. [T’sta
CTpAaTerist CTOCYEThCS 3MIHHM CTPYKTYpH napadpasm,
T00TO 11e TpaHchopmariii, siki BiOyBalOTbCSA y BHY-
TPIMIHIA CTPYKTYpi IMEHHHKOBOTO a00 Ii€CITIBHOTO
CJIOBOCIIOIYYEHHSI, HE3BO)KAIOUU HA T€, 10 BUXIAHE
CJIOBOCIIOJTYYEHHSI MOXe OyTH TepeKafeHe eKBiBa-
JICHTHUM CJIOBOCIIONYYEHHSM 1i1b0Bo1 MoBH. LllocTa
CHUHTaKCHYHA CTPATErisi XapaKTepU3yeThCs 3MiHOIO
CTPYKTYPH MPOCTOTO PEUeHHS, TOOTO I1e epeKIiaia-
IIbK1 TpaHchopMallii, 10 BIUTMBAIOTH Ha OPTaHi3aIlito
KOMIIOHEHTIB PEUEHHS, HaNpHUKJIAZ 3MiHH 3 aKTHB-
HOro cTaHy B macuBHUU. ChOMa cTpareris CTocy-
€TBCSl 3MIHU CTPYKTYPH CKIIQJHOTO PEUYEHHS, TOOTO
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e 3MiHa B3a€MO3B’SI3Ky MiX TOJIOBHUM Ta ITiIpsi/-
HUMH PEUYCHHSMH. BOCHMOIO CHHTaKCHYHOIO CTpa-
TEeri€l0 € 3MiHa TeKCTOBOI 3ryproBaHocTi. CrociO,
y SIKUH YaCTHHM PEUCHHS MMOETHYIOTHCS Ta YTBOPIO-
I0Th JIOT1YHO 3aBEpLICHE Ta 3p03yMiJie pSUCHHS Ha3H-
Ba€ThCS TEKCTOBOIO 3TyPTOBAHICTIO. 3MiHA TEKCTOBOT
3TYPTOBAHOCTI CTOCYETBCS BHYTPIIIHBOTEKCTOBOI
CTPYKTYpH 1 Tiepeidadae 3aCTOCYBaHHSI TAKUX IMPH-
HWOMIB SIK CJIICHC, 3aMiHa, TIOBTOP TOIIO. 3MIIICHHS
MOBHOTO PiBHS € J€B’ATOI0 CHHTAKCHYHOIO CTpare-
rieto E. Yectepmana. Bona BupaxaeTtbcst Ha poHOIO-
riuHOMY, MOP(OIOTIYHOMY, CHHTAKCHYHOMY Ta JICK-
cUuHOMY piBHsX. Lli piBHI BUpa)KaroThCs MO-Pi3ZHOMY
y pi3HUX MOBax. J[ecsATo cTpareriero mpencTasie-
HOIO B KJTacH]ikallii € 3MiHa CXEMH, sIKa CTOCYEThCS
PUTOPHYHHUX CXEM, TAKUX SIK ITapalieNi3m, alliTepartis,
PUTM Ta puMyBaHHS B moesii [4, c. 87-94].

Cepen npoaHani30BaHUX HaMU MEPeKIalalbKUX
Tpancdopmaliiii 3anpornonoBanux B. Kapabanom mu
3BEPHYJIM yBary Ha HACTYITHI CITIOcOOM mepenadi 3Ha-
YeHb CHHTAKCUYHUX KOHCTPYKLil: 3MiHY NOPSAKY
CIIIB y PEYEHHI, 3aMiHy aKTHBHOTO CTaHy NaCHBHHM
Ta HAaBMAKW, MEpeKJaJ TepyHIialbHOTO 3BOPOTY
MiAPSAHAM peueHHSAM abo NpUIMEHHHKOBO-iIMEH-
HUKOBHM  CJIOBOCIIOJYUYCHHSIM,  TpaHC(HOpMAIIito
OJIHOWICHHHX HOMIHATMBHUX PEUYCHb y JBOWICHHI,
Tpanchopmariro iHQIHITUBHUX PEUCHb Y HaAKa30Bi
peUYeHHS 3 JiECTOBOM-TIPUCYIKOM Y hopmi 1-1 ocobun
MHOKHMHH, TIEPEKJIaJ PEYeHb 3 3alepPEUCHHSIMH SIK
CTBEPIUKYBAJILHUX PEUCHb a00 BBEACHHS JOIATKO-
BUX 3arepevyBajibHUX 4acToK «Hey» [5, c. 196-216].

Bupinennss HeBupilIeHOi paHille YaCTHHH
3arajbHOI mpodseMu. Sk y 3axigHOMYy, Tak i B yKpaiH-
CbKOMY HayKOBOMY JIMCKYPCI IPAKTUYHHUIH aCIEKT 3aCTO-
CyBaHHsI CHHTaKCHYHHUX TpaHchopMmaliii HEZOCTaTHBO
BiINPallbOBaHMiA, @ caMi CUHTaKCH4HI TpaHchopmarii
MOTPeOyrOTh OUIBIII ICTAILHOIO aHAi3Y, OCKUIBKH CamMe
BOHHU € OJHHUM i3 IHCTPYMEHTIB JIOCSTHEHHS aJIeKBaT-
HOCTI TIepeKsIay Ta KOTepEeHTHOCTI ITijT 4ac TepeKIIay.
Kpim nporo, y cydacHuX HepeKaJo3HABUMX CTYHISX
Opakye OOTrOBOpEHHSI MpPOOJIEMATHKA CHUHTAKCHYHUX
TpaHcopMaliii y KOHTEKCTI AHIIOMOBHHX HayKO-
BO-TEXHIYHUX TEKCTIB PO OOHOBI JIiTaK.

@opmyJIIOBaHHS Uijieil crarri. Meta crarti —
MTePEKIIaCTH TEKCTH PO OOHMOBI JTITAKK 3 TTOJATBIITAM
aHaIIi30M CHHTAKCHYHUX TpaHCcopMalliii B aHTIIO-
yKpaiHcbkoMy mnepekiani. [locraBiena mera mepen-
0avae BUKOHAHHS HACTYIHUX 3aBJaHb:

1) mepexysiacTH TEKCTH TPO XapaKTEPHUCTHUKY,
030poenHs1 Ta Hapiramito F-16, Gripen E, B-21
Stealth Bomber;

2) oxapakTepHu3yBaTH IepeKiafanbki Tpaacop-
Malii Ha CHHTAaKCHYHOMY piBHI B aHIJIO-yKpaiH-
CHKOMY MepeKai;

3) cKJacTH TEMAaTHUYHUN MiHI-CIIOBHUK JIO TEK-
CTiB TIpo OOMOBI JITAKH.

Buxnag ocHoBHOro wMarepiaay. [lo mamoi
BUOIPKM TOTpammiv JITakd, SKi PEnpe3eHTYIOTh
HOBE TIOKOJIIHHSI KOMITAKTHUX 0ararouijbOBUX BUHH-
nryBaviB/0oMOapyBajJbHHUKIB 3 PI3HUMH aepoivHa-
MIYHUMH TTOKa3HUKAMH, CHCTEMaMU 030pOEHHS Ta
Hapiraiii, a came F-16 Fighting Falcon, Gripen E
ta B-21 Stealth Bomber. Tekctu mis anamizy Oyio
B3STO 3 BIAKPUTHX JpKepen iH(opmalii, OCKUIbKH
KPECIICHHS Ta CXEMH € IHTEJEeKTyaJbHOIO BIIACHI-
CTIO 3 OOMEXEHHUM JIOCTYIIOM. MU CHCTEMaTH3yBalIn
iHpOpMAaIliI0 TIPO JIITaKW 3TiTHO HACTYIHUX ITyHK-
TiB: (pyHKIil, Kabina Ta Hapiramis. [lounemo anami3
3 6araToIiTb0BOro BUHUITyBa4a F-16.

It is highly maneuverable and has proven itself in
air-to-air combat and air-to-surface attack. It provides
a relatively low-cost, high-performance weapon sys-
tem for the United States and allied nations. — Bin
HaJI3BUYAIHO MaHEBPEHUI Ta 3apEKOMEH/yBaB cebe
AK JIMAaK_K1Acy «NOoGIMps-nogimpsy, max i «I1oBi-
Tps-ioBepxHs». JliTak BUCTyMmae B SKOCTI BiTHOCHO
HEJIOpOToi, BUCOKOC(PEKTHBHOI cucmemu 030pOEHHS
s Crionyuenux LlrariB Ta kpain-coro3nukis. (Y
nepekIageHoMy ab3aii TpaHchopMallii MmoysrarTh
y BBEICHHI KOHCTPYKIIIi AK 8,....MaK il 8..; y IPyTOMY
pedeHHi Ma€e MicIle 3MiHa TOPSIIKY CJIIB Y CIOBOCTIO-
Ty4YCHHI weapon system — cucnema 030pocHHs).

In an air combat role, the F-16’s maneuverabil-
ity and combat radius (distance it can fly to enter
air combat, stay, fight and return) exceed that of all
potential threat fighter aircraft. It can locate targets in
all weather conditions and detect low flying aircraft
in radar ground clutter. In an air-to-surface role, the
F-16 can fly more than 500 miles (860 kilometers),
deliver its weapons with superior accuracy, defend
itself against enemy aircraft, and return to its start-
ing point. An all-weather capability allows it to accu-
rately deliver ordnance during non-visual bombing
conditions. — Y MoBITpstHOMY 000 MaHEBPEHICTh Ta
oorioBuit pamiyc F-16 (sidocmarv, Ha sky ein mooice
Jemimu, wob eCmynumuy 68 nOGIMpAHUY O, 3aTULLU-
mucs, 8UKOHamu _0Ootosi 3a0a4i ma no8epHYmucs),
MEPEBEPIIYIOT, BCI TIOTCHINIMHI 3arpo3W BUHH-
IIyBaJIbHOI aBiarii. F-16 Moxke 3HaXOmAWTH IIUTI 3a
Oy/Ib-SIKUX MOTOHUX YMOB Ta BUSIBIISITU JAIMAKU, ULO
HU3bKO Jlemsams, B yMOBaX PaIiojOKallifHUX Iepe-
IKON. Y poni jaimaxka Kiacy «nosimpsi-noGepxusy
F-16 moorce nponemimu nonad 500 muns (860 kino-
Mempig), docmasumu 30poio 3 HA036UYAUHOI) MOY-
HICMIO, _3aXUCMUMUCA _8i0 _80POXMCUX _TIMAKI6 _mda
nogepHymucs 00 micys cmapmy. Moocaugicms 6uxo-
Hysamu 001061 3a0ayi 3a 6Y0b-AKUX NO2OOHUX YMO8
oozeonsie F-16 mouno odocmasnismu 6Goenpunacu
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8 YM08ax Hesudumozo dombapdveannsa. (Y 1bOMY
ab3ari MaeMo TepeKsam KOHCTPYKMil it+modal
verbtinfinitive TIIPSTHAM pEYSHHIM: ...[t can
fly to enter air combat... — ...6in Mmodxce aemimu,
w0 ecmynumu ¢ nOGIMPANUI Oill...; KOHCTPYKIs
adjective-tnoun NepeKIANAEThCS MIAPSITHUM PEUCH-
HaM: ...detect low flying aircraft... — ...euasnamu
JAIMaKu, wo HU3bKOo Jiemsams; 3MiHa TOPSIIKY CIIiB
y peuenHi: In_an_air-to-surface role... — Y poni
Aimaxa _Kuiacy «nogimpa-nogepxuay...; Ta_An all-

trical signals to actuators of flight control surfaces
such as ailerons and rudder. — Ka6ina Tta ii Oyan0ari-
KOTIOAIOHA KpHIIKa 3a0e3IeuyIoTh MiIoTy Oe3mepe-
UIKOJTHUN OTJISAT] BIIEPE Ta BrOpY, d MAKONC 3HAYHO
noxkpawyioms orisan 300Ky Ta 33axy. Kyt Haxmiry
CIIUHKY CUAIHHS 30inbwuscs 3 13 1o 30 rpanycis, wo
niosuwuno Kompopm MiIOTa Ta CTIAKICTH 0 CHUIIA
TsoKiHHA. [TUT0T dyorce dobpe kouTpOIOE miTak F-16
3aBJISIKU €JICKTPOIUCTAHIIIMHIN cucmemi ynpaguinmus:
elexmpuyHi_opomu _NepeaTh KOMAHIN, U0 3aMi-

weather capability allows — Moxchugicms gukony-
samu_001i06i 3a0aui 3a OY0b-AKUX NO200HUX YMOE
oo3eonsac, during non-visual bombing conditions —

8 YMOGAX HEGUOUMO20 OOMOAPOYBAHHA).
In designing the F-16, advanced aerospace sci-

ence and proven reliable systems from other aircraft
such as the F-15 and F-111 were selected. These were
combined to simplify the airplane and reduce its size,
purchase price, maintenance costs and weight. With
a full load of internal fuel, the F-16 can withstand
up to nine G’s — nine times the force of gravity —
which exceeds the capability of other current fighter
aircraft. — Ilpu mpoexryBanni F-16 Oviu euxopu-
cmaHni epeioBi JOCATHEHHS aepOKOCMIYHOI HAyKH
Ta HaJIHHI CUCTEMHM IHIINUX JITaKiB, Takux K F-15
ta F-111. Bonu oviu 06 ’ednani, uwjob cnpocmumu
Aimaxk i 3MEHIIIATH HOTO PO3MIp, gapmicms, 8acy ma
sumpamy Ha TeXHIYHEe 0OCIYroByBaHHS. 3 MOBHUM
nanuBHUM OakoMm F-16 Moxe BUTpUMaTH Oes samu-
Kpamuy cuny maxcinus. Lle nepesuwgye moscaugocmi
iHwux cvuacnux eunuwgyeauis. (Y nanomy abszari
MIPUCYTHS 3MiHA TIOPSIKY CITIB y pEUCHHI, HATPUKIIA],
MIEPEHECEHHs MMacuBHOI KOHCTPYKIii were selected
3 KiHIIS peUeHHs Ha HOTO IMOYaToK; 3aMiHa iH(iHITHUB-
HOI KOHCTPYKUIi fo simplify MigpsaHUM peUCHHSM:
were combined to simplify the airplane... — oyiu

00’e0nani, wod cnpocmumu 1imak..., y nepexiaii
TPETHOTO PEUYCHHS OYJ0 3aCTOCOBAHO NPUIHOM Hlie-

HYBaHHS, TOOTO YTBOPEHHS IBOX OKPEMHX PEYCHb
[ILJTEOBOT MOBH).

The cockpit

The cockpit and its bubble canopy give the
pilot unobstructed forward and upward vision, and
greatly improved vision over the side and to the rear.
The seat-back angle was expanded from the usual
13 degrees to 30 degrees, increasing pilot comfort
and gravity force tolerance. The pilot has excellent
flight control of the F-16 through its “fly-by-wire”
system. Electrical wires relay commands, replacing
the usual cables and linkage controls. For easy and
accurate control of the aircraft during high G-force
combat maneuvers, a side stick controller is used
instead of the conventional center-mounted stick.
Hand pressure on the side stick controller sends elec-

HIOIOmMb_36uyalii KaOeni Ta €IEMEHTH YIPaBIiHHS
3B’s13KOM. J1JIsl JIETKOTO Ta TOYHOI'O KEPYBaHHS JIiTa-
KOM 1i0_yac 00uo8Ux MAaHespie 3 8UCOKUM Nepesdan-
MANCeHHAM _NIIOM _BUKOPUCHIOBVE KOHTposep Oid-
HOTO BaXKEJS 3aMICTh TPATUIIHHOTO MEHTPAIHLHOTO
Bakens. TUCK Ha konmponep 6iuH020 6adicels TOCH-
Jla€ eJCKTPUYHI CHUTHAIM J0 TPUBOIIB HOBEPXOHb
KepYy8anHs NoIb0moM, TaKuX SIK eIEPOHH Ta KEPMO.
(ITepexnananpki TpanchopMariii poro ad3airy moJsi-
rarloTh y 3aMiHI IPUKMETHHUKA improved Ni€ECIOBOM
nokpawytoms: ...greatly improved vision over... —

<« .3HAYHO NOKPAWYIOMb 02]140..; 3aMiHI TACUBHOTO
CTaHy Ji€clioOBa aKTUBHHUM ...angle was expanded

from_the usual 13 degrees... ««.KVHL _CUOIHHA

30inbmueca 3 13...; ...controller is used instead... —

...RIJIOM_BUKOPUCMOBYE KOHMIPOED...; TIEPEKIaIl
present participle TiAPSAAHAM PEUCHHAM MHHYJIOIO
yacy: ...increasing pilot comfort... — ...uw0 niogu-
Wun0_Komgopm ninomd...; Ipu TMEPEKIaai TPETE

Ta 4YeTBepTe pedeHHs Oynu 00’enHaHi, ycepeauHi
HOBOYTBOPEHOI KOHCTPYKIIii MaeMo Taki TpaHC(op-
Marlii, K HallpHUKJIaJ, 3MiHa TMOPSAIKY CIiB, a TAaKOX
3aMiHa present participle MOPATHAM PEUCHHAM: ...
replacing the usual cables and... — wio 3aminiowms
3euuaiini Kaoeni...).

Avionics

Avionics systems include a highly accurate
enhanced global positioning and inertial navigation
systems, or EGI, in which computers provide steer-
ing information to the pilot. The plane has UHF
and VHF radios plus an instrument landing system.
It also has a warning system and modular counter-
measure pods to be used against airborne or surface
electronic threats. — Cucmemu asioniky BKIIOYArOTh
BHCOKOTOUYHE INT00AJTbHE TIO3UITIIOBAHHS Ta 1HEPITiHHI
HaBiramiiiHi cucremu abo EGI, y axux xomn’rorepu
HaJal0Th NUIOTY iHgopmayito onsa kepyeanns. JliTak
ocnawenuri UHF ta VHF paniocucremamu, a Takox
CHCTEMOIO TOCaJIKN 3a MpuiagamMu. Bin Takox mae
CUCTEMY TIOTICPEIDKECHHSI Ta MOJYJIBHI KarlCyId Tpo-
TUIT, AKI MOJNCHA BUKOPUCMO8Y8AMU TIPOTH IIOBITPSI-
HUX Ta HAJBOJHUX ENEKTPOHHUX 3arpo3. (Y 1bpomy
ab3awi Mae Micle 3MiHa MOPSAKY CIIiB, HANPHUKIAJ,
Avionics systems... — Cucmemu agioniku...; 3aMiHa
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JieciioBa fias JIENPUKMETHUKOM ocHaujenuil: The
plane has UHF and VHF radios... — Jlimak ocna-
wenuu UHF ma VHF padiocucmemamu...; 3aMiHa
MAaCUBHOTO CTaHy JIIECIOBA AKTUBHUM: ...t0 be used
against... — ...4Ki_MO}CHA 6UKODUCHIOGYEAMU...)
[7].

HacTtymHum JliTakoM i3 3aCTOCYBaHHSM IpOrpe-
cuBHUX TexHomyorid € Gripen E Multirole Fighter
Aircraft.

Gripen E is an enhanced version of the Gripen C/D
multi-role aircraft. The Gripen E has an overall
length of 15.2m, wingspan of 8.6 m, and maximum
takeoff weight of 16,500 kg. The maximum speed
of the aircraft is Mach 2 at high-altitude, while
the speed at low-altitude is 1,400 km/h. — Gripen
E — 1me BmockoHaneHa Bepcis 0Oacamouiib08020
aimaka Gripen C/D. Gripen E mae 3aranbHy 10B-
KUHY 152 M, po3max kpui 8,6 M Ta MaKCUMaJIbHY
3nmitHy Bary 16,500 kr. MakcuMajbHa HIBUAKICTb
jmiTaka ctaHoBUTh Maxa 2,0 Ha BeJuKid BHCOTI Ta
1,400 km/200 Ha manit sucomi. (Y manomy aO3zarii
HANMOIIUPEHIINOK CHHTAKCHYHOI —TpaHcdopMma-
LI€I0 € 3MiHA MOPSJIKY CIIiB y PEUEHHAX MpHU Iepe-
KJajl, Hamnpukian, ...Gripen C/D multi-role air-
craft — ...0azamouinbogozo nimaxa Gripen C/D).

The aircraft’s internal fuel tanks with a combined
capacity of 3.4t are approximately 40% larger than
those of its former version. The increased volume
is made possible by moving the landing gear from
the fuselage of the aircraft out to the inner wings. —
Brympiwni nanueni daxu aimaxa 3arabHOIO MIiCTKi-
ctio 3,4 T mpubnm3Ho Ha 40% OinbIi, HIXK y TToTIepe-
THBOT Bepcil. 30inbuents 00 emy cmano MoXcIusum
3aBJISIKH TIEpEHECEHHI0 maci 3 (ro3eisbKy TiTaka Ha
BHYTpiwHi kpuina. (Y naHomy ad3ali npucyTHi nepe-
KJIaJaibki TpaHcdopmallii, siKi CTOCYIOThCS 3MIiHU
nopsiiky ciiB 'y pedenHi: The aircraft’s internal
fuel... — Buympiwni nanueni oaxu jnimaka...;

3aMiHa TIPUKMETHHKA IMEHHUKOM (BiI3HAYHUMO,
mo increased dopmanbHO € past participle, ogHak
HEce TpaMaTHYHE HABAHTAKECHHS NPUKMETHHUKA):

The increased volume... — 30inbuieHna 00’emy
cmano...; 3MiHa 4acy Ta crocoOy jaieciosa: is made

possible... — cmano moxycrusum 3a80aKu...).

The cockpit

The Gripen E features a digital cockpit with three
large multi-functional displays (MFD) including a
few 3D screens. The cockpit also features a hands-
on-throttle-and-stick (HOTAS) which provides supe-
rior situational awareness for the pilot. — Gripen E
Mae HQpoBy KabiHy 3 TphOMa BEIWKHMH Oarato-
(yskmionanpHnMu nuctuiesimu (MFD), BkiTtodaroun
nekinpka 3D-ekpaniB. Kabina ocHaleHa 3riJHO KOH-
LIEMIiT PO3MILIICHHS KHOTIOK 1 IEPeMHKaYiB Ha BaXKeJIl

npocenst Ta pyuni kepyBanus noinsorom (HOTAS),
110 3abe3meduye MoKpaIieHy CUTyarliiiHy 00i3HaHiCTh
miota. (Y maHoMy a0zalli CHOCTEpiraeMo 3MiHy
TOPSAAKY CIiB: features a hands-on-throttle-and-
stick (HOTAS) — ocnawiena 32i0H0 KOHUEnyii po3-
MIWEHHA KHONOK i nepeMuKayie Ha eaxyceni Opo-
cena ma pyuui KepyeaHHsa nojiboOmoM. .. ).

Weaponry

The air-to-air missiles on the Gripen E include
infrared-guided short range IRIS-T missile, and the
Meteor missile, which is a beyond visual range air-
to-air missile (BVRAAM). The aircraft also has the
flexibility to be fitted with Sidewinder and A-Darter
missiles to replace the IRIS-T, and the Advanced
Medium Range Air-to-Air Missile (AMRAAM) mis-
sile to replace the Meteor. The Gripen E can also be
integrated with a number of air-to-surface weapons
including unguided Mk82, Mk83 and Mk84 bombs,
laser-guided bombs such as GBU-12, GBU-16 and
GBU-10, and advanced bombs such as GBU-49 and
GBU-39. The aircraft features a 27mm all-purpose
Mauser BK27 high velocity gun providing both air-
to-air and air-to-surface attack capability. — Paxemu
Kaacy «nogimps-nogimpsy Ha Gripen E Bkiroyaroth
paxemy manoi oarbHocmi 3 iH(QpPaYCPBOHUM HaBE-
nexasm IRIS-T ta pakery Meteor, sika € pakeToro
KAACY «NOGIMPA-NOGIMPs» Ol YPAAICCHHA yineu 3a
medcamu_npamoi_eudumocmi (BVRAAM). Jlitak
TaKOX Modice Oymu ocHawenuti paketamu Sidewinder
Tta A-Darter na 3aminy IRIS-T, a Takox BIockoHaje-
HOKO PAaKETOI CEePeHbOI JATBHOCTI KIACy «IOBI-
Tpsa-ioBiTps» (AMRAAM) Ha 3aminy Meteor.
Gripen E Takox mooice Oymu inmezposanuii 3 HUA3-
KOO 030pO€EHD KJIACy «IOBITPS-3eMILS, 8KAIOYAIOYU
HekepoBaHi 6omOu Mk82, Mk83 ta Mk84, bomobu
3 naseprum Hasedennam, Taki sk GBU-12, GBU-16
ta GBU-10, a Takox BIOCKOHaJeHI OOMOM, TaKi K
GBU-49 ta GBU-39. Jlitak ocrawenuii 27-MM yHi-
BEPCaJIbHOI0 BUCOKOIIBUAKICHOIO TapMaroo Mauser
BK27, wo 3a6e3neuye ypaxkeHHs 1€l y OBITpi Ta
Ha 3emii. (Y nmaHomy a0szami crocrepiraeMo 3MiHy
NOPSIIKY clliB, Hanpuknan, The air-to-air missiles on
the Gripen E.. — Pakemu Kiacy «nogimpsa-nogimpsy
Ha Gripen E...; ... laser-guided bombs such as...—

...00M0U 3 Na3epHUM HABEOCHHAM...; KOHCTPYKIIis
have-+noun+passive infinitive nepeknagacThCs 4yepes

BBE/ICHHSI KOHCTPYKUIi Modce Oymu+odienpuxmem-
HUK, HATIPUKIAN, ...has the flexibility to be fitted... —

.- MOiICe OYMuU OCHAUWCHUH. ..; THDIHITUB MEepeKIa-
JTAETBCA IMEHHUKOM 3 TPUHMEHHHUKOM, HAIPHUKIA],

to replace the Meteor... — na 3aminy Meteor...;
KOHCTPYKIiss modal verb+ passive infinitive mnepe-
KJIaJJa€ThCsl Yepe3 KOHCTPYKILIIO Mooice Oymu+oic-
NpUKMemuuK, Hatpukiam, ...can also be integrated
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with... — ...Moxce Oymu inmezpoganuu...; 3aMiHa
JecoBa  MIEMPUKMETHUKOM, Hanpukman, The

aircraft features a 27mm... — Jlimax ocnawienui
27-mM...; TIepeKIaj present participle mIpsiTHAM
peueHHsM ...providing both air-to-air _and...

...l{0 3a0e3neyyc yparcenus.. . ).
Avionics

The fighter features Selex’s ES-05 Raven active
electronically scanned array (AESA) radar system.
Fitted on a swashplate at the nose of the aircraft, the
radar provides an angular field of view of 100° and
look behind capability.

The Gripen E can be optionally fitted with dif-
ferent pod systems, including Saab’s own Modular
Reconnaissance Pod System (MRPS), Rafael’s
Reccelite and Thales’ digital joint reconnaissance
pod (DJRP).

The aircraft can be fitted with regular radios,
Havequick/SATURN frequency hopping secure
radio, long-distance satellite communication systems,
including the Link 16 for wide-area command and
control (C2), which is compatible with FLORAKO
radar system. — BunumtyBau ocuawenuti pamiono-
KaumiiauM komiuiekcoM ES-05 Raven 3 aHTeHHOIO
PEIIITKOI0 3 aBTOMATHYHUM EJICKTPOHHUM CKaHy-
BaHHsM KomraHii Selex. Pamap, ecmanosrienuii na
HOCO8Ill_yacmuui_nimaka, 3abe3rnedye KyTOBE MoJje
3opy 100° ta mMoxmuBicTh omsmy mo3amy. Gripen
E mooce O6ymu 3a eubopom ochawenuti pizHUMU
CHUCTEMaMHU KallCyll, GKIIQUAIOYU GIACHY CUCIEMY
MOJYJIBHHX PO3BinyBaibHuX Karcyn (MRPS) komma-
Hii Saab, po3BigyBansHuUil KoMmIIekc Reccelite kom-
nanii Rafael Ta mudpoBy 00’ eanany po3BimyBaibHY
karicyiry kommanii (DJRP) Thales. Jlitak mooice oOyvmu
OCHauieHuyl 3BUYAHUMH PalioCTaHIisIMH, 3aXHIIe-
HOIO PaIiOCTaHIIEI0 31 «CTPHOAIOYMMHU YaCTOTAMMY
Havequick/SATURN, cucmemamu cynymuuxosozo
36 3Ky Ha_eenuki_siocmani, 30kpema Link 16 s
KOMaHlyBaHHs Ta YIPaBJIiHHS Ha BEJIMKHUX TEPUTO-
pisix (C2), axa cymicHa 3 pajioNoKaIlifHOI CHUCTe-
moro FLORAKO.

(Y nanomy a03ami CrOCTEpiraeMo 3aMmiHy
JiecioBa JUETPUKMETHUKOM: The hter
features... — Bunuwiyeau ocnawienui paodionoka-
uitHuM...; TIEpeKIan past participle mienpUKMET-
HUKOBUM 3BopoToM: Fitted on a swashplate at the
nose of the aircraft, the radar... — Padap, ecmanog-

JIeHUll HA HOCOGIll 4acmuHi _1imakd,...; ePeKial
KOHCTpYKIii modal verb+adverb+passive infinitive
4gepe3 BBEICHHS KOHCTPYKIIiI modice Oymu. ...can be

optionally fitted with... — ...m03ce dymu 3a euoo-
DOM__OcCHawieHui...; Tiepekiaa present participle
JIE€NPUCITIBHUKOBUM 3BOPOTOM: ...including Saab’s

own_Modular Reconnaissance Pod System...

« . GKIOUAIOYU 6IACHY CUCEMY MOOYIbHUX PO3GI-
OV8AIbHUX KANCYIl..; TIEPEeKIIa]] KOHCTPYKIii modal
verb+passive infinitive 4epe3 BBEICHHS KOHCTPYK-
uii mooce Oymu: The aircraft can be fitted with
regular... — Jlimax modce Oymu ocHawienuu...;
3MiHa TOPAJKY CJIB y PEYeHHI, HANpUKIad, ...
long-distance satellite communication systems... —
oo CUCHIEMAMU_CYRYIHUKOB020 36 A3KY HA GEIUKI
giocmani...; 3aMiHa present participle TpuCIiBHH-
KoM: ...including the Link 16 for wide-area... —

...30Kkpema Link 16 ona komandysannusa...) [8].
3aBepirye Tpiaay JIHTBICTUIHOTO aHAII3Y JIITAK

B-21 Stealth Bomber, HamcydacHuii mitak, SKWiA
XapaKTePHU3YEThCS YHIKAIBLHOIO EProHOMIKOIO Ta
TEXHOIIOT1€X0 BUPOOHHUIITBA.

B-21 Raider is a long-range strike stealth bomber
being developed with nuclear capabilities for the US
Air Force.

The design features an open systems architec-
ture, which will allow for easy integration of new
sensors or other subsystems from various suppli-
ers. The architecture will enable easy upgrades to
the aircraft with advanced technologies to meet
the challenges posed by evolving threats. — B-21
Raider — ymapuuii crenc-6oMOapmIyBaTbHUK BEITH-
KOI JaJIbHOCTI, AKUll PO3POONAEMbCSA 3 SA0ePHUM
030po€eHHsAM s Biticbkogo-nosimpanux cun CILIA.
KoHcTpyKIis Mae cucTeMH 3 BIAKPUTOIO apXiTEKTY-
Ppoto, 10 0038014€ inmezpygamu Hosi_damuuxu abo
1HIII ITIJICUCTEMH BIJ 1HIIWX MOCTa4YajJbHUKIB. Taka
aApXITEKTypa 00360€ Jlecko MOOepHi3ysamu JiTakK
3a JIOTIOMOTOFO TIePETIOBUX TEXHOJIOTIH, 100 8i0nosi-
0amu BUKIUKAM, SIKI BUHUKAIOTh Y 3B’S3KY 3 HOGUMU
3arpo3amu. (Y naHomy a03aili MaeMo MmepeKiaj] KOH-
CTpyKuii being + V3 miApSIHAM PEYCHHSIM: ...being
developed with nuclear... — ...aKuil po3poonsacmocs
3 AdepHuM...; 3aMiHy MaiOyTHROI dacoBoi (Gopmu
JIiECITOBA HA TeTepimHIO: ... which will allow for... —
o .ll0 _00360114€...; 3aMiHy IMEHHHKA J[I€CIIOBOM:
..for_easy integration of new sensors... — ...inme-
2pyeamu_Hogi _Oamuuku...1a ...will enable easy
upgrades... — ...0036014€ J162KO MOOePHI3yeamu. . .;
nmepekiaaa iHQIHITHBA MIAPSIAHAM PEUSHHSAM: ...
to_meet the challenges... — ...u00 gidnogioamu
SUKIUKAM...; TIEPEKIA] past participle miapagHuM
PEUYCHHSIM TENepiliHboro uacy: ...the challenges
posed by evolving threats — ...aki uHukawomo
Y 36’A3KY 3 HOBUMU 3A2PO3AMU).

The B-21 Raider will be a vital part of a larger
family of conventional long-range strike systems and
complementary systems, including electronic attack,
intelligence, surveillance and reconnaissance (ISR),
communication and other capabilities. It will be able to
operate in future anti-access, area-denial environments.
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The long range and large payload are strongly
indicative of B-21 being subsonic. The bomber is
also expected to provide the flexibility to launch both
conventional and nuclear munitions.

It will be armed with conventional weapons, the
long-range standoff (LRSO) missile, and B61-12
gravity bombs. — B-21 Raider crane ®uTT€BO Bax-
JINBOIO YAaCTHUHOIO BEJIMKOTO CIMEHCTBA TPaTUIIIHHIX
YAAPHUX CHUCTEM BEIUKOT JATBHOCTI Ta JIOAATKOBUX
CUCTeM, 00 AKUX 8X005mb 3aCO0U PaJlioeIeKTPOHHOT
0OpOTHOM, PO3BIKH, CHOCTEPEIKEHHS Ta OIIISLY
(ISR), 3B’s3Ky Ta iHIII MOKIMBOCTI. BiH 3Moke mpa-
LIOBaTH B MalOyTHIX CEPeOBUINAX 3 BHKOPHCTAH-
HSIM 3aC001B 3a00pOHU TOCTYITY Ta 3aKPUTTS TEPHUTO-
pii. Bennka mampHICTH MOJNIBOTY Ta BEIIMKE KOPHCHE
HaBaHTa)XKEHHS YITKO BKa3ylOTh Ha Te, wo B-21
€ 0036vKosuMm nimakom. Quikvemucs, wo bomobapoy-
BANLHUK MAKOJIC 3a0€3MeUNTh THYUKICTh 0151 3ANVCKY
SK TPaJULiiHUX, TaK 1 sAepHUX OoenpumaciB. Bin
Oyze OCHAICHUH TPaJHUIIfHIM 030pOEHHSIM, Taje-
kobOiitHOIO0 pakeTtoto (LRSO), rpapitamiitnnmMu 60M-
oamu B61-12. (V upomy ab3arii present participle
MepeKIafaeThCs MIPITHAM PEUCHHSM: ...including
electronic attack... — ...00 AKux éxo0ams...; nepe-
KJIaJ KOHCTPYKIii of + noun+being~+adjective mij-
PATHUM peueHHSM: ...0f B-21 being subsonic — ...ui0
B-21 ¢ 0036yK0sum nimakom; Tiepexiaj MacuBHOTO
cTaHy giecinoBa 6e3oco0oBuM peueHHs: The bomber

is_also expected... — Ouikyembca, wio...; epexyIa
iH(1HITHBA IMEHHUKOM: ...t0 launch both... — ...0na

3anycKy AK...).

Stealth capabilities

The B-21 will feature next-generation radar-
absorbent materials, providing stealth capabilities
to the aircraft. Its high processing power will allow
it to quickly process information from onboard sen-
sors and external sources to detect threats. It will
have minimum aircraft signatures for a lower prob-
ability of interception in multiple frequency bands.
The advanced capabilities are expected to allow the
B-21 bombers to penetrate current and future adverse
defences.

Software

Kubernetes, an open-source system to automate
deployment, scaling and management of contain-
erised applications, is being used for the B-21 pro-
gramme. — B-21 Oyxme ocHamenuil pamionorim-
HAIOYUMM MarepiajaMd HOBOTO TOKONIHHS, WO
3abe3neyumsp NiTaKy «HEBUAMMICThY». Bucoka o0uuc-
JIIOBajJibHA TIOTYXKHICTH JIO3BOJUTH OOMOapmyBalb-
HHUKY IIBHAKO OOpOOJATH iH(pOpMAIlif0 3 0OPTOBUX
JATYMKIB 1 30BHILTHIX JKEPEN 0Jif 8UAGICHHA 3A2PO3.
Bin Marume MmiHiMajibHI aBialifiHi CUTHaTypu ISt
3MEHILIEHHS HMOBIPHOCTI MEPEXOIUICHHSI B JACKiJIb-

KOX YaCTOTHHUX jiana3oHax. Quikyemuvces, w0 po3-
ITUPEHI MOXKIIUBOCTI JO3BOJIATE OOMOapIyBabHHU-
kaM B-21 mponwkatm Kpi3hb icHyroum Ta MaiOyTHI
CHUCTEMH TIPOTHUIIOBITPSIHOT 000pOHHU. [l npoepamu
B-21 suxopucmosyemoca Kubernetes, cucrema
3 BIJIKPUTUM BHXIJIHUM KOJIOM JUIsl aBTOMAaTH3allil,
po3ropTaHHs, MaciTaOyBaHHS Ta yNPaBIiHHS KOH-
TeHepHUMHU nomaTkamMu. (Y mpoMy ad3aii Maemo
TIepeKIIaz present participle TAPSATHAM PEUCHHSIM:

...providing stealth...— ...uo 3a0e3neuums 1imaxy;
nepekia] iHQIHITHBA Ii€cioBa IMEHHUKOM: ...fo

detect threats — ...0/15 guAGIEHHA 3A2P03, TICPEKIA]
MACUBHOIO CTaHy JIi€cioBa 0€30CO00BHM peEyCH-

uam: The advanced capabilities are expected... —
Quikyemuca, wio...; 3MiHa TIOPSAKY CIIiB y PEUEHHI,
TOOTO TiAMET Ta MPUCYOK HE PO3’€THAHI APYTOPSII-
HUMH WICHAMH PEYEHHS, 1€ € HAJISIAHUM B OCTaH-
HBOMY pEUEHHI JlaHoro ab3aity) [9].

BucHOBKH Ta nepcneKTHBU MOAATBIINX 10CTi-
JKeHb. Sk MM 0adummo, Iepexyiaj HayKOBO-TeX-
HIYHUX TEKCTIB Ma€ CBOIO crenu(iky, ska oOyMOB-
JIeHa, 3 OIHOTO OOKY, TEPMIHOJIOTIYHHM aIaparom,
a 3 IHIIOTO, — CHHTAKCUYHUMH KOHCTpYKUisiMH. Tak,
HAUTONIMPEHIIIMMA CUHTAKCUYHUMH TpaHchopMma-
[iSIMK Y HayKOBO-TEXHIYHUX TEKCTaxX IMpo OOHOBI
JTaK¥ € HACTYIIHI: 3aMiHa IHPIHITUBHOT KOHCTPYKIIii
MiAPSATHUM pedeHHsM (...were combined to simplify

the airplane... — ...0ynu 00’ e1HaHI1, w06 cnpocmumu
JITAaK...); 3aMiHa TACUBHOTO CTaHy JIIECIIOBA aKTHB-
HuM (...angle was expanded from. .. — ... KyT CUAIHHS

30L1bMINGC . . .), 3aMiHA YAaCTUH MOBHU, HAIPHUKJIAJ,
MIPUKMETHHKA JIECIIOBOM a00 iMEHHUKOM (...greatly
improved vision over... — ...3HaUHO HOKPAW{yIONb
021:0.../ The increased volume... — 36inbuienns
00’eMy...); KOHCTPYKUIi have+noun+passive infini-
tive Ta modal verb+passive infinitive 3a3Buyaii nepe-
KJIaJIal0ThCsl Yepe3 BBEACHHS KOHCTPYKIIi Mmooice
oymu+oienpuxmemnux (...has the flexibility to be
fitted. .. — .. .modxce ymu ocnawenuii.../...can also
be integrated. .. — .. mootce Oymu inmezposanum...);
past participle 3a3Bu4aii TpancHOpMY€ETHCS B Ti€NPH-
kMeTHUKoBUH 3BopoT (Fitted on a swashplate at the
nose of the aircraft, the radar... — Panap, ecmanos-
JIeHUEl HA HOCOGIIl YaCcTHHI JIiTaKa...); y TOH 4ac, 5K
present participle y mpoaHami30BaHUX HAMH TEKCTax
MEPeKIaAaeThCs JIEKITbKOMa CIoco0aMu, a came
HiAPSIIHUM PEUYCHHSM, AI€NPUCITIBHUKOBUM 3BOPO-
TOM Ta TPUCIiBHUKOM (...replacing the usual cables
and... — ...wo 3aminioroms 3BUYAIHI Kabemi.../...
including Saab’s own Modular Reconnaissance
Pod System... — ...ekrouarouu enacmy cucmemy
MOJYJIBHUX PO3BIYBIBHUX Kancyil.../...includ-
ing the Link 16 for wide-area... — ...30kpema Link
16 nis kOMaHAyBaHHS...); KOHCTPYKUis being+V3
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MEPEeKIIANIA€ThCs  MIJAPSIIHUM pedeHHsM (...being
developed with nuclear... — ...aKkuii po3poonacmocs
3 SIICPHUM. ... ).

TakuM YMHOM, NpPOBENEHE HAMH IOCIiIKEHHS
JIO3BOJIMJIO PO3IIUPUTH MEPETiK iCHYIOUMX Iepe-
KJIaJabKuX TpaHcPopMalii, BHOKPEMHBILHU BHIIE-
BKa3aHi KOHCTPYKIII Ta 3alporoHYBaBIIM BapiaHT
IXHBOTO TIEPEKJIaAy Ha CHHTAKCHYHOMY piBHI. Kpim

TOro, OyJI0 3alpPOIOHOBAHO TEMATUYHHI MiHi-CJIOB-
HUK CKJIaJHUX TEPMIHIB, sIKi OylIHM BXKHTI B TEKCTaXx.
[lepcnieKTHBH OOCITIMKEHHS MOJSATaroTh y IMOAAIIb-
IOMYy aHai3l JIEKCHKO-TpPaMaTUYHHUX TpaHCchop-
Malid B TepeKaaai HayKOBO-TEXHIYHHUX TEKCTiB
npo Ooiosi mitaku kpaiH-uieHiB HATO wuinboBoio
MOBOIO, a TaKOX YKJIaJaHHA TEPMiHOJIOTIYHOTO
CIIOBHHKA.

Tabmums 1

TemaTnuHnii MiHi-CJI0BHMK TepMiHiB

Tepmin

Iepexiag

active electronically scanned array (AESA) radar system

paionoKanifHUi KOMIUIEKC 3 aHTEHHOIO PEIiTKOIO 3
ABTOMAaTHYHHUM EJISKTPOHHHM CKaHYBaHHSIM

Advanced Medium Range Air-to-Air Missile (AMRAAM)

BIIOCKOHAJICHA paKeTa CePEeIHbOI TaTbHOCTI KJIACy «IOBi-
Tpsi-noBiTps» (AMRAAM)

aileron

CIIEpPOH

anti-access / area-denial

3a00poHa 10CTyIy / 3aKpUTTs TepuTopii A2/AD

armament system

cucTemMa 030pO€HHS

beyond visual range air-to-air missile (BVRAAM)

pakeTa Kjacy «IOBITPSI-IIOBITPS» I YPAKCHHS IiIEeH 3a
MEKaMU TIPSMOI BUAMMOCTI

cockpit

Kabina

conventional and nuclear munitions

TpaauIliiiHe Ta siiepHe 030pOEHHS

conventional center-mounted stick

TpaJUIiHHAN TICHTPATFHINA BAXKIUITh

Crew

eKIMmax

digital joint reconnaissance pod (DJRP)

rdposa 00’eqHaHa po3BigyBaibHa Karicyna (DJRP)

flight control surfaces

[IOBEPXHI KEPYBaHHS ITOJIbOTOM

«fly-by-wire» system

CJICKTPOAMCTAHIIIHA CHCTEMA YITPABIIIHHS

frequency hopping secure radio

3axMIICHa PAJiOCTAHIIS 31 «CTPUOAIOUMMH YACTOTaAMI)

fuel capacity

MICTKICTbH MAJIMBHOIO OaKa

fuselage

(brozensk

global positioning and inertial navigation systems

100abHE MTO3UINFOBAHHS Ta IHEPIiHI HaBiramiiHi
CHCTEMU

gravity force tolerance

CTIHKICTD 10 CHUIIN TSHKIHHS

hands-on-throttle-and-stick (HOTAS)

KOHIICTIIIisI PO3MIMICHHS KHOIOK Ta TIEPEMHUKaYiB Ha
Ba)KeJIl IpoceIs Ta pydlli KepyBaHHS OIbOTOM

hardpoints

KpIIJICHHs / BY3JIM i JIBICKH

high processing power

BHCOKa 0OYHCITIOBATIbHA TTOTYKHICTh

infrared-guided short range missile

pakera MaJIoi JajbHOCTI 3 iH()pauepBOHUM HaBEACHHIM

initial operating capability

MTOYATOK EKCILTyaTarii

intelligence, surveillance and reconnaissance (ISR)

po3Bijka, ciocrepexxerHs Ta oy (ISR)

landing gear

maci

long-distance satellite communication systems

CUCTEMU CYITYTHUKOBOT'O 3B’H3Ky Ha BEJIUKI BiI[CTaHi

long-range standoff (LRSO) missile

nanekoOiifHa pakera

long-range strike stealth bomber

yAapHUIA CTeIC-00MOap1yBaIbHUK BEIHKOT TAJBHOCTI

maximum takeoff weight

MaKCHMaJjbHa 3J1ITHA Bara

Modular Reconnaissance Pod System (MRPS)

CUCTEMA MOAYJIBbHUX p03Bi;:[yBaan1/1x KarcyJ

next-generation radar-absorbent materials

paIioNONIMHAOYI MaTepiaTd HOBOTO TOKOJIHHS

open systems architecture

CHUCTEMH 3 BIAKPUTOIO apXiTEKTYPOIO

payload

KOpPHCHC HAaBAHTAXKCHHA

primary function

OCHOBHA (DyHKIIis

side stick controller

KOHTpOJIEp OIYHOTO BasKeIs

subsonic JI03BYKOBHUH
thrust TSTa
wingspan po3Max Kpuiia
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cmapwiuil 6UKIA0ay Kagheopu iHO3eMHUX MOG

Xapxiecvko2o nayionanvHo2o yHisepcumemy mucmeyma imeni 1.I1. Komusapescokozco

CratTio NpUCBAYEHO BMBYEHHIO OCOBNMBOCTEN MALLMHHOIO Nepeknagy aHrMoMOBHOMO AMCKYPCY Ta nocTpedaryBaHHs
YKpaiHCbKOK MOBOLO. BMsSiBNeHO nepesarv Ta Hegonikv MallMHHOTO nepeknagy, Big3HaydeHo LWsxy Ta npuHLmMnm noctpeaa-
ryBaHHS IOPUANYHUX TEKCTIB. BiasHaveHo, WO MaLUMHHWI Nepeknaz € A0CUTb TOYHWUM, NPOTe He JOCKOHaNnMM. MalmHHWiA
nepeknag 403BOSISiE MOBHICTIO ab0 YaCTKOBO aBTOMAaTU3yBaTK PO3Mi3HaBaHHS MOBW | TEKCTY, NepeKnacTy OKpemi crosa Ta
cTBOpUTYM Basu nepeknagis. CUCTEMU aBTOMATU30BaAHOTO NEPEKNay He rapaHTyHTh SIKOCTi, @ NLLE HaaalTb eeKTUBHI
IHCTPYMEHTMU, AIKi NOTPIOHO NPaBUMbLHO BUKOPUCTOBYBaTU. B1U3HaueHo i cknacudgikoBaHO OCHOBHI MOMWIKM Ta HETOYHOCTI
MaLLUMHHOIO Nepeknaay puanyHoro TekcTy. BusHaveHo, Lo, OCHOBHUMM HeZoniKaMu MallMHHOTO nepeknagy € bykeanb-
HWI nepeknag, B1bip HepeneBaHTHOI OAMHMLI 3-MOMiXK HasiBHUX BapiaHTIB nepeknaay cnis, BiACYTHICTb nepeknagy nek-
CUKM, SIKa He HanexuTb A0 MOBM nepeknagy. byno sanponoHoBaHo pekomeHAalii Ans nocTpegaryBaHHs HOPUaNYHOTO
MaLLUMHHOIO Nepeknaay: peTenbHO NepPEBIpsSTY BUNagku OykBanbHOro nepeknagy 3 ornsay Ha iXHI peneBaHTHICTb; nepe-
BIPATU BXMBaHHS TEPMIiHIB, YHiDiKyBaTKh iX Ta CTBOPOBATV TEPMIHOMOrYHI NepeknagaLbki COBHWKW; pegarysati rpama-
TUYHI, NMEKCUYHI Ta CUHTAKCUYHI MOMWIKM; 3BaXKaTu Ha HEOBXigHICTb HEWTPanbHOTO BUKMNAAEHHS OPUANYHMX HOPM; BpaTy
[0 yBarn eTMMOororito TePMiHIB (MMTOMI aHrminchKi, hpaHLy3bKi, NaTUHCBKI opUaNYHI TepMmiHoenemeHTw). BiasHaveHo, wo
Ans NOBHOLIHHOTO Nepeknaay HeobxiaHe nocTpedaryBaHHsi TEKCTY 3 ypaxXyBaHHSIM BUSIBNEHOI TUMOMOTii MOMUMOK MaLLWH-
HOro nepeknagy. Y pesynsrati 4ocnigkeHHs, 6yno BuUsBNEHO, Lo cuctema nepeknagy Google Translate npunyckaeTbes
BinbLUOT KiNbKOCTI NOMWIOK Y NopiBHsIHHI 3 Deepl Translate, ane n ocTaHHA TakoX NPUMYCKaETbCA NOMUIIOK B Nepeknagi.
Pi3Hnus y BUXigHi MOBI Ta MOBI nepeknagy, Po3biXXHOCTi y rpamMmaTUYHUX CTPYKTYpax 060X MOB, CMPUYNHSIOTL HEKOPEKTHE
BiATBOPEHHS BiAMiHKiB, Yncen, ocib Towo. bykBaniamu Ta 36epexeHHsi CUHTaKCUCy opuriHany TakoXx € A0BOIMi CYTTEBUM
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3ayBaxxeHHsMU fo M1, i BumaratoTb Big nepeknagaya npaBHUYMX TEKCTIB peaaryBaHHS CUHTAKCUYHOT CTPYKTYPU peYeHb.
BapTo Takox yHigikyBaTh BXXUBAHHS TEPMIHIB.

KniouoBi cnoBa: MalwvHHMI nepeknag, noctpedaryBaHHs, nepeknagaubki TpaHcdopmalii, CUCTEMU MaLLUMHHOIO
nepeknagy, SKicTb MalWHHOTO nepeknagy.

The article is devoted to the study of the peculiarities of machine translation of English-language discourse and post-ed-
iting into Ukrainian. The author identifies the advantages and disadvantages of machine translation, and outlines the ways
and principles of post-editing legal texts. It is noted that machine translation is quite accurate, but not perfect. Machine
translation allows full or partial automation of speech and text recognition, translation of individual words and creation of
translation databases. Automated translation systems do not guarantee quality, but only provide effective tools that must
be used correctly. The main errors and inaccuracies in machine translation of legal texts are identified and categorized.
It is determined that the main disadvantages of machine translation are literal translation, selection of an irrelevant unit
among the available word translation options, and lack of translation of vocabulary that does not belong to the target lan-
guage. The author proposed recommendations for post-editing legal machine translation: to carefully check cases of literal
translation for their relevance; to check the use of terms, unify them and create terminological translation dictionaries; to
edit grammatical, lexical and syntactic errors; to take into account the need for a neutral presentation of legal norms; to
take into account the etymology of terms (English, French, Latin legal terms). It is noted that for a full-fledged translation,
post-editing of the text is necessary, taking into account the identified typology of machine translation errors. The study
found that the Google Translate translation system makes more mistakes than DeepL Translate, but the latter is not perfect
either. Differences in the source and target languages, differences in the grammatical structures of both languages cause
incorrect reproduction of cases, numbers, persons, etc. Literalism and preservation of the original syntax are also quite
significant criticisms of MT, and require the translator of legal texts to edit the syntactic structure of sentences. The use of
terms should also be unified.

Key words: machine translation, post-editing, translation transformations, machine translation systems, machine

translation quality.

IMocranoBka mnpodaemu. [ToHATTI mepexIamy
B KOHTEKCTI MIKKYJIBTYPHOI B3a€EMOJii € HaJ3BH-
YailHO IIUPOKHM 1 MOXE MOTpeOyBaTH BUKOHAHHS
JICKIJIbKOX 3aBJaHb. MoBa i#Jlie sIK PO CaMOCTiliHEe
CITKYyBaHHSI, TaK 1 MPO BUKOPUCTAHHS €JIEKTPOHHUX
3aco0iB mepeknamy. s oTpuMaHHS 3arajibHOTO
ySIBIIEHHS TIPO 3MICT OyAb-SIKOTO TEKCTY B |HTEpHETI,
SIK TIPABUJIO KOPHCTYIOTHCSI ONHUM 3 HasBHUX 1HTe-
PakTHBHUX NepeKnafaviB. Y THX BHIAJKax, KOJIH
WIeThCs TPO 3HA4YHI 00CATH MEepeKiiaiy, mpo mepe-
KJIaJl Ha JIeKUIbKa MOB OJJHOYACHO, MPO SIKICTh Tepe-
KJIaAy TepMiHiB, oTpeda y sIKiCHOMY Ta KBami]iko-
BaHOMY IIEpEKJIall CTa€ HaJI3BUYaiHO BaXKIIMBOIO.

Sk cBiguaTh CTAaTUCTUKA 1 EKOHOMIYHI HOCIHIi-
JDKEHHS, 1HAYCTpisl MEepeKiagiB y BCbOMY CBITI 3a
OCTaHHE JCCATUIITTS 3HAYHO 3pOcia, i MPOTATOM
OCTaHHIX POKIB IIOpiYHI TEMIH 3POCTaHHS Mi€l
raixysi B cepeqHbOMY CTaHOBIATH Bix 15% mo 25%.
B3aemonis KynbTyp BUMarae Mi>kMOBHOTO 1 MIJKKYJITb-
TYPHOTO OOCIYrOBYBaHHS, SIKE BUPAKAETHCS y 3PO-
cTarouiil moTpedi B mepekiai i KyIbTypHii aganta-
uii. Came BUPILICHHS 1IUX [MUTaHb CTA€E JIAHKOIO, 110
OB’ s13y€ Tpotiecy Ttodaizarii Ta JIokai3alii, 4acto
JTO3BOJISTIOUN HEUTpasi3yBaTH HETaTUBHI i TTOCWIATH
ITO3UTHBHI CTOPOHH MHX SBHII. 301TBIICHHS ITOITUTY
Ha MepeKyIaanbKi MOCIyrd BUCYBa€ HOBI BUMOTH JI0
TEPMiHIB 1 IKOCTI BUKOHYBaHUX POOIT.

3aragbHOBIIOMHM € Te, 10 JUIsl TOTO, 100 mepe-
KJIACTH TEKCT, BXKIIMBO PO3YMITH IpaBHJIa Ta JIIHTBO-
KyJIBTypHI 0cOONMMBOCTI MOBH Tiepexiafy. [lepexiaz
TaKoX Ma€e OyTH TOYHUM, OS3IIOMHUIIKOBHM 1 afcKBaT-
HUM. 3 METOI0 NPUIIBUAIICHHS MPOLECY NepeKIaLy
MPUAHATO 3aCTOCOBYBaTH aBTOMaTHYHI 3aCO0M, Tak

3BaHMN «MAIIMHHUH TepekiIany. IcHye Benuka Kijb-
KICTh TIpOTpaM, SIKi CYTTEBO IIOJIETIIYIOTH POOOTY
nepeknagada. CydacHi cuCTeMH aBTOMAaTH30BAHOTO
HepeKiIagy 3 4acoOM BJOCKOHAIOIOTHCS. YBaXKaloTb,
10 MAaIlMHHUN TMepekiaj AO0CAT JOCHTh BHCOKOTO
PiBHS TOYHOCTI, IPOTE HE € JOCKOHAIIUM.

AHaii3 ocTraHHiX AocaiKeHb i myOsikamiii.
Mammaanit epexian (maxi — MII), abo mepekian,
SKUA BUKOHYIOTH CIeIiaibHi aBTOMAaTW4Hi TIpo-
rpaMH, BUKOPHCTOBYETBCS BXE JOBOJI JaBHO 1 HE
€ HOBUM sIBHLIEM. BiAmoBimHO, cuUcTeMH aBTOMa-
THU30BAaHOTO MAIIMHHOTO Tepekiany MpedyBaloTh
B II0JIi 30py HAYKOBIIIB BXE JICKiJIbKA JIECATHIIT.
TeopernyHe OOIPYHTYBaHHS IOHSTTS «MALIMHHOTO
MepeKIaay», iCTopisi HOro po3BUTKY OyJ0 IOIAaHO
B npangx H. IliBens, [1. Acosnu, B. OmensHeHka,
JI. Aunpienko, JI. Ocima, Arnold D., Koehn P. Ta
iHmmx. barato ykpaiHChbKUX Ta 3apyOiKHHX Hay-
koBIliB (T. KopomroBa, H. XKXmaesa, HO. Craxmuu,
Christopher D. Manning, Mirko Plitt Ta imxmmi)
JOCTIKYBJIM MEXaHi3MHU MAIIMHHOTO MEepeKiIary
3 MOJAIBIIOK PO3POOKOI0 aTOPUTMIB Ta IHCTPY-
MEHTIB MocTearyBaHHs nepekiany. Ha sxanp, moza
YBarol HayKOBIIIB JIMIIMIKCA MpoOIeMH mocTpera-
TYBaHHS [TPABHUYMX TEKCTIiB, SIKi BUMAraroTh yBax-
HOTO 1 peTeTLHOTO CTABJICHHS 3 OOKY Tepekiamaya,
OCKUIBKY IIEPEKJIa aHIJIOMOBHOTO FOPUIMYHOTO JIUC-
KypCy MO3HaYeHUH KOMIUIEKCHICTIO IPOOIEMAaTHKH.

3aBnaHHs Hamoi PO3BiAKKM BOAYaEMO B YTOY-
HEHHI Ta Yy3arajibHEHHI (akKTiB, SKi CTOCYIOTHCS
nocrpeaaryBaHHs opuaIuHuXx TekctiB MII, BcTano-
BHUTH OCHOBHI ITPOOJIEMH Ta IIUISIXHW BUPIIICHHS TIepe-
KJIaJalbKUX 3a/1a4d pi3HOI CKIaJHOCTI Ta CIIPSIMOBa-
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HOCTI B acriekTi nocrpeaarysanns MIT. Marepianom
JOCIIPKEHHS CITyTyBaJn IopuandHi Texctu [13], ski
Oynm mepekiajieHi 3a gomnoMoror mporpam Google
Translate (mani — GT) ra DeepL Translate (mami—DT).

Buxsax ocHoBHOro Marepiany. Ines npo Buko-
pHUCTaHHs KOMIT I0Tepa JUisl IepeKiiany 3 OfHie iIMOBH
Ha iHIy Briepie Oyia BuciioriieHa B 1947 p B CILA,
a mepma myOmidHa IEeMOHCTpAIisl MOXIJIMBOCTEH
MAaIIMHHOTO Tiepexiany Binoyiacs B CHIA B 1954 p.
Lle#i excriepuMeHT BHSIBUBCS BIAJIMM 1 B Oararhbox
KpaiHax Movajucs JOCHIKEHHS B Taly3i KOMII fo-
TEpHOT JIHTrBICTHKH. He3Bakaroun Ha BeJUYE3HI
JIOCSITHEHHSI B 1i{ rayry3i, Hal0CKOHAIII CUCTEMH
MaITUHHOTO TIEpeKJIaay HE B 3MO31 3a0e3MeUnuTH
TaKy SIKICTh, SIKa MOKE OYTH pe3ylIbTaToM pPOoOOTH
JIOIMHU — TIpodeciiiHOTO TepeKaiaya.

Ha cporogHimHboMy eTami pO3BHTKY TEXHO-
JOTi MAalmMHHOTO TepeKjaay TIOBIpUTH B Te,
IO KOMIT'IOTEpHI TEXHOJIOTiT 3MOXYTh ITOBHICTIO
3aMIHUTH YCHUX 1 TIIHCBMOBHX TIEPEKJIaadiB.
ABTOMATH3aIis, SKa 3aCTOCOBYETHCS B CydacHiit
IHAYCTpIi mepekaiB, J03BOJISIE MOBHICTIO a00 YacT-
KOBO aBTOMAaTH3YBaTH:

— po3mi3HaBaHHS MOBH 1 TEKCTY;

— TIepeKJIajl OKPEMHUX TePMiHiB;

— CTBOpEHHSI 0a3 TIepeKyIaiiB.

MOKIMBOCTI aBTOMaTH3AaIlii MpoIecy MmepeKIamTy
po3mmprorThCca. KpiM TOro, TEXHONOTIYHI HOBUHKH
JIO3BOJISITH 3a JIOIIOMOI'OX0 HOBITHIX 3ac00iB IiABU-
LIUTH PIBEHb BOJIOJ[IHHS 1HO3EMHUMHU MOBaMHU.

MinbiOHN KOpUCTYBa4aB IIOTHS IEPEKIIaaroTh
TeKCTH 3a nornomoroio Google. Yepes necars pokis
micist 3ammycky Google Translate ameprkaHchka KOM-
MaHis MpeICcTaBuiIa CHCTEMY HEHpOHHOTO MallliH-
Horo niepekiany Google Neural Machine Translation
(GNMT). OcnoBHa BigMIHHICTH BiJ (pa3oBoro
MAIIMHHOTO TEpeKIiaay TOJArae B TOMY, IO BiH
Oinpire He po30MBae BXITHUN TEKCT (UM BUXITHUN
TEKCT) Ha cjoBa i (hpasu mepes nepexiagom. Y Hei-
POHHOMY MAaIlTMHHOMY TepeKIaji OJUHHIICIO Tiepe-
KJIaJly BBAXKAETHCS BECh BUXIHHUMA TEKCT (PEUCHHS).

Cuctemun aBromaruzanii nepexiany (Computer-
Assisted  Translation  tools, = Computer-aided
Translation tools, CAT tools) cramu HEBix eMHOIO
JacTUHOIO TpodeciiiHoro mepekiagasKoro Impo-
necy. Bonu sBnstoTh coOoro Habip TexHOJOTIH Ta
IHCTPYMEHTIB JAJIsl TIepeKiiasy JOKyMEHTIB, JOKai-
3allii mporpaMHOTo 3a0e3Me4eHHsl, CTBOPEHHSI TepMi-
HOJIOTIi, MEPEBIPKHU SIKOCTI MEPEeKIaay Ta PO3MOILTY
MepeKIaganbkuX MPOCKTIB. BukopucTanHs Takoi
CHUCTEMH JO3BOJIAE€ 3HAYHO MiABUIIUTH IIBUAKICTD
nepeKIIaay JOKyMEeHTIB.

Bukopucranus inctpymentisB CAT miaxomurtsb
JUIsL TIepeKIasy TeXHIYHHX, (iHAHCOBHX, IOPUAMY-

HUX Ta IHIIMX JOKYMEHTIB i MarepiajiB 3 BEJIUKOIO
KUTBKICTIO TIOBTOPIB TeKCTy. KimbKicTh mMOBTOpIB
y TaKUX JOKyMeHTax Moxe nocsarartu 50%, 1o 3011b-
IIy€ MIBUAKICTh Iepekiiaay npuommusso B 1,5-2 pasu.
Buxopucranust CAT-iHCTpyMEHTIB TakoX Heo0-
XiJIHe, KOJM HaJ| OJIHUM IPOEKTOM IIPAIIO€ KiJbKa
nepeKiagavyiB, OCKUIbKH iM TOTPiIOHO 3a0e3neunTn
Y3TO/KEHICTH 1 TOCITOBHICTD MTEPEKIIaTYy.

