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3akapnarceKi Qinonoriuni cryaii

€ aHani3 Ta xapakTepUCTUKN CUCTEMU AianoriB y TBOPI Ta NEKCUYHI 0COBNMBOCTI «CBITCbKOI 6ecian». [lianoriyHe MOBMNeHHs
3anexuTb Big TakMX YAHHMKIB Sk CycniflbHa CMTyalisl, TeMaThKa, CTaBNeHHs CMiBPO3MOBHUKIB 0AMH 40 ogHoro. Ocobnu-
BICTIO AianoriB y AaHOMY poMaHi € Te, Lo iX MOXIMBO BiZHECTU A0 «CBITCbKOI Beciany». B SKoCTi KOMyHiKaTMBHOI Hanpas-
NEHOCTI «CBiTCbKa Beciga» — Le CninkyBaHHS A5 BCTAHOBMNEHHS abo NPOJOBXKEHHS BiAHOCKH (B 3aMeXHOCTI Big cuTyauii
CNiNKyBaHHS, 30KpeMa Bif, CTyneHs 3HaoOMCTBa CMiBpO3MOBHMKIB). M1 MOXeMOo CTBepaKyBaT, L0 Lie — O4MH 3 eTaniB
3HaNOMCTBA, Ta CTpaTeria ynpaeniHHS AUCTaHLIE MiX CcniBpo3MOBHUKaMW. BoHa BrKOHye 6arato dpyHKLin, Jonomaratoum
BCT@HOBWTW CTOCYHKM MiXX ApY3sIMU, KOJleramMmm Ta HOBMMM 3HaoMumMK. 3okpemMa, flonoMarae HoB1M 3HAOMUM BUBYUTU Ta
KnacudgikyeaTu coujianbHe cTaHoBuLLEe ofHe oaHoro. «CBiTcbka 6eciga» — Le 0cobnMBMIA TUMN COoLianbHOrO CNiflkyBaHHS,
npu SKoMy 06roBopeHHs1 NeBHOI Npobremn He BUMarae ii pilleHHs. AHani3 3acBigvye KOHCTaHTy CTPUXKHEBOI METU CBIT-
CbKOrO CMifKyBaHHS — iHiLiauisi i NO3UTUBHWI PO3BUTOK BEPOANIbHOMO KOHTAKTY — N (DIKCY€E 3MiHM B 4acO-NPOCTOPOBIi OCi
KOMYHiKaLlii.

BrokpemneHo Tpy OCHOBHI TEMM «CBITCbKOI Becian»: NoAopoXi, MUCTELTBO, BUXOBaHHSI, BU3HAYEHO rpynu TEMATUYHOI
nekcuku. NpoaHanizoBaHO OCHOBHI NparMaTuyHi yHKLIT CBITCLKOro Ajanory y TeKCTi poMaHy: 3HaoMCTBO, HaTSK, OLiHKa
Ta KOMMMIMEHT, SiKi TAKOX XapakTepu3ytTbCs BiOMOBILHOK TEMATUYHOK FEKCMKOKD; PO3ISIHYTO reHAepHi 0cobnmMBOCTI
dianoris y pomaHi. PoamoBa Mix xiHkamu — Lie 06MiH koMniMeHTamu, po3MoBa NPO OCBITY, BUXOBaHHS. Yonosiva 6eciga
HanpaBrieHa Ha PO3MeXyBaHHS NO3WLii, BCTAHOBMNEHHS KOHTaKTY, 3HANOMCTBO Ta 0BroBOpeHHs y BUrMsAAi cynepeyku. MNpo
BMCOKE coLjiarnibHe MOMOXEHHS Ta OCBITY Y4aCHUKIB «CBITCbKOI Becigmy cigyaTb Cnosa nitepaTypHOro CTUms, iHLIOMOBHaA
nekcyka, Kiile Ta BiACYTHICTb 3HWKEHOT nekcnkn. Cepen CTUNICTUYHUX NPUItOMIB Yo BUOKPEMIIEHO ENITETU, MeTachopu,
aHTOHOMa3ito, TOLLO

KniouoBi cnoBa: gianoriyHe MOBMEHHS, CBiTCbKa 6eciga, KOMyHikaTMBHa MIHrBICTVKA, reHaepHi ocobnuneocTi, nitepa-
TYPHUIA CTWMb.

