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CraTTio NPUCBAYEHO XaHPOBI cneundili BUXOBHOrO poMaHy B nepeknagi. BUxoBHMIA pomaH BU3HAYEHO K TwN
poMaHy, B SiKOMY AOMiHYE TeMa BMXOBAHHS Ta PO3BUTKY XapakTepy. BUxoBHUI pomMaH 3HaXOAUTLCS Y PiuMLLi CyYacHMX
nepeknagaLlbkux Po3BiAoK, OCKINbKM TeMa BUXOBaHHS Ta CTAHOBIEHHS! 0COBUCTOCTI 3aiMae YinbHe MicLe B KynbTypHO-gi-
nocodcbkivi LapuHi. OCHOBHUMM XapaKTEPUCTUKAMN BUXOBHOMO POMaHy € 30CEepeXEHHS! OMOBiAi HABKOMO rOMOBHOMO
reposi, 306paxxeHHsi PopMyBaHHS MOro CBITOMMSAY Ta BHYTPILLIHBOI eBOMtoUil. Baxnuey pornb B LLbOMY CTaHOBMEHHI repos
TaKoX BigirpatoTb ApYropsifHi NepcoHaXxi, OTOYEHHS], CMOCIO XUTTS, OCBiTa Ta BUXOBaHHSA. Byno npoaHanisaoBaHO OCHOBHiI
TEHAEHLi Ta 03HaKM 3rajaHoro XaHpy, a Came: TeMa 3pOCTaHHS Ta BUXOBAHHA 0COOUCTOCTI, 306paXeHHst eBontoLyii ronos-
HOI repoiHi. Y cTaTTi TakoX po3rnsHyTo Npobnemy nepeknagy XyooxHbOi nitepaTypu, OCHOBHI TPyAHOLLi Npy nepeknagi
XYOOXHIX TEKCTIB, Ta 0COBNMBOCTI NepeknaaaLbkoro 3acTocyBaHHs Nepeknagaubkux TpaHchopmauin. Ha matepiani ykpa-
THOMOBHOroO nepeknagy pomaHy Bontepa Tesica «Xig koponesu» Byno oxapaktepnsoBaHO OCHOBHI O3HAKU XaHpy BUXOB-
HOro pomaHy. BnaHayeHo OCHOBHI nepeknapalbki TpaHcdopmalii, SKMMU NOCMyroByBaBCA Nepeknagay npu nepeknagi
pomaHy Ta BiATBOPEHHI Oro XaHpoBoi cneundikn. Cepeq HannoLwmMpeHiLnX nepeknagaubkmx TpaHcopMaLin € KOHTEK-
CTyarnbHa 3aMmiHa, KOHKpeTu3aLis, TpaHcnosuuia ta komnpecia. [JJoMiHaHTHOI nepeknagaubkol TpaHchopmalien npu
nepeknagi aHanisoBaHvx ypuBKiB poMaHy € KOHTEeKCTyarnbHa 3aMiHa, Lo A03BOMSE Nepeknagayesi nepeaatyt aMicT opuri-
HanbHOro TEKCTY, KU BignoBiAaTMMeE KynbTYpHOMY KOHTEKCTY MOBM nepeknagy. 3 nosuuii nepeknago3HaBCcTBa, akTyarb-
HICTb »XaHpPy BUXOBHOIO pOMaHy 3yMOBIOETLCS BiAOOpaXeHHAM PiI3HOMaHITHMX couianbHMX, KyNbTYPHUX Ta iCTOPUYHMX
obcTaBuH. Mepeknagadi Npu LbOMY Bi4irpatoTb BaXNUBY posb Y nepedadi KynbTypHOI cneuundikv i OTOTOXHEHHS YnTada
3 pi3HMM JOCBIAOM Ta 3 AOCNI4XKYBaHOH0 iCTOPIEH.

Knio4yoBi cnoBa: BUXOBHWUIA poOMaH, CTaHOBMEHHSI 0COOMCTOCTI, 3pOCTaHHS, XaHpPOBi 0COBNMBOCTI, Nepeknag, nepe-
Knagaupbki TpaHcdopmaldii, Bontep Tesic.

