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KOHIENT PYMYHCBKA KYJIbTYPA B ECE IIOJIA BEMJII
ITPO KOHCTAHTIHA BPAHKY3I

THE CONCEPT OF ROMANIAN CULTURE IN THE ESSAY
OF PAUL BAILEY ON CONSTANTIN BRANCUSI
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Tonmascvko2o HayionanbHO20 Nedazo2iuno20 yHisepcumemy
imeni B.I". Koponenxa

Y crarTi npoaHanisoBaHo koHuenT PYMYHCBKA KYJNbTYPA, yTineHui B ece nucbMeHHUKa-poMaHicta MNona benni
npo ckynbnTopa KoHcTaHTiHa BpaHky3i (bpuHkyLua). MeTogonoriyHoH OCHOBOK AOCHIAXEHHS € KOTHITUBHO-ANCKYPCUBHA
napagurma. 3’scoaHo, LWo koHuenT PYMYHCBKA KYJBTYPA Bep6anizoBaHo B ece B CyKynHOCTI BUOpaHUX CKagHWKiB,
O YMOXIIMBIIOE BUKOHAHHSA LM KOHLENTOM MEeBHUX (PYHKLIM i3 METO peanisauil KOMyHIKaTUBHOI MeTW aBTopa ece.
BusHaueHo, wo ctpyktypy koHuenty PYMYHCBKA KYJIBTYPA B TekcTi ece cTaHoBnATh Taki koHuent: PYMYHIA (ta
noro cneumdikatopn BONOLLUNHA, OJNTEHIA, XOBIUA, KPANOBA, BYXAPECT); HAPOOHE MUCTELTBO (ta #oro
penpeseHTaHT PUTYAJIbHE MUCTELITBO, PIBbBAPCTBO, CAKPAJIbHA APXITEKTYPA, KWITMMAPCTBO, BMLLNB-
KA); MTAX, KBITKA, 3BIP, OPHAMEHT; OYLWA; MOXOOXEHHA (ta noro penpesentantvt PIOHA KPAIHA, MICLE HA-
POMXEHHA, HALIOHAJBHICTb); BIACHE IM’'A (uei koHUenT npeacTaBneHuin npeueneHTHUMN oHiMamy KOHCTaHTiH
BpaHkysi (BpuHkyLw), ExxeH MoHecky, Eminb YopaH, MaHaiT Ictpari). 3aBasku aktyanisauii uux cknagHukiB koHuent PY-
MYHCBKA KYJIbTYPA BUKOHY€E B TEKCTi ece Tpu YHKLii: iH(bopmaLlifiHy, iHTeprnpeTauiiHy Ta BUXOBHY.

KnrouyoBi cnoBa: KOrHiTMBHO-OWCKYPCUMBHA napagurmMa, MUCTELTBO3HaBYMIA AWMCKYPC, €ce, KOHLEeNT, CTPYKTypa,
YHKLSA.

B cratbe npoaHanuamposaH koHuent PYMbIHCKAA KYJTBTYPA, BonnoLeHHbIn B 3cce nucatens-pomaHucTa Nona
Bennun o ckynbntope KoHcTaHTMHe Bpankyan (KoHcTaHTuHe BpbiHkywe). MeTogonornyeckoe ocCHOBaHUE UCCNeqoBaHNs
COCTaBNsAET KOrHUTUBHO-AUCKYPCUBHAs napagurma. BeisicHeHo, yto koHuenT PYMbIHCKAA KYNbTYPA Bep6anuampo-
BaH B 3CCE B COBOKYMHOCTY M3BpaHHbIX COCTaBMSIOLLIMX, YTO MO3BOMSIET €My BbINOSHATL OnpeaenieHHble yHKuuK, Ha-
LieneHHble Ha JOCTUXKEHUE KOMMYHUKATUBHON Lienu, NocTaBneHHon aBTopom acce. CTpykTypy koHuenta PYMbIHCKAA
KYINBTYPA B TekcTe acce coctasnsatoT koHuenTbl: PYMbBIHWA (1 ero cneundwmkatopsl: BANTAXWA, ONTEHWA, XOBW-
LA, KPAMOBA, BYXAPECT); HAPOOHOE MCKYCCTBO (u ero penpeseHtaHTbl PUTYAIIbBHOE NCKYCCTBO, PE3bBA,
CAKPAJIbHAA APXUTEKTYPA, KOBPOTKAYECTBO, BbILWNBKA), MTULA, LUBETOK, 3BEPb, OPHAMEHT; OYLUA,
MNPONCXOXOEHWE (n ero penpeserTtaHtel POOHAA CTPAHA, MECTO POXAOEHWA, HALIMOHAIIBHOCTb); UMA
COBCTBEHHOE (aT0T kOHLENT npeacTaBneH npeuefeHTHbIMY MMeHaMu KoHeTaHTuH Bparkyaun (BpbiHKyLL), OxeH VoHe-
cKy, Omunb YopaH, Manant Uctpatun). Bnarogaps aktyanusauum atux coctaenstowwmx koHuent PYMbIHCKAA KYIbTYPA
BbIMOSHAET B TEKCTE 3cce TPU PYHKLMN: MHEOPMALMOHHYH0, MHTEPNPETALMOHHYIO U BOCIIUTATESbHYIO.