The article under consideraton examines the peculiarities of the dialogue, namely such a special type known as “small
talk”, in the novel “The Portrait of a Lady” by Henry James, precisely in the category of communicative linguistics. The
purpose of this article is the analysis and characteristics of the system of dialogues in the novel and lexical peculiarities of
“small talk”. The peculiarities of the dialogue depend on such factors as the social situation, the topic, and the attitude of
the interlocutors to each other. The peculiarity of the dialogues in this novel is that they can be attributed to “small talk”. In
the terms of the communicative means, “small talk” is a type of communication which aims at establishing or continuing
relations (depending on the communication situation, in particular, on the degree of familiarity of the counterparts). We
can claim that this is one of the stages of getting to know each other, and a strategy for managing the distance between
interlocutors. It performs many functions, helping to establish relationships between friends, colleagues and new acquaint-
ances. In particular, it helps new acquaintances to learn and classify each other’s social status. “Small talk” is a special
type of social communication in which the discussion of a certain problem does not require its solution. The analysis
confirms the constant core goal of social communication — the initiation and positive development of verbal contact — and
records changes in the time-space axis of communication.

Three main topics of “small talk” have been defined: travelling, art, education; the groups of thematic vocabulary have
been singled out. The main pragmatic functions of secular dialogue in the text of the novel have been mentioned: acquaint-
ance, hint, assessment and compliment, which are also characterized by the appropriate thematic vocabulary; gender
features of dialogues in the novel have been considered. A conversation between women is an exchange of compliments,
a conversation about education, upbringing. Men’s conversation is aimed at distinguishing positions, establishing contact,
getting to know each other and discussing in the form of an argument. The high social status and education of the partic-
ipants of the “small talk” are evidenced by literary vocabulary, foreign vocabulary, clichés, and the absence of colloquial
vocabulary. Such stylistic devices as epithets, metaphors, antonomasia, etc. have been singled out.

Key words: dialogue, small talk, communicative linguistics, gender peculiarities, literary style.

IlocranoBka mnpobGaemu. OnHa 3 KIIOYOBUX  MIHHIO JIAJNOTy SIK TEKCTY, 1 QyHKIIOHANBHUHN, SIKUH
MO3UIlIl Cy4YacHOT JIHTBICTUKH TEKCTy TIOJISATAE  KOPEJIOE 3 IOro pO3yMIHHSIM SIK MOBJICHHSI.
y BU3HAYCHHI 1 KaTeropu3arlii KOMyHiKaTHBHOI pH- Hiamor (rpem. (AwdAoyog — po3moBa, Oecima) —
pOAM XYOOKHBOTO TEKCTY, BOJHOYAC TOJOBHUM  THII OpraHi3ailii YyCHOTO MOBIJICHHS (MOPST 3 MOHO-
3aBJaHHSM KOMYHIKaTUBHOI JIIHIBICTUKM € aHalli3  JIOTOM), SIKHl 32 CBO€IO (hOPMOIO € PO3MOBOIO JIBOX
TEKCTy SK 3HAKOBOi ()OPMH MOBJIEHHEBOTO CHUIKYy-  a0o0 Kiibkox (Toiiyior) oci0. Xapakrep, CBO€pij-
BaHHS. TOMy BBa)KQ€EMO JOUITFHUM 1 aKTyaJbHUM  HICTh JiaJiory 3aJICKUTh BiJl TAaKUX UYHWHHHKIB, SIK

aHaJTi3 JiaJIOTiYHOTO MOBJICHHS, @ CaMe TaKWil 0CO-  CyCIiJbHA CUTYyaIlisl, TeMaTUKa, FeHaep, 11€0I0riuH1
ONMBMI T MEPCOHAXKHOTO MOBJIICHHS SIK «CBITChKA  IMO3UIT yYACHUKIB PO3MOBH, iX CTaBICHHS OIMH JIO
Oeciga», came y KaTeropisix KOMyHIKaTUBHOI JIIHTBi-  OJHOTO, JIO 1HIIKX, SBHO YM HESBHO MPUCYTHIX MPH
cTuky. MeTo Hamoi po3BiIKM € aHAJ3 Ta Xapak-  po3MoBi. ToMy KOXKHa JiajoriyHa perniika 3a1eXnuTh
TEPHUCTUKA CHCTEMHU J1aJIOTiB TBOPY, IEKCHYHUX OCO-  BiJ IHIIUX PEIUTIK, 3yMOBIIFOETHCSI HUMHU, a 11 HATOB-
OJIMBOCTEN «CBITCHKOI OECIIN. HCHHSI BU3HAYAIOThCsI KOHTEKCTOM €II30/Ty Y I[1JIOTO
AHaJsi3 ocTaHHIX J0cCHaiIeHb Ta myOaikaumiii.  TBOpY, a HE TITLKA HAMiIPOM MOBIIS.