This article is devoted to the genre specificity of the coming of age novel in translation. The coming of age novel has
been defined as a type of novel dominated by the theme of upbringing and character development. Among its main char-
acteristics are the focus of the narrative around the protagonist, the depiction of the formation of his worldview and inner
evolution. Secondary characters, the environment, lifestyle, education and upbringing also play an important role in this
character development. The article analyses the main tendencies and features of this genre, namely: the theme of growth
and education of the individual, the depiction of the evolution of the main character. The problem of literary translation,
the main difficulties in translating literary texts, and the peculiarities of the translation process have been studied. On the
basis of the Ukrainian translation of Walter Tevis's novel The Queen's Gambit, the main features of the coming of age
novel genre of the educational novel are characterised. We have identified the main transformations used by the transla-
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tor in translating the novel and rendering its genre specificity. Among the most common translation transformations were
contextual substitution, concretization, transposition and compression. The most dominant translation transformation in
the translation of the analysed novel excerpts was contextual substitution. This can be attributed to the fact that contextual
substitution allows the translator to convey the meaning of the original text in a more acceptable way that corresponds to
the cultural context of the target language. From the point of view of translation studies, the relevance of the coming of age
novel genre is determined by the portrayal of various social, cultural and historical circumstances. In this case, translators
play an important role in conveying cultural specificity and identifying the reader with different experiences with the story

under study.

Key words: coming of age novel, personal development, growth, genre features, translation, translation transforma-

tions, Walter Tevis.

IHocTanoBka npodiaemu. BuxosHuil poman — 11e
JKaHp JliTeparypH, UI0 OMUCYE 3POCTAHHS, TOPOCTi-
IIaHHS Ta CaMOIII3HAHHSI TOJIOBHOIO reposi. AHai3
crnenu]iuHuX eeMEeHTIB IOTO JKaHPYy B KOHTEKCTI
MepeKsIafy Ma€ 3MOTY 3pO3YMITH, SK IIi HapaTHBH
TpaHcPOpMYyIOThCS ab0 30epiraroTbcss B PI3HHX
MOBaX.

3 mo3wuuii mepeKiIago3HaBCTBa JKaHP BUXOBHOTO
pOMaHy € 0COONMBO aKTyaIbHUM, OCKIJIbKU BiH 4aCTO
BiloOpakae CoOIialbHI, KyJBTYpHI Ta IiCTOPHYHI
obOcrtaBuam [4]. Ilepexmamadi BigirpaloTh Ba)KIIUBY
pONb y Tepenadi KyJIbTYpHOI crielu(iku i OTOTOX-
HEHHS YMTauya 3 Pi3HUM JOCBIIOM 3 IOCIiIKyBaHOIO
icTopi€ro.

AHaji3 ocTaHHiX XocTaiIkeHb i myOaikamiii.
TeopeTHKO-MeTOAO0IOTITHO0 033010 € JTOCIiHKEHHS
KaHPOBUX 0COOINBOCTEH BUXOBHOTO POMaHY, 3aKJa-
neni npausmu C. Ilpuromok, ta B. 3apsu [2; 4;
5]. B ixHiX mpamsix po3mISHYTO iCTOPil0 PO3BUTKY
Ta CTaHOBJEHHS BHXOBHOTO POMaHy, HOTO CIOXKET-
HO-KOMITO3UIIIHY CTPYKTYpPY Ta CHCTEMY KaHPOBUX
O3HAaK.

IlocTranoBka 3aBraHHs. MeTra AOCTIKEHHS —
BHU3HAYUTH OCHOBHI OCOONHBOCTI KaHPy BUXOBHOTO
pomany Ha Mmarepiani pomany B. Teica «Xin xopo-
JIEBM» Ta BUSBUTH HAWMOUIMPEHINI NepeKiaaanbKi
Tpanchopmalii B mporeci mepeaadi #oro >kaHPOBOL
crieruiky.

