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Y 3anponoHOBaHOMY LOCHIAKEHHI YinbHe MicLe HaneXuTb BMPILLEHHIO MiHFBOKOHLENTONOrYHNX npobnem, a came
BMBYEHHIO koHLenTy [IM, noro cTpykTypu, HOMIHaTMBHOIO MOMs Ta BigobpaXeHHs LpOoro KoHUenTy y nepeknagi. fJocni-
DxeHHs koHuenTy [IM sk peanii INCHOCTI, KyNbTYpy BaXIIMBO AJ151 BUSIBMEHHS cneumdikm cBiTornsgy okpemoi ocobucTo-
cTi i couiymy 3aranom. M € mogennto CNpUAHATTS CBITY i, NEBHOIO MipOt0, MPOEKLIEI0 CamOoi MIOAUHW.

KoHuent [IM B aHanisoBaHOMY poMaHi peanisyeTbCsl B TakKMx Mogensx, sk: onuc OyamHky, npegmeTiB nobyTy, TBapwH,
pocnuH, aiten. ABTopu posrnsganu koHuent OIM y 3HaveHHi 1) ByauHok, Xutno; 2) aiM, poguHa, gitv; 3) baTbkiBLumHa
Ta 3anpornoHyBanu crparerii i cnocobu ix nepegadi 3acobamm ykpaiHCbKOi MOBM 3 METOK 30epexeHHst ix 0bpasHoCTi Ta
NEKCMYHOrO HanOBHEHHS.

Cnig 3a3HaunTy Te, WO B aHIMINCLKIN MOBI, HA BiAMIHY Bif YKpaiHCbKOI, iCHye ABa CNoBa Ha MO3HAYEHHS KOHLENTY
OIM, a came: HOME/HOUSE. Jlekcema HOME mage 6inbLu AyX0BHUI XapakTep, Bigobpaxae XuTno nogunHn, Te Micle, sike
ntoamHa seaxae gomoM. A HOUSE — 6inbLu 3araneHe cnoBo, no3Havae npuMilleHHs, ycraHosy. HOUSE — ue micue 36opy
noaen, o6’egHaHnX CrinbHOK poboToH, METOLD, crpaBoto. MNpoTe 3a3HauMMO, Lo 3HaYEeHHs «baTbkKiBLMHA» HaNexuTb 40
nekcemn HOME. B ykpaiHCbkin MOBI Li 3Ha4eHHs Bigobpaxae ogHa i Ta X nekcema.

Y po6oTi TakoX BUSIBMEHO TPYOHOLLi, 3 SKMMW CTUKHYBCS Nepeknagad nig Yac 3giliCHEHHSI nepeknagy Ta OnmcaHo
cTpareril, ki fonomararoTb afieKBaTHO NepeaaTyt 3Ha4YeHHS KOMMOHEHTIB KoHUenTy. [loxoaMmo BUCHOBKY, LLO Nepeknagad
BCEe-Takv HamaraBcsi MakCMMarsbHO HabnM3nTK TBIp A0 YKPaiHOMOBHOIO YiTa4a, aganTyoun MOro A0 YKpaiHCbKOT KapTUHK
CBiTYy. YacTo 3ycTpivyanvcb BUNaaKku, KOMW aHrMiACbKi NEKCUYHI 0aMHMLI Byno 3aMiHEHO YKpaiHCBKMMMU, KOMW NMOPIBHSAHHS,
HexapaKTepHi Ans LinboBoi ayauTopii, 6yno 3MiHEHO Ha 3BMYHI AN HALLOTO CNPUAHATTS.

Pesynktatv gocnigXeHHs MoxyTb OyTW BUKOPUCTaHI y ManbyTHiX po3Bigkax, L0 NPUCBSYEHI PO3KPUTTIO XYLOXKHBOMO
Ta eCTETUYHOIO NOTEHLany KOHUENTIB, Y X MiHMMBIM AMHaMILi, a TaKOX BiATBOPEHHIO KOHLENTIB Y XyA0XKHBOMY nepeknagi.

KntouoBi cnoBa: KoHLENT, cTpaTeris nepeknaay, HoMiHaTUBHE nosne, nepeknagaibka TpaHcdopmMalis, niHrBOKoHUen-
TOMorig.

The present research offers a solution of linguistic conceptual problems, namely, the study of the concept of HOME/
HOUSE, its structure, nominative field and the ways of rendering this concept in translation. The study of the concept of
HOME/HOUSE as a gender-specific notion, culture is important for revealing the specifics of the worldview of an individual
and society in general. HOME/HOUSE is a model of the world perception and, to some extent, a projection of the person
themselves.

The concept of HOME/HOUSE in the analyzed novel is realized in such models as: description of the house, household
items, animals, plants, children. The authors considered the concept of HOME/HOUSE in the meaning of 1) house, dwell-
ing; 2) home, family, children; 3) Motherland and proposed strategies and methods of their rendering employing means of
the Ukrainian language in order to preserve their imagery and lexical content.

It should be noted that in English, in contrast to Ukrainian, there are two words to denote this concept, namely: HOME/
HOUSE. The lexeme HOME has a more spiritual character, reflects a person’s dwelling, the place that a person considers
home. At the same time HOUSE is a more general word, meaning a room, an institution. HOUSE is a place of gathering of
people united by common work, purpose, cause. The corpus of examples made it possible to conclude, that the meaning
“Motherland” belongs to the lexeme HOME. In the Ukrainian language, these meanings are rendered by the same lexeme.
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The present research also revealed the difficulties faced by the translator during translation and described strategies
that help to adequately convey the meaning of the components of the concept.

The paper findings can be used in further research devoted to revealing the energetic potential of concepts, including
artistic and aesthetic ones, in their changing dynamics and ways of preserving them in translation.

Key words: concept, translation strategy, nominative field, translation transformation, linguoconceptology.

MocranoBka mpodaemu. CydacHa COLIOKYJIb-
TypHa Ta €BPUCTUYHA CHUTYallil aKTyalli3yloTh 3Ha-
YYUIICTh KOTHITUBHOI MapajurMu (QyHKI[IOHYBaHHSI
MOBHUX SIBUIL[. 3 MO3UIINA KOTHITHBHOI JIIHTBICTHKA
3po0JICHO T[Ty HU3KY YCHIIIHUX CIPO0 OCMHUCIUTH
cneungiuny (ikcaliro KyJbTypHO-3HAYYIIUX SBHUIL
y (hopMi MOBHUX 3HAKIB, 1[0 3yMOBIIIO€ AKTYaJILHICTh
Ta TEPCIEKTHUBHICTh BHBYCHHS MOBHOTO KOHIIETITY.
lomoBHUME JTUCKYCIHHUMH TIpoOJieMaMH CydacHOi
JI{HTBOKOHLIENTOJIOTI] € PO3MEXYBaHHsS KOHLENTY
1 MOHATTS; 3QJIEKHICTh KOHIENTY BiXl MOBHOI BepOa-
Ji3auii; 38’ 130K KOHIENTY, 3HAYE€HHsI Ta CJI0Ba; 00CsT
KOHIICTITY 3aJIC)KHO BiJl 1HIWBIIyadbHOI YM CTHIY-
HO-KOJIEKTUBHOI peripe3eHTallii, HayKoBOi Yi HaiBHOT
KapTUHU CBITY. BaXXJTHBUM 3100yTKOM KOHIIETITOJIO-
TIYHUX CTYNIH € BU3HAYEHHS KOHIENTY Ta CIOCO0iB
Horo MoBHOI MaHi¢ecTauii.