Cucremu, MpU3HAYCHI I aBTOMATH3AIll Tepe-
KJIaJy, HE TapaHTYIOTh SKOCTi, a JIMIIE HAIaroTh
e(eKTHBHI IHCTPYMEHTH, SIKi MOTPiOHO MPaBUIBLHO
BUKOpPHUCTOBYBaTH. HalOunbini nepexiananpbki 0a3u
JIAHUX 1 YUCJICHHI CIIOBHUKHU HE TapaHTYIOTh 11€alib-
HOTO TIepeKIany. BaxximBy ponb Bimirpae KOHTPOJIb
SIKOCT1 Ha BCIX eTanax NnepeKiaJanbKoro mporecy.

Y 2017 poui MamMHHHIA Tepexia 3poOuB e
OJTUH TEXHOJIOTYHUHN CTPUOOK 13 ITOSIBOIO HEHPOHHOTO
MaruHHoro nepekiany (NMT). Heiiponuuit mamms-
HUI Mepekia]i BAKOPUCTOBYE MOTYXKHICTh IITYYHOTO
inTenekty (Al) 1 BUKOpMCTOBYE HEMPOHHI Mepexi
JUISL CTBOpPEHHS TIepekiamiB. Bigomuil mepekmamadq
DeepL OyB 3amymenuii y 2017 pori, Oubmnr Hix
yepe3 jecsaTb pokiB micist nosiBu Google Translate.
Po3poOnennii xonmumHiM criBpobiTHukoM Google,
DeeplL mBuako cTaB CEpHO3HMM KOHKYPEHTOM
Google Translate.

OOcsr mpari mepekiaagada 3 MII 3anexuTs Big
norped KopucTyBada. Y JESKAX BHITQJKaX MOXKE
OyTH [OCTaTHBO BUIPABUTHU CEPHO3HI MOMHIKU
(3a3Buuait ipu 0OpOOIIl TEKCTIB JJIsl BHYTPIIIHBOTO
BUKOPHCTaHHS), TOJl SIK B IHIIMX BHIAJKaX MOXKE
3HAIOONTUCST MaKCHUMaJbHO HAOMU3UTH TEKCT JI0
SIKOCT1 ITIOICKKOTO TeKCTy. Bu3HaueHHs mocTpena-
TYBaHHS PI3HATHCS, alie B HhOMY 3aBXKIU NPUCYTHE
nrofcbke BTpydyanHs. CyTh IbOTO BUAY POOIT Homsrae
B pe/laryBaHHi / BUIMTYBaHHI MEPEKIaJeHOTO TEKCTY
¢axiBuem (3a3Buyail nepekiagadeM) 3a J0MOMOTrO0
nporpamHoro 3abesneueHsas st MT. Bumorn mo
MOCTpeNaryBaHHsl BU3HAUEH] B MDDKHAPOITHOMY CTaH-
nmapti ISO 18587:2017.

VY xoni mpoBeneHHs aHaji3y NepeKiaay, BUKOHA-
Horo 3a jmornoMoroio Google Translate Ta DeepL Ta
BUSIBIICHHSI 1 aHAII3y MOMMJIOK OyJIM MOMIYE€HO TakKi
3aKOHOMIPHOCTI.

YV noBoui HE3HAYHIH KiJTBKOCTI, IpoTe Oy 3adik-
COBaHI MOMMUJIKK Y BUKOPUCTAHHI BEJIUKO] JIITepH:

As per Article 297 TFEU, publication of all
Regulations and Directives is compulsory. The same
applies to international treaties concluded by the EU
with third countries. It should be noted that failure to
publish a legal act in the Official Journal makes it
unenforceable vis-a-vis individuals.

GT - Bionogiono oo cmammi 297 J]@EC nybaika-
Yisi 8CIX peenamenmis i Qupexmue € 0606 ’s3ko06010. Te
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came CMOCYEMbCA MIHCHAPOOHUX 002080pi8, VKIa-
Odenux €C i3 mpemimu xpainamu. Cnio 3aznavumu,
o HeonybOniKy8anus npasosoeo akma 8 Oghiyitinomy
GICHUKY poOUmb 1020 HEeOIlCHUM W00 (I3UYHUX
ocib.

DT — Bionogiono 0o cmammi 297 Jlo2zoeopy npo
sacnyeannsi €sponeticokoco Coio3y, nyonikayis 6cix
Peenamenmie ma [Qupexmus ¢ 0008 ’s13x06010. Te
came cmocyemvcs i MidCHAPOOHUX 002080pi8, YKIaA-
oenux €C 3 mpemimu Kpainamu. Cnio 3asnauumu,
Wo HeonyoniKy8anHs HOPMAMUBHO-NPABOBO20 AKMA
6 Od¢hiyitinomy GiCHUKY poOUMb 11020 HEUUHHUM NO
BIOHOUWEHHIO 00 NPUBAMHUX OCIO.

I'pamaTHyHI TOMIIIKH Ta HETOYHOCTI CTOCYBAJTUCS:

— 3aMiHU BiJIMiHKa:

One of the obligations resting on the shoulders of
the Ukrainian law-makers is timely and comprehensive
approximation of the domestic law with dozens of
EU legal acts listed in the annexes to the Association
Agreement as well as other international treaties
between EU-Ukraine and policy documents.

GT — O0num i3 0606 ’5a3Ki6, AKI NOKIAOAIOMbCA
Ha niaedi 3akoHomeopyie Ykpainu, € ceocuacre ma
KOMNJIEKCHEe HAOMUNCEHHA GHYMPIUUHbO2O 3aKO-
HoOascmea 3 Oecamkamu npasosux axmie EC,
nepenivenux y dooamxax 0o Yzoou npo acoyiayiro,
a MAaKoMHC IHUWUX MINCHAPOOHUX 002080pie Mmixc €C
ma Yxpainowo ma npoepamnux 00KyMenmie.

DT — Oonum i3 30608 ’si3amb, wo 1exicums Ha nie-
4ax YKpaincbKux 3aKOHOMEopyis, € ceocyache md
6cebiuHe HAOMUNCEHHA GIMUUZHAHO20 3AKOHOOA8-
cmea 00 decamkie npasosux akmie €C, nepeniye-
HUX y 0odamkax 0o Yeoou npo acoyiayiro, a maxkoic
00 THWMUX MIDICHAPOOHUX 002060Pi6 Midic YKpainot
ma €C a maxoxc iHWUMU MIHCHAPOOHUMU 0020-
sopamu mixc Vkpainoro ma €C ma norimuunumu
QOKyMeHmamil,

—3aMiHU aKTUBHOTO 1 TACHBHOTO CTaHY TIPHUCYIKA:

Those provisions of the Charter, which originate
from ECHR, should be interpreted exactly in the
way ECHR is interpreted by the European Court of
Human Rights in Strasburg which is not an institution
of the European Union.

GT— Ti nonooicennsa Xapmii, siki noxoosims 3 €K1,
cnio muymayumu came max, Ak €KILI maymauumo
Esponeticokuii cyo 3 npae moounu ¢ Cmpacoypsi, Axul
He € yemanosoro €eponeticokoeo Coro3y.

DT — Ti nonoowcennss Xapmii, AKi uUnIusaoms
3 €KIIJI, nosunni miaymauumucs came makx, 5K
€K/l maymauumoscsa €sponeticokum cyoom 3 npas
moounu 6 CmpacOypsi, AKUll He € IHCMuUmyyicio
Esponeticbrozo Coro3y.

3 omsay Ha Te, M0 aHDIIMChKAa Ta yKpaiHChKa
MOBH HAJICKaTh JIO0 PI3HUX THUIIIB, B MOBI OpUTIHAITY

MIEBHE TPaMaTUYHE SIBUIIE HE MOXKE OyTH MOBHICTIO
BiToOpakeHe B MOBI TMepekyaay 0e3 BTpaTH 3MICTY
1 QpyHKITIOHATFHUX XapakTepucTuk. Came ToMy CIij
BIaBATHUCH JI0 MEePEKIaTaIbKUX TpaHchopMarriii.

Bumnagku mopymieHHS TepekiafanbKuX TpaH-
chopmariiii 6aunMo Ha MPUKIIAIAX:

— BIICYTHOCTI BHJIYYEHHSI MOBHHUX €JIEMEHTIB:

1t is essential as it allows an assessment, even if
at rather general level, of what exactly needs to be
done to approximate with a given piece of EU acquis
and how to do it.

GT — Le saxcauso, ocKinbku 0036015€ OYiHUMU,
Hagimop AKWO HA 00CUMb 3A2ANbHOMY DIiGHI, 1O
came nompioHo 3pooumu 0711 HAOIUICEHHSL 00 NeBHOT
yacmunu acquis €C i sax ye 3pooumu.

DT — L]e dyaice sadxcaugo, ocKinbKu 0038075€ OYi-
HUMU, HAGIMb HA OOCUMb 3A2ATbHOMY PIGHI, 10
came nompioHo 3podoumu 015t HAOIUINCEHHST 00 MO20
yu iHUWo20 nonoxcenus zaxkorooaecmea €C i sx ye
3pobumu;

— TIOPYIICHHS J0/1aBaHHS:

Finally yet importantly, jurisprudence of the
CJEU forms an important source of EU law.

GT— Hapewmi, ane 8axciueo, cyoosa npaxmuxa
Cyoy €C € sanxcnusum ddicepenom npasa €C.

DT — Hapewmi, wio ne MeHU 6a)}CIUBO, NPAK-
muxa Cydy €C e saxcausum dxcepenom npasa €C;

— 3MIHU TOPSJIKY CIIiB Yy PEUCHHI:

Last but not least, in case of major changes to the
existing legislation, EU institutions may decide to
proceed with a complete overhaul of the legal framework,
which replaces previously applicable legal acts.

GT — I ocmanue, ane He MeHw 8axcauge: y pasi
CePUO3HUX 3MIH 00 ICHYIOHU020 3AKOHO0ABCMBA IHCHU-
myyii’ €C moaucyms upiuiumu npoo0ICUmy noGHUL
nepeensio 3aKoH00asyoi Oasu, KA 3aMIHIOE YUHHI
paniuie npaeosi axmu.

DT — I ocmanue, ane He meHw saxciuse: y pasi
BHECEeHHs 3HAYHUX 3MiH 00 YUHHO20 3AKOHOOABCMEd,
incmumyyii €C moocymvb npuiiHamu piuleHHs npo
HOBHULL Nepeaisi0 HOPMAMUBHO-NPABOBOI ba3uU, AKuULL
3AMIHUMb paHiuie YUHHI NPABOGI AKMU,

— HEaJIeKBaTHOCTI MePeKIIaay:

In everyday practice the bulk of EUS legislative
output form legal acts falling under the umbrella
category of secondary legislation.

GT — YV noscaxoenniii npakmuyi OCHOSHA
yacmuHa 3axonodaeqoi npooykyii €C ckradaemovcs
3 Npasosux akmis, wo nionaoaroms nio RAPAcoIb-
KO8y Kame2opilo 6MOPUHHO20 3aKOHO0A8CEA.

DT—- Y noscsakoenniti npaxmuyi 0OCHOGHY 4aACMUHY
3axkonodasuoi npodykyii €C cmanosisimes npasosi
akmu, wo nionadaioms nio 3a2aavHy Kamezopiio
B8MOPUHHO20 3AKOHOOABCMEA,
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— CIIOTBOPEHHS 3MICTY BHXIHOTO MOBIIOMIICHHS
Ta BIJICYyTHICTH OITHCOBOTO MEPEKIIAIY:

It should be noted that accession treaties are
of very limited approximation relevance and
therefore — at least until Ukraine formally expresses
a desire to join the EU — they do not have to remain
on the radars of Ukrainian civil servants.

GT — Cnio 3a3nauumu, uyo 002080pu NPo NPUEO-
HAHHA Marmv 0yHce 00MeMHCeHy peleaHmMHICHb
HAOIUIICEHHA, a MOMY — NPUHAUMHI noku Ykpaiua
OQiYiliHO He BUCIOBUMb DANCAHHA NPUEOHAMUCS OO
€C — im He nompiOHO 3aMUWIAIOMBCA HA PAOApax
VKDPAIHCOKUX 0epIACABHUX CYAHCOOBYIB.

DT — Cnio 3aznauumu, wo 002080pu npo 6Cmyn
Maroms Oyxce 00MedHceny anpoKCUMAUIiHy aKmy-
@ibHICMb, A MOMY — NPUHAUMHI 00 MO20 YACY, HOKU
Yrpaina ogiyiiino ne eucrosumv 6adxcanns npu-
eonamucs 0o €C, — goHu He 0008 A3K060 NOGUHHI
3AMUUAMUCA 8 NOTL 30PY YKPAIHCOKUX 0epIHCABHUX
cayoncoosyis.

OkpeMo ciil BiI3HAYUTH HEMpaBWILHUN 100ip
TEpMiHiB (BapiaHTIiB MepeKyamy):

This is not a novelty as Ukraine was also
required to align its legal order with EU acquis
under the predecessor Partnership and Co-operation
Agreement (PCA). However, the breadth of
approximation currently envisaged is unprecedented
and goes well beyond what PCA provided for.

GT — Lle ne € HOBUHKOI, OCKiNbKU 6i0 YKpaiHu
MAKONC BUMALANOCS NPUBECMU CEill NPABONOPAOOK
y 8ionogionicme i3 acquis €C 32i01H0 3 nonepeoHsbo
Yeooowo npo napmuepcmeo ma cnispobimnuymeo
(VIIC). Oomnax wupoma nabaudicenus, axKa 3apas
nepedbauwacmocs, € 0esnpeyedeHmHor ma GUxXo-
oums 3a pamxu mozo, wo nepedvavero YIIC.

DT — Ile ne noseuna, ocxinbku Ykpaina maxoorc
oyna 30008’a3ama npugecmi C80E 3AKOHOOABCTNEO
y 8i0n06ioHicms 00 3akonodascmea €C 32i01o 3 none-
PeOHbOIO Y200010 Npo napmHepcmeo ma cnigpooim-
nuymeo (VIIC). Oonax, nepeobayena Humi wiupoma
HAOIUdNCEHHS! € Oe3Npeye0eHmHOI0 | BUX0OUMb OAIEKO
3a pamxu moeo, wo nepeddauanocs YIIC.

VY nmorncmijpkyBaHOMY —Matepiani - crioctepira-
€MO TIOOIWHOKI BHWMAJKH BIJICYTHOCTI TEpEKIIaTy
ab0pesiaryp:

In order to clarify the situation, and to make the
EU more understandable to its citizens, the drafters
of the Treaty of Lisbon decided to include the
catalogues of EU competences. Consequentially, as
of 1 December 2009 (date of entry into force of the
Lisbon Treaty amending the Treaty on the Functioning
of the European Union, TFEU), one can easily verify
in which areas the EU has competences to act. For
more details, see below, section 2.1.2.

GT — L]ob6 nposcuumu cumyayiro ma 3pooumu
€C 6inbu 3po3yminum 0as 1020 2POMAOsH, pO3POO-
Huku Jlicaboncvkozo 002080py GUPTWULU GKAIOUUMU
xamano2u noenosadxcenv €C. Omowce, cmanom Ha
1 epyous 2009 poky (Oama nabpauHs YUHHOCHI
Jicaboncvrum 0020860pom Npo GHECEeHHs 3MIH 00
Hozosopy npo  @yuxyionysanus €8poneiicbkozo
Corwsy, TFEU) mooicua necko nepegipumu, y sSKUX
cpepax €C mac xomnemenyiio Oismu. Jooamkogy
iH(hopmayito ousimecs Hudicue, po3din 2.1.2.

DT — Jlns moeo, wob nposcHumu cumyayiio
i 3pobumu €C binvut 3p03yMinuUM OJis C80IX epoMa-
051, po3poonuxu Jlicaboncokoeo 0oeosopy eupi-
WYY BKIIOYUMU 00 HbO2O KAMALO2U KOMNEemeHYill
€C. Taxum yunom, 3 1 epyona 2009 poky (dama
Habymms uunnocmi Jlicaboucvrko2o 002060py npo
eHecennss 3min 0o [[02060py npo GYHKYIOHYSAHHSA
Esponeticvrozo Cor3y, JDEC) modxcHa necko nepe-
gipumu, 6 saxux cgepax €C mae nosHoBadiCeHHs
oismu. Binvw oemanvro ous. nudicue, po3zoin 2.1.2.

OTxe, OCHOBHHMH HEIOJIKAMH MAITHHHOTO
MEePEKIAy €:

1) OykBanbHUI IEpEKIIa;

2) BuOip HepesieBaHTHOI OAMHUII 3-TIOMIK HasiB-
HUX BapiaHTiB MEPEeKIIaay CIIiB;

3) BiACYTHICTB TIEpeKIaay JCKCUKH, KA HE HaJIe-
JKUTB JI0 MOBH MIEPEKIIay.

3Beprae Ha ceOe yBary i te, mo MII BinOyBaeTbes
Ha PiBHI PEUYCHHS, a 1Ie 03Hayae, 0 OAHE U Te came
pedeHHs1 a00 HaBiTh OJJHE I T€ caMe CIIOBO YH CIIO-
BOCIIOJIYYCHHSI MOKE Oy TH MEPEKIIJICHO ITO-Pi3HOMY.

Cuctemn, CTBOpPEHI I aBTOMATH3aIii Tepe-
KJIaJly, He TapaHTyIOTh SIKOCTi, BOHHU JIUINE TPOIIO-
HYIOTh €(EeKTHBHI 1HCTPYMEHTH, SIKUMH TOTPiOHO
BMITH NPaBUJIBHO KopucTyBatucs. HaiiOinpma 0aza
MEPeKIaiB Ta BEJIMKA KIJIbKICTh CJIOBHUKIB HE
€ TapaHTaMH JOCKOHAJIOTO repeknany. Opranizaiis
KOHTPOJIIO SKOCTI Ha BCIX eTamax Ipolecy Iepe-
KJIa/1y Bifirpae mpoBiHy pOJib.

Hns ymockonanenHss MII BinOyBaeTbes Kinbka
eTamiB mocrpenaryBaHHs. [[isi mpoBeneHHsI TaKoro
BUY pOOOTH MOYMHAIOTH 3 aHANi3y BHUXiJIHOTO TEK-
CTy, a TOTIM pETEeIbHO BHBYAIOTHCS PE3YJbTATH
MamuHHOrO Tepeknany. [loctpemakTop BuUuiisie
caMme Ti YaCTWHU MAIIMHHOTO MePeKIay, IKi MaroTh
HAJICKHY SIKICTh, 1 B MOAAJBIIOMY CIHUPAETHCS HA
Hux. OCHOBHa yBara NPUIUIAETHCS MPABUILHOMY
BIITBOPCHHIO 3MiCTy. 3 ONIsAy Ha OCOOJUBOCTI
nocTpeaaryBaHHsi, CIiiji maM’siTaTé Mpo Te, M0 Haii-
TOJIOBHIIIMM € BHUIPABICHHS TIOMUJIOK 1 HEIOJi-
ki MII. ¥V Bumanky moctpenaryBaHHS IepeKiIary
MPaBHUYOTO JTUCKYPCY aKTyallbHUM TaKoX € yHidi-
Kallisi TEPMIHOJIOTIYHHUX OJIMHHMIIb Ta PETelibHA TIepe-
BipKa peJIeBAaHTHOCTI JI000pY BapiaHTIB MEpeKiIaay.

160



3akapnarceKi Qinonoriuni cryaii

3 omiiAy Ha TMPOBEICHUM HAMM aHali3, MOXHA
HaJgaTH TaKli PEKOMEHMAAIii IJIsl TOCTpeaaryBaHHS
OPUIMYHOTO MAITUHHOTO TIepeKIaly:

— peTe’bHO TEepeBIpATH BHUMAIKH OYKBaJIbHOTO
nepeKiaay 3 OISy Ha IXHIO PeJIeBaHTHICTB;

— TIepeBIpSATH BKUBAHHS TEPMiHIB, YHi(iKyBaTH
iX Ta CTBOPIOBATH TEPMIHOJIOTIUHI TepeKiaganbKi
CIIOBHUKU;

— pemaryBaTH TpaMaTH4YHi, JEKCUYHI Ta CHHTaK-
CHYHI TOMUJIKK;

— 3BayKaTW Ha HEOOXiTHICTh HEUTPAIILHOTO BUKJIA-
JICHHSI FOPUJAUYHUX HOPM;

— Oparu 70 yBard €TUMOJIOTII0 TEPMiHIB (MUTOMI
AHTIIINACHKI, (paHIy3bKi, JATHHCHKI IOPUAWYHI
TEPMIHOCIIEMEHTH ).

BucunoBkmu. [lorpu Te, 10 HAXOIMKIUME pOKaMHU
BiZOyBaTHUMYThCS IPOPUBHU B MEPEKIai 3a TOMOMO-
rOI0 IITYYHOTO I1HTEJIEKTY, POJb TEXHOJOTi 3aiu-
IIUThCS HE3MIHHOIO: IMiJIBUIICHHS MPOAYKTHBHOCTI
TepeKyaaadiB-moneit. Mu Mo>keMo BUKOPHUCTOBYBATH
HaWHOBIMI IHCTPYMEHTH IJIT MUTTEBOTO IEPEKIIATy
TEKCTY, ajie JJIsl BCe OIHO TaKWH TEKCT MoTpedyBaTH
JIOOTIPALIIOBAHHSI, pelaryBaHHSl Ta BIOCKOHAJICHHS.
J1J1s IOBHOIIIHHOTO MTEPEeKIIaly HeOOXiIHe TocTpeia-
T'YBaHHS TEKCTY 3 YpaxyBaHHSM BUSBIEHOI TUTIONOTI1
MTOMHWJIOK MallIMHHOTO MepeKay.

Cucrema GT npuryckaeTbcs OLIbIIOT KITBKOCTI
MTOMIUIOK y TopiBHsAHHI 3 DT, aie # ocTaHHS Takox
HE € JOCKOHAJIOI0. Pi3HUII y BUXIAHIN MOBI Ta MOBI
nepeKaay, po30iKHOCTI y TpaMaTHYHUX CTPYKTypax
000X MOB, CIPHYUHSIOTH HEKOPEKTHE BiATBOPEHHS
BiZIMiHKIB, ymcen, ocio (mpudmmsno 30% Bix ycix
MOMHJIOK JTOCII/DKEHOTO Tiepekiiany). byksamizmu ta
30epeKeHHsI CHHTAKCHCY OpPHUTIHAIY TAaKOX € JIOBOJI
CYTTEBUM 3ayBakeHHs MU 70 MII, i BuMararots Bix
nepekiagada IpaBHUYMX TEKCTIB pearyBaHHs CHH-
TAKCHUYHOI CTPYKTYpH peueHb. BapTo Takox yHiiky-
BaTW BKUBAHHS TEPMiHiB.

TouHwuit epeksIa TePMIHONOTT — OJ[HA 3 HABaX-
JUBIIMIAX BUMOT SIKiCHOTO Tmepekiany. s 3abe3me-
YeHHS TOYHOCTI 1 Y3TOHKEHOCTI TEPMIHOJOTIIHUX
OIMHHUIL B CHUCTEMax aBTOMAaTH3alii mepexiamxy
3a3BHYail BUKOPHUCTOBYIOTBCS €IMHI LEHTpali30BaHi
CXOBHIIIA TEPMiHIB (yHiBepcalbHi €JIEKTPOHHI CJIOB-
HUKH). KpiMm 1nporo ¢axisii CTBOPIOIOTH T0JAaTKOBI
OTHOMOBHI 4M 0araTOMOBHI TepMiHOJIOTI4HI TJOCa-
pii s OKpeMHX MPOEKTiB i / abo 3aMoBHUKIB. lle
JTO3BOJISIE TIBUIIATH SKICTh mepeknany. Cruig Bif-
3HAYUTH, 10 )koAHa 3 cucTeM MII He € [oCKOHao.
[lepcniekTHBOIO TOAANBIIMX HAYKOBUX PO3BIIOK
€ TOIIYK NUISIXIB YCYHEHHSI TUITIOBUX TTOMHJIOK CHC-
tem MII miepexnani FOpUIAIHOTO JUCKYPCY.
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Y ctatTi 6yno npoaHanisoBaHO NpUNOMW BiATBOPEHHS NMparmMaTuky NapaTekcTyanbHUX eneMEHTIB, SK-OT 3arofioBok,
nia3aronoBOK Ta LUMTaTV B TEKCTax Media pecypciB. [parmaTtnka napaTeKkcTy nepeBaHO MonArae y WMpPOKOMY 3acToCy-
BaHHi psgy nparMacTUniCTUYHKX 3acobiB 3aAst NPUBEPHEHHS YBarn YMtadiB Ta CTBOPEHHS! aKCIONOriYHOT OLLIHKL 3MiCTY
MOBIAOMIIEHHS.

AKTyanbHiCTb AOCNIAXEHHS nonsarae B HaranbHin NOTpebi B MOWMPEHHI NPaBAMBUX HOBUH iHLUMMU MOBaMM, FONIOBHUM
YMHOM, aHrMIACLKO0, YHACNIAO0K NoYaTKy NOBHOMACLUTaOHOI BiiHM B YkpaiHi. OCKiflbk METOK aHIMOMOBHUX Nepeknaais
€ 3B’A3KM 3 4EMOKPATUYHMM CBITOM Ta YTPMMaHHS BUCOKOrO PiBHSA NIATPUMKM YKpaAiHW iHWIMMK KpaiHamu, ToMy, noTpebw,
a Takox 06’eMun nepeknageHnx cTaten CTPIMKO 3pOCiv 3a OCTaHHI poku. Pa3om 3 TUM, KinbKiCTb HESAKICHMX Ta nparma-
TUYHO HeafeKBaTHUX NepeKnaziB TakoX CyTTEBO 3binbLuMnacs.

OpHUM i3 HaNBaXXNUBILLMX acnekTiB afeKBATHOCTI Nepeknagy € BigTBOPEHHS nparmaTuku. BignosigHoO [o BU3HAYEHHS
napaTekcTy, e — eNieMeHTH, WO OTOYYHTb TEKCT Ta BMKOHYIOTb MEBHY (DYHKLIIO, 30KpeMa mparmaTtuyHy, Lo ocobnmeo
aKTyanbHO B yMOBaXx BiliHM 41151 CTBOPEHHS NEBHOIO HACTPOIO Ta CTaBMIEHHS YMTadiB O ONMUCAHOT B HOBUHHIN CTaTTi iHOp-
MaLlii.

Y cTaTtTi TaKoX PO3rMAHYTO KaTeropitd agpecoBaHoCTi, WO € NPOBIAHOKW AN PO3yMiHHS B3aeMogii 3acobiB MacoBoi
iHbopMaLii Ta iXHbOI aBAMTOPII, @ TAKOX METOAIB NparMaTUYHOro BNAUBY Ta HEOOXiAHWX TpaHcdopMaLin Npu 3MiHi aBau-
TOpii B npoueci nepeknagy. 3miHa aBauTopii, B CBOK Yepry, Npn3BoanTb 40 HEOOXIQHOCTI 3anyyeHHs nparmaTuyHoi agan-
Tauil K 0QHOrO i3 3aranbHNX cnocobiB BUPILLEHHS NparMaTUYHNX Ta NparMacTUniCTUYHMX NpobrneM B nepeknagi.

Y xoqi pocnigxeHHs 6yno npoaHaniaoBaHo psig nNapaTekcTyarnbHUX eNeMEHTIB 3 NONYNAPHUX YKPAIHCbKUX OHMaH-BU-
OaHb, 30kpema, «YkpaiHcbka [Mpaegar, «PBK-Ykpaina», «Paktny, «Liga.net», «Ukrainer», «Fpomagcbke», a Takox BUSIB-
NEHO MPUOMK BiOTBOPEHHS MparMacTUiCTUKW NapaTeKkCcTy Ta NPUYMHMK iX 3aCTOCYBaHHS NpuW Nepeknagi MediaTekcTis
aHrMINCbLKO MOBOIO.

Knio4yoBi cnoBa: mefiagnckypc, MegiaTtekct, napaTekcTyanbHiCTb, mparmaTuka, CTURicTvKa, nparmacTuiictuka, nepe-
knag.

The article analyzed the ways of rendering the pragmatics of paratextual elements, such as the title, subtitle, quotes in
the texts of media resources. Paratext pragmatics is mainly presented in the wide use of a number of stylistic devices to
attract the attention of readers and create an axiological assessment of the message content.

As a result of the beginning of a full-scale war in Ukraine, there has been an urgent need for spreading truthful news
in other languages, mainly English. The purpose of English translations is to maintain channels of communication with the
democratic world and maintain support for Ukraine by other countries at a high level. Therefore the needs, as well as the
volume of translated articles, have grown rapidly in recent years. At the same time, the number of low-quality and prag-
matically inadequate translations has also increased significantly.

One of the most significant aspects of translation adequacy is the rendering of pragmatics. According to the definition,
paratext is all the elements that surround a text and provide a certain function, in particular a pragmatic one, which is
especially relevant in the conditions of war to create a certain mood and readers’ attitude to the information described in
news articles.

The article also examines the category of addressee, which is the key to understanding the interaction of mass media
and their audience, as well as methods of pragmatic influence and necessary transformations when the target audience
is changed during the translation process. The change of the audience, in turn, leads to the need to involve pragmatic
adaptation as one of the general ways of solving pragmatic and pragmatic-stylistic problems in translation.

In the course of the research, a number of paratextual elements from popular Ukrainian online media resources, in
particular, «Ukrainian Pravday, «RBK-Ukraine», «Fakty», «Liga.net», «Ukrainer» were analyzed, as well as methods of
rendering the pragmastylistics of the paratext and reasons for their use in translation were identified.

Key words: media discourse, media text, paratextuality, pragmatics, stylistics, pragmastylistics, translation.
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IMocTanoBka npo6saemu. IIparMaruyHuii acriekT
MEIaTeKCTiB BIUTMBAE HAa IXHIO €(EeKTHBHICTh Ta
CHPUUHSATTS y CycIibCTBI. YacTo mparmarvka napa-
TEKCTyaJbHUX EIEMEHTIB BTUTIOETHCS 3 IOTIOMOTOIO
CTWJIICTUYHUX TPUHOMIB Ta 3aco0iB. lle 3myinye
MepeKagadiB 3HAXOMUTH HECTAHIAPTHI Ta TBOPUI
IIXONW Y HaMaraHHi TepenaTd HacTpoi, 3aKjalIeHi
aBTOpPaMH, a TAKOXK aJanTyBaTH IOBIIOMIICHHS [0
MEHTaJiTeTy Ta iHTepeciB HoBoi asaurtopii. Ilpu
LOMY, Ha TepeKyiajiadyax JIeKUTh BEJIMKA BIJIOBI-
JANBHICTB 32 Te, SIK HOBA aBAUTOPIsI CIPUIIMAE TEKCT,
HOBHHY, IIOBIJIOMJICHHS, 3arojOBOK, II€PEIMOBY
TOIO, OCKITBKH Ba)KIMBO HE CIIOTBOPUTH iH(OP-
MaIlil0 Ta He BJABaTHUCS 10 3JIOBKMBaHHS IparmMa-
TUYHAMH Ta CTHJIICTHYHHUMH 3ac00aMH 3 METOO
MAaHIIyIOBaHHS CBIJOMICTIO Ta MOYYTTSMH YMTAdiB
HOBHHHUX [HTepHET-pecypciB Ta iHmmx 3MI.

AHamiz ocTra”HHix JKepen 1 myOaikamiii.
[TapaTekcTyaaTbHOCTh € BITHOCHO HOBHUM 00’€K-
TOM JIOCINIJKEHHS, [0 BUKJIMKAB iHTEpeC y APYTiit
noyioBuHl XX-ro cromirtrda. IligBanvHu HOCIIIHKEHD
MapaTeKCTyallbHOCTI SK AaCMEKTy i1HTEepPTeKCTyallb-
HOCTI B MOBO3HaBCTBI 3akiana 0. Kpicresa, 6a3y-
FOYUCh Ha imessx M. baxrtina. JlopoOok BUECHUX-MO-
BO3HABIIIB Ta JITEpaTypO3HABINB, TakuX K P. bapr,
M. dyxo, K. Jeppina, XK. XKenerr, H. IIrere-Ipo,
V. Exo, ta }O. JlormaH, crocyBaiucs came O0cCo-
OnuBocTel (DYHKLIOHYBaHHSI MapaTrekCTy Ta B3ae-
MOJIii 3 TEKCTOM B IUIONIMHI MOBO3HaBcTBa. Cepejy
BITYM3HSIHUX BYEHUX BapTo BigzHauutu M. [ammu
ta H. PoToBy, 1m0 BHBYaNIM TapaTeKCTyaIbHICTh
B paMKax iHTEPTEKCTyallbHOCTI Ta CEMiOTHKH.
[IparmarnyarM Ta KOMYHIKaTHBHHM  ACIIEKTOM
naparekcty 3aiimanuca C. ABpamenko, M. Cokon,
M. lllanosamn, A. [Toranenko, JI. Binoyc, JI. I'puiitok.
[Tpobiemu mapaTekCTyaaTbHOCTI B paMKaX MeIiaIuc-
KypCy B CBOIX HAayKOBHX po0OOTaX BHCBITIIOBAIH
O. KoBamboBa (Ha Matepiaii (paHIy3pKOi MOBH),
B. Benuxopona Ta P. [loranunna. Ocranns 3poduna
BHECOK B JIOCJIJUKEHHS IapaTeKCcTy B aHIJIO-yKpaiH-
ChKOMY TMEPEKIIaII.

IlocTanoBka 3aBaaHHs. MeTo10 CTaTTi € BU3HA-
YeHHS TEHIEHIIIH Ta CIIOCOOIB BiATBOPEHHS TIpar-
MAaCTHIIICTUKH B YKPaiHOMOBHOMY MEIIHMHOMY IHC-
Kypci IpH nepexiagi aHNiiChbKOI0 MOBOIO.

Buxisax ocHoBHOTO MaTepiaJy. 32 BU3HAUCHHAM
aBTopa moHATTs, JKepapa JKenerra, maparexct e —
BC€, 1110 CYNIPOBO/I)KY€E OCHOBHUM TEKCT, aJie HE € oro
JaCTHUHOIO 1 Mae CBOIO MeBHY QyHkmio [19, c. 1].
VY paMKkax MeJiaTeKCTy, MapaTeKCTOM BHUCTYIAIOTh
3aroJIoBOK, MiJ3arojioBOK, IepeamoBa (Jim), iM’s
aBTOpa, Aara myOnikanii, 300pa’KeHHs TOLLO.

OyHKIIT mapaTeKCcTy pi3HOMaHITHI B 3aJIeKHOCTI
BiJ #oro Bumdy, omHak JKepap Kenert Bmano Bin3Ha-

YHB, 1[0 MAPATEKCT € TOCEPETHUKOM MK YUTadeM
1 TeKCTOM MOAIOHO 0 TOPOTY ab0 BECTHOIOIIO, IO
Bezle unTada J10 TekcTy [19, c. 2]. A Tomy, meta napa-
TEKCTy — iH(opMyBaTH uyWTada Mpo TEMy, aBTOpa,
METY Ta 3HAYEHHS TEKCTY, I[00 CHPUIHATH HOTO MOB-
HOL[IHHO HE BIIYCTHBILH Ba)XJTUBHX JIETaNCH.

[MTaparekcTyanbHi €IEMEHTH B MEII1aTEKCTI € 3aC0-
0amM# TparMaTHYHOTO BIUIMBY ab0 acIeKTOM TEKCTY,
10 KOHIIGHTPYE SK iHopMariro, Tak i mparMaTmd-
HUH BIUMB (3arojioBOK, mepeamoBa). ToOTo, icHye
HEPO3PUBHHUIA 3B’ S130K MK MAPATEKCTOM SIK TIOCEPEa-
HUKOM MIJK PELIUTIIEHTOM 1 TEKCTOM, Ta IParMaTukoio
TEKCTY SIK TIOCEPETHUKOM MIK aBTOPOM 1 PEeIHITi€H-
ToM. Lli 3B’SI3KHM peamizyroThCs PSIIOM 3aco0iB, IO
MOYKYTh MaTH JIIHTBICTHYHUH Y¥ MapaliHTBICTHYHUHA
Xapakxrep.

Hampapnenicte 1poro BIUIMBY HE € creuugiu-
HOI0, TOOTO, aBTOp TEKCTY OpHTiHATY Ta aBTOP TEK-
CTy mepexiany (mepekmianad) oOMparoTh MPUHIUIH
BHCBITIIEHHS iHpopMaIii (KOHCTPYKTHBHHUM Y1 MaHi-
MYJISITUBHAN ), BIATIOBIHO 710 CBOTO €TUYHOTO CBITO-
sy Ta npodeciitnoro konekcy. [lepeximanagi yacto
BUMYIICHI BABaTUCS 10 MparMaTHYHO! ajanTarii
Npy 3MiHI aBOUTOpii, OCKUIBKM MparMaThka TEKCTY
pearizyeTbcss MOro HampaBlIEHICTIO HA KOHKPETHY
KaTeropito JIIoJIeH, JIsl SIKUX TPU3HAYCHO TEKCT.

Hampukiran, mia3aroioBok crarti 30epirae cBiit
CTHJIb Ta (OopMallbHy TIpaMaTudHy (opmy, OJHAK
npu 3MiHI aBAWTOpii Ha iHO3eMHY (IO €, B CBOIO
Yepry, 3MIHOIO BiTHOLICHHS MK aBTOPOM TEKCTY Ta
PELMITIEHTOM) TIepekyanadi BUMYIICHI BIABATHUCS
JIO JESKUX 3MiH, IO CTOCYIOTHCSI KaTeropii agpeco-
BAHOCTI TEKCTy. AJPECOBaHICTh € KaTeropi€ero, 1o
OMHCY€ BAXIUBY OUCKYPCHBHY XapaKTEPUCTHUKY
TEKCTy — HampaBJeHICTh Ha ajgpecara. Y Mexkax
Me/iaIUCKypCy aJpecaToM € aBAWUTOpis Meliape-
cypey [6, c. 107].

Y HacTyNmHOMY TIPHUKIAJI 11i 3MiHH BUPAKAIOTHCS
K 3aMiHa 3alIMEHHMKA Ha Ha3By KPaiHU, CTBOPIOIOYH
MPUIIOM METOHIMIi B IEpeKIIaIi:

«LLo 3a y200y mu nionucanu?» [10].

“What kind of agreement did Ukraine sign? " [22].

TonoBHOIO TEepeKIIaIalbKO0 MPOOIEMOIO BiITBO-
pEHHS TparMaTWKH € HEBIAMOBIMHICTH MparMaTud-
HOTO TIOTEHIlialy TEKCTy OpHUTIHAIy Ta TepeKIIamy,
10 YaCTKOBO IOJIATAE Y BiIMIHHOCTI MOB, ajie 3Had-
HOKO MIpOr0 I mpo0iieMa BUKJIMKAaHA BiIMIHHICTIO
Kyl1bTyp. TicHO MOB’sI3aHOI0 3 MPArMaTHKOIO TEKCTY
€ CTHJIICTHKA, OCKUIBKKA OOMIBI TUCIUIUIIHN BHBYA-
IOTh OAWH 1 TOH caMuid 00’€KT 3 PI3HUX PaKypcCiB.
CTHJTICTHKA € TEKCTOIICHTPUYHUM PO3ILJIOM MOBO3-
HaBCTBA, 1[0 BUBYAE CUCTEMY CTHJIICTUYHHUX 3ac00iB
MoBU. Ha mporuBary, mparmMarvka € aHTPOIOLCH-
TPUYHOIO Ta BHBYAE B3a€MOBILUIMB MOBH Ta JIOJUHU
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y KOHKpPETHI MOBJICHHEBIH cHUTYyaIlii, Je¢ MOBEIb
€ B IICHTPI JOCIIHKeHHS, a He cama MoBa [2, ¢. 8—10].

IHOMI JMIHTBOCTHIIICTHYHHUI acHEeKT MOXe OyTH
NepeaHuM HeJOCTaTHBO €PEKTUBHO 3 PALY NPUUUH,
30KpeMa Iorany o0i3HaHICTh Ta HeJOCTaTHI (OHOBI
3HaHHs MepeKiazaya, a TaKoK HecTady 4yacy TOILO.
Hanpuknaa, HACTYNHHUE MMi/13ar0JI0BOK-IIUTATY, IO
MICTHTh EMOTHBHY JIEKCHKY, OylOo TepeKIaJeHo
CTaHIapTHOIO (pa3oro:

«B 30-1i poku icTopuk — 11e Oyiia HalHOUTBIT PoO3-
cTpinbHa npodecisa» [3].

“Being a historian in the 1930s could easily get
you executed” [26].

Tum He MeHII, BTpaTa €eMOTHUBHOI JIEKCHKHU Oyia
KOMIICHCOBAaHa TIPaMaTUYHOIO0 CTPYKTYypOIO, XOu
1 cmaOuIoro 3a MparMaTUYHUM BIUIUBOM.

TunoBuM 11 MeAiaUCKypCy Ta HOTo mapaTexcy-
AIBHUX €JIEMEHTIB € B)KUBAaHHS HU3KU CTUITICTHYHUX
3aco0iB. Jlesiki 3 HUX € T0BOJII OIMPEHUMH Y HOBUH-
HUX Ta iHpOpMaIifHIX TeKCTaX, TO/I K 1HIIT MOXKYTh
TPAIUIATHCS TITBKA B aBTOPCHKHUX ITYOJIIUCTHIHUX
ecesX JKypHANICTIB, MO MyONiKYIOTh BIACHY JYMKY
Ha HOBHHHOMY BeOcaiiti. 30kpema, metadopu, ¢pa-
3€0JI0TI3MH, METOHIMIsI € BKpail MOMIMPEHUMH, KOJIN
XK Ipa CJIiB, aHTUTE3a, TOJICUHICTOH TOIIO € JTOBOJI
PIAKICHUMHY Ta OKa3iOHAJIHHUMH.

OmHuM 3 HaWOUTBIN TMOMUPEHUX CTHIICTHY-
HUX 3aco0iB maparekcty € mertadopa. Ha mymky
nepeknano3nasns Ilirepa Heiomapka, metadopa
€ KoMOiHaIiew o0pasy (IIEBHOTO 300paKeHHsI, 110
BUKJIMKAE€ThCS MeTaoporo) Ta 00’ekry (cioBa,
0 OMUCYETHCS METaoporo), M0 MePeCiKaoINCh
YTBOPIOIOTH J10/IaTKOBE 3HAYEHHS, KE MOXe OyTu
KOHOTAaTUBHUM a00 IEHOTAaTUBHUM, MO3UTUBHUM
abo HeratuBHUM. O0pa3, 110 HAKIAIAETHCSA B Pi3-
HUX MOBax Ha OO0’€KT HE MOBHHHI 00OB’SI3KOBO
30irarucs. HeBiamoBigHicTh JBOX 00pa3siB, abo
CHMBOJIB, B PI3HUX MOBaxX IMOB’A3aHO 3 KYJIbTYp-
HOIO pI3HUIEI0, SKy Tepexiafad Mae yCBiIOM-
JIIOBATH ISl AKICHOTO Ta NMPUPOAHOIO MEpeKany
[23, c. 104-106].

Yacto cKiIag0Bi eJIeMEHTH MeTaopH 3aMiHIO-
FOThCS IHITMMH 00pa3aMu B IIEPEKIIaii 3 METOI KYJib-
TypHOI aganTarii metadopu:

«Pociticoki mexHono2ii KOHCMpPYrBaHHs «mem-
Hux uaciey y €eponi» [9].

“Russia s playbook for creating “dark ages” in
Europe” [24].

Eniter «TeMHi» Oyno nepekiaaeHo MpsiMiM eKBi-
BaseHToM “dark”, omHak ciI0BO wacw OyJio TepeKa-
JIEHO OLTBII JOPEYHHUM BiIIOBIIHUKOM “‘ages”, a He
“times”. bykBanbpHHII TIEpEKIIa] BUKIIMKAB OW LTy Ta-
HUHY Ta HEMpaBUJIbHE CIIPUUHATTS, OCKIJIBKH MOXE
O3HaYaTH He TiJIbKY MEBHHUH BipPi30K Yacy, a i pasu,

BUIIAJIKHU, a HE JHIIe nepiogu B ictopii. Kpim Toro,
BapiaHT “ages” TAaKOX BIJCHIJIAETHCS /IO IHIIUX CTa-
mux metadopuaHux Bupasis gk ot Dark Ages (Temni
CromiTTs, ermoxa paHHbOTO CEPEIHBOBIYYSA) Ta IHIITNX
enox B ictopii. Takum ymHOM, MOMIOHA 3aMiHA Ma€
KyJBTYPHE MiATPYHTS, IO MiJCHIIOE MparMaTHYHUN
BILIMB MeTadopHu.

Ha nporuBary cranmaptHuMm  meradopam,
0aunMo, 10 KJIiIoBaHa MeTadopa «BITKPUTI ABEPI»
iCHy€e B pi3HUX MOBax 0e3 3MiH, a ToMy ii Tiepekiaa
€ TOYHUM, EKBIBaJICHTHUM Ta MIPOCTHUM:

«llocon npu HATO: Mu ne xouemo 3asucHymu
y 6ioKkpumux o0eepsax i we 20 pokie uymu npo
byxapecmy [8].

“We do not want to wait at NATO ‘open door’ for
another 20 years, Ukraine s ambassador says” [27].

[HII0F0 IIKaBOIO PHUCOIO LFOTO 3ar0JOBKY € HasB-
HICTb 1IIe OJIHi€T MeTaOpU «3aBUCHYTHY, 10 € CTaH-
JIApPTHOIO Ta Ma€ ekcripecuBHicTh. 3a 1. Hpromapkom,
3aJyIs 30€pEKEHHS MParMaTHKH TOBIOMIICHHS Taka
Metadopa TOBHHHA Oyna OyTH TepeKiaJeHOo.
Bapiantom mepexmamy Metadopu  «3aBUCHYTH
Morio 0 Oytm “to be suspended”, ame HemoikoMm
TAKOro MepeKiay € KIiNIoBaHicTh MeTadopu, TOMyY
nepeKiIagad BUPIIUB 3aMiHUTH 00pa3 3ay1s eKCIIpe-
CHUBHOCTI CIIPUNAHATTS. [i 3aminnmm Ha “wait”, mo
TakoX € MeTa(oporo, OJHAK, HE OKPEMOIO, a CKO-
pilre, MpoAOBKEHHAM HACTYITHOI. TakuM 4rHOM, 1715
30epeKeHHsI MParMaTHKK 3arojIoBKy OyJo 3aMiHEHO
o0Opa3 0e3 moripuieHHs pO3yMiHHS iH(pOpMaLiiHOT
CKJIQJIOBOI 3ar0JI0OBKY.

HactynmHuM MOIMMpEeHUM JIGKCHYHUM CTHIIICTHY-
HUM IPUMOMOM, Ha SIKUI HATPAIUISIEMO Y 3arOJ0BKax
OHJIAIH BHJIaHb, € MeTOHIMIs. Hanpukman:

«Ax Pocia pycughixyeana cxio Ykpainu» [13].

“How Russia Russified the east of Ukraine” [20].

OpuriHaibHUAN 3arojIOBOK MICTUTh JIBI CHHEK-
JTOXH, IO TI03HAYAIOTh HACENIeHHs KpaiHu Ta ii Jtife-
piB 3aMiCTh JIIOAEH, IO JKUBYTH B IIbOMY Teorpa-
¢igyromy perioni. OOugBa BUITATKNA 3aCTOCYBaHHS
METOHIMII MepeKIafalThcsi OyKBaJbHO 0e3 3MiH
B CWJIy CXOXOCTI 3aCTOCYBaHHS LBOTO HpUHOMY
B 000X TUCKypCax.

MoxHa 3poOUTH BHCHOBOK, IO MiIXid IO Tepe-
kimaay meradop 3amporoHoBanuii [I. Heromapkom
MOYKHA aJIallTOBYBAaTH JUIA TEPEKIaly METOHIMil.
Sk Oyno 3a3Ha4yeHo, MPH MEepeKiai eKCIPEeCHUBHUX
TEKCTiB (BKJIIOYHO 3 MapaTeKCTaMH) BapToO LIyKaTH
PIBHOCHJIbHI €KBIBAJICHTH, a 3a BiJICYTHOCTI OCTaH-
HIX BIaBaTHCS J0 KOMITCHCAIIi1, IO 1 CIIOCTEPIraeMo
y HaBEJICHOMY BUIIIE MTPHKIIAII.

ImiomaruvHi BUpa3u Ta QpazeosioTi3MH € TaKOXK
B)KJIMBUM CTUJIICTUYHUM 3aCO00M, 10 Ma€ 3HAYHUN
nparMaTnyHui norenniai. OqHuM 31 crocobiB mepe-
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KJIaJly 1IOMaTHYHUX BHPA3iB y 3arojioBKax € Qpase-
OJIOTIYHE KajbKyBaHHs: Hanpukiia:

«Ax (ne) npayioe MAIATE: icmopia nesoau
3aXUCHUKIE “MupHo2o amoma”» [12].

“How the IAEA does (not) work: a history of
failures of the “peaceful atom” defenders” [21].

®dpazeosiorisM «MHPHHUI aTOM» € CTajJkM BHUpa-
30M, III0 [03HAYa€ BUKOPHUCTAHHS JOCSTHEHb SACP-
HOl ¢i3WKH B MUpHHX IuIIX. Takwii ¢paszeonorizm
€ BIJITHOCHO HOBUM Ta BUKOPUCTOBYETHCS ITEPEBAKHO
B MyOJIIMCTHUIN, @ HE PO3MOBHIM MOBI Y XYIIOXK-
Hill niTepaTypi, 0 BUALISE HOTO 3 MOMDXK iHIINX Ta
HaOIKae 10 TEPMIHOJIOTTYHOT JIEKCHKH CBOEIO BY3b-
KO0 crieriamizamiero. OHaK, MU TIYMadUMO HOTO SK
ITIOMaTHIHUHN BUpa3, a HOTo MepeKiIaa po3rIsaacMo
SIK JIOCJTiIBHE KaJIbKyBaHHSI.

OckinbKy 1Iel BUpa3 3’sBUBCS SIK HACIIJIOK TIOMTi-
tuku CPCP, B aHIMIOMOBHUX KpaiHax Takui JOCIIB-
HUM nepekia Oyae He3posyMinuM, xoua B CILIA Oyna
roniOHa ToJiTHKA T Ha3BorO “Atoms for peace”.
OcTaHHs 3aKpinyIacs B MOBI TICIISI YUCIACHHUX TIPO-
MOB ITPE3UACHTIB Ta TOCAIOBIIiB. BinmosinHo, Takuit
nepekian Mir Ou OyTH NPUKIaJOM EKBIBAJICHTHOTO
NepeKiiajy, aje Mepekiajiad BHUPIIIUB 3aCTOCYBaTH
KaJIbKyBaHHs. TakMM YHHOM, 3apaad TOYHOTO BiJ-
TBOPEHHS 3MICTY TepeKyaiadi MoKepTBYBaIH Ipar-
MaTHYHOIO CKJIaJ0BOIO: BUpa3 “peaceful atom” xoua
i € MeTaoporo, OTHAK BiH HE BUKIIMKAE HEOOX1THUX
acomiarii 3 JepKaBHOI IOJITHKOIO Ta YHUCIICH-
HUMHU MDKHApOJHUMH YCTaHOBaMH, I110, BIpOTiJHO,
1 XOT1JI 3pOOUTH aBTOPH y TEKCTI PO POOOTY MiXK-
HapoJHOI opraHizalii 3 KOHTPOJIIO SIepHOi eHepre-
THUKHU. A TOMY TakMi NepeKiaa € HEBJAIUM 3 TOUKU
30py BiITBOPEHHS IParMaTHKH Yepe3 CIadKy 00i3Ha-
HICTh TIepeKJIaiaua.

[epeknan iaioM 3a JOMOMOTOIO IOUIYKY aHAJIOTY
MPEACTABICHO Yy HACTYITHUX 3ar0JOBKaX:

«3 epaszi 6 kuasi. Ax [pucodcun «nioHA8csa» Ha
gitini 6 Yxpaini ma kunys suxaux Ilyminy» [4].

“From rags to riches: How Prigozhin rose in the
Ukrainian war and defied Putin” [18].

[Toni6HO o mepekiiaay 3a JOIMOMOIOK) IMOIIYKY
CKBIBAJICHTY, MEPEKJIagad BIJHAXOIUTh B IIUILOBIH
MOBI (ppa3coJOTIYHUI BHCIIB, IO MAaE€ TOH CaMHA
MparMaTHYHUN BIUIMB, CTWICTHYHI XapaKTepH-
CTUKU Ta 3HA4YCHHs. €IMHOIO PI3HHICI0 € JIEKCH-
KO-TpaMaTH4YHUH CKIaja (pa3u, a TakoK oOpasu Ta
CUMBOJIH, sIKi JIeKaTh B il OCHOBI. Takuii nepekiaj
MOJKE HE 3aJ0BOJILHUTH BUMOTH (POPMAJILHO-CTPYK-
TYpHOi €KBIBaJICHTHOCTI, OJHAK € TIParMaTHYHO
PIBHOIIIHHHUM.

Y nomaHoMy Tmepekiaai JOUIbHO BiITBOpEHA
AHTJIOMOBHA 1]1i0Ma, OJIHAaK IIPUBEPTAE YBary Te, IO
illoMa B OpUTiHANI € TAKOXK IPOHIYHO 3aII03MUYCHOI0

3 POCIHCHKOT MOBH, 1110 CTBOPIOE JIOJJATKOBHUM CTHITIC-
THYHUHN edekT. Taka HacMiIKa 31 CTOPOHU aBTOpa Ta
penakiii € JOPEYHOI0 0 BiIHOIIEHHIO 0 Cy0 €KTa
yepe3 HEraTHBHE CTaBJCHHS 1O HBOIO AaBIUTO-
pii ykpaiHcbKoro wmemiapecypcy. TuM He MeHI,
y BHUINAAKY BKMBaHHS BlIacHe YKpaiHChKuX (hpazeo-
JIOTi3MIB 3 THM CaMHM 3HAYEHHSIM, CKa)KiMO, «IaH-
CTBO B TOJIOBI, a BOIIi 32 KOMIpOM», «HE Hail OOXke
3 Xama I1aHa», YU «CBUHS B HAPUTHHUKAX, TAK YXKe
W KiHB» Majo O TOW caMuil aHIIINCHKAI BIAMOBII-
HUK Ta, BipOTiHO, Oy/o O MepeKIIaieHo Ti€ CaMOoIo
imiomoro “from rags to riches”.

Kpim nexcnyHuX 0COOMMBOCTEH y 3aroioBKax
MEIIaANCKypCy TOMUPEHUMH € PSIT CTHIIICTUIHUX
MIPUIIOMIB, 1110 HAJAIOTh TEKCTY €KCTpecii Ta EeMOTHB-
HOCTI 32 JIOTIOMOTOI0 CHHTAKCHUCY, 30KpeMa, HOMiHa-
TUBHE peueHHs. Llei cTuimicTnunuii 3acid BUKOHYE
NoABIHHY (QYHKILIIO: POOUTH PEUYCHHST MaKCUMAalbHO
€KOHOMHHMM 3 TOYKH 30py KUIBKOCTI CHUMBOJIB,
a TaKO)X EMOTHBHUM Ta BUPA3HUM.

«365 onie sitinuy [15].

“365 days of war” [29].

[logane BuIle HOMIHAaTMBHE PEUYCHHS UYHAOBO
JEMOHCTPYE JIETKICTh IMepeKyaay IbOro CTHUIIICTHY-
HOro mpuiiomMy. JIaKOHIUHICTH J03BOJIIE YUTaYaM
chopmyBaru BiacHe CTaBJICHHS 1 3BepTaTH yBary He
Ha TpaMaTH9Hi (GOPMHU TIECTIB, a Ha JICKCHYHE 3Ha-
YeHHsI IMEHHUKIB, MPUKMETHHKIB Ta 1HIINX IMEHHHUX
YacTUH MOBH.

YacTo 3aroioBKM MEIIaTeKCTiB MalTh (QOpMy
MUTaHb, OCKUIBKA BOHU MAIOTh O1JIBIIINI parMaTny-
HUH BIUTMB 4epe3 Oa)kaHHS YMTa4a 3HAWUTH Ha HUX
BianoBiab. Taka 0coONMBICTH € THUIOBOIO IJISI AHT-
THCHKOT Ta YKpaiHCHKOT MOB. 30KpeMa:

«llepwuii  ayoum aumuKopynyiiuno2o opeawy
HA3K 6iobyscsi — wo oani?» [7].

“First Audit of Anti-Corruption Body is Done —
What's Next?” [17].

Sk 1 ouikyBayIoCs, Taka puca MPaKTUIHO 3aBXKIU
30epiraeTbcst B MEPeKNafi, KpiM PiJKAX BUMAJKIB,
KoM O muTaHHA Oylno HEOOXiJHO 3aMiHUTH Ha PO3-
MOBiJJHE PEUYCHHS 3 IHIIMX MEeBHUX npuurH. OOHAK,
3 TOYKH 30py MParMaTuYHOTO BIUIMBY MepeKiIagadam
HE0OX1THO 30eperTH M0 0COOMUBICTh 3311 CKBiBa-
JICHTHOCTI TIepeKIay.

Bapro 3ayBaxuTy, 1110 NUTaJIbHI PEUYEHHS B 3ar0-
JIOBKaX B MEAIaJUCKypCi HE PO3MOBCIOMKEHI PiB-
HOMIpPHO 1O BCiX Bujax TekcriB. [lin yac anamizy
Ha psii caiitiB (Ykpainceka npasna, Cioso i Jino,
PBK-VYkpaina) y posmini «HOBUHW» HE Oyno 3HaH-
JICHO >KOIAHOTO 3aroJIOBKY, 110 MICTHB OW IHUTajbHE
PEUYEHHS cepell NepIInX ACKIJIbKOX JEeCSITKIB HOBUH-
HUX TekcTiB. Tum He meHm, y po3nim «KomxoHku»
caiity YkpaiHChKa TpaBjia BJaJIOCs BiJIHAWTH BEIUKY
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KUIBKICTh aBTOPCHKHUX TEKCTIB MEIIaJUCKypCy, IO
MaroTh NHTaibHy (opMmy. TakuM YHHOM, MOXKEMO
3pOOHUTH BUCHOBOK, IIIO 1T TpaMaTHIHA 0COOIHBICTh
3aroJIOBKiB ME/IIaTEKCTIB € XapaKTEPHOIO He /IS CYyTO
HOBHMHHHUX Ta iH(QOpMaTUBHUX TEKCTIB, a YaCTIIIe IS
€Ce YU TEKCTIB JKypHAJICTiB, IO BKJIIOYAIOThH MEBHI
PO3IyMH Ta HEOJAHO3HAUHICTh CUTYAIlii 0€3 KOHKPET-
HOT BiAMOBiAi (TOOTO, TEKCT OMHUCY€E MPOOIEMY UH
TUIIEMY ).

Jesiki yKpaiHOMOBHI 3aroJIOBKA MAalOTh BHIIISI
[UTaHb, OJTHAK TAKUMU HE €, HATTPUKIIA];

«AK modrce sminumucst xXio eitinu 6 Yxpaiui 6 paszi
nogepnenns Tpamna: oea cyenapiiy [14].

“Trump’s return may change course of war in
Ukraine: Expert sees two scenarios” [25].

[lopiBHSHO 3 TmOMEpenHIM TNPUKIATOM, TaKUH
3aroJIOBOK HE BUKJIMKAE MOYYTTS HEOAHO3ZHAYHOCTI,
a HABIIAKW — BIICBHEHOCTI Y BIJIMIOBIJI1 HA 11€ «IICEBJIO-
MUTaHHSY. SIK BUHO, TIepeKIIa]] aHTIIiHCHKOIO 3a3HaB
MEBHUX 3MiH, OCKUIBKM ISl YKpaiHCBKOI MOBH
BJIACTUBO TIEpEJaBaTH PIZHUINIO MK PO3IIOBIIHUM
Ta MHUTAJIFHUM PEUEHHSIM 3a JIOTIOMOTOI0 HTOHAIIIT
YCHO Ta 3HAKy MHUTAHHS HA MHCHMI, Y TOH Yac, KOJIU
aHrIificbka MOBa BHUMarae iHIIOTO MOPSAKY CIiB 4d
JOTIOMDKHOTO  JiecioBa. BiamoBigHo, ykpaiHChKe
peUYeHHS B IIbOMY MPHUKIIA/I 3BYUUTH K BiIIOBIIb U1
BIJITOJIOCOK TIMTAHHS, & aHIIIOMOBHE PEYEHHsI BTpa-
4ae IF0 OCOOJUBICTh 1 MEPEeKIATAEThCs SIK PO3IIO-
BigHE peueHHs. TeopeTHyHO, e 3aroJoBOK MOXHA
Oya0 O mepeKIacTH aHIVIMChKOI 3 HAasBHICTIO
nuTanepHOTO cioBa “‘How”, ame mepekiamgad BBa-
JKaB I1€ HETIOTPIOHMM, 1110 HE 3aIIKOIUIIO0 MEePEKIIaTy
gepe3 30epekeHHs IHPOPMATHBHOI CKITaI0BO1, OTHAK
3MEHIIWIO MParMaTiYHUN BIUIMB 4epe3 YCYHEHHS
i€l 0COOTMBOCTI.

Bepyun nmo yBaru HaBeneHy Buule iH(OpMaIliio,
MOXXHa 3pOOUTH BHCHOBOK, IIIO TMHUTAaHHS HE € TMPO-
0JIeMOr0 Mepekiany K Takor, OJJHAK IMepe BUKIa-
JlaueM CTOITh BHOIp, SIK 1Or0o 0(OpMHUTH, 30epiraroun
OamaHC MiX CTHIIEM, JJOPEYHICTIO Ta MIparMaTuIHUM
BIUTMBOM. YKpailHOMOBHI TEKCTH 1HOII INepekiaja-
I0TBCSI PO3MOBIIHUMH PEUCHHSIMH Yepe3 BiJICYyTHICTb
rpaMaTHYHOTO PO3MEKYBAHHS, KOJIU MparMaTHYHUH
BIUIMB MTUTAHHS € HE MEHII CUIIBHUM.

I'pa ciiB € ckagHUM IS TIEpEKIIaqy CTHTICTHY-
HUM 3aC000M, KpiM TOTO BOHA HE € YACTHM IIPHIAO-
MOM, a TOMY IIpH MOSIBI TaKOro 3aco0y mepekiagady
JIOBOJIMTHCS MEPEKIIAIATH 11 OIIMCOBO, a CaM MPUIOM
KOMIICHCYBaTH 1HIIUM JUIs 30epekeHHsI ITparMaTHy-
HOTO BIUIMBY, OJIHAK 1€ HE 3aBXJU TaK. 30Kpema,
HACTYITHHUH 3arojoBOK OOIrpye CXOXKICTh iHTEpHAIli-
OHAJII3My «MacKa» Ta Mpi3BuIIa «Mack», 110 J103BO-
JIsI€ JOBOJI TOYHO IMEPEKIIAacTH TPy CIIiB Ta Iepenaru
MparMaTHYHAN BIUTUB Y MOBHIH Mipi.

«lnon Mack 6e3 macox» [5].

“Elon Musk Without Masks” [16].

HacTtymanii npukiaz mapamienizmy MiaTBepIKye
TEH/ICHIIII0, aJle IIPH MePeKIIal B IHIIOMY HAPSMKY:

«batioen pozeise napamus New York Timesy». Ak
3enencoxuil 3°i30ué na camim G7 ma wo 3 F-16» [1].

“Zelenskyy goes to key global summit, returns
with F-16s for Ukraine” [28].