Bukiaax ocHoBHoOro marepiaiy. bararo mite-
parypo3HaBLiB Ta NEpeKIao3HaBIIB J0Ci IiKaB-
JSITHCS. BUXOBHUM POMAaHOM SIK TEOPETHYHHM, iCTO-
pUYHUM 1 JliTepaTypHUM sIBUIIEM. ICHye 3HauHa
KUTBKICTh JOCTIPKeHD, TMPHUCBIYCHUX 3apOIKCHHIO
Ta PO3BUTKY LIBOTO JKAaHPY B PI3HHUX JiTepaTypax,
HOro YHIKaJBHOCTI SIK pOMaHy, IO €BOJIIOL[IOHYBaB
y 4Yaci, mounHarouud 3 emnoxu [IpocBiTHUITBA i IO
CBOTOJICHHSI, HOTO CTPYKTYpi Ta XyHIOXKHIH MPUPOI.
VY BITUM3HAHOMY JIITEPaTypPO3HABCTBI MpolieMa po3-
BUTKY JKaHPY BHXOBHOTO POMaHy IIOB’s3aHa 3 iMme-
Hamu Takux HaykoBliB sk C. Ilpurtomrox [4], [5],
B. 3apea [2], Ta T. I'apacum [1]. Ockinbku maiixke
KOXEH pOMaH MICTHTb IIEBHI PHCH 3rafjaHOrO KaHpy,
JOCIITHUKY CTaBJISATh ITiJl CYMHIB BU3HAUEHHS KaHPY
1 IPUHAIECKHICTh TOTO YH 1HIIIOTO TBOPY JO BHXOB-
HOTO poMaHy [2, c. 6].

SAx  njitepaTypHUEl JKaHpD BHXOBHHH pOMaHy
BIIEpIIIE 3'BUBCS Ta CHOPMYBABCS B HIMEIBKIH JTiTe-
patypi B apyrii nmonoBuri XVIII cTomiTrs B emoxy
[IpoceitaumTBa. IloTiM HaOyB MOMIMPEHHS B TIEPIIIii
nonoBuHI XIX cToiTTs. OCHOBHHMU ITepeyMOBaAMH
BUHHUKHEHHS JKaHpy CTaJH 3MiHa pPoii 0COOMCTOCTI
B CYCIUJIBCTBI Ta MOSBOIO B emoxy IIpocBiTHUITBA
MIEPEKOHAHHS B HEOOXIHOCTI BIOCKOHAJICHHS IPH-
POJNHUX SIKOCTEH IIOMUHH Yepe3 OCBITY, JOCBIiJ Ta
CaMOBHXOBaHHA [2, c. 6].

®. bnaakeHOypr y 1774 pomi BXHB CIOBO
«bildungsromany», Bifg SKOTO 3T0JOM TOXOJHUTH
BUXOBHHUH POMaH, 1 OIMCaB HOTO SK XKaHpP XyHTO0KHbOT
JiTeparypH, B SKOMY MepeBaXkae TeMa BUXOBaHHS Ta
PO3BHUTKY Xapaktepy [2, c. 7]. Tepmin, 3ampoBamke-
Hul braHkeHOyprom, 3 4acoMm CTaB IIMPOKO Bimo-
muM. Himerpkuit dinocod Binerensm Jinbreid, sxuit
NEepIIMM BU3HAYMB HOTO SIK ICTOPUYHHI JKaHp, BBiB
noHaTTss «bildungsroman» y JiTepaTypOo3HaBCTBO
[2,c. 7]

BuxoBHHMiI pomaH — Ii¢ poMaH, OIOBIIb SKOTO
30CEPEMKY€EThCS Ha TOJIOBHOMY TIepoi, mo ¢Gopmy-
€THCS 1 BUXOBY€ETHCSI MiJ] BIUIMBOM Pi3HUX YHHHUKIB,
30KpeMa OCBITH, CiM'i Ta Jitopel 3 Horo HalOIK-
yoro oroueHHs [4]. [HIm mepcoHaxi € Apyropsa-
HUMH Ta MOXYTh BiJlirpaBaTH KOHCTPYKTHBHY a00
JMECTPYKTUBHY POJh Yy CTAHOBJICHHI IMPOTAaroHicta
[4]. PizHOMaHITHI onucu (TOpTpeTa, iHTEp'epy, Mei-
3a)y, pedeH, TOIO0) BiAirparoTh 3HaUHY POJIb Y KOM-
MO3HMLIi BUXOBHOTO poMaHy. BoHU MaroTh He nuiie
neBHy peduekcuBHy (QyHKIIIO, ane i CUMBOJIZYIOTh
MTOTIISIIN, IIIHHOCTI Ta CIIOCI0 YKUTTS TOJIOBHOTO T€POS
[2,c.12].