XyIOXKHIH KOHLUENT — €QEeKTUBHUH IHCTPYMEHT,
3 JIOTIOMOTOI0 SIKOTO JOCHIJHHK OIUCYE XYIOXKHIiH
CBIT aBTOpa 1 Kpi3h CHCTEMY BUSBICHUX HUM KOHILIEII-
TiB Ii3HAE€ OCOOIMBOCTI aBTOPCHKOTO CHPHHHSATTS
1 pO3yMiHHS CBITY. 3aBJJaHHS BIBIYl YCKIaIHIOEThCS,
KOJIM TIepe]] HaMH MOCTa€ 1 mepeKiiafalbKa iHTepnpe-
taiis. Xy[oxKHil nepexiiaj sBise o000 0COOTUBUI
BUJI TBOPUOCTI, B IKOMY TIOBUHHI OyTH BpaxoBaHi HE
JIATIIE JIIHTBICTHYHI, aje 1 JIiTepaTypo3HaBdi acTIeKTH
tekcTy. CriemiajicTn B ramy3i XymZOXKHBOTO Tiepe-
KJIaly CTBEPIKYIOTh, 110 C€KBIBAJICHTHUM MOXKE BBa-
KaTUCcs TAaKWi Mepekiaj, 10 MepeAac aBTOPCHKHUN
3ayM, SIK B XYAO)KHBOMY, TaK i B JIIHTBICTHYHOMY
acIieKTax, aKTyajli3ye yci CMHCIIOBI BIITIHKH OpPHTi-
HaJly, a TAaKOK 3a0e3Iedye MOBHOIIHHY (opMaIbHy
Ta CTHJIICTHYHY BiJIMOBiHICTH HOTO HA yCiX CTPYyK-
TYPHHX PIBHSIX MOBH [6].

AKTYyalbHICTh LBOTO JTOCHIMKCHHS MOJsrae
B HEOOXiJTHOCTI BH3HAYCHHsI PEJICBAHTHOCTI KOH-
LENTY B TE€OPii Ta MPAKTHUIIl MMepeKIaay y KOTHITHB-
HOMY acCITeKTi.

AHaJi3 OCTaHHIX JOCTiTKeHb i myOJiKkamiii.

[Ipo axTyanbHICTH HOCHIJKCHHS KOHIICTITIB
y Hapagurmi NepeKiIajo3HaBCTBAa CBIAYUTH IIUPO-
KW CIIEKTP HAYKOBUX JIOCII/IXKEHb, [e yBara Mmpui-
JSIETHCSL 3TYYEHHIO KOHIIENTYaTbHOTO MiAXOMY [0
Teopii 1 mpakTuku nepeknany. Jlo BHpimIeHHs nuc-
KyCilHHX MpOoOJIeM KOHIIETITOJOTII 3BepTauCs TaKi
Haykoii, sk: A.M. Ilpuxonsko, O.0. CeniBaHoBa,
O.I1. Bopoo6iioBa, T.P. Kusk. ®. Jxoucon-Jlepa
pO3INIAaB KOHILIENIT $K 30pOBHHM 00pa3, MeH-
TalbHy MOJEIb Ta IPONO3ULINHY CTPYKTYpY,

B TOH uac sk A. BexxOuiibka po3misjana iX MOBHi-
CTIO aBTOHOMHHMMH Big MoBH. Ha cydacHomy erarmi
JLI. Hikuik mocmimkyBaiza BepOami3allifo KOH-
uenty CYMHIB B aHINIOMOBHOMY XydOXXHBOMY
muckypei; O.A. Babenrok posmismana  KOHICTT
MNOCTMOAEPHICTCBKA UYTTEBICTD sk 3aci6
peasnizarlii moCTMOIEPHICTCHKOT YyTTEBOCTI SIK JIIHI-
BO(1IT0COPCHKOTO, KOTHITUBHOTO Ta JIIHT'BOIIOCTOJIO-
TiYHOTO (PeHOMEHA B CYYaCHUX aMEPHUKAHCHKHX TTOCT-
MOJIEpHICTCHKUX omoBimaHHsaX; A.B. 3acmonkiHa
JOCTiKyBajla IUCKYPCOTBIpHMH IOTEHIian Tpi-
amn xonuentis SENSE: FEELING: EMOTION.
Hucepranis ['B. Bacunenko nprucBsdeHa BUBYCHHIO
JHTBOKYJIBTYPHOTO Ta JIIHTBOKOTHITUBHOTO aCIIEKTIiB
BiITBOPEHHS 00pazy YKpaiHH B aHTJIOMOBHOMY ITO€-
TUYHOMY TIEePEKIajli. 3BEepTAIOUUCh A0 BiITBOPEHHS
KOHIICTITY «KO3allTBO» B aHITIOMOBHHX MEpPEKIIaaax,
C.II. 3anonbChKUX PO3MISIIa€ KOHIICITH SIK SIBHINA
JIHTBOKYJIBTYPHOTO TIOPSIZIKY.

MeTooNOTIYHOI0 OCHOBOIO WX JIOCHI/KECHb
€ IHTerparis JiHrBOKYJIBTYPHOTO ITiIXOy 0 aHaIli3y
KOHIICNITY Y IHTEPIPETaTUBHY TEOPiI0 MEepeKIamy,
3TiZIHO 3 sIKOIO, 3a Bu3HaueHHsM O. UepenHuueHka,
nepekiaj] BOAYaeThCsl SIK KOMYHIKATUBHHUH MpoIiec,
y AKOMy OepyTh y9acTh BiANPaBHUK BHUXITHOTO TEK-
CTY, IEpeKIIaad Ta OfepP KyBad KiHIIEBOTO TeKCTy [7].
OpHi€l0 13 KIFOYOBHUX MPOOJIEM CYy4acHOTO TMepeKia-
JIO3HABCTBA € BIATBOPEHHs KYJIBTYpHOI crenugiku
OpuriHally B Iepekyali Ha KOTHITUBHUX 3acajiax,
caMe TOMY, CIIEKTpP NMUTaHb KOIHITHBHO-KOHIICTYallb-
HOTO aHaJI3y, 10 SKUX 3BEPTAETHCA MepeKIIaI03HaB-
CTBO, TIOCTIHHO PO3IIHNPIOETHCA.