OpHopimHi Tpucynaku “goes” Ta ‘“‘returns”, 1o
MalOTh OJIMH MiJIMET MiJAKPECIIOIOTh IiJIeCIPsIMOBa-
HICTBh 0cO0WU, sIKa TI0Yaa JIito, Ta YCIIIIHO 3aKiHYMIa
ii. BiporigHo, CBiJIOMO YM HECBIiZIOMO, aBTOp 3aro-
JIOBKY HaJUXaBCs BIJIOMOIO (pa3oro, IO HAJICKHUTh
IOmiro Ile3apro Ta 3Byunth sk «llpuiimios, moba-
YKB, TIEPEMIr», OJHAK y CYYaCHOMY TMOJITHYHOMY
KOHTEKCTi, 1[0 POOUTH MW CTUIICTUYHUN TPHHOM
JIy’Ke TOTYXKHHM. TakuM YHHOM, Mapaieii3M yTBO-
PUBCS TiJI 4ac Mepekiaay. 3ayBaKUMO, 110 3 TOYKH
30py NparMaruvHoi eKBiBaJCHTHOCTI, Taka CTpare-
Tis TIEpPEeKIaay € TOBOJII BUTPAINTHOIO, OCKUTBKH TIPH
MOSIBI CTHJIICTHYHOTO TIPUHOMY TapaiemnizMy BimOy-
Ba€ThCs 3MiHAa (OKYCY, a TOYHIIlE — MparMaruyHa
ajlanTallis 3arojloBKy. AHIIOMOBHI YUTa4i B MEpIIY
Yepry LiKaBIATHCS 1HO3EMHUMH JIiIepaMH TaK caMo,
SK YKpaiHOMOBHI, a TOMY 3MIHIO€TbCS iH(OpMAITili-
HUI aKIeHT Ta BHHUKAE KOMIUICKCHA JIEKCHKO-TPa-
MaTh4yHa TpaHc(opMmallis, Mo BUIyYae AesKy iHpop-
MaIlito, sika € HeaKTyaJbHOIO JIJIS 1HIIOI aBauTOPil,
OJIHaK KOMIICHCYE I1e TTapasienizMoM. [lepcriekTuBoio
JIOCIIIJDKEHHSI € TIOJaJibllle BHBYCHHS KOTHITHB-
HO-TIParMaTU4HOTO ACTIEKTY ITapaTeKCTy.

BucnoBku. IlaparekcTyanbHi eIeMEHTH Ta TIpar-
MaTuKa TEKCTY € TOHATTSAMU MOB’ I3aHUMH Ta HEPO3-
PUBHUMHU, OCKLTBKH MAPATEKCT € MOCEPETHUKOM MK
aBTOPOM 1 TEKCTOM Ta penumieHToM. [Iparmaruka
TEKCTY PEali30BYEThCSI KATErOPI€I aJpPECOBAHOCTI
Ha YMTaya Ta HAJaHHSAM aBTOPCHKOI aKCiOIOriuHOI
orinku. [lpn 3MiHI aBAUTOPIT MOYKEe BUHHUKATH TIpar-
MaTHYHA HEBIIITOBITHICTE, SIKA € TOCTPOIO MpodIIe-
MO0 TMEPEeKIIaJI03HABCTBA 1 YaCTO BUPINIYETHCS HA
MPAKTHUIII MPArMaTUYHOO aJIANTaIli€l0, 0 BUMAarae
PO3YMIHHSI ABOX KYJBTYpP Ta iCTOPUYHOTO KOHTEK-
cty. OmHUM 13 CrMOCOOIB MParMaTuYHOTO BILTUBY
€ CTWJIICTHKA TEKCTy. TeopeTWdHO KOXKEH i3 CTH-
JCTHYHUX 3aCO0iB MOXKE 3aCTOCOBYBATHCS B Tapa-
eTKCTyalbHUX EJEeMEHTaX, 30KpeMa 3arojoBKax,
ajie HamomMpeHIuMH € Metadopa Ta METOHIMIS.
BinpiicTs mparMaTMuHUX Ta MParMacTHIICTUYHUX
3aco0iB HE MOTPEOYIOTh 3HAYHUX TpaHCHOpMAIIii,
OITHAK YacTo Meped BUKIIAIaueM CTOITh BHOIp, STKUM
YUHOM O(DOPMHTH CTHJIICTHYHHH 3aciO, 30epiraroun
OaslaHC MIX CTHIJIEM, TOPEUHICTIO Ta MparMaTuIHUM
BIUTMBOM. [OJIOBHUMH CriOcO0aMu IEpeKiaay CTH-
JICTUYHHMX 3aCO0IB € €KBIBaJIEHT, 3aMiHa, OMMCOBHIA
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nepekiag Ta KomreHcamis. [lepcrneKTHBOO NOcii-  MaTHYHOTO AaclleKTy NapareKCTyalbHHX CIEeMEHTIB
JOKEHHSI € TIOJaNbIlle BUBYCHHS KOTHITUBHO-TIpPAr-  MEIiaJnCKypCy.
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3axnady euwoi océimu « Ynisepcumem Kopoas Jlanunay

Pocilicbko-ykpaiHCcbka BiliHa ik MiniTapHa JOMiHaHTa Cy4acHOro 36pOMHOr0 MPOTUCTOSIHHS 3ararnbHOEBPONENCHKOrO
3HayeHHs po3nodanacs e 2014 poky. 3 60Ky pocisiH BOHa 3 nepLUKX AHIB NPOSBANAcS SiK iBULLLE MOTBOPHE, K abCOMNoTHe
HeXTyBaHHS yCiMa npasunamu Ta HopMamu, nepegbadyeHmmun baratbMa MikKHapOAHUMM AOKYMeHTaMu XX CT. 3 NUTaHb
BEAEHHS BOEHHUX fjll. YCTaneHa CTONITTAMM i BNMCaHA B iCTOPUYHY KyNbTYpY YKpaiHLiB MOAanbHICTb LWoAo 6paTcbKoro
POCICbKOro Hapo4y Npu3Bena Hall ypsg A0 HEXTYBaHHSA o4eBMaHO Hebesnekoto, xou CLUA i 3axigHa €Bpona nocTinHo
nonepeganu npo HeBIABOPOTHICTb BOEHHOI arpecii 3 6oky Pocii. BikoBiuHui ToTaniTapHuii 4OCBIA CNpaLtoBaB Ha KOPUCTb
nyTiHCbKOT Pocii 6e3BigMoBHO. Tinbky CTpallHa inoBaicbka Tparedis 3Mycuna HaBiTb HanbinbL NidGepanbHMX i TUX, WO Lie
CroBigytotTh «BpaTepchbki» NovyTTa A0 Pocii ykpaiHCbKMX BOEHAYabHUKIB PO3MIOLLMTY OYi A NOGAYMTN CNOKOHBIYHOTO
BOpOra B YCill MOTBOPHOCTI MOrO LMHI3MY ¥ NaTOMOriYHIN XOPCTOKOCTI. Ha Xanb, i UMBINIbHE HaceneHHs Ha OKymnoBaHil
TepuTOpIi BUSBUIOCS HacTinbkyu 3omMboBaHuM igeeto BiaHoBneHHs CPCP, wo dakTtnyHo Bigpa3sy noginunocs Ha tabopu,
AIKi BOpOrytoTb Mixk coboto. Ti, XTO BiTaB Npmxig «pyccKoro mipay, HaiBHO CNodiBanucsa Ha MatepianbHi 6nara 1 neHcii, «sax
y Mocksi» [6, c. 230]. 3apaamn Taknx edheMepHuUX into3sin 3aebinbLIoro crapLue NokoniHHS Ha [loHbaci cxBanbHO CTaBMoOCS
[0 NPUEQHAHHS OHYKIB, CVHIB | AOHBOK A0 MiCLEBUX 30POMHNX YrpynoBaHb. 3a3HaveHi igeonoriyHi konisii Binobpasununck
y XyOOXHin nitepatypi npo BinHy. Hanpuknag, matu l'eHHagis (pomaH «Pakypey» CaitTnaHu TanaH) ax posnnakanacs Bif
LLLMPOrO PO34yreHHsl, Konn nobavmna cMHa B HE3BUYHIM (hOpMi Mano He KapHaBarnbHOro WTuBY: «A (...) oghiyitiHo ecmynue
0o Benukoeo siticbka [JoHcbko20. Meni eudanu chopmy ko3akie, KybaHKy. CKC — kapabiH CimoHosa (...) Mama, nobayuswu
meHe y ¢hopmi, posdynunack i posnnakanace» [10, c. 68—69]. BogHo4yac nosiBa «pspKeHWX», TOOTO TUX, LLO «MaBMyHTb»
CBOIM OOSrOM KOMULLHIX KO3akKiB «BilCbKa JOHCBKOro», 40 SKOro YKpaiHCbKy MOMOAb HaMonernueo aritysanu BCTynatu
Ha okynoBaHux Pocieto Teputopiax JlyraHwmHy Ta [JoHeu4mHu, 3acsigumnna Te, WO POCINChKi i4eonorn BUKOpMCTOBYBanm
M 0OCi BUKOPUCTOBYIOTb YCi 3acobu nponaraHay i nuuemipcTea, Wwobwu TinbKM po3KOMNOTU YKpaiHCbKe CycninbCTBO, 3pO-
6uTn Boporamu NpeacTaBHUKIB E4MHOTO HAPOAY, HE AaTN MOXIMBOCTI YKpaiHUAM YCBI4OMUTY, WO Ha TepuTtopii [oHbacy
NOETbCA ax HisiKk He NPo iXHi, @ TiNIbKM NP0 CyTO POCINCBKI IHTEpecH.

MicLeBuii UMBINBHUIA COLiYM SIK aKTUBHUMA yYaCHWK NPOTUCTOSHHA Ha [doHbaci TakoxX BMSBMBCH 30BCIM HE MUPHUM,
a TMM Binblue — He rPOMaAsHCBLKO CBIZOMUM. [paKTUYHO B YCiX XYOOXHIX TEKCTax fitepaTtypu Npo POCIACbKO-YKpaiHCBKY
BiiHY GiNMbLUOK Y/ MEHLLOK MipOK aBTOPU pPobnsATL eKCKypcw, sk we Big KiHug 40-x pp. XX CT. HaceneHHst Ha JoHbaci
6yno nepensikaHe NaTPiOTUYHOK CBIZOMICTIO «3anafeHuiB», a TOMy HaBiTb Y XXI CT. HaWCTapLUe MOKOMiIHHA [OHeY4aH
i 4ani naniyHo 6osinocs npuxogy Ha [oHbac 6aHgepisuiB i «[paBoro cektopay. [Jo pevi, came Ha Lo aBamTopito pobuno
CTaBKy MPOPOCINCbke TenebavyeHHs, MOLUMPIOOYN CTPALLUIIKK, B SIKMX HIBUTO «NpaBOCEKI» PO3NUHANM ManeHbKUX GiTew,
OoTpMMaBLLKM Nepemory Hag cenapatuctamu. Lnpunucs vyTkn, Wwo 6aHaepisLUi po3cTpinoBaTUMyTb BCiX, XTO Mae binbLue
60-n pokis, Wo6 He NNaTUTK LM ntogam neHcito. Came Le NOoKoniHHA, penpeseHToBaHe nepeBaxHo 6abycamu, Bonano
no lNyTiHa Npo HeoOXigHICTb NpreaHaHHS Ao Pocii, ypouncTo Xoamno ronocyBaTh 3a CBOE iCHYBaHHS B E4MHOMY MPOCTOPI
3 Pocieto, sk 6yno B yacu CPCP, wo cnyrysano NpUYnHO0 BUHUKHEHHS YaCcTUX KOHCMIKTIB.

Knro4yoBi cnoBa: pocilicbko-yKpaiHCbKa BilHa, OKynaHTK, cenapaTtucTu, konabopaHTtu, naTpiotn, nacioHapii, nonituka,
«pYyCcCcbKivi Mip», igeonoris, nponaraHaa.

The Russian-Ukrainian war as the military dominant of the modern armed confrontation of European significance
began in 2014. The first days of this war demonstrated its ugly nature, as an absolute disregard for all the rules and reg-
ulations stipulated by many international documents of the 20th century concerning military operations. Established for
centuries and inscribed in the historical culture of Ukrainians, the modality towards the fraternal Russian people led our
government to neglect the obvious danger, although the USA and Western Europe constantly warned about the inevita-
bility of military aggression by Russia.

Age-old totalitarian experience worked in favor of Putin’s Russia without fail. Only the terrible llovai tragedy forced
even the most liberal and those who still profess “fraternal” feelings towards Russia of the Ukrainian military leaders to
open their eyes and see the ancient enemy in all the ugliness of his cynicism and pathological cruelty. Unfortunately, the
civilian population in the occupied territory was so obsessed with the idea of restoring the USSR that it actually immediately
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divided into camps that are at war with each other. Those who welcomed the arrival of the “Russian peace” naively hoped
for material benefits and pensions, “as in Moscow” [6, p. 230]. For the sake of such ephemeral illusions, mostly the older
generation in Donbas approved of the joining of grandchildren, sons and daughters to local armed groups. The mentioned
ideological conflicts were reflected in the fiction about the war. For example, Gennady’s mother (Svitlana Talan’s novel
“Rakurs”) burst into tears from sincere emotion when she saw her son in an unusual form, almost like a carnival costume:
“l (...) officially joined the Great Army of the Don. They gave me a Cossack uniform, a kubanka. SKS — Simonov’s carbine
(...) Mother, seeing me in uniform, was moved and burst into tears” [10, p. 68-69]. At the same time, the appearance of
the “dressed-up”, that is, those who “monkey” with their clothes the former Cossacks of the “Don army”, which Ukrainian
youth were persistently campaigning to join in the Russian-occupied territories of Luhansk and Donetsk regions, proved
that Russian ideologues used and still use all means of propaganda and hypocrisy in order to split Ukrainian society, to
make the representatives of the one nation enemies, to prevent Ukrainians from realizing that the territory of Donbas is not
about their interests, but only about purely Russian interests.

The local civil society, as an active participant in the confrontation in Donbas, also turned out to be not at all peaceful,
and even more , not civic-conscious. In practically all literary texts about the Russian-Ukrainian war, to a greater or lesser
extent, the authors how the population in Donbas was frightened by the patriotic consciousness of the “Westerners”, and
therefore even in the 21st century the oldest generation of Donetsk residents still panicked about the arrival of the Ban-
derites and “Right Sector” in Donbas. By the way, it was precisely this audience that pro-Russian television was betting
on, spreading horror stories in which “right-wingers” allegedly crucified young children after winning over the separatists.
Rumors spread that the people of Bandera would shoot everyone who is over 60 years old in order not to pay these peo-
ple a pension. It was this generation, represented mainly by grandmothers, who cried out to Putin about the need to join
Russia, solemnly went to vote for their existence in a single space with Russia, as it was in the times of the USSR, which
caused frequent conflicts.

Key words: Russian-Ukrainian war, occupiers, separatists, collaborators, patriots, passionarians, politics, “Russian

peace”, ideology, propaganda.

IlocTanoBka mpoGJjeMH Ta aHAJi3 OCTaHHIX
JAOCHisKeHb. | pYHTOBHHMI pPI3HOBEKTOPHUN JIiTe-
parypo3HaBUMil aHalli3 Ta OCMHUCIEHHS HpoOiieM-
HO-TEeMaTHYHHUX MOJYCIB, IOIIOMAaralTh Cy4acHOMY
JOCIIHUKY TpoOiieMu TiOpuaHoi BiiHM Ha Cxoi
VYKpaiHu 3’sCyBaTH MPUYMHHU TOSBH CTOPIH, IO
BOPOTYIOTH MK CO0010, Ta IXHBOT poJTi Y 30pOHHOMY
MIPOTUCTOSIHHI. 3a3HadeHa MpodiieMa € KIFOYOBOO
1 B HaIIi{ pO3BiMIi.

[ocranoBka 3aBmanHsi. Ha ocHOBI omparbo-
BaHUX JTEPaTypHUX NPO30OBHX TBOPIB MOKEMO
3pOOUTH BUCHOBOK, IO HACIIPaBi iICHYBaIH U OCI
ICHYIOTh HE JIBi, & TPH CYTTEBO BIIMIiHHI COIiaIbHI
TPynu TPOTHUCTOSHHSA: a) «CemapaTUCTH», TOOTO
MPEICTABHUKH MICIIEBOIO HACEJICHHS, KOTPUM
HaiBHO 3a0arioch camocriiHocTi JloHOacy, 6e3 Bij-
MOBIJTHOTO YCBIJIOMJICHHSI HACHIAKIB, 0) pociiicbka
KaapoBa apMis, sika 1j1st 30poitHo1 arpecii B YkpaiHi
LIJIECTIPSIMOBAHO ~ YKOMIUIEKTOBAaHA HacamIlepes
HE 3 MHUTOMO POCIHCHKHUX COJNAATIB, a i3 KaaupiB-
1iB (4edeHmiB) i OypsATiB, IS SKUX €BPOICUCHKI,
0TXe, i yKpaiHChKi, CBITOIJISIAHO-MOPAJIbHI MPHH-
uunu Oyny 4y)KMMHU H HE3pO3yMIJIMMU; B) SIK TIPO-
THUCTABJICHHS OKYIIaHTaM — BilickkoBi gacTunu 3CY,
SKI CIOYaTKy Hisau TUThKH y Mexkax ATO, # yxe
3 Mi€i MPUYUHU yKpaiHChKI BOTHW IMOCTIHHO Hapa-
KaJIMCs Ha COTHI 3a00pOH BJIACHOTO KOMaHIy-
BaHHS, 30KpeMa 1010 MOKJIMBOCTI 1aBaTH BOPOTaM
HAJEKHY BijIcid, a JI0 TOTO K, XPOHIYHO HE OTPH-
MyBaJIM HEO0OX1THOT KITBKOCTI OO€NpHUIIAciB, XapuiB
1 amyHirii. [HImAMu coBaMu, yKe TIEPIIHi epion
pocilickko-ykpaincekoi BiiiHE (2014-2021 pp.)
3acBiMuMB i1 riOpUAHICTD, JUQY3HICTH, PO3MHUTICTD
(GpoHTIB.

OcnoBHuii Bukaaa marepiany: Tomoc BiiitHK
B CydacHI yKpaiHCbKiii miTeparypi cTpami-
HUW 1 eKCIpecHMBHO HacWueHWH. [i0pumHa BiliHA
HEHaue LIOAHS 3MiHIOE Macku Ha poromy Ilytimy.
[HTeprperaniiini Moneni OOCBiAy BiMHH, MPOEKLis
peaIbHUX MOAIN Ha XYIOXHIH CBIT MPO3U PO BiHY
1Ie TUTBKHU Y TIPOLIECi CBOTO CTaHOBIICHHS. «BoeHHa»
pOMaHTHKa PO3BIHUYEThCS 1 UId CaMHX cemnapa-
trctiB JlonOacy. O0epraeThes Il HUX BEITUKHMH
BTparamu Ta 3HeBip’sm. Hanmicmani 3 Pocii «xomaH-
JUpU» TOCTIHO BiBEPTO 3HYIIAIOTHCS 3 MICLEBUX
no0poBobIiB 13 Jlyrancekoi Ta JloHenpkoi oOnac-
teil. CaMe TaKUM HOCIEM IIOBIHICTMYHHUX MOIVISIAIB
Ha ycix, 0e3 BHHATKY, KUTeNiB YKpaiHH y pomaHi
«Mapiymonbcbkuii mporiecy [anmman BmoBnuenko
noctae byua-bycnaes, sikuii npuixas Ha Jlyranmuny
i3 PocroBa-Ha-/loHy 111e 3a710BrO 10O BOEHHUX IOIiH,
3apo0JIsiB HA IPOYKUBAHHS TUM, 1110 CIIOYATKy PEMOH-
TyBaB, & OCKUIBKH B HBOTO OYIIU «PYKU-OPIOKU
[1, c. 27], To Hamami TITHPKA MUB MAaITUHH, TTUSIYHB,
OysTHUB 1 B3araji MaB yCi 03HaKH MaJio He mapii-0e3-
XaTbKa, KU 37e0UTbIIOro 1mepeOuBaBCs BHITAIIKO-
BUMH 3apo0iTkamH. [HIIa piy, 1110 BOEHHI TOAIT IHOTO
TUIIOBOTO JIy3epa 3aBIsKH HOro BPOKEHHM pHCaM
CaJIMCTa, TYypPHUCBiTA W JecrioTa BHHECIM HA aBaH-
CIIEHY IO/ 1 TO3BOJIMIIM IMOCICTH KEepiBHY TOCaIy
B CEPEIOBHUIII MICIICBUX OMOTYCHINB. byda modaB
0e3KaJIbHO JpEecCHpyBaTH CBOIX MiUIENNINX «HAHBH-
TOHYCHIIMMHU» MeToJaMH. SIK He AMBHO, MOJOZI
JYTaHCBKI TMPEJICTaBHUKU OE3BIIMOBHO KOPHIIHMCS
Byui-BycnaeBy HaBiTh TOAI, KOJW BiH iX BHIPO-
0OBYBaB CaJMCTCHKUMH CIIOCO0AMH, HANPHUKIIAI,
3aKOMYBAHHAM y 3€MIIIO, IO Al Opara ToJOBHOI
repoini pomany Onberu — Bitbka-Tapmana, cepaed-

170



3akapnarceKi Qinonoriuni cryaii

HUKA 3 IUTHHCTBA — MaJIO0 HE 3aKiHUMIIOCS TPATivyHO.
MotuByBaB byua cBOi JIOMMHOHEHABUCHHIIBKI €KC-
TIEPUMEHTH THM, ITI0 HIOUTO TIEpeBipse, YU 3MOXKYTh
WOTO TiUIeryTi BUTPHUMATH KaTyBaHHS «YKPOIIiBY,
X0Y HaCHpaB/i TaKUM YHHOM 3JIICHO CaMOYTBEPIKY-
BaBCsl, NMPUMYIIYBaB BJIACHHUX IiJUICIIUX OCOOHMCTO
HOro maHiYHO OOsITHCS.

Y pomani «Mapiymonbcbkuii mporiecy [ amuHu
BroBuueHko HOBOsBIIEHI 1H(GAHTWIBHI «cerapa-
TUCTW» PENPE3EHTOBAHI BYOPAIIHIMU BUILYCKHH-
KaMH CepeIHbOl IIKOIM, HaiBHUMH IiTIaxamH, SKi
HE MOXYTh 1030yTHCS 111031# 1 BOIHOYAC MaIOTh 32
HEHUMOBIpHE IACTS MOXKIIHUBICTh IMOTPUMATH 30pOIO
B pyKax, To B KHu31 «l loBepHyTHCS nomem» CBiTiaHa
Taman me @ po3msImae Mmporec Aerpamarii Takoro
KOHTHHICHTY HaceJleHHs. beskapHicTb, Bceo3BO-
JICHICTh POOUTH CHMHA MICIIEBHUX AJKOTONIKIB Sty
Ha MCeBJ0 3Miid, SIKUil MOCTIHO HOCUTH OaJiaKiiaBy,
o0 HIXTO HE MIr YMi3HaTH HOro oOnmuudsi, OaH -
TOM 1 TBaNTIBHUKOM, SIKHH O€3MyMHO JlaMa€ >KUTTS
HaBITh CBOINl €IWHINM TOBAPHINIIN JUTHHCTBA YIISHIII,
MaiOyTHil cHainepiii 3CY. 3HakoBI TeMu BiiiHH,
3HAaKOBI MpOOJEeMH BiHM, THUPAKOBaHI MimiTapHi
repoi BinXosaTh Ha 3ajHiil nanaH. Ha mepenaboMy
3aJIMIIAEThCS JIIOAMHA 3 ycima i Oigamu, Herapas-
JaMu i IpobjeMaMy B He3aTHIITHOMY CBITI.

[Ipobrema 3pagHUKIB 1 KOJTAOOPAHTIB IMIEPEXOTUTH
y paHT BIYHOI MPOOJIEMH 3J0YMHY Ha OCHOBI 3a3-
JpocTi ¥ momyKy HaxuH. Hanpukian, mo HiOuTO
CBOIX MOILIIYHUKIB-KaIUPIBIIIB I1IE OMH CENapaTUCT
Ha PIBHI MiJICBIZIOMOCTi CTaBUThCS 3HEBAXKIIUBO, aje
CBIJIOMO JWKO 3a3[[pHUTh, III0 CaM BiH OTPUMYE MiHi-
MaJIbHY 3apIljIaTy 3a ClIyKO0y y «BIHCbKY TOHCBKOMY,
a BOHM — JIOJIapH, TOMY B JICHb 3apIUIaTH Beae iX Bia-
CTpiJI, 3aKOIYIOUM Tila HUM YOMTHX, 00 HIXTO HE
3aIiIo3pyuB HOro B KPUBABHX PO3MpaBax 1 Mapoaep-
cTBi. IHIIMMU coBamu, 3aBepOOBaHI B CEMapaTucTH
momnoni soan JlonGacy 3 pi3HUX MPUYUH PaHO YU
ITi3HO CTAOTh OJHOTO PIiBHS 3 THIIOBHMH OaHIWTAMH,
JUTSL SIKMX HE iICHY€E KOIHUX Taly.

VY 6inbpIIOCTi XyJOKHIX TBOPIB MPO BiliHY mepco-
HaXI1 JIIOTh 3TiJHO 3 TXHIM YCBiJJOMJICHHM OCOOU-
cTicHuM BuOopoM. Hepinko y ux TBOpax MpoCTeKy-
€TBCSI yBara aBTOPIB 10 TICUXOJIOTIUYHUX 1 MICUXITHUX
3MiH y XapakTepax OMHCaHuX 00pa3iB CemapaTucTiB.
[IucbMeHHUKHM HamararoThbCsi NPOHUKHYTH Y IJH-
OWHM (QpyCTpaIlifHOTO 32 CBOEI CYTTIO BHYTpIII-
HBOTO CBITY Takux repois. Yacto oOpas3u i KpUBIH,
SIKUX 1[I Tepoi TBOPIB 3a3HAJM IlI€ Yy JUTHHCTBI Ta
FOHOCTI, CIIPHYMHSIOTHCS Yy 3piIoMy BiIli 10 Hama-
TaHHS TIOMCTHUTHCS BCHOMY CBITOBI, a IHJIMKATOpH
iXHBOrO BHYTPILIHBOTO CTaHy (HacamIepen MCHXO-
JIOTiYHI JeTayi MOPTPETHOTO TaTyHKY) OJHOYACHO
HaTSKAIOTh YATa4aM Ha Ti PyHHIBHI MPOLECH Y IICH-

XiIll IepCcoHaXiB, SIKi MAIOTh TUHAMIKY HApOCTaHHS.
[HTHMI3aMis BUYMHKIB, HANPUKIIAA, TOTO-Taku bydi-
Bycnaesa, iK1l 0 caJUCTCHKOMY 3aMOPIYBaB CBOIO
cobaky i momctuBcs Bambii-Camopekiami BHHSAT-
KOBO 3a Te, IO BizMoBmiacs 3 bydwero BcrynuTn
y CEeKcyajbHi CTOCYHKH, — BUMHKHA OJHOTO 3HAMEH-
HuKa: byda — TunoBuii ncuxomnar i 30oueHens. Hapith
OlIbllIe, CTUJILOBA JOMIHAHTA BIANOBIIHUX CII30iB
BII3HAYAETHCS TATOJNIOTIYHOIO TPUBOXKHICTIO I[HOTO
MepCcoHaka, HOro TMOTAEMHMMH TAaHIYHUMH CTpa-
XaMH, TiJICHJICHIMU Ha KOXXHOMY KPOIIl XPOHIYHOIO
BOEHHOIO HEOE3MEKOI0, & Ha AaJeKy MEPCIEKTUBY —
BJIACHUM IHTYITMBHHM BITUyTTSIM HEMHHYYOI'O IPO-
rparry, JKUTTEBOTO (iacko.

AHaJi3y049n cy4acHy Mpo3y Ipo BiifHYy, HEMOXK-
JUBO HEXTYyBaTH NpoOIeMaMu XyIOKHBOCTI TeK-
CTiB, 0cOONMMBOCTEH iXHBOI MoeTHKH. SKIIo Oparw
JI0 yBard CTUJIbOBI KOMIIOHEHTH, TO IPAKTUYHO
BCSl TaK 3BaHA «BOEHHa» JliTeparypa BKIAJA€ThCS
B paMKH{ Heopeaii3My, 3arnodyarkoBanoro e Jlecero
Vkpaiakoto  («bospunsa»), O. KoOWISHCHKOIO
(«3emis»), Bomogumupom BuaHMYeHkoM («Kpaca
i cunay, «Deapko-XaJaMHIHUK»), MUKOJIOK
XBuinboBuM (omnoBinanHs «Maru»). Heopeanizm —
BUCOKOITPOJIyKTUBHA CTHJILOBA TeUisl B YKPATHCHKIMH,
a TakoXK y CBITOBUX (HacamIiepes €BpOTECHCHKIHX)
JiTeparypax modarky XX CT., sIKy IIe 3apa3 Hasu-
BalOTh COIiaJbHO-TICHXOJIOTIYHUM, POMaHTHYHUM,
iMOpecioHicTHYHUM ~ a00  JIPUKO-TICUXOIOTTYHUM
peati3aMoM 13 BKpaIUICHHSIMH CIOppeai3My, eJeMeH-
tamu (entesi [3, ¢. 117-118]. CumnTomMaTu4Ho, 1110
came B piumnImii HeopeanizMmy (y SKOMY TOBOJI 4acTo
MOSIBIISIIOTHCSL O3HAKA MAaridHoOTO peanizmy) 3’ sBiis-
€THCSI MOXKITUBICTH JIJISL OITUCY, OKPIM <JTFOJICHKOTOY,
nie ¥ iHpepHaIBHOTO 3712, SIKE CBOIMU IIYNaJbISIMH
BUCMOKTYE 3 YCiX, 0€3 BHHATKY, MIEPCOHAXIB TaKOl
MPO3U HaBITh Oa)kKaHHS 3aJMIIATHCS HEIPUUCTHUMHU
0 BOWBCTB, HAcCHWIBLCTBa, rpabyHKiB. Ilepeciuna
JIOJMHA 1HOMI CTAa€ 3HAPSIAM 3JI0YMHIB, HETITHUX
BYMHKIB, CKOEHOI 0171 HE CTIALKH CBIIOMO, SIK ITiJI-
ceigomo. 3a K.-I" lOnrom, Tinbk mounHae 1oMiHyBaTH
Haz CamicTio, TBAPHHHE BUTICHSE JTIOACHKE, 3MYILY€E
Ero moromkyBaticst Ha KOMITPOMICH 3 CYMIIIHHSIM.
Hampuknan, mupo 3akoxanwii [eHHamiii y pomamxi
«Paxypc» CaiTnanm TamaH TpeKpacHO pPO3yMie,
0 KoXaHa MejcecTpa-narpiorka Jlroba Hikonm
HE CXBAJIWTh HOTO PIINICHHS CTAaTH CEMapaTucToM,
00iTbCS 3 HEIO BHIIAJKOBO 3YCTPITHCS BAATHYTHM
y «KkapHaBalbHY» (hopmy Oifirst «Benukoro Bilicbka
Joncekoroy. Ilpore I'enHaniii mpueaHyeTHCS TaKU
JIO CHJI 3714, YOTO TTicis cMepTi JIFoOU-maTpioTKu He
MOKe c001 BUOAUUTH OO KIHIIA BJIACHOTO JKUTTH.

Criokycoro Jij1sl NUBIIBHOI 0€33aXHUCHOT JTFOUHH
CTae JeTanbHa 30pos, MPUYETHICTH A0 BOEHI30Ba-
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HOTO O0’€JHaHHS, B SIKOMY IHIMBIIyM HiOu 0Oe3-
CITITHO PO3YMHSIETHCS Y Maci, a BiAMOBITaIbHICTE 3a
BYMHEHI OCOOMCTO HUM 3JIOYHMHH TEPEeKIIaTaeThCs
HAa HEOOXiOHICTh BUKOHAHHS HAKa3iB KOMAaHIU-
piB. BomHOYac BOpoKi KOMaHAMPHU TaKOK HE MPOTH
MEePEeKIacTH CBOIO MPOBHHY Ha KOroch iHmoro. o
TOTO X BOHM yC€ HOBUMH U HOBUMH 3JIOYMHAMH
Ta THMATUKOK TOCTIHHO IIyNIaTh TOJOC BIACHOTO
cymriaaga. Came TakuMm y pomani «lloBepHyTHCS
nomem» Ceitnanu Taman 300paxeno dimiHa, sKuit
10 2014 p. OyB MOJKOBHHKOM YKPaiHCHKOT MIJiLIii.
diniHa-caaucTa NaHivHO OOSITHCS BC1 3aapelITOBaHi,
aJpKe BiH HIOJEHHO KOTOCh T'BAITYE, BIACHOPYYHO
BOMBa€, I1iJT aBTOMAaTaMHM ITiJIJICTINX MTOCHJIAE TI0JIO0-
HEHHX CBOIMH TiJaMH PO3MIHOBYBaTH TEPUTOPIIO.
BepxoM nuHI3MYy IIi€l JFIOOUMHA CTa€e Te, IO B Kaoi-
Heti ®DiniHa Mg caMUM MOPOTOM 3aMicTh TaHYIpKU
NEKUTh OpyAHUH YKpaiHCHKHUH KOBTO-OJaKMTHHM
npamnop, y sSKAid BUTHPaIOTh HOTH Bci DinliHOBI Bif-
BimyBadi. CHammioKeHUM IIParnopoM  KOJHIIHIH
YKpalHCBKHI MOJKOBHUK JTEMOHCTPYE CBOIO BipHO-
MiJJTaHICTh POCIHCHKUM 3aBOMOBHUKAM, a BOJHOYAC
MOpaJbHO 3HYINAETHCS 3 YKPATHCHKUX BOJIOHTEPIB,
SIKUX MPUBOASATH 10 DiniHa Ha nonuth. [Ipubuparoun
B i0r0 KaOiHeTi, MoJIoHeHa BojioHTepka Hacrs, moba-
YHBIIH II€H Tparop, HeCIOAIBAHO MepecTae OosSTHCS
®inina. Ixns posmMoBa Habupae He MPOCTO MONITHY-
HOTO 3MICTY, a i TOpKaeTbcst Mopadi: «/{ocb y mobi
MeHi nodobaemuvcs. Mooice, 3anuwuwics y Hac Ha
pooomi? A oam mobi nocady, eiOHy 3apniamio,
a mu npomueamument MizKu mum, Xmo uje He 3po3y-
Mmie, wo Vkpaina — ye pawusm (...) am éam 3 wono-
sikom orcumio (...) ¥ eac 6yode enacuuil 08onosep-
xoeutl 6yOuHox, cayxcoosa mawuna. — (...) Kpawe
Voice Ha wiecmu Keaopamax KyxXHi, Higc dcumu y 6idi-
opanomy ocumii (...) — Bona nioitiuna 0o npanopa,
cmpycuna 3 Hb02o nual i obepexcro ckaana. — Tu wo
poouw? — Dinin axc niockouus na micyi. — Bizomy
nonpamu — (...) Bin noeunen nexcamu opyonum!
(...) — Bu ogpiyep? — Hacms cminuso ousuiacs uomy
6 oui. — Tax! — Hezoorce max uunumu oghiyepy (...)
Le sac ne npunudcye sk ogiyepa? — A euxonywo
Haxaz, — panmom 3acnoxoiecs ¢iny 9, c. 119-121].
CroBecHy ayenb 3 030poeHUM DUTIHOM TMTOOHSIHKA
Hacts Burpana, BHHeclIa ¥ cxoBayia Mparop, oo
3rozioM 3abparu goxomy. llcuxo-emortiiiHuil pecypc
LBOTO eMi30y HaJA3BHUYAIHO MOTYKHUH X0 OU TOMY,
IO B MOEAMHKY 3 030pOEHUM JI0 3y0iB yCEBIaJHUM
YOJIOBIKOM TP BHUCOKIHM 1ocaji BUrpae 0e330poiiHa
LIMBIJbHA JKIHKA-TIOJIOHSIHKA, SKa Ha TEBHUX peEri-
CTpax cTae yoCOOJNeHHSIM YKpaiHH.

SIKIO 3BEpHYTHCS 110 TparediiHOI TOMiHAHTH
BOEHHHUX MOJiil, TO MOXHa 3pO3YyMITH, LIO MaTep-
HamicTchka (YHKIIiS JAepKaBH 3YMOBIIOE TICBHI

MEePEeKOCH B TEHACPHHUX IMUTAHHSAX IBOTO IEPiOLy.
Hacammepen mixk 3aBOMOBHHKAMH 1 3aBOMOBaHUMH
peanmizyeTbcsi B yCili HEmpuBaOIWBOCTI TEHIEpHA
acHMETpisl, CTareBe HACHJIbCTBO, HIBEJIOBaHHS
MOpaJbHO-eTUYHUX Tpaguuid. JKiHKy sK mpea-
CTaBHUIIIO YIOCII/PKEHOI cTari BiiiHa, yocoOJieHa
B OKYTIAIIiHIH JOKTPHHI, CAMe 33 CTATEBOI0 O3HAKOIO
BIIKM/Ta€ HAa MapriHec. 3aKOHOMIPHO, IO B YMOBaX
BilHM POCIMChKI OKYIaHTHU-IIOBIHICTH 3HEBAXKAIOTh
1 HEHaBHUJATh yCiX YKpaiHI[iB, IPUHIIMIIOBO BBaXKa-
I0Th ce0e KpalmuMH i BUIIMMHU BiJl CEMaparucTiB,
PO3IIHIOKOTH X SIK 3pajHHUKIB, 3HEBAXKAIOTh 1 HACMi-
XarThes Hal HUMH. Y pomaHi «Pakypce» Ceitnanu
Taman pocidiceknii odinep Ha mpizBUCHKO Kozup
(KozupeB) BiiBepTO i MUHIYHO 3HYIIAETHCS 13 cera-
parucra ['eHHais, COPaBIsAIOYX y HOTO MPUCYTHOCTI
IpsIMO Ha BOEHHOMY ILJIaIly CBOi MPHUPOAHI OTpedn
i BUMaraiouM Bce HeraiiHo npuOparu. [ennanmiit
3a3Hae BiJ Ko3ups mocTiiHUX NMPUHWKEHb 1 TTOYNHAE
MOJIITHYHO TIpo3piBatu: «Mu uekanu ixuboi donomoau,
paoinu, a suxooumv, wo mu Oas HUX He aoou (...)
Ino0i meni xominoca kpuxknymu: «llanose oghiyepu!
e orc sawa uvecmv?y (...) byna nepecmpinka, i ceoi
cgoix nocmpinaiu. Komanoupu ne moacymov midxc
06010 NOJIIUMU 3AXONJIEHI MAIHO MA HEePYXOMICTMb,
a mpocmi Xaonyi, Xmo 8ipue y ceimie MatlOymue,
nramsame 3a ye natioopoicuum» [10, c. 173-179]
CraBnenHs odgimepiB pociiicbkoi apMmii 10 cod-
nariB 3CY, sKi NOTpanuiIu B MOJIOH, — aHTUTYMaHHE
3a CBOEIO CYTTIO. Y poMaHi «MapiynoibChbKuil CUH-
npom» [anmuan BpoBuueHKko € emi3on po3cTpiny
nopanenoro IlerpoBuua — 6arbka TPHOX MITEH —
JIUIIIE 3a Te, IO I JOJIOBIK IMIIOB JOOPOBOJIBIIEM
B ATO. [Hmomy repoesi nmporo TBopy — PomaHOBi —
BIA€THCS BILUIITH JIUIIE TOMY, 1110 BiH — COJIJIaT IpPH-
30BHOTO BiKY, ajie byua-bycnaeB karye ioro, a Hajami
MIEPETBOPIOE B pada 3 rupero Ha Ho3i. Ille ripiie Bix
byudi-bycnaeBa no Pomana craBuTbCA MicCIeBHA
TIIOK-POCISIHUH, SKUH yce KHUTTSA MaHidHO OOIThCS
BJIacHOI JIpy>kuHHU. [IpekpacHo po3ymitouu, IO COJ-
JIaT BaKKOIIOPAHEHUH 1 MOXe BMEPTH, AiJl TIOYWHAE
Horo OutH HOramu: «A-a-a — euwjanye 050 Bacs
(..) — naona! (...) — Cnuna nemina nascioiu (...) —
@awmcm xkaamuit! H-na! H-na, c-cyxo!» [1, c. 19].
[ToHATTS YecTi AN POCIMCHKUX COJJIATIB UyXKe
i abcomoTHO He3posyMmine. Y pomani «limoBaiichk»
€prena llomoxis Bpaxkaioue OIMMCAHO PO3CTPil
0e330porinux conmgarie 3CY, sKMM BJIaCHE KOMaH-
JyBaHHsI HaKa3aJ0 BUUTH HIOUTO OE3MEUHUM «3elie-
HUM Kopuzopom» [12, c. 170] i3 30HM MOABIHOTO
oroueHHs lIckoBchkoto 1 Kypcbkoro nmHBi3isIMH.
Cxoka cTpaximiuBa KapTHHA IIOCTae 1 B KHHUrax
«Consxuy Anpapis 3eniHcbkoro, «OroneHuil HEPB»
ta «[loBepuyTtucs nomem» Citianu TanaH, a TaKOK

172



3akapnarceKi Qinonoriuni cryaii

y tBopi «O6ipBana Ctpyna» Hinu ®ianko, e nopa-
HEHUX YKpPaiHCHKHUX BIHCHKOBUX IKOPCTOKO 00OH-
BalOTh OKYIAHTH: «Yopmni Gopooami uonosiku 6io-
MUHATU 207108U, MO8 DAPAHAM, NOPAHEeHUM OIYsIM
i 3a0060neno pecomanu. «Yeuenyilyy — maiinyia
oymka i smycuna zaemepmuy [12, c¢. 161]. Ilig yac
eBaKyallii yKpaiHChbKUM TeJIIKONTepOM BI[UILINX Oiii-
I[iB TOJIOBHUHN Tepoil IIbOTO poMaHy — Mwuxaitmo —
BHMarae, moou Ha 00pT y3suh 0omaii Horo MEpTBUX
npy3iB Bikropa i Camika, iHakme ixHi Tijza po3Ts-
raruMyTh Opozsdi rncu. BiamoBiganbHICT 3a TigHE
[TOXOBaHHS MEPTBUX HACTILJILKU BEJIMKA, 1110 XJIONEIh
CTaBUTh MHUTaHHS Py0a, 3aTACyHOYM Yac, X04 caM
BR)KKOTIOPAHEHUH, 1 KOKHA 3aliBa XBWJIMHA TIPAITIOE
MPOTH HHOTO. SIK OauMMO, IUBITEHE €CTBO HA PiBHI
miacBizoMocti Muxaiina AomMiHye Haa CTaTycoMm
BilICEKOBOTO, a 3/I0POBa CUILChKA MOPaJb JJIsi HHOTO
HaBiTh Yy eKCTpeMajbHIH CHUTyalil BUSBISETHCS
HETIOPYIITHOIO.

BucHoBku. B ananizoBaHMX XyHZOXKHIX TBOpax
[MBIUTBHI ¥ BOEHHI JIIO/IN Y TIpotieci 30pOoHUX KOH-
GuiKTIB UM T 9ac MpOXOKEHHS (QpPOHTY depes
HaceJIeHl MYHKTH arnpiopi MpOSBISIIOTH cebe Hesi-
CTaBHO, MO-Pi3HOMY pearyloTh Ha OAHI W Ti cami
nofii. Y 3HaYyHO Tipmiiii cuTyarii 3aBKId ONUHSI-
I0ThCS LIMBUIBHI JIFOAM, SKI MiJ 9ac OKymaili cra-
I0Th OCOOJINBO BPa3IMBHMH, IIOJACHHO PHU3UKYIOTh
KATTAM Oe3 JKOTHOI MPOBUHU. BiifHa He 3amuimiae
HIKOTO 110332 M@XaMHU CBO€I CTPAIIHOI JOCSKHOCTI:
Hi IUBITBHUX, HI BIHCHhKOBO3000B’si3anmx. [Ipote
[MBLJIbHA JIFOJIMHA, TTIOPIBHIHO 3 BiiCHKOBOIO, B YMO-
Bax BiiHM 3HAUHO Bpa3JuBilIa, ii )KUTTS nepeOyBae
y TOCTiHHIN Hebe3meli, ajke B Hel HaBITh HEMae
30poi1 aJisi CBOTO 3aXHCTY, NEPEBAKHO HE ICHYE
peasbHOI MOXIMUBOCTI BIJICTYNIHTH Yy O€3MeyHe
Miciie 0e3 BTpaTH HaJA0aHOTO BIPOJIOBXK YCHOTO
KUTTS MaiiHa, BIACYTHS MIATPUMKa 1 JOIOMOTa
BUIPOOYBAHHX Yy 00sX MOOpaTuMiB.
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Jamko H.C.,

orcid.org/0000-0002-5415-4983

KaHouoam inono2iuHux Hayx,

doyenm Kagedpu excnepmusu KyabmypHux yiHHocmetl ma ousaiiny
Vuisepcumemy mummnoi cnpasu ma ¢hinancis

Y ctaTtTi Ha MaTtepiani HoBen 36ipok «Jlto6oBHI MaHapiBkuy (2007), «ApTemiga 3 naHHo» (2010), «[Mpo3opi >iHKKU»
(2015), «AwBeHko, abo Yonosikn — Le...» (2021) IMiogmunu TapaH npoaHanisaoBaHO 0COBNMBOCTI XyAOXHLOI peanisauii
MOTVBY MaHApiB y Mani Nposi NMCbMeHHWLI. YBara 3ocepedXeHa Ha Pi3HWX acnektax OKPecrneHoro MOTUBY: MaHOpu
peanbHi N yaBHi. 3asBNeHa TeMa € akTyanbHO, OCKIfIbKM PO3rnsa HOBENiCTUYHOro Aopobky Siogmunmn TapaH 3 MeTO
BUSIBNEHHS XYOOXHIX OCOGNMMBOCTEN peani3auii MOTUBY MaHApiB y HbOMY He OyB NMpegmeToM HaykoBMX 3auikaBneHb
niTepaTypo3HaBLiB, WO 3YMOBMIOE aKTyamnbHICTb L€l po3BiakM. Kpim Toro, Benuke 3Ha4eHHA Mae N reHaepHuid pakypc
iHTepnpeTauii Moty maHgpis. [Mpu gocnigxeHHi 6yno BUKOPUCTAHO OMMCOBUIA, MOPIBHANBHWIA MeTOAM, NOObpasHuii Ta
KOHTEKCTyanbHWUiA aHani3, enemMeHTn NCUXoaHaniTMYHOI Ta CEMIOTUYHOI METOLOIONIN.

Y pesynbrati npoBegeHoro aHanisy 6yno BCTaHOBMNEHO, O MOTVB MaHApiB y HoBenax Jltogmunu TapaH po3ropTaeTbes
GaraTonnaHoBO: MaHAPW NOCTaTh SK CBOEPiAHA MeTadopa i OCMUCIIIOKTLCS B Pi3HUX acnekTax (MoLuyky, BTevi, cnocoby
XUTTS, NOBEPHEHHs1). MaHApu po3ropTaloTbCs B acrnekTax noLuyky moboBHMX npurof (HoBena « TPOE Ta OAMHY ), MOLUYKY
cebe, nowuyky BTpaveHux Mpini (Hosena «JltoboBHa maHapika o Mapwkay). Y Hoseni «LlaHra waci» maHapu — Le BTeva
3 3aMKHEHOr0 Kona XuTTs. Y HoTaTkax npo MaHapv €sponoto «Mogopoxk — Le Aopora 4oA0MYy» MaHApiBKa-BTeYva Cryrye
3ac060M BUPaXKEHHS IMNOUHK NOYYTTIB repoiHi, 3aranomM cnocobom ii icHyBaHHS.

OcobnuBoi akTyanisauii HabyBae XpOHOTOM OOPOrv, SKWIA He NnuLie MapKye peanbHUWA NPOCTip, PO3LUMPIOE NOrO,
a 1 Bigobpaxae NCUXONOTiYHMIA NPOCTIP repoiB i IXHI AyXOBHI NOLWYKW. ABTOPKA akLEHTYE Ha BHYTPILLHIX CTaHax repoiHb:
TpMBOrax, cTpaxax, NepexuBaHHsaX i CTpaxaaHHsX. [JoMiHytody pornb Npu LbOMY BUKOHYKOTb MCUXOMOriYHi geTani (oui,
cepue). MNornnbneHHo NCUXomnoriamMy Cnpusie BUKOPUCTAHHS MPUNOMY CHY, 3aBASKM YOMY NMMCbMEHHMULSA PO3KPUBAE MPUXO-
BaHi TeHAeHLii NigcBiZoMOro XuTTsa repois. Taka CBOepigHa iHTepnpeTauisa maHgpis gossonse Jliogmuni TapaH 3arnmbum-
TUCS Y BHYTPILLHIV CBIT CBOIX repOiHb, @ CamM MOTUB HanoBHUTU (DINOCOdCLKUM 3MICTOM.

KntoyoBi cnoBsa: xiHo4a npo3a, MOTVB, HOBENa, NCUXOMOri3M, XyA0XHS AeTarb.

The article based on the material of the short stories of the collections “Love Journeys” (2007), “Artemis with the Doe”
(2010), “Transparent Women” (2015), “Ivenko, or Men are...” (2021) by Lyudmila Taran analyzed the features of the artistic
implementation of the motif of travels in the writer’s short prose. Attention is focused on various aspects of the outlined
motif: real and imaginary journeys. The declared topic is relevant, since the examination of Lyudmila Taran’s novelistic
work with the aim of identifying the artistic features of the realization of the motif of wandering in it was not the subject
of scientific interests of literary critics, which determines the relevance of this investigation. In addition, the gender per-
spective of the interpretation of the motive of traveling is of great importance. The research used descriptive, comparative
methods, figurative and contextual analysis, elements of psychoanalytic and semiotic methodologies.

As a result of the analysis, it was established that the motif of journeys in Ludmila Taran’s short stories unfolds in many
ways: journeys appear as a kind of metaphor and are interpreted in different aspects (search, escape, lifestyle, return).
Travels unfold not only in the semantic aspects of search — the search for love adventures (the novella “Three and One”),
but also the search for oneself, the search for lost dreams (the novella “Love Journey to Paris”). In the short story “Tsanga
Shasi”, traveling is an escape from the closed circle of life. In the notes about traveling through Europe, “The Journey is
the Road Home,” the escapist journey serves as a means of expressing the depth of the heroine’s feelings, in general, her
way of existence.

The chronotope of the road, which not only marks the space and expands it, but also deepens the manifestation of the
psychological space of the heroes and their spiritual quests, acquires a special relevance. The author focuses on the inner
states of the heroines: anxieties, fears, experiences and sufferings. Psychological details (eyes, heart) play a dominant
role. The deepening of psychologism is facilitated by the use of sleep techniques, thanks to which the writer reveals the
hidden tendencies of the subconscious life of the characters. Such a peculiar interpretation of the motif of traveling allows
Lyudmila Taran not only to delve into the inner world of her heroines, but also to philosophically rethink the essence of the
phenomenon of travel.

Key words: women’s prose, motive, novel, psychologism, artistic detail.

IMocTanoBKka Mpo0eMu. MOTHB MaHIPIB — OMUH  YKPaiHCBKOMY IIOCTMOIEPHY SK «IIEpMaHCHTHHUI
i3 HalaBHIMMX 1 HAWUMOMMPEHIMWX y JiTeparypi. momyk metw» [2, c. 165] 1 BusBIsgeThCA TIEpe-
Ha mymKy mociimHuWKiB, BiH IpUTAaMaHHUW YChOMY  Ba)XKHO y TBOpax, HaIMCaHUX YOJIOBikamu [9, c. 92].
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OnHak, 3ayBaKMMO, 110 MOTHB MaHJPIB YCIHIIIHO
pearmizyeTbesl ¥ y JKiHOWIM Tipo3i. Hampuximam, BiH
€ HacKpi3HUM y HoBenax Jlrogmmmm TapaH, 30kpeMa
i 30ipui «JIroO0oBHI MaHApiBKM» (cama TOeTHKa
Ha3BU SKOi HANANITOBYE YMTaua Ha TPUTOAM), TBOPU
SIKOT TEepeBaKHO i 00paHO 3a 00’€KT JOCIIIKEHHS.
MoTHB MaH/IpiB TyT HaOyBa€e 0COOIMBOTO 3ByYaHHSI:
MaHJIpH HacaMIlepe/l «BIIJ3EPKaOI0Th EPOTUYHI
Ta eK3UCTEHIIMHI momryku» [6, c. 239], 5K, BiacHe,
i B HOBeNax iHIMMX 30ipOK MHCHMEHHUIN (Hampu-
knaa, “Love story”, «Komekmist koxaHiiB», «Btedi
i mnoBepHeHus» («lIpo3opi xinkm») [7] Ta iH.).
Manpu BHCTYMAalOTh SIK CBOEpinHa Meradopa, 110
JIO3BOJISIE ABTOPIII Xy/TIOKHBO OTOTOXKHUTH PeasbHi Ta
ySIBHI MaH/APIBKH, MO-P1I0COPCHKU TTEPEOCMHUCITUTH
CYTh SIBUIIIA TTOJIOPOXKI.

AHaJi3 OCTaHHIX AOCTiMKeHb 1 MMyOJikamii.
CyyacHa IiTeparypa MOJOPOKEH CTaHOBUTH 3Ha-
YHHH IJ1aCT 1 JIOCUTh PO3MaiTa B )KaHPOBOMY CIICK-
Tpi: HOTATKH, MIOJACHHUKH, PETOPTaxi, MyTiBHUKH,
ece, HOBEJIH, POMaHH, JIIPUIHI TBOPH. 3aKOHOMIPHO,
0 BOHA TIOCTa€ B IEHTPI HAYKOBUX 3alliKaBIICHb
JOCITITHUKIB 1 BUBYAETHCS HUMU B PI3HUX aCIEKTax.
3okpema Ombra [oHwap, BHAIUISIOUM pi3HI >KaHpU
B MTOCTMOJIEPHII JiTepaTypi MaH/piB, Bil3HAYAE, IO
BC1 BOHHU «00’€THYIOTH Y 001 MHUCTEIITBO 1HTEIICKTY-
aJBHOI MOAOPOXKIi 31 3MATHICTIO MPOHUKATH B JKHTTS
U KyJIbTYypY 4yXOi KpaiHH, TOCTYIOBO BUSIBIISIIOUH Ti,
3maBaocss O, HEOUEBUIHI, ajie MIllHI 3B S3KH 3 yCIM
cBiToM [ 1, c. 64]. Ipuna KponuBko Ha puKJa i TBOPiB
YKPaiHCHKMX 1 TOJBCHKUX MHUCHMEHHHUKIB-TIOCTMO-
JIEPHICTIB aHali3ye crenudiky nepcoHaxa-MaH/IpiB-
HHKA ¥ CBITY, III0 HUM OCATAETHCS, @ TAKOXK YKAHPOBI
MOJIeNI TEKCTiB-ofoposkeit. Jlocmigauisg 3ayBaxye,
mo «crnenudika MoCTMOAEPHICTCHKOTO TEKCTY MPO
MaHJIpH TOJISITa€ B TOMY, IIO HaBiTh OKpPEeMi HOTO
YaCTUHH MOXYTh HaJIe)KaTH JI0 PI3HUX IKAHPIBY
[5, c. 102]. Onpra lad, BuBuarouun TBOpUicTh Ceprist
JKanana, iHTeprIpeTy€e MaHApH i 6€3TOMHICTE y KOH-
TeKCTI TeHaepHol nmoetuku: «Came B MacKyNiHHiH
TBOPYOCTi, HAaWSCKPaBIIMM MPEACTABHUKOM SIKOi
€ Cepriit XKaman, cutyalist MaHAPiB IPOBOKYE «0e3-
JOMHICTBY» (KHTTEBA cepa repost He JIOKAII3y€eThCs
B KOHKPETHOMY MIiCIli, @ TOCTIHHO MEPEeMIITy€eThCs
pa3oM 3 HUM, 3yMOBITIOIOYH HOTO OCOOMCTICHY €BO-
mortito» [10, ¢. 92]. FOnis 3anmopox4eHKo Ha Mare-
piani myOminuctnunoi mpo3u 0. AmnapyxoBuya
i A. Cracioka po3DiIsJIa€ KOHLEHT IOJOPOXKI SIK
OZIMH 13 OCHOBOIIOJIO)KHUX Y CY4aCHOMY IOCTMO-
JEpHICTCHKOMY TeKcTi. Ha TyMKy aBTOpPKHM, KOHIIENT
ITOIOPOKi BimoOpaXkae sIK «IIparHeHHs Teposi 3SHAUTH
CBOE «s» B €IIOXY 3arajbHOI KPU3U KYJIBTYpH», TaK
1 «0COOIMBOCTI MOCTMOJEPHICTCHKOTO MaHIPyBaHHS
«0e3 MeTH», €JUHHM CEHCOM SKOTO CTa€ TOMIYK

CBO€T HAI[IOHAIBLHOI 1 KyJABTYPHOI 1JEHTHYHOCTI
y (parmenToBaHomy mpoctopi €Bporm» [3, c. 11].
Anna Kapady, y3sBmui 3a 00’€KT JOCIHIIKEHHS ITOe-
tiuHi Teketd . AHnpycska, FO. benpuka, O. I'anern,
M. KistHoBchkoi, M. CaBku Ta iH., aHaIli3y€ MOTHB
MaHJpiB y JIpULl JeB’ATACCATHHUKIB, BUSBISIOUN
OCHOBHI MEXaHi3MH W CIIOCOOM HOTrO PO3rOpTaHHS.
Kpim TOTO, MOCHITHHUI OKPECIIO€ KOHCTPYKTHBHI
€JIEMEHTHU H XYyIOXHbO-ECTETUYHI KOMIIOHEHTH TBO-
PEHHSl O3HAUEHOI'0 MOTHBY, a TaKoXX OCOOJIMBOCTI
(GyHKIIOHYBaHHSI CEMaHTUYHOTO TI0JIS, BITHOLICHHS
yacy i mpocrtopy [4].

IMocranoBka 3aBaanHsi. Po3misig HoBemicTHY-
HOTO JopoOKy JIrogmmmm TapaH B acCTIeKTi XyIOKHBOT
peaumizarii MOTUBY MaHJIpiB y HhOMY He OyB Ipe-
METOM CHeIiaIbHUX JIOCHIUKeHb, TOMY BiH € aKTy-
aNbHUM. AKTYaJIbHICTh 3yMOBITIOETBCS 1II€ H THM, 1110
BEJIMKE 3HAUYCHHsI Ma€ TEHACPHUH pakypc iHTeprpe-
Tallii MOTUBY MaHJpIiB, a B Cy4acCHOMY JIiTepaTrypo3-
HABCTBI MUTAHHS MIOJI0 BIUTUBY CTATEBOT MCHXOJIOTIT
Ha CTWJIbOBY MaHEpy NHCbMa 3aIMLIAETHCSA ANUCKY-
cittnum. Toxx MeTta 1€l po3BiIKA — NMPOaHATi3yBaTH
HOBEIM TNHCBMEHHUII W BHUSIBUTH OCOOJMBOCTI
BTUJICHHS. MOTHBY MaHJIPiB y HUX.

[Tpu mocmimkeHHi OyJa0 BUKOPUCTAHO OMHCOBHIA,
MOPIBHSJIBHUIA METONH, MOO0pa3HUi Ta KOHTEKCTY-
aJlbHUN  aHali3, €JEeMEHTH IICMXOaHAIITUYHOI Ta
CEMIOTHYHOI METOLOIOT 1.

Buxkiaa ocHoBHOro marepiaaxy. MoTUB MaHpiB
y HoBenax JIronmunu TapaH, 30kpema y TBopax 30ipku
«JIto00BHI MaHAPIBKU» PO3rOpTAaEThCS Oararorsia-
HOBO: HE JIMIIIE B CMHUCIIOBHX AaCIEKTax IMOIIYKY —
notryky Jiro00oBHUX Tipuron («Tpoe Ta omuH» — TpH
noapyru Bikropis, Mapis ra Haranka i o1yH 40JOBIK,
ix xomera KpaiHcbkuii, inyTb y BUXIOHMH JCHb
BIJIIOYMTH Ha Javy, JI¢ Ha HUX YEKAIOTh HECIO/liBaHi,
He T030aBleHI MICTUKH, POMAHTHYHI IPHUTOIH),
MOITyKy ce0e, TONTyKy BTpadeHux mpiii («JIroboBHa
MaHapiBka no [lapmkay — romoBHa repoins [HHa Bee
KUTTS Mpie noOyBaru B [lapmxki: «llobauntn [Taprx
i momeptu...» [6, c. 123]), ane i BTeui 3 3aMKHe-
HOT'O KOJIa JKUTTS, e MaHApiBKa-BTeya CIyTye 3aco-
00M BHpakeHHs ITHOUHM MOYyTTiB repoini («l{anra
maci» — KuTTs TeTsHn «Bce ymiBoka, 6iroM-6irom —
Haue (6oHa) HE )KUBE, a JTUIIC ODKUTEY, «KUTTS HIOH
TITIBKK YepKae 1i, He 3adinae»; «KATTI — Oouka,
HAloJIOBUHY 3allOBHEHAa MEXaHIYHUM MOJIOKOMY
[6, c. 37]. I Tinbku TOAI, KOJIM TEPOIHS ONMUHSIETHCS
B JIiTaKy, 00 NEeTiTh 10 AMEpUKH, BOHA Bi4yBae
cebe BimpHOIO: «Bce, mo myuwmio i, 3B’s3yBaio,
B’SUIMJIO  CTpaxaMH, CTPUHOXYBAJO TpPHUBOTaMH,
NPUHIDKYBAJIO 1 STPWIO — 3HHUKIO, PO3BISIIOCS»
[6,c.57]), 3aranom cniocoOy icayBauHs: («[Tomopox —
1€ I0pora JOAOMY» — HOTAaTKH PO MaHpu €BPOIOI0
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(Himeuuwnna, lllBewis, ®panis, Benuka bBpuraHnis,
Icnanis, Ilopryramis), mopa3y micis MOBEpHEHHS
3 SIKUX y aBTOPKH «3’SIBIISETHCSI HOBA «OTTHKAY, IKOT
0 BOHa «xOTiNa (a MOXKe, i He XOoTina 0) mo30yTHCs.
Bo uepe3 Te 30inbIIyBaIbHE HMIKJIO MPHUCKIIUIMBILIE,
MUIBHIIIE, HIXK 3BUYAiHO, OAUNTHCS HAIIIE I[OCHHE
(exoHOMIYHE, MOOYTOBE, TIONIITHYHE, KYJIBTYpHE)
KUTTS B Ykpaini» [6, c. 184]). IloBToproBaHicTh
IOTO MOTHBY CBITYHTH PO OPIEHTOBAHICTH T'€POiB
HOBEII MMCEMEHHMUIII Ha PYX, 3MiHY, TPAaHCIICHCHIIIFO
(SIK IparHEeHHsI BUITH 3a BIACHI MEXi), IO Xapak-
TEPHO HE JIMIIIE JJIs BITYU3HSHOI, aJie 1 yciel CBITOBOT
JTepaTypHOl MPaKTUKH.

Juna Gararsox repoins Jlrommmmm TapaH Baxiu-
BHM € CaM IIpOIeC MepecyBaHHs i 3yMOBIIEHA HUM
POMaHTHKa MaHJPIB, sKa aKTyaJi3yeThCsS Uepe3
MOB’s13aHy 3 JIOPOTOI0 OOpa3HICTh: aBTOMAricTpai,
TpPaHCIOPT, HOBI Micta. Jlkeperom pomMaHTHY-
HOTO € 3MiHa 3BHYHOTO OTOYEHHS, HOBHM3HA Bpa-
JKE€Hb, MOXIMBICTH TIPHUTOJ, KAJICHTOCKOIYHICTD:
«CranicnaBa BOWpama oumMa Jopory» [6, c. 64]
(«Tam, ne HEOO»); «cumiTH <... > Ol BiKHA: BTYIIH-
THUCS B IIMOKY 1 3aKOBTYBaTH OYMMa BCEPEAMHY cede
IUTMHHI, 01Ky4i KpaeBuau. [ Toi B gy HiOH po3rinaj-
KYIOTBCS, PO3CMOKTYIOTBCS SIKICh KOCTPYOATHHMY
[6, c. 100] («3amox TamrmtiepiBy); «Ilepem oumma
BCE€ MHTOTUIN-TIEPETMBAIIUCS KaJIEHJOCKOTIOM YyXKi
oxaiHi MicTa, JIETKi JIeTIoui aBToOaHm» [6, c. 142]
(«JIroboBHa manmpiBka no I[lapmka» — poMaHTHKA
JIOPOTY BUSIBIIIETBCS TYT 1 4Yepe3 MOTHUB IOIIYKY
BTpaueHUX Mpii). XPOHOTOIN JOPOTH HE JIUIIe
MapKye TPOCTIp, PO3MHUPIOE HOTO, a ¥ MOTINOIIOE
BHSIB TICHXOJIOTIYHOTO TIPOCTOPY TepoiB 1 IXHIX
JyXOBHUX TOIITYKIB.