B nminreictuni gianor po3ymieTbes SIK Aia’oTidyHUN Ilepconaxne moBieHHs y pomadi I. JxeliMca Mmu
TEKCT a0 SK po3MOBa, OOMiIH BHUCIOBIIOBAHHSIMH,  MOXXEMO OXapaKTEpU3YBaTH SIK «CBITChKA Oeciay.

MOBJICHHSI. Y IIbOMY BiJIOMBAIOTBCS J[Ba PIiBHI Jlia- ITonsTTsa «cBiTChKa Oeciay € IUPOKO BiJOMUM

JIOTIYHOCTI — (OPMaNbHUM, KWK BIANOBiZa€ po3y-  Ta JOCIHIPKEHUM. Y MPOaHAT30BaHUX HAyKOBUX
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PO3BiJIKaxX CBITCHKY Oecily MOJJaHo SIK TIPUEMHY, €TH-
KETHO W KYJIBTYPHO JICTEPMIHOBaHY PO3MOBY, 00pam-
JieHy iHpOopMaTHBHO-(DaTHIHOO 1JIOKYIIIEIO, 8 BUCO-
KW piBeHb CTaHAAPTU3AIlil, YKOPCTKUN TeMaTHIHUI
n00ip, TOTPUMaHHS ETHYHUX HOPM COIliaTbHOT B3ae-
MOJIii, eIeMEeHT 3MaraHHsi, KOHIIEPTHY OCHOBY, IOJIi-
JIOT1YHICTh, MyONMivHICTh Ta OQimidHICTH cuTyamil
CHIIKYBaHHS 3a/IEKJIApOBAHO SIK 11 JOMiHAHTHI O3HAKH
(I'M. Topnora, B.B. JlementneB, [.B. Kocrina,
K.®. Cenos, NL.A. CrepniH, B.B. ®eHina).

Ha cyuacnomy erani xono npo0Oiem, Ha siKi cripsi-
MOBAHO yBary JOCIiAHUKIB, PO3LIMPEHO BUBUCHHSIM
oco0nMBOCTel akTyamizamii Ta QYHKIIIOBaHHS CBIT-
ChbKOI O€Cili B KOHKPETHOMY MOBJICHHEBOMY IIPO-
cTopi, omMcOM ii piI3HOMAaHITHHX TpaHChOopMAaIlii
i mopiBHsaHHAM 31 small talk, Oecimoro Ha 3aranbHi
TemH, po3mMoBoro Mix apy3smu tomo (I.C. benoyc,
I'H. Topnosa, B.B. JlementneB, [.B. Koxyxona,
S.T. PurnikoBa, K.®. Cenos, B.B. ®enina ta in.).
Huni 3’ sBsroThes Tipaill, y SIKMX CBITChKa 6ecijia po3-
JISTHYTa 1 SIK MDKIUCIUIUTIHAPHE TIOHATTS, 30KpeMa
3 monsAny ainoBoro crinkyBaHHs (O.B. Bacunbesa,
M.B. Pomanosa). Ha >xanp small talk 3opientoBani
Mpali aHI0-aMEePUKAHChKUX BUYCHUX y raily3i JTiHTBi-
CTHUKH, COLIO- M IICHXOJIHTBICTHKMA Ta KOTHITHBIC-
tuku (T. Bickmore, J. Coates, J. Coupland, D. Fine,
H. Kansy, M. McCarthy, L. Mullany, etc.).