IHocTranoBka 3aBaaHHs. 3anpOINOHOBAHA Ipallsd
Ma€ Ha METI BHUPINIUTU TaKi 3aBJAHHS. BU3HAYUTH
cnerudiky BepOamizalii XyJ0kHbp0oro KoHuenty JJIM
B JICKCHYHIH 1 (pa3eoyoriuHiii CUCTeM] aHTIIHCHKOT
Ta yKpaiHChKOi MOB; BUSIBUTH 1HIUBIIyaTbHO-aBTOP-
CBKi 0COOIHMBOCTI MOBHOTO BTiUIEHHsI KoHIIenTy J[IM
y pomani Pencoma Pirr3a «Jlim auBHEX [iTei»; 03Ha-
YUTH CTPATETil MePEKIaly KOHIIENTY 3 METOK JJOCST-
HEHHS aJICKBaTHOCTI 1X mepeadi.

Buxkian ocHoBHOTo MaTtepiany.

PoMan cydacHOTO aMepuUKaHCHKOTO IHCHMEH-
Huka Pencoma Pirr3a «Jlim nmuBHUX niTeit» ciyry-
BaB UIIOCTPAaTUBHUM MaTepiajoM JUIs JOCITiKCHHS
ocobnuBocTeit koHienrty JIM. Ilei poman po3mnogi-
Jlae 1CTOpPiro Mpo YapiBHHUHK CBIT JiTeH 3 HaAIPUPO.-
HUMH MOXKJIMBOCTSIMH, TPO 3arpo3d iX MIOACHHOTO
*KuTTa. CaM koHIENT «/IM» € KIIto4oBUM y poMaHi,
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Ha HbOMY TPUMAEThCA CrokeT. Lle Te, mo 3axuiae
niTed, € X xurTaM. JiM y poMaHi — 11e OKpemuit
o0pa3, oKpeMuil Tepoif; BiH 31e0iIbImoro Bigoopa-
JKA€ 3aXUIIEHICTh Ta OE3MEKy.

Eninorom 710 poMaHy CIyryrOTh TaKi PSIIKH:

“Sleep is not, death is not;

Who seem to die live.

House you were born in,

Friends of your spring-time,

Old man and young maid,

Day's toil and its guerdon,

They are all vanishing,

Fleeing to fables,

Cannot be moored.

Ralph Waldo Emerson” [3, c. 3].

ABTOp BipIIa OTOTOXHIOE IiM 3 Micuem, nae
JIIOIMHA HAPOAWJIACS, JOPOCHiliana, 3ycTpidayiacs
3 npy3smu. Taka peanmizallisi KOHICNTY CITIBIIAIa€
3 YKpaiHOMOBHOIO KapTHHOIO CBiTY, Tak sik J{IM mis
VKPAiHIIIB TEX aCOIIIOETHCS 3 MICIIEM HapOKCHHS,
JTUTHHCTBOM.

HaBenemo 1mie onuH ypuBOK 3 MEPLIOTO PO3IiNY,
y SIKOMY HAeThCsI IPO penpe3eHTanito konuenty JIM
y KOHTEKCTI OMICY JOMY JUTHHCTBA Aina Jxkeiikooa:

“Everyone lived together in a big house that was
protected by a wise old bird — or so the story went”
[3,c. 8].

Hnst Toro, mo0 BiATBOpUTH 00pa3 «IOMy» SIK
MicIst Oe3leKky aBTOp BKa3ye Ha Te, IO BiH 3HAXO-
JUTHCSL TiJI 3aXUCTOM MTaxa. B amMepHKaHCHKOMY
(hoNBKIIOpPI MTaxX € CHUMBOJIOM BIYHOTO JKHTTSA Ta
nocianHukoM boxknm. ToOTO icTOoTOO, IO CIIAKYE
3 HeOec 3a JIIABMH Ta Joromarae bory 3axumiaru
monei. Lls xoHUenTyamizamis 30epexeHa i B yKkpa-
fHCPKOMY TepeKiaji, BHKOHAHOMY BomoguMupom
Topbarekom: «Vci orcunu y eenuxomy 0yOuUHKy nio
3AXUCMOM CMapo2o Myopo2o NMaxa — NPUHAUMHI,
mak tiwnocsa ¢ onogioanniy [2, c. 11]. Ilepexmanaga
30epir BiATBOPEHHS KOHIICMTY 3a JOMOMOTOI0 3aIIy-
YEeHHS! 10JaTKOBOToO 00pa3y nraxy. «Iltax» B ykpaiH-
chbKilt Micosorii — cuMBOJ macTs, JOOPoOyTy B ToMi
Ta 3aXUIICHOCTI POAMHHOI XaTH BijJ 3JI0TO, TaK SIK,
HaIpHUKJIad, JIEJICKH, SKi B’I0Th CBOI THI3/Ia Ha J1axax
xat. HagiTh 3a yaciB Tpumisuig nemneka OyB TOTEMOM,
3aXMCHUKOM OCEJli.

“It wasn't easy, even though 1'd been to visit my
grandfather countless times growing up, because
each house looked like the next: squat and boxy
with minor variations, trimmed with aluminum
siding or dark seventies wood, or fronted by plaster
colonnades that seemed almost delusionally
aspirational” 3, c. 22].

ABTOp poMaHy BHKOPHCTOBYE OOpa3 THIIOBHX,
3aHeXasHUX OYIWHKIB K 00pa3 cera MUHYJIOTO CTO-

piuus. 3a gomomororo ciiB “squat and boxy with
minor variations” ysSBISEMO HEBMOAIMBI CLIBCBHKI
OyIMHKH 1 poOMMO BHUCHOBOK, 10 Aix JlxeiikoOa He
OyB 3aMOXHOIO JFOTUHOIO.

IlopiBHseMO 3 yKpalHCHKHM
TepeKIaay:

«Lle Oyno menecro, xoua ¢ oumuncmei s 0ysas
VY €6020 0i0a He34UCTIeHHY KIIbKICMb pa3ie, 60 KOdiceH
Hacmynuuil 6yOUHOK 34 BUHATNKOM HE3HAYHUX PO3-
Oidcnocmell, Oy6 cxoxcuil Ha nOnePeoHiil: oneybKy-
eamuii, AWUKysamuil, 03000/1eHull ATIOMIHIEBUMU
naneiamu abo memMHUM 0epegom )y CIuli cemuoecs-
MUX POKi8 MUHYI020 CIOAIMMS AO0 HC NPUKPAULEHUTI
Ha POHMOHI 2inco8uUMU KOTOHAMU «..» |2, C. 34].