XyIOKHIO TUIOLIMHY MaHApiB repoiB Jlrogmuim
Tapan MoKHa PO3ALTUTH Ha 30BHIIIHIO 1 BHYTPILIHIO:
repoi ONMUHSAIOTHCS B PI3HUX KyTOUKax HE JIMIIE
VYkpainm, ane i cBity (€Bpomna, Amepuka, Kanana),
BOHH ITi3HAIOTH CBIT, M0 iX 0TOUYE, i camux cede. ToOTo
repoi 3MIMCHIOITH JUCKYpPC MOJOPOXKi: TOBOPSTH
CJIOBaMHU PO 30BHILIHE 1 WAYTH 10 BHYTPILIHBOTO,
[0 Beje iX 0 3ammnOneHHs B cebe, caMOITi3HAHHS,
BUSIBIICHHSI HOBUX PHC, IOCHTI/DKEHHS TIOYYTTiB
1 YCBIIOMJIGHHS CEHCYy OKHTTA. TakuM YHHOM,
MOTHB MaHJPIiB PO3ropTaeThes y Ppimocodcbkomy Ta
TICUXOJIOTIYHOMY acreKTax. ¥ IeHTpi GitocoPCchKoro
JTUCKYPCY — JIFOJIMHA 1 CBIT, )KUTTS 1 CMEPTh, TUIMHHICTh
JIFOJICHKOTO JKUTTSI Ta HOro ceHc: «JIroauHa — sk TpaBa
JHi 1i, HeMOB I[BIT ITOJILOBUI — TaK I[BiTE BOHA, Ta
BiTEp Tepeiisie HaJ HEI0 — HEMae Horo, 1 BXkKe MicIe
Horo He Mmi3Hae Horo...» [6, c. 13] («ArHa-Mapisn»).
[Icuxomnorizaliss TOCATAE€THCS MUIIXOM BiJITBOPEHHS
MOJIif Kpi3b MPU3MY CBiTOOAUEHHS ¥ CBITOBIMUYTTS
peduiekTyrounx repoiB. ABTOpKa aKIEHTYE Ha TXHIX

BHYTPIIIHIX CTaHaX: TPUBOTaX, CTpaxax, MEPexkKH-
BaHHSX 1 CTpaxaaHHAX. JJoMiHyI09y pOIb IPH IIHOMY
BUKOHYIOTh TICHXOJIOTIYHI JeTami, ki (pikcyloTh mi
cranu: «I Bpa3 KiIyOOK 3AyIINB TPYAH, 04l HATHIUCS
ciizeMm» [6, c. 39], «CraneBa myra 3aiiliia B camy
CepeuHy cepist 1 po3BepHyBaiachk Tam» [6, c. 42],
«ceple BHpHUBAeTbes 3 rpyaei» [6, c. 43] («lanra
mraci»). [lormmubneHHio MCUXoNori3My CpHUsie BUKO-
PUCTaHHS INPUHOMY CHY, 3aBISKHM 4YOMY aBTOpPKa
pPO3KpHBa€e TMPUXOBaHI TEHICHINI TMiACBIIOMOTO
KUTTS repoiB. [loka3zoBoro B 1IbOMY IJIaHi € HOBENA
«lanra mraci», TpUBOTH 1 CTpaxu TOJOBHOI repoiHi
SIKO1 IPOHUKAIOTh HaBiTh Y ii coH: «Y TersiHu 00Opu-
BAlOTHCS HYTPOINi, ITIKOIIYIOTECS HOTH — BOHA
mmajae mpocTo B kKopumopi. Lleit coH iff CHUTBCS Tak
4acTo — y pi3HUX Bapiaisix, [0 BOHA BKE HABYHIIACS
NPOCHHATHCS B OTPIOHUH MOMEHT TaK, 00 CIOKET
o0ipBatu, <...>. SIk Tl yTeKTH BiJ] CHiB, CTpaxiB CBOIX,
camofi cebe...» [6, c. 53]. TakuM YUHOM, TIOCTYTIOBO
PO3TOPTAETHCS BECh CIIEKTP HACTPOIB 1 MEpPEeKUBAHD
TepoiHi, ApaMaTU3M ii BHYTPIITHBOTO KUTTS.

Hacamkinenp 3a3HauuMoO, L0 MaHAPH TIepOiB
Jlronmumu TapaH, sSIK IpaBuIIO, 3aBKIM BMOTHBOBAHI.
Hanpuxnan, y HoBeni «AHHa-Mapis» ronoBHHN
repoil, YCHIIIHUKA TeaTpalbHUH XyJIOKHHK, i€
y BiamycTKy B Kapmnaru, a 3a0HO i1 mompaitoBaTu:
«BiH yrepire 3a CKiTbKH POKIB BUPBABCS HA CTIOIU:
TaK CKy4MB 3a IUIGHEpOM, 3a MosbOeprom»; «Bin
NpuixaB CIOOM HE IIypU-MYpPH KPYTUTH, a Mpalio-
Batu» [6, c. 8]. IIpoTe TyT 3 repoeM TpamiseTbes
M000BHA TIPUTOJA, SIKA CTa€ A HBOTO YUMOCH
3HAYHO OUTBIINM, HIJK ITPOCTO MPUTO/IA, CBIAUYECHHIM
4oro € c10Ba: «Mwu Oynu OJVKIMMUA, HisK KOXKEH caMm i3
c00010, MU Oy ONMVKYMMH, Hi’K MOTIIY YSIBUTH COOi,
MU HE MOIVIM TAaKOTO YSIBUTH, OKH HE TEPEKHIN»
[6, c. 36]. I'epoins HoBenu «llanra maci» Tersna
TUTaHY€ JIETITH J0 AMEpPHKH TPAIfOBATH, a Pa3oM
3 TUM HapemiTi BUPBATHCA 3 CIPOTO MOBCSKICHHS.
I'epoins HoBenmm «Tam, me HeOO» pa3oM 31 CBOIM
YOJIOBIKOM IJI€¢ Ha BECULIS, a ONMMHACTLCA HAOMUHII
cama 3 co0o0r0 i HeOOM: «...HIOM BOHA OfHA-€AMHA
Ha 3emu, i i HixTo He morpiben. Hixrto. Tinmbkn
BOHa — 1 HEOO» [6, c. 75] Tomro. i repoini HOBEIH
«AitBenko» (31 30ipku «AiiBeHko, a0 YomoBiKH —
ue...) Magapu 1o Kapnar 3anumarorbes nuiie cro-
raJioM Mpo LIACITUBE JKUTTS 3 KOXaHUM YOJIOBIKOM.
TakuM 4YWUHOM, BijJi HOBENW JO HOBEJH, BiJ 30ipKH
JI0 30ipKH aBTOpKa PO3KPUBAE OCHOBHM CK3HCTEHIIIT
CBOIX I'epoiB.

BucHoBkm. OTtxe, MOTHUB MaH/IpiB
y HoBenmax Jlrommmim Tapan — molliceMaHTHIHUH,
00 peali3yeTbcs B PI3HUX CMHCIOBHX BapiaHTaX:
MOLIYKYy, BTE€Yi, CIOCOOY JKHUTTS, IOBEPHECHHS.
ABTOpChKa 1HTEpHpeTamnisi MOTHBY MaHJApPIB, IO
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Ma€ DIUOOKUH (PLIOCOPCHKUI 3MICT, TICHMXOJIOTIUHA 3BUualiHO, OOCST  3ampONOHOBAaHOI  CTATTi
3a XapaKTepOM MPOHUKHEHHS B TaiHU IyI T€POiHb.  HE JO3BOJIIE BUCBITIMTH MOPYLICHY MpOOieMy
KitouoBy pomb mpu 1bOMY BHKOHYTH XYAOXKHI B IIOBHOMY 00Cs3i, TOMy BOHa MoTpeOye mojaaib-
nerani (odi, ceplie) Ta MPUUOM CHY. Yce 11e sICKpaBO  IIIOTO MOMTHONICHOTO BUBYCHHS i po3paxoBaHa Ha
UTFOCTPYFOTh PO3IIISTHYTI HOBEIM MAChMEHHHIII. MEPCIICKTUBY.

CMNCOK BUKOPUCTAHUX XKEPE:

1. T'oHuap O. XKaHpu MaHapiBHOI NPO3K B CyvacHi YKpaiHCbKiM niTepaTypi: KynbTyponorivyHi acnekt. Kono: KHu-
rosHasumii Yaconuc. 2013. Ne 5: «...[Togopoxi po3BmBaloTb pO3yM, SIKLLO, 3BUYANHO, BiH y Bac €...». C. 64—67.

2. TyHpoposa T. MNocTtmogepHa 6e3goMHicTb. MNocTyopHobunbceka 6ibnioTeka : yKpaiHCbkUiA NiTepaTypHUn NoCT-
mozepH. Kuis : Kputuka, 2005. C. 159-177.

3. 3anopoxyeHko 0. KoHuenT nogopoxi B CyvacHOMY MOCTMOAepHicTCbkoMy TekcTi (KO. AHapyxoBwd,
A. Cractok). Cnoso i Hac. 2009. Ne 7. C.11-18.

4. Kapay A. MotuB maHpiB y nipuui aeB’staecAaTHuKIB. BicHuk JIbBiBCbkoro yHiBepcutety. Cepisa cinonorivynHa.
2018. Bun. 67. 4. 2. C. 139-145. URL : visnuk_verstka 67 4 2.indd (Inu.edu.ua) (nata 3BepHeHHs: 28.02.2024).

5. Kponueko |. lMocTmogepHicTCbka niTepaTypa MaHApiB: NepcoHax, TpaHCrpecis, aHp. HaykoBuin BiCHUK
Yxropogcbkoro yHisepcutety. 2018. Bunyck 1 (39). Cepisa : ®inonoria. C.99-104. URL: _39_.pdf (uzhnu.edu.ua)
(naTa 3BepHeHHs: 27.02.2024).

6. TapaH J1. NtoboBHi maHapieku : Hoeenu. MNMogopoxHi HoTaTku. Kuis : ®akT, 2007. 240 c.

7. TapaH J1. «ApTemiga 3 naHHo» Ta iHwWi HoBenu. JlbBiB : CpibHe cnoeo, 2010. 184 c.

8. TapaH J1. [Npo3opi xiHkn. YepHisui : bykpek, 2015. 316 c.

9. TapaH J1. AnBeHko, abo Yonosikn — ue...[TekcT] : kopoTka nposa. JlbeiB : BupgaeHuuteo Ctaporo JleBa,
2021. 272 c.

10. LWad O. MotmB maHgpiB y TBopyocTi Ceprist XXagaHa B KOHTEKCTi «MacKyniHHOI 6e3npuTybHOCTI». TaiHu
XYOOXHBOTO TEKCTY (A0 Npobnemun noetuku Tekcty). OHinponeTposcek, 2012. Bun. 14. C. 91-96.

YK 82-16:94:341.485(477)»19»
DOI https://doi.org/10.32782/tps2663-4880/2023.32.1.32
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3a8idysauxa kameopu YKpaiHCbKol Mogu

Hayionanvnozo ynisepcumemy «JIvgiecoka nonimexuixax

Y cTaTTi gocnimKkeHo XyaoxHo peanisauito Temu Monogomopy 1932-1933 pp. Ha maTepiani NOETUYHMX TBOPIB YKpa-
THCbKoro nucbMeHHnka M. CUTHKKa, KU Y OUTUHCTBI CTaB CBIAKOM LMX TpariYHMX nogi B YkpaiHi i noyaB nucatu npo
HMX LWe B LWICTHAAUATMPIYHOMY BiLi «B LWYXNAAy»: «AK CyMHO B Hawomy ceni...» (1936), «Moe autnHcTtBo» (1936), «3
muHynoro» (1937), «lle npunge vac...» (1938), «Ha knaposuwi» (1938). WonHo 1941 poky B yaconuci «Jlitepartypa
i MucteuTBO» (Y. 2 Big 29 xo0BTHA 1941 p.) M. CuTHuk onybnikyBaB Ui noesii B umkni « Tpuauate TpeTiny. Temy Monogo-
MOpY Ta Moro Hacnigkis B YkpaiHi M. CUTHUK nopyLuye 3rogom Takox y noemi «BurHaHeub» (1946), BipLwioBaHii noBicTi
«3aniaHn4Hun ctopox» (1947) Ta B HM3Ui Npo3oBux TBOpIB. Yepe3 CUMTHUKOBI BIpLUi-CNOBIAI Nepen YMTavemM BigkpuBa-
I0TbCA TPariyHi CTOPiHKKM icTOpIT YKpaiHW, NOCMiAOBHO 1 XOPCTOKO 3HULLYBAHOT CTaniHCbKUM TOTaniTapHUM PexXnMom Yepes
penpecii, ronog, TotaneHy pycudikaLito, 1 BUManboBYETLCSA XyA0XHbO-6iorpadivyHnii NOPTPET camoro aBTopa B yMoBax
oKynauii YkpaiHu CTaniHCbKUM PEXUMOM: «HEMHACHKI, WOAEHHI» CTpaXKaaHHs Bif 3NUAEHHUX OyOHIB; «4OpHA Hivy icTo-
pii, «<KpVBaBI OHi» TPUALUATb TPETLOrO; ONyXsli 3 ronoAy CensiHu, 3MyLUEHi iCTV 3i CBOro norns nonoey, a 3a xJibom ixatu
80 MockBu; cMepTb HaBKpYrW; CyM i MepTBa TuLa Mo cenax; «MOXMNeHi N CyMHi» xnibopobu, o, HemMoB pabu, igyTb Ha
KOMrOCMHi Mons «3apobnsaTv TPyAOAHI»; XONOAHWUA BIiTEP, SKMA CBHULLE Y BiKHaxX PigHOI XaTu; NyLUNWHHS 3amicTb Xxniba;
MarneHbKi 4iTu, Lo 6e3 Monoka «BMMPaloTb Ha pykax y MaTtepiBy». BogHodac noeT sckpaBo 4EMOHCTPYE, WO Binb i NpUHU-

! Lo HaykoBy ITyOIiKalliro BAKOHAHO B MEXax poOOTH HaJ| IPaHTOM Ha JociikeHns Big KoHcopriymy pociimpkens [onogomopy Kanacekoro iHeTH-
TYTY YKPATHCBKUX CTY/IH.
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XEHHS1, HECNpPaBeAMBICTb i 3110 NPOBYMKYOTh Y CepLsaX YKpaiHLiB NOYyTTa NOMCTU. B aHanisoBaH/X NOETUYHMX TBOpaXx
0cobnunBo BMpa3HO NpornaaaeTbCs Ono3uLiiHicTe 6onto Yepes cTpallHe MUHyMe i TBepaoi Bipu B CBiTNe ManbyTHe, sk
i ONO3MLINHICTb piaHoro Ta Yyxoro. Muxanno CUTHUK He NPOCTO 3ManbOBY€E CTPaXAaHHS CBOTO 3HEA0NEHOro Hapoay — BiH
TBEPZO BipUTb Yy TOPXECTBO CMPaBEASIMBOCTU, Y CBiTIe MaNbyTHE CBOrO Hapody, NPOronoLlye CBOK TBepAy Bipy B MOro
3BUTAry: «lwe Moi nokpuegkeHi 6patu // MigHimyTbes 3a BinbHy Ykpainy».

KnwouoBi cnoBa: lNonogomop 1932-1933 pp., Muxanno CuTHUK, NOETUYHUI UMK « TPpUALATE TPETIN», HaTypaniam,
XYOOXHSI NePEKOHNMBICTb, OMO3ULIAHWUIA KOHLENT, aHTUTE3a.

The article explores the artistic realization of the theme of the Holodomor of 1932-1933 based on the poetic works of
the Ukrainian writer M. Sytnyk, who witnessed these tragic events in Ukraine as a child and began writing about them at the
age of sixteen “to a drawer”; “How sad into our village...” (1936), “My childhood” (1936), “From the past” (1937), “The time
will come...” (1938), “At the cemetery” (1938). Just in 1941, M. Sytnyk published these poems in the cycle “Thirty-third” in the
magazine “Literature and Art” (Part 2 dated October 29, 1941). M. Sytnyk subsequently raised the topic of the Holodomor
and its consequences in Ukraine in the poem “Vygnanets” (1946), the verse novel “Railway Guard” (1947), and several prose
works. Through Sytnyk’s confessional poems, the reader is exposed to the tragic pages of the history of Ukraine, which was
successively and cruelly destroyed by the Stalinist totalitarian regime through repression, famine, total russification, and an
artistic and biographical portrait of the author himself emerges in the conditions of the occupation of Ukraine by the Stalinist
regime: “inhuman, daily” suffering from the poor weekdays; “black night” of history, “bloody days” of the thirty-third; peasants
swelled from hunger, forced to eat chaff from their fields, and go to Moscow for bread; death all around; sadness and dead
silence in the villages; “slanted and sad” farmers who, like slaves, go to the collective farm fields “to earn a day’s work”; the
cold wind that whistles in the windows of the native house; husks instead of bread; small children who “die in their mother’s
arms” without milk. At the same time, the poet vividly demonstrates that pain and humiliation, injustice and evil awaken feel-
ings of revenge in the hearts of Ukrainians. In the analyzed poetic works, the opposition of pain due to the terrible past and
firm faith in a bright future, as well as the opposition of the native and the foreign, can be especially clearly seen. Mykhailo
Sytnyk does not simply depict the suffering of his impoverished people — he firmly believes in the triumph of justice in the
bright future of his people: “Still my afflicted brothers // Will stand up for Free Ukraine,” proclaims his firm belief in its victory.

Key words: Holodomor 1932-1933, Mykhailo Sytnyk, poetic cycle “Thirty-third”, naturalism, artistic persuasiveness,

oppositional concept, antithesis.

IocTranoBka npoodaemu. Tematuka ['omogomopy
1932—-1933 pp. He BTpayae CBO€I aKTyaJlbHOCTH,
X04ua B YKpalHCHKOMY JITepaTypO3HABCTBI HIMPOKO
JOCHIDKeHO 11 peajizaliio y TBOPYOCTI yKpaiH-
ChKMX NHCbMEHHHKiB-eMirpanTtiB Bacuns bapku,
Vinaca Camuyka, Tomocsi Ocbmauku, FOpis Kiena,
Spa CnaByrnua, Omnekcu Beperenuenka, Irops
Kauayporcrkoro, Bacwms Yarmmenka Tta inm. Tema
lonmomomopy Ta moOB’s3aHa 3 HEKW NpobOIeMaTHKa
SICKpaBO TPEJICTaBICHA TAKOXK Y TBOpUOCTI Muxaiina
BacunsoBnuya Cutauka (1920-1959) — ykpain-
CHKOTO THChMEHHHKA, IKypHAIICTa, peNaKkTopa,
JKATTEBUN Ta MUCTELLKUM NUISIX SKOTO PO3IOYaBCs
B Ykpaini Ta 3aBepmmuBcs B CIIA. Y XymoxHiX TBO-
pax M. Curnuka tema ['onogoMopy 3BYyYUTH OCO-
OJMBO aKTyaJlbHO, OCKUIbKM MHCbMEHHUK Y JAUTHH-
CTBI CTaB CBIJIKOM IIMX TpariuHuX Mouid B YKpaiHi.
Bin mouaB mucaru mpo 1€ [Ie B INICTHAALSATUPIY-
HOMY Bimi y Bipmax «SIk CyMHO B HAIIOMYy Cei...»,
«Moe mutuHcTBOY. Iloe3ii Ha MmO TEeMaTHWKy BiH
MMCaB y «IIyXJSIAy» ¥ 4WTaB JIUIIE HAWOIMKIUM
Ipy3siM, 00 Ha CTOPIHKaX COBETCHKOI MPECH MPaBIy
PO «KPIMOCHE» CTAaHOBHIIEC YKPaiHCHKOTO cena
1 Tomomomop 1932-1933 pp., 3BUUaAHO, HATPYKY-
Batu Oymo HeMoxuBo. IlloitHo 1941 poky B Haco-
muci «Jliteparypa i mucrentBo» (Y. 2 Bix 29 »KOBTHS
1941 p.) M. Curnuk omyOmiKyBaB moe3il IHKITY
«Tpunusats  Tpetiity, mnpucBsueHi [omomomopy
B Ykpaini. Boun pnaroBani 1936-1938 pokamu —
MepiojioM po3mnany H mocCuieHHs B YKpaiHi cTasiH-
CBKHX pPEmnpeciii, SIKHMH MOCKOBCHKO-O1TbIIIOBHITH-

KAH pEeKUM HaMarabcsi OCTAaTOYHO 3JIlaMaTH JyX
yKpaiHChKO1 HaIlii: «SIKk CYMHO B HamIoMy Cei...»
(1936), «Moe mutuHCTBO» (1936), «3 MHHYIOTO»
(1937), «llle mpuitne 4ac...» (1938), «Ha kmano-
Bumi» (1938). Temy lomogomopy Ta #foro Hacmia-
KiB B YkpaiHni M. CHUTHHUK MOPYUIyE 3r0JJOM TaKOX
y noemi «Burnanens» (1946), BipioBaHiii MoBICTI
«3anizEIgHANA cTopok» (1947), omoBigaHHi 3 ene-
MeHTamMu aBrobiorpadizmy «MecHuk» (I'ameHas,
1948), HaniMcaHOMY B TIOBOEHHHMI Tepiol, Ta B HOTo
myOJIIIMCTHIN HA CTOPIHKAaX YacOMUCIB B YKpaiHi Ta
3a 11 Mmeskamu. O0’€KTOM IBOTO JIOCIHI/PKEHHS € Ha3-
BaHi BUIIE OeTH4HI TBOpH M. CHUTHHKA.

AHaJti3 ocTaHHIX A0CTiMKeHb 1 myotikamii. [l
BUCBITJICHHS TEMAaTUKH Ta podieMaTrku [ oogomMopy
y TBOPYOCTI YKPaiHCHKHX MUCBMEHHHKIB BayKIIMBOIO
BBR)KAaEMO KoHIeNTyalbHy crartio O. Acrad’eBa
«Tparenis Tomogomopy B yKpaiHChKil iTeparypi
(cripoba  eK3MCTEHIHOTO aHami3y)», y SKiii BiH
3a3Hadae: «XyaoKHS JIiTeparypa IyKe YyTIUBO pea-
Ty€e Ha HaIllOHAIBHY Tparefiro. TyT KoXeH i3 MHT-
I[iB BUCTYIIA€ PEATiCTOM 13 SICHHM, TBEPE3UM TIOTJISI-
JIOM Ha CeJl0, TMChbMCHHUKOM, JJIsl SIKOTO >KUTTEBA
BIPOTiIHICTh, JIOCTEMEHHICTh, HA0YHA CIPABXKHICTh
300pa)KyBaHOTO € TOJIOBHUM XYJOKHIM TPHHITUIIOMY
[1]. bararo HayKOBHX TIpallh, 30KpeMa i TucepTaItiiine
JIOCIIIKEHHS, MIPUCBSTHIIA npooeMaruii
Tonomomopy H. Tumomyk [2, 3]. TBopuicTs Muxaiina
CHUTHHMKA — BUJIATHOTO €MIrpaIliiHOTO MMOeTa-JIipuKa,
nyOmiycTa, JKypHaJlicTa, pefakTopa YKpaiHChKUX
YaCOITUCIB BOEHHOTO TIEPIONY — MOCTYTIOBO JOXOIHNTH
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JI0 YKpaiHCBKOTO YHMTa4ya 3aBIISIKU KHHYKKOBUM BHIaH-
wM «Karam mamepekip» [4], «S B Ykpainy mosep-
Hych» [5], «Hanm VYkpainoto mamatoTh oOpii HOBI...
[Toemm» [6], B AKHX OITyONiKOBaHO MOETUYHI TBOPH
M. CuTHHKa 3 IPHKUTTEBUX Ta HOCMEPTHUX BUIAHb
aBTOpa, a TAKOX HOro 4HCICHHI MyOmikaiii B rase-
Tax, XKypHallax, albMaHaxax pi3HHX POKiB B YKpaiHi
Ta 3a KOpIOHOM. JIOCTIDKEHHIO TBOPYOI CHa [IIIUHN
Muxaitna CUTHHUKA TIPUCBSITHB HU3KY CBOIX HayKoO-
BuX mpanp . Bacumumme. BiH gocmigus sKuTTEMUC
i TBopuicTh M. CHTHHMKa JOBOEHHOTO Ta BOEHHOTO
niepiony [7], mpoaHallizyBaB HalliOHAJIbHO-EK3UCTCH-
LisUTBHY MapagurMy Jipo-ernocy Muxaina CuTHHKa
[8], migmaB aHami30Bi EK3UCTEHIIHHO-(PiTOCO(CHKI
KOHIICTITH B TIOBOEHHIH JTipuii Muxaitra Cutauka [9],
JOCTIIUB JITEPaTypHY Ta KYPHATICTCHKY MisUTbHICTb
aBTOpa Ha CTOPiHKaX Yaconucy «BacuibKiBChbKi BiCTi»
[10], 3BepHYB yBary Ha JUCKypc €BpOIM Ta KOHIETT
«ayxuHay B nipui Muxaiina Cutauka [ 11, 12]. TIpore
temu [omomomopy y TBopuocTi Muxaitma CuTHHKA
JIOC1 HIXTO CIEIiaIbHO HE pO3TIAAaB, BIATAK I TeMa
rorpedye 6araTorpaHHOTO HAYKOBOTO BUCBITIICHHS.

Merta i 3aBpaHHsl JociimKeHHsi. Mera i€l
CTarTi — JOCHITUTH XyJAOKHIO pealizalliio TeMH
Tonomomopy 1932-1933 pp. Ha Matepiaji moeTHy-
HOI TBOPYOCTH YKPaiHCHKOTO MHUChMEHHHUKA-EMi-
rpanta Muxaiina CHUTHHKA B KOHTEKCTI HaIliOHAJh-
HOTO XyJOXKHBO-Olorpadiunoro muckypey. Jos
peamizanii 1iei MeTH MJIaHyeMO peaizyBaTH Taki
3aBAaHHs: 1) BUCBITJIMTH TBOPYY IOCTHYHY CIIaj-
mmHy M. CHTHHKa, NPHCBSYCHY NPOOIEMAaTHII
Tomomomopy 1932-1933 pp.; 2) BHOKpeMHUTH Ta
MpOoaHaNi3yBaTH XyJIOKHBO-OlorpadidHuil qUCKypC
y TBopax M. CuTHHKa, ITOB’sI3aHUH 3 II€I0 TEMATH-
KOK0; 3) PO3KPUTH XYIOKHBO-CTHIIICTHYHI OCOOIH-
BOCTI BHCBiTIIEHHsI TeMu [0oqoMopy B MoeTHYHil
TBOPUYOCTI MUCbMEHHUKA.

Buknaag ocHoBHOro marepiajay I0CJigKeHHS.
Tpariuamii mepion, y sikomy 3poctaB M. CHUTHHK,
BIIYYHO OXapaKTepu3yBaB OJHH 13 AOCIIIHUKIB HOTO
TBOpuocTH Jleonin YepeBaTeHko: «XJIOMUUK yAAaBCS
JONUTIMBUH 1 BPA3JIMBHH <...> BIH 3MaJIKy CIIOCTEpi-
raB TOJION, IPUHIDKEHHS, TUKui Tepop» [13, c. 45].
Hixna gyma moera He MOIia HE BIATYKHYTHCS Ha
OiIb 1 CTpaXxIaHHS CBOTO Hapoxy, xoda M. CHTHHUK
1 OyB BUXOBAHIIEM COBETCHKOI IIKOJIM Ta KOMCOMOJIb-
LeM, Ipo IO 3a3Hayald HOTO KOJIEIH-CyYacCHHKH.
Tak, y razeri «Mupropoaceki Bicti» Bif 6 TpaBHs
1943 p. omyOmikoBaHo perensito M. CrenoBoro
Ha 30ipky M. CutHuka «HoBi 00pii», B sSKili aBTOp
Haronomye: «[Ipuemuo BigzHauuTH, mo M. CUTHHK
HAJIKUTh JI0 Ti€l HEBEIHMKOI YaCTHHH YKPaTHCHKOT
MOJIO/], SIKa 1 B KOIIMapHUX YMOBaX COBETYMHHU MaJa
CBO€ PO3YMIHHSI peuel, CBOI OIS, HA CBIIOMICTb

Kol HE MOIIM BIUIMHYTH Hi MapKCH3M-JICHIHI3M,
Hi TIONIIT3aHATTS, Hi €KOHOMITOMITHKH, Hi «KopoTki
Kypcm». Ll kpamna gactrHa Hamioi MOJOAL 3 pai-
CTIO 3yCTpiJia 60poTHOY 1 CBiZIOMO MpUCBATHIA cede
npani ans BigOynoBu pigHoro kpato» [14, c. 89].
Cam Muxaiino CUTHUK TIPO CBOIO TBOPYICTh Yy BipIii
«IIpo cebe» mumre Tak:

S BMOYaro 11epo B CBOIO KPOB,

10 Ha CepIli CKUITJIa MOEMY.

I mummy s ipo cMepTs 1 1F000B

Sk ymito npasauBi moemu [5, c. 208].

Yepe3 CUTHUKOBI BipiIi-criorajau, BipIIi-CIIOBiAi
nepes YuTadeM BiJKPUBAIOTHCS TPAridHi CTOPIHKU
ictopil YkpaiHu, MOCTIIOBHO ¥ YKOPCTOKO 3HWIIY-
BaHOI CTaJIHCBKHM TOTATITAPHUM PEKHUMOM Uepe3
pemnpecii, roson, TotTaneHy pycudikarito: «To Heapyr
YOPHUH, XMKHUH, SIK 3Misl, // 3HOB PO3MHHAB BEITUKY
VYkpainy» («Le npuiine gacy [5, ¢. 178]); «MaseHbki
JIUTH ¥ Ti 0e3 MoJjioka // BMuparoTh Ha pykax y mare-
piB» («3 Munymoroy [ 5, ¢. 180]); «CBoro Mu 3a0yBaym
pinay MoBy» («Ille mpuiine wacy [5, c. 178]); «Moro
Bxpainy pigny, sik pabunto, // Tu myuwnna, sk TinbKU
mui Moriay («Tu momunumnace, Asiel» [5, c. 212]);
«MockBa, MOB TiJIpa, IMKa YOpHOIaBa, // 13 Ykpainn
KpOB CBATY miiiay («CoBo OyBIIOTO KOMCOMOJIBIIS
[5, c. 209]). Iloer 4iTKO YCBIIOMIIIOE, NI JKEPEIIO
CTpaXAaHb 1 Oin WOro mpamemoOHOro Hapomy.
VY noemi «BurHaHers» BiH HaroJoUIye:

bo 3ranmyerscs uxoBicHa OaHja,

o B xiM #foro BHecna cTpamHy Oify;

Sk KiHKa BMepIIa, SIK TIOMEPIH JiTH

Bin romony B Toit 33-iif pik

I six mimmoB OyprakyBarTy 1O CBITY

O0inpanwmii XepcoHChKUH YomoBiK [15, c. 88—89].

[Toer HaTypamicTUUHO U XyHOKHBO IEPEKOH-
JIMBO IMOKA3y€ TOJIOM 1 HOTO CTpalIHi HACHIIKU: «MHU
yMHpaid Ha xoay, / Onyxii 3 rojiony W o0mepri»
(«I1le mpuiine gacy [5, c. 178]), «imonm, MOB coOakw,
3111 // OJTMH Ha OJHOTO yCIOIM» («SIK CyMHO B Hamomy
cemi» [5, c. 178]), «Bxe m’aTuil 1eHb HE TOILICHO
B nieui» («3 mmuynoro» [5, c. 180]). [Toesii nukiy
«TpuausaTs TpeTiil» — 1€ HacamIepesd 1CTOPHYHHN
JIOKYMEHT TpariuyHoi 1o0u, ajpke M. CUTHHK OCcMuC-
JIIO€ B HUX T€, 10 0COOMCTO TEPEXNB y AUTUHCTBI,
y IIUX TBOpax 300paskeHO yOore, skeOparbKe KUTTS
YKpPaiHIIB y «COBETCHKOMY Paroy» MicCJisl IPUMYCOBOT
KOJIGKTUBI3allil Ta MOCTYNOBOrO 3HUILEHHS YKpaiH-
CBKOTO CEJSTHCTBA, HOrpaboBaHOTO Ta HACKIIBHUILIBKU
3arHa”oro B kojrocmu. Kojrocn y cBiJoMOCTI yKpa-
fHIIST — 116 CHMBOJ HEBOJ, paOCHKOTO CTaBJICHHS
JI0 CeNsSHWHA, eKCIUTyaramii IUTSIY01 mpalli B ced,
KOJIM TOJIOZIHI JiTH, TPU3YUYH «UOPHHUH CyXap», 3My-
HICH1 BUTIACAaTH «KOJITOCTIHUHN ToBap». [loet 3 Gonem
y cepli 3MalboByE TpariyHy IMpaBAy PO «TEMHY
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HiY» YKpalHChKOi icTOpii, 10 SKOi yBIMIYTh «KpH-
BaBi IHI y pik ToW TpuamsaTe TpeTiit», ictopiocod-
CBKH OCMHCITIOE JOJTI0 YKpaiH! Ta YKpaiHCHKO1 HaIlii
B MOCKOBCBKIi iMIIEpii:

To Hauist 3HE107I€HA MOS,

O0ypeHa, BMupaia Ha pyiHax,

To Henpyr YOpHUH, XVKUH, K 3Mis,

3HOB pO3MUHAB BENUKY YKpainy [5, ¢. 178].

[Ipore mricTHaAUATHPIYHAN TMOET (KOHCTATyeMO
IIe, OCKUIBKH ITiJl BipIlIeM CTOITh JaTa HalMCaHHS,
SIKY BiH caM BHU3HauuB — 1936 pik), BiguyBIIHM Ha cOO1
BCi «Oyara» OUIBIIOBUIIBKOTO PEXKUMY # yCBijO-
MHUBILIH HOTr0 aHTUTYMAHHY W aHTUYKPATHCBKY CYyTb,
y’Ke TOTOBUH 10 CIPOTHUBY:

Ofii, B POKH TUTUHCTBA 3JTUICHHI,

3ananuiau MeHe BU OTHEM,

I TepmiiHHSI, HEMOACHKE, IIOJICHHE,

Bike raprye no 6oro mene [5, c. 179].

[Iupo mparHy4u CBITIOT AOJI JUIsE CBOTO HAPOLY,
M. CuTHUK 3a3HaBaB AYIIEBHUX MYK Yepe3 YCBIIOM-
JICHHS TOTO, 110 YKpPaiHy «IIFOHAPYIOTh 1 KaiuaTby.
V Bipmi «CnoBo OyBiioro komcomonbirsn»y (1943 p.)
BiH MHIIE:

OpnnakoBo cTpaxkaana Ykpaina,

OpHaKOBO CTpaxasB i3 Hero s [5, ¢. 210].

Hpyr noera Ilerpo  Kapnenko-Kpununs
(cnpapxue iM’s  Ilerpo JImurpoBuu ITopOanb
(1917-2003)) — yKpalHCBKHI TIOET, >KYypHAJICT,
penaktop, 3 skuM M. CHUTHUK TOBapHIIyBaB LIe
B CTYIEHTCHbKI POKH, TaK 3rajyBaB IpO II0 TBOP-
YiCTh MOETA: «<...> BEYOPAMH YUTAB MEHI BIpIiIi PO
xaxmuBui 1933 pik... | xonmm BiH ToBOpHB: «luye
MO noxpusoddiceni opamu nidiimymscsi 3a GLILHY
Yxpainy», — xorinocst BuMoBHTh: «THuxIie, MOXyTb
MOYYyTH, 1 TOHI BCE...». AJie XTO HE 3HaB, IO IIC
mpaBaa i B iM’sl mpaBau TpeOa >KepTBYBaTH BCIM»
[7, c. 44]. Xoua, six uire cam M. CutHuUK, «Bostucs
OJIMH o/THOMY B Biui // Cka3aTu mpaBay 3ayMiB TOK-
kux» [5, ¢. 210], y cepui moera KHITiB THIB i Hapo-
CTaJI0 IParHeHHs 0OpoTHCS.

Koncraryemo, 110 B KO>KHOMY ITOETHYHOMY TBOPI,
sikui opy1rye Temy [onogomopy, M. CUTHHK sicKpaBo
JEMOHCTpY€E, 1O OLNb 1 NMPUHIKEHHS, HeCIpaBe[-
JUBICTH 1 370 MPOOYMIKYIOTh y CepIliX YKpaiHIB
)ary 1o 6oporeou: «lme Moi MoKpHUBIKEHI OpaTw //
[ligriMyThCs 32 BinbRy Yipainy» («1lle mpuiine gacy
[5, c. 178]); «I TepmiHHs, HEMFONCHKE, IIOJICHHE, // Bike
raprye 10 6ot mene» (Moe nmutuncTBO» [5, ¢. 179]),
«B Moemy cepii, SIK Baxkuid ynap, / Sk npeauyTrs
rpotecty i TpuBoTM» («3 MUHYI0TO» [5, . 180]).

Binrak mMoxeMo CTBep/KyBaTH, IO OCOOIHBO
BHUPA3HO B aHAII30BaHUX MOETHMYHHMX TBOpax MpO-
[JISIa€ThCSL  OMO3UINIHICTE OO0 4Yepe3 CTpalrHe
MUHYJIE 1 TBepoi BipH B cBiTIIe MaiiOyTHE, SIK 1 Omo-

3ULIAHICTh PIHOTO Ta YYXKOT0: Kpusasi OHi, auxd
200UHa, 3He0oneHd HAYisl, Heopye HOPHULL, XUICULL,
SK 3Mist, 1 JKATTECTBEPIHE: genuxa Yxpaina, Binvha
Ykpaiua, eapsue cepye, natioocmotiniwa monumed.
[Monmexynu 1ro omnoswumiiiHicTh M. CHTHUK 3aIlTiTa€e
B XyAOXKHII IPUIOM aHTHUTE3H, SIK y TAKHX [UTATax:
«Kouu 3a xy1ibom ixamu B Mocksy, // A 3 CBOTO TOJIS
inmu mu ooy » («11le mputine yacy [5, ¢. 178]); «lxmmi
JIUTH i19Th OyJIKY 3 MacyoMm, // A MU 9OpHUI IprU3eMo
cyxap» («Moe gutuHCTBOY [5, €. 179]); «JlaBHO yxe
He 6aumin Mu X6, // IMo e mymmuHHS i Bomy
m’em» («3 munysnoro» [5, c¢. 180]). Ono3uiiiHicTh
CTPAIIHOTO TIOHEBOJIEHOTO MHUHYIIOTO («4epBOHHI
TH( 3 a31iCHKUX PIK») 1 CBITIOTO BUIBHOTO MaiOyT-
HBOTO («CBATICTH KPAOy, «3EMJISI YUCTA 1 TUTOMI0UYAY)
MPOCTEXYEMO 1 B Mi3HImUX TBopax M. CHTHUKA,
AK-0T y Bipmi «B wacu TpuBor i koncmipamiit» (i3
Ky «bepminceki npucMepkn») [15, c. 39].

OTOX HaWBaKIMBIMIO PHCOI0 aHaTi30BaHUX
nmoeTuyHuX TBOpiB M. CHUTHHKA BBAXKAEMO OTIO3MITi-
IHI KOHIIETITH YKpaiHa — MOCKOBIsI, 0116 — 00poThOa,
SKi MarOTh MiClleé y TBOpax 0ararboX YyKpaiHCHKHX
MUCHbMEHHHKIB-EMITPAHTIB 1 € BATOMUMHU ISl TOCITi-
JOKEHHSI HAI[lOHAJIbHO-ICTOPIOCOPCHKOT KOHIIENTO-
chepu, IXHBOTO TOETHYHOTO OyTTsA-y-cBiTi. Came
OTIO3UIIIWHI KOHIIETITH «HAWTPYHTOBHIIIE BHUCBIT-
JIOIOTh MUCTENBKHH CBIT YKpaiHCHKHX IIOETIB Ha
PI3HUX DIBHIX — €MOIIHO-TICHXOJIOTIYHOMY, JTyXO-
BO-MOpaJbHOMY,  €K3UCTEHLiHHO-(]iT0ocochKOMY,
KyJIBTYpHO-icTOpuaHOMY» [16, c¢. 122]. Muxaiino
CUTHHK HE NPOCTO 3MajbOBYE CTPAXKIAHHS CBOTO
3HEJI0JICHOTO Hapoay — BiH TBEPO BIPUTH y TOpKe-
CTBO CIIPaBEIUIMBOCTH, Y CBiTIIe MallOyTHE YKpaiHH
1 TOTOBUI MOKJIACTH 32 11€ BIACHE KUTTSL.

Came ocmiByBaHHSI BifiBarM i TOTOBHOCTH [0
CaMONIOKEPTBHU B iIM’s1 YKpaiHH, MYKHICTb 1 JOOpO-
YEeCHICTh TPOCTOI IIIOMUHHM B CIPOTHBI KPUBABUM
peaisM enoxu — Iie JISHTMOTHB BipIIOBAHOT MOBICTH
M. CutHuKa «3alli3HUIHAA cTOpok». |. Bacumumma
CIJIyILIHO HAroJIOUIy€e Ha i1ei «TpariyHoro cToiuu3My»
H «TpariyHoro ONTUMI3My» B IIbOMY TBOpi, SKHH
BiJloOpakae JyXOBUH JBOOIM JIFOIMHU 3 KPUBABOIO
IJICOJIOTI€I0 Ta TICEBIOIICAMHU TOTATITAPHUX PEIKHU-
MiB [8, c. 157—158]. 3manpoByIO4H CTpAaITHi TOJOIHI
POKH, aBTOp aKLEHTYE Ha >KEPTOBHOCTI I'OJIOBHOTO
reposi: «M He pa3s Gymno Bix romoxy ax mamas, / Bee
BiJIIaBaB IS HEl, caMm He 1B» [6, ¢. 65], Ta 3maTHOCTI
HE BIIQJIaTH Yy Bif4ail 1 He HapikaTH, X04 K1 BUIPO-
OyBaHHS 1 JKUTTEBI MEPEUIKOIN HE Tparusuiics O Ha
ftoro ursaxy. OToX caMme Taki HapOIHi Tepoi — poMaH-
THKH 1 MaTpioTH — BUOOPIOTH I YKpaiHW BUTbHE
i macnuBe MaiiOyTHE:

I gwyTH 30poi i1 30pyi nepen3sin, —

B moxij cijyiatoth KoHe# nmapruszanu [6, c. 122].
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BucHoBku. Y noetuuHux TBOpax Muxaiina
CutHHMKa,  TIpUCBIYCHUX  Temi  lomomomopy
1932-1933 pokiB B Ykpaini («Ille mpuiige gac...»,
«SIk CyMHO B HaIIOMY CeTIi. ..», «3 MUHYIIOTO», «Moe
JTUTHHCTBOY», «Ha kiajgoBui» Ta iH.), mepen HaMu
BiJIKPHUBAIOTBCS TparidyHi CTOpPiHKU icTopii Ykpainu
1 BHMAaJbOBYETHCS XyIOKHBO-OlorpadiuHuii mop-
TPET camMoro aBTopa B yMOBax OKyTallii YKpaiHu cra-
JIIHCEKUM PEKUMOM: «HEIIOACHKI, IMMOACHHI» CTpaX-
JaHHS BijJ 3MMIeHHUX Oy/IHIB, «4OpHA Hiu» icTOpii,
«KpWBaBI JIHD» TPUIIATh TPETHOTO; OMYXJIi 3 TOIOLY
CEJISTHU, 3MYILIEH] ICTH 31 CBOTO MOJIs TIOJIOBY, a 38 XJIi-
Oom ixatu 1o MOCKBH; CMEPTh HABKPYTH; CyM i MEpPTBa
THIIA 10 CeJaX; «TOXMICHI i CyMHI» X1i00po0u, 110,
HEMOB padH, 1[yTh Ha KOJITOCIIHI OIS «3apO0JIsTH
TPYIOIHI»; XOJOMHUHN BiTEp, SIKMH CBHINE y BIKHAX
piaHoi XaTH; JYWINUHHA 3aMicThb XJi0a; MaJeHbKi
JiTH, 1110 0e3 MOJIOKa «BMHUPAIOTh HA PyKax y mare-

PiB»; «CyMHHH, IeYasbHUM, CTPOTHII» CTYKIT y celi
MOJIOTKA TECJi, KU pOOWTH YUCIICHHI TOMOBHHH.
[Ipore HacwiIbHHUIIbKA KOJEKTHBi3allis, [omomomop,
3HMIICHHS YKpaiHIiB SK HawWii, 10, 3HEIOJICHa,
«obmypeHa, BMHpae Ha pyiHax po3in’saToi BOPOrom
«Benukoi Ykpainu», GopMyrOTh y Iyl JIPUYHOTO
reposi — yKpaiHIs-1aTpioTa — CIPOTHB Ta HEHABUCTh
JI0 BCHOTO COBETCHKO-CTATIIHCHKOTO ¥ Oa)kaHHS BOIO-
BaTW 10 KIiHIM 32 HE3aJIEeXKHY YKpaiHy: MOCHIAI0uN
NPOKJIATTS KaTaM-MOCKOBUTaM, HOET 3asBisie: «lme
Moi mokpuBmkeni Oparu // IligHiMyTbes 3a BinbHy
VYkpainy», a B moesii «Ha pinHux 3emiisix», )KUTTECT-
BEPJIHO IMTPOTOJIONIYE CBOKO HEMOXUTHY BipYy B Here-
PEMOXKHICTD 1 3BUTATY YKPAiHCHKOTO HApOAY:

[Ipu 301m0TaBIM CsI€BI OararTs

BuHnomy st Ha TomyOuii mamip —

HenepemoxHicTh Hamly 1 3aB3sITTS

VYcim nmuxuMm karam Hanepekip [14, c. §].

CMUCOK BUKOPUCTAHUX MXKEPE:

1. Actad’eB O. Tparepisa lonogomopy B ykpaiHcbkii nitepatypi (cnpoba ekaucTteHuiiHoro aHanisy). URL:
https://zolotapektoral.te.ua/%D1%82%D1%80%D0%B0%D0%B3%D0%B5%D0%B4%D1%96%D1%8F-
%D0%B3%D0%BE%D0%BB%D0%BE%D0%B4%D0%BE%D0%BC%D0%BE%D1%80%D1%83-%D0%B2-
%D1%83%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%81%D1%8C%D0%BA%D1%96%D0%B9-
%D0%BB%D1%96/ (nata 3BepHeHHs: 20.02.2024).

2. Tumolyk H. M. AHTUTOTaniTapHUiA AUCKYPC YKpaiHCbKoT Mpo3n XX cToniTTs : npobremaTnka ronogoMopy Ta
0cobnmMBOCTI ii Xy#0XHbOI peanisauii : aBToped. auc ... kaHg. dinon. Hayk : 10.01.01. Kuis, 2005. 13 c.

3. Tumowlyk H. M. MNpobnematvka npo3u Ha Temy wTty4yHoro ronogy 1932—-1933 pp. : eK3UCTEHLiVHNA acnekT.
AkmyarbHi npobnemu croe’ssHebKoi ¢hinonoeaii : Mixeay3siecbkuli 36ipHUK Haykosux cmamel. KuiB : 3HaHHs YKpaiHu,
2005. Bun. X. C. 351-358.

4. CutHuk M. KaTtam Hanepekip : noesii, nposa, cnoragu / ynopsg. M. Hespnui, . Bynax. Kuis : Bug-Bo imeHi
Onenu Tenirn, 1998. 448 c.

5. CutHuk M. ...AA B YkpaiHy noBepHyceb... Bigoma i Hesigoma nipuka / ynopaa. T. Canwra, |. BacunuwunH. J1bBis :
Cnonowm, 2021. 464 c.

6. Muxanno CutHuk. Hag YkpaiHoto nanatoTbe o6pii HoBi... Moemu / ynopaa. T. Canura, |. BacunuwuH. JTbBiB :
Cnonowm, 2022. 240 c.

7. BacvnuwuH |. Muxanno CutHuk. lMoesis i gons (XygoxHbo-6iorpadpidHuii guckypce) : MoHorpadist / 3a peg.
3. M. KyHbu. Mbais : Bua-so Jlbeickkoi nonitexniku, 2023. 312 c.

8. BacvnuwwuH |. JlioguHa y BuWpi TpariyHOI enoxu (HauioHanbHO-eK3UCTEHUiSNbHA napagurma nipo-enocy
Muxanna CwutHuka). Muxaltno CumnHuk. Had YkpaiHowo nanatomb 06pii Hosei... Moemu | ynopsg. T. Canura,
|. BacunuwwH. JTbBiB : Cnomnom, 2022. C. 141-169.

9. BacunuwuH 1. ExaucTeHuinHO-(inocodcbki KOHLENT! B MOBOEHHIN nipuui Muxaina CuTHuka. Haykosul eic-
HUK HauioHanbHo20 yHisepcumemy biopecypcig i npupodokopucmysaHHs1 YkpaiHu. Kuis : Mineniym, 2016. Bun. 257.
C.133-142.

10. BacunuwuH . JliTepaTypHa Ta XypHanictcbka AisnbHicTe M. CUTHMKa Ha cTopiHKax Yaconucy « BacunbkiBebi
BiCTi». [lpobriemu aymaHimapHuUXx Hayk: 36ipHUK Haykosux rpaub [po2obuybko20 depxagHo20 neda2oaiyHo20 yHi-
sepcumemy imeHi lsaHa ®paHka. Cepisi «Dinonoeis», 2023. Ne 53. C. 99—-106. DOI: 10.24919/2522-4565.2023.53.12.

11.Bacunuwmn |. Quckypc €sponun B nipuui Muxanna CutHuka. [ymaHimapHa oceima 6 mexHiYHUX suujux
HaeyarnbHUX 3aknadax :@ 36. Hayk. npayb. KuiB : YHiBepcuteT «YkpaiHa», 2018. Bun. 37. C. 116-123. DOI:
10.18372/2520-6818.37.13005.

12. BacunuwuH . «KoHuenT «uyxuHa» B emirpadinHin nipuui Muxanna CuTHuka (nepiod «apyroi emirpadiin).
Spheres of Culture. Lublin, Volume XVI. 2017. C. 272-278. DOI: 10.32342/2523-4463-2021-2-22-7.

13. YepesaTteHko J1. Mos aywa posaineHa Hagsoe. JHinpo : JlimepamypHo-xydoxHili ma CycrifibHO-noaimuy-
Hul xypHan. Kuis, 1994. Ne 1. C. 44-53.

14. Potau lNetpo. Ha cTopiHkax MupropoaceKoi ra3etu: Kinbka HOBUX WTpuxiB Ao Giorpadii Muxanna CutHuka.
Cnoeo i Hac. 2011. Ne 10. C. 87-91.

15. CutHuk M. Bignitatotb ntuui. Fambypr-ravigeHas, 1946. 95 c.

16. TepmiHonoriyHa akTyanisauis yKpaiHCbKOi MOBHOI AINCHOCTM :
[anuubka BupgasHuya Cninka, 2020. 232 c.

MoHorpadis / ®apioH |. . Ta iH. JbBiB :

181



Bunyck 32 Towm 1

YK 82.09:82-3(47.8):355.318
DOI https://doi.org/10.32782/tps2663-4880/2023.32.1.33

TEMA CTPI.JIEI_[I)KOi“FOJIFOg)I/I I 1i JKAHPOBO-CTUJIbOBE BTIJIEHHS
B 3AXITHOYKPAIHCBKIU ITPO3I 20-30-X POKIB XX CTOJIITTA
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OF THE 20-30S OF THE 20-TH CENTURY
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IIpuxapnamcvkoeo nayionanvrozo ynisepcumeny imeni Bacuna Cmeganuxa

Y cTatTi gocnigmkyeTecs cneyundika peanisawii TeMun HaLioHanbHO-BU3BOSbHMX 3MaraHb CiYOBOrO CTpifleLTBa Ha XaH-
POBO-CTUIBOBOMY PiBHi, MepeakLeHTyBaHHA CTUNbOBOI AOMIHAHTK i3 CMMBOMI3MY Ha EKCMPECIOHI3M Ta akTUBHUMA POMaH-
™3m. OG’eKTOM OCnigKeHHst € Npo30Bi TBOpU nNucbMeHHukKiB HOpis LLkpymenska, Onecsa babis, Mukonu Martiisa-Menb-
HWKa. YnepLue nig Takum kytom gocnigxerno nosicTi O. babia «Mepwwi ctexi» Ta «[Bi cecTpuy».

CtunboBa fiarpama aHani3oBaHvx TBOPIB BUSIBASIE CNiNbHI pPUCK: iHAMBIAYanbHi aBTOPCbKi cnpobu BubyayBaHHS
CTUMNBOBUX CTPATETIN «KMUTYCIBLAMMWY LLE MILHO 3aKOPiHEHi y cuMBOni3mi. [0 HanBaXxnuBILLUX PUC MOETUKM CUMBOSI3MY,
peuuninoBaHnx LMK TBOpaMK, HanexaTb Nipu30oBaHiCTb, pparMeHTapHICTb BMKMAAy, HasBHICTb LieHTpanbHuUXx obpa-
3iB-CMMBONIB. Big3HayaemMo i CTUMbOBUIA CUHKPETM3M, 1 BOAHOYAC BMPa3Hi O3HAKM EKCMPECIOHICTUYHOI eCTETUKN. Y TBOP-
yocTi unx muTuiB y 30-Ti pOKM CNOCTEpIraeTbCs NEBHA XaHPOBA «EBOMKOLiA»: Npo3a Tsxie A0 (abynbHOCTI, enivYHOCTI.
Ha 3MiHy KOpOTKMM Nip130BaHUM XaHpam NpUXoamThb XaHp nosicTi. Y nosictax O. babia «[Mepwi ctexi» Ta «[Bi cectpm»
Kpi3b MpU3My [Ori KOXKHOMO NEPCOHaXa aBTOP HaMaraBCcs AaTU SAKHANMOBHILLY KapTUHY J06W BENWKOI 3BUTAMM 1 TparivyHol
nopasku. basoBum ans croxetoTBopeHHs y nosicTax O. babis € MOTMB «TPUKYTHUKa» 3akoxaHux. MoaentoBaHHs npyBart-
HOrO YaconpoCTopy HapaTopa Yy NoBICTAX BiAOYBAETLCS HA TAi CYCMiNIbHO-ICTOPUYHMX NOAIN | MA€E NiHINHWIA, XPOHOMOTIYHUIA
nopsiAOK, XapakTepU3yeTbCA BKIOYEHHAM AETEKTUBHO-NPUIOAHULIbKMX enemeHTiB («[IBi cectpuy). Tomy gobpe BunucaHa
CHOXXETHa TiHif NepcoHaxa 3 aBaHTIOPHO-MPUIOAHMLBKMM BIiATIHKOM, 3 TUMNOBO HOBEMICTUYHOI HECMNOAIBAHKOK Yy iHani
noBicTi «[IBi cecTpu» He CTae Ans aBTopa CamoLLiNIo: aBTop Aae NOPTPET vacy. Y CTPYKTYpi TBOPY aKLEHTYOTLCA 1 MeTa-
i3nyHi kaTeropii — HeobXigHICTb | BUNagokK, NoB’A3aHi 3 kaTeropiamu Xaocy # Mopagky.

KntouoBi cnoBa: Tema, MOTuB, xaHp, ctunb, FOpia LWkpymensik, Oneck babin, Mukona MatiiB-MenbHuK, CMMBONi3M,
€KCMpeCioHi3M, TBOPYICTb CIHYOBUX CTPINbLIB, HOBEMA, NOBICTb, HAPATOP, YaCcoMNpPOCTip, MeTadi3nyHi kaTeropii.

The article examines the specifics of the implementation of the theme of national liberation competitions of sich shoot-
ers at the genre-stylistic level, the re-emphasis of the style dominant from symbolism to expressionism and active romanti-
cism. The object of the research are the prose works of the writers: Yurii Shkrumelyak, Oles Babii and Mykola Matiyiv-Mel-
nyk. For the first time O. Babii’s novels: “First Paths” and “Two Sisters” were studied from this angle.

The stylistic diagram of the analyzed works reveals common features: the individual author’s attempts to build stylistic
strategies by “mytusivtsy” are still firmly rooted in symbolism. The most important features of the poetics of symbolism,
received by these works, include lyricism, fragmentary presentation and the presence of central images-symbols. We note
both stylistic syncretism and, at the same time, signs of expressionist aesthetics. In the work of these artists in the 1930s, a
certain genre “evolution” is observed: the prose gravitates towards fabulousness, epicness. Short lyrical genres are being
replaced by the novel genre. In O. Babii’s novels: “First Paths” and “Two Sisters” through the prism of the fate of each
character, the author tried to give the most complete picture of the era of great triumph and tragic defeat. The motif of the
“triangle” of lovers is the basis for plot creation in O. Babia’s novels. The modelling of the narrator’s private space-time
in the novels takes place against the background of socio-historical events and has a linear, chronological order, charac-
terized by the inclusion of detective-adventure elements (“Two Sisters”). Therefore, a well-written storyline of a character
with it's adventurous tone and a typically novelistic surprise at the end of the story “Two Sisters” does not become an end
in itself for the author: the author gives a portrait of time. The structure of the work also emphasizes metaphysical catego-
ries — necessity and chance, related to the categories of Chaos and Order.

Key words: theme, motif, genre, style, Yuriy Shkrumelyak, Oles Babii, Mykola Matiiv-Melnyk, symbolism, expression-
ism, creativity of Sich Shooters, short story, novel, narrator, time-space, metaphysical categories.

IMocTanoBka npoodJieMu. [lpoOnemarnka  TBOPYICTH MUTIIB, L0 TBOPWJIM Ha 3aXiTHOYKpa-
Ta XyIOXKHI OCOONMBOCTI YKpalHChKOi Npo3M  THCBKHX TepeHax, Iie MoTpedye MHIBHIMIOI yBaru
20-30-x poKiB BUBYEHI JOBOJII BHYEPIHO, OAHAK  JiTepaTypo3HaBliB. Came mpo3a, MpHUCBSYEHA TeMi
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3BHUTSDKHOT O0pOTHOM YKPaiHCHKUX CIYOBUX CTPiJib-
1iB, TUCaHa Cy4YaCHUKaMH i y9aCHUKaMH THX TTOJIH,
MICTUTh YUMAJIO ITOTEHIIIHHUX MOKIUBOCTEH I
OCSTHEHHS HOBUX JOCHIAHULBKUX TOPU3OHTIB.
30ciOHa 1LIe CTOCYETbCS JIPU30BaHOI HOBEIICTUKU
Opis Ulkpymenska, Mukonu MariiBa-MelbHUKa,
Omnecsi ba6is, xaHpoBoi TpaHcopmarii HazBaHOT
TEMaTHUKHA B TIPO3i OCTAHHBHOTO BiJl MATHMX CIMITHUX
dbopm mo xaHpy TOBICTi. TBOpUICTH X aBTOPIB
3acBiUy€ IMOLIYKH HOBHX CTHJIBOBUX 1 KaHPOBHUX
(dbopMm, HoNaHHS MACiOHAPHOTO HAJIOMY, CIIPHYUHE-
HOTO TOPAa3KOI0 3MaraHb 3a JACPIKaBHICTb YKpaiHH,
LOUISIXA  CTAHOBIICHHS —«OPraHivYHO-HAIliOHAJIBHOTO
crumio» (FO. Llepex).

AHaJi3 ocTaHHIX JochikeHb i myOJika-
niii. KanpoBo-cTriboBi QopMu, iAeHHO-XYIOXKHIH
CIEKTP, TEMH i MOTHMBH IIPO30BOi TBOPYOCTI MHUCH-
MEHHUKIB-«YCYCIB» Oyl 00’ €KTOM JIOCIIIKEHb SIK iX
cy4acHHKIB (iiteparypHi Biaryku B. BobuHcbKoTO,
C. Tynopa, JI. Pynaunekoro, M. MariiBa-MenbsHHKa,
10 JPYKYBAaJIMCs B TOTOYACHIH ITepiojunili), TaK i Jrite-
parypo3HaBiiB Hamoro ceorofeHus (M. XopoO,
T. Canmuru, M. npaunpkoro, H. MadTun).

[ocranoBka 3aBaanHsi. OCHOBHHM 3aBAaHHIM
CTAaTTi € JOCHIKCHHS Creludiku peasizaiii TeMu
HaIll0HAJTHFHO-BU3BOJIBHUX 3MaraHb Ci9OBOTO CTpijie-
[ITBA Ha KaHPOBO-CTUJILOBOMY DiBHi, TPOCTEKEHHS
MTOJIOJIAHHS Y TBOPYOCTI BYOPAITHIX «yCYCiB» macio-
HApHOTO HAJJIOMY HIISXOM INEPEeaKLEHTyBaHHS CTH-
JbOBOI JIOMIHAHTH 13 CHMBOJII3MY Ha €KCIIPECiOHI3M
Ta aKTHBHHMNA poMaHTU3M. OO’€KTOM JOCIIIKEHHS
€ TIPO30Bi TBOPW NMHCHMEHHHKIB, 3TyPTOBAaHUX JIOB-
koma kypHary «Mmurycay (HOpis Ilxpymensika,
Omnecs babis, Mukonmn MariiBa-MenbHuKka). [{ikaBy
CTOPIHKY  XyAOKHBOI'O  OCMHUCICHHS  Tparizmy
i Bexnyi noasury Y CC cranosmsts nosicti O. babist
«ITepuri crexi» Ta «JIBi cecTpu», 10 JA0CI 3ajuiiia-
JIUCS 1032 YBAaroro MOCIHIJHWKIB M 4M He BIIEpIIe
cTany 00’ €KTOM JOCIIPKEHHS Y il cTaTTi.

MeTononoriuny 6a3y TOCIiPKEHHSI CTAaHOBJIATH
NPUHOMH  KyJBTYPHO-ICTOPUYHOTO, €CTETHYHOTO,
IHTEPIPETaTUBHOTO JIITEPATyPO3HABYNX METOIIB.

Bukaan ocHoBHoro marepiaJy. [lomrykn akTus-
HOCTI CTHIBOBHX (OpPM Y 3axiHOyKpaiHCHKiil
MPO3i MUHYJIOTO CTOJITTS MPHUIATAIOTh HAa TOYATOK
20-x pokiB. Tomy 3aKOHOMIpHO, 110 Ha PiBHI TeMa-
TUYHOMY BOHH IOB’SI3aHI 3 OCMHUCICHHSM Tparesuii
i Benmuui crpinenpkoi [onrodu. JlitepatypHa Monoab,
KOTpa 3TpyIyBayiacsi IOBKOJIA XypHalny «Muryca»
YU TSOKITA 0 HBOTO CIIOCOOOM XYTOXKHBOTO MHUC-
neHHs (mepeBakHO «cidoBukm»: HO. Llkpymersk,
B. BboOunceknii, O. ba6iii, M. MariiB-MeabHUK,
B. Codponis-JleBunpkuii), mnparHyia OCSATHYTH
MPUYMHU TOpa3KHl HAI[lOHAIBHO-BU3BOJBHUX 3Ma-

raHb, YBIKOBIUHUTH TOABHUI CTPiJICHTBA. 3BICHO, IIs
TeMa 3HAWIIIa peaizaliio 3aBIepIl y moe3ii, omHaK
«MHTYCIBI» po3BuBaim ii # y mposi. Illompasna,
BEJIMKI €MiYHI IMOJIOTHA MPO TepOiuHi 3MaraHHs 3a
JIEPKABHICTh YKpaiHU 3’ SIBUIIMCS JICUIO Mi3HIIIe, Ha
noyatky Tpuauatux. g modarky x 20-x Xxapak-
TepHi Mam QopMH, 37AeOUTBIIOr0 HapHcH, JipH-
30BaHa Mpo3a. I[HAMBiAyanbHI aBTOPCHKI CIPOOH
BUOYIyBaHHSI CTHJIBOBUX CTpATETidl TYT IIEe MIITHO
3aKOpiHEHI Y CUMBOJI3Mi, X04ua B)Ke ITOMiTHA ¥ MTeBHA
peLeNIIisi MOETUKU eKCIPECiOHI3MY.

