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Xapxiecvkoeo nayionanvnozo yHieepcumemy imeni B.H. Kapa3zina

JNiogcbke MOBMEHHS BUMKOHYE He TiMbKu (OYHKLUitO iHChOpMaLiNnHOrO 0BMiHY, BOHO € CBOEPIOHOK Bi3UTHOIO KapTKOH
MOBLA Ta iHAMKATOPOM MOro MOSIOKEHHS Y CYCiNbCTBI. Y HaBedeHin cTaTTi Ha MaTtepiani aHMOMOBHOIO Ka3KoBOro AumcC-
KypcCy aHani3yrTbCsi NOCTynaTy ChiflkyBaHHs, NPOCOANYHI 0COBNMBOCTI MOBIIEHHEBOIO penepTyapy KaskoBOi ANCKYPCUB-
HOT 0COBMCTOCTI Ta iX CniBBIQHOLLEHHS 3 Ti coLjianbHUM CTaTyCcoM.

MpoBeneHe oCnigXeHHS 0O3BOMMIO BCTAHOBUTM, LUO COLianbHO-EKOHOMIYHMI (DAKTOP € OOHWUM i3 BUpIIanbHUX
napameTpiB, KU BU3HAYAE TN KOMYHIKATUBHKX BiGHOCKH, BCTAHOBMIOYMN OOMIHYBaHHS/ Cy6opaMHaLLilo Yv MapuTeT MixX
cniBpo3moBHUKamu. MNonoXeHHs Ka3koBOro iHAMBIAA y couianbHii iepapxii Takox BiAOMBAETLCS | HA POpMyBaHHI KOMy-
HikaTMBHMX NOTPeb/iHTEeHUI Ka3KoOBOrO MOBLIS Ta OKPeCntoe edpeKTUBHI cnocobu ix peanisadii. Y3aranbHeHo, Lo po3rop-
TaHHSI KOMYHIKaTUBHOTO NPOLECY Ta PO3KPUTTS NOTeHLiany iHTOHaUIMHOI opraHisauii MOBMEHHS € MOXITMBUM Y ABOX TUMax
CUTYaLUii: couianbHOi PiBHOCTI Ta coLianbHOI HEPIBHOCTI.

BianoBigHoO 40 UMx cuTyauiin cnifkyBaHHS! Ta TMNY KOMYHIKaTUBHUX BiGHOCWH MOBeLlb 0bvpae neBHWMI Habip Npoco-
AW4YHMX 3acobiB. Tak, Hanpuknag, y cuTyauisix couianbHOi HEPIBHOCTI Ka3koBa AUCKYPCUBHA OCOBUCTICTb 3 BULLIMM COLYji-
anbHWM CTaTyCOM HamaraeTbCs YMHWUTW BMNMB Ha CBOMO CMiBPO3MOBHMKA, OMepyryM BNagHOW, BNEBHEHO iHTOHaLien
Ta Haka3oBMM TOHOM. [1py LbOMY PECMOHCMBHI XOAM KOMYHIKGTUBHOIO NapTHepa HUXYOro paHry nepegbavaroTb TUXiwy
iHTOHaLito Ta BiANOBIAHWIA TOH MOBMEHHS.

Y cuTyauisix CrifikyBaHHS, KON KOMYHIKaTUBHI NapTHEPW KOHCTPYHOOTb PIBHOMPAaBHI CTOCYHKW, iX iHTEHLUie € cniBn-
paus Ta nowyk komnpomicis. BepbanbHa Ta npocoguyHa CknagoBi TPAHCOKTL BiAKPUTICTL Ta AOBIPY OOHE OLHOMY.
PiBHOCTaTyCHi MapTHepu TpUMaloTb KypCc Ha CTBOPEHHS CNPUATNNBOI aTMocdepu Ta 3anexHo Bif CBOIX KOMYHIKaTUBHUX
notpeb iHkopnopyTb 6aratocnekTopHe NPOCOANYHE BapitoBaHHS.

KniouoBi cnoBa: coujanbHuii cTatyc, NPOCOANYHUIA KOMMOHEHT, Ka3KoBU MOBELb, CoujiarnibHa PiBHICTb, couianbHa
HEpIBHICTb.

Information exchange is not the only function human speech performs, it is a kind of calling card of the speaker and an
indicator of his position in society. In this paper the postulates of communication, prosodic features of the speech repertoire
used by a fairy tale discursive personality and their correlation with its social status are analyzed based on the material of
the English fairy tale discourse.

The conducted investigation made it possible to conclude: the socio-economic factor is one of the decisive parameters
that determines the type of communicative relations, establishing dominance/subordination or parity between interlocu-
tors. The position of the fairy tale individual in the social hierarchy influences the formation of fairy tale speaker’s commu-
nicative needs/intentions and outlines effective tools for their implementation. It is summarized that the development of
the communicative process and the disclosure of intonation potential is possible in two types of situations: social equality
and social inequality.