KoskeH xaHp Ta THI TEKCTY 3yMOBJIIO€ MIEBHI 0CO-
OnmBOCTI epexnaaanbkoro npouecy. [loHsTTs 3micty
XyIO’KHBOTO TBOPY € JOCHTH CKIQIHHM Ta iCTOTHO
BIIPI3HAETHCS BiJ] 3MICTy HAyKOBUX YW JIUIOBUX TEK-
CTiB, aJKE OKPIM BiTOOpaskeHHS JIOTT9HO1, 17IeHHO-1Ti3-
HaBaJIbHOI iH(GOpMAITil, BIH TaKOXX MiCTUTH €MOIIIHHY,
110 BIUIMBAE HA TIOYYTTS TA COPUUHATTS unTaqa. Tomy
TOJIOBHOIO TPOONEMOI0 UIsl Tepekiafada € IOIIyK
(YHKI[IOHAILHUX BIZMOBIIHUKIB, SIKI O TOEIHYBaIH
OJTHOYAaCHO CeMaHTH4Hi (PyHKIIi YM JIEKCUKO-CTHIIIC-
TAYHI acmeKTH OpHWTiHAy Ta 30epiramm Horo emo-
IiiHy Ta eKCIIPEeCUBHY I[IHHICTh y Tiepexuai [3].
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VY LeHTpi yBaru XyaoKHbOTO MepeKiIagy — Hacam-
repeq ecTeTWYHa, a He KOMYHIKaThBHA (YHKIIis
MoBU. KoXeH eleMeHT TBOpy BIUIMBaE Ha TBOpPYE
MUCJICHHS HOCiSl MOBH, BUKJIMKaIOYM B HBOTO IEBHI
obpasu. B mporeci nepeknany mi oOpaswu, sIK mpa-
BIJIO, JICIIO TIOPYIIYIOTECS Yepe3 BiAMIHHOCTI MOBH.
[Nepeknanay MOBUHEH B3ATH Ha ceOe POJIb MUCHMEH-
HUKa Ta BIITBOPUTU TBOPUYHUI IpolieC aBTOpa OpH-
riHay, mo0 TBip 30epir CBOIO I[IHHICTb y HOBOMY
MOBHOMY cepenoBuii. Ilepexiiagad Takox MOBUHEH
HaJaTH TBOPY HOBHX acOLIaTHBHHUX 3B'A3KiB, sIKi O
BUKJIMKaJH HOBI 00pa3u, MpUTaMaHHi HOCIsIM IEBHOT
MOBH [7].

TakuMm dmHOM, crienndika XyIOKHBOTO TIepe-
KJIaly BU3HAYA€THCS HE TUIBKU IMOEIHAHHAM Pi3HUX
CTWJIIB, JIGKCHYHHUMH Ta TPaMaTHYHUMH €JIEMEH-
TaMH, 5IKi TOTpeOyIoTh (PyHKIIOHATBHUX BiINOBi/-
HUKIB y MOBI Iepekyaay, a i 3HaYHOIO MIpOIO THM,
IO TIepeKiIa] XyAOKHIX TEKCTIB € TBOPYMM IIpolie-
COM, a He MPOCTO Tepeaadcto meBHoi indopmaii [3].

VY xozi pobotn Hamu OyJI0 PO3MISTHYTO TEepeKiia-
Janpki Tpancopmarii, mo Oyau 3acTOCOBaHI MpU
niepexiiani pomany Bontepa Terica «Xia kopoieBuy.