[Moennannst madocy repoiuHOro i TparidyHoro,
JMpU30BaHOI OMOBiAI Ta JOKyMEHTANi3My BUSB-
nsieTbesi 30kpema  y TBopax HO. Ilkpymensika.
[IMCEMEHHHK TTPOMIIIOB MOPOTaMH IIEPEMOT 1 Imopa-
30K CI4OBOTO CTpiNenTBa, y ckiani YI'A meperHyB
30pyu ¢aranpHoro sumnHs 1919 p., miexaroun
najKy Bipy B moBepHEeHHs. Tomy «cmoraa-Hapucy»
10. llkpymensika «Iloizn mepuiB» (1922 p.), npu-
KMETHHUH 1 TOKyMEHTQJIBHICTIO CBIMUCHb OYCBUIIIS,
1 BHCOKMM TpareniiHuMm madocoM, W BOTHOUYyacC
[[iKaBUW SIK UTIOCTpAllis CTHJIBOBHX IIOIIYKIB Ha
TEpeHi Mpo3u, L0 BeTU 10 BUPOOJICHHS «OpraHiy-
HO-HAI[IOHAJILHOTO CTUJIFO», IOTpPedy SKOro Tep-
oMM 9iTko oOTpyHTYBaB B. BoOuHChKHE y crarTi
«Bin cMMBOJII3MY — Ha HOBI IIIAXW». Y CTHIIbOBIH
miarpami «Iloi3gy MepiiB» MOKHA TIPOCTEKUTH Ti
BOXIIMBI O3HAKM EKCIPECIOHICTHYHOI eCTETHKH,
mo, Ha nymKy H. lllymuno, xapakTepu3yoTh Hallio-
HaJILHUH BapiaHT eKCIPECIOHI3MY BXKE Ha 3J1aMi CTO-
JiTh: «“HEPBOBY” HAINpPYKEHICTh, PparMeHTaAPHICTh,
CHUMBOJI, TiNepOoiy, TPOTECK, [...], KOHTpaCTyBaHHI
baps, motuBiB» [1, c. 306]. Bupasno excmpecio-
HICTUYHUM € 1 NeHTpanbHuii MeTtadopuyHuii 00pa3
TBOpPY, IO aKyMYJIIOBAaB «EHEPTETHKY» CTpaKIaHb
1 JKepTBHU, CTaBIIA BOJHOYAC BICCIO KOMIIO3HUIIi, —
JICHTMOTHBHMI 00pa3, BAHECCHUN K HA3Ba: «I0I3]]
MepIiBy. BomHoYac TyT BUSBIISIETBCSI CYTeCTUBHICTh
SIK CyTO CTHJIHOBA O3HAKa CHMBOJI3MY, CHHTE3 3Mi-
CTy U PUTMY, IIO € TAKOX NPUKMETOI METaMOBU
CHUMBOJII3MY, HasiBHICTb CHMBOJIB i3 POMaHTHYHOT
napajurMu yKpaiHCcbKoi Jliteparypu nodatky XIX ct.
(30KpemMa KOHIIETITYaJIbHO 3HAYMMHUU ISl TOSTUKU
POMaHTH3MY 00pa3 pO3KPUTOI MOTHIIH, 3 SIKOT BHXO-
JITh HA pajgy MepTBi repoi, 06pa3 OUTBU K IMIEIPOT
CiBOM Ta OaraTWx XHHB y MailOyTHHOMY, apXeTHII
«TPBHOX ILISIXIBY).

ABTOp CTaBHB 32 METY YBIKOBIUYEHHSI MOJBHUTY
narpioTiB-JHLAPIB, KOTPI ... IOPOTOIO )KEPTBOIO CBO-
HOTO MOJIOZIOTO JKUTTS 3aCBITUMIIH ITEPET CBITOM, IO
IIparop rajJuvyad 0CTaBaB Y BCIX MPUTOAX 1 «COI03aX»
YHCTHUM, HE CIUISIMIICHUM 3paiol0 3arajbHol CIIpaBu»
[2, c. 96], Tomy ineero it mapocom «Iloizmy MepuiB» —
«repoivyHoro emnocy 60poTsOU 3a cOOOPHICTHY (Taka
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aBTOpCHKA JIe(iHilis KaHPY) — YMOTHBOBAHI SIK CIIe-
nr(ika KOMITO3UIIIT (HassBHICTh JIIPUYHOTO TPOJIOTY,
MTOCTIIOBHUIA XPOHOJOTIYHUA BUKIAI TOMii), Tak
1 CTHIBOBAa CBOEPIAHICT (BUpa3Ha HapPOIHOIIOE-
THYHa MeTadopuka, cruiictuuHi ¢irypm). Lini cro-
PIHKH TBOpY CTHJII30BaHi MiJl yKpaiHCbKUN TepOTUHMMA
enoc. OiHaK Taki 0COOIUBOCTI MOETUKH Ta ECTETUKU
TBOpY, IO Maju 0, 3a 3aJ[yMOM aBTOpa, CIPAIbOBY-
BaTH Ha JIOTPUMAaHHS TOHAJIBHOCTI madocy repoid-
HOTO ¥ TpariuHoro, Bce X 3HWKYIOTh HOT0 XyI0XKHIO
BapTiCTh, 00 CBiTUATH PO HAAMIPHY yBary nposaika
JI0 KPUTHKOBaHOTO M. €BIIAHOM «ITOPasKEHYECHKOTO
TCKYPCY», 3 SIKOTO Ba)XKKO HAPODKYETHCS aBTOP-
cekuii ctub camoro HO. lkpymenska, a Ha piBHI
MOTHBAIIHHOMY BHSBIISIOTH, IO IMEPEKUTa 0COOH-
CTICHO MMCHMEHHWKOM HaIliOHAJbHA Tparesis Oyia
e CBIXKOKO i OOJFOUOK0 PaHOI0, MOTIUOJICHOIO Bifl-
CYTHICTIO MEpCIIEKTHBH, W JaBaja Ha piBHI «eHepril
CTHITEO» €()EeKT «3HEKPOBJICHHS, KOJIAICY.

Xoda B CTWJIBOBOMY IUTaHI TBIp HE HAJEKHUThH
0 Kpammx 3100yTKiB yKpaiHChKOI TPO3HW, OTHAK
€ TYT 1 CIIpaBJli BUCOKOXYIOXKHI CTOPIHKH, 30KpeMa
KapTuHa 3ycTpiui PiznaBa ramuuanamu B TH(O3HUX
TEIUTYIIKax, KOJIW JaJeKO BiJl PIIHUX MiCIb, cepeln
0e3MEKHUX, 3aCHDKEHHX ITONIB «HAM €elIeTOHAMU
13 MapeHHsIMH TH(O3HUMEU 37iTae xomsaga». Cepen
TSHKKOTO TIOOYTYy TH(O3HOTO INMUTAII0 Ha KOJle-
cax, B SKMH NEepeTBOPUIIACS TalIHLbKa apMis, cepeln
TipKOrO pO34apyBaHHS W HEepenuyyTTss HEMHUHYYOTO
Kpaxy CBITJIMM SIHTOJIOM JO0 KOKHOTO CepLsl JIMHE
3BYK T'YIIYJIbCHKOT COMIIKH-ICHIIBKH, HECE CIIOTaIH
PO 3€JIeHI TOPH, IIIyM CMEPEeK, PiAHY TOMIBKY.

10. Hlxkpymensk OgHIM i3 MTEePIINX MoYaB IMHCATH
CTOPIHKH JITOMUCY TipKOi CTPLIENbKOI ClIaBH, 3Ma-
JIOBaB MYXHIO TOCTaTh BOiHA-TAJIMYaHUHA, IO
B HAWTSHKYMX BHUNPOOYBAaHHSIX 30€pir JIOASHICTD,
HUISIXETHICTh MMOBEIIHKH, BUCOKWH MaTpPiOTHYHHHA
nyX, J1000B 10 Ykpainu. Jlemo B iHIIN TOHAB-
HOCTI — TOHAJIBHOCTI ONTHMI3My — WHCHMEHHUK
3BEpHYBCS JI0 CTpiJenbKkol TeMaTHKu B KiHmi 20-x
(mpuropHuIBbKO-(haHTacTHYHA MOBicTh «Yera Kpuia-
tux» (1929)).

Tema ctpinenpkoi ['onropu 3ByunTh TpariyHUMU
pericTpaMu TakoX y Majiii mpo3i Muxonu MariiBa-
MenpHUKA, IO 3asgBUB MPO ceOe SK TaTaHOBHTHH
HOBeIiCT TakoX Ha moyarky 20-x (30. «Ilo Toit 6ik
rpebmi»). 3romom Oynu 30ipku «3a pigHE THI3I0»,
«Kpizp num i 3rap». Cam aBTOp CBO€IO HAHKpPaIIOO
KHIKKOIO BBakaB 301pKy HoBel «Ha uopHiii 1opo3i»
(1930). LleHT panpHOIO TEMOIO HOTO TIPO3H € BiifHA —
Bix movatky o okymarii ['ammunan [lomsiero.

Y TBOpax mepmioi 30ipKH CHOCTEpIiraeThes
TSDKIHHSL Xy[JO)KHBOTO MMCJICHHSI aBTOpa A0 Ioe-
THUKH CUMBOJII3MY, PO3MHUTICTB )KaHPOBOI CTPYKTYPH,

BUpa3HUi cTpyMinb Jipuzmy (me Creman Tymop
MKPECIIOBAaB Yy JITepaTypHO-KPUTHYHOMY OTJISIAI
«Jlimo 3a 1930-1939 pp.» CTHIBOBUI CHHKPETH3M
NPO3M LBOTO NHCbMEHHUKA, TPAKTYIOUH CTUIHOBY
naygiTpy HOro TBOPIB SIK MOEJHAHHS CHMBOII3MY,
€JIEMEHTIB HATypaji3My, CCHTUMEHTAJIBHOTO POMaH-
TH3MY, HapOTHO-TIETeHIApPHOTO CTIwI0). OmHak
yKe TYT 3asBJICHI SIK JOMIHAHTH XYJO)KHBOTO MHC-
neaHs M. MariiBa-MenpbHUKa TparHeHHS OCMHUC-
JUTH BiYHI TIpoOIemMu OyTTs, YiTKa aHTUTETHYHICTh
oOpaziB-cuMBOJIIB.  BupasHuM  rymaHiCTHYHMM
3By4YaHHSIM, CHJIOIO XYOOKHBOI eKcrpecii okpemi
TBOPH THCHbMCHHUKA HaONIKAIOThCA OO0 HOBe-
mictmunux menespiB B. Credannka. Taka Tumoso-
rigga OJU3BKICTh TPOCTEKYETHCS MK HOBEJIIAMH
M. MariiBa-MenbpHuka <«SIK JI€riHl  BIAXOIHINY,
«YepBoni vami» ta CredanukoBumu «Busoxnnn
3 cenay, «CTpaTtuBCs» He TIIBKH Ha PiBHI TEMaTHKH,
ajie 1 y BUKOPUCTaHHI 00Pa3HOCTI, XapaKTepHOI st
MOETUKH EKCITPECiOHI3MY, 30KpeMa MOpPTaJIbHO-aro-
KaJIITHYHOT CUMBOJIIKH, 110 IMIUTILIATHO HATSIKA€E Ha
3aKJIaICHU Yy IMOMHHUX CTPYKTypax TBOpPY apXxe-
THUI HEBUHHOT KEPTBH.

Many mpozy M. MariiBa-MenbHuka, sk i #oro
JITEpPaTypHOrO BUUTEINS, XapaKTepU3ye TSDKIHHS 110
00pa3HOCTI, 3ITKAHOI 3 IEPEIICTCHD BY3/I1iB 0ararbox
acoriarmiii. Yacro came 00pasw-CHMBOJHM CTalOTh
MITOMNOKSIM  apXITEKTOHIKH HOTO JIIPUYHUX HOBETI,
YMOKJIMBIIIOIOYH aBTOPOBI BiAXiJ B TpaauLiiHOTO
JKAHPOBOTO KaHOHY.

bezdaOynpui nipuuni wminiaTiopu 30ipku  «Ilo
Toif Oik Tpebmi» («Pamay, «I cTyromima 3emis»,
«XBuuHaY, «B ociHHIA geHby», «Ha BHTHaAHHI»)
npucBsueHi crpinenskiit [onrodi. [Tadoc Tpariaaoro
{ TepoiYHOro MiJTHOCUTH LUKJ JIIPUYHUX MiHIaTIOp
JI0 PiBHS JITOMHUCY 3BUTATH i )KEPTBU YKPaiHCHKOTO
JIUIIAPCTBA. X04ua B OKPEeMHUX MiHiaTropax M. Mariis-
MenpHUK HacIiay€e paHHBOTO TrunHy (30Kpema ioro
«XBUIMHAY W KOMITO3HINIHO, 1 HA PIBHI CHMBOJIKH
Haraaye «30JI0TUM rOMiH»), OOHAK Ha3arayl LUK —
«lIe CTOpiHKa CTpiNenbKoi emomei, Mo MPOMOBISIE
CHOTOJIHI JKUBUM TOJIOCOM Ti y4yacHuKiB» [3, c. 9].
M. MariiB-MenbHUK TparHyB CBOIM CIIOBOM CTBO-
PUTH peKBieM TonerioMy 1BiTOBI Hamii — «I mamgamu
YEepBOHI MaKH 1 YepBOHIJA Jopora. 3a HUMH BCTa-
BaJI MaJICHbKI XPECTH, MiTHIMAIH 0 Heba paMeHa,
XWIWJINCh HaJ MOTWJIaMu W kam’ sHimu» [4, c. 303].
Tyr noMiHyIOTH 00pa3H-CHMBOIHM BiA(OIBKIOP-
HOi Ta 0i0miifHOI ceMaHTHKH (KPYKH, MiASHI 3Mili,
Jic xpecTiB — 01l roxyom, YepBOHI MaKH, TEPHOBI
BIHKH, 00pa3 po3ir’aToro Xpecrta K aHaioris 3 odi-
POIO CTpIJIENTBa), a TAKOXK allerOpu4Hi 00pasu bimoi
JleBagu sik MmaitOyTHbOrO Ykpainu ta Jomi. ABTOp
ycTaMu 0€3IMEHHOTO JIPUYHOTO Tepos, M0 OIH-
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HUBCSI Ha Uy>KWHI, BUCJIOBIIIOE BipYy B JIep)KaBHUIIbKE
MaiOyTHe YKpainu: «I3 moracnux moxapis, 3 IOTIEITY
pYiH ycTaHe HOBa, HEIEPEMOXKHA CHJIa — 1 — 3 TYKOM
po3nanyThcs KOPOHHM KPHBAaBHX OOXKIB y JpiOHI,
IpiOHi KycHi... B mopox!» [4, c. 304].

Tanant M. MariiBa-MenbHUKa SIK OJTHOTO 3 Kpa-
IIMX YKPATHCHKUX MaWCTPiB HOBENICTUYHOTO JKAHPY
po3kpuBcs HaiimosHime B 30-Ti, omHaK HOTO 370-
OyTKH Ha TepeHaxX CTWIIO ¥ kaHpy mepiomy 20-X
TAKOJX € SICKPaBUM CBiIUEHHSIM HaMaraHHs OCATHYTH
11eHO-eCTeTHYHI TOPHU30HTH, N0 SKUX MParHyjiIo
3axiIHOyKpaiHChKE MUCBMEHCTBO B MOLIyKaX «opra-
HIYHO-HAIIOHAJEHOTO CTHITION.

Tema ctpinenpkoi l[onrodm € HEHTpaILHOIO
1 y TtBopuocti Omecs babis, Bimomoro OinbIme
SIK TTOeT-CUMBOJICT. 30ipku Horo mamoi mpo3u —
«yxaro mroguau: Hapucn 3 daciB Biitam» (1921)
ta «['HiB: Hoenmm» (1922), imeliHOIO TOMIHaHTOIO
SKHX € «HEBTHUIIMMA MoTpeda JIOASHOCTI B JIIOISAX
1 moxisix icrtopii» (B. boOMHCHKMIT), TakoX TMO3HA-
YeH] CTHJIHOBUM CHHKPETH3MOM: TYT TOMITHI PHUCH
CUMBOJII3MY, €KCIIPECiOHI3MY, POMAaHTHKHU BiTai3My.
[Ipoza O. babist 20-x — 1e nepegycim Jipu4Hi MiHia-
TIOpH, B SIKUX [TUTOMA Bara o0pa3HOCTI MPUIaIa€e Ha
cuMBoNM i aneropii. CepeJ; anoKaJiNTUYHUX Bi3id
BiifHM aBTOp mykae Jlromuny. Panns mposa O. babis
CBOIM T'YMaHICTUYHUM CIIPSIMYBAHHSIM Ta KaHPOBOIO
CBOEPIIHICTIO — MEpeyCiM TSHKIHHSAM JI0 TTO€THAHHS
Jipu3My 3 GpalyabHICTIO — O1M3bKa 10 MAaHEPH ITUChbMa
Himenpkoro Hosemicta bpyno ®panka. EBomroris
O. babis sx mpo3zaika BigOyBanacsi B HalpsSIMKy 10
OIPIIMX eMIYHUX JXKaHPIB Y CTWJIBOBIA Mapajnurmi
peanisMy: y TPHALIATI POKH 3’ SIBUIHCS HOTO TOBICTI
«ITepmri crexi» (1931) ta «/IBi cectpm» (1936), mpu-
CBSIUCHI TAKOXK CTpUICHBbKiN Tematuui i OypeMHHM
MOAISIM YKpaiHCHKOT PEeBOIIOLI].

Croxert noBicTi «Ilepiri cTexi» OXOTUTI0e 3HAYHUH
BIATMHOK dYacy: BiJl MoYaTKiB cTBOpeHHsS JlerioHy
YCC, repoiyHuX 3MaraHb JICTiIOHEpiB y OWTBax 3a
Jluconto, MakiBky, 10 3akiHdeHHs BiitHH. TyT € 1 TO#
eMiYHUIA po3Max y 3MajlloBaHHI BOEHHOI JIMCHOCTI,
Tparedil TrajJuIbKOro cenia, L0 XapaKTepHUH st
«Kapmarcbkoi Houi» Mupocnasa Ipuana, i JiHis 3aK0-
xanux (danmio Kocap — Jlima CagiBauiiska — KOpko
T'omy06). ABTOp HaMaraeTbCsi Kpi3b MPU3MY T0JTi KOXK-
HOTO MEepPCOHaXa AATH SIKHAWMOBHINIY KapTHHY Ti€i
n00M, 100 BEIHMKOI 3BUTATH ¥ TparidyHoi MOpasKH.
Ta niHii «IPUBATHOTO XUTTS» BUIKCAHI 1Ie 011110,
0e3 HayleXHOT IIMOMHM 3aHYPEHHS B TICHXOJIOTIIO
repoiB. OkpeMi MepCoHaXi MoIaHi CIPOIIEHO, OTHO-
mIomuHHO (K 00pa3 Jligu CamiBHHUITBEKOT) a00 TEH-
JeHIiiiHo (comiamict Bacumps MamanunH — oOMexe-
HUH, HE3MIOHWI /10 HAayKH, HEOXalWHWil), BIICYTHil
MOKa3 BJIACTHBOI Ul €MIYHOTO MHCJICHHS €BOJIIO-

mii xapakrepiB. Yacto B ycTa CBOiX NEpCOHAXKIB
aBTOp BKJIAJAE I MOMITHYHI mpomoBu. Habararto
Kkpare babieBi Bmamocs 3MallfOBaHHS PaTHUX OYIHIB
1 IOJBUI'1B, OaTaJIbHI CLIEHH.

«Ilepuri crexi» — ne nepegana y Gopmi Xyaox-
HBO1 noBicTi ictopis Jleriony YCC Big nepmux aHiB
HOro CTAHOBJICHHS, THUX PAIiCHUX JHIB, sKi Tepe-
KHJIa TPOMAJICHKICTh [ 'annaman y 3B 3Ky 31 CTBO-
PEHHSIM «pigHOTO Bilichka». ['epoi babis — ygopamHi
TIMHA3UCTH, IO PAJIIOTh )KUTTIO B MEPiO KaHIKYI,
OyAyIOTh IJIaHW Ha MalOyTHE, — 3 MOYATKOM BilHM
JIOOPOBOJIBIIMU HIyTh 3alIUCYBAaTHCS B YKpaiHChKE
BIHCHKO. Y TIOPHBI MOJIOIEUOTO 3amaiy, 3arajibHOro
nigaecenns («no Jleriony Wmmmm 3ammcyBaTucs, SK
Ha BenukaeHsy), OyssHHI Hafii He 9yIOTh IOHAKH Tip-
KHX MONEPEKEHb THX, XTO BXKE BOIOBAB — «3a Licaps,
a He 3a Ykpainy! 3a och mUX reHepaiis, O 0’IOTh
Hac 1 KaTyloTb». BOHHM CIOBHEHI YCBiZOMIICHHS
ICTOPUYHOI 3HAYUMOCTI TMOJii, BJACHOrO BUOOPY —
O. babiif, yqacHUK THUX TOAiH, TIOKa3ye, K Bimdaii-
JIYIITHO i MY>KHBO 0 F0ThCS HAIiBPO3ASATHEHI, TIOTaHO
030poeHi cTpinbi. CBOEK MYXKHICTIO BOHHM ITpar-
HYTbh IPUBEPHYTH yBary ao Jleriony. Jlume 3aBnsku
repoi3MoBi YKpaiHChKUX FOHAKIB BiJIOMTO HACTYN Ha
Makisky. XKepTBa, siKy 3ariadeHo 3a nepemMory, Haro-
JIOTITy€ aBTOP, HEAApEMHA — «iXHI YMHH NAIOTh iM S
Oc3iMeHHIM Harlii». HaBiTh HIMEIbKI TeHEpalH, 110
JUIIEe BYOpa 3 TIOTOPIOK0 BiABEpTANHCS BiJl aOHSIK
OOMYHAMPOBaHMX CTPIIbLIB, Ticias MakiBku Ha3u-
BatoTh Jlerion YCC eniToto cepen BiliCbK.

3 ripkoroto nokazye O. babiit 1 crpamHy OHTBY
Ha Jlmconi, mo cTama CHMBOIIOM Tparezii Jeri-
oHy — «BoHa 1Ie # j0ci uepBOHA BiJl HAIIOI KPOBI».
babiii po3kpuBae Tparizm OpaToBOMBYOI BiliHU, KOIU
B apMisIX BOPOXKHX AEPKaB iIyTh OJHH MPOTH OAHOTO
ykpainmi. Y pykonamHiM 6ot FOpko Tony6 uye,
SIK BOPOT, THHYYH BiJ WOTO ynapy OarHeToM, y Bif-
4ai KITU9e Mo-yKpaiHChKU CBOIX TiTEH... 3HaAlICHMIA
y KHUIIIEHI BOsSKa JUCT IpoMoBisie 10 FOpka pimgHOIO
MOBOIO, MOBOIO [JaJIEKOi JKIHKM W HiTeH, KOTpUX
IIOWHO OCHPOTHUIIA BiifHA.

[Mogicth O. babist Mae BUpa3He aHTUMITITApHE CKe-
pyBaHHs1. BiiiHa Hece cMepTh, pyiHH, OO, yTPary
JOACHKOCTI 1O Bciii €Bpomi. Bacwie Mananuus,
He Oakarouw UTH J00poBojbIeM A0 JlerioHy, Bce Xk
3MYIICHNH BOIOBATH 3a IIicapsi: XJIOMIS MOOLTi30BY-
I0Th Ha iTamiichKuid GpoHT. | sIKII0 HOro poBeCHUKH
BMHpaloTh 00/aif i3 Bipolo B Ty iJet0, 3a Ky HilUIN
BOIOBATH, TO Tepei MalaHYMHUM CTPaIlHi BUPA3KU
BIHM PO3KPUBAIOTHCS y BCiil 0€3MTy310CTi KpWBa-
Boi OifiHi. [loBicTh 3aKiHUYETHCS ONTHMICTHIHOIO
HOTOIO OIACY COHSYHOTO PaHKy: YIIJUIAX BOSKIB,
110 MICJISt OTOJIOMICHHSI MUPY ITOBEPTAIOTHCS 3 1Taii-
CBKOTO (PPOHTY JI0JIOMY, BiTa€ COHIIE, IO CXOIHIIO,
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SICHE 1 YCMIXHEHE, HaJl KpaiHOK TOTEHII] i MOTHII,
SIK CHMBOJT Hai1 Ha Kpaie MaiOyTHE.

VY HactymHii moBicTi — «JIBi cecTpm» — aBTOp
30CepeIKYEThCSI HA KPUXKOCTI JIOJI JIFOAWHA Y BUPI
noxii, ¢artanpHii HEBIABOPOTHOCTI MOTYTHBOTO
OyTTEBOTO MOTOKY, II0 HE MiJJIATa€ KOJIHUM parlio-
HAJBHUM TOSCHEHHSIM, TPAETHCS JIFOICHKUMHE MOy T-
TSIMH, JIOJSIMH, JKUTTSAM. [IOBICTH XapakTepusye
nikaBa ¢adyna, OCHOBOIO SKOI € TPUKYTHHK 3aKOXa-
HUX. SIckpaBi KapTUHU OOiB i MOXOIIB, Y SKUX OpaB
yuacTb cOTHUK YI'A (BiH ke H omoBigad), CTaHOB-
JIATh TJ0 JUIS He3BUUYANHOI iCTOPIT KOXaHHS, [IOMCTH,
pPO3NIyKH U 3ycTpiui. 3aB’s3Ka TBOPY IMEPEHOCUTH
guTada B 9acH, Ko YA, pATyroduch Bix 3aruden,
«3IIyuniia CBOI CHJIM 3 4EPBOHOIO apmiero». Komanna
Kypenst YI'A Bumae Haka3 IikBigyBaTu OaHAMTCHKI
BaTary, 10 BOIOBaIM 3 J{eHIKIHMM sIK YepBOHI map-
TU3aHH, a TElep TEPOPU3YIOTh MUPHE HACEIICHHS.
CoTHHK 31 CBOIM OOHOBHMM BIJUIUJICHHSM pYyIIa€e
BUKOHYBAaTH Haka3. Y peimi Horo dekajga HECTOi-
BaHa 3yCTpiy, 110 BIUIMHYJA HA BCIO HOT'O IOAAJIBLILY
JOJTIO.

JKutts 1 cMepTh, BENTMKE KOXaHHS, SIKOMY HE CY/IU-
JI0CS BUJIUTHCH y IIACJIUBE POIMHHE KUTTS — LE MIPO-
OeMu, 110 TiependavaroTh eMmyHy DIHOMHY 1X (ifo-
coepkoro ocmucieHHs. Ta, sK CIyIIHO 3ayBaKUB
M. MariiB-MenbpHHK, «Ti AyXOBi TEpeMiHH HAATO
C1abo MiArOTOBIEHI» — I TIMOWHA, TIONPH J100pe
BUOy/ZOBaHy IHTPUTY, aBTOPOBI HE 30BCIM Brajacs.
I Bce x, He3Baxkaloun Ha cialKi micus TBopy, «/IBi
CECTpHU», 3a BHUCIOBOM KPHUTHKA, — 1€ CIIpoda JaTu
TTOBICTb, «SIKa TIOCTABHIIA OU TTepe] HAMH BCIO OOITIOTY
JIETEH/TY, aJie B CBOIX MyKaX BEeJIM4aBy i CIIpaB]Ii repo-
fany» [4, c. 580]. I xoua aBTOpChKa yBara Oiibiie
CKOHIIGHTPOBAaHA Ha «IPUBATHIM JiHID», icTOpUUHI
noAii nepiogy OOpHI 3a Jep>KaBHICTh YKpaiHH MOCTa-
I0Th TYT Jajneko He OmimuMm ¢oHoM. bazoBum st
ciokerorBopeHHs y moBicTi O. balis, Ak MU Bxe
HaroJolIyBalii, € MOTUB «TPUKYTHHKA» 3aKOXaHUX,
MOJICTIIOBaHHS IIPUBATHOTO YacONPOCTOPY Hapartopa
BiZOYBa€TbCA HA T CYCHiJIBHO-ICTOPUYHMX TOAIN
i Mae JHIHHUNA, XPOHOJOTIYHHUN TOPSIOK, Xapak-
TEPU3YEThCS  BKJIIOYCHHSIM  JICTEKTHBHO-IPUTOI-
HUIBKAX €JIEMEHTIB (IepeciigyBaHHs TepCcoHaxa
OLTBIIOBUIIEKIM KOoMicapoM XpOMOBHIM, BT€4a i3
TIOPEMHOI'0 IIMUTaN0 3a ckiageHuM Onero mia-
HOM, TPOOMpPaHHs KPi3b BOPOXKI 3aCTaBH 13 UyKHUMU
JOKyMeHTaMu). BupasHum 1yt € i MOoTUB daTymy —
3aKoxaHi posnyyarotbesi. [Ipo Te, sk cknamacst qoss
repoiB Hamaji, CTae BIiIOMO 3 emijory. MuHyIo
JECATh POKiB. [IporyIror09iCh JIBBIBCHKHM TIapKOM,
repo Momivdae 4EpHUILI0, B IOCTaTi, B pyXax SKOi
€ I0Ch JTykKe 3Haiome romy... Lle miticHo Oyma Osi.
Bona onuuaunacs 3 osikamu Y HP B Tabopax Kanimia,

BiCIM POKIB MpOBEJa B JIYHHIISAX JJIs KO3aKiB, IO
BMHUPAIH BiJl CyXOT. XpOHOTOII OTOBII, K 1 XpOHO-
TOTI CIOXKETY, (K, 3pEIITO0, i MPUBATHUI XPOHOTOI
JIFOZICBKOTO JKUTTS) BUUepnaHuii — «Baxka 3amizHa
Opama BiTUMHWIIACH 1 3aYMHMIACH 3 TIYXHM TYPKO-
TOM, Ha4ye ABEpi MOHYpOi TPOOHUII, KOJIHU 10 Hel BHe-
CYTh MOKiltHHKa» [5, c. 294].

[lpuBaTtHUII XpOHOTON IHTPHUTYIOUOI icTOpii
KOXaHHS CTapIIMHU TAJTUIBLKOI apMii po3ropTaeTbes
Ha T BOXJIMBUX, JOJICHOCHUX IJIs1 YKpaiHM MOAiM.
Tomy moOpe BUTIMCaHA CHOXKETHA JIiHISI TEPCOHAKA
3 aBaHTIOPHO-TIPUTOIHUIILKUM BiJTIHKOM, 3 THIIOBO
HOBEJIICTUYHOK HECIO/IIBAHKOKW y (iHaMi BCE K HE
CTae JJsl aBTOpa CaMOIULIIO: aBTOp Ja€ TOPTPeT
4acy, TBip BXKIIUBUH 1 SIK CBITYEHHS OYEBHLA. ToMy
COIIANTbHO-ICTOPHYHUI XPOHOTOII BiJlirpa€e BayKIIUBY
POJIb y MOJEIIOBaHHI SIK YacONpOCTOPY TepoiB, TakK
i (hopMyBaHHI «iJI€H{HO-OIIIHHOTO» PIiBHS KOMITIO3H-
uii. [llonpaBna, y cTpykTypi TBOpY aKIEHTYIOTHCS
i MetadizuuHi KaTeropii — HEOOXITHICTH 1 BUIAJOK
noB’a3aHi 3 Kareropisimu Xaocy i [lopsaaky: «y Tim
Xao0ci, B IKWH 3MiHMJIacs BCs YKpaiHa, B Xaoci, B AKiM
MaHyBaB JIMII OJWH 3aKOH BilHM NPOTH BCIiX, 3ary-
Oumrcs Mexi MK BOPOToM 1 mpusiteneM. Buopanini
BOPOTH CTaBaJIM 3a HiU COKO3HUKAMH, a 3a JBI HOYI
Boporamm» [5, c. 188]. I maromicTe — sIK TpoOTH-
CTaBJICHHS, SK CHUMBOJI BI4YHOIO, YIOPSIAKOBAHOTO
JIOKyCy — «MaJIeCeHbKa JIepeB’siHa IEPKOBULS cepent
JMIMOBHUX JAEPEB»; LEPKOBUI, Ky CENSTHH HE Bif-
JlAJId Ha TOTajny OUTBIIOBHIIBKUM OaHmam: «Bitpu
3-HaJl MOPsI HECITH, TiIiHMali Ha KpUJIax il XMapu
CHITIB, 3aCJOHSUIN HUMH MAaJeCEHBKY IICPKOBHIIIO,
1 yacaMu xpaMm boxknii 3HUKAB 3-TIepe]T HAITUX OYCH.
3a XBWIMHY BITpM BIIYXJIH, XMapu PO3BIsUTUCH,
1 B MICSYHIM CsIiBI BUCOKHMI XpecT Ha BEXi HEpKBU
SCHIB 30JI0TOM, MPOCTSTalO4l paMeHa HaJl CeJoM,
Hajx OypsiMH, XYypPTOBHHAMH, MOB TpiyMdyroun Hax
cBitom» [5, c. 189].

Ha upomy # BuOymOByeTbCS OmHAa 3 KOJi-
31 CIOXKETy: NPOTHCTABICHHS MDK XapakTepamu
W TOTSIMM ABOX CECTep, Ti€l BUMAIKOBOCTI, L0 epe-
pocTae B 3aKOHOMIPHICTb.

PoMaHTHuYHA JOMIHaHTa CTHJIBOBOI MaHEpH
O. bal0is BUABISIETHCS] TAKOXK 1 B TEi3axkax — mepe-
BaXHO II€ ONMHUCH HIYHOI TPHPOIH, PO30ypXaHOTO
MOpSI UM MOTO BEIMUYaBOTO Criokoro. Y TBopi O. babis
AKTHBHO BUKOPHCTOBYIOTBCS ~CaMe€ «MapKepu»
XyAOKHBOI TpaAuii POMAHTU3MY: MOTHB HIYHHUX
MaHJIpiB — «MHU 30MJIMCS 31 NUIAXY Ha TOJIsl, 3a0y-
Kallid Cepell TeMPSIBU», 3aaKICHTOBAHWN B TeH3axi
XPOHOTOI BIYHOCTI («KpaeBua OyB BEIMYaBO Tap-
HUI: XMapy BakKi, OJIOB’SHO Cipi CITyCTHIIUCS TakK
HU3BKO HaJl 3€JEHKYBAaTO TEMHE MOpE, IO 3JIMJINChH
i3 BomaMu»; «Mope Oylo CHOKiiiHe, TiNbKH Yacamu
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BOHO O3WBAJIOCS] TUXMM, TIOHYpHM 1rymMoM. Koim mMu
BUIXOJWIIH 3-M1X aKarliil Ha caMuii Oeper, mepe HaMu
crenmiacs Oe3KOHEYHa cpiOHa cMmyra, IO IepeH-
Bajacsi 3 HEBUCIIOBJICHUMH OapBamM, MiJbHOHaMu
OapB... Lle Micsanp mocpibaue mo Mopi Oe3kOHEUHY
ctexky. [IpaBopyd, jganeko-aanexo, OOBBAaHLIM CKei
BUCOKHX OeperiB, 00 sKi BAapsjao MOpe IMiJl 4ac
MIPWINBY, TIIyXO TYAUIO, CTOTHAJO, MIHWJIOCH Hade
Oaxkatoun po30uTH Oeperu il moTiM yMOBKallo, Bep-
TalO4M, BTIKAFOYM BiJ| HarMX CKelb 1 Hade CKapKu-
Jocst BITPOBI, IO HE MOXe po30ouTH ix» [5, c. 231].
Onnak madoc Tparizmy, nacioHapHOi HaIJIOMIIEHO-
CTi, TPUBOTH MIHIOETBCSI Ha CTOPIHKaX TBOPY OMNTH-
MICTHYHOIO JIOMIHAHTOIO B OIHCI CBSITA BIAKPHUTTS
nam’sitHuKa T. IleBuenky. «l anuyanmy», BUMYILIEHO
00’€JHaBUINCh 13 «UYEPBOHMMMN», OTPUMAIM HaKa3
«CKMHYTH 3 IIANOK TPU3YOH, HAJIOKUTH I’ SITUKYTHI
3BI3JIKH, 1 3aMiCTh JKOBTO-CHHBOTO MPANOpy MpUHE-
CTH YEepBOHUI». Ta HACTYIHOIO JHS NEPEOASITHEHUI
y UMBUIbHE CTapIIdHA OauuTh PajiCHY UISI HHOTO
KapTUHY: BYJULSMHU HIyTh IPYNU CEJSIH W 1HTEN-
TeHIlii y BHUIIUTHX COPOYKax, I/ KOBTO-OJIAKWT-
HUM TIparmopoM. MyTh MKonspi — «KOKHA TUTHHA
Hecla B pyll HalliOHAJIBHUH Tpamopelb, i HeHade
Ha 3JICTh KOMYHICTaM, BUMaxyBajia HUM 0aIbopoy.
bins CobGopnoi Ilmomti — «Bigain OUTBITOBUITEKOL
kinHotu. Hemxe x? | xiHHOTa iine mix »oBTO-OMa-
kuTHUM Tiparnopom? Tax! Ha mepeni Ham Hamio-
HaJbHUW Mparop, a reH mosaay depsoHuil! To yop-
HOMOpPCBKHIA MoJK. B HhOMY cami ykpainii, 1 xou
PEBOIIONIIS 3aTHANA X, SIK 1 MEHE, B P YepBOHOT
apMii, BOHM iITHOPYIOTHh HaKa3 BJIaJU i HECYTh HKOB-
TO-OJJAKUTHHUH Mparop, o0 CXWIHTH HOTO Iepen
tinHto [eBuenka» [5, c. 238]. [limHeceHO-ypoUrCTO
pO3MoBiiae Tepol (a 3 HOro Mo3MIll — W IMIDTIIHT-
HUIl aBTOp) TpO 3arajbHUl HACTpi Ha IUIOWI],
IO pO3IBiJIa HAI[IOHAILHUMHU Tpariopamu, BUOYX-
Hyna Burykamu «Crmasal!y». [ Ge3momidHO, 3 THIBOM
1 10casor0 HaMaraBcsl IEPEKPUYATH HATOBII KOMEH-
JaHT micta JKuBoTKiH: «/[0oJIOM 3KOBTO-OIAKUTHHE
Tpsnki!». Bpa3 opkectp 3arpaB «llle ne Bmepma
VYkpainay. EMOLiiHUI TOH TMOBICTI csirae BEpIINHH,
BiH CIIOBHIOETHCSI POMaHTHYHO-TEPOTYHOTrO 3a0apB-
JICHHSI, BUSIBIISIIOYNCH HA PiBHI apXiTEKTOHIKH KYIIb-
MIHAIMIHUM 3arocTpeHHsIM: «I cTramocs moch, 90To
si He OauuB HiKOJM B KHUTTI. He 3Hato, 4n 3 Hakazy
BYMTEIIiB, UM HA 3HAK MIPOTECTY NPOTH OiIbIIOBHKIB,
KUTBbKacoT WIKUIBHUX MAITEH, MOYYBIIM CBiH CBATHN
TiMH, yIajo Ha KojiHa i kistayun criBanu: «llle ne
BMepna YkpaiHa». bagaum ykpaiHchke BiliCBKO, IO
CTOSTYM «IO3ip!» CIIyXajo HamiOHAIBHOTO TiIMHY,
0avyauu MHOTOTHCSIYEBY TOBILY 3 BiAKPUTHMH TOJIO-
BaMH, KOMYHICTUYHHH KOMEHJAHT MicTa 3HiSKOBIB
1 31 cTpaxy, Yd HaCHiyIOUM BCiX, MPHUIOKUB PYKY

JIO JIalIKa IIANKU i BUCIIyXaB MOBUYKH yKPalHCbKHI
rime» [5, c. 240]. KaptuHa MITHHTY CTIOBHEHA JIMHA-
MIKH, 30a€ThCs, Iepesl OuuMa YuTada MpoIUIMBaOTh
Kajpu KiHodimemy. 3yciOid myHaroTh BUTYKH: «[eTh
KOMYyHY!». 31a€Thcsl, 11e XBUJIS — i HAPOJHHIA THIB
ynajae Ha OubIIoBHKIB. OfHAK Hampyra BUKIaLy
cnajiae. I xoua 3Byku «lHTEepHaIiOHATY», 10 3aTy-
HAaB 3 HaKa3y BIAJIU, «TYOUITHCS B 3BYKaX HaIliOHAIb-
HOTO TIMHY», — «JIBa TIMHH, JIBI CTUXIi, HaIllOHAJbHA
W iHTepHalioOHANbHA» IIe OOpOoIHCh Mik C000TO,
repoii BiayBa€e eMOIIHHUH crial. oro cran nepena-
€Tbes 1 ontucoM Mopst. [Iprunnnm 11st 3minu nagocHoi
TOHAJBHOCTI BaroMi: y BIKHax OyIWHKY HaBIIPOTH
TI0MIi OyJI0 BHIHO «CKOPOCTPILIH, 3BEPHEHI MPOCTO
Ha YYaCHHKIB cBsITa. HalimMeHIe 3aBopymmeHHs — i Ti
YePBOHOAPMIIIII, 110 CTOATH 0111 CKOPOCTPIIIIB, CKO-
CSITh CKOPOCTPLJIOM Halll KypiHb, K JJaH IBITUCTHI]!»
[5, c. 241]. Koudmixt 1006 yBUpa3HIOETHCS 1 BKIIIO-
YEHHSIM BEPTHKaJII TepOTYHOTO MHUHYJOTO — 3TaJIkKi
npo naBHio Pyce. Iloctip Mpiit repos, ioro crors-
JIAaHHS MOPsI HAIIOBHIOETHCS OOpa3aMu 3 Tiei repo-
fynoi mobu. Ilepen ounma KOMMXArOTbCS Ha XBH-
nmsx kopaOni CesitocnaBa, fSlpocnasa, Bomogumupa
Benukoro, ko3aipki 4oBHU. [ 'epoli BUOyXa€e THIBHOIO
IHBEKTHBOIO: «s1 TpuiimoB 3-mix Kaprar TBOpuTH
TYT piIHY Jiep’kKaBy, a Yy>XHHIII MOCKOBHHH Tiepe-
CIIAYIOTh MEHE, IIOHS PO3CTPLTIOIOTh Hax YopHUM
MOpPEM JIECATKH YKpAiHIIB 3a T€ JIMIL, 110 IParHyThb
BOJIi CBOMY HapoJ0Bi» [5, c. 246].

Ile oAHUM BaXJIIMBUM IUTPUXOM O TOPTPETY
yacy € JIeTalli IOTHUTIB Y CTiHAX «YPe3BUYANKI», B SIKY
noTparuisie Tepoid. Xaoc, 1o nanye Ha YKpaiHi, 3Ha-
XOIWTh PE30HAHCHHUH TEPETYK 3 TMOMISIMHU W TIepeKH-
BaHHAMH y MIPUBAaTHOMY YacCOIIPOCTOPI MEPCOHAXKIB!
yUOpalllHs YEepHHUIL, 1110 HEe MOIIa i JHS MPOKUTH
0e3 3BepHeHb 70 bora, mexaini Oiibliie cCUMIIATU3YE
KOMYHICTaM 3 TXHIMHU aTeiCTUYHMMHU racjiaMu, BYO-
pamrHi COIO3HWKH — OUTBIIIOBHKHA — PO3CTPLIIOIOTH
BOSIKIB TaJIMIIBKOTO KypeHs; Bilickka YHP, mo Bmu-
paroTh 3a COOOPHICTb, JIEPIKABHICTh YKpaiHu, 00’ €
HYIOTBCSI 3 TOJIBCHKUMH OKYTIaHTaMU. .. Takuii 4aco-
NPOCTip Xaocy («4OPTOPHIOY») 3HAXOAUTH MPOCKIII0
B Cy0’ €KTHBHO-TIEPEKHBAIBHOMY  YacOINPOCTOPI
repost: y Tu(o3HOMY MapeHHI YKpaiHa IocTa€e meper
CTapIIMHOIO «IIAPCTBOM CMEPTi», BOHA 13 par0 «3Mi-
HUJIAcs B 3BipHHEIb, Y KyOJIO Ta/IfOK. .. YKpaiHIli-Ko-
MYHICTH PO3CTPIIIOIOTH YKpaiHLIB IHIIMX TabOpiB,
YKpaiHIi pecnyOiiKaHIi pPyHHYIOTh T€TbMaHCBHKY
VYkpaiHy, a 3aMicTh HEi CTBOPWJIM XaoC... KOKHHUH
MOBIT B YKpaiHi — TO AeprkaBa iHIIOro OTamMaHa, i BCi
oTaMmaH®, TO OOpIIi 3a CBOIO CJIaBY,HAXWBY, a HE 3a
Vkpainy...» [5, c. 268]. Tsoxkkuil cTan XBoporo nepe-
JaeThCsl 1 HOro MapeHHsIMH, MOJAaHUMHU PETPOCIEK-
TUBHO, B SIKUX 3pUHA€ OOJIMYYs Marepi, CTapeHbKa
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Xara, MaTepHHi CIIbO3H B JIEHb PO3JYKH, KOJIU OB
BOIOBATH 32 JajeKy Ykpainy. Bomrnouac ¢inan TBopy
O. babis mo3HaueHW ONTHMICTUYHOIO HOTOIO: «B
IOTiTHUH OCIHHIN JA€Hb CUMIB 51 y JIbBIBCBKIM TapKy
B TiHI KPHUCIIATHX KIICHOBHX JIEPEB, MILTYFOUUCH
JUCTKaMH, 110 TYCTO MaJald Ha CTEXKKY, MOB 30JI0Ti
mijacTpeneni nramku» [5, c. 292]. Buxopucrane
MMICHMCHHUKOM TTOPIBHSIHHS — «30JI0TI TTAIIKW) —
HaTsIKae Ha Mpii MOJOAOCTI, UTF03ii, «IiACTpeNeH I,
MOHMIIEH] KUTTAM. TYT — i MUHYYiCTh JKUTTS, 1 )KUT-
tectBepaHuid nagoc. I xoua Onst 3piKAETHCS KUTTS
(«B MyKax i TepIiHHsIX, Y MOTOHI 32 OMaHOIO IIACTS
cepel MeKja BOEH 1 PEeBOJOLIN s 3po3ymina, 1o
IIACTS JIFOAMHHY JIC)KUTH HE B TiM, IIIOOH BCe 3100y TH,
a B TiM — 0O BUPEUNCS BCHOTO... 00 HA JHI KOX-
HOI yari noiaun» [5, ¢. 293]), ronoBHUl repoit Bif-
YyBa€ BJIACHY TOTOBHICTb iTH Ha3yCTpid4 BHKIHKaM,
CMYTKOBI 1 pajioiiam OyTTsi. babieBi B1aeThCs 1iKaBO
3MOJICIIIOBATH IHTPUTY, 00 came KOH(IIKT Mi>K BOoMa
CecTpaMH BHPAa3HO BIUIMBA€ Ha JIMHAMIKY CIOXKETY,
MIPU3BOJSTYN 10 TIEBHUX HACII/IKIB, IO CHOHYKAIOTh
repos JI0 TUX YM iHIIMX y4WHKIB. [IpukMerHo, 110
HapaTUBHA cTpareris «JIBoX cecTep» BU3HAYAETHCS
aBTOPOM y BHOOpI «s-OIOBiga4a», TOOTO, PO BCE,
110 3 HUM TPAIUIIOCS, PO3IOBIIA€ 3 MIEBHOT YacOBOT
MIEPCIEKTUBU CaM repoil.

BucHoBkH. AKTHBI3AIIS JTITEpaTypHOTO MIPOIIECY
B amumHi y 20-X pokax XX CTONITTS, TOITYKH aKTHUB-
HOCTI CTHIBOBUX (hopM, o3HaueHi B. boOuHCchkMM
SIK BEKTOP PYXY «BiJl CHMBOJII3MY — Ha HOBI HIJISIXU
OyJ1M TIOB’ si3aHi MEePIII 32 BCE 3 OCMUCIICHHSM Tpare/ii
1 Benndi cTpinenpkoi [ onrodwu, BigTak — i3 mojoaH-
HSIM TIaCIOHApHOTO HA/JIOMY, CIIPHYUHEHOTO Topas-
KOO 3Marasb 3a yKpaiHCBKY JepXaBHICTh. Temy 1o
MiAHAIM K Y T0oe3ii, Tak 1 B mpo3i yyopamHi ydac-
HUKUA BH3BOJILHUX 3MaraHb, TOMY iXHS TBOPYICTb
BUPA3HO MO3HAYEHA (IIOETHKOIO0 YYACHUKAY.

IIpoananizyBaBmm XYIIOXKHI TEKCTH
10. Hlxpymensxka (cmorag-aapuc «lloizm mepirisy),
HoBeM M. MariiBa-Mensauka (30. «Ilo Toit Oik
rpe6mi»), HoBenu O. babis (30. «lllykaro mromuHu:
Hapucu 3 waciB Biitnn» Ta «l'niB: HoBemn»), mu
3ayBa)KWJIM Y CTHIILOBIN JliarpamMi WX TBOPIB CIiIbHI
pUCH: IHOWBiAyalbHI aBTOPCHKI CIpoOW BUOYIY-
BaHHS CTWJIBOBUX CTpATETii «MHUTYCIBISAMI» IIIe
MIIHO 3aKOpiHEHI Yy CHUMBOJI3Mi (1[0 MOSCHIOETHCS

SKpa3 NMacioHapHUM HaJJIOMOM), X04a BXKE MOMITHA
I TMeBHA pEIeMIisl MOSTHUKN eKcmpecioHizmy. o
HaWBaKJTMBIIIINX PHUC ITOSTHKA CHMBOJII3MY, PEIIHITi-
HOBaHMX LIMMH TBOPAaMH, HAJIEXaTh JIPU30BaHICTh,
(dparMeHTapHICTh BHKIAAYy, HasBHICTh LIEHTpaJIb-
HUX 00pa3iB-cUMBOJIB. BigzHauaemo 1 cTHILOBHI
CHUHKPETU3M, 1 BOJHOYAC O3HAKU EKCIPECIOHICTHY-
HO1 ecretnku (mo mpukiaxy, B FO. Illkpymenska
HeHTpaJdbHuil MeTadopudyHUN 00pa3 TBOPY, IO
AKyMYJIOBaB «ECHEPreTUKY» CTPaXOaHb 1 >KEPTBH,
CTaBILIM BOJHOYAC BICCIO KOMITO3MLIi, — JEHTMO-
TUBHUH 00pa3, BUHECEHUI SIK Ha3Ba: «IOI31 Mep-
iB»). Y TBOpYOCTI 1MX MUTLIB Yy 30-Ti pOKH cIlO-
CTEpITAEThCSl TEBHA YKAHPOBA «EBOJIOIIS»: IPo3a
Tskie 10 ¢abynpHOCTI, eniynocTi. Ha 3Miny kopor-
KM JIIPU30BaHUM JKaHpaM MPHUXOOUTH JKaHpP IMOBi-
cti (0. kpymensk «Yera xpunatux», O. babii
«[Tepmri crexi», «JIBi cecTpuy).

LlikaBy CTOPiHKY XyJOXHHOTO OCMHCIICHHS Tpa-
rismy # Benmuui moxsury YCC cTaHOBIATH TOBi-
cti O. babis «Ilepmri crexi» Ta «JIBi cecTpmy», 1m0
JIOC1 3aJIMIIANKCS 11032 yBarow NociiaHuKiB. Kpizs
IPHU3MY J10J1i KOKHOTO ITEPCOHaKa aBTOP HaMaraBcs
JIaT! SIKHANMOBHILTY KapTUHY Ti€i 106u, 100u Benu-
Kol 3BUTATH ¥ TpariuyHoi mopasku. bazoBum s
CIOKETOTBOpeHHA y moBicTsax O. babis, Sk Mu Bxke
HaroJIoLIyBaJli, € MOTUB «TPUKYTHUKA» 3aKOXaHUX,
MO/IEJIIOBAaHHS IPUBATHOTO YaCOIIPOCTOPY Haparopa
BiIOyBa€eThCs HA T CYCHiIbHO-ICTOPHYHUX MOMIN
1 Ma€ NiHIHHUHE, XPOHOIOTTYHUH TOPSIIOK, XapaKTe-
PHU3YETHCS BKIIOUEHHSIM J€TCKTHBHO-TIPUTOIHUIb-
KHX eJIeMeHTiB. ToMy mo0pe BHUIHCaHA CIOXKETHA
JiHIS TIepCcoHaka 3 aBaHTIOPHO-TIPUTOTHUIIBKAM
BIATIHKOM, 3 THIIOBO HOBEJIICTUYHOIO HECIIOMII-
BaHKOIO y (DiHaji Bce X HE CTae Ui aBTOpa CaMo-
LIJUTIO: aBTOp JIa€ MOPTPET Yacy, TOMY TBIp BasKJIH-
BUM 1 SIK CBIYCHHS OYCBUALS. Y CTPYKTYpi TBOPY
aKIEHTYIOThCA W MeTadi3nyHi Kareropii — HeoOXi-
HICTh 1 BUMAJOK, ITOB’s3aHi 3 KaTeropisMu Xaocy
i Ilopsnky. Yacompoctip xaocy («4OpTOpPHIO»)
3HAXOAUTH MPOEKIII0 B Cy0’€KTHBHO-TIEPEKNBATIb-
HOMY 4YacONpOCTOpi reposi: y THPO3HOMY MapeHHi
VkpaiHa Iocrae mepen CTaplIMHOK «IapCTBOM
cMepti». KoHGumikT 1001 yBUpPa3HIOETHCA W BKIIO-
YEHHSIM BEPTUKAJ IepOTYHOI0 MUHYJIOIO — 3ragKu
po naBHIO Pycs.
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Y ®OPMYBAHHI OBPA3Y BOPOTI'A B POMAHI «I'OPUTbH CBIYA»

VARIABILITY AND INVARIANCE OF V. MALIKS ARTISTIC MEANS IN FORMING
THE IMAGE OF THE ENEMY IN THE NOVEL “THE CANDLE IS BURNING”
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KaHouoam inono2iuHux HayK, OoyeHm,

doyenm Kagheopu coyianbHO-eyMaAHIMmapHux OUCYUnin
Kuiscokoeo koonepamugnozo incmumymy 6iznecy i npagsa

Y cTaTTi Ha MaTepiani NPO30BOro TBOPY YKpaiHCbKOro NcbMeHHUka Bonogumupa Manvka gocnigkeHo hopMyBaHHS
o0bpasy Bopora 3a 4ONOMOIOK XyA0XHiX 3acobiB, METOAOM BapiaTUBHOCTI Ta iHBapiaHTHOCTI. CnovaTKy B13HAYMMO BU3HA-
YeHHS UMx npuHumnie. BapiaTMBHICTb — onomarae NMCbMEHHWUKY MUCIUTK TBOPYO. Llen npuHUmn BYMTb TBOPHOMY MUC-
NEHHI0, BMIHHIO 3HAaXOAUTW HOBI, paHille He BMBYEHI LUNSXM BUPILLEHHS 3aBaaHb. BiH nepenbayae HasiBHICTb AEKiNbKOX
BUXOZIB 3 Oyab-akoi cuTyauii abo 3aBaaHHS, i Jae MOXIIMBICTE MUCTIUTM LUMPLUE. ABTOP MOXE MaTu Kiflbka Pi3HMX pilLeHb,
wo v Byae 3’AcoBaHO B NPOLIEC XYA0XKHBbO-TEMATUYHOIO aHanisy TBopy i 6eanocepeaHbO 3a ONOMOIOK XYA0XHiX 3acobiB
TBOPEHHS 06pasy 3niworo Bopora Kuiscbkoi Pyci — MOHrono — Tatapcbkoi HaBanu. IHBapiaHTHICTb € BiATBOPEHHSIM iCTO-
PVYHWUX NPOLIECIB, SKi € HE3MIHHMMU Y 3MIHHUX IHTEpNpPeTaLisX NMCbMEHHMKA. Y AaHOMY BMNaAKy BU3HAYEHHS PiBHS iHBa-
PIaHTHOCTi € CTPYKTYPHOI OAMHULEIO CTYMEHS eKBIBaneHTHOCTI AaHUX Npu NPOBEAEHHI NMMCbMEHHULLKOTO AOCHIAXEHHS
Y HanucaHHi XyAoXHbOro TBopy. ABTOpP AOCNIXKYE Pi3Hi iCTOPUYHI rinoTesn, ski BXe Oynu paHile BUCYHYTI iHLUMMK TBOP-
usimu. BignosigHo MuTeLb-0OCNIAHVK BAAETHCS A0 XYAOXKHBO-MOPIBHANBHOMO aHanisy obpasiB TBOpY BOpora i 3axmMcHMKa
micta Kuesa. XynoxHs 06’ekTUBHICTb cnoHykae B. Manuka npoBecTu cBOEpiaHY napanens Mix xaHom baTtvem Ta Boe-
BOZOK [IMUTPOM: BOHM — BOiHM, CTOSATb Ha YOni CBOTO BiMiCbKa, OAMH i3 HUX NMPOTUCTOSIB BOPOroBi 4O TOrO, MOKK e Byno
B HbOro 6ogai kinbka BOiHIB, a APYrvii OBMBCS 3 HUM, Matoun 3a CODOI0 HE3MIYEHHY BiiCbKOBY cumy. [TMCbMEHHKK NoKasye
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X SIK CBOEPIOHUX AHTUMOAIB, XUTTEBI MICiT AKX BUKMHOYAOTb Oyab-sIKy MOXIIMBICTb MOPIBHSAHHSA. ABTOP BOMOIE BigBarow
B XYLOXHbOMY MriaHi BU3HAYMTW NPUYUHY BTPaT HAapody B MUHYIOMY i, YBiY SIBUBLUM L0 NPUYMHY, AT CBOEPIAHUIA YPOK
CBOEMY CYYaCHVKY B MOXIIMBIV OLIHLi HAM MOAiV OaBHWHM.

Knro4yoBi crnoBa: BapiaTMBHICTb, iHBapiaHTHICTb, aHTWUMNOA, CY4aCHWUI YPOK, iCTOPUYHA rinoTesa, Xy4oXHS iHTepnpeTadis.

The article examines the formation of the image of the enemy using artistic means, using the method of variability
and invariance, based on the prose work of the Ukrainian writer Volodymyr Malik. First, let's define the definition of these
principles. Variability — helps the writer to think creatively. This principle teaches creative thinking, the ability to find new,
previously unexplored ways of solving problems. It assumes the availability of several ways out of any situation or task,
and gives an opportunity to think more broadly. The author can have several different solutions, which will be clarified in
the process of artistic and thematic analysis of the work and directly with the help of artistic means of creating the image
of the evil enemy of Kyivan Rus — the Mongol-Tatar invasion. Invariance is the reproduction of historical processes that
are unchanged in the changing interpretations of the writer. In this case, the determination of the level of invariance is
a structural unit of the degree of equivalence of data when conducting literary research in the writing of an artistic work.
The author explores various historical hypotheses that have already been put forward by other creators. Accordingly, the
artist-researcher resorts to an artistic and comparative analysis of the images of the work of the enemy and the defender
of the city of Kyiv. Artistic objectivity prompts V. Malik to draw a kind of parallel between Khan Batyi and Voevoda Dmytro:
they are warriors, they stand at the head of their army, one of them faced the enemy before he still had at least a few
soldiers, and the other fought with him , having innumerable military power behind him. The writer shows them as a kind
of antipodes, whose life missions exclude any possibility of comparison. The author has the courage in artistic terms to
determine the reason for the loss of the people in the past and, having revealed this reason, to give a kind of lesson to his

contemporaries in his possible assessment of the events of antiquity.
Key words: variability, invariance, antipode, modern lesson, historical hypothesis, artistic interpretation.

IMocTanoBka mpodJjeMHu BHUKIMKaHa MOTPEOOIO
OCMHUCIJIEHHsI TBopuocTi Bonomummpa Manuka Ha
TakdX PIBHSIX, IO BIAKPUBAIOTH MOXKIHBOCTI JUIS
BHCBITJICHHS OCOONMBOCTEH oOpraHizamii Tapaaur-
MQJIBHOTO XapakTepy SK TPaAULIHHOIO CIOKET-
HO-00pa3HOTO Marepiaiy, Tak 1 piBHA IHTEPTEKCTY,
o 0ci He OyJno MpeIMeToM IPyHTOBHOTO CHCTEM-
HOTO aHaJi3y JiTepaTypO3HaBI[iB, a 3asBJICHO TLIBKH
Yy HE3HAYHIA KUIBKOCTI KPUTHYHHMX Ta JITEPaTypo3-
HaBuux npainb. He 30cTaBmInCch 30BCIM 1032 HayKO-
BHMH IHTEpPECAMH JIiTEpPaTypO3HAaBIIiB, POMaHICTHKA
B. Manuka, Hajge)xkayd [0 HaMOIIBII BH3HAYHOIO
aCIeKTy TBOPYOCTI MUCbMEHHMKA, BCE-TaKH JIMIIH-
Jlacsl TI03a MapaMeTpamMu I[UIICHOTO HAayKOBOTO JIHC-
Kypcy. HeoOxiaHicTh cTy/ii TBOPYOCTI MUTIIS, came
B 03HAUYEHOMY TEMOIO HAIIIOTO JTOCITIIKEHHS paKkypci,
3yMOBJIEHA SIK MOTPEOOI0 CHCTEMHOTO i BCEOIYHOTO
aHaJli3y BCHOTO EMIYHOTO JIOPOOKY NMHUChMEHHHKA,
TaKk 1 MOJAJIBIIOTO0 BUBYEHHS >KAHPOBOI IMOBHOTH
YKpaiHChKOT POMaHHOI €IiKW, HOBUX TPOSIBIB €Miv-
HUX GOpM.

AHayi3 ocCTaHHIX mocHimKeHb i myOsika-
uiii. TBopu Bonogumupa Manuka cranu nopyd
i3 TBopamu O. lonuapa, II. 3arpebenbHoro,
1O. Mymikeruka. Ilepexiiageni aHniiChKOI0, POCiii-
CBHKOIO, IOJIbCHKOIO, CIIOBALLKOIO Ta BiPMEHCBHKOIO
MoBamu. Moro HasuBamm «yKpaiHcbkuii Banbrep
CkoTT», «ko3ampkuii [roma» [4, c. 3], BumarHui
yKpaTHChKuil mucbMeHHUK 11. 3arpedenpanii BBaXkaB
B. Manuka npekpacHUM MMCbMEHHUKOM, a JIIOINHOIO
e MpeKpacHinow. BiH BijioMuii sk aBTOp MMOeTHY-
HUX 30ipoK, ece Ta Mayoi mpo3u. Alie HaWMOBHilIe
1Ieil MUTEIh PO3KPUB CBiil TaJlaHT HA €TaIli TBOPCHHS
3HAYHUX CMIYHHUX TOJIOTCH — POMaHIB, Y SIKUX Haii-
O1ITBIIT TOCKOHAJIO pealizyBaB CBiil Xy/IOXKHIH MOMIyK

Ta iHAUBiAyanbHICTh. OCTaHHI JOCIIKEHHS TBOP-
yocTi muchMeHHHKa — Benmuka J[. OOpa3 aBropa
«CrnoBo mpo IropiB moxin» y XymoxHiil Ta HayKOBil
koHueniii Bomomumupa Manuka /mociigHUIBKA
po6ora. Iloxrasa, 2021. 25 c.[2] ; Mamuk B. Cuns
KHHTA: MOACHHUK (3armucku 1yt cebe). 1956—-1998 /
[ynopsmauku: O. B., H. O. Cuuenko]. 2-re Buz., 6e3
3miH. [TonraBa: TOB «ACMI», 2011. 308 c. [5].