According to these communication situations and the type of communicative relations, the speaker chooses a certain
set of prosodic means. So, for example, in situations of social inequality, a fairy tale discursive personality with a higher
social status tries to influence the interlocutor, using an authoritative, confident intonation and a commanding tone. At the
same time, the responsive moves of a communicative partner of a lower rank involve quieter intonation and the appropriate
tone of speech.

In communication situations when communicative partners construct equal relations, their intention is cooperation and
search for compromises. Verbal and prosodic components convey openness and trust to each other. Equal-status partners
aim at creating a favorable atmosphere and according to their communicative needs incorporate multispectral prosodic
variation.

Key words: social status, prosodic component, fairy tale speaker, social equality, social inequality.

ITocTanoBka npod/aeMu. My yacTo TyMaeMo Ipo  Xii, 3HAYHOIO MIpPOI0 BH3HAYAIOTh KOMYHIKaIliiiHY
CHIIKYBaHHS MiX JIFOJIbMH SIK TIPO CIUIKYBaHHS MK~ CHCTEMY BChOTO CYCIIiIbCTBA [26, C. 8].
PIBHUMU JIOIBMH, OHAK Iie pigko OyBae Tak [16]. PeanbHe criikyBaHHS JTFOACH, Tak caMo SIK 1 CITiJI-
VY KO)KHOMY CYyCHIJIbCTBI iCHY€ COLlianbHa i€epapxXis,  KyBaHHS Ka3KOBUX MOBI[IB Y MEXaX aHIJIOMOBHOIO
sKa MPUBLICIOE OJHI TPyNu Haj iHmMMU. Ti rpynH,  Ka3KOBOTO IUCKYPCY, 3aBKIH € HEMOBTOPHUM, TaK
AK1 (YHKIIOHYIOTH Ha BEpIIMHI COLIAJBHOI i€pap-  SK KOXKEH 3 MOBIIIB Ma€ Pi3HUN BHYTPIIIHIN CBIT,
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KOMYHIKaTHBHI 1HTEHIIii, COLIOKYJbTYpHHH pIiBEHb
Ta COIliaIbHUI CTAaTyC; caM MPOIeC B3aEMOIil BiI0y-
Ba€ThCs B TEBHiM, KOHKPETHIM CHUTyarlii; TeMaTuka,
Ha Ky JUCKYTYIOTh YYaCHHUKH Ka3KOBOI iHTepaxiiii,
MOJKE TOPKATHCS Ta OXOIUIFOBATH Pi3HOMAHITHI Mpo-
OJieMU Ta MUTaHHSI, Pe3yJIbTaTH Ta MPOJAYKTH KOMYHi-
KaTHBHOTO TIPOLIECY MOXKYTh OyTH Hellepea0adyBaHi.

3 oAy Ha aHTPOMOIICHTPUIHUHN BEKTOP JIIHTBI-
CTHUYHUX JTOCII[KEHb ONTHIEI0 3 aKTyaIbHUX poOiIeM
€ imeHTUdiKaIis coliaIbHOro CTaTyCy Ka3KoBOI IuC-
KypCHUBHOI OCOOHMCTOCTI 32 OCOOIMBOCTSIMU IPOCO-
JUYHOTO O0(OPMIICHHS ii MOBJICHHEBOTO PEIIEPTYyapy.
Kiac mpocogmuHux HeBepOadbHUX KOMIIOHCHTIB
BIJIMTOBiIa€ 3a IHTOHAIIIHHUN KpHUTEpil 3a0apBIICHHS
BepOaTbHIX KOMIB, AKHI MOXKHA CBiZIOMO 3MiHIOBAaTH
y BIANOBiAs Ha 3MiHM B aKyCTHYHOMY, iHQopma-
uiiHOMYy 1 comianbHOMY BUMipax [25; 27]. 3aBnsaku
aHai3y BapilOBaHHA NPOCOAMYHUX HeBepOab-
HUX KOMIIOHEHTIB MH MOXXEMO YCIIIIHO OTPHMY-
BatH iHpopMamio [22] mpo Ka3KoBY AWCKYPCHUBHY
OCOOMCTICTh, aJKe 3a pe3ylbTaTaMd YHCICHHUX
JOCITiPKEHb, KOMYHIKaHTH IIBUAKO (POPMYIOThH CYI-
JKCHHSI TIPO PUCU OCOOMCTOCTI Bij| MPOCTOrO 3HAM-
OMCTBa 3 HOBHMH TOJIOCAMH, HE CIIOCTEpIrarouu 3a
OyIb-SKOTO TIOBEIIHKOIO [24].

JocmimkeHHs BIUNIMBY COIIaIbHOTO CTaTycy Kas-
KOBOTO MOBIISI HA TTPOCOTMYHY TIOBEIIHKY YMOXKIITUB-
JIFO€ BUSIBJICHHS 3aC001B 3a0€31eueHHS €)EKTHBHOCTI
KOMYHIKaTHBHOTO TIPOLIECY y PI3HMX KOMYHIKAaTHB-
HUX CHUTYAaI[isX.