IMocTranoBka 3aBaanHs. Crupardrch Ha Ipari
Ta pO3pOOKH OaraTboX YKpaiHChKUX Ta aHIJIO-aMepH-
KaHCBHKHX aBTOPIiB, BBAKAEMO JAOLIIBHUM 1 aKTyaJIb-
HMM aHaJli3 [iaJoridyHOro MOBJIEHHS, a caMe TaKHh
OCOOMBUI THIT TIEPCOHAKHOTO MOBJICHHS SIK «CBIT-
chKka Oecima» y ncuxonorigaomy pomai . [Ixefimca,
caMe y Kareropisx KOMYHIKaTUBHO{ IIiHTBICTHKH.
MerTo10 Ha1oi po3BiAKH € aHANTI3 Ta XapaKTEPUCTHKA
CHCTEMH [iaJIOTiB TBOPY, JEKCHYHUX OCOOIMBOCTEH
«CBITCBKOT OECIZI» Y TEKCTI pOMaHy.

Bukian ocHoBHoro marepiauy. Ilcuxomnorianuit
poman Ienpi Jbxetimca “The Portrait of a
Lady” — mie TBip aMepHKaHCHKOTO aBTOpPA, BUXIIIISL
i3 Cnomyuenoro Kopoxiscta Benukoi Bpuranii ta
[liBuiunoi Ipnannaii. Poman nanucanuit y 1881 poui,
110 KJIacu(iKy€eThCs MePiooM peai3my y rTeparypi.

BbesnocepenniMn KepenaMu BUHSATKOBOI Maii-
crepHOCTI J)Keitmca € mBi 0COOMMBOCTI HOTO TBOP-
4OCTi, B KIHIIEBOMY IIiJICYMKY HEPO3PUBHO TIOB’Si-
3aHi omuH 3 omHUM. OJOMH 3 HUX — L€ 30aTHICTb
Jxetimca Ounbin OaratorpaHHo, xoua i He 000B’sI3-
KOBO OLIBII SICKPaBO, CTBOPIOBATH CBOIX MEPCOHA-
JKiB; IHITUH — YCKIIATHEHICTh 1 BATOHYCHICTH MTO3UIIIT
caMoro aBTopa.

“The Portrait of a Lady” 3’ ssBuBCs epIimm Xy10k-
HBO JJOCKOHAJIUM TBOPOM Ha IIUISIXY OHOBJICHHS I1CH-
xoJioriyHoi rpo3u. ['enpi [xelimc OyB oHUM 3 TIep-
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IIMX MUCbMEHHHUKIB, SIKi CB1JIOMO €KCIIEPUMEHTYBaJIH
3 JIiTepaTypHO0 (GOPMOIO 1 BBOAIA HOBI MPUHOMH
posnoBiai. Jlyke Ba)JIMBOTO 3HAYEHHS Y IHOMY
poMaHi HaOyBa€e pPO3KPUTTSA XapaKTEpPiB IMEPCOHAKIB
y ¢opmari MoHOIOTY Ta Aiajory. MOHOIOT — AyMKH,
po30ip cBOIX [Iili, MOTIMOICHHS y YNy MEPCOHAXKY.
Ha BigMiHy BiJl MOHOJIOTY Y TBOpI, JliaJioT rpac Hak-
BaKXJIMBIIIEC 3HAUCHHS, 13 HHOTO MU Ji3HAEMOCS TIPO
XPOHOTHUI pOMaHY, ITOCIIIOBHICTD [Iiif Ta BiAHOCHHU
MDK IepCOHAKaMHU.

KoxeH mepcoHa)k poMaHy — L€ OCOOHUCTICTb,
oyxe ruboka, po3BUHEHa Ta Mepll 3a BCE CTPH-
MaHa, 0 MpUTaMaHHe BiacHe aHrmiimsam. Came 1s
CTPUMAaHICTh HE JIA€ TOJIOBHUM IMEPCOHAKAM JIOMOT-
THCSI CBOTO INACTS, Mi3HATH CYTHICTh KOXaHHS, IO
€ Ay)Xe IUBHUM, AJS NPEICTaBHHUKIB aMepHKaH-
CBKOTO CYyCHUIBCTBA, SIKI CTAHOTh CBIJIKAMH IO/
y KHUTTI TOJIOBHOI repoini pomany [3abenmu Apuep
Ta ii cim’1.