IMocranoBka 3aBnanus. Y TBopi « opHUTh cBiua»
MMUCbMEHHUK HE BUXOJMThH 32 PAMKH TIi€l KOHICIIIT
B 300pa)keHHI CYyNpPOTHBHOI, BOPOXKOI CTOPOHH, II€
BKpail TpsMe, OMHO3HAYHE, IMM030aBieHE XyHOXKHIX
HIOAHCIB BiJITBOPEHHS BOPOTa B O[THOMY ILIaHi, 1110 He
3aJIMIIIA€ JKOJHUX CYMHIBIB Ta MOXKIIUBOCTI pedex-
ciii y untaya. TakuM € MOHIOJBbCHKHN XaH MaHry,
fioro cotHuk JKokre, mecsaTHUK ToBpyn Tomo. Take
300pakeHHsI BOpOTa PI3KO MOJSAPHU3YE CYMPOTHBHI
CTOPOHM Ta, M0 HE MEHII BAXIHMBO, 3a0e3redye
BHYTPIIIHIO JMHAMIKY B pO3BUTKY Tofii. KinbkicHa
MPOTHBAra i XmwKiCTh BOpora Halle)arh 10 Haimep-
NIMX 1 HAWBUPA3HIIINX XapAKTEPUCTHK TaTapO-MOH-
TOJIiB Y TBOPI.

Buknag ocHoBHOro marepiajy. IMmmiinutHO
perentliss yuTada BHOYIOBYE iIlle OXHY, HE MEHII
BXIIMBY XapaKTEPUCTHKY: MOHOIITHICTh, €IHICTB,
3TypTOBaHICTh, OJHOCTAWHICTh Y MiATPUMII JTYMKH
KOMaH/yBaua BiiicbkoM a0o0, Ha 3arai, JIIOJIUHH,
00TSKEHOT BIIAOIO.

[Hmmit y moprperti Bopora — xKOpcTKa BifiCbKOBa
JIMCILHUIUIIHA, MABa)KeHa, 10 TOrOo K, 3aKOHOM KOJIEK-
THUBHOI BiJIMIOBIaJIbHOCTI: «HAJ yciMa TSDKi€ 3aKOH
UwuHricxaHa — sIKIIIO OJIUH 3 IECATKA KHHYBCS BIIEPE/,
3a HAM TIOBMHHI WTH y Oiif iHmi! A XTo He MIlIOB,
TOMY TYT K€ BilpyOyIoTh TonoBy! SIKIo aecsTHHKA
BOPOT Bi3bME B IIOJIOH, a IIJUICTIII HE BHU3BOJIATH
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Horo, Toxi BCiX X Tex ovikye cMepTh! SIKIo i
yac 000 XTOCh OJIMH 13 JlecsATka 0e3 Hakazy BiJCTY-
MATH 200 KMHETHCS TIKaTH, BChOMY JCCATKOBI Jama-
10Th xpebet! CTpax mepen KOPCTOKOIO PO3MPaBOIO
3MyIIye X CIIAKYBaTy OJUH 32 OJHUM 1 0€3BIIMOBHO
BUKOHYBAaTH HAkKa3W cTapmux. ToH ke cTpax 3My-
IIye iX JI3TH Yy BOTOHB 1 B MEKJIO — 1 mepemaratu!»
[6, c. 39-40]. OmauM i3 BaXIMBUX 3aBEPIIATHEHUX
MTPHUXIB IILOTO 30iPHOTO MOPTpPETa BOpPOTa BHCTY-
nae i mMarepiaJibHUH OiK: «IparHeHHs 3100udi, 00
i 9ac MOXOAY XKMBYTb BOHM BHKIIIOYHO THM, IO
3aXOIUTIOIOTH Yy TiepeMoxeHux» [6, c. 40]. Bognouac,
y BUTIAJIKY, KOJIU BiiCbKOBa OpraHi3allisi TaTapo-MOH-
TOJIIB 3Bily€ IEBHY BPa3IIUBICTh, — cCaMe 3aJli3Ha JHUC-
[HTITIHA 1 TPUHIATT KOJIEKTHUBHOI BiIIOBITATBHOCTI
3a CHIJIbHY CIIPaBy, 103BOJISIE KOMaHAyBayaM Biiicbka
KOHCEpPBYBaTH iCTHHY, IPUXOBYIOUH 1 BiJl CBOiX BOi-
HiB, 1 B1Jl CyIPOTHBHUKIB CIIPAaBkKHIl CTaH pedei: Tak
coTHUK JKajirep 3HHIIY€e BJIaCHUX BOTHIB, SIKI MOIJIH
pPO3IOBICTH 1HIIMM TIPO TE€, IO CTAJIOCS HACIpaBi
3 BTCUCIO CHHA KHIBCBKOTO BO€BoaM, JloOpmHI Ta
MOJIOHEHHSIM JecaTHuKa ToBpyna. BomHouac, nei
CBIT BOpOTa — HE JIMILE CBIiT )KOPCTOKOCTI: 1€ 1 CBIT,
y SKOMY 3HAIOTh 1 IaHOOIUBO CTABJIATHCS 10 TPaIu-
1id: «MeHry BUCOKO MiAHSIB HOTY, IEPECTYIIUB Yepe3
TIOpir, MO0 HEe 3a4eIUTH HOro 1 UM HE HAKJIMKATH
Ha rocronaps Hemacts» [6, ¢. 175], 1 cBiT, y AkoMy
IMOOKE TPOYUTAHHS JYMKH CIIBPO3MOBHHUKA: «BiH
30pUTHYBCS, 0O MOMITHB, SIK, 3aMOBKHYBIIH, bary
MWJIBHO 3a3upaB HoMy B oyi. bary po3ymHuii i mpo-
nuknuBuit! He BigOepemr mporo y Heoro! KaxyTs,
oo BiH 1 cmpaBemmBuil. Moxe, # Tak. Hemapma
K mpo3Banu ioro CaiH-xaHOM, TOOTO CIIpaBeIJIH-
BUM XaHOM. Ta um Oyne BiH cHpaBeiIMBHM, SKILIO
po3ranae iioro mymku?» [6, c. 176-177]. Lle cBair,
y SIKOMY HasiBHA IIMOOKa i miupa OparHs JI000B: «3
Opay KHMB BiH MUpPHO, y OpaTepchKill 3710T0/1, MaB
HOTO HE TUTHKM 3a MEPIIOro TEeMHUKA, a i 3a mopa-
HUKa 1 HaBiTh Y CBOIX XaHCHKHUX sicakaxX Ta SAPIINKax
OparoBe iM’sl cTaBUB Tomnepeay cBoro» [6, c. 189],
1 CBIT, Jic TIOBaXalOTh CBOI 3aKOHU: «HE OyIemMo
nopyuryBatu sicu [lorpsicatenst Beecsity. [lonuiemo
ITOCHIB 1 HUHI — Xal HIXTO He ckake, mo CaiH-xaH
VIIHHUB HectnpaBemmnBo!» [6, ¢. 191]. Ceoro moms-
HICTh TPEICTAaBHUKH TaTapO-MOHTOJILCHEKOTO Ta0OPy
TAKO)K BHSBJISIOTH 3TiHO JHMIIE M NPUTaMaHHOTO
PO3YMIHHS peueil: «KOXKEH, XTO BUCTyIa€ MPOTH HAC,
MOMWJISIETBCS 1 TWHE ab0 MOTpaIuise B MOJIOH, 1 Ha
HBOTO HAKHJIAIOTh KaHTy, SIK o11e Ha Tebe. Tax, st 3HOBY
CTaB TMOJIOHEHUKOM. .. TH y0’em mene? Hagimo? Tu
OITHOTO pa3y MPHHIC MeHi macTs. He BuKIIOUEHO, 110
i Biapyre npunecent. S Bipto B gomro» [6, c. 178].
Kpok 3a KpokOM MHCEMEHHUK PO3KPHUBAE, B HOMY
TaiThCsl BOWOBHHMYA CUJIa TaTapo-MOHroiiB. Lle — He

TIIBKH CTOCiO JKUTTS, BU3HAYCHUH Ha TpaHi iCHY-
BaHHJ, aJIe ¥ TPUBAJIHIA, TIOCIITOBHUH 100ip, CKa3aTh
0, ceNeKIIisi KaapiB, SKi 3TOIOM BiIIOBIIaTHMYTh 3a
3MIACHEHHS JaleKOCSHKHUX IUIaHIB y TIIKOpEHHI
CBITY: «IIpOLIypXHYyJa Oylo 4yTKa, IO IIe CTajJocs
He 0Oe3 Boui i 3rogu camoro YiHricxaHa, ajne 3pasy
i moracia, 00 3a Taky 4yTKy py0aiu royioBH... [Ticmus
cMepti JKydi BEMTWKHM KaaHOM 3aXiJHOTO Yiryca
MaB CcTartu oro crapmmid cuH Opmy, ajge M SKOTi-
muit  moOpoxymHuit Opay JTOOpOBUIBHO YCTYIHB
BJIaJly CBOEMY MOJIOAIIOMY OpaToBi bary, mo maB He
TIBKH TBEpE iM’sl, @ i TBEPIUi, )KOPCTKUHN Xapak-
tep. KaxkyTb, 1 B il akii mposiBuIacs BoJs 1 Jase-
KOIJISITHICT TXHBOTO BEJTUKOTO JTijia, SKHI TAaBHO BXKE
3aMpUMITHB Y MOJIOJIOMY BHYKOBiI bary moch CBOE,
YiHTiCXaHIBCbKE — HEMOXHUTHY BOJIO, YKOPCTOKICTh
1 BilicbkOBI 31i0HOCTI... SIk Ou Tam He Oyno, bary
craB BosioziapeM CUHBOI OpJH, IO MOCLIa 3eMITi Bijl
Anrato ax g0 Jxinpa, 3emii mMailOyTHBOI 30510TOT
Opmm» [6, c. 189].

Boanowac, xonmm BilichkoBa opraHizarisi Tara-
PO-MOHTOIB 3BiJly€ TEBHY Bpa3iMBICTh, — came
3aJli3Ha JIUCIIUILTIHA 1 TPUHIIUT KOJICKTUBHOI BiJIIO-
BiZJaJIbHOCTI 3a CHUIBHY CHpaBy, JO3BOJISIE KOHCEPBY-
BaTW iCTHHY, MPUXOBYIOUHM 1 BiJl CBOIX BO{HIB, 1 BiX
CYTIPOTHUBHUKIB CIPaBXKHIM CTaH pedeil: Tak COTHUK
JKanirep 3HUIIy€e BIACHUX BOIHIB, SIKi MOTJIM PO3IIO-
BiCTH HIIIMM ITPO T€, IO CTATIOCS HACIIPAB/Ii 3 BTEYECIO
CHHA KHIBCHKOTO BO€BOAM, JJ0OpHHI Ta MOJOHECHHAM
necarHuka Tospyna.

[lcuxonoriuHe MOPTPETYBaHHS MUCHMEHHHKOM
xaHa barusi BUSIBIISIE Ty MapaJloOKCalbHICTh, 1110,Ha-
pasi, BU3Ha4ae MPUYMHY MPOBAITY Ml YCIKOTO 3aBO-
HOBHHKA: YCBIJJOMJICHHS HUM CaMHM 3JiHCHIOBa-
HOI TSDKKOI paTHOI mpaui Ik HemoTpioHoi mis cede:
«Hi, Bin He 3mir 6u TyT )xutTH! JexTo panuth Homy
3aBoroBaT KUIOB 1 momasblii 3eMili — 1 OCICTH Ha
HHUX 3 poJilaMu cBOIMHU. Ta oro HemoJioa Ayliia BKe
He crpuitmMae uyxuaH. Crapie BiH, BHIHO, 00 Bce
yacTile MPUXOAsTh 0 HhOTO Y CIIoTagax i cHax 0e3-
MmesxkHi ctenn Cunboi 1 binoi opou» [6, ¢. 231-232].
Juist ioro JKUTTS, po3yMie xaH. SIK 1 JUist JKHUTTSI KOXK-
HOT JIFOMUHM, TOTPiOHA BarbkiBIMHA, B SKiM TUIBKH
i1 MOXXITHBI «BHCOKe Biune Hebo» [6, c. 232], «opmu
B migHEOecc» [6, c. 232] Ta «M4arTh, SIK BUXOp, y 0e3-
MEXHHX MPOCTOpPaxX KOCSKM KOHEW — HaWKpammx
CTBODIiHb Ha CBTi!» [6, c. 232].

3aBOMOBHHIITBO, SIK TMOKa3ye€ aBTOp T POMaHY,
JUTSL TaTapO-MOHTOJILCHKOTO BOTHA BHCTYIIAE YUMOCH
Ha 3pa30K THKKOI paTHOi MOBHHHOCTI: 3/IHCHEHHS
BIMICHKOBHX 3aIlOBITiB MIPEIKIB, B MEKaX SKUX YiTKO
BU3Ha4YMIacs cdepa isIbHOCTI HACTYITHHUX ITOKO-
JiHb HApOAdY, HE 30CTAaBUBILM MiCLS U AyXOBHOTO
KUTTS. ToMy 1ie AyXOBHE KUTTS Aeai OibIie Biji-
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CTylla€ Ha JPYTHi IUIaH B ICHYBaHHI TaTapo-MOH-
TOJIBCHKOTO BOiHA, THM CaMUM JIeAaTi 3011HIO09H (B
CYTIi, 3BOMITYM 10 PePIEKTOPHUX (DYHKIIii) BOTHCHKY
JISUTBHICTB.

B. Manuk mocmiioBHO, KpOK 32 KPOKOM ITOKa-
3yIOYM €TamnM B3sITTS BoporoM KueBa, mepexoHINBO
peanizye Ty QyMKYy, IO TepeMora JicTajiacs BOpO-
OBl JIMIIE 3aBASKMA 3HAYHIA HEBIAMOBITHOCTI MIX
CHWJIaMH 3aXHCHHKIB Ta CHJIaMH BOpOra, IO Tepe-
BakKaJll 3yCHJUI OOOPOHIIIB MiCTa B IECATKH Pas3iB.
I konmm xan baruii 3anuTye BoeBoy JIMUTpa: «AKIO
TH 3MaJIKy OyB BOTHOM, SIK 1 5, TO MaB OM PO3YMITH,
o KutoB He MiIr BUCTOSTH CynpoTu MeHe. Uomy x
TOJIl YMHUB Oe3HamiiHuI omip? YoMy He 37aB MicTa
0e3 6010?» [6, . 297], To BiamoBias BoeBoau Jmutpa
BHPa3HO BUSBIISIE BiIMIHHICTh Y MEHTAIBHOCTI ITpe/I-
CTaBHUKIB ITUX JBOX HAPOJIB: «y HAC OyIa HaJis, 110
BHCTOIMO, — BIJITIOBIB HAa I1€ CIIOKiiHO JIMUTpO. — A He
BUCTOIMO, TO Kpallle CMepTh, HixK oBiuHe sipMo! Och
oMy MU OWIHCS, HE Xajitounm >kuBoTa cBoro! [lo
TOIO K Hajajyd HE TIAbKW Hallll BOi, a i TBOi, XaHe,
a 3eMJI Hallla BeJHKa — SKIIO KOKHE MICTO 3aXH-
IIAaTUMETHCS TaK, K KUiB, TO 3 KUM TH 3aJIHIITHIICS,
batuio?» [6, c. 297].

Bonnouac, nume xan batuii, el BOiH 10 MO3KY
KICTOK, 3IaTHUH, SIK TTOKa3y€ MUCbMECHHUK, OIIHUTH
BUYMHOK BO€BoaM JIMuTpa sk BoiHa. BurunHarouum j0
koliHa Bech KuiB, xaH batwii qapye kATTS BOEBOAI —
SIK BIJJB&KHOMY BOTHOBI, HAHOIIBIIMM MOKapaHHIM
SIKOMY MOJKE CTaTH HE BJacHa CMepTh (SK BOTH BiH
JI0 Hel TOTOBWIA), a TOTAJIbHE BUHUIICHHS BOPOTOM,
3aruberns PiAHOTO Kparo: «Mid nuistix Oyne ycisHui
yepenamu MepeMoKeHNX — s BXKe Moj0aro mpo I,
Menry! bynp criokiiiauii, My He 3amumuMo B Kutosi
HiKOTO HaBiTh Ha posmmia! Ane BoeBoai JymMutpy s
Japylo KHTTS 3apaaud xopoOpocti Horo! S Bizbmy
1oro 3 co00I0 B JalbIIKiN MOXif, 100 BiH m00aunB
3aruberns 3eMIIi CBO€1, 3arudesh ycix, XTo He 3aXo4e
migkoputrcs MeHi! Bceix iX dekae jrora cMepTh!»
[6, c. 297].

[lucemMeHHMK y pomaHi pPO30yIOBYE KOHIICT-
1it0, 3rijHO sikoi KuiB npuiiHsaB Ha cebe Takuil ynap
HalaJHWKa, 10 3HECWJIMB Bopora. SIK BOIH, XaH
Baruit nobpe ycBiomIioe CIyIIHICT THX 3acTepe-
JKEHb, IO IX Yy€ 3 YCT CBOIX KOMaHAyBadiB i Mpo
SIKi HOMY TIpOTOJIOINIy€e BO€BoAa J[MHUTpO: 3 TakuMuU
BTpaTraMu BiMCHKOBOI cwid, siki cramucs B Kuesi,
[oJlayibllia BiiChKOBAa KaMIIaHis HE MOIJa TPHUBATH
nosro. Lle miaTBepauia Bxe mnepiia, HaCTyITHA MiCIsl
Kwuena, obmora micta KpemeHris: «aeHs i Hid 0’ 10T
ITOPOKH — 1 MapHO. Bi CBiTaHKY 1 10 TEMHOTH Ji3yTh
I10 3B’sI3aHUX ApaOWHAX Ha Hi3PIOBATI CTIHU TYMaHU
CyGenes, I'yroka ta BypyHnas, Ta 10CSITTH BEpIIMHH
He 3yMiB >KOZIeH 3 HUX. Bike He cipumu Oyiu Ti CTiHH,

a CTaJli YepBOHKUMH BiJl KpOBIi — 1 Bce apemHo. bartuii
moTyBaB. CKimpku OarypiB 3armHyiao!A CKITBKH
nopaHeHnx, ckamideHnx! Tak MoXxHa 3aryOWTH BCe
BilicbKo! 3 kmM ke fith mami?» [6, ¢. 319].

o x 10 XapakTepUCTUKH XaHa barus — much-
MEHHHK TICHXOJIOTI3y€ Lei 00pa3 3aBIsKH YBEICHHIO
B 300paxkeHHs peakiii barus Ha Ti abo iHII Tepu-
TeTil, TTOB’sI3aHi 3 BifHOIO. XaHOBI, SIK MU BXKE TIepe-
KOHAJIHCS, He OpaKye MY)KHOCTI BH3HATH Y BOPOTOBI
JOCTOMHOTO CyNepHUKa (HaBiTh MMOJapyBaBLIN HOMY
cBoOony, K oT BoeBoAi Mutpy), He Opakye Homy
1 My’>)KHOCTi BH3HaTH HEBIJIOBiJIHYy METi Bary BTpar,
10 3BiJly€ WOTO BIMCHKO, OJHAK, SIK CJIYIIIHO 300pa-
Ky€ THCHMEHHHK, XaH YCBIIOMIIIOE 1 Te, IO CXH-
JSIHHS TIE€PeA HUM 3yMOBJIEHE HE IOILIAHOI0 10 HOro
BIICHKOBHX 3aCIyT; a CAMUM JIMIIE cTpaxoM: «Mos
CllaBa 3aBOMOBHHWKA Hie Imomepeny MOro OOHOBOTO
KoHs1! — mpoMoBHB ypouucto CaiH-XaH, 3BepTarouich
JI0 MOHTOJIbCHKMX TalKi-I[ApeBUUIB Ta HOHOHIB. —
baunte — ock mo Take crpax! S mpoBumMB Komoms-
JKEHITIB — 1 Terep He TUTBKH TPOCTI JIFOIH, a W cami
KHS31 TPUHIDIA 10 MEHE 1 TOTOBI CIY)KUTH MEHI»
[6, c. 321]. B nux cnoBax xaHa batus npocTexyeThest
JMBHE 3MIILEHHS MTOHSATH: PO3YMIHHS CJIaBU XaH OTO-
TOXKHIOE 3 BIIUYTTSIM CTpaxy, ajie YuTad A00pe yCBi-
JIOMITIOE, IO I1i TIOHSATTS — aHTUTE3H, TOX HAsSBHICTh
OITHOTO 3 HUX BUKIIIOYA€E iCHYBAHHS TOPSI 1HIIOTO.
MeHTanbpHICTh 3aBOMOBHUKA, Harononrye B. Mank,
YBOJSYM B TBIp 110 Te3y XaHa batus, mpu3BOaUTH 10O
101 HU3KU TOMMIIOK, $IKi, B CYKYIHOCTIi, BHOCSTb
JECTPYKIIIO 1 B caMmy CIpaBy IIbOTO 3aBOWOBHHKA,
1 B 11 Hachinku. Came ToMmy xan baruii He Moxe 30ar-
HYTH JIOTIiKH B TIOAJBIIOMY XOJIi BIfHU: «AJie TIOTIM
HACTYIIWIO LIOCh He3posyMine anst barus. 3amicts
TOTO 11100, MOIIOHO 0OJIOXIBIISIM, TOOPOBLITBHO MijIa-
Barucsi, Bci roponsiau o Ciydi, mo ['opuni, [Tpum’siti
ta Crupy Hi pazy He BIIYMHWIIM Tepell HUM BOPIT,
THUHYJH Y BOTHI, ajie He 31aBanucs. A JlaHuiiB Ta och
neit Kpemenernp, CKUTbKU He TYXHUThCS batwid, y3saTu
He Moxe. | pocre paxicts y JMuTpoBoMy cepui:
HapoJA He 31a€Thcs, 0’ €ThCS JO OCTAHHBOTO — 3@ CBOE
JKUTTS, 32 cBoOOy!..» [6, c. 322-323]. [Icuxonoriune
3HAQYEHHS LLOTO TMOXOAY BU3HAYHMTHCS B TOMY, IO
BiH 3MyCUTh XaHa baTus mepemisHyTH CBOi )KHUTTEBI
no3umii. Ilicia moxomy BiH MOCHTH JIeTKO 3Haize
NPUMHPEHHS 3 TUM, 1O J0JIS PO3MOPSANIACS TaK, IO
«BEJMKUHU KypynTail Hamaakie YuHTI3XaHa He 3aX0-
TiB 1 ciyxaru, o0 oOparu Horo, bary-xana, Benu-
KAM XaHOM MOHTOJILCHKOTO YIyca, IO PO3METHYBCS
Ha TiBCBiTYy. HaToMiCTh BCl 31MIIITHCS HA TOMY, 1100
MIPABUTEILKOIO CTajla JKOHA TOKIHHOTO XaHa Yremes
Typakina, matu ['ytoka» [6, c. 367-368]. «Ta xaii
npaBuTh! Moxke, TOH Kpalle, 0 BiH HE 3aJHIIUBCS
B JAJICKOMY 1 BXKE HEPIITHOMY, YyXXOMY JJisl HHOTO
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Kapakopymi, a moBepHyBCsl croau, Ha Oeperu mpe-
KpacHoro ITuito, B CBiif yiyc, 1o po3npocrepcs J1o
€Hicero, Big Oumnx BepmmH Ana-Too no Biciam-map’i
Ta roay6oi TyHa-nmap’i. Bin B Ay 3a10BoNIeHHIA, 1110
JI0JIs1 PO3TIOPSIIUIIAcS caMe TaK — 3aJIMIInIa Horo npa-
ButenieM JKosroi Ta Cuaboi Opa, CTBOpEHHX OaTHKOM
Jxyudi Ta Oparom Opay Ha Oe3MEKHHX MPOCTOpax
16ip-Cubipy» [6, c. 368], «Tox Kpaie OyTH CIpaBxK-
HIM €IUHO OCIOHUM IMpaBUTEIIEM TYT, HXK MaTH MPH-
MapHy Biaay B Kapakopymi» [6, c. 368]. Jlume #oro
KOJIMIIIHS BEJIUY 1 BIIaJia TErep CTalOTh BTIXOK XaHY
Batuesi, 1 BTixa Ta, SIK IEPEKOHYETHCS YATAY, € TAKOIO
caMo MIPUMAPHOI0, SIK CITPABKHE BOJIOJIHHS HUM ITiJI-
MOPSIIKOBAHUMHE KpasiMHU 1 HApOIaMH.

XyaoKHIM 3700yTKOM pOMaHy € pPO3MOBiJlb MPO
BiliCEKOBiI TIPUHOMH BOpOTa, KOTPi BPa)KarOTh PyCH-
YiB CBOEIO BUT'AKOI0, HEOYBAIICTIO, HE3BUYAWHICTIO,
a TaKoXX MOPTPETH TaTapO-MOHTOJIBCHKHX COTHHKIB,
KOMaHJlyBadiB, yBara JI0 SKHX 3pOCTa€ BiIIIOBIIHO
TOTO, IO OlbIe HabIIKaeThes Bopor mo Kuera.
DeHoMEeHOM XyI0KHBOT PO3TOBifi y poMaHi «I opuTh
CBiYa» € Te, M0 B Mipy HaOMMKEHHS O TTHTOMOTO
KHUTTS HAPOAY, BOHH TUM OiJIbII MapriHami3yloTbCs
UM JKUTTSIM, i 1Ie TUM BUpA3HIlIe HAMpPYXYy€e Mpo-
TUCTOSIHHSL MK NPOTHOOPISIMH TaTapO-MOHTOJIb-
ChKOMY BiHicbKy. OJHaK TOJOBHOIO KOHCTAHTOIO
TaTapO-MOHTOJILCHKOTO BiliChKa € BCE-TaKH CTpax,
SIKUH TICHO TIOB’SI3aHUU 3 TPYHTOBAHOIO Ha 3acajax
BIICBKOBOTO YHHY JXOPCTOKICTIO: IO BUINWN Bild-
CHKOBHH PaHT y KOMaH/yBa4a, TO OLIbII BiZJOMUil BiH
CBOEIO JKOPCTOKiCcTIO0. BofHOUAC, 11e 1 CBIT, Y SIKOMY
3HAIOTH 1 MAHOOIMBO CTABIISITHCS IO CBOIX TPaIHIIIH,
y SIKOMY HasiBHa TJINOOKa i mupa OparHs Jr000B, 1e
MOBaKatoTh 3akoH. CITiJT BiIaTH HAJIEe)KHE MICEMEH-
HUKOBI1 B TOMY, III0 KOXKEH i3 300payKEHHUX TUIIIB ITPe/I-
CTaBHUKIB BOPOXKOTO BiliChKa HAJIJICHHN BHPA3HO
IHMBIIyaJIbHUMU PUCAMHM, CBOEPITHOO BIAYECIO, X0U
1 c(hopMOBaHOIO 32 YMOB, HECTIPUATINBUX IS PO3-
BHUTKY B JIyIIli TO3UTHBHUX PUC 1 IKOCTEH.

BucnoBku. CTBOpeHU MHUCbMEHHHUKOM XYIIOXK-
Hill mopTpet XxaHa barust — e moprper BoiHa, CIIOB-
HEHOTO TBEpAOi BOJIi, YITKOrO PO3yMiHHS TOKJaje-

HOT'O Ha HHOTO 00OB’SI3KY, ayie 1 JIFOAUHU, IEPEHHSATOT
pediaekcisaMu, B OCHOBI SIKHX — TSDKIHHS 10 PITHOTO
kpato. B. Manmk TakoX SBIS€ CIPaBKHIO IIHY
1 XapakTep IepeMor, 1o iX 3JaTHUi 3100yTH BOPOT;
TaK peaizyeTbcs MMCbMEHHUKOM IMIUTIIMTHA Te3a:
91 MOKHA Ha3BaTW MEPEMOrO0 Te, 10 300yTO ITiJI-
CTYITHUM MUISXOM, OUIYKaHCTBOM, 3paJiolo 1 3ampo-
JaHcTBoM? B. Manmk nepeKkoHINBO peatizye TyMKY,
o0 TIepeMora JicTanacss BOPOTOBI JIHMINE 3aBISKH
3HAYHIA HEBIAMOBIMHOCTI MIXK CHJIAMHA 3aXUCHU-
KiB Ta CHJaMH BOpOra, IIO MEpeBa)kajlu 3yCHIUIS
00OpOHIIB MicTa B JAecATKU pa3ziB. [IncbMeHHUK
y poMaHi po30yJI0By€ KOHIIEIIIit0, 3TiIHO sikoi Kuip
MIPUIHAB Ha ceOe TaKWil ymap HalmagHuKa, 0 3HeCH-
TuB Bopora. Sk BoiH, XaH baruii mobpe ycBimomiioe
CIIYIIHICTh THUX 3aCTEPEkKEHb, M0 1X Yy€ 3 YCT CBOIX
KOMaHIyBayiB 1 PO SIKi HOMY MPOTOJIOIIY€E BOEBOJA
JMHTpO: 3 TaKUMHU BTparaMu BiHCBKOBOI CHIIH, SIKi
cramucs B Kuesi, moganpia BiiCBKOBA KaMITaHis HE
Morvia TpuBaru JoBro. Lle miarBepauia ke nepiia,
HacTynHa micns Kuesa, obmora wmicra Kpements.
BucHoBku. UuTau y TBOpi «IIpOrpaMyeThesy JI0
CIIyIIHUX BHCHOBKIB, IO HE IIMIIE OCOOJIHMBICTH
1 HOBU3HA 30poi Ta BiiCbKOBUX MPHUIOMIB, HE JIMIIC
BiliCbKOBA JTUCIIUILIIHA, alle ¥ XapakTep, CyTh B3ae-
MUH ITJIETIIOTO 1 KOMaHIyBada BU3HAYAIOTE P30Ty
BIIMIHHICThP MK TIPOTH OOpIIIMH. Y TaTapo-MOH-
TOJIbCHKOMY BiliCbKY TOJIOBHOFO KOHCTAHTOIO € CTpax.
Bin noB’s3aHui 13 )KOPCTOKICTIO, SIKa IPYHTOBAaHA Ha
3acajiax BICHKOBOIO YMHY: 1110 BUII[UM € BiliCHKOBHIA
paHr y KOMaHyBaua TaTapo-MOHTOJILCHKOTO BiliChKa,
TO OUTBHII BiOMHIA BiH CBOEIO KOPCTOKICTIO: «Bpa3s
TaTapy 3arelKOTaIH, 3aXBUIIIOBaIMCS. Jlo ropoawmma
B’iXaB Ha 0acKMX KOHSX TypT HoOWoHiIB. [lonepeny Ha
O1Til KOOWITUIT CUIIB HEBUCOKUH, IPSIMUH, 1100 3/1a-
BaTUCS BHIIUM, YOJOBIK» <> «JloOpWHS MPUKHUITIB
10 HbOrO morsiioM. Mery-xan! J[BoropiaHuii Opar
i remuuk barmsa! HemobOpa cnaBa Wnuia mpo HBOTO
no Crery — >KOpPCTOKAM, HeBOJIaraHHuM OyB BiH. Jle
CKPYTHO — Ty/IY TIocuiIaB ioro baruit — i munmcs Tam
PIKH KpOBi, 1 Biipi3aHi roJIOBH NEPEMOKEHUX BCTH-
Jlany 3emutio» [6, ¢. 174].
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cmapwuii guKkIaoay kageopu 3apyoixcnoi rimepamypu ma nOAOHICIMUKU
JIpoeobuyvkozo depoicagroeo nedazociynozo yHisepcumemy imeni leana @panka

CratTio NpMCBAYEHO [OCAIOXEHHI0 NOOOBHOI MipUKK NMONbCLKOro noeTa ABagudatoro ctonitta 36irHesa MepbepTa.
Y niTepaTtypo3HaBuili po3BiaLi Npobnemy KOXaHHS PO3rMsiHYTO Y CEMaHTUYHOMY, (DiNNOCOCLKOMY, TEONONYHOMY, Peniries-
HaBYOMY, MCUXOMOrYHOMY i CYCMiNIbHOMY acnekTi.

OcCHOBHY yBary B CBOEMY AOCIAKEHHI aBTOPU NPUAINsSOTL Npobnemi npountaHHs nipuyHmx TBopiB 36irHesa lepbepTa
y KOHTeKCTi ApicToTeniBcbKoi KoHUenuii wectu Buais nbosi: Epoc, Ctpore, Moayc, MNparma, Mania Arane.

O3sHarioMMBLUMCD i3 MpaLgMM NONbCbKUX OCAIAHUKIB Ta NiTepaTypHux kputukis (Kapons Bontunu, AHToHis CemsaHOB-
cbkoro, AHmpkes KanilweBcbkoro, TOWO), aBTOpY 30CEpeanny CBOKO yBary Ha npobnemi peuenuii koxaHHa/noboBwu y TBOP-
yocrTi 36irHeBa lepbeprTa.

ABTOpamy BUOKpEMSIEHO TBOPU NOETA, Y SIKUX MPOCTEXYETLCA TeMa KoxaHHs. Lle Bipwi i3 36ipok «[MoaBinHe anxaHHs»
(1999) («CamoTHicTb», «HixHicTb», «AcTpoHOMIsi», «loaBinHe AuxaHHsAy», «[liceHbka Npo Hac», «OuBncs Mope», «Tu
HaBuuna MeHe AMBUTUCA» Ta iH.), «CTpyHa cBitTna» (1956) («Bi kpanni», «Bopoxbay, «Hike sika Baraetbcay), «l'epmec,
nec Ta 3ipka» (1957) («Enisog», «WoBk gywi», «Poxese Byxo»), «Hanuncy» (1969) («Yknagana cBoeE BONOCCA»).

Y npoueci po6oTK PO3rIsSHYTO NOETUYHUIA TBIP «TW HaBuYMna MeHe aMBMTUCSY 3i 30ipkn «[loaBiiHe auxaHHsay (1999)
Y KOHTEKCTi piflbKiBCbKOro MOTMBY BHYTPILLHOCTI (CepeanHn) TposiHam («Das Rosen-Innerey), 06TsxeHoro noboBHOK CUM-
BOMiKo. [loBeAeHO, Lo BHYTPILHICTb TPOSIHAM, PO3TalloBaHa B LEHTPI SK YaCOBOrO CMEKTPY, Tak i 3aranbHOr0 KOMMo3u-
LiiHOrO 300pakeHHs BipLUa, CUMBOMI3YE NPOLIEC Mi3HaHHS, KU 3MiHIOE MeTadi3nyHy CyTb peyven. Ans JOCArHeHHs baxa-
HOro edbekTy XyaokHboi TpaHcdopmadii. JlipnaHui Tip «LoBk gywi» Mepbepta npeacTaBnse KoXxaHHSA-Ipy, sika HabyBae
nparmMaTM4Horo xapaktepy. Ha npvknagi sipwa «[1gi kpanni» 3 gebtotHoi 36ipkn «CTpyHa citna» (1956), njoBegeHo Benuy
repemMarato4oi HaJ CMePTHO CUMN KOXaHHS.

ABTOPU [OXOASTE 4O BUCHOBKIB, LLO B N060BHMX TBOpax 36irHeBa MepbepTa NpocTexyeTbCst CBOEPIQHICTb CTaHy 3aKo-
XaHOI MIOAMHW, L0 NPOSIBNSETLCS HaMACKPaBiLLe B MOBI, sika Habupae 0cobnMBOro NOTAaEMHOrO 3MiCTy i cTae MoOOBHUM
ANCKYPCOM.

KntovoBi cnosa: KoxaHHs1, NparHeHHs, NpUcTpacTb, epoc, cTpore, NboB-rpa.

The article is devoted to the study of the love lyrics of the Polish poet of the twentieth century Zbigniew Herbert. In
literary intelligence, the problem of love is considered in the semantic, philosophical, theological, religious, psychological
and social aspects.

The main focus in their research is on the problem of reading the lyrical works of Zbigniew Herbert in the context of the
Aristotelian concept of six kinds of love: Eros, Strong, Ludus, Pragma, Mania Agape.

After getting acquainted with the works of Polish researchers and literary critics (Karol Wojtyta, Antonij Semyanovsky,
Andrzej Kalyshevski, etc.), the authors focused their attention on the problem of reception of love/love in the work of
Zbigniew Herbert.

The authors identified works of the poet, in which the theme of love is presented. These are poems from the collections
“Double Breath” (1999) (“Solitude”, “Tenderness”, “Astronomy”, “Dual Breath”, “Song about us”, “Look at the sea”, “You
taught me to see” etc.), “Straw of light” (1956) (“Two drops”, “Heroism”, “None that hesitates”), “Hermes, the dog and the
star” (1957) (“Episode”, “The Seam of the Soul”, “Rose Ear”), “Writing” (1969) (“She laid her hair”).

In the process of work, the poetic work “You taught me to see” from the collection “Double breath” (1999) is considered
in the context of the Rilkovic motive of the inner (middle) of the rose (“Das Rosen-Innere”), loaded with love symbolism. It
is proven that the interior of the rose, located in the center of both the time spectrum and the overall compositional image
of the poem, symbolizes the process of cognition, which changes the metaphysical essence of things. to the desired effect
of artistic transformation. Herbert’s lyrical work “The Silk of the Soul” represents a love-game that acquires a pragmatic
character. The example of the poem “Two Drops” from the debut collection “The String of Light” (1956), demonstrates the
greatness of the force of love that triumphs over death.

The authors come to the conclusion that in the love works of Zbigniew Herbert is traced a peculiarity of the state of a
person in love, manifested most vividly in language, which acquires a special secret meaning and becomes a love discourse.

Key words: love, aspiration, passion, erotic, strict, love-game.
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3akapnarceKi Qinonoriuni cryaii

IToctanoBka mpoljeMu. Yy 3arajbHOMY
BUIVISIAL Ta il 3B’A30K 3 BaXJIMBUMH HAYKOBUMU
Y NPAKTHYHHUMM 3aBJaHHAMHU. Mu yacto po3ay-
MyeMo: 4nM € koxaHHs? Le sBuIe, moyyTTs 4 eMo-
misg? A MOXe 1€ sIkach CHJia, CHJIbHA 1 HerepeOopHa,
o 3MyInye OyTH CaMOBIJJIaHWM, TTOPUHATH y BUD
MIAJICHIIOYOT0 OOpPWBKY dacy, BTOILICHOTO ITOMIiX
HapO/DKEHHSM 1 cMepTio. BoHO € TBOpueM 1 Hapoa-
XKEHHS, 1 cMepTi. KoxaHHSI € OCHOBHOIO eMOLIHHOI0
noTpe0oIo JItoneH, 1 AN HIyKaroTh HOTo, MPIloTh
PO HBOTO Ta MOYYBAIOTHCS MIACIUBUMH, KOJIU 3Ha-
xo1Th. J[1I000B, TBOpSYHM TICJACBPH MHUCTELTBA,
YBIUHIOE MUTIIA. BOHA X € 1 MHCTENTBOM, KOTPHM
BOJIOZIi€ HE KOXKEH, Y CHUIIy CBOIX MOPaJIbHO-€TUYHHUX,
IICUXOJIOTIYHUX Ta IHTEJICKTyaJIbHUX 3/1i0HOCTEH.
Y po3pi3i IbOro OCHOBHUM CTa€ HE 00’ €KT KOXaHHS,
a IpeIMET — 3/1aTHICTh KOoXaTh. BaykITMBOro 3HaYCHHS
y mporieci HabyBae MOBa, 110 HaOWpae 0coOIUBOTO
ITOTAEMHOTO 3MICTy 1 CTae JIOOOBHUM IHCKYpPCOM,
npo wo nucas Ponan bapr [1, c. 18].

AHaJi3 OCTaHHIX JOCJHiIkKeHb i1 MyOTiKaLii
3 JaHOI TeMH, BHIiJIeHH HeBHpIillIeHUX paHilIe
YAaCTHH 3arajbHOi NMpodjaeMH, KOTPHUM NpPHUCBSI-
YyyeThesl O3Ha4YeHa cTarTA. TBopuicTe 30irHeBa
I'epbepra € mpeaMeToM MOCHimKeHb 0ararbox Hai-
BIIOMIIIAX TOJBCHKHUX JITEPATYPHUX KPUTHKIB Ta
niteparypo3HaBuiB.! B YkpaiHi #oro TBOpYicTh Iie
MaJIOBHBYCHA. Y CBOEMY JOCIIKEHHI CITUparocs Ha
HaAMOIJIBIII I[IKaBl PO3BIJIKH, 3 OIJISTY HA 00paHy MHOKO
TEMYy.

BungisienHsi HeBHpilIeHHX paHilme YacTHH
3arajibHoi NpodJjieMH, KOTPUM HPHUCBIAYYETHCS
O3HAYeHa CTaTTHA. J{OoCHiKEHHS 1CTOTU JHO0O0BI
JSTJIO B OCHOBY PO3BUTKY Oararbox KOHIICTILIH.
Hanpuxnazn, Epix ®pomM, po3BUBarOYH KOHIIETIIiIO
3pUTOTO KOXaHHS, CTBEPIKYE, IO JTFOOOB II€ «II03H-
IMisl, OCOOJNWBICTH XapakTepy, IO MPOSBIIETHCS
B CTOCYHKY JI0 CBITY B3araii, a HE JIUIIE 10 OJHOTO
00’exTa KoxaHHD» [2, c¢. 55]. Yr1iM ¢inocod Bimxo-
IWUThH Bil TpaguliiiHOro Kiacudikaropa ApicToTens

! Baranczak S.: Uciekinier z utopii (o poezji Herberta). Wroctaw 1994.
Brzozowski J.: Antyk Herberta, w: Poznawanie Herberta 2, wybor
i wstep A. Franaszek. Krakow 1999. Brzozowski J.: ,,Pan Cogito”
Zbigniewa Herberta. Warszawa 1991.Dedeciusz K.: Uprawa filozofii.
Zbigniew Herbert w poszukiwaniu tozsamosci, w: Poznawanie Herberta,
red. A. Franaszek. Krakow 1998. Drzewucki J.: Akropol i cebula (o
Zbigniewie Herbercie). ,, Tikkun”. Warszawa, 2004, s. 29.Franaszek
A.: Ciemne zrodlo (o tworczoséi Zbigniewa Herberta). Londyn 1998.
Kaliszewski A.: Gry pana Cogito. Wyd. 1. Krakow 1982. Kornhauser J.:
Usmiech Sfinksa (o poezji Herberta). ,, Wydawnictwo literackie” Krakow
2001.Kornchauser J.: Herbert z odlegtej prowincji. ,,Nowy wyraz” 1973
nr 4. Lukasiewicz J.: Z. Herbert. Wroctaw, 1968 .Lukasiewicz J.: Poezja
Zbigniewa Herberta, Warszawa 1995. Libera A.: Traktat Zbigniewa
Herberta. ,,Literatura” 1974 nr 19, s. 10. Mikotajezyk M.: W cieniu
hekzametru, Zielona Gora 2004, s. 104. Mociag W.: O poezji Zbigniewa
Herberta W. ,Polska Akademia Nauk” oddzial w Krakowie 1986.
Przybylkski R.: Migdzy cierpieniem a forma; [w tenze] To jest klasycyzm.
Warszawa 1978. s. 146-149. Rafalska B.: Noblisci o Herbercie // Gazeta
Lwowska. 1998. Ne 14 (177). 14 sierpnia. S. 4. Taranienko Z.: Rozmowy
z pisarzami.Warszawa, 1986. S. 432.Trznadel J.: Hanba domowa.
Rozmowy z pisarzami. Wydawnictwo ,,Test”, Lublin 1990.

(Epoc, Crpore, Jlromyc, Ilparma, Manis Arare),
BHJIIJISTIOYY TaKi THUIH JT00O0BI, sSK: A — OpaTepchbka,
TOOTO JIFOOOB 10 JIFOJICTBA, 110 XapaKTEPU3YETHCS HE
BUHSTKOBICTIO; B — MaTepuHChbKa, 1110 € 6€3yMOBHOIO
adipMmaliel0 MPUCTOCYBaHHS 1O JKUTTSA Ta MOTped
JUTHHA. MarepuHChKa JH000B — HAWBUIIUN BUSIB
mo0oBi; C — epoTWyHa, 1110 € MPArHEeHHSIM IO€]I-
HaHHS 13 I1HIIO JIFOAMHO; /| — JIFOOOB 0 caMoro
cebe; E — mo6oB mo bora [2, c. 43].

[onmbscrkuii Teonor ta dimocod Kapons Boiitnia
PO3yMi€ KOXaHHS SIK 3yCTpid Ta €QHAHHS JABOX OCI0.
Bin 3a3navae: «Koxanus (...) e He auie OaxaHHs,
OUIBII TOrO — CTPIYAHHS 1 €HaHHA oci0o» [3, c. 88].
dinocod AOTPUMYETHCS TYMKH, IO KOXaHHS OyIydH
THM YUHHUKOM, SIKHH €THa€ YOJIOBiKa Ta JKIHKY, 03~
BoJIsie iM peanizyBarucs 3aaisl criibHOI metd. Ha
JYMKY TEO0JIora, B OCHOBI KOXaHHS 3aK/IaJeHUH Mill-
HUH QyHIAMEHT JOBip’s, TiAHICTH, Bipa B YECHICTh
napraepa. JIroOoB 0e3 B3a€MHOCTI TpHpeueHa Ha
3arubens. Kapons BoiiTina 3a3Haqae, 1o KOXaHHS HE
MOXKJINBE O€e3 BimmoBimanbHOCTI. «Ynm OlbIa Bif-
MOBI/IaJIbHICTh 32 0CO0Y, TUM OLNIbIIE CIPaBXHBOTO
koxaHHs» [3, c. 117] — crBepaxkye Teosor. Koxanus
€ TapoM, OTPUMaHUM JIIOJUHOIO Bix bora.

V CBOIM IICUXOJOTIYHINA aBTOEBOJIIOLIIHIIA KOH-
nemniiii Mopran Ckort Ilek roBoputTh mpo Jr000B
SIK «Oa)KaHHS IO PO3MIUPEHHS BIacHOro S y mikimy-
BaHHI NP0 BJIACHUW UM YY)KUU TyXOBHUH PO3BHTOKY
[4, c. 67].

Corrionor [Tanoc Bappic koxaHHsI po3miisijae siK
crnoci0 3a10BOJICHHS JIIOICKKUX noTped. HaykoBenb
BUJIUISE TPY BUAX TOTPeEO: Bi3ndHI, ICUXOIOTIUHI Ta
cycninbHi. [lepmmii — tun Opdes 1 EBpiniku — mpe-
CTaBIII€ KOXaHHS, B SIK€ MOPUHAIOTH OOWIBI 0COOH
JUTS 32CTIOKOEHHS BIIACHUX MOTPEO Ta MoTped iHIIOoro
y (i3u4HOMY, TCHXOJIOTIYHOMY Ta CYCHUIBHOMY
acnekTi. [pyruii — Tun 3eBca — nmepeoliiHKa BIIaCHUX
¢i3nuHIX MOTPe6 abo moTped mapTHepa i ofHOYacHa
HEJOOIliHKa TToTped Hedi3maHuX. TpeTi BUI — THIT
[lenemonu — miTKOM MPOTHIISKHUN TUTTY 3€Bca depes
HaJlaHHS nepeBard norpedam HedizsnuHUM Ha (izny-
HuMmu [ 5, c. 218].

KoHuiernirist koxaHHs BijioMoro ricuxoiiora Pooepra
Crenbepra momnsirae Ha PO3BUTKY B HOTrO TpoIieci
IHTUMHOCTI, TIPUCTPACTi, pilIeHHI YU OOOB’SI3KY.
VY yaci TpuBaJIOCTI 3B’SI3Ky JWHAMiKa IHTHMHOCTI
CHoYaTKy OypXJIMBa, IO 3rOJIOM MEPEXOJAHUTH Y CIIO-
KiliHy. EMomii 3BofsIThCSl 10 KOMYHIKaTHBHOI (DyHK-
mii 13 3MaTHICTIO 0 HAPOCTaHHS YM CTHUXAHHS.
V mporeci mpucTpacTh HaOYBA€ K MIO3UTUBHOTO TaK
1 HEraTUBHOTO €MOITiHHOTO 3a0apBieHHs. Cuiia mpu-
CTpacTi BU3HAYAETHCA BIAUYTTAM PAJOCTi, IIiIHE-
CEHHS, CMYTKY, 3a3/[pOCTi, HECIIOKOIO, & Pa3oM 3 THM,
OakaHHSM IMOEIHAHHS 13 00 €KTOM KOXaHHS, (hi3uy-
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HOi ONMU3BKOCTI, YU TeX cekcyanbHoi. [Ipuctpactsb
YacTO OTOTOXKHIOKOThH 13 KOXaHHSM, 3racaHHs MpH-
CTpacTi CIIPpUAMAETHCS, K KiHEIb KOXaHHS. TpeTii
CKJIaHUK KoHIen i CtenOepra pieHHs 9u 000B’ s-
30K — OaXaHHS CTBOPUTH MIIHHMH 3B’SI30K, IO
€ JOOpOBIIBHUAM DILICHHSM, CBiOMOIO IO3HIIEI0
000x mapTHepiB [6, ¢. 12—15].

Y dinocodhcbkoMy acmeKkTi pO3yMiHHS SBHINA
KOXaHHS Ta WOTo Ae(iHiIlii pO3XOAATHCS, BHACIIOK
aKIIEHTYAIlil elleMeHTIB, CIIOCO0IB ieTepMiHaIlii aKTiB
Ta 30BHIILIHIX Ta BHYTPILIHIX YNHHUKIB. BuzHauenns
KOXaHHSI 3aJICKUTh BiJl PO3MIISLY OTO PUPO/IH, 3HA-
YCHHsI Ta CUMBOJIIYHOTO 3MICTY, & TAKOX HOro Mera-
(izmuHOTO, (HEHOMEHONOTIYHOTO, AHTPOIIONIOTIY-
HOTO, ETUYHOTI'O Ta KYJIBTYPHOI0 3HaueHHs. DeHOMEH
M000B1 00iliMae HEBUYEPIHICTh iHTEpIpEeTaIliitHIX
JOCHIUKEeHb, Y SKUX MM [IHOIIE BHUKAEMO CYTb
npo0ieMu, THM OUIbLIE 3yCTPIYaeMO MPUXOBAHOCTI,
po3yapyBaHHs y BIacHOMY fatum, TpemneT nepes Kpa-
COI0 Ta BeIMUYIO 10gos.

Posramyxennst mo60BHUX BinTiHKiB (Big Epocy
710 Ararie) CBiT4nTh PO MOLIYKH a/IeKBaTHUX, YaCOM
CyOTIMOBAaHUX MOSICHEHB 11 CEHCY Ta 3HAYCHHSI.

®opmyBaHHS METH CTATTi: BHUSBICHHS, AOCIHI-
JOKEHHSI, CUCTeMaTH3allisl Ta 1HTeprpeTalis Jr00B-
HUX acrekTiB jipuku 30irHeBa ['epbepra. 3aBmaHHs
Hamoi poOoTH: JOCTHIAWTH Ta CHUCTEeMAaTHU3yBaTH
(inocodcrro-noernuHi nmomyku [epdepra y chepi
JT000BHOT JIIPUKHU; TPOCTEKUTH MEPEAYMOBH MOSBU
BUJIB KOXaHHS B MMOe3ii aBTopa; 3’siCyBaTu Ta MOsiC-
HUTH OCOOJIMBOCTI JIPUYHOTO Teposi Y KOHTEKCTI
JOCIIJKYBAaHUX TBOPIB; BHUSIBHTH, y YOMY TOJISATAE
HOBaTOpCcTBO I'epOepra y cdepi 1000BHOT ITOCTHKH;
MIPOIHTEPIIPETyBaTH BHOpaHi moe3ii aBTopa, 3°sCy-
BaTH i ONKCATH 0COOIMBOCTI MOETHYHOT MOBH Y TBO-
pax 30irHeBa ['epOepra.

BukJiax 0CHOBHOI0 MaTepiajy A0CJiIKeHHs
3 MOBHUM OOTPYHTYBAaHHSIM OTPUMAHUX HAYKO-
BHUX pe3yJabTariB. Bimomuii cywacHmit dimocod
AHTOHI CeMiaHOBCKi y CBOI{ mpalli, IpUCBIYCHII
aHai3y KOXaHHS «3pO3yMiTH KOXaHHs: ()EeHOMEHO-
soris i meTadi3zuka Jr000BI» 3a3Havae: «Y JHOO0BI
JIOIMHA 3HAXOAWUTh ocobucTe mmacta. Koxarouw,
Pa3oM 3 KOXaHOIO JIFOJJMHOIO BiJIHAXOJNUTH BJIACHE
Miciie B XUTTi. JIF0O0OB fae moauHi mpuTynok i 6es-
MeKy, Bingaiouu cebe KOXaHil JIFOJIMHI, CTA€ThCS
Ol co6oto iy cobi» [7, c. 5]. To6TO, THO6OB —
3aaHra)KOBaHa PO3yMOBa Ta €MOI[iiHA BiJIIIOBI/Ib
Ha MPUUHATI BapTOCTi, JIIOOUTH — 1€ HaJaBaTH
3MICT BJIACHOMY iCHYBaHHIO. Po3rmsigatodu Jrof-
CbKe ICHYBaHHS y KOHTEKCTI JaHOi TilmoTe3H,
MHUMOXi/Jlb 0XOJUMO 10 BHUCHOBKY NPO HpHpede-
HICTbH Ha JTI00O0B, SIKa MOKE HAOyTH Pi3HUX OOIHYb,
YU TEXK KOJIbOPIB.

Buxonsun 3 pi3HOMaHITHOCTI TONMEPEIHIX i1eH,
a TaKOX IMIUPOTH CaMOTO IOHSTTS, MOXKHa CTBEp-
JUKYBaTH, 110 Toe3ii 36iruesa I'epOepra mpuTamManHa
T000B JI0 HApOLy, JIF0OOOB A0 PiAHOTO MicTa, JIF0O0B
Marepi JIo CHHa, CHHA JI0 MaTepi Ta II000B /10 KOXaHOT,
a TAKOXK OCOONHMBa JIIOOOB 10 TpeAMeETa, MPO KUK
BiH MHIIIE. YTIM IIOCTAE MMUTAHHS: YU MOHSTTS JIFOOOB
1 TIOHATTS KOXaHHS € TOTOXKHMMH. OJIHO3HAYHO Hi,
00 xo4a ii BUKOPHUCTOBYIOTHCS SIK CHHOHIMH, MalOTh
pi3HI 3HAUeHHS Ta CEMaHTHKY. SIKIIo JTH000B 00ik-
Ma€ MOYYTTS TTUOOKOI CepJeYHOi MPUB’I3aHOCTI 110
KOTO-, Y0r0-HeOyIb [8, ¢. 464 ], TO KOXaHHS — IOy TTS
[IMOOKOT CepACYHOT MPUXMIBHOCTI IO 0COOH 1HIIOT
crari [8, c. 313].

Y TtBOpuoMy nopoOKy 30irmeBa Iepbepra Bip-
B mpo KoxaHHS HeOararo. lle TBopum i3 30ipok
«llompiitne  muxanus» (1999) («CamOTHICTBY,
«HixHicThy, «AcTpoHoMisty, «[loaBiliHe AUXaHHSY,
«ITicenbka mpo Hacy, «JuBucst Mope», «Tu HaBuMIIA
MeHe nuBHTHCS» Ta iH.), «CtpyHa cBiTiay (1956)
(«/IB1 xpamti», «Bopoxbay, «Hike sika BaraeTscs»),
«I'epmec, mec Ta 3ipka» (1957) («Emizom», «1lloBk
nymriy, «Poxese Byxo»), «Hamme» (1969) («Yknanana
CBOE€ BoJloccs»). Hemae motpeOu mpoBOANTH J€Tab-
HUU aHaJIi3 KOXKHOT'O 3 HUX; BAPTO 3BEPHYTH yBary Ha
TBOPH, SIKi HalKpale OXOILTIOITh IPOOIeMY.

Po3mstHeMo moetnunwmiA TBip «TH HaBUMIa MeHE
muBHTUCS» 31 30ipku «[longiiHe nuxanHs» (1999).
JouacHa cninora JipuYHOTo cy0’€KTa Ha pedi 3MiHIo-
€THCS 3 TIOSIBOIO 00’ €KTa KOXaHHS. Y B3a€EMOJiH OJMH
Ha OJTHOTO HAPO/DKYETHCS ICTHHA, TaK 3BaHa Mipa Oy TTs
cebe 1 koxaHoi ocobwn. Lleit cBoepiaHmMil BUSB eroizMy
€ HIBENIOBaHHAM MEX 3 albTpyisMoM. IcThHa, akT
TMi3HAHHSA KpUe Oa)XKaHHs, epoc, MPUCTPACTh. Baromum
eJIEMEHTOM 1OTO € ordo amoris (TIopsiIoK JTF000BI),
NPUCYTHIM B €TOCI KOXKHOT JIIOMHY, 1 TPHHAJICKHUN
JI0 cucTeMH ii nepdekuifinux inaocten. Ordo amoris
€ A7POM €TOCYy 1 Ma€ iCTOTHHI BIUIMB Ha YIPaBIiHHA
nistvu ouHAI. FOro MOsKHA BBaYKATH OCHOBHHM YHH-
HUKOM iICHYBaHHI JIFOIMHH, SIKa BAAETHCS IO BUOODY 13
op0Oitu ordo amoris. O0’€KT MPOTUIICKHOT CTaTi MOXKe
npuBadIIOBaTH 0CcO0y, a00 XK BiJIITOBXYyBaTH. TakK,
Ha nyMKy Makca [lenepa, nposBisieTbes ordo amo-
ris. HaykoBellb BUCYBa€ JyMKY, 10 KOXaHHS SIK €MITi-
pUYHE BITUyTTS Ma€ 3[aTHICTh TBOPUTH PEaJbHICTh
ippatioHanpHy He Jmiie B cdepi OyTTs, a il y chepi
€001 moaioHuX. CKIaJOBUMH ippeaIbHOCTI € MOTISIH,
JlyMKH, CHMBOJIY, peaJtii.

KoxaHHst y mpeacTaBIeHOMY TBOpi € CHHTE30M
epoca i Mmanii. OcoOnmuBOro 3MicTy Haja€ MOTHB
cepenuHM, NEeHTpy. BigdyBaerbcs TniepeOyBaHHS
MOJIOZIOTO aBTOpa Tij BIUIMBOM TBOpPYOCTi Pinbke,
KOTPOro BiH BBaXKaB OJHHM 13 OaThKiB Cyd4acHOT
noe3sii. [epbepT 3acToCOBYe pIIBKIBCHKUI MOTHB
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BHYTpIimHOCTI (cepenunu) TposHau («Das Rosen-
Innere»), 3 METOIO0 HOCSITHEHHS €(PEKTy XYIOKHbHOI
tparcdopmartii. Sk i Pinpke, BiH Haa€ MoeTHIHOMY
eKBiBaJIeHTY ()eHOMEHY TPOSH/IH, JACII0 OOTIKEHOTO
TPagULiHHOIO CUMBOJIKOIO, 3MICTY €pOTUYHOTO BTa-
emHnueHHs. lle € igeanbHUM CHHTE30M BHYTpIlI-
HBOTO 1 30BHIIIHBOTO CBITOCTIPUHHATTS JIIPUIHOTO
cy0’€exTa, BHACIIIOK YOTO, HA TIEPIINUHN TIJIaH BUCYBa-
€THCS TPOOIIEMY Hacy i rinepOoi30BaHOTO IPOCTOPY,
10 BCTyIA€E y KaTeropialbHY OMO3HINIO A0 1 micis.
BHyTpimiHb0 Hacu4eHuil 1 OaraTuil peanbHUil CBiT
JIIPUYHOTO CyO’€KTa MiJAKPECICHO JICKCeMaMHU-CHM-
BOJIAMHU  «Kanetdockon» 1 «orcusonucyi». Ilpoctip
110, Ha0YBA€ «OAHANBHUX KOTbOPIB» 1 CTAE KMUHLKOM
peanbHoCcmiy. O 3HAXOMUTHCS Y EHTPI SIK 9aCOBOTO
CIIEKTpY, TaK 1 3arajoM KOMIIO3HIIIHHOTO MAaJTFOHKa
Bipma 6a4uMO BHYTPIIIHiCTh TPOSIHAH, 11O YOCO-
OJro€ aKT Mi3HaHHS. 3MIHIOEThCS MeTadi3uvHa CYyTh
peueii. B ocHOBY JaHOTO ITi3HAHHS 3aKJIAZCHO TyMKY:
“Nie myslatem ze w piersi cztowieka mieszka serce”
(He oymas, wjo 6 epyosax ar00uHu npoxtcusae cepye)
[9, c. 10]. Take cBoepigHEe yocOONEHHS HAJla€ aBTO-
HOMHOI'O XapakTepy CepLio B Tl JIIOIUHM, 1 Beae
JI0 PO3MEXYBaHHs (hi3MYHOTO 1 JIyXOBHOTO ii CTaHy,
HaBIIOE BiTUYTTS 3apoJKeHHS J1t000Bi. JII000B cTae
HE JIUIIIEe aKTOM Ti3HAHHS, a HOTO JTyXOBHUM HAIlOB-
HEHHSM, TIPO 110 CKa3aHO B OCTAaHHBOMY PSIKY Tep-
1eTa nepiuioi yactuHu: “Nie moglem wyobrazi¢ sobie
wnetrza rozy wnetrza obloku” (He mie ysasumu co6i
MpPosiHOY 6 CepeduHi, xmapy 6 cepeoui). ABTOP
JEMOHCTPYE TepexiJl 0 TIJIECHOTO 4yepe3 yXOBHE.
Leit portec miAIOPSIKOBYETHCS aBTOHOMI{ JTFOOOBI.
[onsarts BHYTpimHicTs Tposinau [epOept mincu-
JIIO€ TIOHSATTAM BHYTpPimHicTs xmapm. [li3HaHHS
BHYTPILIHOCTi € [UIIXOM [0 BIJKPUTTS HOBOTO,
JIOC1 HE 3BiJJAaHOTO MIHJIMBOIO TPOCTOpPY: ‘“‘prowa-
dzisz lekko w trzeci wymiar jak jasny plomien ktory
drqzy” (nposaduw i3 neckicmio y mpemiil 6UMIp 5K
sCHe noaym s o mpemmums). BapTo 3a3Ha4UTH, 10
MeTadopu BHYTPIIIHICTH XMapH Ta BHYTPIlIHICTH
TPOSIH/IM 3’ SIBJISIIOTHCS TAKOXK B OCTAHHBOMY TEPIETI
JpYyToi YacTUHH, ajie aBTOp 3MiHIOE TXHIO MOCTiI0B-
HICTh, BUBOJSIYM Ha TEPIINH IJIaH BHYTPIIIHICTH
xMmapu. [loer m1e pa3 Harosomnrye Ha JOMIHAHTHOCTI
JyXOBHOTO HaJl TiJleCHUM. 3 Touku 30py lepOepra,
MpolleC Ii3HAHHS € JIUIIe IePEeXiJHAM eTaroM
y xurTi. HaOyTwii 1OCBij J03BOJISIE IO-1HIIOMY
OaunTH 1 cnpuiimatu cBiT. CydyacHa aMepUKaHChKa
nuceMeHHMs Enin XimpaepOpana 3ayBaxye: «Y
KOXaHHI BIIKPHUTO MEHI HOBY Opamy B CBIT IIiIHHOC-
Teil. Bxomky Tiero OpaMoro B Hei 1 pearyro Ha HOBe
ciTiio» [10, c. 176].