00’€KTOM HAIIIOTO TOCTIHKEHHS € TPOCOTATHII
penepTryap Ka3KOBHX MOBIIB AK IHIMKATOP iXHHOTO
COILIIaIbHOTO CTAaTycy, a MPeAMeT CKJIAJalTh 0CO-
ONMMBOCTI BUKOPUCTAHHS Ka3KOBUMH MOBIISIMH Pi3HOT
COLIIAJIbHOI HaJIeKHOCTI MPOCOAMYHHX MapaMeTpiB
CIIKYBaHHSI.

TakuM 9uHOM, y pOOOTI MOCTIIKYETHCS Bapia-
TUBHICTh BUKOPUCTAHHS MIPOCOJUIHUX KOMIIOHEHTIB
KOMYHIKaIlil y pi3HUX KOMYHIKaTUBHHX CHTYAaIlisIX
3aJIeKHO BiJI COLIAJILHOTO CTaTyCy Ka3KOBHX MOBIIIB.
Po3rnsmaeMo Ka3kOBUX KOMYHIKAHTIB, SIKI HAJICKATh
JIO PI3HUX COIIIBHUX KJIACiB, PI3HUX BIKOBUX KaTe-
TOpilt 1 MarOTh Pi3HUI PIBEHH OCBITH Ta I'PAOTh Pi3HI
PO y CYCHiIBCTBI.

AHaJi3 OCTaHHIX AOCTiAKeHb I myOJikamii.
VY Mexkax Cy4acHHX JIIHIBICTUYHUX MOLIYKiB MOBa
PO3IISIAETHCS SIK TIOTYKHUI 3aci0 BIUIMBY Ta MeXa-
HI3M peryismii IisTbHOCTI 1HAMBiAIB. Bcebiune
JIOCIIPKEHHS JUCKYPCY Ta WOTO OAMHHIG BinOyBa-
€ThCS 3 YpaxyBaHHSAM 0ararbOX acIieKTiB, 30KpeMa,
KOMYHIKaTHBHUX HaMipiB CIiBPO3MOBHUKIB [2; 4; 9;
14; 15], HeBepOaIbHOT MOBEIHKM KOMYHIKaHTIB [11;
13; 18; 19; 28], reanepy [3; 6; 7; 17; 21], comianb-
HoTrO crarycy [1; 5; 8; 10; 12; 29]. Ognak, motpebu

CUTYaTHBHO 3YMOBJICHOI MOBJICHHEBOI KOMYHiKalii
BUCYBAIOTh Ha MEPIUUI MJIaH HEOOXiTHICTb y Teo-
pETH3YBaHHI Ta EKCIICPUMEHTAIBHOMY JOCHTiHKEHH]
crienn(iky BIUIMBY COLIIONIHTBICTHYHHX ITAPAMETPIB,
MaEMO Ha yBa3i COUiaJbHUI YHMHHUK, Ha BapiaTUB-
HICTh TIPOCOANYHUX O3HAK MOBJICHHEBOI isSUTBHOCTI.

OmnpaifoBaHHsl TEOPETHYHOIO MiATPYHTA Jae
MiICTaBM KOHCTaTyBaTH, LI0 Ha Cy4acHOMY eTarli
PO3BHUTKY JIIHTBICTUKH POJb MPOCOIWYHOI CKIIAHO0-
BOI IpH ieHTUdIKaIi COLiaTbHOTO CTaTyCy MOBIIS
e Ma€ OTPUMATH TiJTHE BHCBITICHHS Y Cy4aCHOMY
MOBO3HaBCTBI.

IlocranoBka 3aBaanHsi. MeTa cTarTi momsArae
y TeOpeTU3yBaHHI cienu()ivHUX COLliaTbHO-3yMOBIIC-
HUX O3HAK MPOCOAMYHOI MOBEIIHKN Ka3KOBHUX 1H]IU-
BimiB. IlocTtaBinena mera mepembadae po3B’sI3aHHA
TaKkuX 3aBJAaHb. BU3HAUEHHS COLIAJIBHOIO CTATyCy
Ka3KOBOI JMCKYpPCHBHOI OCOOHMCTOCTI; BUSBJICHHS Ta
cUCcTeMaTH3allisi IPOCOANYHIX MapKepiB 3 ypaxyBaH-
HSIM COMLiaJIbHUX MEPeTyMOB IXHHOTO BUKOPHCTAHHS.
DaKTHYHUM MaTepiaioM JOCIiHKEHHs MOCIYyTY-
BaJIM AMCKYPCHUBHI ()parMeHTH 3 JIITEPaTyPHUX Ka30K
U1 miTed. 3aradbHHA 00CST TpoaHaTi30BaHOTO
Marepiany ckiagae 321 pparmenT.