Mu OaunMo, MO0 TMEpPeKiagad BiATBOPHUB IIFO
armocdepy 3aHenbaHMX OYAMHKIB y CTapoMy cCeli,
KaJTbKYIOYl MOBY OpPHTiHAITy, OCKIJIBKHA YKpaiHChKe
ceno 70-ux poKiB MBAAISITOTO CTONITTS TAKOXK acolli-
I0BaJIOCh 3 OIEIbKYBAaTUMHU OYJUHKAMH 3 03/100JICH-
HSIM Ta 0ApPBUCTHMU KITyMOaMHu OiJisl HUX.

PosrsineMo  ypuBKH-()parMeHTH OIUCY JIOMY,
KOJIM aBTOP TParHyB MOKa3aTH POAMHHE TOpE, JIUXO.
e ypuBKH i3 TIEpIIOro po3airy KHUTH, OTHC CIIEHH,
KOJIH JI3KeHKOO 3HAMIIIOB T1JIO CBOTO JifA.

1) “The house was dark and shuttered like the
rest” [3, c. 23]. 2) “I joked only to calm my nerves.
The quiet made me anxious” [3, c. 23]. 3) “Even in
the fading light I could tell the house was a disaster,
it looked like it’d been ransacked by thieves.
Bookshelves and cabinets had been emptied, the
knicknacks and large-print Reader s Digests that had
filled them thrown across the door. Couch cushion
and chairs were overturned. The fridge and freezer
doors hung open, their contents melting into sticky
puddles on the linoleum” [3, c. 24].

1) «Hozo 6younok mak camo 6ye memuuii i nosa-
yuntosanuil, six i pewmay [2, c. 35). 2) «To s max
nodcapmyeas, wobu e2amysamu coi Hepsu. bo muwia
y oomi mene cmypoysana» [2, c. 35]. 3) «Hasimo
Y cyminkax s nobauus, uo 6yOuHOK CRimKauio auxo.
cxodice, 11020 odouucmunu cpadincnuxu. Knuscrkoei
nonuuyi ma wagku Oynu nonampawni, a 6CiNAKI
OpIOHUYKY MA BETUKODOPMAMHI NPUMIPHUKU HCYD-
Hany «Pidep3 oavidoocecm» — UKUHYMO HA NiOA02Y.
Kpicha ma nodywxu Hna ousani nepegeprymi.
XonoounbHuk cmosig 3 GiOYUHEHUMU OBepYAMAaMl,
3 HbO2O WOCHL BUMIKANO, YMEOPIOWYU HA JIHONEYMI
auUnKi kanroxci» [2, c. 35].

bauumo, mo kounent JJOMy BukopucTaHo ISt
300paXeHHS JIMXa, SIKe CIITKaJo OyIWHOK, a OTXKe
1 caMy JIFO[INHY, 5IKa y HhOMY MelIKana. Y bOMY ypH-
BKY KOHCTaTyeMO JTAJTBHIO MepUQEPito KOHIIETITY, 110
BepOaltizyeThCsl y MOPIBHSIHHI JOMY, SIKMH morpady-
BaJIM TpaOiKHUKY, Oe371aay B JOMi, MOPOKY Ta THIII.

BapiaHTOM
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“The trees parted like a curtain and suddenly
there it was, cloaked in fog, looming atop a weed-
choked hill. The house” 3, c. 58]. «/{epesa po3cmy-
NUIUCS, HEMO8 KYIiCU meampy, — i 51 panmom nooaius
1l020: 3aKYMaHuil y myman, 6in 6066auie 8i00aiK
Ha nazopoky, zemo 3apociomy oyp’anom» [2, c. 98].

VY 11p0My ypHBKY aBTOp MaB Hamip MiAKPECIUTH
3araJKoBICTh OYIMHKY, T€, IO BiH OTIOBUTHM Ta€MHH-
[SIMH, & TAaKOX MPOBECTH aHAJIOTIIO 13 3araJIKOBUMHU
Oynunkamu. Lle BepOami3yerbes y cnoBax ‘“‘cloaked
in fog”, “looming atop a weed-choked hill”, mo,
SIK MM 0auumo, Oyno 30epeKeHO B YKPalHCBKOMY
MepexIai.

“That house is such an emotionally loaded place
for you, just being inside was enough to trigger
a stress reaction” [3, c. 63]. «lleit dyounox e ons
mebe HACMIiNbKU eMOUIIHO 3apa0dCeHUM Micuem,
Wo Hasimov KOPOMKOYACHO20 NepedYBaHHS 8 HbOMY
docmamuvo, wob CHPUYUHUMU CIPEecO8y pearKyiio»
[2,c. 118].

VY 11p0My ypUBKY 0a4MMO, IO «JIIM» BXKE € TIEB-
HUM 30UpaILHUM 00pa30M, y SIKOMY YOCOOITIOIOTHCS
yABJICHHS, 00pa3u, Mpii, acowialii JIOI1HY.

“Each room was a disaster more incredible than
the last. Newspapers gathered in drifts. Scattered
toys, evidence of children long gone, lay skinned
in dust. Creeping mold had turned window-adjacent
walls black and furry. Fireplaces were throttled with
vines that had descended from the roof and begun
to spread across the doors like alien tentacles”
[3, c. 61]. «Koscna nacmynuna kimnama Oyna
Jcaxaugiuioro 3a nonepeonio. I'azemu ckynuunucs
cHizoeumu 3amemamu. Brpumi wiapom nunwoku
PO3KUOAHI i2pamtku — AK CEIOUeHHA MO020, W0
Konuco mym mewikanu oimu. YpajceHni noe3yuoro
NIICHABOI0 cmiHU, npuie2ii 00 8iKOH, HOYOPHIIU
i Hemo6 eéKkpunuca wiymosunnam. Kaminu nozadu-
8AUCS TO3AMU, WO CHYCMUIUCA 3 0aXY | XUNCUMU
mayaxamu po3noszanucs 0oniexkowoy [2, c. 99].

3aHe0aHICTh I[LOT0 MICIISl BUPAKAETHCS TAKOK 32
JIOTIOMOTOIO OIIHCY MOTIOXY, 1o J[xeiko06 mobauns
y OymunKy, ane kourent JJOMy, skuii konmuch OyB
MICIIEM, Y SKOMY JKHJIO 0ararto JiTei, BUPaKaeThCs
3a JJOTIOMOT'OF0 OITUCY TTOKPUTHUX MTUJIOM irPariokK.

Po3rsiHeMo fetanpHilIe BiATBOPEHHS CKIIA0BUX
konuenty JIIM B ykpaiHCBKOMY Tepekajii pOMaHy:

1. dim aK OyTHHOK, XKHUTIO

VY mposo3i g0 poMaHy HAETbCS MPO ITUTHHCTBO
roioBHOTO Tepost JlkelikoOa, KOMU MiJl PO3IOBiAaB
HOMYy TIPO CBOE TUTHHCTBO Ta IOHICTh. JIUTHHCTBO
nina JIxeiikoba mMpoWIIIO y HE3BUYaHOMY AWTS-
4oMy OYJIUHKY, SIKWH BiH OITUCY€E TaK:

“Everyone lived together in a big house that
was protected by a wise old bird” [3, c. 8]. «¥ci

JHCUNU Y BETTUKOMY OYOUHKY Ni0 3aXUCTOM CMAPO20
Mmyopozo nmaxax [2, c. 11].