Poman «Xin koponeBw» — Iie TCHXOJIOTTYHHI
tpunep B. Tesica mpo cupoty ber I'apmom, 110 crae
LIaXOBUM BYHIEPKIHIOM, B SIKOMY aBTOP 3BEPTAETHCS
JI0 Tpo0IeM OEePIKUMOCTI, 3aJIEKHOCTI Ta TPaBMHU.
«Xig koposeBu» € 1’ ITUM pomManoM Bonrepa Tesica.
st HBOTO, 5K 1 AJIs IHIIMX POMaHiB aBTOpa, Xapak-
TepH1 NIMOOKUHT IICHXO0JI0T13M, 300paXKCHHS BHY TPilll-
HBOI OOpPOTHOM TEepOIB Ta MITHATTSI BAKIUBHUX COIIi-
anpHuX TeM. OIHI€I0 3 TOJOBHUX y POMaHI MOXKHA
BBaXKaTH TeMy (OpPMYyBaHHs OCOOHCTOCTI.

3pocTaiouu B NpUTYAKY MeTyeH, roioBHa repo-
ins ber wacTo BimuyBae ceOe B macTii, i came 1e 0e3-
CHIIIISL BU3HAYAE 1i JUTHHCTBO, a/KE BOHA IIIE HE Ma€
MOXKJTUBOCTI KOHTPOJTIOBATH CBOE XUTTA. Y MeTyeHi
ber mycuts norpuMyBatHcs npaBui, 00 YHUKHYTH
norpo3 3 00Ky IupeKTopkH 3aknany nai dipmopd:
«With ten demerits you were whipped on the behind
with a leather strap. Beth had felt that strap only in
her imagination, but her imagination expanded for
a moment with a vision of pain like fire on the soft
parts of herself» [9, p. 15]; «3a decamov wumpagpnux
oanis dimeti wimazanu NO CIOHUYAX WIKIDSHUM peMe-
Hem. bem Kywimyeana mozo pemens nuuie 8 yaei, ane
Ha MUumb neped 04umMa nPOMAHyi1a KAPMUHKA 802-
HAHO020 om0 6 M sxux micysax» [8, c. 19].

Y nmepekianmi JaHOTO YPUBKY CIIOCTEPITaeMo
BUKODHCTaHHA KOHTEKcTyanbHoi 3amiHu. CioBo
«demerit» Oyno TEpEeKIaJCHO CIOBOCHOIYYCHHIM
«mrpadpuuii 6am», MO HEe € HOro CIOBHUKOBHM Bij-
noBigHukoM. Bupas «felt that strap» Oyno mepekia-
JIEHO SIK «KyIITyBaja Toro pemess». Hactynmrum

NPUKJIaIOM BUKOPHCTAHHSI KOHTEKCTYaJIbHOI 3aMiHN
€ nepexnay (pasu «her imagination expanded» Ha
«hepen o4yMMa IpoMaiiHyjaa KapTUHKa». 3rajiaHa
JeKcuYHa Tpancdopmariist Oylia BHKOpUCTaHA TOCUTh
JIOPEUHO y BUIIICHABEJCHHUX BHIIAJKaX, aJlKe Iepe-
KJIa/1a4 BIPHO NIEpe/IaB CEHC BUPa3iB MOBH OPHTIiHAIY.

Konu Ber onuHg€TECS 3aMKHEHOIO B KIMHATI ITiJT
gac crpoOr BUKPACTH TPAHKBUTI3ATOPH 3 JUTSIIOTO
OyIMHKY, aBTOp OMHCYE ii MOUyTTS: «she felt trapped,
the same wretched, heart-stopping sensation she had
felt when she was taken from home and put in this
institution and made to (...) hear noises all night long
that were, in a way, as bad as the shouting at home,
when Daddy and Mother were there—the shouting
from the brightly lit kitchen. (...)She felt trapped then,
too, and her arms were numby (9, p. 45]. Lli nymku
BimoOpakaloTh TouyTTs Oe3cwuist ber He numie
B LIEW MOMEHT, aJIe i BIIPOJIOBXK yChOIO 11 IUTUHCTBA
B JUTSIOMY OYIUHKY.