Bukiaaa ocHoBHoro wmarepiaay. ComianbHuid
CTaTyc KOMYHIKaHTa € BIUIMBOBHM IapaMeTpOM, 10
PETYIIOE TIOBEIIHKY MOBIIIB Y TIPOLIECi KOMYHIKaTHB-
HOI 1HTEpaKIlii i CTBOPIOE MEPETYMOBH ISl CIUIKY-
BaHHS y KOOIIEPATUBHOMY YW KOH(IIKTHOMY pyCIIi.
UYepes Te, K Ka3KOBi JUCKYPCHBHI OCOOMCTOCTI CITiJI-
KYIOTBCSl OJMH 3 OIHUM, MK HUMH TPOCIiJKOBY-
€THCSI «MEXKay, sIKa PO3AUILE X BIIMOBIHO HAa BUCO-
KW, cepenHii Ta HU3BKHMHA comianbHi kiacu [20].
CrarycHa nucrtaHiis [ 78] Bu3Hauae mo3utlii Ka3KOBUX
KOMYHIKaHTIB IIIOJI0 O/INH OJTHOTO, BIUTMBAE HA iXHIH
MOBJICHHEBHI periepTyap Ta HeBepOaJIbHUHI MacnopT
[13], BriIrOUat0uM MpOCOAMYHI XapaKTEPUCTUKN MOB-
JICHHsI Ka3KOBOI JMCKYPCHUBHOI ocoOucTocTi. Takum
YHUHOM PENpPEe3CHTYETHCS TUIT BITHOCHH T IKOPEHHS /
JOMiHYBaHHS MK Ka3KOBUMHU MOBLISIMU. Tak, Hanpu-
KJIa/I, Ka3KOBI IHTEPAKTAaHTH, SIKI BBAYKAIOTHCS HIK-
YMMH 33 COLiaJIbHUM CTaTyCcOM, MalOThb JAEMOHCTPY-
BaTU MOKiPHICTh, BBIYWINBICTb 1 HAIIHICTB.

CormianbHUR cTaTyC YIIOBHOBAXKYE JIIOIUHY BILJIH-
BaTW HA OTOYCHHS 1, TAKMM YHHOM, OTPUMYBATH MPH-
BisIefioBaHi 1mo3uiii. BiH Mae 1Ba comiaybHI BUMIpH:
(1) mepBuHHMI piBeHB (OLIBII MOCTIHHUHA 32 CBOEO
NPUPOJIOI0) — BiK, €THIYHA NMPHHAIEKHICTb, CTaTh,
¢iznyHi 37110HOCTI, paca Ta ceKcyalabHa OpiEHTALis,
1 (2) BTOopuHHUI piBeHb (MMapaMeTpH SKOTO € OUTBII
MIHJIUBUMH) — OCBITa, Treorpadidde Micle3Haxo-
JDKEHHS, CIMEMHMI CTaH, COLiajJbHO-€KOHOMIYHMM
craryc mMoBIs Tomio [23]. Uepes HasiBHICTH cTaTyc-
HOI acuMeTpii KOMyHIKaHTH MalOTh pi3HE PO3YMIHHS
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po HOPMH TOBeniHKM y comiymi [11, c. 113], mo
HaKJIaJ[a€ TIeBHI OOMEKCHHSI Ha BUOIp MOBJICHHEBOTO
apceHary 3aco0iB CITUIKYBaHHS Ta TPOCOAMYHOT ITi-
CHUCTEMHU BiJIIIOBITHO [TaM caMo].

3aJe:KHO BiJ THX (PaKTOPiB, SKi TEHEPYIOTh COLli-
QIBHUH CTAaTyC KAa3KOBUX CITIBPO3MOBHHKIB 3 ypaxy-
BaHHSM COI[IQIbHO-POIHOBUX BITHOCHUH MK HUMH,
y TIPOBEIEHOMY HAMH JOCIIHKSHHI TIpOaHaIi30BaHO
JIBa MOKJIFIBI BEKTOPH PO3BUTKY MOfIi. Po3ropranus
KOMYHIKaTUBHOTO TPOIECY Ta PO3KPUTTS KOMYHiKa-
TUBHO-3HAYYIIOTO [TOTEHIliaTy IHTOHAIIIHOT OpraHi-
3allii MOBJIeHHs BiZiOyBaeThes y cutyamiax: (1) coyi-
anvHoi pignocmi Ta (2) coyianvhoi nepigrocmi.

Y cumyauiax couyianvnoi pienocmi KoMyHiKa-
THUBHA B3a€MOJIis BiIOYBAETHCS MK KA3KOBIMH MOB-
ISIMUA 3 PIBHOIPABHUMH COIIQIbHUMHU CTaTyCaMH,
BHKIIIOYAOYM MEXaHi3M IiIMOPSAAKYBaHHS  OJTHE
onHomy. BepOanbHa Ta HeBepOalibHa MMOBEJIHKA Ka3-
KOBHX IHTEPAKTaHTIB y PIBHOCTATYCHHUX BiTHOCHHAX
€ BIIIKPUTOIO, OCKIJTLKH MEHIIIE YBaru (DOKYCY€ETHCS
Ha comianpHiH iepapxii. KomyHikaTuBHI iHTeHIIIT Ka3-
KOBHX 1HIMBIJIIB HampaBjeHI Ha CHHEPTil0, MOMIYK
KOMIIPOMICY 1 O6anaHCcy MiXk BIIACHUMH iHTepecaMu Ta
Oa)XaHHSMH THIIKX. 32 PaxXyHOK BiIMOBITHUX KOMY-
HIKaTUBHIHM CHUTYaIIil MPOCOJUIHUX MapKepiB Ka3KOBi
JMCKYPCHBHI 0COOMCTOCTi ()OPMYIOTH CIPUATIUBY
eMouiliHy aTmocdepy KOMyHikauii, 1eMOHCTpY-
I0Th IPYKHIO TOHAJBHICTD CIIJIKYBaHHS Ta 3a0e3-
Ne4YylTh MOYyTTs A0Bipu. BussieHo, mo y curya-
LIsSX COLIaJbHOI PIBHOCTI MPOCOAMYHO 3HAYYIUMH
€ HEHTpaJIbHa / CyMHa / 3acToKiiimBa / kBaBa / (He)
BIIEBHEHA 1HTOHALII, M’sIKl / BBIWIMBI / HAOJIEIMBI
MPOXaHHs, )KapTiBIMBUH / HEUTpanbHUI / pO3apaTo-
BaHUH/ 1OOPO3UWINBU / TOBAXKHUH TOHU MOBJICHHS.