Bup crpore nposiBiIS€ThCS Y MOSTHYHOMY TBODI
«/JIBi kparuti» 3 ne0roTHOI 30ipku «CTpyHa CBITIIa»

(1956). 3a cnoBaMu camoro moerta, Bipir OyB OJHUM
3 Halmepmmx, HamUCaHUX Yy OoMOapIoBaHOMY
JIsBoB [11, c. 41]. Anmxkeii KaminieBchbkuii BBaXKae
OCHOBHOIO TEMOIO TBOPY CMepTh. Y MoHorpadiu-
HoMmy auckypci «lrpu Ilana Korito» BiH 3a3Havae:
«/IB1 xpamti» — Bipm Opo cMepThb. TpariuHum € Te,
10 BOHA 3a0upae JItOACH, SIKi MalOTh BIAYYTTS OCO-
ouctoro mactsa» [11, c. 48]. Ha 1o mymky HaBo-
JIATh OCTaHHI PSAAKU TBOPY: “do konca byli podobni
jak dwie krople zatrzymane na koncu twarzy”(oo
KiHYs. OVau cxoxci K 081 Kpanii wo 3ampumanucs
Ha Kpacuxy oonuuus)’, oe 8i0UymHo NOMYNCHE 36)-
YAHHA MOMUBY CMepmi | HeBUMOBHOI Myau 3a 8Mmpa-
Moo 3aKOXanux. ABTOp, 31a€ThCsI, 3yMHCHE Tapad-
pa3ye BioMe TonbCbke TpucHiB’s “Podobne, jak
dwie krople wody”(Cxooxci, sax 06i kpanii 6o0u),
00 HanamTyBaTH HA COPUHHATTA Tekcty. [epbept
BBOJUTH YHTAYa Y BUP KOXaHHsI, 1100 MMOKa3aTH HOro
NPOTUCTOSIHHS 31iH peanbHOoCTi. MoJoae moapyxoKs
HIKHO OOHIMaeTbcs, Ha (OHI MicTa, sike OOXKEeBOJIi€
BiJl KpUKY HOTO MENIKAHIIIB, M0 IIyKalOTh MOPSTY-
HOK y TiijBayiax OyJIWHKIB, HE 3BEpPTAOUYM yBary Ha
Bce, 1O BiAOyBaeThcs AoBKoia. OmUC pearbHOCTI
BKJIQJICHO aBTOPOM Y Tpu psaku: “‘Lasy plonely”
(nananu nicu), “ludzie biegali do schronow” (moou
oienu do cxosuwy), “Gdy byto bardzo zle” (konu 6yno
Oyxce nozano). s moTyKHaA JEKCHKa, CIPIMOBaHA
Ha CTBOpPEHHS Opeoiy 3J70BicHOCTI. ['epOept 3mimye
AKILEHTH, OTTIOCTU30BYIOUYH CHITY KOXaHHS Ta HaAal0un
iif cakpasibHOTO 3HaYCHHS: “‘Lasy plonely — /a oni/ na
szyjach splatali rece/ jak bukiety r6z”. Un He 3By4nTh
aHaJIOT1YHO J0 CJIiB, ckazaHux Po3oro Benenoro: «He
JKaJIii TPOSTHIN, KOJIM TOPSTH JTick» 3 Ipamu FOmiymma
Crnoanpkoro «Jlimns Benema». I'epOept, mokasye
CBO€ CIIPaBKHE CTABICHHS JIO0 3aKOXaHHX, JKaJIil0un
TPOSIHIIU, TOMY WIO JIiCH ropsATh. PeanbHuil mpoctip
BUKOPHUCTOBYETBCSI aBTOPOM SK TJIO JJIsl JIiH 3aKoxa-
HUX, KOTPi “na szyjach splatali rece” (na wusx cnui-
manu pyku), “okryci jednym kocem szeptali stowa
bezwstydne” (00Hum Haxpuswiuco Koyom wienomiiu
cnosa 6ezcopomni). I1oeT BAKOPUCTOBY€E MOTUB J3€P-
Kaja, TOOTO J3epKajbHOI MMOBEpXHi, sika 30epirae
o0pa3 KoxXaHol JIFOAMHU JIsl Tiepe/adi TparidHoCTi
iX cMepTi Ta mepeMory KOXaHHA HaJ Heto: Skakali w
oczy naprzeciw/i zamykali je mocno/tak mocno ze nie
poczuli ognia/ktory dochodzit do rzes. 1le 3By4anTh 5K
MePerykK i3 psukaMu “wiesz ze jesli mitosé to tak jak
wieczno$¢ bez przed i po” [112, c. 311] 3 Bipma “Jesli
mito$¢” SIua TrapaoBckoro, nie, sk iy ['epOepra, 3By-
YUTH i7eq BiuHOTO KoXaHH:. OcranHs ctpoda moun-
HAETLCS psaKamMu: “do konca byli mezni / do konca

2 Tyt i mani nurara 3a Bumanasm: Lepbept 3. Iloesii [Texcr] / Ilep.
ykp. MoBoto B. B. JImutpyxa. — JIeBiB: Kamensip, 2007. C. 54-55 : . —
IToabehK., YKp. MOBaMHU.
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byli wierni”. T'epOepT 30CepeKYEThCS HA TIPUKMET-
HUKY «MYXHD». Y YOMY TpOSIBISIETHCS MYXKHICTbH
MOJIOAHX JTFonei? V 30epeskeHHs] HaO1IbIIOT IIHHO-
CTi JIFOZICTBA — KOXaHHSI, sIKe € 1apoM bora, y py#iHiB-
HOMY CBITi, JIe IaHy€ 310, CTpax i Xxaoc. MyKHICTb
3aKOXaHUX — y MepeMo3i HaJl II00aTbHUM KaTaKi3-
MOM Bii{HH, SIKUI € BOPOTOM JTIOZICTBA.

3abapBieHUH y BIATIHOK JIOAYCY 3 KOJIOPUCTHKH
koxaHHA JipnuHui TBip «IlloBk mymri». Bin mikaBuit
HE JIUIIE CMUCIIOBUM, a i eMOIIIHHIM HAITOBHEHHSIM.
ABTOp IpeCTaBise Aiaor, MoOyJOBaHUI JHIIEC Ha
Gbi3nuHIl OMU3BKOCTI: «minbKy Cinuti cmax/i Himuil
oomuxk/bicanu nomicc nHamu/xoau 3aeaubneni 6 cebe/
aexcanu mu nopyw» JIipudaHUA TEpoi mparae 3po3y-
MITH TIIMOWHA AYII KiHKH, MO0 Mi3HATH «Wo0 mam
Hocumby. Tli3HAHHS BHYTPIIIHBOTO MaKPOKOCMOCY
MPUHOCUTH JIIPUYHOMY CYO’ €KTy IIMOOKEe po3ua-
pyBaHHA. 3amicTh JIyXOBHO 0araroro CBITY KIHKH

BiH 0ayuTh XOJIOJHUH MarepiaibHUN pPO3PaxyHOK.
VYV «llloBKy mymri» aBTOp JEMOHCTPYE KIHOYY TPy
B KOPHCTOJIFOOCTBO, B OCHOBI SIKO1 (pi3WUHA 3aI0BO-
neHicTh. Lle cBOepiTHMI MPUKIAA KOXaHHS-TPH, SKE
NepepoCTae B mparmy.

BucHoBKU 3 10T TKeHHS | TepCIeKTHBH MOAAJb-
IIUX MOUIYKiB Yy /IaHOMY HAYKOBOMY HAMPSIMKY.
Posrmsim mro6oBHOT mipuku 30irHeBa lepbepra — 11e
y KOKHOMY BHITQJKy JI€lb HAMIYEHHI NUIAX BIACHUX
HOIIYKIB. Y BHOpPaHHUX TBOPAX aBTOPA MPOCTEKYETHCS
CBOEPIAHICTH CTaHy 3aKOXaHOI JIFOAWHM, LIO MPOSBIIS-
€ThCS HalSICKpaBillie B MOBI, Ka HaOUpae 0CcOOIMBOTO
MIOTAEMHOTO 3MICTY 1 CTa€ JIFOOOBHUM JIFICKYPCOM.

BapTo 3a3naunTH, 110 TeMa JIOCIIKEHHS HE MOB-
HICTIO BUBYEHA 1 MOXE MOCITYKUTH ISl [TOJAJIBIIOTO
1 € JiTepaTypO3HaBYOTO BHMBYEHHS, a PE3YJIbTAaTH
30iMICHEHOTO aHallizy MOXYyTh OyTH BHUKOPUCTaHi
y MpoLEeCi MPOBEIECHHS MOAATIBIINX JT0CIiIKEHb.
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This article is devoted to the study and research of such a phenomenon as trauma and its representation by means
of experimental prose, such as comics and graphic novels. The Holocaust events, which shocked the world, became the
greatest trauma of the post-war period the concept of “trauma” is used to describe the psychological consequences of the
violence suffered by the victims of the Catastrophe. From the second half of the 20th century until today learning of the
Holocaust history and its consequences is mostly done through the written word and literature: stories about suffering, tes-
timonies of eyewitnesses and saviors present those tragic events in both fiction and non-fiction forms. Experimental prose
is understood as a set of genre and style modifications of innovative works and is considered by literary critics as a cat-
egory. One of the main features that characterizes the transformation of the modern cultural paradigm is the deepening of
the visual, figurative component. Today, visuality has become the leading channel of reality perception. That is why graphic
literature has become so popular among the younger generation in the second half of the 20th century and does not inter-
fere with it to this day. In the 80s, the era of “educational comics” begins, graphic prose began to be used to convey the
most complex topics, such as the war in Vietnam, problems of racism and anti-Semitism, and the tragedy of the Holocaust.
Modern graphic novels have specific stylistic features, among which there are those that are considered “european” or
“american”. The first “underground comics”, that first broke the taboo on comics about the Holocaust, were “MAUS”, by the
American writer and artist Art Spiegelman. After it begins a boom in graphic prose publishing. so graphic adaptation of the
most famous and important document of the last century “The Diary of Anne Frank” appears and many others.

Key words: experimental prose, Holocaust, visuality, trauma, graphic literature.

[aHa cTaTTa npucBsYeHa BMBYEHHIO Ta [JOCAIMKEHHIO Takoro (eHOMeHy $K TpaBMa Ta i penpeseHTauis
3acobamun ekcnepuMeHTasnbHOI NMpo3un, SK OT KOMIKC Yn rpadidHi pomanu. Mogii FonoKocTy, SKi WOoKyBanu CBiT, cTanm
HaBINbLIOK TPaBMOK MiCMSABOEHHOTO nepiogy. [MOHATTA «TpaBMa» BUKOPUCTOBYETbCA AOM1S1 OMUCY MCUXOSONYHMX
HacnigkiB HacuMnbCTBa, AKOro 3a3Hanwu xepTtBu Katactpodu. 3 gpyroi nonoBuHuM XX CTONITTA i 4O CbOrOAHI BUBYEHHS
icTopii MonokocTy Ta Moro Hacnigkie BigdyBaeTbca 34e6iNbLIOro Yepe3 NMCbMOBE COBO Ta fiTepaTypy: Po3noBigi npo
CTpaXKaaHHs, CBiAYEeHHS 04eBMALIB i PATIBHMKIB MOAAI0TL Ti TpariyHi NOAIT K Y XyOOXHIN, Tak i B HAyKOBO-A0CHIAHIN (hopMi.
HuHi ekcnepumeHTanbHa npo3a po3yMIETbCA AK CYKYMHICTb XXaHPOBO-CTUMbOBUX MOAUQIKALIi HOBaTOPCLKUX TBOPIB
i po3rnagaeTbCs Nitepatypo3HaBLaMu sk kaTeropis. OHieto 3 OCHOBHMX PUC, LLIO XapaKTepuaye TpaHcopMalLlito Cy4acHoi
KynbTYpHOI napagurmu, € nornmubneHHst BidyanbHoi, obpasHoi cknagoBoi. CborogHi BidyanbHiCTb CTana npoBigHUM
KaHanom cnpumnHaTTa AicHocTi. Came ToMmy rpadpiyHa nitepatypa ctana Takow MOMyNsipHO ceped NigpocTakyoro
MOKOMIHHA y APYrin NonoBuHi XX CToMITTS, Ue TpyBae i AOHUHI. Y 80-X NOYMHAETLCH epa «HaBYanbHUX KOMIKCIBY, rpadivHa
npo3a NovnHae BUKOPUCTOBYBATUCA A1 Nepefadi HancknagHimx Tem, Takux sk BinHa y B’eTHami, npobnemn pacusmy Ta
aHTUceMiTnaMmy, Tparegis MonokocTy. CyyacHi rpadgivHi pomMmaHu MatTb NEBHI CTUMICTUYHI 0COBNMBOCTI, cepen AKUX € Taki,
LLIO BBaXXaOTbCH «EBPOMNENCHKUMUY» YK «aMePUKAHCbKUMKY. [TepumMm «nigninbHUMU KOMiKCammy, SIKi BrepLue nopyLumnm
Taby Ha komikcu npo FonokocT, ctanu « MAUS» amepukaHCbKOro NMCbMEHHUKA Ta XyaoxHuka Apta Lnirensmana. lMicns
LbOro noymHaeTbesa OymM BuAaHHA rpadivyHOi Mpo3n. Tak 3'ABNSAETLCA rpadivyHa aganTtauis HamBiLOMILLOIO i BaXXMBOIO
OOKyMeHTa MuHynoro ctonitta «LlogeHHnka AHHM PpaHk» Ta 6araTto iHLWKX.

KnrouyoBi cnoBa: ekcniepvMeHTanbHa nposa, [onokocT, BidyanbHiCTb, TpaBma, rpadiyHa nitepartypa.

Formulation the Research Problem. The impact  cient theoretical and practical studies to investigate on
that the Second World War had on the life experience = how many generations such an experience will spread
of different generations seems to be more and more  and how traumatic it will be for future generations.
significant with the passage of time. Neither histori-  Undoubtedly, the Holocaust events, which shocked
cal science nor psychology find in their arsenal suffi-  the world, became the greatest trauma of the post-war
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period. The traumatic Holocaust events acquired their
current significance only in the late 1970s, primarily in
connection with the Eichmann trial in Jerusalem, and
the trial of the Auschwitz criminals in Frankfurt. The
American four-episode TV movie “Holocaust”, which
first appeared on screens in 1978 and gave this topic
a controversial color, also had considerable resonance
(on the screen you can see a photo of the book
Eichmann in Jerusalem: A Report on the Banality of
Evil (1963), written by the philosopher and political
thinker Hannah Arendt about the mentioned trial and
you can see also the mentioned films).

Recent researches and publications analy-
sis. The specified topic has been covered in scien-
tific literature, its aspects are raised in works which
are devoted to the study of trauma phenomenon:
“Unclaimed Experience : Trauma, Narrative and
History” by C. Caruth, “Sociodrama and Collective
Trauma and History” by Kellermann P.F.; devoted
to the theory of graphic novel and comics-cul-
ture: “The Graphic Novel: An Introduction” by
Baetens J. Frey F., “Understanding Comics: The
Invisible Art” by S. McCloud.

Setting objectives: to study and research such
a phenomenon as trauma and its representation by
means of experimental prose, such as comics and
graphic novels, to find out the historical and socio-
cultural context, the reasons that contributed to
the emergence of this phenomenon, to indicate the
main figures who contributed to the formation of its
theoretical and practical component.

Presentation of main material. From the second
half of the 20th century until today learning of the
Holocaust history and its consequences is mostly
done through the written word and literature:
stories about suffering, testimonies of eyewitnesses
and saviors present those tragic events in both fic-
tion and non-fiction forms. In this case, the concept
of “trauma” is used to describe the psychological
consequences of the violence suffered by the victims
of the Catastrophe. According to many philosophers
and historians points of view, the greatest tragedy
for the Jews and humanity in general is the psycho-
logical legacy that the survivors brought with them.
Thus, the researcher P.F. Kellermann states: “I am
particularly interested in how “collective trauma”
affects everyone at a very deep level. It even passes
from generation to generation and becomes part of
cultural identity” [5]. In the course of long-term
research, he discovered an interesting fact: descen-
dants of Holocaust victims very often experience in
their dreams and fantasies the horrors of the Second
World War, which their forefathers experienced.
Metaphorically, he explained it as follows: “Trauma

is like a shadow that is present in the souls of people,
and this shadow falls into the souls of their loved
ones” [5]. Thus, researching the phenomenon of
trauma in literature, the researcher Cathy Caruth in
her book “Unclaimed Experience: Trauma, Narrative
and History” (1996) came to the conclusion that “the
word “trauma” etymologically comes from the Greek
“wound”, and its primary meaning was “a wound
that struck the body” [4, p. 3]. Later, this concept
became widely used in psychiatry, which used it
to understand the “wound that struck the mind”
[4, p. 3]. Philip Codd draws attention to the fact
that the theoretical substantiation (oOrpyHTyBaHHS)
of the “trauma” phenomenon of modern era, took
place within the framework of several psychological
schools and methods. The researcher considers
J. Derrida’s “deconstructive” theory and Z. Freud’s
psychoanalysis theory as the basis for understanding
the ideas of the “traumatic phenomenon”. The first
makes it possible to find hidden meanings of the
concept; the second emphasizes on overcoming the
trauma. Z. Freud says that “talk therapy”, is a method
that helps a person to verbalize thoughts, fantasies
and dreams through free associations. All these
theoretical approaches that were mentioned above
will be applied in one way or another to the study of
traumatic text, and Holocaust literature is definitely
the traumatic writing.

After the Nazis’ atrocities were revealed to the
world and condemned, a large number of books
appeared, primarily non-fictional, documentary, since
most of the victims were alive and could testify, films
and TV series were filmed. One of the main features
that characterizes the transformation of the modern
cultural paradigm is the deepening of the visual,
figurative component. Thus, according to the famous
American writer and critic, Susan Sontag, a defining
feature of society’s modernity is its “production and
consumption of images” [8, p. 153]. Today, visuality
has become the leading channel of reality perception.
A large number of scientific researches show that a
person perceives information better through images.
That is why graphic literature has become so popular
among the younger generation in the second half of
the 20th century and does not interfere with it to this
day. This period in literary studies, was noted with
various experiments, such as genre and form. The
beginning of the 21st century was also marked by an
interest to experimentation in literary studies.

Nowadays, experimental prose is understood as
a set of genre and style modifications of innovative
works and is considered by literary critics as a cat-
egory, because it has such features as: hypotheses
regarding the genre-stylistic range, plot construction
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processes, etc. It should be noted that each stage of
the literature development affected the linguopoetic
features of experimental prose, such as: the specifics
of the appropriate stylistic, compositional means and
techniques for artistic modeling of reality, in view of
which literary critics identified them as experimental
texts. The experimental forms presence in modern
prose testifies a departure from the canonical genre’s
theory. Reading experimental prose is made too dif-
ficult by their non-standard presentation of informa-
tion, the use of visual means of conveying the mean-
ing of the text (such as applications, experiments
with typography, etc.), the possibility of different
interpretations of certain fragments or the entire text,
the lack of a clear and coherent plot, the combination
of incompatible elements, as a result of which it is
practically impossible to talk about the integrity of
its structure.

The hybridization of genres in literature gained
considerable popularity in the last decade of the
21st century. New synthetic genres in literature attract
the attention of modern recipients because traditional
narrative forms are supplemented with illustrative
material, which is extremely interesting and promotes
the development of visual memory. Postmodern civi-
lization increasingly prefers the visual form in litera-
ture, the most popular example of it is graphic prose.
Along such manifestations of visual art as cinema,
photography, television, advertising, Internet, appear
comics as a manifestation of popular and mass
culture, therefore, there is a widespread opinion that
comics are a purely American phenomenon born in
a consumer society. But long-term studies attribute
the comic, or graphic story, to the most ancient form
of visual art, which has its roots with rock paintings
and life icons. Most literary critics call the graphic
novel a medium, Jan Baetens and Hugo Frey in their
article characterize this genre as follows: “In propos-
ing a definition of the graphic novel as a medium,
we argue that it is part of other more comprehensive
cultural fields and practices (graphic literature, visual
storytelling)”. [2, p. 34]. Other scholars make an
attempt to contrast the graphic novel with cartoons
and comics and argue that it can also follow all the
formal and narrative characteristics of a traditional
comic book. I would like to mention several stages of
comic’s development and its transition to the rank of
graphic prose.

1. The origin of this visual form can also be seen
in English political caricatures of the late 18th and
early 19th centuries. And the forefather is considered
to be Richard Outcolt, the creator of the world’s first
comic “Yellow Kid”, which was published in 1895 in
the American magazine “New York Journal”.

2. A significant new stage in the development of
comics culture was the appearance of graphic stories
about animals by Walt Disney,

3. In the 50s, active persecution of comics began
in the USA, which, according to psychologists,
became the cause of the degradation of the younger
generation.

4. In 1967, an event took place in Paris that
legalized comics as art on an international scale.
The exhibition “Comics and Narrative Art” was held
in the Louvre, which provoked discussion and the
promotion of new art.

5. In the 80s, the era of “educational comics”
begins, graphic prose began to be used to convey the
most complex topics, such as the war in Vietnam,
problems of racism and anti-Semitism, and the
tragedy of the Holocaust.

Modern graphic novels have specific stylistic
features, among which there are those that are con-
sidered “european” or “american”. In the process of
researching a graphic novel, it is necessary to pay
special attention to onomatopoeia, graphons, the
specifics of characters’ pronunciation, play of words,
reproduction of allusions, allegories, hints, and “text
in pictures”. The uniqueness of this genre attracts
the attention of the modern recipient, who has a
particularly developed clip thinking.

The first “underground comics”, which became
a kind of the youth counterculture expression of the
80s and first broke the taboo on comics about the
Holocaust, were “MAUS”, by the American writer
and artist Art Spiegelman. Three parts were released
in different years: in 1986 — “Maus: A Survivor’s
Tale”,in 1991 “Maus: And Here My Troubles Began”,
for which the author received the Pulitzer Prize in
1992. And in 2011, was published Spiegelman’s
monographic work “MetaMaus”, in which the writer
reveals the cultural basis of the comics’ creation and
what inspired him to create the graphic novel in a
whole.

Maus is a good example of modern experimen-
tal, postmodernistic prose, the common title of which
contains a multi-level associative series to all three
parts of the novel. Firstable, “maus” sounds the same
to the English word “mouse”, although it is written
differently as you can see — “MAUS”, this pronun-
ciation is characteristic of this word, but in Yiddish,
since the mice in the book are the Jews themselves.
In the first book, Maus: A Survivor’s Tale, subtitled
My Father Bleeds History, Spiegelman tells the life
story of his father, Vladek Spiegelman, a Polish Jew
who survived the Holocaust. The chronotope of the
novel has a dual narrative structure: Vladek’s life
in Poland before and during the Second World War
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and his life after the war in Rygo Park, in New York.
Vladek not only tells Art how he passed through the
ghetto, in addition to the “death march” in Dachau,
“Maus” is a deeply personal story, the author’s own
attempt to understand his relationship with his fam-
ily, relationship between father and son. The reader
feels the great gap that exists between two genera-
tions of Jews. One of them, Vladek and his second
wife Mala, who survived the tragedy, and the other,
Art’s generation, is only trying to join this trauma
and grasp it. Stanislav Kolar calls this phenomenon
“trauma transmission” [6], from one generation to
another. The autobiographical hero, Art, asks himself
a question to which he still has no answer: “I couldn’t
even figure out my relationship with my father, how
am [ supposed to figure out Auschwitz?” With the
Holocaust?” [9, p. 15].

The Holocaust history is treated by Art indirectly,
through the interview of his father, which he records
on a recorder. At the beginning of the story, we see
Vladek as a young man, the owner of a textile fac-
tory in Czgstochowa, with his beloved Anya, and
they have a first-born child. But the couple’s life
changes with the arrival of Nazis. Vladek’s story
is a true testimony about the Holocaust events in
Poland. Spiegelman began to interview his father
again in 1978 and made a research visit in 1979 to
the Auschwitz concentration camp, where his parents
had been imprisoned.

Let’s pay attention to the fact that Vladek’s
interview with Art is a frame story for both parts of
the novel, but in the first part, Spiegelman resorts
to the technique of “novel within a novel”, already
traditional for postmodern literature, which, in
the case of the American writer Spiegelman, is
converted in “a comic within a comic.” Thus, in the
middle of the book, the author places a story about
his mother’s suicide, “A Prisoner on the Planet of
Hell: A case history.” And tries to understand the
reason for what happened. Art is looking for her
diary, as the only way to find out the truth and
understand his mother, but his father destroyed it.
This is the usual desire of a person to destroy the
memory of pain, or what causes that memory, but
Art does not understand that.

The author depicted all the heroes in the form of
anthropomorphic animals. For example, Jews appear
in the image of mice, Germans as cats, Americans
as dogs, etc. Moreover, the characters are similar to
each other, they differ only in clothes. According to
Spiegelman, such a technique was supposed to show
the absurdity (o6comiti) of the stereotypical percep-
tion of any nation. According to researcher Ph. Yu-jin
Lin: “Combining visual images and animal symbols,

Spiegelman calls into question the limitations of the
Holocaust representation in popular media, mixing a
realistic presentation of events with unreal world and
metaphorical prototypes™ [11].

But at the same time, “Maus” is not only a “book
of memories and testimonies”. In the second part we
can observe another deep problem: it is the burden
of responsibility for the memory of that events, in
which you did not participate, but which influenced
your whole life. Art feels constant pressure of this
memory burden, in this case, of his own parents, and
returning to Freud’s psychoanalysis theory, he calls it
an inter-generational trauma. Talking with his wife,
Francois Art admits that he never felt a sense of guilt
towards his dead brother Richieu, but he was often
visited by nightmares, “as if SS soldiers were break-
ing into the classroom and taking me and the others
Jewish children. I know it seems strange, but [ even
dreamed to end up in Auschwitz, together with my
parents... [ think I still felt guilty, because it was my
life easier than theirs [9, p. 15].

Spiegelman did not only base his drawings on pho-
tographs but also integrated three real photographs
into the book. These photographs could be under-
stood to serve as an authentication of the story as they
show that the characters were real people. However,
they also serve as a challenge to the cartoon pic-
tures. When looking at the photographs one sees the
banality of the animal metaphor. Speaking about the
experience of the trauma that Art is going through,
the photo of Art’s brother, Richieu, in my opinion, is
the most important it appears on the very first page
of volume two. Spiegelman never met his brother but
feels certain contest (cynepHunTBo) between him and
Richieu. It seems that neither Anja nor Vladek did get
over the loss of a child. Art refers to Richieu as his
“phantom brother” and describes the photo as “a little
ghostly”. As Spiegelman explains in MetaMaus, he
wanted to include a photo of a child because the book
was going to be for his children.

After the Maus appearance in the literary world
the comic moves from the category of easy reading
to the serious literature, which can compete with
ordinary novel. But, let me say a few words about
another graphic novel. This is the appearance of a
graphic adaptation of the most famous and important
document of the last century, “The Diary of Anne
Frank” (1950) — Anna was a German-born Jewish girl
who kept a diary in which she documented life in
hiding under Nazi persecution during the German
occupation of the Netherlands from June 12, 1942 to
August 1, 1944, three days later the Gestapo arrested
everyone including Anna’s family. The girl died in
the Bergen-Belsen concentration camp. The diary
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was preserved, and later given to the girl’s father,
Otto Frank, who survived Auschwitz.

Adapted by Ari Folman, illustrated by David
Polonsky, authorized by the “Anne Frank Foundation”
in Basel, the first graphic edition of the “Anne
Frank’s Diary: The Graphic Adaptation” (2018)
contains many quotations from the original. Staying
true to it, it offers unusual visual interpretations,
adding meaningful new layers and immediacy to this
classic variant. The book’s carefully crafted images
interpret elements of Frank’s story with beauty and
humor. But, comparing the comic book with the text
of the diary, point out that many important passages
from the original text are lost, which show Anna as a
talented writer, who describes people and events in a
very adult way. Ari Folman explained, that it would
be impossible to insert the whole text of the diary,
then the graphic novel would contain 3,500 pages.

Anna’s quotes are getting tighter and more
dramatic,But on the other hand, we got an ordinary
girl, a teenager, who is struggling with the problems
of the transitional age, who is trying to establish
relations with her family, especially her mother. These
are the problems of growing up, a physical changes
that occurred during her stay in the warehouse. Anna
seems to come alive again, especially for young read-
ers: her writing makes you feel like you’re in her
head and she’s in yours. She’s you, or someone you
know. Her early entries from home describe a famil-
iar kind of daily life: friends, boys, school, family. On
one hand, Stav Ziv claims “As the events that shaped
Frank’s short life slip further into the past, it’s heart-
ening that her account continues to captivate new
generations” [Ziv]. which emphasizes the importance
of such publications for the younger generation, who
may not be so well informed about the Holocaust.
But if Spiegelman’s comic is the original text, then
we understand that Anne Frank’s diary adapted to the
graphic novel is always a challenge and will always
cause questions and comparisons ome American
states began to ban this publication, for example,
the “The Diary of Anne Frank: A Graphic Novel”
has been removed from Vero Beach High School in
Indian River, Florida, after parent group Moms for
Liberty raised concerns. According to the leader of
the group, there are “frankly sexual” scenes in the
novel.

However, the book and Anna’s image continue to
live on in various adaptive forms. A German game
designer developed a computer game based on
historical material. Kira Rezari does not think at all
that, by creating his computer game, he trivialized
the girl’s life: “When talking about computer games,
many people think first of all about entertainment,

but they can do much more than just entertain”,
explains Rezari. In his opinion, computer games can
also convey feelings: “Films and books also touch on
difficult topics. Why can’t such topics be touched on
in games created for the computer?” [3] — the game
designer wonders.

Another example and an attempt of visual
adaptation can serve the exhibition “100
Misunderstandings about and among Jews” that took
place at the Vienna Jewish Museum on 29 November,
the topic of which the perception of Jewishness mainly
from the 19th century to nowadays and the growing
influence of fashion, advertising, TV, film and digital
media through the years. At one presentation Anna’s
image seems to animate with the help of a video
series and depicted Anna in her daily process of prep-
aration for the exhibition in her own house-museum
in Amsterdam, where she receives visitors every day:
she is dressed, make-up and hair done, seated at the
table where she traditionally writes her diary One of
the exhibited fashion objects is a light blue jumpsuit
which was worn by Beyoncé in 2014 during her visit
to the Anne Frank House in Amsterdam. Beyoncé
and Jay-Z’ visit was seen by the media as tactful
and respectful. Only that the Holocaust memorial
became part of today’s consumption society through
the posting on Instagram caused controversies —
probably one of the misunderstandings.

So we can conclued, that in the modern context, the
Anne Frank’s image and her undoubtedly important
testimony, from a true, written story transform to a
modernized, virtual with the help of various means
of expression. And partial changes (mostly textual),
still achieve the main goal — memory about her, her
legacy, memories, her trauma continue to live on and
will not sink into the annals of history. Isn’t this what
the modern world needs so much

In recent years have also appeared many sig-
nificant graphic publications such as graphic mem-
oir “Belonging: A German Reckons With History
and Home” (2018) written by German-American
author and illustrator Nora Krug devoted to the his-
tory of the holocaust, the history of her own fam-
ily. It is the winner of the National Book Critics
Circle Award “Silver Medal Society of Illustrators”
(2018), also named a Best Book of the Year by The
New York Times, The Boston Globe, San Francisco
Chronicle, NPR, Comics Beat and The Milwaukee
Journal-Sentinel, Kirkus Reviews, andLibrary
Journal. Krug was born decades after the fall of the
Nazi regime, but the Second World War cast a long
shadow over her childhood and youth in the city of
Karlsruhe, Germany. Yet she knew little about her
own family’s involvement; though all four grandpar-
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ents lived through the war, they never spoke of it.
After twelve years in the US, Krug realizes that liv-
ing abroad has only intensified her need to ask the
questions she didn’t dare to as a child. Returning to
Germany, she visits archives, conducts research, and
interviews family members, uncovering in the pro-
cess the stories of her maternal grandfather, a driv-
ing teacher in Karlsruhe during the war, and her
father’s brother Franz-Karl, who died as a teenage
SS soldier. In this quest, Krug erases the boundar-
ies between comics, scrapbooking, and collage as
she endeavors to make sense of 20th-century history,
the Holocaust, her German heritage, and her family’s
place in it all. Krug’s collaboration with historian
Timothy Snyder produced a much-acclaimed graphic
edition of Snyder’s On Tyranny: Twenty Lessons
from the Twentieth Century (2021). Snyder’s exami-
nation of the current political scene and the lessons
that 20th century history has taught about the rise

of authoritarianism, visually reinforced with Krug’s
illustrations, was named “Best Graphic Novel”
by The New York Times and was hailed by The
Guardian as “a ‘how to’ guide for resisting tyranny”.
Conclusions. Therefore, it can be concluded
that the formation of the art comics has undergone
a significant transformation. It has been established
that the modern art comic gravitates towards serious
issues, which significantly deepens and aestheticizes
its form and content. In literary circles, only the
ethical side of the question remains debatable:
“Is it possible to talk about the Holocaust trauma
through the “visual” form of graphical prose?”. In
my opinion, yes. Because literature has to follow
the path of modernity and traditional prose forms no
longer encourage reading, secondly, the primary task
of such representation was to make people remember
the tragic events of the 20th century in any possible
way, in order to prevent their repetition in future.
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MeTtamogepHiCTYHE MUCTEUTBO K npouecyanbHe ChiBiCHyBaHHSA B HEPO34iflbHOMY TBOPYOMY MPOLECi AeMOHCTPYE
NepCneKTUBHUIA MPOCTIp aHani3y 3akOpiHEHWX CBITOMMAAHUX OOMIHAHT Cy4YacHOCTi. 3anponoHOBaHa CTaTTs € Cnpoboto
KPUTUYHOTO aHanidy noeTonoriyHoi Mogeni Xy4oXHbOro CMUCIOTBOPEHHS Y poMaHi KOcTeliHa r'opqepa «3amok B [Mipe-
Hesix». PO3rnsHyTO KOHUEeNTyanbHi 03HaKn METaMOAEPHI3MY Ta MOro Xy4OXHi acnekTun, a Takox TpaHcdopmalii nitepa-
TYPHOTO CTWIIO, 30KPEMA, B KOHTEKCTi aBTOPCbKO| XyAOXHbOI iHTEHLI Ta IHTEPTEKCTYanbHOI POfi, XPOHOTOMHOI CUCTEMMU,
BTINEHHSA CBITOMMSAAHNX KOOPAMHAT NPU MOAEMIOBAHHI XyAOXHLOIO NPOCTOPY NiTepaTypHOro TBopy. BukopuctaHHA meTa-
TEKCTIB, MOABINHO 0POPMIEHI HapaTMBK, rineppedEKCUBHICTb K JOMiHAHTa TBOPYOro NiAX04y A0 ONpaLoBaHHS Xy4OXK-
Hix 0bpasiB, 3aCTOCYyBaHHSI asnto3i 3a4ns BCTAHOBMEHHS XOSMIYHMX 3B’AA3KIB Y CIOXKETHI CTPYKTYpi poMaHy — TyT yBara
30Cepe/pKeHa Ha CTune- Ta CMUCIIOTBIPHMX MexaHi3Max MOoentoBaHHA XyA0XHbLOro CBITy TBOPY.

OpHielo i3 LOMIHAHT aBTOPCbKOI CMUCINOBOI MOAENI Y pOMaHi BUOKPEMITEHO KaTEropito «e-LUMpOoCTi». HoBa WwupicTb sk
KMo4oBa prca METaMOOEPHOI ECTETMKM NMOCTAE CBOEPIOHUM TBOPYMM MEPEOCMUCIIEHHSIM MOCMOAEPHOTO CKENTULIM3MY,
Lo nepenbayae eMOLiHY BiAKPUTICTb, OCOOUCTY aBTEHTMYHICTL Ta 3aroCTPeHY eMnaTilHICTb sIk 0ocobucTicHe Biaasep-
KaneHHs 06’'eKTUBHOI AiNCHOCTI. XapakTepHOl puUcoio aBTopckkoro cTunio KOcTeiina 'opaepa HasBaHo BigoBpaXeHHs
rMUBOKNX EMOLN, LOCATHEHHS IHTUMHOCTI, BULLIOrO PiBHS TBOPYOi YyTTEBOCTI anesoBaHHAM 40 0COOMCTMX AOCBIAIB, Hapa-
TUBHOMO LiNiCHICTI0, HAaCTpoeBNMM ekcnepumMmeHTammn. KomnosuuinHa cuctema pomaHy «3amok B [MipeHesix» peanizoBaHa
Yyepes enictonspHui Buknag. OdopmneHe y BUrMAAi €NeKTPOHHOTO MUCTYBAHHS CiNKYBaHHSA rONOBHMX repoiB Onpusie-
HIOE BNACTUBY METaMOLEPHI3MY EAHICTb AMXOTOMIM — ONM3bKICTb Nepeadavae AUCTaHLI, LUMPICTb JOCAraETbCS iPOHIEtD,
iCTMHa nepenbavae 3amoBYaHHA MpaBaM Towo. JliTepaTypo3HaByMii aHani3 Xy4oXHbOro TBOPY B KOHTEKCTI peanidauii
03HaKk MeTamofepHOi CUCTeMY CTBOPIOE NEPCNEKTMBY AN CMUCIIOBOrO HAaCUYEHHS HOBOI €CTETUYHOT Napagurmu.

KntovoBi cnoBa: MeTamogepH, HOBa LUMPICTb, AOMIHAHTa, CMUCIIOTBOPEHHS, METaHapaTUB.

Metamodernist art as a procedural coexistence in an inseparable creative process demonstrates a promising space
for analyzing the rooted worldview dominants of our time. The proposed article is an attempt to critically analyze the
poetological model of artistic meaning-making in Jostein Gaarder’s novel The Castle in the Pyrenees. The conceptual
features of metamodernism and its artistic aspects, as well as transformations of literary style, in particular, in the context
of the author’s artistic intention and intertextual role, chronotopic system, and the embodiment of worldview coordinates in
modeling the artistic space of a literary work are considered. The use of metatexts, double narratives, hyperreflexivity as
a dominant creative approach to the processing of artistic images, the use of allusions to establish holistic connections in
the plot structure of the novel — here the attention is focused on the style and meaning-making mechanisms of modeling
the artistic world of the work.

The category of “e-sincerity” is singled out as one of the dominant features of the author’s semantic model in the novel.
The new sincerity as a key feature of metamodern aesthetics is a kind of creative rethinking of postmodern skepticism,
which implies emotional openness, personal authenticity and heightened empathy as a personal reflection of objective
reality. The author’s style is characterized by the reflection of deep emotions, the achievement of intimacy, a higher level
of creative sensuality by appealing to personal experiences, narrative integrity, and mood experiments. The compositional
system of the novel The Castle in the Pyrenees is realized through an epistolary presentation. The communication of the
protagonists in the form of e-mail correspondence reveals the unity of dichotomies inherent in metamodernism: intimacy
implies distance, sincerity is achieved through irony, truth implies concealment of the truth, etc. The literary analysis of the
work of art in the context of the realization of the features of the metamodern system creates a prospect for the semantic
saturation of a new aesthetic paradigm.

Key words: metamodern, new sincerity, dominant, meaning-making, metanarrative.

I[MocTanoBKa Mpo0/aeMu y 3arafbHOMY BUIJISIII @ TakOX MPO JIOPEUHICTH B3arajii BECTH MOBY IPO
Ta ii 3B’A30K i3 BayKJIMBUMM HAYKOBHMM Y MPaK-  SKICHO HOBY / OKpeMy / IHIITY MapaJiurMy Cy4acHOCTI,
THYHUMM 3aBJaHHAMHU. J{UCKycCii PO AOLUIBHICTE IO 3aciuyroByBasa O Ha po30yAOBY BiJIOBIIHOT
O3HaUyBaTH TeMepilHI0 100y MeTaMonepHOM,  eCTEeTHYHOI CUCTEeMHU, JIeDiHITHBHOTO PSIY Ta METO-
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JIOJIOTIYHOTO arapary, 3a0X0uyrTh JOCIIIHUKIB (He
JIUIIIE TYMaHITapiiB) 10 KpUTUIHOTO MOTVISTY Ha (hak-
TUYHY JIICHICTH 3 METOI0 a00 ONMPHUABHHUTH, BIACHE,
«IHAKIIICThY» «ChOTOMHI» To4aTKy XXI cTOmTTS Bij
«CBOTOZIHI» TIOYATKYy i cepeauHu XX CT., a00 K BUPO-
3yMITHCS IIOI0 MICIIsSI aKTyallbHOI JIHCHOCTI y cHC-
TeMI OHTOJIOTTYHO-CBITONISIIHUX KOOpaAUHAT. BifTaxk,
MMATAaHHS JOBKOJIA 0araTtorojocoi Ta pi3HOBEKTOPHOL
€pH CIIOHYKa€ HayKOBi PO3BIJIKH JI0 TIOJIIOTY ¥ 4acTo
MIPOAYKTUBHUX JOCIITHUIBKUX TUCKYCIH.
ATEIIOIYN 10 3alPOTIOHOBAHMX JIOCIiAHUKAMH
YOTHPBHOX AaCIEKTIB PO3BHUTKY JIIOICHKOT 0COOUCTO-
CTi, 3a3HAYMMO, IO METAMOJICPHI3M SIK KYJIbTYPHHUH
repion (omHa i3 WOro OaraToBUMIpPHHUX imocTaceil)
(hyHKIIOHYye Ha BCiX eTamax CTaHOBJIEHHsS OCOOH-
cTOCTi Ta 11 sKicHOI BuA03MiHHA. Ha «KOTHITHBHOMY
PiBHI» JIIOACHKA CBIIOMICTb Mi3HA€ (QAKTUUHY Iiii-
CHICTh, 0a30BaHy Ha «EK3UCTEHIIHHIA TITHOUHI»
(OyTTeBUX 3B’s3KaX 3 HABKOJHUIIHBOK PEANILHICTIO)
Ta TPOAYKY€E CYyO €KTHBHY MATPHUIIO 00’ €KTHBHOL
CHUCTEMH KOOPIWHAT, 3aBIISKH «KYJIBTYpPHOMY KOIY»
CBITOIVISITHI PHCH IMIUIEMEHTYIOTHCS Y BIIACHY OHTO-
JOTiYHY MapaaurMy, eMIpUYHa B3aeMOAid i3 cyc-
MiIBCTBOM 3a0e3neuye «cy0’eKTHBHI craHm» [9].
TpaHcleHICHTHA SKICTh MeTaMofepHy TOJISIraE,
BOYEBH/Ib, Y HOTO BIACTHBOCTI CHHTE3yBaTH €CTe-
THYHI CHCTEMH TTOTIEPEIHIX EIoX, a0M «BUKPUCTATI-
3yBaTW» MOJIEh CBIIOMOCTI Cy4acHO] JIFOIUHHU.
Otox, anenroroun A0 (inocodii, BUXiAHUM MyHK-
TOM pO3TOPTaHHS METaMOJEpPHOI KYJIBTypHO-€C-
TETUYHOI CUCTEMHU € TSDKIHHS 70 €IHOCTI ipOHii Ta
IIMPOCTi, & TaKOXK 30CEPEKCHHSI CEHCOTBIPHOTO
rporiecy B pykax jronuau [9]. JlitepatypHe BTiIeHHS
METaMOJIEPHUX PHC, [0 TPUHIIUTIOBO HE MPArHyTh J10
MIPOTPaMHOCTI, 3aCBITUYIOTh XYAOXKHIO peati3aiito
3alepeueHHs CTajoCTi Ta JiHIHHOCTI PO3ropTaHHs
MUCJICHHSI, €K3UCTEHIIIl TOIO, HATOMICTh, MPOITO3H-
1ito 0e3yMOBHO TPUHHATH TOB’S3aHICTh BCIX elle-
MEHTIB JochKoro OyTTs. Takuii minxim BUAA€ThCS
IIJTKOM BiJITIOB1IHUM y KOHTEKCTi (hOpMyBaHHS TpaH-
crueHaeTHoi mapagurmu KiHist XX — nmoyarky XXI ct.
Ananiz ocmannix o0ocnioycenv i nyonikauii.
[Moxomxkenns, crneuudika, eJIEMEHTH ECTCTHY-
HOI mporpaMu MeTraMoaepHy, CTPYKTYpHI O3HaKH,
pUCH KyIBTYpHOI cTparerii Ta ii JiTepaTypHOTro
BTIJIGHHS CTAQHOBJISITH OCHOBY HayKOBOTO iHTEp-
ecy ykpaincekux (O. bangposceka [1], H. Iaiigyk
[2], T. I'pebentok [3], O. I'ydepnarop [4], C. Hdinwmi,
A. Jymitpecky, JI. Kouaparwka, JI. MareBko-
Bexepcrka [5], B. Mipommanuenko [6], B. [Taxapenxo
[7], 1. IlerpoBa Ta iH.) Ta 3aKOPJOHHUX YYEHHX
(P. Bam nmen Axxkep [14; 15], T. Bepmronen [14;
15], 1O. Binbepc, M. 3aBap3ane [18], 1. Kepcren,
x. Cropm, JI. Tepuep [13], X. @paitnaxt [9],

JI. Xarueon [12], T. FOced [17] Ta iH.) niTeparypos-
HaBINB. AKTyaJlbHICTh JOCTITHHUIIBKOTO JIHUCKYPCY
JTOBKOJIA 3aKOHOMIPHOCTEH METaMOIEePHI3MY SIK MHC-
TEIPKOTO BTUJICHHS HOBOi J0OW 3aCBiIYYIOTH pPO3-
BiJIKM TEOPETUKIB KYJIbTYpH Ta JTITEPaTypH.

TnymaueHHS KyJIbTYpHUX SIBHIL[ Ta MHUCTEI[b-
KHX TEHJICHIIIH, XapaKTep MUCJICHHEBUX Mapajurm,
CTPYKTYPY OCOOHCTICHOI 4yTTE€BOCTI, TpaHc]irypa-
1ii cy0’€eKTUBHUX Ta 00’ €KTUBHUX JOCBIJIIB y MIHUPO-
KOMY CBITOIJISITHOMY KOHTEKCTi — IUPOKHNA CIEKTP
AHATITUYHUX HAYKOBUX MPArHEHb 30CEPEKYE yBary
aKTYyaJbHOTO JIOCIIITHUIIBKOTO IIPOCTOPY.

Buoinenna Hesupiwenux pamiwe uvacmu
3azanvHoi npodRemMu, KOMPUM RPUCEAUYCHILCA
03Hauena cmamma. SIKIO TUBUTBAIIMHANA pyX
JIEMOHCTPYE XPOHOTONHE (DYHKI[IOHYBaHHA Tapa-
JIOKCAITbHUX CaMO- Ta B3a€MOCYIICPEUIMBUX SIBHII,
a PO3BUTOK CYCIIJIbCTB 0a3yeThCs Ha IXHINW «3lia-
MaHiil» MPUPOJi, METAaMOJIEPHICTHYHA BiAMOBiAb /
MIPOTIO3HITISI BUIAETHCS IUIKOM TYMaHHOIO — ITUTKO-
BHTA «CIIBIiS» 3arJIbHONPUHHATHX TUXOTOMIM:
OCOOMCTICHOCTI Ta COLHAABHOCTI, 00’ €KTHBHHUX
pe3ynbTaTiB HayKd Ta CyO’€KTUBHUX EMITipHYHHX,
MPOSIBU  PAJIMKAIILHOTO CEKYJISIPU3MY Ta CHTPOITii-
HOT MyXOBHOCTI. J[JIs1 TOCII/KEHHS MOETOJIOTTUHUX
PHUC CMUCJIOTBOPEHHS Ta PO3KOAYBaHHS MOCITYTrOBY-
€MOCS 3ampoItoHOBaHNM XaH3i dpallHaxXTOM MeTa-
(OpUYHUM TITyMa4eHHSIM METaMOJCPHOI CTPYKTYpH
cBiTOOQUEHHS, a caMe — «IIe NUTFO HaaMIipHOI ipo-
Hii 3 IMOOKOI0, HEIIOXUTHOIO HIUPICTION [9]. AHai3
XYJI0KHBOT MapaUrMy €CTETHYHOIO BTUICHHS 03HAK
MOJIEpHI3MY B Cy4aCHOMY JIiT€paTypO3HABCTBI BiJl-
KpUBA€E 3HAYHY MEPCTIIEKTHUBY ISl HAYKOBHUX CTYHIMH.

Dopmyniosanns yineit cmammi. Binrak, 3aBaan-
HSIM HOBITHBOI TYMaHITAPUCTUKHA BBAKAEMO CTPYK-
TypHE JOCIIPKSHHS peai3alii MeTaMOIEPHUX KOH-
LENTIiB Ha PIBHI XYJ0)KHBOTO 3aKOJyBaHHS CMHCIIIB
Ta B3a€EMOJIiT PEICITUBHUX MEXaHI3MiB. ¥ Il CTaTTI
30CcepenuMo yBary Ha Xy/JI0KHbOMY (DYHKITIOHYBaHHI
KITFOYOBO1 JIOMIHAHTH €CTEeTHKH MeTaMonepHy,
a came — KOHIICTITY IIMPOCTi — Y pOMaHi Cy4acHOTO
HOpBe3bKoro nuchMeHnuka IOcteitna Topuepa
«3amoxk B [lipenesx».

Buknao ocnoeénozo mamepiany 00cniodicenus.
OCKiNbKH, JHTBICTA Ta KYJIBTYPOJIOTH TIOB’SI3yIOThH
MOHATTSL «KOHIENTY» 13 TOHATTAMU «3HaHHSI» Ta
«ySIBIICHHSD», 00 TIyMaueHHs KOHIENTY SIK «MCH-
TaJIBHOTO YTBOPEHHS y CBIiZOMOCTI iHAWBia» [§]
aresroe J0 KyJIbTYpHOI / CBITOMISAHOI / €THYHOI /
€CTeTHYHO{ / IIIHHICHOT MapaJurMy JyXOBHOTO OyTTS
JIOMWHU SK «IIIIAHKA y BCECBITI CYCIIIBCTBa»
(K €mTHOCTI 3arajbHOTO Ta OCOOHCTOTO JIOCBIAY,
CyMDKHE iCHYBaHHS IHAMBiTyanbHOI CBiIOMOCTI Ta
KOJIGKTUBHO-KOHBEHIIHOT), MMOETONOTIYHUI aHai3
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XyJAOKHBOTO BTIJICHHS KOHIENTY BHJAETHCS 3HAY-
HUM CTPYKTYPHHM €JIEMEHTOM $IKICHO HOBOi JIiTe-
parypo3HaBuoi MOJEi JIOCTIIDKEHHS CydacHOTO
TBOpPY. LL{MpicTh SIK KITIOUOBAa O3HAKA METAMOAEPHO-
CTi HE JIMIIE MOJEIIOE HOBY CTPYKTYPY MUCICHHS,
ale W CTae TOJNOBHOIO JIOMIHAHTOIO XYJOKHBOTO

CMHCIIOTBOPEHHSI.
3agekimapoBaHa  MMOCTMOICPHUMH  MUTIISIMH,
30KpeMa, THChMCHHHUKAMH, CaMOCBioMa ipoOHIs

CIOHYKaJa 1 CIIOHyKa€e Cy4YyacHUH aHATITHYHHUN
JUCKYpC /0 OCMHCICHHS aKTyaJbHHX CIPHUHST-
TEBHX JOMIHAHT. AMEpUKaHCHKUH pomanicT JleBin
®ocrep Bomnec Hanpukinmi XX crT. 3ampornoHyBaB
CBO€ Oa4YeHHS METaMOJICPHUX NMMChbMEHHUKIB: « BoHN
MIPUYASATHCS 1 BUTPIIIATUMYTHCS. SIK TUTBKH-HO BOHU
3yNHHSIOTBCSA, BOHM IOYMHAIOTH MPUYAIOBATHCS
i Butpimarucs. [Ipupomkeni cnoctepiraui. [nsaaaui.
Bonu — 1i, B uneMmy 0e3TypOOTHOMY MOIVISII € IIOCh
HE37I0pOBE, YOMYCh HENpUeMHE. Malixke XuKalbKe.
A Bce ToMy, IO JIIOACHKI CUTYyaIlii — Xapd I TTUCh-
MEHHHKA. [IMChMEHHUK CITOCTEpirae 3a iHIUMHA Tak,
SK PpO33sBa 3YIUHIETHCS IEpe] aBTOMOOUIBHOIO
aBapi€ro: BiH Mmparue nodadnTt cede B poiii CBigKa»
(nepexian 3 anri — miid, P.K.) [16, c. 151]. Bunaetncs,
[0 eroxXa MOCTIPOHIi (SIK MOMOJIAHHS MOCTMOAEP-
HOI HECTHpaBKHOCTI, CHHTE3 CIUIyTaHUX HaMIpiB)
notrpedye came Takoro aBropa, a, BilTakK, i repos Ta
pElUITieHTa — YYaCHUKH TBOPUYOi KOMYHIKaIlii rapmMo-
HIHO CHIBIPALOIOTh HaJ TBOPEHHSM MeETalilCHO-
cti. JlirepaTypHuil TBip MpH LLOMY IIOCTA€ HECKIH-
YEHHUM TMPOCTOPOM JUIS BTUICHHSI CMHUCIOTBOPYUX
CyO’EKTUBHUX MOZCIICH.

Croxer pomany FOcreiina Topaepa «3amox
B [lipenesx» (2008) meHTpye XymOXKHI 3yCcHIUIS Ta
peLenTHBHY yBary JOBKoJa 1BOX nocrarei — CynbpyH
ta CTeiHa, KOJIMCh KOXAHIIB — a TAKOXK IXHLOT'O €JIeK-
TPOHHOTO JIMCTYBAaHHS ITiCJIS BUIAIKOBOI 3ycTpidi
yepes Oarato pokiB. Emictonspamnii xaHp BIacTUBUI
CTUJIFO HOPBE3bKOI'O ITMCbMEHHHKA — aBTOpPa POMaHy
mpo «icropito ¢inocodii» (mpum. — «Csit Codii.
Poman nipo ictopiro ¢inocodiin): KOHBEPTH Y MOILITO-
Bili ckpunbli Codii Amynacen («Csit Codiin),
CTIOBHEHI IEPeXHBaHb Ta HAIPOMAJKCHUX MHUTaHb
muctr Ornopii Eminii mo ABpenis ABryctuna («Vita
Brevis»), muct «B MaiiOytHe» s Teopra Proena
(«ITomapanueBa niBumHKa»). llogana y Bumsmi
JUCTIB XY/IO)KHA JIMCHICTh BUIAETHCS BIAIUM TPO-
CTOPOM Ui BTUICHHS OCOOMCTICHOTO JIOCBITYy Ta
EMOILIIMHUX CTaHIB, 0COOJIMBO y KOHTEKCTI CTaHOB-
JICHHSI METaMOJICPHICTUYHOT TTapa/INTMHU.

[ligkpecieno mupi — BOYEBH[b, CHIIKYBaHHSI
Ha BeNHKiM nuctaHiii (00’ eKTHBHO-TIPOCTOPOBIN Ta
Cy0’€KTHBHO-HACTPOEBIiH) MPUXOBYeE Oarato nepesar
Uit ouryky ictua(u). Ilpu npomy criig 3a3Ha4nTH,

IO JIO3BOJICHI JINCTYBaHHSM OJKPOBEHHS HaOyBa-
FOTh HOBOi SKOCTI 3 ONNIAMY Ha CIOCIO JINCTyBaHHS,
a came — luTeprer: «VYmiemiBmm TeOe Ha TOPO3i
TepacH, s HiIOM 3ycTpina camy cebe. Bocranne mu
Oaunimcs TPUALSTH POKIB TOMy. AJle crpaBa HE
TiBbKH B IbOMY. Sl Tak BUpa3HO cripuiiMaiia cebe Haue
300Ky, TOOTO 3 TBOTO KyTa 30py i TBOiMH ounma. Hapa3
s ctama orieto bpycununoro XXinkoro. TpuBokHE
BimayTTs...» [10, c. 9]. HaBpsin um crinkyBaHHS «J10
OKay JIOMYCTHJIO O HACTLIBKH MTPOBOKATHBHY aJTFO3i0
Ha CliJibHEe MUHYJE. Bunaerscs, o KoHLenTyaabHe
BTUICHHSI TOHSATTS IIMPOCTI 3lIaTHE 3/00yTHUCS Ha
SKICHO HOBY MOJIEIb CMUCIIOTBOPEHHSI — TYT, BOUe-
BUJIb, MO’)KEMO BECTH MOBY IIPO TaK 3BaHy «e-IIH-
picth». Tak camo, Sk BKJIACTH OHTOJIOTIYHO 3HAYCH-
HEBI MUTAHHA B yCTa JUTHHU-TTIJTITKA TIEPE]T CMEPTIO
B yac PiznBa (Cecinist CkyOTrO, TOBICTB «Y A3epKai,
y 3arajii» ) O3Ha4yae IMIUTIIUTHO BUBECTU (HE)CKa-
3aHe Ha TPAHCICHICTHUH PiBEHb, Ji& CMHUCIH Ha0y-
BalOTh KAaTETOPUYHOTO CcTarycy (y CHpUHHSATTEBIH
IUIONIMHI aBTOpa Ta PEIUIIiEHTa OCOOIHMBO BHUPA3HO
peaizyeThes IIEHTPOBAHUH JTOBKOJIA MTOCTATI MPOTa-
TOHICTa-TUTHHH CIOXKET) — TaK 1 TOTOBHICTh OTOJINTH
0COOHCTY ICTOpIIO B ENEKTPOHHMX PSAKAX HA EKpaHi
KOMII f0Tepa nepeadayac MHOKUHHICTh TIIyMaueHb.
«l och panToM MU TIPOKUAAEMOCS 3 OaraToliT-
HpOoro cHy Crisdoi KpacyHi, HEMOB po30ymKeHi
OJTHUM 1 TUM CaMHUM 4apiBHUM OyariibHUKOM! | 3HOBY
BUPYIIAEMO TYAM, HE3AJEKHO OAHE BiJ OIHOTO.
Toro x camoro nus, CreliHe, y HOBOMY CTOJITTi,
y IJIKOM HOBOMY CBITi. YSBISENI, Yepe3 TPHUIISTh
3 rakoM pokiB!» [10, ¢. 6] — i1 cipaBi MOTEHITIHHICTD
BIPTYaJIbHOTO CITIIKYBaHHS IMAHEHTHO BIUIMBA€E Ha
CTPYKTYpY IOUYYTTiB Ta eMOIiil. [Opu30HT YHTaIlh-
KHX OYiKyBaHb TaKoX, 0€3yMOBHO, HaOyBa€ BiAIoO-
BIZTHOTO KOHTYpY 3 OIVIYy Ha MiJKpecieHy cy0’ek-
THUBHICTh, IMAHEHTHO 3aKJIaJCHY B MPHUPOJI TaKOrO
JUCTYBaHHS, IO, B CBOIO Yepry, MOCTA€E JIOPECUHUM
3 METaMOJIEPHICTHYHOI TEPCIEeKTUBHA. 3 OIHOTO
0OKY, «IMDKATAIbHA» TPUPONA eNEKTPOHHOTO JINC-
TYBaHHsSI CBOEIO TPOLECYANBHICTIO 3acBiAdyye 3ro-
JIOLICHY MHUTISIMU-METAMOJICPHICTAMKM HECTaJIICTh
JKUTTS, JIe TPOLECH BHHUKHEHHS, PO3BHTKY, 3aKap-
OyBaHHS, MIHJIMBOCTI, HE3BOPOTHOCTI TOIIO TEpe-
OyBaroTh y TOCTiIHHOMY Kpyroobiry. Kpim Toro,
BCIOJIUCYIIICTh [HTEpHETY Hamae eneKTPOHHOMY
JHUCTYBAaHHIO crienniqHol rpailIuBOCTI, 110, CBOEIO
4yeproro, mependavyae HaaBaroMy CEpHO3HICTb CBi-
ToocmucieHHs: (Xanzi ®Ppaiinaxr). dinocodcrko-
EeMOITIHUH TOKIp HaBITh uepe3 0araro pokKiB CKel-
tnyaoMy Creitny («Te, 10 TH Ha3WBAEI «BEITUKUM
0abaxom», s Ha3WUBAI «MHTTIO TBOPID», ab0, sK
cka3aHo B TpeTboMy Bipini Kuuru Moiices: «I cka-
3aB bor: Xaii Oyze ciio! [ Hacrano citiio». Te, 1o
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TH MPU3EMIICHO Ha3UBAEII «BUKUIOM CHEPTii», € JIsl
MEHE «aKTOM TBOpEeHH:s» <...> Jlato TOOi me omuH
manc. Y 1o Ty Bipum? Mato Ha yBasi pedi, mpo sKi
MU Higoro He 3HaeMoy [ 10, c. 63]) GyHKIIOHYIOTh Ha
CIPUHHATTEBOMY PiBHI MOps] i3 OyI€HHO-BiACTOPO-
HEHOIO KOHCTATAaIli€l0 MUTTEBOI peanbHOCTi («FOHac
i Hinbe [lerep yke po3maroroTh BOTOHB ITiJ1 TPUIIEM.
S maro 3rotyBaru canar. ll{oitHo Temep momiTuia, K
XJIOITIUCHKO TIepepic CBOTO Tara. bad, HUHI MEHI Bxke
BiJl HUX He BifKapackaTucs. A sk 3aBTpa? Marument
gac?») [10, c. 64] — peuenTUBHO-EMOIIHHUI JIaH-
LIOKOK pO3ipBaHMii, a MEHTaJIbHA HACTAaHOBA BH[a-
€ThCS IIJIKOM HENOpPEYHOI. Binrak, XymokHE BTi-
JICHHS 3a/IeKJIApOBAaHOiI METaMOAEPHICTaMH «HOBOT
HIUPOCTI» JEMOHCTPY€E XOJIYHICTh TBOPYOTO Tepe-
JKUBAHHS, MOETHUKaJIbHO pEeai30BaHOTO IOJIBIHHO
o OpMIICHIMH HapaTHBaMU Ta HAaKJIAJaHHIM Cy0’ €K-
TUBHUX Ta 00 €KTUBHUX ILIACTIB O4iKyBaHOI / Oaxka-
HOT Ta JIMCHOT peaibHOCTEH.

OCKIiNTbKM OTIOCEepPEIKOBaHE KOMII FOTEPOM CITLI-
KyBaHHS BiJIOyBa€ThCs 3a MPUHIIAIIOM TPH, HE 3arie-
peUyrOUH IPUPOAHOT BIACTUBOCTI COLliaTbHOTO homo
ludens, yuTanpka criBy4acTh iHTEHIIIITHO 3aKiIajieHa
npouecoM yutanusa. Otox, CynbpyH Ta CTeiiH BcTa-
HOBJIIOIOTH IPaBWIa, TAKUM YHHOM OOYMOBIIOIOYH
BJIACHI MEXi Ta 3amaroun (OakaHwii, Ta HE 00OB’s-
30KOBO ITPOIIECYaTbHO 3peai3oBaHuil) BEKTOP €-IITH-
pOCTi: 3 0THOTO OOKY, JO3BOJICHO 3a4ilTaTé 0COOIMBO
CHUIBHI 1 HE 0COOIMBO OaXkaHi MUTAHHSA, 3 JPYTOT0O —
TEXHIYHA YMOBA JIUCTYBaHHSI TIOCUIIIOE POJIb I1aM ’SITi:
«Mymry BW3HATH, Hallla Yrojia Ma€ CBOI HEIOJIKH:
CTEpILU TIOCIAaHHS, 5l BTPATUB IIAHC IIe Pa3 Mepeyr-
TaTH JEsKi TBOI IMacaxki, TEIep MOBEIETHCS ITOKJIa-
marucst xiba Ha BIAcHy mam siTh. Jlume Ttak mpo-
JIOBXKYBAaTUMEThCSI HAIlIe JICKTPOHHE CITITKYBaHHSD)
[10, c. 13]. Taka TOMOBIICHICTh BHJIAETHCS I[IKABOIO
ABTOPCHKOIO IMAHEHTHOIO CTPYKTYPOIO ITPH MOJIEIIO-
BaHHI [T0CTaT] yuTaya. AHKE caMe BIH CTaHe MeIiaro-
POM XyIOKHBOT KOMYHIKaIlii — THM, 49U IaM’ATb, Ha
BiJIMiHY BiJl 5KOPCTKOTO JTUCKY KOMIT FOTepa, 30epexe
CKazaHe / 3rajjaHe / mepernpokuTe JINIIE Ha JIBOX.