VYV HamoMy MocnipkeHHI Oynmy pO3MISTHYTH JIeK-
CUYHI 0COOIMBOCTI A1aJIOTIYHOTO MOBJICHHS Y POMaHi
“The Portrait of a Lady”. Ilepm 3a Bce, Oynu BusB-
JICHO TPH OCHOBHI TEMH, 1110 OOrOBOPIOBAJIIHCH TEp-
COHaXaMH TBOPY: IOJIOPOXKi, BUXOBaHHS JIiTEH,
MUCTEITBO.

Haiibinpmr pekypeHTHUMH BUSBWINCH [1JOTH
PO MOIOPOXKI, IX XapaKTepHU3ye TaKka TEMAaTHYHA JIEK-
cuka: Iltaly, England, Florence, Liverpool, London,
Rome, (happy/ terrible) journey, train, train station,
season (summer/ winter), refreshment, companion, to
move, to have a journey, etc. OCHOBHOI0 ()YHKIII€FO
pPO3MOB TIPO TOAOPOXKi €: OOTOBOPEHHS HANWOIMXK-
YUX TUTAHIB Ta ITUICH, MOBIIOMJICHHS TPO HHUX, a0o
HaBIAKH, OI[iHKa Ta BPaXCHHS BiJ MMOIOPOXKi abo
nepei3ay, Ta JOAATKOBO Lii PO3MOBH CBig4aTh MPO
(iHaHCOBHUI CTaH JIHOBUX OCIO TBODY.

“Well, sir, I haven't quite made up my mind what
ground I shall take. I feel a good deal cramped. I felt
it on the journey from Liverpool to London.”

“Perhaps you were in a crowded carriage”, Ralph
suggested [9, c. 61].

Hianorn nepcoHaxxiB Mpo BUXOBaHHS JIiTeH mMap-
KYIOTBCSl TAKOIO TEMAaTHYHOIO JIEKCHKOKO SIK daugh-
ter, father, mother, step-mother, child, (young) lady,
convent, education, knowledge, school, to behave, to
fit somebody for, to understand, to do something for
somebody, etc. Ilpu npomy ix GyHKIIsIMH € — 00TOBO-
PEeHHSI MaifOyTHHOTO AUTHUHM, BU3HAYCHHS 11 1oasb-
IIOTO CHOCO0y JKUTTS Ta MPHUILEIUICHHS 1 SKOCTel
TapHOTO TOHY, TaKUX SK: YBIWINBICTh, YEMHICTH,
CIIYXHSHICTB, TIOBara, po3yMiHHSI.

“You should not undervalue knowledge before
Pansy, who has not finished her education”, Madame
Merle interposed, with a smile.
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“Pansy will never know any harm”, said the
childs father. “Pansy is a little convent-flower”
[9,c. 177].

HactynHor TeMoro Juiss 0OTOBOPEHHS Y pOMaHi
€ mucTenTBO. TemarnyHa JeKcHKa, sika Oyna BH/Ii-
JICHa B POMaHi II, BKJIFOYA€ HACTYIHI JICKCHYHI OJIH-
HUL: art, masterpiece, picture, work, painting, gal-
lery, Uffizi gallery, Correggio picture, piece of art,
picturesquely, modern, etc.

“I wonder if you have seen my Correggio”, said
Henrietta. “I came up on purpose to have a look
at it”. She went into the Tribune, and he (Caspar
Goodwood) slowly accompanied her.

“I suppose I have seen it, but I didn't know it was
yours. I don't remember pictures — especially that
sort”. She had pointed out her favourite work; and he
asked her if it was about Correggio that she wished to
talk with him [9, c. 309].

Jianoru Ha TeMy MHCTEITBA HATIPABJICHI Ha BCTa-
HOBJICHHS CTaTyCcy MK 0co0amwu, TOKa3zy 3HaHb Ta
YCBIZJOMJICHOCTI B HOBUX TEHICHI[ISIX Cy4aCHOTO MHC-
TenTBa. MUCTEITBO 3aiiMae OHY 3 HAHBAKIIMBIIIAX
poJeli y CHiJIKyBaHHI MK MPEACTaBHUKAMHU BUIIOTO
CYCHIJILCTBA, a/Ke 0013HAHICTh Y 1Iii TeMi, BKa3ye Ha
COLIIaJIbHUM CTATyC Ta 3HAHHS CITIBOECITHUKIB.