KntoueBble cnoBa: KOrHUTUBHO-AMCKYPCMBHASA napagurMa, UCKyCCTBOBEAYECKUA AUCKYPC, 3CCe, KOHLENT, CTPYKTYpa,
PYHKLMS.

The article focuses on the analysis of the concept ROMANIAN CULTURE verbalized in the essay of the modern writer
Paul Bailey on the sculptor Constantin Brancusi. The research is methodologically grounded in the cognitive-discursive
paradigm. It has been revealed that the concept ROMANIAN CULTURE is objectified in the essay as an interrelated com-
bination of a number of selected conceptual constituents which enables the given concept to perform a range of functions
that help the author of the text to achieve his communicative aim. The structure of the concept ROMANIAN CULTURE
in the essay is composed of the following concepts: ROMANIA (and the concepts that specify it WALLACHIA, OLTENIA,
HOBITZA, CRAIOVA, BUCHAREST); FOLK ART (and its conceptual representatives RITUAL ART, CARVING, SACRED
ARCHITECTURE, TAPESTRY MAKING, EMBROIDERY); BIRD, FLOWER, BEAST, ORNAMENT; SOUL; ORIGIN (and its
conceptual representatives NATIVE COUNTRY, BIRTH PLACE, NATIONALITY); PERSONAL NAME (represented by the
precedent names Constantin Brancusi (Brancusi, Bruncoosh), Eugéne lonesco, Emil Cioran, Panait Istrati). The actualiza-
tion of these conceptual components enables the concept ROMANIAN CULTURE to perform three functions in the essay,
namely the functions of informing, interpreting, and upbringing.

Key words: cognitive-discursive paradigm, discourse on art, essay, concept, structure, function.
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IMocranoBka mpo6/emMu. 3miifiCHIOIOUN HampH-
KiHmi XX CTONITTS CTHCIUM iCTOPUYHUN OIS
KOTHITUBHOI JIIHTBICTHKH, aHAJi3ylouu il KIIOYOBI
METOIOJIOT1YHI 3acajiy Ta BIJOBIIal0UN Ha KPUTUKY
i€ MOBO3HABYOI TMApaJWTMH, OAWH 13 TPOBITHUX
nmiarBokorHiTonorie O.C. KyOpskoBa Bimg3Haumia,
0 TOJIOBHUHM PO3BUTOK KOTHITHBHOI (200 K KOTHi-
TUBHO-(DYHKI[IOHATBHOI,  KOTHITHBHO-JIUCKYPCHUB-
HOI TMapagurMu) CIOCTEPIraTUMEThCS Ha IOYaTKy
XXI cromitrs [10, ¢. 6]. Lli mporHo3u NOBHO MipOr0O
cnpaBawincs. Tak, CBhOTOAHI, y TeEpIIiii uBepTi
XXI cTomiTTsi, BUKOHAHO IUIMH s Tpailb, CIps-
MOBaHUX Ha PO3POOJICHHS METOMONIOTI] KOTHITHBHO-
TUCKYPCHUBHOTO aHam3y [19; 3], 3aiificHeHo uncneHHi
EeMIIpUYHI JOCIIPKEHHS B Tally3i KOTHITHUBHO-TUC-
KypCUBHOI napamurmu [6; 9; 14; 15 ta iHmi], a Takox
CTBOPEHO po0OTH, C(hOKYCOBaHI Ha TEOPETHUYHOMY
OCMHCJIEHHI Ta CHCTEMarh3amii MeTOMOJOrTYHUX
3acaj]i KOTHITUBHO-IMCKYpCUBHOI mapamurmu [7; 8§;
11; 16]. Takuii iHTECHCUBHUI PO3BUTOK KOTHITHBHO-
JUCKYpCUBHOI HapajurMud OOyMOBIICHHMH, IepIl
3a BCe, ii EKCIJIaHATOPHOK TOTYXHICTIO — 37ar-
HICTIO OOIPYHTOBAaHO IHTEpPIIPETYBAaTH JIiHTBaJIbHI
¢daxTu. BaxxnuBy posb y il iHTeprnperanii Bigirpae
00paHMii y KOTHITHBHO-IMCKYPCHBHINM JIHI'BICTHII
paxkypc JOCIIKEHHS, a caMe: PO3IVIsii MOBHUX OJU-
HUIb 1 CTPYKTYp dYepe3 iXHid 3B’S30K i3 MEHTAIb-
HUMH OJMHUIPIMU Ta CTPyKTypamu. Takuil paxypc
YMOXKITUBITIOE TTOTIIAOJICHHS pPO3YMIHHS TOTO, SIK BiJl-
OyBa€eTbCsl CMHUCIIOTBOPEHHSI ITiJ Yac MOOyI0BH TEK-
CTIB pI3HUX THIIB, IO JIa€ 3MOTY 3pOOUTH BHECOK
y PO3B’sI3aHHSI OJTHOTO 3 KapJMHAJIbHUX JIIHI'BICTHY-
HUX IUTaHb MPO B3a€MO3B 30K 3HAYCHHS MOBHOT
OIUHUII Ta 11 QYHKITIH.