VYKpaiHChKOI0O MOBOIO IIeHi YPHBOK BiITBOPEHO
TaK: «bem giouysana cebe  nacmyi.: max camo Heax-
UBO, AJIC 00 3A6MUPAHHA CEPYUA, BOHA NOUYEANACD,
Koau ii 3a6panu 3 0omy i npusesiu 00 Ybo2o 3aK1ady
ma 3mycunu (...) 6Cl0 HiY uymu pi3Hi 38VKU, WO
0710, 8 AKOMYCb CeHCi, He Kpauje 3a KPUKu mamxd
1L Mamu 800Ma — KPUKU 3 ACKPABO OCIMIEHOT KYXHi.
(....) Tooi sona makooic nouysanacs 6 nacmyi i 8 Herl
Himinu pyku» [8, c. 54].

[epexnanad yXMB TpPaHCIO3UIIO TPU TEpe-
KJIadi, 3aMiHMBIIM TNPUKMETHHKH «wretched» Ta
«heart-stopping» IPHUCITIBHUKOM Ta TIPUCIIBHUKOBUM
CJIOBOCTIOTYYEHHSIM; TIPH I[bOMY CIIOBO «sensationy
B Tepekiaai BUNyIIeHo. Takuil mepekiaj € scKpa-
BUM TIPUKJIAJIOM JIOCSTHEHHS CKBIBAJICHTHOCTI MiX
BUXIIHUM 1 IIIIbOBUM PEUCHHSIMH.

VY HaBeleHOMY YpPHBKY TakKOX CIIOCTEPIraeMo
AHTOHIMIYHHNA TIepeKyIaj CIIOBOCIONyUEHHS «as bad
asy», sike OyJIo 3aMiHEHO Ha 3allepevHy KOHCTPYKIIiIO
«He Kparue 3a». Bupas «the shouting at home» Gyno
3aMiHEHO Ha «KPUKH TaTa il MaMH BIoMay Ut 3a0e3-
MIEYeHHsT OLIBII KOHKPETHOTO Ta KOHTEKCTYaJIbHOTO
mepeKiIaay. 3a3HaunMMO TakKoK KOMIIpeciio (pasu
«when Daddy and Mother were there» y mepexuai.
lle BumymieHHs He BIUTMBAE Ha 3arallbHUM 3MICT
peyeHHs 1 goromarae 30eperTd SICHICTh 1 JIaKOHiY-
HICTh MOBU TIEPEKJIaY.

ITicnst emepri Mmicic Biti bet crae moBHICTIO Bij-
MTOBITATBHOIO 3a cele, 1 I He3aleKHICTh 3HAMEHYE
ii cripaBkHe popocmimanus: «it had consoled her to
know that she could go on living in the house, buying
her groceries at the supermarket and going to movies
when she wanted to without feeling pinched for
money or having to think about getting work or going
to college or finding tournaments to winy [9, p. 217].
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Li mpocTi >xecTH UTIOCTPYIOTH, sIK ber crana gopoc-
JI010, TIO CYTi, TIepeOpaBIy OyIUHOK Bill CBO€ET MPH-
HOMHOT Matepi i 3700yBIIH OLTBITY CAMOCTIHHICTB.

VKpalHCbKMI Tepekna] YpHUBKY HACTyIIHHMH:
«Oisuuny emimana OymMKa npo me, wo 60HAa U 0ai
Modice dcumu 8 Ybomy OYOUMKY, Kynyeamu npo-
oykmu 6 cynepmapxemi U xooumu 6 KiHO, Koau iu
3amanemucsl, He 8i0uysaiouu QiHancoeoi cKpymu
ma He mycauu oymamu npo pobomy, yHieepcumem
4y nowlyku mypuipie oas 3apooimkis» [8, c. 262].
Bupas «consoled her» Oyno mepeknageHo Sk «BTi-
mayia aymkay. [lepexiagad 3aMiHUB Ji€CIOBO «BTi-
mrana» iIMEHHUKOBUM CIIOBOCIIONYYEHHSIM «BTIllaa
IyMKay, YKUBIIN AeKoMITpecito. CIIOBOCTIONyYEHHS
«without feeling pinched for money» B ykpain-
ChbKOMY BapiaHTi OyJi0 3aMiHEHO Ha «HE BiUyBalOuu
(iHaHCOBOI CKPYTH» 3a JOMOMOTOI0 KOHTEKCTYallb-
HO1 3aMiHH.