AHai3 3acBiMUy€ KOHCTAHTY CTPYIKHEBOI METH
CBITCHKOTO CIIJIKYBaHHS — iHIIamis i MO3UTHBHUMA
PO3BUTOK BepOATLHOTO KOHTaKTy — U (ikCye 3MiHU
B 4aCO-IPOCTOPOBI 0Ci KOMYHiKalii.

VY xomi gAochikeHHst OyJI0 BCTAHOBJICHO YOTHPH
nparMaTH4yHi (QYHKIT CBITCHKOTO JIANOTy y TEKCTi
pOMaHy: 3HAHOMCTBO, HATSK, OIliHKA Ta KOMILIIMEHT.
i miamorn TakoX XapaKTEepPHU3YIOTHCS BiIOBITHOO
TEMAaTUYHOIO JIEKCUKOI: glad, please, welcome,
lovely, happy, charming, enchanting, to be delighted
fo, etc. ImrocTparii€ero bOro € HACTYITHI TPUKITAIIH:

“I have never seen anything so lovely as this
place”, she said. “I have been all over the house; it’s
too enchanting”.

“You are very welcome here”, he went on. “I am
delighted to see you” [9, c. 17].

[lixaBuM € (axT, 1110 HABITh A1AJIOTH MIXK YICHAMHU
POJIMHHM 3aBXK]IH CYTPOBOKYIOThCS IEBHUMH KITIIIIO-
BaHMMH (ppazammu, abo (pazamm, SKi HANpaBICHI HA
HaTsak 1o mii. Hanpukma:

“The ladies will save us”, said the old man; “that
is, the best of them will — for I make a difference
between them. Make up to a good one and marry her,
and your life will become much more interesting”
[9, c. 14].

BapTo Takox 3a3HaunMTH, MO IiaJIOTH Y IOCITi-
JOKYBAHOMY TEKCTi 4acTO MICTATh pa3u (paHIly3b-
KOO MOBOIO, HAIPUKJIAI: vous m’en demandez trop,
pension, je vous salue, mesdames, a fond, ce n’est
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pas ma partie, SIKi CIYTYIOTh 3B’SI3KOI0 JIJIsl KOMIIO-
HEHTIB PCUCHHS:

“You are going to the door with these women?
Let me of course not interrupt the ceremony. Je vous
salue, Mesdames”, she added, in French, to the nuns,
as if to dismiss them [9, c. 161].

BukopucranHs ciiB Ta ¢pa3 iHIIOMOBHOTO MOX0-
JUKCHHSI Y CBITCBHKIA O€Cifli TIOSCHIOETHCSI THM, IO
MIPEJCTABHUKN AHTIMCHKOTO BHUIIOTO CYCIUITBLCTBA
kiang XVIII cromitTs — 11e mromu ayke OcBiUeHi Ta
OararorpaHHi, sl HUX XapaKTepHE 3HAHHS JEKilb-
KOX MOB, 0COOJIMBO (PpaHILy3bKOI.

Takok BHOKPEMITIOIOTHCS CIIOBA, MO HAaJeKaTh
JI0 JITepaTypHOTO MIapy aHIIIHCBKOI MOBH, SKi
YacTO BXKHUBAIOTHCA Y JliaJlorax MiX MpeICTaBHUKAMHU
BHUIIIOTO CYCHIBCTBA, a came: to be delighted to, of
your powers, in your judgment, etc.

Criy 3a3HA4YUTH, MO Yy TEKCTI JOCIIIKYBaHOTO
pOMaHy BiJICYTHE BUKOPUCTAHHS 3HUKCHOT JICKCUKH,
’KapTOHI3MIB, CIICHTY, IIT0 TAKOK CBITIUTH IIPO PIBEHD
BUXOBaHHS Ta OCBITH BHUIIOTO IIapy aHTJIIHCHKOTO
cycminberBa XIX cTomiTTs.

om0 rTeHaepHUX OCOOIMBOCTEH  CBITCHKOI
Oecisy, TO TYT MOXHA IMOMITHTU CYTTEBI BiMIHHO-
CTI y CHIJIKYBaHHI YOJIOBIKIB Ta *iHOK. Po3mMoBa Mix
JKIHKaMH — 11e, 3a3Bu4aii, OOMIH KOMIUIIMEHTAMH, Ta
po3MoBa Tipo ocBiTy, BuxoBaHHsi. Il{o cTocyeTbes
YOJIOBIKiB, TO II¢ PO3MEXKYBaHHS TMO3MWIIA, BCTa-
HOBJICHHSI KOHTaKTy, 3HAHOMCTBO Ta OOTOBOPCHHS
y BUDIIAI cyniepedku. beciga Mixk 40JI0BiKOM Ta KiH-
KOO, II¢ MEPEBAYKHO TPUBITAHHS, BITAHHS Ta BCTa-
HOBJICHHS] KOHTaKTY.