Y 1poMy YpHBKY 300pa)keHO IiM SK Micue, e
came JKWJIH JIITH, aKIICHT aBTopa 3po0JICHUI caMe Ha
MicCIe3HaXoKeHH1 aitei». Otxke, [JIM — me xutio.

“Right at the flamingo orgy! Left at the multiethnic
roof Santa Clauses! Straight past the pissing
cherubs” [3, c. 20]. «4 3eadas micyesicmo 6ins
01008020 domy i sik myou dicmamucs. Ilpasopyu — 0o
sepai ¢namineo! Jlisopyu — 0o omux bazamonayio-
nanouux Canma Knaycie na oaxax! Ilpsmo — noss
nicsarouux xepyeumia!» [2, c. 33].

Sk cBiguuTH aHadi3 (PaKTHYHOTO Matepiany Santa
Clauses Oyno TepeKiaJicHO 3a JOMOMOTOK TpaH-
ciitepanii, a cherubs (XepyBUMH) ILUIIXOM Kajb-
KyBaHHsS. Y HaBeleHOMY MNpHKianai koHuent J[IM
TaKOX TPAKTYETHCH SIK JKUTIIO.

“That house is such an emotionally loaded place
for you, just being inside was enough to trigger
a stress reaction” [3, c. 31]. «l{eit 6younok € Ons
mebe HACMINbKU eMOUTHHO 3aPAONCEHUM Micuem,
Wo Hagimv KOPOMKOYACHO20 Nepeby8aAHHA 8 HbOM)
00CMamub0, WO CHPUNUHUMU CIPECO8Y PeaKyiio»
[2, c. 43].

Jlexkcemy “emotionally loaded place” BinTBOpeHO
YKPaTHCHKUM BiJIMTOBITHUKOM «EMOIIIHHO 3apsKeHe
MiCIIe», IO € MPSIMUM KaJlbKyBaHHSIM. OTKe, HaBiTh
JIEKCEMH, SIKI CTAHOBJATH Iepudepito KOHIENTY
3aCBIMUYIOTH Te, IO B aHAII30BaHOMY Tiprkiaai JJIM
BUCTYIIA€ MiCIIEM, IIEBHUM Pi3HOBUIOM 3aMKHEHOTO
MIPOCTODY.

HaBenemo ypMBOK 3 IIOCTOTO PO3ALTY pOMaHy,
konu J>keitkoO moTpanuB y MaridHy MeTIio Jacy Ta
Mo0aYuB AiM TaKuM, SIKAH BiH OyB Maike CiMIecsT
POKIB TOMY, HOBUH, OXallHUI1, 3 TAIACITMBUMH JTiTIIa-
xamu. Ha criHax kiMHaT 6arato penponyKuii pizHuX
BiJIOMUX KapTHH, 0Tke KoHIenT J[IM Buctymae came
SIK JKUTIIO.

“I realized that it was a leafy replica of
Michelangelo’s fresco of Adam from the Sistine
Chapel. Considering that it was made from bushes,
it was really impressive. You could almost make out
the placid expression on Adam’s face, which had
two blooming gardenias for eyes” [3, ¢. 121]. «A ne
8i0pa3y 3002a0ascsl, wo Mo 3eleHd KOnis ¢hpecku
Mikenanoaceno «Aoam» 3 Cikcmuncokoi xanenu.
3eaoicarouu ma me, wo 3pobieHa 60HA 3 Kywis, ye
sudosuwe epadxcano. Ha obruuui Adama, e 06i
K@imKuU 2apOerii 300paxcanu 1io2o oui, Hagims yeady-
8a6cs cnokiinull besmypoomuuii supas» [2, c. 206].

Y nepexitai, Taki BIacHi Ha3BH, K Michelangelo
Ta Adam mepeknasieHo 3a AOMOMOTOI0 TpaHCIiTepa-
mii, a Sistine Chapel sx «CiKCTHHCBKa Karesnay, 10
€ KaJIbKyBaHHSIM.
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“I spent the last afternoon of Before constructing
a 1/10,000-scale replica of the Empire State
Building from boxes of adult diapers. It was a thing
of beauty, really, spanning five feet at its base and
towering above the cosmetics aisle, with jumbos for
the foundation, lites for the observation deck, and
meticulously stacked trial sizes for its iconic spire.
It was almost perfect, minus one crucial detail”
[3, c. 122]. «Ocmanni nigdus enoxu 0o s npogis 3a
KoHcmpyroganuam maxemty eedci Emnaiip Cmeiim
oinounr y macwmabi 1:10 000, suxopucmogyiouu
01 Yb0o2o KOpoOKU 3 nidey3kamu OJsi OOPOCIUX.
Butiwos cnpaeoicuiti wedesp 3 «ynHoamenmom
n’same @ymis 3asuiupuxu;, 0y0i6ns 6USUULYBALACS
HAO 8i00inOM KOCMemuKu, ii OCHOBY YymeEopseaiu
Oinbwi KopoOKu 3 moscmumu nio2y3Kamu, MeHuli
U necwi cKkaadanu 021A008UH MAHdanuuK, a 8ioo-
MUY 6CbOMY CEIMI WNUTL 51 CHOPYOUE 3 AKYPAMHO20
CMOoCy HegeludKUx Ynaxkogok ons spaskie. Mosa cno-
pyoa b6yna maiidce 6€3002aHHA, 34 GUHAMKOM OOHIEL
eonoenoi demaniy [2, c. 207].

Emmaiip-Creiit-bingiar (anm. Empire  State
Building) — xmapodoc 3aBBumkm 381 M (448 ™M
3 aHTEHO0), o Mae 102 moBepxu, 3BEJICHUH Y CTHIT
apT Ieko B Okpy3i Manrerren micta Hpio-Mopka,
CIIA. B npomy XxmMapodoci 3/1e01IbII0r0 po3Talio-
BaHi o¢icu. Tobro, mepur 3a Bce, — Le NPUMIILECHHS.
I'epoii pomany J[[xeiikoO mycTye, 3BOOUTH BEXY
3 MiATY30K. AJle BaXJIMBO II€ IOKa3aTH 00’€MHO,
TOMY B Tepudepiro KOHIENTy YBIHIUIMA CIIOBa, IO
03HA4YarOTh YACTHHH BEXi, caMe TaK MH MOXXEMO
VSIBUTH 11e 5K 00’eMHy criopyny. [IpumiTHO, 1m0 Bci
1 JIekceMu Oyiv Tiepekia/ieHi 3a TOTIOMOTOI0 CTpa-
Teril OMOMaIIHEHHS.