Tak, Hanmpukiaa, y Xoli KOOIMEPAaTHBHOTO CIIiJ-
KyBaHHS y mnpukiami (1) Bci ememeHTH cuTyarii
3HallOMCTBa TMPEACTABIICHI EKCIUTIMHUTHO. Ka3koBi
IHTepaKkTaHTH, SKi MalTh HA METi BCTaHOBJICHHSA
KOMYHIKaTUBHOTO KOHTAKTY, € PIBHOITPABHUMHU KOMY-
HIKaTUBHUMH HapTHEpPaMHU — HE3HaoMi Mixk co00I0
xyonuuk [litep Ta niBumHa Benni. [lo3uTuBHa
BBIWIHMBICTh Ta MPOSAB IHTEPECY A0 KAa3KOBOTO CIIiB-
PO3MOBHHKA peaji3yloThCs 3a paXyHOK BepOalbHOT
Ta IpocoAnYHOI cucteM. /i mpocoauaHOTO 1HCTPY-
MEHTapis XapakTepHUM € BXHUBAHHS HEUTPAIBbHUX
MPOCOMUYHUX IHTOHALIN JJIsi TMO3HAYCHHS BBIWIH-
BOI MaHEpH, sKi KOMILUICKCHO B3a€MOJIIOTh 3 KiHe-
CUYHIUMH KOMIIOHEHTaMH (KECTaMH, pyXaMHd Tijia).
IHimiaTiBHE BCTAaHOBIIOBICHHS KOHTAKTy (heMiHiH-
HUM KOMYHIKaHTOM Tiepeadadae iMILIEMEHTAIIir0
MPSAMOTO 3BEpPTaHHS A0 XJomus (Boy) 3 HamexHOIO
YBIWINBOO IHTOHAIEIO (Said courteously), sike niepe-
JIy€ TIOAATbIIIH TUTANBHIA KOHCTPYKIIT (Why are you
crying?):

1) His sobs woke Wendy, and she sat up in bed.
She was not alarmed to see a stranger crying on the
nursery floor; she was only pleasantly interested.
“Boy,” she said courteously, “why are you crying?”
Peter could be exceeding polite also, having learned
the grand manner at fairy ceremonies, and he rose
and bowed to her beautifully. She was much pleased,
and bowed beautifully to him from the bed [1].

IHTeHIli€l0 HE3HAHOMHX OMWUH 3 OJHHUM MOBIIIB
€ BBIWIMBE KOOIEPATUBHE CIIPSIMyBaHHS KOMYHiKa-
TUBHOTO TPOIECY, KOHCTPYIOBAHHS DPIBHOMPABHUX
BIJIHOILIEHb Ta penpe3eHTalis cebe 3 Kpamoi cro-
poHn. MoBHI ofauHMII Ha (HOHETUIHOMY piBHI, 1O
SKHX aIleTioe€ Ka3KOBUI KOMYHIKaHT, e(p)eKTHBHO pea-
J3yIOTh 3aIJJaHOBaHY KOMYHIKaTUBHY iHTEHIIIIO.

Cumyauyii coyianvHol HepieHocmi TiepenOava-
I0Th B32€EMOJIII0 Ka3KOBHX IHTEPAKTAHTIB 3 acuMe-
TPUYHUMH COLIAJBHUMH cTarycaMu. HezanexHo
BiJl CIIPSIMOBAHOCTI TPOIIECY CIUIKYBAaHHS CITIBBif-
HOIIIEHHS COIIaIbHUX CTaTYyCiB KOHCTPYIOE CHCTEMY
PI3HOCTAaTyCHUX BiIHOCHH, BCTAHOBJIIOIOUHU JIOMiHY-
104€ Ta CyOOp/IMHATHBHE TIOJI0KEHHS Ka3KOBHUX CITiB-
PO3MOBHUKIB BiJITHOCHO OJTHE OJTHOTO.