He MeHm mikaBUM € CTHIIICTUYHI OCOOIUBOCTI
nianorigHoro mMoBieHHs y pomani “The Portrait of
a Lady”. Csitcpka Oecima y TEKCTi AOCHTIDKyBa-
HOTO POMaHy XapaKTePU3Y€EThCS BEIUKOIO KUIbKICTIO
CTWJIICTUYHUX TPUHOMIB, Takux sIKUX MeTadopa,
eIITeTH, 1pOHis, TimepOoia, MOPIBHAHHSI Ta aHTOHO-
Ma3is, 110 Ha/Ia€ CITIIKYBaHHIO eMOIIHHOCTI, 3a0apB-
JICHOCTI Ta BUTOHYEHOCTI.

Tak, 3a gomomoror meradop aBTOp Iepenae
MOYYTTS TOJIOBHUX I'epOiB, BOHU BUKOPHUCTOBYHOTHCS
JUTSL TIJCUJICHHS BIUIMBY €CTETHUYHOI (DyHKIi Ha
yyTaya;

“Beauty rules the games. Her mouth was a foun-
tain of delight” [9, c. 20].

“Do you know I am rather sorry you didn t mention
my name? I should have rather liked to see my name
in the papers. 1 forget what my views were; I have so
many! But I am not ashamed of them. I'm drowning
in a sea of grief. I am not at all like my brother — I
suppose you know my brother? He thinks it a kind of
disgrace to be put into the papers; if you were to quote
him he would never forgive you™ [9, c. 304].
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Enitetn, BuKOpHCTaHI y pOMaHi, BHKOHYIOTbH
CHiapHy 3 MeTadopamu (GYHKINIO — TiACHICHHS
BHPA3HOCTI TOYYTTIB Ta E€MOII TepoiB, HANAIOTh
PO3MOBI BUTOHYEHOCT!:

“Do you mean because I am a banker?” asked the
old man.

“Because of that, if you like; and because you are
so ridiculously wealthy” [9, c. 14].

“You meant she has taken me up. Yes, she likes to
take people up. She has been very kind to me, a trem-
bling maiden, but”, she added, with a certain visible
eagerness of desire to be explicit, “I am very fond of
my liberty” [9, c. 20].

CrunictTnaani TipuiioM TinepOosia BUKOPHUCTOBY-
€TBCST aBTOPOM TS TIepeIadi MOIyTTiB MEPCOHAXKIB,
CTae MapKepoM BXKJIMBHUX TIO/IIN Ta CUTYaIliil:

“I can't tell you how I hoped that you wouldnt
come”.

“I have no doubt of that”, and Caspar Goodwood
looked about him for a seat. “Not only had he come,
but he meant to stay a little”, “I have told you a mil-
lion times about loving you. So deep in loveam I...”
[9, c. 221].

Crain TakoXX BHOKPEMHUTH TaKUM CTHIIICTHYHHN
MIPUHOM, SIK aHTOHOMA3isl — PI3HOBH/] METOHIMIT, SIKHi
XapaKTEePHU3Y€EThCSI SIK BKMBAHHS 3araIbHOTO IMEHI SIK
BJIACHOTO 1 HAaBMaKHU. Y TEKCTi poMaHy Oyio 3adikco-
BaHO JBa npi3uia [3abemna Apuep (Isabel Archer)
ta [acnap I'ynsyn (Casper Goodwood), 1 3aBnsku
LIBOMY CTHJIICTHYHOMY NPUHOMY aBTOp HaJa€ I0AAT-
KOBI1 XapaKTEPUCTHKH NIEPCOHAKAM POMaHY.