“The employee lounge was a dank, windowless
room where I found the pharmacy assistant, Linda,
nibbling a crustless sandwich in the vivid glow of
the soda machine” [3, c. 148]. «[llpuminienns onn
nepconainy — cupa i enyxa Kimuamxa 6e3 gikon. Tam
5 3acmag Jlindy, nomivnuyro 3 gapmayeemuunozo
8i00iny, oceimieHa pisKum caleomM agmomama 0
0X01002CYI0UUX HANOIB, B0HA HAMUHAAA OyMepOPOO
3 xnibom be3 ckopunkuy [2, c. 123].

ABTOp, TIEpII 3a BCE, MaB Ha METi CTBOPUTH BiJl-
gyTTa npoctopy (xonuent [TPOCTIP), Tomy cnoBo
«TPUMILICHHS» 3HAXOAWUTHbCA Yy TPHUSACPHIN 30HI,
a ejeMeHTd moOyTy Ta MeOii yTBOPIOIOTH mepude-
pito kxoHmenty. Jlekcema “soda machine” TeHepa-
Ji30BaHa, MO0 € MPHUKJIAIOM peaiizamii crparerii
OZIOMAIITHEHHS.

“We were sitting on my roof deck watching the
sun set over the Gulf, Ricky coiled like a spring in
an unreasonably expensive Adirondack chair my
parentshad brought back from a trip to Amish

country, his legs folded beneath him and arms
crossed tight, chain-smoking cigarettes with a kind
of grim determination” [3, c. 30]. «Mu cmupuanu
HA NIACKOMY 0axy mMo2o OYOUHKY, SUMPIAiOHUCy
Ha npuzaxione conye Hao 3amoxoro. Piki ckpymuecs
KANAYyuUKOM 8 0epes sIHOMY Kpicili 6 a0upoHOaybKomy
cmui, sxe Moi Oameku npuodanu Hepo3Cyoaugo
0opoeo niod uac noizoku 00 Kpaiw, oe Hcuiu amiui.
Cxpecmuewu pyku i nidibeaswu nio cebe Hoeu,
Mitl npusmens 3 8UPA3OM Cy80poi piutyuocmi Kypus
yueapku ooy 3a ooHorw» [2, c. 38].

ABTOp OpHriHaNy MparHyB BHKJIMKAaTH B HaIIii
ysIBi caMe JIiM Ta 3a JOTIOMOTOFO JIEKCEM, [0 CTAHOB-
JATH Tepudepiro KOHLENTY, MOKa3aTh 3aMOXKHICTh
Ta HEPO3CYMIUBICTh Xa3siB gomy. s 1bOro aBTOp
JTOJTa€ OTMC AHTUKBAPHUX MEOIIIB Ta iX MOXOMKCHHS.
Ilepexmamay BmaeThCs O 3aCTOCYBaHHA CTpare-
rii ouyXeHHS Ta J0Ja€ 3HOCKH BHH3Y CTOPIHKU.
AMpoHAALBKUI CTHITE — (POTBKIOPHUI CTHII JiCTaB
Ha3By BiJ| Tip AJMPOHJAK, IO HA MiBHIYHOMY CXOJi
mrrary Heto Hopk (CIIIA), fie BiH i BUHUK y cepeauHi
XIX cromitTs. AMiIi — peniridHui pyX IOCIiA0BHHU-
KiB S[ko0a Ammana, o BUHUK 1693 poky B €Bpori.
AMimmi IiHYIOTh CINBCBKE XHUTTSA, Py4YHY Iparlo,
CKPOMHICTb 1 TpocToTy. HUHI GUIbIIicTh 3 HUX MeII-
katoth y CIIIA i Kanapi.

“The last straw came a few days later, when my
family decided it was time to sell Grandpa Portman’s
house. Before prospective buyers could be allowed
inside, though,the place had to be cleaned out. On
the advice of Dr. Golan, who thought it would begood
for me to “confront the scene of my trauma”, I was
enlisted to help my dad and Aunt Susie sort through the
detritus. For a while after we got to the house my dad
kept taking me aside to make sure Iwas okay 3, c. 40].
«Ocmannboro Kpanaiero 3a KitbKa OHig CIMaio piuieHHsl
MOo€l poounu npodamu 6younok 0idycs Ilopmmana.
Ta nepw Hixc 3anyckamu 6cepeOuny NOMEHYIIHUX
nokynyie, mpeba 0Oyno nonpubupamu i 8 0YOUHKY,
i 0oerona. 3a nopadoio aikaps I onana, skui supiuiue,
w0 MeHi nide Ha KOpUCmb, AKW0 s 3IUMOBXHYCA Gi
Ha 6y 3 micyem, Oe 0iCMag NCUXIUHY MPasmy, MeHe
sionpasunu oonomazamu damoxy ma mimonoyi Cro3i
npubupamu aaxmimms i ynamxu. Mu nioitiwnu 0o
OYOUHKY, [ AKUIICL HaC MAmKo 8i080IKA8 MeHe, Woou
5 nouysascs 0oopey [2, c. 42].

3 1pOTO MpHKIALy 0auuMo, IO aBTOP 300pa3vB
JIM sk XKUTJIO nokiitroro gina Jxeiiko0a, B skoMmy
30epiraloTbcss HOro ocoOHUCTi pedi. ABTOP BHKOPH-
craB came siekcemy HOUSE, a ne HOME, 6o, mepm
3a BCe, XOTiB noka3aru oyauHok sk [IPUMIIIEHH A,
KUTIIO.

MoxeMo MmiJICyMyBaTH, 10 B CTPYKTYpPi KOHIIETI-
tocucteMu JIM, sIK KHTI0 MOCIZA€ YiabHE MicCIe.
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3akapnarceKi ¢inonoriudi cryaii

Bigpasy sk mMu guyemo cinoBo [IM, mepm 3a Bce,
VABISIEMO OYIiBITIO, CIIOPYILY, IO € SIAPOM KOHIICTITY.
JoBepmuty 00pa3 HOMOMAararoTh OIMCH MeOITiB,
peaMeTiB mo0yTy, CTaHy OyIWHKY, IPOCTOPY, 3ara-
XiB, 3BYKiB, €MOLIMHOro 3apsAny, LIO CTaHOBIATH
nepudepito KOHIEMTY.

2. /lim ak poouna, oimu

B anmmiiicekiit MoBi korment J[IM ommcyroTh 1Bi
nexcemu — HOUSE/HOME. IlpocniakyBaBmm BHKO-
PHUCTaHHS X JIEKCEM, pOOMMO BHUCHOBOK, ITI0 31€01Ib-
moro HOUSE e xonnentom JIOMy y 3Ha4eHHi KUTIO,
oynisins, Toai sk HOME — 1ie ponuna, aitu. B emino3si
JI0 pOMaHy aBTOp BipIla OTOTOXKHIOE JIM 3 MICIIEM,
Jie JTIOMUHA HApPOAWIIACS, JTOPOCIIIIaia, IepeXnBaia
pamocrti Ta nevani, ne AMTUHCTBO, JITU.