[IpocoauyHuii YNHHUK, SIK MapKep COLiaIbHO-PO-
JTHOBOTO ACTEKTY, € KIFOYOBUM 3acO00M JIIsi BUSBY
NepeBary, JAeMOHCTpauii JOMiHAHTHOI mo3uuil Ta
Biaagu. KoMyHIKaTWBHI iHTEHI], SKi HAMAararoThCs
peani3yBaTH Ka3kOBi IHIWBIOW 3 BHUIIMM COIiaJib-
HUM CTaTyCOM 3a PaxyHOK MPOCOAUYHOIO SIICMEHTY,
0a3yroThCs Ha Oa)KaHHI 3aXOTHTH 1HIIIATHBY MiJ] 9ac
KOMYHIKQTUBHOTO TPOIECY Ta BIUIMBATH Ha ajpe-
cara. BusiBieHo, 10 y CUTYyaIlisiX colliajibHOI HEepiB-
HOCTI MPOCOAMYHO 3HAYYIIVMH € CTBEPIKYyBajbHa/
BJaJHa/ TOTpO3JIMBa / BICBHEHA IHTOHAIS, Pi3Ki /
YiTKI HaKa3u, HAKa30BUH / KaTerOPUYHUY / BUMOTIIHU-
BHUH / JIIOBUTHH / TOBYAILHUI TOHH MOBJICHHS.

Y mnaBemeHoMmy mpukianmi (2) MIFOYUMH MOB-
MU € XJIOTIII 3 PI3HUMU COIIaIbHUMH TTO3HIIISIMH:
XJIONENb-TiIep Ta XJIONelb 3 HOro «OaHam», IPYT.
BapitoBaHHSI TPOCOAMYHHUX KOMIIOHEHTIB € MOKa30-
BuM. [liTep BH3Hauae cBil craryc, BXKHBAIOYM KOM-
OiHAITi0 KBECUTHBY 3 BOJIOHTATUBHOIO 1HTOHAITIEIO
CTMIOHYKaJbHOTO CEMaHTUYHOTO Xxapakrtepomy (he
demanded sternly), Bumararounm oOIIraTopHOi BiJ-
MoBiIi Ha cBoe nuTaHHs. [linkopena mosutis Tytiaca
JIEMOHCTPYEThCS 3BEPTAHHSAM JIO Jiijiepa TUXUM /
CHOKIMHUM rojiocoM (he said quietly). Jlani indop-
Martis mogaetbest (She is dead) 3a paxyHOK HEBIICBHE-
Hoi iHTOHaNIi (he said uncomfortably), mo BUKazye
CYMHIBHU y PECTIOHCUBHOMY XO[li a/ipecara:

2) “Peter.” he said quietly, “I will show her to
you,” and when the others would still have hidden
her, he said, “Back, twins, let Peter see. “So, they all
stood back, and let him see, and after he had looked
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for a little time he did not know what to do next. “She
is dead,” he said uncomfortably. “Perhaps she is
frightened at being dead.” He thought of hopping
off in a comic sort of way till he was out of sight of
her, and then never going near the spot any more.
They would all have been glad to follow if he had
done this. But there was the arrow. He took it from
her_heart and faced his band. “Whose arrow?” he
demanded sternly. “Mine, Peter”, said Tootles on his
knees. “Oh, dastard hand,” Peter said, and he raised

JIUPEKTUB 3 SIKHM BiH 3BEPTAETHCSA JIO MiIJICIIIOrO
xnomus (‘Rise, Royal Woodman!). Y cBoemy Bep-
OampHOMY 3BepTanHi 10 o Kopons HOMiHYe Horo
Ha tuTyn Kopomnickkoro Jlicopy0a, 1eMOHCTpYHOUH
HOMY CBOIO KOMIICTCHTHICTh Ta BIIaJy:

4) Joe hoped the King was not going to cut his
head off, for any reason or none; but he obeyed, knelt
down, and felt himself touched between the shoulder-
blades with the axe head. 'Rise, Royal Woodman!'
commanded the King. “Come once a month to the

the arrow to use it as a dagger. Tootles did not flinch.
He bared his breast. “Strike, Peter”, he said firmly,
“strike true”._Twice did Peter raise the arrow, and
twice did his hand fall. “I cannot strike”’, he said with
awe, “there is something stays my hand” [1].

AKTUBHUM MapKepOM JIEKCUYHOTO PIiBHS, SIKUH
3aCTOCOBYIOTH Ka3KOB1 MOBIIi Y KOMYHIKaTUBHiH iHTe-
paxuii ¢pparmenTy (3), BUCTyMaE jekceMa voice 13 11
repcoHidikaIliero, 9acTo y KOHCTPYKIIi (in ...voice).
XapakTepHUM JUIs Hel € Te, 0 BOHA MapKye COIli-
aNbHY TO3HUIlII0 Ka3KOBOTO MOBIIS 00 BUKa3ye HOro
TeHJIEPHY MPHHAJCKHICTh. JliamoriyHa B3aeMois
MDXK XJIONISIMHM BiJITBOPIOE CUTYAIlil0 MPOSIBY aBTO-
PHUTAPHOCTI 3a PaxyHOK MPOCOAMYHOTO Tapamerpy,
oo Tepembadae JeMOHCTPYBAHHS JTOMiHAHTHOL
no3uuii. [litep migkpeciaroe CBOIO aBTOPHUTETHICTH
BoKatuBoM (Curly), mpocoandHuM O(OPMIICHHAM
BHCJIOBIICHHS (in his most captainy voice) Ta TUPEK-
TUBOM (see that these boys help in the building of the
house):