AHasi3 ocTaHHIX IocaiIKeHb i myOsikamii.
EmnipryHi KOTHITHUBHO-TUCKYPCUBHI JOCIIKEHHS
MOXXHAa CHUCTEMaTU3yBaTH 3alie’)KHO Bix 00’ekTa
JOCHIDKEHHSI, TUIY IOUCKYpCY 30KpeMa: MOJITHY-
HUH [Hanp., 4], ekKOHOMIYHUH [Hamp., 15], MeauuHMi
[mamp., 1], xynoxHiit [Hamp., 18] mauckypcu ToIIO.
Cepen mumx THUMIB Jemaii OUTBITy yBary TOCIi-
HUKIB NpPUBEPTa€ MUCTELUTBO3HABUMM JIUCKYpC.
HayxoBIsiMK 0XapakTepu30BaHO MUCTCITBO3HABUMN
JHUCKYpPC SIK «crenu(iuHui MOBHHUU MPOCTIp, IS
SIKOTO XapakTepHi 0coONMBa CUTYallisl CIIIKYBaHHS
Ta HalIp JICKCUKH Ha TIEBHY TeMaTHKy» [2, ¢ 62],
3alpOIMOHOBAHO PsIi  KOMIUIEMEHTapHUX JediHi-
i MHCTENTBO3HABUOTO OHCKypcy [5, c¢. 49-50;
12, ¢. 67; 17], o0TpyHTOBaHO BUOKPEMIICHHS MUCTE-
LTBO3HABUOTO JUCKYPCY K OKPEMOTO Pi3HOBHIY Ha
0CHOBI 4 1ucKypcuBHUX 03HaK 3a B.1. Kapacukom [2,
c. 63], a TaKOX SIK OKPEMOTO THITY PO eciitHOTo Auc-
Kypcy [17], BuIieHO OCHOBHI pUCH MHCTEIITBO3HAB-
4Oro JUCKypCy [2, c. 64; 17], #oro ¢ynkmii [17], oru-

CaHO KOpEJSII0 3 IHIIMMHU BUJaMH TUCKypey [17],
a TaKO)K BU3HAUCHO JICKCHYHI Ta CTHIIICTUYHI 0CO0-
JIMBOCTI MUCTEI[TBO3HABYOIO JAUCKYPCY [2, C. 65—66;
12, c. 68-74].