“More fantastic still were his stories about life in
the Welsh children’s home” |3, c. 8]. «Ta we 6inviu
Ganmacmuynumu OYIU 11020 PO3NOGIOT NPO IHCUMMS
6 oumsayvomy npumynky e Yenwcin [2, c. 10].

Ha mpukitazi mporo ypuBKy 0adqmmo, mo “children s
home” TiepeKafieHo SIK «IUTIYUN TPHUTYIOK», IO
€ KOHKpEeTH3aLi€10, ajie, IEPI 3a, BCE L€ aCOL[I0ETHCS
3 POAMHHHM TEIIOM, APYKO0010, M000B’10. 1115 IboT0o
aBrop 1 BkuB came yekceMy HOME, sika Bukimkae
B ynTada came acomiarniro POAMHA.

“Tried to convince myself that it was possible
someone could still live there, run-down as it was. Such
things weren t unheard of where I came from — a falling-
down wreck on the edge of town, curtains permanently
drawn, that would turn out to have been home to some
ancient recluse who’d been surviving on ramen and
toenail clippings since time immemorial, though no
one realizes it until a property appraiser or an overly
ambitious census taker barges in to and the poor soul
returning to dust in a La-Z-Boy” |3, c. 58]. «AI cnpo6y-
646 nepexoHamu cede, Wo mym 00ci Xmoch Hcuse, Xo4
saKum ou 3aneddoanum yet OyouHox ne suoasascs. Taxe
He 0y110 piOKicmio 6 Kpasix, 36i0KuU i npubys: noxuid
xanabyoa i3 3a6xcou 3anHymumMu GiKHAMU HA KpParo
Micma cmae npumyikoM CmapesHo2o  GiOMOOHUKA,
AKULL 13 NPAOAGHIX YACi8 NepedUBAEMbCs 6EPMIUUENTIO
WBUOKO20 NPULOMYBANHS A 0OPI3KaMU 3 Xpswie. Ane
npo ye HIXMo He 3HAE, OONOKU 00 MIEL Xanynu He 610-
MUMbCA AKUL-HEOYO0b a2eHm I3 NPoOadiCy HepyXoMoCchii
YU HAOMIpPY AKIMUGHUL NPayieHUK OI0pO 3 nepenucy
HacenenHs — i 3Hatide mam MaiHHi ocmauku 6idonaxu
Ha nodepmomy oueani» [2, c. 98].

VY 11bOMY YPUBKY aBTOP IPOTHUCTABIISIE TOCTUHHUH,
TEIUTAH, POAWHHUH AiM 3aHen0aHeMYy KHUTITY BiJJTOM-
HUKa. Y mepekiani jekcemy “curtains permanently
drawn” BIITBOpEHO y TepeKiIaai 3a JOMOMOTO
npuioMy TeHepaiizamii — «3aBKIU 3alHyTi BiKHAY,
OCKIIBKH BiKHA MOXKYTh OyTH 3aIHyTi HE JIAIIE ITO-
paMu, a ¥ CTaBHAMU 9H 3a0UTi JOITKAMH.

“La-Z-Boy” — Bimoma amepuKaHChbKa KOMIIa-
Hisl, sIKa 3aliMa€ThCsl BUTOTOBJICHHSM Ta MPOAaXeM
MeOmiB, aje Ha3Ba Ii€i KOMMaHii HeBiqoMa yKpaiH-
CBKOMY YHTaueBi, TOMY y MepeKiIaji nepexiagad Biji-
TBOPHB ITIO JIEKCEMY SIK «nOOepmutl crmaputi Ousamy,
IO € TMPHUKIIAZIOM 3aCTOCYBaHHS TIepeKiIaiadeM CTpa-
Terii OIOMalTHEeHHSI.

“My grandfather had described it a hundred
times, but in his stories the house was alwaysa bright,
happy place, big and rambling, yes, but full of light
and laughter” [3, c. 30]. «/{lioo comni pazie onucy-
6a8 11020 MeHi, ane 8 1020 po3nosiosax uell GYOUHOK
3aexcou izypyeas, aKk micye Ackpaee i padicre»
[2, c. 38].

Jlekcema, 10 CTaHOBUTH SAPO KOHUENTY — L€
nekcema JIIM, ane Ha mepudepii ONMUHHIMCS TaKi
JIEKCEMH, 3a IOTIOMOTOIO0 SIKHX PO3yMi€MO, IO aBTOP
OTIHCY€E caMe POJUHHE KOJIO Ta TUTIYNN CMiX.

“Drifted into the next room. Weak light shone
through a window. Petals of powder blue wallpaper
drooped toward a couple of small beds, still clad
in dusty sheets” [3, c. 48]. «A noeoni nepeiiuios 0o
Hacmynnoi KiMHamu. Ycepeouny 3 GIKHA IUNOCS
cnaoke ceimno. Biocmani 6i0 cmin nemocmku 3ene-
HY8amMO ONAKUMHUX WAANLEP CXUTUIUCS HAO 080MA
MajienpKumu aidceukamu, i 00ci 3acmeneHumu
BKPUMUMU NUTIOKOIO NOKpuganramuy [2, c. 56].

ITonpu Te, 1110 B I[bOMY YPHUBKY € OIIHC JIOMY,
a came KiMHAaTH, OHAK BiA9yBa€ThCs MPUCYTHICTH
JIiTe, OCKINBbKM «cllabKe CBITJIO» CHUMBOII3YE
IOCh CBITJE Ta TeIUIe, AUTAYE, a «JIBa MAJICHBbKI
JKEYKa» € MiATBEP/PKCHHSAM HAIMX acollialliu.
Konment /[IM peanizyeTbcs uepe3 OMUC KOHIENTY
JUTUHCTBO.

“It couldn t have been a coincidence, which meant
that the photos my grandfather had shown me — that
he’d sworn were of children he’d known in this
house — had really come from this house. But could
that mean, despite the doubts 1'd harbored even as
an eight-year-old, that the pictures were genuine?”
[3, c. 49]. «lfe ne 6ys 36uuatinuu 36ic 0OCMABUH.
Lle o3nauano, wo nokazawi didom ghomo — 3a 1o2o
KASIMBEHUMU 3aNEe6HEHHAMU, 3HIMKU OIMell, 3 AKUMU
6iH mym Meuwikae, — cnpasoi 3’A6UNUCA 3 UbO20
0younky. Ane uu o3nauano ye, nONpu CyMHi8U, AKI
3aKPAUC 8 MO0 OYULYy e Y 80CbMUPIUHOMY 6iyi,
wo aci yi pomo cnpasoicni?» [2, c. 57].