3) “Curly”, said Peter in his most captainy voice,
“see that these boys help in the building of the house.”
“Ay, ay, sir.” “Build a house?” exclaimed John. “For
the Wendy,” said Curly. “For Wendy?”_John said
aghast. “Why, she is only a girl!” “That,” explained
Curly, “is why we are her servants”. “You? Wendy's
servants!” “Yes”, said Peter, “and you also. Away
with them”. The astounded brothers were dragged
away to hack and hew and carry. “Chairs and a

fender first”, Peter ordered. “Then we shall build a
house round them”. “Ay”, said Slightly, “that is how
a house is built, it all comes back to me” [1].

Bumuit KoMyHIKaTHBHHHA CTaTyC XJIOMIA-Tiaepa,
a TaKOX MOTO aBTOPUTETHICTh y OYaX iHIIMX XJIOMIIiB
pOOISATH AOCTATHIM Y)KMBAaHHS MPOCOAUYHOTO KOM-
MOHEHTa, BUMOBJICHOTO CIIOKIHHMM TOHOM, OJIHAaK
y MaHepi KalliTaHa, Ui TOro, o0 yci iioro Haka3u
Oyau BUKOHAHI.

VY nmianoriuaomy ¢parmenTi (4) BITHOCHHH MiX
KOMYHIKaHTaMH TaKOX MaloTh CyOOpIUHATUBHUI
(opmar. [HAMKaTOpPOM BUILIOTO COLIANBHOTO CTATYCY
Kopons cepen iHIIMX MOBIIB BUCTYIA€ MPOCOAHY-
HUIl KOMITOHEHT, KU BiH MapKy€ CBO€ MOBIICHHS,
a caMe Haka3oBUH TOH (commanded the King),

Forester's Lodge for orders, and let it be your first
care to cut the choicest firing daily for the Princess's
chamber” [2, c. 29].

BucnoBku. IlpomoHoBaHe MOCTIIKEHHS TIpH-
CBSYCHE aHaJI3y BapiaTHBHOCTI IPOCOIUYHOTO
penepryapy Ka3KoBOI JUCKYPCHUBHOI OCOOHCTOCTI
3aJIeKHO BiA 11 cTarycy y couiymi. [loemHanns Haii-
OLIBII BAXKJIMBHUX COLIAIBLHO-€KOHOMIYHUX Ta COL-
ANBHO-TICHXOJIOTIYHUX ~ XapaKTePUCTHK Ka3KOBOTO
MOBIIS (hiKCye HOPME HOTO TIOBEAIHKH Y CyCITUTBCTBI.
CHiBBiIHOIIEHHST COIIaFHUX CTaTyCiB MOJIEIIOE
JIBa MaTTEPHU CHUTYyallill KOMyHIKaTUBHOI B3a€MOIIi:
CUTYaIlil COILIaIbHOI PIBHOCTI Ta CUTYyaIlil COIialib-
HOi HEpPIBHOCTI.

[IpoBeneHe nocmiKEHHS JTO3BOJIHIO CUCTEMATH-
3yBaTH TaKi Pe3yNbTaTH: MPOCOAMYHI OCOOIMBOCTI
MOBJICHHSI Ka3KOBOTO MOBIISI Y aHIJIOMOBHOMY Ka3-
KOBOMY JIUCKYypCl MAalOTh CTPATETivYHO BaXKIMBHMA
KOMYHIKaTUBHUH MOTEHIliaN, TaK K MaHI(DeCTyTh
(dopmar Ta xapakTep KOMYHIKATHBHUX BIJIHOCHH
(mapuTteT/mOMiHYBaHHS) 1 YMOXUIMBIIOIOTH aHai3
CTaTyCHO-POJHOBUX Ta COIIAIbHO-POJIBOBUX XapaK-
TEPUCTUK YYaCHHKIB Ka3KOBOTO THUCKYpCy (cuMme-
TPUYHICTB / aCUMETPUYHICTh CTOCYHKIB).

BusiBmeno temaeHmii, mo MIs MOBIIB OIHOTO
COLIIANBHOTO TPOMIAPKY XapaKTepHUM € IPYXKHil
Ta BIAKPUTHH CTHJIb CIIIKYBAaHHS, IOIIYK CIiTHHOL
MOBH, TOAI K JUIsI MOBIIiB 31 CTaTyCHOIO aCUMETPIi€I0
MpPUTaMaHHUM € JICMOHCTPYBaHHSI aBTOPUTAPHOCTI.
Yepes Te, 1m0 piBHO- Ta Pi3HOCTATyCHI BiJHOCHHHU
Ka3KOBUX IHTCPAKTAHTIB BIUIUBAIOTh Ha XapakTep
Ta TOHAJIBHICTH CIUIKYBaHHS, TO BOHW BH3HAYarOTh
(mexomu 1 OOMEXYIOTh) MPOCOAUYHI PECYpPCH IS
peaizarii KOMyHIKaTUBHAX HaMipiB.