I3abemna Apuep (Isabel Archer) — TomoBHa repo-
fHS pomaHny, ii TIpi3BHUINE, sIKE MEPEKIATAEThCS K
«cmpineys i3 yKy», HaOyBa€ y TEKCTI JOAaTKOBE
3HAUEHHS — BIYYHICTh BHCIIOBIIOBaHb, TOCTPOTa
Ta LIECHIPSIMOBAHICTh Y XapakTepi, cuia Ta Mpo-
crota. [linTBepIKeHHS IbOMY 3HAXOAUMO Y PSAAKAX:
«Isabel Archer was a young person of many theories,
her imagination was remarkably active. It had been
her fortune to possess a finer mind than most of the
persons among whom her lot was cast; to have a

larger perception of surrounding facts, and to care
for knowledge that was tinged with the unfamiliary
[9, c. 38].

I'acmap I'ynsyn (Casper Goodwood) — npyro-
PAIHUM Tepoil poMaHy, HOro Npi3BHIIE MepeKsa-
JAEThCS SIK «eapHe Oepesoy. Ha mouarky pomaHy
CKJIQJIA€THCSI BPOKCHHSI, 1110 1I¢ MPI3BUIIE MMi1i0paHo
aBTOPOM NIMBHO, aj¢ IIEH IMEepPCOHAX Ma€e CTIHKHA
XapakTep, BiH 3Ha€, M0 HOMY MOTPiOHO, BIIEBHEHUH
y CBOIX BUMHKAX Ta 3HA€E cOOi MiHYy. ABTOp TaK Xapakx-
Tepusye cBoro reposi: “The name of the gentleman
was Caspar Goodwood; he was a straight young man
from Boston, who had known Miss Archer for the last
twelve months, and who, thinking her the most beau-
tiful young woman of her time, had pronounced the
time, according to the rule I have hinted at, a foolish
period of history” 9, c. 29].

ToOTO0, CTHITICTUYHI TPUHOMH JIEKCUYHOTO PiBHS
3HAYHO MiJICHIIOIOTh NparMaruvHy CHpsSMOBaHICTh
JIiajIoriB, TEpPeNaroTh eMOIlii Ta JYMKH ITEPCOHAXKIB,
NepeialoTh aBTOPChKE BITHOMICHHS JI0 HUX.

BucHoBkun. Y pesynbrati MpOBEACHOTO JOCIHi-
JOKEHHST MM TPUHIUIM 0 BUCHOBKY, IO CBITCbKa
Oeciga — 1e 0COOIMBHH THIT 11aJIOTTYHOTO MOBJICHHS,
kUi QYHKIIIOHYE SIK 3aCi0 caMOCTBEP/KEHHS 1 3310~
BOJICHHSI TIOTPEeOM TyONiYHOTO BHUPAKEHHS CBOIX
IyMmok. lleil TMn mepcoHa)KHOTO MOBJIEHHSI BHKO-
Hye Oararo QyHKIINA, IOTOMaralodd BCTaHOBUTH
CTOCYHKU MIX ApY3SIMH, KOJIETaMH Ta HOBUMH 3Ha-
Homumu. [IparmaTiuHa TpUpoaa CBITCHKOTO CITiJI-
KyBaHHS [T03HAYa€ TOJIOBHY CTpATETivuHy I — 1Hi-
ITIaIlif0 Ta PO3BUTOK BEPOAIBHOTO KOHTAKTy y KOJI
BHXOBaHHX, OCBIYCHHX MPEACTABHUKIB ITEBHOI COIIi-
aJbHO-EIITapHOI TpynH abo 0ci0, SKi BUMYIICHI i
BIUIMBOM TIEBHUX OOCTAaBHH JIEMOHCTPYBATH IIi 3110~
HOCTi. YYacHUKHU CBITCBHKOI OecCilii JOTPUMYIOTHCS
KOMYHIKQTUBHUX, €THYHHX, ECTETUYHUX YCTaHO-
BOK CIIUIKYBAaHHSI, SIKI PETJIAMEHTYIOTHCSI CBITCHKAM
€THKETOM, Ta HE BHUXOIATh 32 PAMKH KOHCTAHTHOTO
TEMaTHYHOTO perepryapy (MOJA0pOXK, BUXOBAHHSI,
MHCTEITBO).
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