Buninennss HeBHpilIeHUMX paHille YacTHH
3arajbHoi mpodaemu. HaykoBini, siki 3aiiMaroThCs
MUTAHHSIMHE JTOCIIKEHHST MUCTEIITBO3HABYOTO JIHC-
KypCy, OIHOCTalHO 3a3Ha4yaroTh, IO LIEH CKIaAHUIMA
(heHOMEH € He JJOCUTh BUBYCHHM ChOTOJHI [2, ¢. 606;
12, c. 75; 17]. 3okpema, B acmeKTi aHaJi3y CYKyIl-
HOCTI KOHIIENTIB, BepOai30BaHUX y MHUCTEITBO3-
HaBYOMY TUCKYPCi, 3AIMCHEHO JIMIIE TepIl KPOKH:
BHIEHO 0a30Bi KOHIIENTH AHIJIOMOBHOTO MHCTeE-
LITBO3HABYOIO JUCKYpCY [2, c. 66].

[MocranoBka 3aBmaHHsi. CTarTd NOKIMKaHA
3pOOHUTH BHECOK Y BHUBUCHHS KOHIIEITOHATIOBHEHHS
CY4acHOTO aHIJIOMOBHOTI'O MHUCTELTBO3HABUOIO JTUC-
Kypcy. MeToro cTarTi € mpoaHali3yBaTH CTPYKTYPY
Ta Bm3HauMTH (yHKHil KoHnenty PYMVYHCBHKA
KVYJIBTYPA B ece muchbmennuka Iloma betimi mpo
ckynbriropa Koncranrina bpankysi [20].

Bukaax ocHoBHoro marepiaay. Konuent
PYMVYHCBKA KVJIBTVYPA € ogHuM i3 KIIOYOBHX
KOHIICIITIB B aHAJII30BAHOMY €C€, OCKUIbKU CaMe BiH
BUKOHYE DOIIb TIPOBITHOTO KOHIENTY-iHTEpIpeTa-
TOpA 1 II€I0 SKICTIO OB’ SI3aHUH 31 CTpATETIEr0 IHTEP-
mperaiii, KOTpa € THTOMOIO MHCTEITBO3HABIOMY
auckypey [5, c. 52]. Came 3a JOOMOror KOHUEOTY
PYMVYHCBKA KVYJIBTYPA Ilon beiini inTepnperye
muctentBo Koncranina bpankysi. Baxmua posnb
koHuenty PYMVYHCBKA KVJIBTYPA y cmucno-
Bili opranizanii ece “Constantin Brancusi” 3akoHo-
MIpHO BHUSBIISIETHCS B MOTO PETyJsIpHiN Bepbaiza-
IIii B TEKCTI ece, a TaKOK y TOMY, IO TIeH KOHIICTIT
00’€KTHBOBaHWI Ha CaMOMY TIOYaTKy i B CamMoOMy
KIiHIII TEKCTY, TOOTO Yy JBOX CHIJIBHUX TEKCTOBUX
MO3UILISX.

Posrnsnemo crpykrypy konuenty PYMYH-
CbKA KVYJIBTYPA, six BiH yTiIeHUH y TOCTiIKY-
BaHOMY MHCTEITBO3HaBUOMY TekcTi. Jlo ckmamy
IIHOTO KOHIIETITY BXOATEH TaKi MEHTAJbHI OTMHUIII:

1. Konuyenmu, noge’azani 3 03HaueHHAM K)/b-
mypho-cneyughiunoi mepumopii. 1.1. Hacamnepen,
ue konyenm PYMYHIA, penpe3eHTOBaHUN y TEK-
cti tomoHiMoM Romania [20, c. 256, 260, 261].
Le#t xoHment crenudikyeThCcsl 3aBASKH KOHIICTITAM,
AK1 TI0O3HAYaIOTh icTOpHyHy oOmacte y Pymynii —
konuenm BOJIOIITHHA (BAJIAXIA): Wallachia
[20, c. 257], dactuHy 1i€l oOnacTi — KoHuenm
OJITEHIA: Oltenia [20, c. 257], ceno B 11iti o0nacTi —
konuenm XOBII[A: Hobitza [20, c. 257], a Takox
MicTo y Pymynii — konyenm KPAHOBA (Craiova
[20, c. 258]) ta cromumio PymyHIii — Konuenm
BYXAPECT (Bucharest 20, c. 258]). Bunineni Butie
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KOHIICTITH B €CE aKTYyalli3yIOThCS B KOHTEKCTAX aKTy-
anizauii KOHIENTIB, K pENPEe3eHTYIOTh MEBHI KYJlb-
TypHI )eHOMEeHH, Hanpukiaz konuentT PYMYHIA —
y KOHTeKcTi akryanizanii konuenty BJIACHE IM’4:
“Theres his name, to begin with. Hearing it spoken
for the first time outside his native_Romania ...”
[20, c. 256], xonment OJITEHISI — y koHTekcTi
akryamizanii konnenty HAPOJIHE MUCTELTBO:
“Hobitza [...] is in the region of Wallachis called
Oltenia. The Oltenians were accustomed to building
their own wooden houses, designing and making the
furniture they needed. The local genius for carving
elaborate door_frames, gates, and columns — a
talent nurtured and developed over centuries — was
still finding expression during Brancusi’s formative
years” [20, c. 257], xounentn KPAMOBA Ta
BYXAPECT - y koHTekcTi BepOastizailii KOHIIEII-
tis. MUCTELIbKUIA HABYAJIBHUM 3AKJIA]L
i MUCTELIbKUIA TIPU3: “Every monograph on
Brancusi reveals that he studied at the School of Arts
and Crafts in Craiova, then at the School of Fine Arts
in Bucharest, where he won many prizes” [20, c. 258].