ABTOp OTOTOXKHIOE JiTeH i3 OyIUHKOM, y SKOMY
BCi BOHM Xuiu. Came TyT BOHH 3’SIBJISUTUCS, 1 came
Oy/IMHOK IMOSICHIOE X MOXO/PKEHHS.

3. /lim ak Bamvkiewiuna

Konment /J[IM y OaraThoX BWITagKax BKITFOYAE
konnentT BATBKIBIIMHA. Ilpoimoctpyemo 1ie Ha
NpUKIai:
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“When I would ask why he had to leave his
home, his answer was always the same: because the
monsters were after him. Poland was simply rotten
with them, he said” [3, c. 50]. «Konu oic 1 numascs,
YoMy tomy 008e10Cs KUHYmMuU C8ill 0iM, mo 8ionosiov
Oyna 3a6xcou 0OHA U ma cama: 6iH KuHye ece, 00 3a
Hum eHanuca nomeopu. Yea Ilonvwa kuwina nomeo-
pamu, kazas 0ioy [2, ¢. 59].

ABTOp KHUTH TIparHe 3acBiYUTH UM YPHUBKOM,
o micte, ae aix Jxelikoda HapoaUBCS Ta BHPIC BCE
* Taku € barbkiBmuHow. lle BupaxaeTbcs uepes
kontent JIM. Jlns mporo sk B OpuTriHajalli, Tak
1 B TIepeKyIaii BXKUTO A1po KoHuenty JIM.

“I studied the envelope for a return address but
found only a fading postmark that read Cairnholm
Is., Cymru, UK. UK — that was Britain. I knew from
studying atlases as a kid that Cymru meant Wales.
Cairnholm Is had to be the island Miss Peregrine
had mentioned in her letter. Could it have been
the same island where my grandfather lived as
a boy?” [3, c. 51]. «/ npuoususcs 0o xongepma,
CnooigarouUCy 3HAUMU 360POMHY adpecy, aie 3HAll-
WO UeHb 301Ky NOWMO8Y MAPKY 3 HANUCOM:
«0Ocm. Kepuzonom, Kempi, Bb». BB — ue Benuka
bpumania. Busuaiouu 6 oumuncmei ceocpaghiuni
amaacu, s 0iznascs, wo Kempi 8aniticbkoio M08010
osnauae « Yenocy. Ocm. Kepneonvm, nanegne, osna-
yano mou ocmpis, axuti nani Cancau 3eadyeaid
y cgoemy aucmi. Moowce, mo i € omoui ocmpie, Ha
AKOMY mill 0i0 ycue y oumuncmei?» [2, c. 60].

Ieit octpiB Ta yBech Yennc min Jkelikoba Ha3u-
BaB CBOIM JIOMOM, yCi IIi MiCIIs aCOIIOIOTECS 3 HOTO
JUTHHCTBOM. 3a3HAUYWMO, IO JUISA OIUCY KOHIIETITY
BATBKIBIIMHA 3a3Bnuaii BAKOPUCTOBYIOTb BIIACHI
Ha3BH, SKi MEPEKIaJICHO 3a JOMOMOTOK JIEKCUYHUX
TpaHcopmallii, TAKAX SK TPAHCIITEPaLlis Ta KAJIbKY-
BaHHJ, TepeKiIagay 371e01IBIIOT0 00Mpa€e CTPaTETio
OYYKEHHSI.

Ortxe, xoHnentT BATBKIBIIMHA € Takox ckia-
JIOBOIO yacTuHOI KoHuenrocuctemu JIM. o sapa
IILOTO KOHIICTITY BXOMATH BJIacHI Ha3BH, IO 3/1€01Tb-
HIOTO TIepeKJIaieHi 3a JOIIOMOT 00 TpaHCIiTepalii un
KanbKyBaHHs. J{o nepudepii BXOAATH pi3HI JIEKCEMH,
10 OITUCYIOTh MICIICBICTh YH ITOYYTTS TEPOSL.

BucnoBku. IlizcymoByroun, xodeMo 3a3Ha-
yutH, mo koHnent J[IM y pomani Percoma Pirrca
«JliM IUBHUX JiTel» € NEHTpPalbHUM, TOMY BiH
CTaB LIUM BcecBiTOM nisi aBTopa. CnoBecHi
00pa3u 10My QOPMYIOTHCS 3a JOMOMOIOI TaKHX
TPhOX OCHOBHHUX JIIHTBOKOTHITUBHUX IIPOIIECIB:
a) CTBOpEHHS MpeIMeTHUX o0pa3iB nmomy, 0) MeTa-
¢dbopuuHOi poekii, 3aBASKU AKil, 3 0QHOTO OOKY,
koHment JIIM Ta CKIagHUKHA HOro HOMIHATHB-
HOTO TIOJSI OCMHUCIHIOIOTBCS Kpi3b MPU3MY iHIIMX
KOHIIENTIB, a, 3 JApyroro Ooky, kxoument J[IM
caM BUKOPHCTOBYETHCS JISI OCMHUCIEHHS I1HIIUX
KOHIIETITIB, B) KOHIENTYyaJbHOI iHTEerparii, mio
pe3yNbTye B YTBOPCHHI CHUMBOJIB y 3alpOIOHO-
BaHOMY JOCIiDKeHHI koHuent [[IM posmispanu
y 3HaueHHi: 1) OyAMHOK, XUTI0; 2) IiM, pPOAMHA,
nitu; 3) barekiBmmHa. Ilinq 9ac mociimKeHHS
nepeKyiay poMaHy YKpPaiHCHKOI MOBOIO, BHKO-
HaHoro Bomogumupom ['opOaThbkoM BHABIEHO, IO
3 93 ciiB, fAK1 CKJIaJal0Th HOMIHATUBHE I10JIE KOH-
unenty JIM «omomamHeHo» y mepeknaai 68 oxu-
HHUIIb, & «OUYKeHO» — 25 oguuuIlk. Bigrak, mepe-
KJIaJ XyIOXKHIX TBOPIiB HE € IPOCTUM 3aBIAHHSIM,
a ToMy motpeOye Bix mepeknamada 6arato 3HaHb
Ta JIOCBIJy, @ TOMY «Ipais Cy4acHOTo TepeKya-
Jaua XyJ0XKHBOI JIiTepaTypy MyCUTh OyTH TTHOOKO
TBOPYOI0, TAKOIO, 10 TIEPEIae He JIUIIE OCHOBHUMN
3MICT TBODY, ajie i 00pa3u, peayii Ta XapaKTepHH
KOJIOPHT €TOXH, SIKy BigoOpa’keHO, ajpke KOKCH
opHriHam 3a cBOiM 00pa3oMm (Ta KOXHa aJpecHa
rpyna 3a CBOIM THIIOM i CKJIaloM) OTpedye CBOTO,
3aBXIM 1HIUBIAYabHOTO MAXOMY» [5, ¢. 268].
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