IIpoconuyni 0coONMMBOCTI MOBIICHHS aJIeKBaTHI
YMOBaM Ta CUTYyalii CIIUIKyBaHHS € KJIIFOYOBUM Hapa-
METpOM JUISl iZeHTU]IKaIii MOIOKEHHsT Ka3KOBOTO
MOBIIS Yy coOIlianbHIN iepapxii. ExcrutinuTHe mpoco-
muaHe odopmieHHs BepOambHUX (OPM Ka3KOBHX
IHTEpaKTaHTIB CIpHUsE YCIINIHIA peari3alliil mocras-
JICHUX KOMYHIKaTHBHHX IHTEHI[IH Ta 3aBJaHb IiJ] 4yac
KOMYHIKaTUBHOT B3aEMOIIT.

IlepcneKTUBHICTh TIPOBEIACHOTO JOCIIKCHHS
YMOXIJIMBITIOE TIOJANBITY PO3POOKY Teopii JAHCKYp-
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CUBHOI B3a€MO/Iii Pi3HUX KOJOBUX CHUCTEM y BHIAJ-  MOBIIIB 3 METOI aJIeKBAaTHOI IHTepIperalii MOB-
Kax pI3HOi COIiayIbHOT TMPHHANEKHOCTI Ka3KOBHX  JIEHHS HapTHepa.
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Y NponoHOBaHOMY OOCHiMKEHHI MPOaHani3aoBaHO porib AiNOBMX irop y Cy4acHOMY OCBIiTHBOMY MPOCTOPI BULLOI LLIKOMN.
BrokpeMneHo AnaakTuyHi yHKUIT iNOBKX irop Ha 3aHATTAX aHrMICbKOT MOBW, NepeBaru BUKOPUCTaHHS irop, ix knacudi-
Kauii. 3’'acoBaHo, LU0 AiNoBi irpy — Lie cnewjiansHO CTBOPEHI cleHapii abo 3aBaaHHS, Ski CTUMYNIOTb PO3MOBY, CNPUSOTb
aKTUBHOMY CIyXaHHIO, aKTVBIi3yl0Tb BUKOPUCTaHHS MOBHOIO MaTepiany, Lo BYBYaETLCS, PO3BMBAOTL eMNaTito Ta Crpun-
HATTS TOYOK 30pY iHWKMX ntogen. BoHn MOoXyTb MaTu pi3Hi popmu: Big HACTINbHUX irop 4O iMMPOBI3auinHux aincte. Oco-
6nmBa atmocdepa 3anyyeHHs Ta po3BaryM CTBOPHOE CNpUSTIMBY aTtMocdepy nig vac 3aHsATb iIHO3EMHOI MOBM i NigBULLYE
MOTMBALiI0 4O BUBYEHHS NpeaMeTa.

3 MeTol0 NiaBWLLEHHS ehEeKTUBHOCTI Ta Pe3yNnbTaTMBHOCTI Mig Yac MnaHyBaHHSA irpoBOi AisnbHOCTI HeobxigHO Bpaxo-
ByBaTV NEBHI NapamMeTpu, a came: Micue i Yac iX NpoBeAeHHs, TPUBAniCTb, PiBEHb 3HaHb Ta FOTOBHOCTI CTYAEHTIB, CTYNiHb
CKMaAHOCTi HaBYaHHs, MaTepiar, KOHKPETHI UiNi, 3aBOaHHs Ta YMOBW KOHKPETHOIO 3aHATTS | HaBiTb HACTPIN KOXHOI rpynn
CTYOEHTIB Ha 3aHATTI, 3abe3neyeHHs AnaakTUYHUM MaTepianoM, YiTke NnaHyBaHHs, KOHTPOIb 3a NPoLecoM ToLwo. Bukopu-
CTaHH$ irop € oUiNbHUM Ha eTani y3aranbHEHHs Ta cMcTeMatusadii matepianis NEBHOrO Po3ainy uv Temu. Ha etani nnaxy-
BaHHSA 4iNOBOI rpn BapTO B3ATY A0 yBaru, Lo Len METO HaB4aHHS BKIOYAE O3HAMOMITEHHS CTYAEHTIB 3 LN 3aBAaHHs Ta
yMoBaMW, (popMyBaHHS rpyr, OpraHi3auito rpu i Ha 3aBepLuansHOMY eTani — aHanis i BACHOBKU pe3yneraTis rpu.

3’sicoBaHo, WO Y Ainosux irpax 3400yBavi BULLOI OCBITM MPAKTUKYIOTb NEKCUYHI Ta rpaMaTuyHi KOHCTPYKLIi, HaB4a-
I0TbCSI BUKOPUCTOBYBATU NEKCUKY B MOBCAKAEHHUX CUTyaLisiX, aKTWBI3ylOTb MUCIIEHHEBY AisNbHICTb, PO3BMBAOTb MOB-
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