2. Konuenm HAPOJHE MHCTELTBO
MPEJCTABIICHUN Yy TEKCTI €Ce TaKUMH KOHIICII-
tamu: 2.1. PUTYAJIBHE MHCTEITBO: “..
the anonymous art of generations of peasantry.
It is possible to see, in those remaining village
graveyards that escaped Nicolae Ceausescu's
bulldozers, the eerily beautiful ‘‘death poles” that
rise out of the earth heavenwards...”” [20, c. 257];
2.2. PI3bBAPCTBO: “The local genius for carving
elaborate _door_frames, gates, and columns — a
talent nurtured and developed over centuries —
was still  finding expression during Brancusi’s
formative years” [20, c. 257]; 2.3. CAKPA/IbHA
APXITEKTYPA: “His  [Brancusis]  great-
grandfather lon had been responsible  for
many of the wooden churches in and around
Hobitza...” [20, c. 257]; 2.4. KHIIHMAPCTBO i
2.5. BUIIIUBKA: “Brancusi’s ancestors produced
tapestries _an_exquisite works of embroidery with
which to decorate their cottages...” [20, c. 257]. Ilpu
OMY TIiJIKPECTIOIOTHCS BUCOKI ©CTETHUYHI SKOCTI
MpeAMETIiB HapoaAHOI KynbsTypH ( “the eerily beautiful
“death poles” [20, c. 257],“elaborate door frames,
gates, and columns” [20, ¢. 257],” exquisite works of
embroidery’ [20, c. 257]) Ta ixHs cy9acHa KyIbTypHA
IIHHICTD (... it is the Oltenian carpet that even now
attracts collectors and antique dealers’ [20, c. 257]).

3. Konuenmu IITAX, KBITKA, 3BIP,
OPHAMEHT sx u4acti MOTHBHU, 300pakKeHi Ha
Onrencekux kuumax: “The designs are of birds (the
hoopoe is a constant), flowers, and beasts, but there
are abstract patterns, too” [20, c. 257].

4. Konyenm JIYIIIA sx cmuci, yTineHUH
y 0ararb0oX TBOpax HapOIHOIO PYMYHCHKOI'O MHC-
teutna: “... “death poles” that rise out of the earth
heavenwards. [...] what the poles signified — the soul
of the dead person embarking on its last journey”
[20, c. 257] i BaxxmuBHU# y pyMyHCBKIH KyJIBTYpi 3ara-
nom: “It is common_in_Romania for people to talk
of  the soul — suflet is a word you will hear on the
Janitor's lips...” [20, c. 261]. Y HaBeeHOMY KOH-
TEKCTI Belimka 3Hauymricte koHuenty JVIIIA came
JUIL PYMYHCBKOT KYJIBTYPH ECILTIKYETbCS 3aBISKU
MOABIMHOMY O3HauyBaHHIO I[LOTO KOHIICNITY —
CIIEPINTy aHTIIWCHKOIO (soul), a TOTIM PyMYHCHKOIO
(suflef) MoBamMHm, 70 TOTO K PYMYHCBHKE CIIOBO BHJIi-
JICHO B TEKCTi KYPCHUBOM.