ber 300pakeHa SK CaMOTHS JIIOMHA, SIKA 4acTO
BimdyBae ceOe BiipBaHOIO BiJ IHIINX, BOHA HEKOMY-
HiKa0elbHa SIK B CHPOTHHIIL, TaK 1 B IIKOIMI, i B yHi-
Bepcuterti: «Beth was always alone in the halls; (...)
Most girls walked in pairs or in threes, but she
walked with no one» [9, p. 67]. IIpu BinTBOpPEHH]
JAHOTO YPHBKY NepeKiIagad Y)KUB KOHKPETH3aIlifo
Ta KOHTEKCTYaJIbHY 3aMiHy: «bem 3asoicou xoouna
Kopuoopamu o0Ha, (...) Binvwicmv dieuam xoounu
no 06oe wu mpoe, are bem oyna cama» [8, c. 82].

Ber Takox BimdyBa€e 130JIALII0 Ta BiAUYKCHHS
BCepenuHi MIaxoBOl CHiNbHOTH: «Listening to the
two of them, she had felt something unpleasant and
familiar: the sense that chess was a thing between

men, and she was an outsider» [9, p. 125]; «Koau
B0HA CIYXAA MUX 080X, i OXORUNO 3HALIOMEe Henpu-
EMHe ROYUYmMmA: Haye waxu 6yau Yonosiuow cnpa-
6010, a 6ona mym 3aiiea» 8, c. 151].

VY naHOMy YPHBKY CHOCTEPIraéMO BHKOPHCTAHHS
KOHTEKCTYaJIbHOI 3aMiHU TIPH TEPEKIaji IiecioBa
«felty sKe BIOTBOPEHO 3a IOTIOMOTOIO CIIOBOCIIO-
JMyYeHHsI «OXOMHUIIO TMOUyTTs». Bupasz «she was an
outsider» OyJI0 NEpEKIIAZICHO K «BOHA TYT 3aiiBay,
IO € IIe OAHUM NPUKIAJ0M BKHUBaHHS KOHTEKCTY-
aJbHOI 3aMiHHU.

BucHoBku. BUxoBHUN poMaH — 1€ TUI POMaHY,
B SKOMYy JIOMIHy€ Te€Ma BHUXOBaHHS Ta PO3BUTKY
XapakTepy. MOro OCHOBHHMH XapaKTepUCTHKAMH
€ KOHIIGHTpalis i HaBKOJO TOJOBHOTO Tepof,
300pakeHHSI JOPMYBaHHS CBITOIVISIY Ta BHYTPIII-
HBOT €BOJTIONI] IIEpCOHAXKA.

AHami3 TepekiIamanbkuX TpaHcdopmarliii  Ha
npukiazi nepexinany pomany B. Tesica «Xin xopo-
nesu», E. €BTymIeHKo, Aa€ miacTaBU CTBEPIKYBATH,
IO B TEKCTi MepeKIiaay HaiuacTime 3ycTpiualoThbes
TaKi BUIU NepekIaiabKux Tpanchopmarii, sk KoH-
TekcTyanbHa 3amiHa (47%), tpancnosuiis (13%),
xommpecis (13%), nexomnpecis (7%), aHTOHIMIYHHIHA
nepeknan (7%) Ta konkperunsais (13%).

JIOMiHaHTHOIO TIEpPEeKJIaNalbKOI0 TpaHcopMa-
€0 MPY TIEPEKIIali aHali30BaHUX YPHUBKIB POMaHy
€ KOHTEKCTyaJlbHa 3aMiHa. ﬁMOBipHo, II€ IOB'A3aHO
3 THM, II0 KOHTEKCTyallbHA 3aMiHa JTO3BOJISE Tepe-
KJIa/IaueBl TepefaTH 3MiCT OPHUTIHAIBHOTO TEKCTY
B OUTBII NPUHAHATHHIA CHOCIO, IO BiAMOBiZaE MOBI
nepekiany Ta il KyabTypHOMY KOHTEKCTY.
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