OxpiM TOro, KO)KHa Ipa 3a CBOEIO MPHPOAOIO
MICTHTh 3MarajbHy CKJIaZoBy. EMolliiiHe AOMiHY-
BaHHS, MOBJICHHEBA BIPABHICTh, XHCT JIO TEPEKO-
HyBaHHA, KOMYHIKaTHBHA TiepeBara — MO4eproBiCTh
peamizarii MuX MeXaHi3MiB YIPOIOBK CITiIIKYBaHHS
JIO3BOJISIE aBTOPOBI BTUTUTH B TIOCTATSIX CBOIX T'epoiB
BJIACTHBY METaMOJICPHICTUYHOMY 00pa3y rimnepca-
MOpe(IEKTUBHICTh — 3IaTHICTh MOOAYUTH ceOe SK
AKTUBHHM JisT9eM, TaK 1 0€3CHILHAM CTIOCTEpIradeM:
«/I4Ky10 3a TBOrO OCTAHHBOIO €-Meillla. Y HbOMY
TH BXXE HE TaKUH CHPOMYAPHWH, K B IOMEPEIHIX
muctax. Tu mpocTaraen A0NoHI. Alle B HUX HIYOTO
Hemae, CreliHe. MeHi Tak KOPTLJIO MMOKJIACTH JI0 HUX

1I0Ch IUBOBIXKHE. Jyke Xouy cripoOyBaTH KOJIH-He-
Oyap HamaTH TOO1 HECITPOCTOBHMM, SICKpaBUH JTOKa3,
0 CMEPTi He icHye. 3aKInu-HO JUIICHb. OIHOTO
YymoBOTO JIHS Tak i 3poomro!» [10, c. 51]. Ockinbku
«TeNepilHiil YuTad CTae IHTEPIPETATOPOM BEIUKOT
KIJIBKOCTI IMO3aTEKCTOBUX UWHHHMKIB, II[0 BILINBA-
I0Th Ha IITICHE CIPUHAMAaHHS TBOPY, a TAKOX HOTO
OKPEeMHUX 4YacTHH» [5, ¢. 4], KOHCTPYKTHBHA MOJIENb
METaMOJEPHOIo reposi nependadae 0qHOYACHY MHO-
KUHHICTH TBOPYO pPEai30BaHUX IOCTUKAIBHUX
KOHCTPYKIIH, 3aBISKA YOMY, Ha TEPIIUH TMOTIS,
CTaJIUi TOPU3OHT YUTALBKUX CIOAIBAaHb YMNPOFOBK
PO3TOpTaHHS CIOKETY BTpayae CBOI WiTKi KOHTYPHU Ha
KOPHUCTH ILIJKOBUTOTO 3aHYPEHHS B XyJOXKHIH TpO-
CTip TBODY.

Ha cmucnoTBipHOMY piBHI aBTOp TPAIlIOE 3 BIaC-
HOIO CBIJIOMICTIO, @ TaKOX KOTHITHBHUMH MEXaHi3-
MaMHu yuTada. PeanizoBaHa B XyJZ0KHBOMY MPOCTOPI
pOMaHy MeTaMOJIepHICTUYHA Tpa ipoHii Ta IUPOCTI
HaOyBae y pElENTUBHOMY IPOIECi KITFOYOBOI SKO-
CTI — eMiCTEMOJIOTIYHOI JTOMIHAHTH OIPHUIBHECHHS
30BHIITHBOTO CBITY B I1HIWBIAyalbHIH TyXOBHOCTI
ocobuctocTi. Ilpu upomy aBrop OanaHcye Ha Jienb
BJIOBMMIN MEXI1 BJIACHOTO JIOCBIiy (CBOIrO 1 4MTaya)
Ta TOPHU30HTY ECTETUYHO-EMOIIIMHUX CIIO/iBaHb.
TeopeTnku KylIbTypH, MECTEITBA, JTITEPaTypy TOBO-
PATH PO TIOCTMOZAEPHY IPOHIIO SIK €MHO MOXKIIHBY
BiJIIIOB1/Ib HA CTPIMKO TEXHOJIOT130BaHNM, CTIOBHEHHIH
PHHKOBOCTI CBIT, ¢ TPOMO3MILIsA LIUIBHO MOKpPUIIA
notpedy, a MUCICHHEBUI MPOCTIp HACEIWIN MEMH,
IpOHIYHI BUPaA3H 3 HENMPUXOBAHUM CapKa3MOM Ta KPH-
THKOIO, IO CSITa€ B YCI 3aKyTKH NTIUOMHHOTO «S1», HE
3aJIUILIAI0YM MicLsl IHTUMHIN OTAEMHOCTI JIFOACHKOT
CBimoMOCTI. [ pa 3 KOHTEeKCTaMHU, SIKi 3aIPOCTO MOYXKHA
CEMIOTHYHO BUAO3MIHUTH UM 3HAYEHHEBO TPAHCOP-
MYBaTH, 3aJIe)KHO BiJ] (KOMEpUiiHOI, KOPUCIUBOI UK
1HII0T) TOTPEOH, MOPOKYE IPATHEHHSI KIIEPEKPUTH
3BHKIII TOBEPXHEBI BPRKEHHSI ABTCHTUYHUMH, 4aCTO
YCBIIOMIJIEHO HaIBHUMH, MipKYBaHHIMH, 1110 3aCBiJI-
YaTh MEHTAJbHY TOTOBHICTb IO-CHPaBKHHOMY
CHpUiiMaTH HOBI CMHCIIH, TIOPODKEH1 TIHCHICTIO.

Jnist oKpecieHHS TPaHCICHIACHTHHX KOHTYPIB
JIFOJICBKOTO  CBITOCHPUAMAHHS Yy poOMaHi «3aMoK
B [lipeHesix» aBTOp 30CepeIKyE CTPYKTYPHO-CMHC-
JIOBE SOPO MOBKOJIA IMHTAaHHA BipH. IcTopis mmpo
YOJIOBiKa Ta KIHKY, SKi 3yCTPLIHCS 4epe3 TPHUIIATh
POKIB MiCJIsI TPUBAJIOI PO3IYKH, MPaLioe i3 QpyHKIio-
HAJILHOIO peaji3ali€lo CTPYKTYpH MOYYTTS Ha PiBHI
MOJICTIIOBAHHSI CMHCIIB Ta IX PElENTHBHOTO PO3KO-
JyBaHHS. XyIOKHSI KOMYHIKAIIisl pENPE3eHTy€E MIXkKO-
COOMCTCIHE CHINIKYBaHHS NUIIXOM EJIEKTPOHHOTO
JIMCTYBAHHS, 110 YMOKJIUBIIIOE HAPATUBHY CTPATETiI0
yepes3 MUTaHHs 0e3 BiAMOBI/li — pUTOPUYHICTb, 3aKJIa-
JIeHa B IXHI{ MPUPOJIi, CTAE CTUIICTBIPHUM YHHHHKOM
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BTUICHHSI CBITODISJHUX ()EHOMEHIB Ha IMMOETHUKAJb-
HOMY PiBHI CMHCITOTBOpEeHHS: ««CTEHHEe», — TIIBKA
moBwita TH. ll{ock Take Oymo B TBOEMY OIS, 1 5
KMBHYB. 30arayB, 110 CbOTOAHI TH HMOKHUHEII MEHE.
I tn 3po3ymina, mo 5 ue 3po3ymiB. S He Hamarascs
Tebe 3aTpumath. | och TH TOBepTacUicsa yepe3 TPU-
LSITh POKIB 1 3aMHTYeENI, y O 5 Bipro. MaOyTb, po3-
yapyro Tebe, OCKITbKY He 3HAI0, Y1 Mar0 IKYCh CBOIO,
0CcOo0MCTy Bipy X04 y moch. MeHi Jermie o0rpyHTy-
BaTH Te, y 1o 5 He Bipro...» [10, c¢. 70]. CnpuunHeHa
BipOI0 y HEMUHYYE MACHBHICTh MPOTArOHICTIB CTa€
IyCKOBUM MEXaHI3MOM il eMoliiHoro (mepe)
MPOKUBAHHS JIHCHOCTI. XyHOXKHS HAcTaHOBa Ha
«EJICKTPOHHY IIUPICTh», 3a/IeKJIapOBaHa aBTOPOM Ha
[I0YaTKy PO3TOPTaHHs CIOKETy POMaHy BHM3HAuMIIa
1 9ATAIbKY MOJIENb Mi3HAHHS XYJTO0KHBOI IIHCHOCTI.
OMoOBIeHa TPOTAroHICTOM HETOTOBHICTH MOBi-
pUTH y BIacHy iHTYiLilO, HepemdyTTs, MOTCHIIiN-
HICTh CBOIX Oa)XaHb, BHUIISIAE, MOKJIMKAHA CIPO-
BOKYBaTH NHCTAHIIIMHY KOMYHIKAIlif0, 3aBIaHHSIM
SIKOi € OTPUSBHEHHS ICTUHU 3aBISKH HETIOTPIOHOCTI
MOAMBUTHUCS OMH OAHOMY B oui: «Konu HanepenoaHi
BBeYEpi S MpHUiXaB OO TOTEI0, MCHE HE MOJIMIIAIO0
BIUyTTS, MO OyAb-SKOT MUTI MOXY HATKHYTHCS Ha
Tebe abo B kKamiHHIH 3aii, ab0 B pectopani. KoxHa
CXOZITHKA Ha TOPIITHI TOBEPXHU HarayBasa mpo teode,
KO’KHA KapTHHA Ha CTiHAaX, KOKHUHA KHJIUMOK. | cTapa
tenedoHHa Oynka, npuragyemn? Yn Kaxxydu iHaKIIe:
HaifrocTpime TyT, y roreni MroHnanb, s BiguyBaB
came TBOIO BijicyTHicTh. Kynu 0 s He #iioB, Tebe Tam
He Oyno. Tox He AMBHO, 110 MEHI HACHUJIMCS YacH,
Ko MM Oynmu pazom. HecrmomiBaHo 3yctpité Tebe
Ha Tepaci Oylo Haue TpoMoM 3 sScHoro Heba. Ore s
HaszWBalw HemepeBepmeHuM 30irom» [10, c. 140] —
MeTaOpUYHO WIITBHUI ONHC BigUyTTiB, IO Pi3KO
3aJIOMJTIOETHCS HECTIOIIBAHNUM (pELEeNTUBHO HeOaKa-
HUM) BHCHOBKOM IO OaHANBHUI 30ir y JIIOACEKOMY
JKUTTi, B KOHTEKCTI BIJIACTUBOI METaMOICPHOMY
IMACHMY XOJIIYHOCTI peTapay€e YUTAIlbKe CITOIiBaHHS,
IHTEHLITHO 3a/1al041 PO3TOPTAHHS CIOJKETY.
3aarourch TUTaHHIM MeTadi3uKH CTOCYHKIB (SIK
ctBepmkye cam asrop), IO. Topuep 3adinmae «Haii-
CKJIQJIHIIIE TUTAHHA... — €POTUYHE MUTaHHs» [11].
3armmuONeHHsIM B IHTUMHY CYTHICTB JIFOJICBKHUX CTO-
CYHKIB IMCbMEHHUK BUBOJWThH Ha NMEPUIMH IUIAaH HE
(hi3muHy, a TyXOBHO-EMOIIIHY OJTU3bKICTh, IETAIEHO
JOCII/PKYOUM 11 MEXi Ta MOMJIUBOCTI, ITiJIIar09l
CBIJIOMICTh Ta IIaM’Th T€POiB, a BiATaK, 1 YyuTaya,
CTPaXJAHHIO, EPEIUIETEHOMY 13 IIACTSIM.
Mipkyro4u MMpo KOHCTAaHTHICTH Ta aTpuOyTHBHY
37aTHICTh YMTALBLKOI CBIAOMOCTI, NOTOAMMOCS 13
JI. ManeBko-bekepchKkoro, MO «3aHYpPEHHS CBijO-
MOCTI TBOPISI TEKCTY 1 HOTO PeLUIIiEHTa B OJHAKOBE
Yl Maibke TOTOXKHE KYJIBTYPHO-ICTOPUYHE Ccepe-

JIOBHUIIIE JIO3BOJISIE TIPUITYCTUTH, IO BCSI CMUCIIOBA
KOHCHCTEHIIISI TBOPY OTPHUMAE TMOBHOIIIHHE CHpPHUA-
MaHHS — OJHI€IO (YU CIIUILHOIO) MOBOIO» [5, c. 2].
Binrak, 3a0apBitoroun XyIoKHIN IPOCTIp JiTeparyp-
HOT'O TBOPY OCMHUCIICHHAM (iT0COPCHKUX KaTeTropii,
aBTOp JOCATA€E eMOLIMHOI €JHOCTI BCIX YYaCHUKIB
TBOPYOi B3a€EMO/III.

[HTUMHICTE 3aKTaICHUX Y MMOSTHUKAIBHIA MOl
3MICTiB IEMOHCTPYIOTh MIOETHYHY €JIEraHTHICTh KOM-
MO3UIIIHOTO 0(hOpMIICHHS, 0a3yIOUNCh TPU IILOMY
Ha aBTOPCHKil CIIOHYL 0 MOIIYKY iCTHHN Ha OCHOBI
EMIIIPUYHOrO LIHHICHOTO 3HAaHHS. «3HA€NI, y Taki
MOMEHTH TH JIHCHO PO3MOBIISIB 3 MOEIO TYIICIO, Bij-
KpPHUBaB AOCTYII IIIJIKOM 1HIII I KaTeropii, TyXoBi, i MOS
IylIa BifmoBimana. 3a3Buuail s BHUOWXala TITBKH
omHe cioBo: «Tw...» Llporo Oymo mocrarawo. o
MOXKE CKa3aTW IIe OfHa Aymia iHmii? Habmusutucs
oubiie yxe romi..» [10, ¢. 160] — komuBaHHS MiX
JIaJIOTIYHOI0 TMPHPOIOI0 TOPOPKEHUX CEHCIB Ta
MOHOJIOTIYHOIO HAaCHYEHICTIO CHPUYHHSIE HEOIHO-
3HaYHE PEIeTITUBHO-EMOIIIfHE PO3rOPTaHHS XYIOXK-
HBOI JICHOCTI.

OTOX, ICTOTHO IHIIOK SIKICTIO METaMOAEPHOTO
aBTOpa BBAKAEMO XYAOXKHI TPOSBH CBITOIVISTHOTO
MaKCUMaJIi3My, KOJIM OHTOJIOTTYHO CKJIAJHI MHUTaHHS
MOKJTMKaHI 3aHYPHUTH SK aBTOPCBHKY, TaK 1 YUTALBKY
(BIIKpHUTY) CBIIOMICTH B 3alUTyTaHUM CBITOIJISTHUIA
nalbipuHT, HACWYEHWH HEBUPINIyBaHUMH MpoOIe-
Mamu. [Ipu 1pOMy MO3MIIST «BIUTyTaTUCS» / CIIiBIIE-
pexuBaty / CHiBCTPaXKIaTh / HECTHU BIJMOBITANIbHICTh
TOIIO TPUHIUIIOBO PO3XOAUTHCS 13 IMOCTMOEPHOIO
HACTaHOBOIO «CTAaTH OCTOPOHB» YHM 3HAUTH BUHHUX.
I cripaBai, «CympoBOmKyIOUH BiacHi crorag (ino-
co(bchkUMU y3aralbHEeHHSIMH, BHCHOBKaMH 3 pO3Ma-
ITUX KUTTEBUX CUTYyalil, KIIOYOBI MEPCOHaX Have
peTapiyrTh MOMEHT HAMOLIBIIOI Bark Ta HANPYTU —
MOMEHT OITPUSBHEHOI IMaM’sSITTIO Tpareii...» [5, c. 5].
[omyk mmsxiB Karapcucy (HEpiKO — OMOBIEHHM
YU MOBYA3HHM ITEPETIPOKUBAHHSIM OOJI0) BHIAETHCS
HAMOLTBII TIEBHUM ISl «BIIKPHUTTS ce0e» — Toro,
yoro npartue Jlroquna MeramonepHy, Hexail TTHOOKO
TpaBMOBaHa, 300JICHa, BTOMJICHA ITiJ] TATapeM CIILIb-
HOTO TepexuToro. TyT, BIacHe, ONPUSBHIOETHCS 1Ie
OJIHAa KIIIOYOBA pHCA Cy4acHOi TMapagurMu CBiTOOa-
YeHHs, a caMe — CTPYKTypa IIIHHOCTe: Oararoraposa
cUCTeMa TMOEIHAHUX TPAHCIICHJICTHUX MaTpHIlb, B3a-
€MOBKJIFOUCHUX Ta -JIOTIOBHIOBAHUX, TTOTIPH BiIMiHHI
XapaKTepUCTHKK IXHIX HOciiB. CoiBOyTTS B Tropu-
30HTAJIBHOMY 3pi3i MPEJACTABHUKIB MPUHIIUIIOBO BiJI-
MIHHHMX TOKOJIHb (TpaauIioHalicTiB, 0ebi-Oymepis,
«IKCiB», MUJUTCHIAJIIB, «3€TiB» Ta «alb(}iB») HEMUHYIEC
TIPU3BOUTH IO TUCKYCiH Ta IMONEMIKH Ha OHTOJOTIY-
HOMY piBHI, a XyIOKHBOIO HACTaHOBOIO JiTEparypu
€ CTBOpUTH ONarogaTHUH NPOCTIp U BUPILICHHS
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cynepevHocTel (pi3HHUX 3a CBOEO IPUPOJIOI0) — TAKUM
YHHOM, METaMOAEPHUHN JITEepaTypHHUHA TBIp MOXEMO
BB)KaTH «MHMPHOIO YIOZIOIO 3...», JI€ NPOIOBKEHHS
(hpa3u craHe «30HOKO BiAIOBINANBHOCTI» aBTOpa /
OTIOBi/1aua / Tepost / YnTaya.

Bucnosku 3 0anozo Oocniosycennsa i nepcnex-
mueu nOOAILUUX PO3GIOOK Yy OAHOMY HANPAMKY.
3BOpPOTHIN HampsAM XyIAOKHBOTO HApaTHUBy, TPH
bOMY 13 He3allepeuyHuMH pedepeHIisiMA 13 Cho-
TOIHIIIHIM TI'epoiB, Ha 3Pa30K OJICHOCHOI LIEHTPH-
(yru 3aKopiHIOE HA XyAO)KHBOMY PiBHI (iT0COPCHKY
MOJICTIb CyYacHO! JIIOAWHH, BCTAHOBIIOIOYU Tepen
HEI0 Haye J3epKayo npaBaud / iCTUHU / CTpaxiB /
Hazii. Haromocumo, 1o sIKiCHOIO PUCOIO0 TTOETHKH
METaMOJIEpHI3MYy € aBTOPChKa BiJIMOBa Bif XYIIOXK-
HBO-ECTETUYHOI BIagd HAJ CBOIM TEKCTOM; TaKUM
YMHOM, MHOXHHHICTb Ta 0araTomapoBicTh CMHUCIIO-
BOT CTPYKTYpH HE JIMIIE AOMYCKAEThCs, ajle i mepe-
OadyeHa IHTCHLIHHMM pIBHEM XyJIOKHBOI Iapa-

nurmMu. Mogentoroun ¢Boro 3paskoBoro Yuraua (3a
V. Ex0), THCbMEHHUK-METaMO/ICPHICT 3a/1a€ perer-
TUBHI KOOPJIMHATH CBOEMY YHTa4eBi-CITIBTBOPIIIO,
OCKIJIBKH 3aI0pyKOI0 TBOPUOI CITIBIIPALli € «i/ieaabHe
YUTaHHS — Taka )X aMop(Ha 1 HEBJIOBUMA KaTeropis,
K 1 BCe, 110 CTOCYETHCS A1aJory MCUXOJIOTIYHO YHi-
KallbHUX CyTHOCTEI» [5, . 7].

Sx crBepmkye Xauzi dpaitHaxT, MeTamoiepHE
TpaKTyBaHHS MIHCHOCTI NMae IMaHC KOKHOMY OyTH
nisbHiCHUM. He  cmoctepirati  3a  pO3BUTKOM
y JOBLIBHOMY HampsMi Ta KOHCTaTyBaTH HOTO (HE)
MPABWILHICTb, a, BI/IMOBUBIIKMCH BiJI MO3HUIIT CyIi /
criocTepirada / BHIAJKOBOTO IMPOXOXKOTO, B3STH Ha
ce0e BIMMOBITATBHICT 32 «3aBKIW TPAridHO TOJIA-
MaHU» CBIT, Ie HeMa Hamii. Bmache, y mporeci
MOJEIIFOBAHHA «IISUIBHICHOI» OCOOMCTOCTI ChOTrO-
JICHHS BBAYKAEMO JIOPEUHHM JIiTepaTypHi BTUICHHS Ta
AHATITUYHI TIYMAYeHHsI CBITOIVISJIHUX JOMIHAHT Ta
(eHOMEHIB Y TIpU3Mi METaMOJIepHi3MY.
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Jninposcvroco nayionanvruozo ynieepcumemy imeni Onecs I onuapa

Y cTaTTi 34IMCHEHO aHarni3 MOBHO-KPUTUYHOIO ekcrnepumeHTy y apami 1. MaHgke «Kacnap» (1967). PaHHa TBopuyicTb
M. MaHake, 0O AKOI HANeXuTb Us M'eca, € BENbMU CBOEPIAHUM, ane 1N BelbMU TUMOBUM AMNs aBCTPIACLKOT ApamaTyprii
60-X pp. NOEQHAHHAM KOHLEHTPALii Ha TEXHIYHUX MOXIMBOCTAX Ta BHYTPILHIX Npobnemax MUCTELTBA i3 COLLIOKPUTUYHOO
dyHKuieto. 3a3HaveHe NoeaHaHHS TICHO NOB’si3aHe 3 MPUXMIBHICTIO MOMOZOro aBTopa A0 eCTeTUKM HeoaBaHrapay. Came
B pyCni HeoaBaHrapaMCTCbKOi ecTeTuku aHake BUCYBaE Ha nepluui nnaH npobnemy MoBM siK CEMIOMONYHOMO ABWMLLA,
BMXO4AYM Npu LboMy 3 igen J1. BiTreHwTeHa, Hacamnepesa — “oro KoHUenuii «MoBHMX irop». Hibu 3a J1. BitreHwTenHom,
I. MaHake Haronowye Ha TOMY, WO MOBa TBOPUTb MIOAMHY, a He Hasnaku. MpoTe koHuenuia dinocoda y gpami 3aroc-
TPHOETBLCS, OCKINIbKM MOBa BTpavae Gyab-skui ceHc, ii couianbHa dyHKLUis nonsrae B no3baBneHi NiognHy iHaMBIgyanbHoO-
CTi, nam’aTi Npo cebe. Y MaHAke NOCUNEHWI akLEHT Ha MOBI SIK IHCTPYMEHTI MaHinyntoBaHHS ocobucTicTio, 3acobi «oma-
COBreHHs». HaB4aHHs Kacnapa MoBi NepeTBOPIOETLCS, 38 BU3HAYEHHAM aBTOpa, Ha «TOPTYPU MOBIEHHS», NEPETBOPIOE
oro Ha «ofHoro 3 Garatbox», Ha dinictepa Ta obusartens. [onoBHa MeTa cydnepis — Bia3Bun4aiTM Kacnapa camocTiinHo
MWUCMNTK, CMigyBaT BCTAHOBMNEHOMY MOPSAKY, MOPYLUEHHS SIKOTO acOLETLCA i3 3noYMHOM. [pamatypr Hagae ictopii
Kacnapa ek3ucteHuianbHOro 3MicTy, iHTEPNPETYUN ii K CUTYaLil0 KKOXXHOIO», «YCSKOro», BAKOPUCTOBYHOUM BUHATKOBUIA
BMNALOK SK NpMBIL 41151 BUKPUTTS XOPCTOKOrO 3a CBOEK CYTTHO Npouecy couianisauii noguHn. . MaHgke Buctynae y Uin
n'eci K NPeACTaBHMK Tak 3BaHOI MOBHO-EKCMEePUMEHTanNbHOI niTepatypu, 06CTOKYM NPUHLMA, 3ri4HO 3 SKUM OCHOBOHO
Ans niTepatypy € MOBa, a He NpeaMeTH, nogii UM 06CTaBUHM.

KntouyoBi cnoBa: aBcTpincbka nitepaTtypa, MOBHUI CKENCUC, MOBHI irpu, HeoasaHrapg, ekcnepuMmeHTasnbHa gpava-
Typris.

The paper provides an analysis of the language-critical experiment in the drama Kaspar (1967) by P. Handke. The early
works of P. Handke, which this play belongs to, are quite peculiar, but also characteristic of the Austrian drama of the 60s,
combining a focus on the technical possibilities and inner problems of art with a sociocritical aspect. This combination is
closely related to the young author’s commitment to the aesthetics of the neo-avant-garde aesthetics. It is in the context
of neo-avan-tgarde aesthetics that Handke brings to the forefront the issue of language as a semiological phenomenon,
based on L. Wittgenstein’s ideas, especially his concept of “language games”. Apparently, according to L. Wittgenstein,
P. Handke emphasizes that language creates man, and not vice versa. However, the philosopher’s concept in the drama
is intensified as language loses all meaning, its social function is to deprive a person of individuality, of the memory of
oneself. In P. Handke’s drama, the emphasis is on language as a device for manipulating the individual, a method of
“massification”. Kaspar’s language training turns, as the author defines it, into the “torture of speech”, making him “one
of the many”, a philistine and a common man. The purpose of the prompters is to deprive Caspar of the habit of thinking
independently, to follow the established pattern, the violation of which is associated with a crime. The playwright gives
Kaspar’s story an existential meaning, treating it as a situation of “everyman”, “everyone”, using an exceptional case as a
precursor to expose the inherently cruel process of human socialization. In this play, P. Handke acts as a representative
of the so-called language-experimental literature, arguing that language — not objects, events or circumstances — is in the
very essence of literature.

Key words: Austrian literature, language skepticism, language games, neo-avant-garde, experimental drama.

[ocranoBka mnpoGaemu. Panns TBopuicts  JI. BiTrenmrteiiHa, Hacammepen — HOTO KOHIIEMIT

I1. Tanake siBisie COOOK BEJIBMHU CBOEpPiAHE, aje
U BeNbMH THUIIOBE /IS aBCTPIHCHKOI Apamaryprii
60-x pp. MoegHAHHS KOHIICHTpAIil HAa TEXHIYHUX
MOKJIMBOCTSIX Ta BHYTPIIIHIX MpoOIeMaX MUCTEITBA
13 COLIOKpUTHYHOIO (YHKLi€l0. 3a3HayeHe MOEa-
HaHHS TICHO TOB’SI3aHE 3 MPUXUIBHICTIO MOJIOIOTO
aBTOpa JI0 €CTeTHKH HeoaBaHrapay. Came B pycii
HE0aBaHTAPIUCTCHKOI €CTETHKH B SKOCTI CITLITLHOTO
3HAMEHHUKA, TOKJINKAHOTO Y3TOANTH aBTOpeepeHT-
HICTh MHCTEITBA i3 COILIaJbHOI KPUTHKOIO, ["aHmKe
BHCYBa€ Ha MEPIINI TUTaH MPoOIeMy MOBH SIK CeMi-
OJIOTIYHOTO SIBUINA, BUXOISYM TMPH IbOMY 3 ifci

«MOBHHX 1rop».

BiTrenireiiHoBe BU3HAUYEHHS MOBH SIK «ITACTKH,
«BEJIETCHCHKOT CITKM XHOHUX CTEXKOK» SKHAMKpaIie
LTFOCTPYE MOBHHI CKEIICHC, 110 OXOIHUB THTEJICKTY-
aJliB MOBOEHHOI 100M. 3arajoM, MOBHHUH CKEICHUC
€ TIPOBIJHOIO O3HAKOK aBCTPIHCHKOI IiTepaTypH
XX cromitts. SIKImIO y TepIliil MOMOBHHI CTONITTS
npobjieMa MOBU HacamIiepes] cTocyBajacs il mi3Ha-
BAJIbHUX MOYKJIMBOCTEH, TO y IPYTiii MOJOBUHI OLITBII
aKTyaJIbHOIO CTajia MmpodieMa «MOBHOT APECYPm.

AHani3 ocTaHHIX AocJHiKeHb i myOsikawmii.
B ykpaiHchKkOMY ITiTEpaTypO3HAaBCTBI Ha CHOTOIHI
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Maiike HeMa€e JOCTiKEeHb, MPUCBIYEHUX TBOPUOCTI
I1. 'arake. CIUCOK HASIBHUX PO3BIMOK OOMEKYETHCS
KUIbKOMa OINISAOBUMM CTaTTSIMM  aBTOPUTETHOTO
miteparyposHasis J[. B. 3arorcekoro [2; 3], 1o sxux
HAJICKHUTh, 30KpEMa, 1 MepeaMOoBa A0 30ipKu TBOPIB
I1. Tannke, sika nobaymina ceit 1999 poky y Buuas-
HuiTBl «HOHIBEpC», — MOKHU M0 €AMHOTO YKpaiHO-
MOBHOTO BH/IaHHS TBOPIB aBCTPIHCHKOTO MHCHMEH-
HHKa, Ta Kagaumarchka mucepramis M. O. OpmoBoi
«®Dinocodcrko-ecTeTHyHa TpoOIeMaTHKa Ta Ioe-
tuka rposu [lerepa langke» (2008) [4]. dpamarypris
MUCbMEHHMKA 3aJIUIIAECTHCS 11032 yBAarol yKpaiH-
ChKUX HAyKOBLiB. Mk THM Ti BUBYEHHsI € BEIbMH
BXIIMBUM 1 HarajdbHUM 3aBJIaHHSIM, aJDKE JOCHi-
JoKeHHS apamatyprii Ilerepa I'annmke mT03BONHTH
PO3LIMPUTH YSIBICHHS IIPO aBCTPIlCBbKY JiTepaTypy
«HOBOT XBUJII», BUSIBUTH crieln(iKy MOBHOI pobiie-
MaTUKW B aBCTPiKCBHKiH Apami 60-x pokiB XX cro-
JITTS Ta 11 3B’ 530K 13 eKCIIepUMEHTaMH (PaHITy3bKUX
a0CypIHCTiB.

IlocTaHoBKa 3aBAaHHs. 3aBIaHHIM IPOIIOHOBA-
HOTO y CTaTTi JOCIiPKEHHS € aHalli3 MOBHO-KPUTHY-
Horo ekcriepuMenTy y apami 1. ['anake «Kacmapy.

Bukaax ocHoBHoro marepiaiay. MoBa Ta ekc-
MEPUMEHTH 3 HEI0 — 1€ OJIMH 13 KIIOYOBHX acIeK-
TiB paHHbOi TBopuocTi Ilerepa I'anmgke. MoBa sk
IHCTPYMEHT  MaHINYJTIOBaHHSA  JIIOAUHOIO,  (hop-
MyBaHHS 11 CBIJJOMOCTI — TOJIOBHAa TeMa I €CH
«Kacnap»: «IT’eca “Kacnap” ne mokasye, siki momii
HACTIPAB/II BI/IBYBAIOTBCS un HACITPABAI
BIJIBYBAJIMCAI 3 Kacriapom ["ay3zepom. Bona moxka-
3ye, mo MOXHA 3poOuTH 3 KOXKXHOIO ITFOAMHOIO.
Bona nokasye, sik KOroch MOKHa HaOJIU3UTH 10 MOBU
yepe3 MoBy. II’ecy moxxna Oyno © HazBatu mopmy-
pamumosienusay [7,c. 7],—mume [1. lannke y BeTyi.
3a BU3HAYCHHSM Jpamarypra, aist «Kacmapa» posmo-
JUIISETHCS HA TPU €TaITH:

1. be3moBHuii Kacmap HaB4aeThCst pO3yMITH CBIT
3a JOIOMOIOI0 MOBM H CIiBBIIHOCHUTH cebe camoro
i3 HelO.

2. BiH omaHOBy€ MOBY 1 HABUAETHCS BUCIOBIIIO-
BatH cebe, Tak IO BiH CcTae€ MeBHUI ceode.

3. BiH po3ymie, 1m0 0OMaHIOBaBCs, i MOBa MaHi-
MyJIOBajia HUM Ta JIeTepMiHyBaja Horo.

Hpamarypr BoumiB, 00 misiiadi He CrocTepirain
3a PO3rOpTaHHsAM icTopii, a cnpuiiManu m’ecy sK
TearpanbHy mnoxiro. Lli MeTi BiAmoBimae i CTpyk-
Typa JApamMmu, SIKa CKJIaJaeThCsl 3 05 CIeH, 3 SKUX
nepiuia € OMUCOM IIyMy 3a 3aBiCOI, a I SITHECST
JIeB’siTa — 3BYKIB, AKi JYHAIOTh 3 TYYHOMOBIIIB ITif
yac anTpakTty. [lounHaroun 3 cepennnu 8-i crieHu i 10
50-1 cuenu ['aHKe po3aiisie TEKCT HA JABI KOJIOHKH,
1HKOJIM 3aIIOBHEHA JIMIIE OJHA i3 HUX, aJie YacTile —
BOHM OOUWIBI. Y HACTYIHHX JICCSATH CIICHAaX IMOBEp-

TaeTbesl TpaauuiiiHa TUrorpadis, sSK 1 Ha MOYATKY
npamu. A B GpiHampHUX 61—65-1 crieHaX TEKCT 3HOBY
PO3MOAINSAETHCS Ha JIBI KOJOHKH, y 64—65-if — "acrt-
KOBO JOIAETHCSl 3BMYAWHE PO3TAIIyBAHHS TEKCTY.
MoxMBO, Take pO3TalllyBaHHS MaTepiany II'ecu
Oyno mifka3zaHe Trpadiko «KOHKPETHOI Moe3iiy,
ska y 1950-1960-x pokax Oyna ayxe HOLIMpPEHA
B HIMEIBKOMOBHHX JiTeparypax. Y OyIb-sKOMY
pasi, cam l'aHmke AecATUPIYYSAM ITi3HINIE 3i3Ha-
BaBCsl, IO cepell SIBUILL, sIKi «OCHTEKUIIN» HOTO YSIBY
B 1960-Ti poku, — nopyy i3 Mapkcom ta ®poiigom,
CTPYKTypaJlicTaMu Ta iH. — OyJia «kKOHKpETHa IMoe3isi.
He BunankoBo emnirpadom 0 iiei n’ecu ['anake oOu-
pae Bipm Epnucra Summs «thechdthenjahry («urict-
HAAUATUAN PIK»), IKUH YBIMIIIOB /10 PYyroi YacTHHH
30ipku «[omocHo Ta Jlyiza» — «rmac Hapomy» (1966).
[oesii wmiei wacTuHM 30ipKM BUPI3HAIOTHCS Bif-
BEPTUM AaKUCHTYBaHHSIM ()OHETHYHOTO Hayana. «3
0COOJIMBOIO HAIOJIETIIUBICTIO aBTOp (OKYCyeE yBary
yuTada Ha BIAMIHHOCTSIX MK Bi3yaJbHHM Ta aKyc-
TUYHUM: TIPOTIOHYIOYH YHTAIlbKOMY OKY CBOEPIiTHI
napmumypu, BiH HaroJollye Ha IepeBasi CIIyXOBOro
CHpUIHATTS BipiiiB — ajxe i cam E. SIHmb sk mpe-
KpacHUI BUKOHABELb OE3iH 1, He B OCTaHHIO Yepry,
SK YYHUTENIb PO3YMIB CHIJIy BUTOJIOIIEHOTO CJIOBA Ta
HOTO 3/IaTHICTH CHPABISATH BPOKEHHS Ha CIyXada»
[6, c. 82], — 3ayBaxye b. Ctopoxa.

Bipm «mictHaauATHR pik» BIAMOBiZaE 3aaymy
lanake 3 OBOX NMPUYMH: TMO-TiEpuIe, L€ BiK repos
I’€CH; MO-Apyre, caMe aKyCTHYHOMY BIUIMBY Iij-
naersest Kacnap. Ha 3BykoBoMy piBHi E. SIHmib Bin-
TBOPIOE Y BIpIII CTYKIT KOJIEC Ta TYAKH MO13/1a, Tepoit
BipITia — MIICTHATIATAPIYHANA XJIOTEIlb, IO BiAIpaB-
JSIETBCSL Y TIOJOPOXK JKUTTSAM, CIIOBHEHHH Hanuidl Ta
CUIIM. 3aBISIKM E€KCHEPUMEHTY 3 MOBOIO Ta BHKO-
pUCTaHHIO IAOIOHHUX YSBICHB PO IOHI POKH BipHI
HaOyBae ipoHIYHOTO 3ByuaHHs. Kacmap 3HaXoquThes
y TOMY K Billl, IO ¥ Tepo# BipIa, OHAK 30BCIM HE
HaJICHIH TaKOTO K 0ampopicTio. PutMm Bipma Sumis
BCTyHae B KOHTpacT i3 pyxamu Kacnapa, sikuii sense
CIPOMOXXHHUH TIepecyBaTHCS Ta TOBOPHUTH.

Mogi Kacnapa naBuaioTh 06e30c000Bi Tronocu
(Einsager), siki BHpPI3HSIIOTbCS 0€3€MOILIKMHICTIO Ta
MEXaHICTHUHICTIO. SIK 3ayBaky€e Ha MOYATKY I’ €CH
lanake, mi TojocH HAraaylOTh TOJIOCH BUYWTEIIB
(i3KyInbTypH, YNTAYiB OTOJIOIICHb Ha BOK3aJi 1 T. TI.
1106 mocunutu ePeKT MEXaHICTHYHOCTI CyQuepis,
lanjake mporoHye 3amucaTy iXHi TOJOCH Ha IUTIBKY.
CrnoBa cyduepiB po3TallioBaHi y MpaBiii KOJOHII,
a nii Ta cioBa Kacmapa — y miBiii. Lle# npuitom naB
3Mmory ["aHzKe aOCOTIOTHO OTHO3HAYHO BiJOKPEMHTH
ciioBa cyQuepiB, 3arOCTPUBIINA THM CAMUM KOHMITIKT
’ecu, 3poouBIM Kacnapa caMOTHIM HE TiJbKHU B il
m’ecH, a i cepest OyKB KHUKKH.
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[lo6 yHAaOYHHTH TIpolleC HaBYAHHS, aBTOP
MPOTIOHYE BHKOPUCTOBYBATH ITyYKH TIPOXKEKTOPA,
o0 BHIIIATH Ha3BaHI MPEAMETH YW CIIOHYKAaTH
Kacnapa no naii. Came tak onmcye JI. Bitrenmreitn
y «DinocoPChKUX AOCHTIPKEHHAX)» NEPBUHHNAN eTarl
HaBuaHHsA MOBi: «JliTeli NpPUBUAIOTH BUKOHYBAaTU
came yio poOOTY, BKUBATH i Yac HEl came yi CIoBa
W came max pearyBaTd Ha CJIOBa iHIMMX. BaximBa
YaCTUHA LbOTO [IPUBYAHHS IIOJISITA€ B TOMY, 1110 TOH,
XTO HaBYa€, BKa3y€e Ha MPEAMETH, IPUBEPTAE O HUX
yBary AMTUHHM 1 IPU [IbOMY BUMOBIISIE CJIOBA, HAPH-
KJIaJ, CIOBO “IUIMTA”, OMHOYACHO IIOKA3YyIOUH il
(dopmy. <...> lle HaoUYHE HABUAHHS CJIiB, MOXKHA CKa-
3aTH, YTBOPIOE ACOIIaTHBHUIN 3B’S30K MIX CIIOBOM
i piaato» [1, c. 94]. Came Tak HaBuaroTh Kacmapa
OpIEHTYBATUCS Y CBITI.

Ha neprmii morsiz, et MeTo HaBUaHHS € eek-
TUBHHMM 1 CIyrye «comiaiizamii» repos. Y Tpetiid
cueni, xonmu Kacmap Buxoauth Ha creHy, ['annke
JETAIbHO OMHCYE HEY3TO/PKEHICTh MOTO pyXiB, IO
MPU3BOANTH 10 MamiHHa Tepos. Cumsun, Kacmap
Burosonrye cBoe pedeHss: “Ich mochte ein solcher
werden wie einmal ein anderer gewesen ist” (S xouay
CTaTu THUM, KM KOJIUCh OyB XTOCh iHIIMMN) [7, ¢. 13].
Le peuenns € monudikariero ciip Kacrapa ["ay3epa:
«Bomito cTatM TakUM caMUM JIMIAPEM, SKHM
1 Miii 6aThkO OyB», — i, MOXKIIUBO, came I ¢pasza
cTajla NMPHYMHOIO Horo cmepti. Tpanchopmyroun
cnoBa Kacmapa I'ayzepa, Ilerep I'annke BonmHouac
HaTsKac Ha BOWBUY CHJIy CJOBa Ta BBOJHUTH TEMY
«lH1I0TO», TOOTO KOMYHIKATMBHHUX MOMKJIMBOCTEH
cimoBa. HacTymHi crHeHM NI@€MOHCTPYIOTH CHpooH
Kacmapa BCTaHOBHUTH KOHTAaKT 31 CBITOM pedei 3a
Jornomororo cBoro pedenHs. llonpasaa, neil koH-
TaKT Ma€ BUKJIIOYHO JECTPYKTHBHUH XapakTep: BiH
Tycae HOrorw mady, IepeKuIae cTijenb, CTUI i Kpic-
JIO-TOWJIAJIKy, BUPUBAE LIYXJISIAYy CTOJIA M Kupae il
Ha miggory i T.a1. CBoe peuenns Kacmap cmiBBigHO-
CUTh BHKIIIOYHO 3 CHUTYaIli€l0 MaaiHHA, B PE3yJbTaTi
Horo nii BOHO CTa€ YHAOYHEHHsM Oesnamy. Jlis
1. Tanake 6e3nax € antoHiMoM nany (Ordnung) ta
CHUHOHIMOM 1HJMBiIyanpHOI cBoOomu. Lle crae 3po-
3yMIJIIM, KOJIA JI0 CTIpaBH OepyThcs BUMTEN. BoHM
HE CTUIBKHM HaB4alooTh Kacmapa «po3ymiTm» MOBY,
CKLIbKM BUMararoTh BiJl HbOIO 0COOIMBOrO OayeHHs
MOBH: MOYMHAIOUM 3 KOHCTaTalii CHCTEeMaTH3yIO4Oi
¢$yHKIiT MOBH, 11 34aTHOCTI YIOPSAKOBYBaTH CBIT Ta
MPUBHOCHTH JIaJ y JKUTTS JIIOAWHH, CypIepy BPEIITi
JOXOASTH MPOTHIIEIKHOTO BUCHOBKY: «PedueHHs Moxe
3HaunTH 1m0 3aBrogHo» (Der Satz kann noch alles
bedeuten) [7, c. 21].

Crnouarky Kacmap namaraerbcsi 30epertu Tte
€IMHE PEUCHHS, 3 SKUM BiH IPUHIIOB y CBIiT JIOACH,
ajie TIOCTYIOBO BiH BTpayae 3JaTHICTh CKa3aTu, abo

3po0uUTH OYy/Ib-1110: HOTO peucHHS OYJI0 «BUTPABJICHE
(ausgetrieben) 13 HHOTO. BiiacHe, CKIIaa€THCS TaKe
BpPaXCHHS, 1[0 HOTO HACHIBHHUIILKH IT030aBHITH HOTO
IHAMBITyaIbHOCTI, oTO «icTopiin. CroBa cydmepiB
MIOCTYIIOBO TIEPETBOPIOIOTHCS HA HaKa3H, MPUIOMY
HaMOIbII YACTOTHUM CJIOBOM — Y Pi3HUX HOTO MOJIH-
dikamisx — € giecioBo «ordneny (HaBOJUTH TOPS-
JIOK). Bpemri-pemT «HaBOIUTH TOPSIOK» TIEPETBO-
proeThest Ha “Geordnet sein” (OyTH BHOPSIKOBAHUM),
IO MiJKPECIIOE, Tak OW MOBUTH, MAaHIMyISATHUB-
HUH xapakrep crnosa. Hiou 3a JI. Bitrenmreitnom,
I1. Tangke HaroJjomIye Ha TOMY, 1[0 MOBa TBOPHUTH
JIONMHY, a He HaBnaku. [Iporte koHuenis ¢igocoda
JIETI0 3arOCTPIOETHCS, OCKUILKA MOBa BTpadae Oy/ib-
SKUH CeHc, ii comianbHa (YHKIIIS MMOJIATae B 1030aB-
JIeH1 JIFOIMHY 1HJUBiAYyaIbHOCTI, TaM’sTi TIpo cede.
besrmy3aicTb «MOBHHX irop» MiAKPECTIOETHCS THUM,
10 TUTAHHS Ta BIAMOBIII CIIOUaTKy 1OOY/10BaHi rpa-
MaTU4HO BIPHO, ajieé 3MICTOBHO BOHHM aOCYp/IHi, SIK
Hanpukiaa: «llo Ta ropopum? Tu cupwmm. Jle tn
cugummn? Tu BUMOBIIAEN 1 HaroBoproem». OcTaHHI
Haka3W HIOM crhucaHi 3 JIGKCHMKOHY THOPEMIIHKA
abo napecyBanbhuka: «Jlexxarn. Crostu. Cupitu.
Bummukosyiice. Cayxaru! Crostu!! Biguwssii!!!y
Tum caMHM  HAroJOIIYETbCS  HACUIIbHUIBbKHN
XapakTep CJIOBa, WOro TpaBMaTHYHA CKJIAJ0BA.
HeBunaakoBo y moAaibIIOMy CIIOBO «Oilb» CTaHe
OHUM 3 HaWvacTOTHImMX y m’eci, a Kacmap yxe
B HACTYMHIl cueHi ckaxe: “Damals, als ich noch weg
war, habe ich niemals so viele Schmerzen im Kopf
gehabt, und man hat mich nicht so gequilt wie jetzt,
seit ich hier bin” [7, c. 29]. Came 1e peueHHS, sKe
TEMaTU3y€e CTpaXKIaHHS Ta Oib, € TMEPIIUM BIpHUM
i camocriiauM (der erste ordentliche Satz) BucioB-
mroBanHsM Kacnapa.

[Tpouec BuxoBanHsi Ta Hayku Kacmapa BimOyBa-
€ThCsl HENiHIIHO 1 He Tak npocTto. Cyduiepu THCHYTh
Ha HHOTO, HAYEe MOJIOTKOM BOWBAIOTH B HOTO TOJIOBY
Ta CBIIOMICTH MOZEII TOTaJiTaAPHO-PEIPECHUBHOTO
MUCIIEHHs. Y cIeHax, B skux Kacmap mocTymoBo
NPUBOJNTE y MOPSAOK CBifl OIsr Ta MpUMIILCHHS,
0COOJIMBY POJIb Bilirpac MPUHLUI 3MIHU OCBITICHHS:
MPOXKEKTOp CIIIYE 3a HOro pyxaMu i BUMHKAETHCS,
KOJIM BiH, OKIPHUHM CYCIIJIBHAM HOPMaM, 3aBEPIIY€E
Ty um iHmy gifo. Moro Aii cympoBOMKYIOTECS Mpo-
MUCHUMH iCTUHAMH Oroprepchbkoi mMopaii. ['omoBHa
Mmeta cyduepiB — BinzBuuaitn Kacnapa camoctiiiHO
MUCIHUTH, TYIO CJiyBaTH BCTAHOBJICHOMY TOPSIKY.
Bynb-sike mopymeHHs bOTO MOPSIIKY aCOIIOETHCS 13
3104MHOM. Tak, HAPHUKIIAJIL, KO XyCTHHKA JIS)KUTh,
TO, MOYJIMBO, HEIO KOTOCh mpuaynmm |7, c. 32].

BinOutTsaM ineanbHOTO TOPSAIKY € 1neajbHe
pedeHHs. SIkuM ke BOHO OBUHHO OyTn? Maiixke 3a
Birrenmreitnom, cygnepn BU3HAYAIOTh i€ PEYCHHS
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y HeratuBHul crioci0: “Jeder Satz, der nicht stort,
nicht droht, nicht zielt, nicht fragt, nicht wiirgt,
nichts will, nichts behauptet, ist ein Bild von einem
Satz” [7, c. 34] (KoxHe pedeHHs, sike He 3aBa)kac,
HE TIOrPOXKY€E, HE MAa€ METH, HE QYLINTh, HIYOTO HE
X0ue, HIY0T0 HE CTBEP/DKYE, € TIPOOOPA30M PEUCHHS).
VY TakoMmy pasi ijieabHE pEUCHHS — 1€ MOBYAHHS,
BOHO T030aBJICHE KOMYHIKaTUBHOI (DYHKITIT Ta TIepe-
Oavae BiCYTHICTH iHIUBIAyaIpbHOCTI. He BHuITagKoBO
y MOAAJbILIOMY HAJAETHCS MEepeBara TaBTOIOTTYHUM
BHCJIOBIIFOBAaHHSM, 5Ki, 32 BiTrenmreiinoM, € ¢op-
MaJIbHO ICTHHHUMH, ajie 0e3TITy3IUMH.

Kacnap HaB4aeThCcst paxyBaTH, MOPIBHIOBATH,
OOIPYHTOBYBAaTH, ApIYMEHTYBATH Ta YIPABJISTH CBOIM
TizoM. SIKIIo paimie i Ta pe4eHHs CIiyBaIl OJUH
3a OJTHUM, TO Temep pyxu Kacmapa Bce OinbIie Bif-
MOBiJIaIOTh pedeHHsIM cydiepiB. imro3opna cBoboxa
Ji1 pO3BIHUYETHCS SIK O1XeBIOPUCTCHKUN MOJCIBHUN
nporiec, amke TBepukeHHs cyduepiB: «Tu Mycun
HABYUTHUCS JIISATH CAMOCTIITHO», — CYTIEPEUHTh TOMY,
mo BinOyBaeTbes Ha creHi: Kacmap poOuth nmime
Te, Ha IO BKaszye mHpoxkekrop. 3pemroro Kacmap
Harajgye «MaHEKeH Ha BHCTaBLi KoM(popTadesb-
Horo xutia» (das Bild einer Puppe inmitten einer
Wohnkulturausstellung), a ciieHa OCBITJIIOEThCH,
sk Ha cBsATO. [IpoTe came B medl MoMeHT cyduiepu
HaronomymTh: «Tu xxuBenr He i po3Bar» (Du bist
nicht zum Vergniigen auf der Welt [7, c. 41]). CsiTio
MOCTYTIOBO 3racae, Maike y moBHii TempsiBi Kacnap
MOBTOPIOE CeHTEeHIit0 cyduiepiB: «Bce, 1mo poOuTh
MeHe Kpaile, pOoOMTh MEHE Kpamie A YOroCh»
(Alles, was mich gut macht, macht mich gut zu etwas
[7, c. 42]). Tum caMuM HaroJIOMTy€ThCS, IO JTFOINHA,
Haye pid, Ma€ JIMIIE CIIOKUBALBKY BapTicTh. BoHa —
TOBap, SIKMM Ma€ LIHHICTb JIMIIE TOMI, KOJU MPHHO-
CHUTb KOPHCTb.

VY 27 cueni Kacnapa HaBuaroTh camMe€ TUM KOH-
CTPYKIIiSIM, SIKi HIYOTO HE BUCIIOBITIOIOTE. L1 peueHHs
HaBYAIOTh TPAMaTUIHUM MOJACIISIM «Hi ...(a)H1», «TaK
... QNIe», K ... TAK 1», «HE TUIBKH ... aJle W», «9uM
OlnmpIe, TMM Kpaiue», sKi 3a3BHYail NPUXOBYIOTh
BJIACHY AYMKY YM TO3HUIII0, HAHYACTIIE € BUPA30M
ABTOMATUYHUX aJ1i01, IEPErpoIIeHb Ta MyCTUX (dpas.
s criena mobGynoBana sik miajor, mpuaomy Kacmap
y CBOIX BIATOBIJMX HAIOBHIOE IIi TPaMaTH4HI KOH-
CTPYKIii CYCHIIBHUM 3MicTOM. Y Takui Ccrocio
['anike 1eMOHCTpPY€e CYMHIBHICTB MO3HILII TOTO, XTO
BUKOPHCTOBY€ MOMiOHI Moxeni MoBieHHs. Llinkom
3aKOHOMIPHO, IO 32 HHMH CIiJYIOTh pPEYEHHS,
B AKHX Yy (YHKIII ITiIMeTa BUKOPHUCTOBYIOTHCS CIIOBA
CKOKEH», <OKOACH», «HIXTO» Ta «BCi» 1 AKi € y3a-
ranbHeHHsIMH. KynabMiHaLi€l0 CLIEeHn € MOMEHT, KOJIN
Kacnap roBoputs Ti % cami ciioBa, 1o i cyduepu:
HOro Ta iXHs MOBM HAPELITi CTAIOTh 1IEHTHYHUMH.

IToctynoBo Kacmap mounHae yCBiIOMITIOBATH
BJIACHE ICHYBaHHS SIK YaCOBHMH MPOIEC, K IEBHY
ICTOpIfO, a IPOTE BUSABIISETKLCS, IO €NUHOIO (HOPMOTO
YCBIIOMIJIGHHSI BIIACHOTO «SI» € Tpuyl moOBTOpeHe
TaBTOJIOTIUHE BHCIOBIOBaHHS: “Ich bin, der ich bin”
[7, c. 56] (4 toii, xTO €), — a Oe3MOCEPEHBO 32 HUM
ciitye abconmoTHO abcypaHe nutanss: “Warum flie-
gen da lauter so schwarze Wiirmer herum?” (Homy
HAaBKOJIO JIITAIOTh CaMiTeTh YOpHi uepB’saku?). Oouasa
pedeHHs € nuratamu: nepire — i3 Cesroro [lucema
(Buxig, 111, 13), npyre — i3 apamu E. ¢on I'opsara
«Kaszku Binencbkoro micy». Il. 'anake 4iTko nae
3pO3yMiTH, IO Oynb-siIKa HaB’si3aHa 330BHI BIIO-
PSAAKOBAHICTh, MIJKOPEHHS CTEPEOTHIIaM MPHUXOBY-
I0Th y c001 HIBEJIOBaHHS CBITOCTIPUHHSTTS, yTpary
inerTnyHOocTi. Came Tak IHTEpIpeTye Ie MicIe
K. Kyxenbekep: «BiH mOBTOpIOE CBOE pEUCHHS
TpHUYi, MOIeNi pedeHb 3pOoOWIIM i3 HBOTO CaMOro
MOJICJIb, SIKY MO)KHA 3aMiHUTH a00 OOMIHSITH, IO
YHAOYHIOETHCSI 3 BHXOJOM Ha CIIEHY TPbOX IHIIHMX
¢iryp y Takux came mackax» [10, c. 10]. Boqnouac
TBEPIUKEHHS «SI TOM, XTO €» MOYKE O3HadaTH TaKOXK
CaMOYCBIJIOMJICHHSI T€pOsi, TUM OLIbIIE, M0 BOHO
€ TpsSMUM TOCHJIAHHSIM Ha caMOBU3HaueHHs bora.
Tak, II. Topn tBepauth: «Komu bor roBoputs: “
TOH, XTO €, — BiH BU3Ha4Ya€ cede sIK icTOTy 0€3 MEeX,
JIIONTMHA K YCBIIOMIJIFOE CBOi ME@XI came TOJi, KOIHU
BOHa ocsrae cebe sK iHAaWBima» [8, c. 36]. Ilpote
Ha MOMEHT BHWIOJIOIICHHs Ii€i ceHreHnii Kacmap
HABYAETHCSI JIMIIIE PO3PI3HIOBATH MiXK COOOIO Ta CBI-
TOM peueii, PUIoMY pedl He 3aBKIH MiIKOPIOIOTHCS
oMy, HacaMmIiepes I CTOCYEThCS madu, IBEpIsTa
K01 BiH He MOYKE 3a4MHWTH. Biacue, TyT ompuss-
HIOETBCS CapTPIBChKa KOHIEMIS «OyTTs IS cedey
1 «OyTTs B co0i», a Kacnapose “Ich bin, der ich bin”
BUCJIOBJIFOE 3alBICTh YCSKOTO iCHYBaHHs. AOCyp/HE
NUTaHHS, sIKe CIIJye 3a KOHCTATalli€lo BIACHOTO
ICHYBaHHS, JIUIIE TIIKPECTIOe Horo 3aiiBicTh. Cina
3ayBaKUTH, IO TeBHOIO Mipoto ['aHake cam mosic-
HUB 3HaYE€HHS IIHOTO MUTaHHA: «MeHi mog00aroThes
ui BOXEBUIBHI peuennst y I'opsara, siki JeMoH-
CTPYIOTh CTPUOKH Ta MPOTHUPIUYs CBigoMOCTi. <..>
[Momuparoua pozmaxye pykamu y moBiTpi: “/luBw,
HABKOJIO JITAlOTh CaMi TeTh YOPHI YEPB’SIKH...”»
[9, c. 85]. Orxe, e pedeHHS MEMOHCTPYE 3MiHU
y cBimomocti Kacmapa, aOcypmHicTh HoOro icHy-
BaHHS, 2, MOXKJIMBO, HOTO HAOJIFMKEHHSI JI0 TIOBHOTO
3HUIICHHSL.

ITpouiec camopediekcii Kacnapa 3aBeprinyeTbes
y 32 cueni cioBamu cydiepiB « Mu TeOe pO3KOIIOII
(Du bist aufgeknackt). SIx po3koi0THI TOpiX JEeMOH-
CTpYE cBOE s71po, Tak Kacmap neMoHCTpye CBiil BHY-
TpimHii cBit. Hmi gotupu Kacnapu, sik nmpomykTu
KIIOHYBaHHsI, B IJCHTUYHHMX KOCTIOMax 1 Mackax
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€ TeaTpajbHUM BTUICHHSM «BHYTPIIIHBOTO CBITY»
opurinansHoro Kacmapa. Bonu iponiuHO Hacmimy-
I0Th 3[I0HOCTI, SIKi PO3BUHYB Yy c00i OpUTIHAIBHUI
Kacnap, a xonu HapemTi 3aBepIryeThCsi AEMOHCTpa-
1ist 1ocBixy 6omo, cydepu 3aMoBKaroTh, a Kacmap
3aunHsie aBepusAta madu. OTxe, mpouec HayKd
Kacnapa 3aBepuieHuii, Termep BiH MOXe «3aKpH-
THCS» Bix cBiTY. Mu 6aunmo Kacmapa, sikmid, mosep-
HYBIITUCH CITMHOIO JO 3ally, 00iiiMae cebe pykamm.
[ToBepHyTHCS CITUHOIO 10 3aiy W 3a4MHUTH JIBEp-
miTa madu Mae OAHAKOBE CHMBOJIYHE 3HAUYCHHS.
Ha nymky A. Kotne, 1ie o3nauae, mo Kacmap «cras
CBIJIOMHUM, B SIKili CKPYTHIl cuTyaii BiH mepedyBae,
Ta BUPINIUB HaJal 3aKpUTHCS BiJ CBITY, MO0 BiH
OinpIie HE MIT HOMY IIOCH BUMHHATIY [9, c. 88].

VY HacTymHii ClieH] BiH 3’ SIBIIETHCS TepeN TIsi/ia-
YeM 31 CXpeIleHUMHU Ha TPYIsX pyKaMH, Ta BUCIIOB-
JIFO€ CBOO TOPJIICTh JIOCATHYTHM: BiH CTaB IIOBHOIIIH-
HUM 4JIeHOM cycrinbeTBa. «Ich mochte ein Mitglied
sein. Ich mochte mitwirken. Ich bin stolz auf das
Erreichte» [7, c. 68]. 3maeThes, M0 CBOIM «BUXOBaH-
HM» Cy(iepu TOCSTIIN CBOET METH, MEPETBOPUBIITH
Kacnapa na «omnoro 3 Gararbox», Ha QimicTepa Ta
oOuBarers.

Tenep misgadi Ha BIAcHIN MIKIpi MyCSTh 3a3HATH
«TOPTYpPH MOBIICHHS», TPOUTH MUIX Tepos. [lix gac
AHTPAKTy i3 TYYHOMOBIIIB Ha HHX OOpYyIIyIOTHCA
ypuBKH (ppa3, pparMeHTH BUCTYIIB MiHICTpIB, Tpe-
3HJICHTIB, BOXKIIB, BiiBepTi anorizmu. [loka3oBo, 110
il aHTPaKTy ABepLsTa madu 3HOBY CTOATH Bif-
KPUTHMH, a Ha CIIeH1, OKpiM opuriHanbeHoro Kacmapa,
KU y MIKpo(OH po3moBizae mpo CBOT JOCSITHEHHS
Ta BUXBAJIOE MOPSAOK Yy BChOMY (1€ MOXKHA CIPHUH-
MaTH SIK HaTsAK Ha Te, IO BiH caM IepPeTBOPHUBCS Ha
cyduiepa), 3’sBisAOThCs e mricte Kacnapis. Bonu

CYIIPOBO/IKYIOTH MOBIICHHEBI 3ycruiist Kacnapa kako-
¢onieto ciiB, a Koimu 1’ ATepo inenTuanux Kacnapis
BMOIIYIOTECSI HAa NHMBaHi, iXHI OpHTIHAJIBHI MAacCKH
3IMBYBaHHSl 3MIHIOIOTBCS MAacKaMH 3aJI0OBOJICHHSI.
Bpemrri it Kacnap crae OenpkoTtatu 6e3mmy3/s1, a Horo
OCTaHHi cJoBa, MoBTOpeHi Tpuyi: “Jeder Satz ist flr
die Katz” (Yesake pedenns — ncy mif xsict). [T’eca
3aBepuryeThes Bingaem Kacmapa: B ocTaHHiN pa3 BiH
HaMaraeTbCsl MPOTUCTOATH cydiepaM 1 po3moBiCTH
BJIACHY 1CTOpIit0, IPOTE JOXOAUTH BUCHOBKY: «1 — 118
s JIMIIC BHIIAJKOBO». Bce, Ha 110 BiH CHIPOMOYKHHI
3apas3, — THXO HEHaBHUITH CBOiX cyduepiB. Bin m’s1h
pasiB nosToproe “Ziegen und Affen” (ko3u Ta MaBIIN)
[7, c. 101], roBopsium 11e HIOW TIIAmAYaM, aje Pa3oM
3 TUM 1 B HiKyau. Y ¢iHam 3aBica, OIyCKalOYMCh,
30uBae Kacmapis, sik nepeB’siHi kermi. SIk 3ayBaxye
JIx. Craiin, «'anake MaB piIKiCHHUH 1ap pO3KpHUBATH
nepe;] isiladaMu NTIMOMHU JIFOICHKOT ITOBEIIHKY TaK,
SK BOHHM TOTO HE CIIOJiBaiuca. Bakko 3anuimmTcs
OaiiTyXKuM 70 HOTO CIOBECHHUX 1 CUTYaTHBHUX JIOTE-
1B, a TAKOXK 70 HaJ3BUYAHHOI HOro 31aTHOCTI aKTH-
Bi3yBaTH yCi MOXIIMBI TeaTpajbHI CHMBOJH i MeTa-
dopm» [5, c. 225].

BucnoBku. YV «Kacmapi» II. Tangke mpe-
3eHTy€ BOMBUY CHJIy CJioBa Ta mpoOieMaru-
3y€ KOMYHIKaTHBHI MOXJIHBOCTI cioBa. Hibm 3a
JI. BitrenmrefiHOM, NMHUCHMEHHHK HAroJOIIye Ha
TOMY, 1[0 MOBa TBOPHTPH JIFOJMHY, & HE HAaBIaKH.
[Ipore xonuenmis ¢inocoda y apami 3aroctpro-
€THCSI, OCKLIBKM MOBa BTpauya€e OyIab-IKHi ceHc, ii
cotianbHa (QYHKIlis TOJSTae B M030aBJCHI JIFOAMHH
IHIUBiAyaIbHOCTI, mam’ sTi Tipo cede. Y I1. 'anmake
MMOCHJICHWHA aKIICHT Ha MOBI SIK iHCTPYMEHTI MaHi-
MyJTIOBaHHS OCOOHUCTICTIO, 3aC001 «OMAacOBJIEHHS
Ta 3HUINCHHS 1HIUB1IyaIbHOCTI.
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