5. Konyenm IIOXO/[’KEHH?. Biu penpe3eHTo-
BaHwUily TexcTi ece konnentamu 2. 1. PITHA KPAIHA
(“his native Romania” [20, ¢. 256], ““the country of his
birth [20, c. 256]), 2.2. MICHHE HAPO/[’KEHHA
(““Hobitza, where Brancusi was born in 1876..."
[20, c. 257]) i 2.3. HALHIOHAJIBHICTb (‘“the
young Romanian ” [20, c. 258]).

6. Konyenm BJIACHE IM’A: “There s his name
to begin with. Hearing it spoken for the first time
outside his native Romania, you would probably
assume him to be of Italian origin...” [20, c. 256].
Y HaBeZICHOMY TEKCTOBOMY (DpAarMeHTI, SIKHH € IToJyaT-
koM ece, konuenTt BJIACHE IM’ 5 06’ ekTuBoBaHoO 3a
JIOTIOMOTOI0 CJIOBOCTIONYYEHHS /1is name y KOHTEKCTi
aktyanizanii konnenty PYMVYHIS 3aBnsiku BnacHii
Ha3Bi Romania.

Konment BJIACHE IM’S mnpencraBieHuit
y TEKCTI ece IMpelneJeHTHHMH OHIMaM# (TepMiH
O.A. HaximoBoi [13]) — iMmeHamMu BUIAATHUX KYJIBTYP-
HUX JIiST9iB PyMYHCBKOTO TIOXO/KeHHS: 6.1. ImeHem
Koncmanmina bpankysi (bpunkywa): “The great
sculptor we persist in calling Brancusi is known in the
country of his birth as Brancusi, which is pronounced
Bruncoosh” [20, c. 256], 6.2. Esxcena Honecky ta
6.3. Emina Yopana: “Unlike Eugene lonesco and the
maverick philosopher Emil Cioran...” [20, c. 256],
a Takox 6.4. Ilanaima Iempami: “... Panait Istrati
whose chronicles of love and brigandry among the
Romanian peasants were very popular in France
in the 20s and ‘30s” [20, c. 258].

CKOHCTpYHOBaHWII B  aHaJIi30BAHOMY  €ce
Yy CYKYITHOCTI ONHCAHWX BHWINE CKJIAIHUKIB KOH-
nent PYMYHCBKA KYJIBTYPA Bukonye tpu
¢yHkmii: mo-mepmre, iHdoOpMarliiiHy, TO-ApyTe,
iHTepHpeTauiiiny i, MO-TPETE, BUXOBHY. 3a3HaueHi
¢yHKUil ineHTH(iKOBaHI HAMH 3 OMOPOI0 Ha OIJIs-
HYyTi BUIIE JOCIITHUIIBKI Tpaili, MPUCBSIYCHI MUC-
TENTBO3HABUOMY  JUCKypcy: Hampukiazn, 3.C.
Xacanosa, K.B. Minerosa i H.I1. byraeako Bumims-
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I0Th €MOTHBHY, BUXOBHY ¥ iH(popMariiiny (yHKIii
uporo Buay auckypey [17], a V.A. XKapkosa nuiie
Mpo crparerii iHTepnpeTaii, OMUCy Ta €MOTHBHOI
ominku [5, c. 52].

PozrsiHemo i ynkuii KOHLIENTY
PYMYHCBKA KVYJIBTYPA B Texcti ece Oinbiu
JeTajIbHO.

1. Ingpopmauiina gpynkuin peanizyerbcs B TEK-
CTI JIOCHiJKYBaHOTO ece sIK HaJaHHs iHpopmarii
npo jokepena TBopyocti KoncranTina bpankysi,
Hanpukian: “It is possible to see, in those remaining
village graveyards that escaped Nicolae Ceausescu's
bulldozers, the eerily beautiful “death poles” that
rise out of the earth heavenwards. Brancusi would
have watched artisans carving and shaping them in
Hobitza in_his _childhood [20, c. 257] — y ubomy
TekctoBoMy ¢parmenti kouuentu PUTYAJIBHE
MUCTELTBO, PI3bBAPCTBO, XOBILIA sk
ckmagaukn koHenty PYMYHCBKA KVYJIBTYPA
CIYT'YIOTh I TIOBIIOMJICHHS TIPO TIEPII JUTSU1
Bpa)KEHHSI MUTIIA, K1 MOTIM BiJoOpaswincs B HOTO
ckynbnTypax. PosmisineMo e onun npukian: “One,
or perhaps more than one, of these carpets must have
hung on_the wall in the living room of his family’s
house. The designs are of birds (the hoopoe is a
constant), flowers, and beasts, but there are abstract
patterns, too. Brancusi was obsessed with birds
throughout his career, refining the Bird in Space into
a shining bronze that seems to be already liberated
from the pedestal on which it is permanently poised
for flight. On_some of the “death poles” a bird is
perched at the very peak, its head leaning forward,
ready to depart” [20, c. 257-258]. YV mpomy ¢par-
meHTi koHHenTt IITAX Bxuto mis iHpOpMyBaHHS
PO BUTOKH OJIHOTO 3 TOJIOBHUX 00pa3iB y TBOPUOCTI
Bpankysi.

2.  Inmepnpemauiitna ¢)ynkuyia T1I0B’s13aHa
3 akryanizamieto konuenrty JVIIA: “It is common
in_Romania for people to talk of the soul — suflet
is a word you will hear on the janitor’s lips — and
Brancusis soul is there, undoubtedly there, in_the

lyrical, soaring, aspiring objects he has given the
world beyond Romania...” [20, c. 261]. Y HaBene-
HOMY TEKCTOBOMY ()parMeHTi CyTh MUCTECLIKAX TBO-
piB bpaHKy3i po3KpHBa€eThCs SK Taka, MO OB’ s3aHa
3 IyXOBHUM.

3. Buxoena ghynxyis peani3zyeTbes B TEKCTI €ce K
3aKJIMK JIOBIZIATUCS Ta IaM’SITaTy MPO BUMOBY IMEHi
BEJIMKOTO CKYJBIITOpPA BIJMOBITHO 10 (POHETUIHUX
3aKOHIB HOT0 PiTHOT pyMYHCBKOT MOBH, 1110 € BUSIBOM
CIpaBKHBbOI OCBiUeHOCTI Ta moBaru: ‘“‘There’s his
name, to begin with. Hearing it spoken for the first
time outside his native Romania, vou would probably
assume_him to be of Italian origin: Bran-cu-si. At
least three generations art critics and curators have
either ignored or been unaware of the circumflex
above the “a” and the cedilla beneath the “s” (which
is not even available on most fonts in this country).
// The great sculptor we persist in calling Brancusi
is_known in the country of his birth as Brdncusi,
which_is_pronounced Bruncoosh. The final “i” is
never voiced. [...]It’s a simple matter of education, of
course...”" [20, c. 256].

BucnoBku. [lpoBeneHe JOCTIDKCHHS — Ja€
MOXJIMBICTh 3pOOUTH BHUCHOBKH, IO KOHIEHT
PYMVYHCBKA KVJIBTYPA akryanizoBano I[losom
Beiini y cBoemy ece mpo Koncrantina bpankysi
(bpunKky1mIa) B CyKyITHOCTI pPETEIhHO BiMiOpaHHMX
CKJIQJIHUKIB, 110 0yJI0 MOTUBOBAHO KOMYHIKaTHBHOIO
METOI0, SIKY CTaBHB Iepe]] COO0r0 aBTOP, 1 IKa BUSBU-
Jacs y (yHKIIOHAJBHIN POJIi 03HAYEHOTO KOHIEHTY
B TEKCTI.

[lepcriekTHBY MOAAJBIINX MOIIYKIB Y I[bOMY Hay-
KOBOMY HampsiMi BOA4aroThCs y MPOJOBKEHHI HayKO-
BHX JIOCTIPKEHb CTPYKTYPH Ta PYHKIIIH KOHIICTTIB Yy
MUCTEITBO3HABUUX €CE, SIKI JJAI0Th 3MOTY PO3KPUTH
SIK CHEIU(iKy OKPEMUX MHUCTEITBO3HABYMX TEKCTIB,
TaK 1 32 YMOBHM HAKOIHMYEHHS JIOCTaTHHOI KiJIBKOCTI
KOHKPETHUX EMITIPUYHUX JTOCIIPKEHb YMOMXIIUBIISITh
BUSIBJICHHSI KOTHITHBHUX 1 MparMaTMYHUX 3aKOHO-
MIPHOCTEH, MPUTAMAaHHUX CYYaCHHM aHIJIOMOBHHM
MUCTEITBO3HABUYMM TEKCTaM.
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