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The article is devoted to the study of incongruity of the comic in fiction by Douglas Adams based on his novel “The
Hitchhiker’'s Guide to the Galaxy”. The research relevance is justified by the fact that the study of incongruity as a cog-
nitive mechanism of creating the comic contributes to the actualization of such techniques and means at the language
and speech levels, the basis of which is a violation of the norm, as well as that “The Hitchhiker’s Guide to the Galaxy” is
a prime example of how incongruity can be employed as mechanism of the comic in fiction, so studying incongruity in the
novel, the researcher can gain a deeper understanding of how comedy can be created through the manipulation of reader
expectations and the introduction of the unexpected. The aim of the article is to determine the specifics of incongruity
realization in the novel “The Hitchhiker's Guide to the Galaxy” by Douglas Adams. Accordingly, the following objectives
has been set: 1) to define incongruity as a mechanism of the comic creation; 2) to present the typology of incongruity;
3) to describe the specifics of functioning different types of incongruity in the novel “The Hitchhiker’s Guide to the Galaxy”
by Douglas Adams. The research reveals that the Incongruity Theory of the comic supposes that the cause of laughter is
the perception of something incongruous — something that violates people’s mental patterns and expectations. Incongruity
as a marker of “deceived expectation” is typified according to the norms that were violated, into ontological, logical and
notional, and valorative incongruity. The concept of incongruity is prominently demonstrated in Douglas Adams’ “The Hitch-
hiker’s Guide to the Galaxy”, where incongruity serves as a fundamental mechanism for creating humor. The novel is filled
with situations that defy logic, characters who behave unusually, and unexpected twists — all of which utilize various forms
of incongruity. Absurd creatures and events introduce ontological incongruity; illogical and irrational scenarios embody
logical and notional incongruity, and valorative incongruity is used for critiquing the norms of society. These different forms
of incongruity often blend resulting in intricate humor that can, for instance, highlight society’s focus on money. Douglas
Adams masterfully employs incongruity to create entertaining but thought-provoking narrative at the same time.

Key words: the comic, incongruity, mechanism of the comic, fiction, Douglas Adams, “The Hitchhiker’s Guide to the
Galaxy”, violation of the norms.

CratTio NpMCBAYEHO AOCNIAKEHHIO iHKOHIPYEHTHOCTI KOMIYHOTO B XyL4OXHin TBopYocTi [lyrnaca Agamca Ha npuknagi
pomaHy “The Hitchhiker’s Guide to the Galaxy” («[TyTiBHMK no ManakTvui ANs KOCMOTYPUCTIB» ). AKTyasnbHICTb AOCNIAKEHHS
06r'pYHTOBYETLCA TUM, LLIO BUBYEHHS IHKOHTPYEHTHOCTi IKKOrHITUBHOMO MEXaHi3My CTBOPEHHS KOMIYHOIO Cnpusie akTyanisauii
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Takux NpUNOMIB i 3acobiB Ha MOBHOMY Ta MOBIMEHHEBOMY PIBHSIX, OCHOBOHO SIKMX € MOPYLUEHHS HOPMU, @ TaKOX 3 Ornsaay Ha
Te, Wo «[yTiBHWK No ManakTuui Ans KOCMOTYPUCTIB» € ACKPaBUM NPUKNAAOM TOro, SIK iHKOHTPYEHTHICTb BUKOPUCTOBYETHCS
AK MEXaHi3M KOMIYHOro B XyAoXHin nitepatypi. OTxe, BUBYAKOUMN iIHKOHIPYEHTHICTb Y pOMaHi, AOCNIOHMK MOXe OTpuMaTty
rmmbLue po3yMiHHS TOTO, SIK KOMIYHE CTBOPIOETHCS YEpPe3 MaHIMyoBaHHSA YATALbKUMM OYiKYBaHHSIMW Ta BNPOBAAXKEHHAM
HeouikyBaHoro. MeToto cTaTTi € BU3HaueHHs crneuundiku peanisadii iHKOHrpyeHTHOCTI B pomaHi [lyrnaca Agamca «[ITyTiBHMK
no ManakTuui 4na kocmoTypucTiBy. BignosigHo 4O MeTW, nocTaBneHi HaCTyMHi 3aBAaHHA OOCHIMKEHHS: 1) BU3HAYUTK
iHKOHIPYEHTHICTb SK MEXaHi3M CTBOPEHHS KOMIYHOrO; 2) NpeacTaBUTH TUMONOTit0 IHKOHrPYEHTHOCT; 3) onucatu cneumdiky
(PYHKLIOHYBaHHSA Pi3HWX TUMIB IHKOHIPyeHTHOCTI B poMaHi flyrnaca Agamca «[TyTiBHUK no [anakTuui Ans KOCMOTYPUCTIBY.
Pesynbratv gocnigXeHHs AeMOHCTPYIOTh, WO Teopis iHKOHrPYEHTHOCTI KOMiYHOro nepegbadyae, Lo MPUYMHOK CMiXy
€ CNPUNHATTS YOroCb HEBIANOBIAHOIO — YOrOCh, LLO MOPYLUYE MeHTanbHi Mofeni Ta odikyBaHHS ntofei. IHKOHrPYEHTHICTb
SIK MapKep «OLLYKaHOro OYiKyBaHHA» TUMI3yeTbCA 3a HOpMaMu, ki Oynu NopyLUeHi, Ha OHTOSOrIYHY, NOTYHO-NMOHATTERY
Ta BanopatuBHy. I[HKOHrpyeHTHICTb sickpaBo nmpeacTasneHa B «[lyTiBHMKY no ManakTvui ana kocMmoTtypucTie» [yrnaca
Afamca, Ae iHKOHIPYEHTHICTb € KMHYOBMM MEXaHi3MOM CTBOPEHHS KOMIYHOro. PoMaH CMOBHEHWN cuTyauin, ki He
nigaarTbesa Noriui, NepcoHaxis, SKi NOBOAATLCA HE3BUYHO, | HECNOAiBAHMX NOBOPOTIB, ANS 3ManbOBYBaHHSA YOro aBTop
BMKOPWCTOBYE Pi3Hi BUAM iHKOHIPYEHTHOCTi. ABCYpAHi iCTOTM Ta nogii penpe3eHTYTb OHTOMOrYHY IHKOHTPYEHTHICTb;
HenoriyHi Ta ippauioHanbHi cueHapii BTiNOTb OMKO-MOHATTEBY iHKOHIPYEHTHICTb; BariopaTvBHA iHKOHIPYEHTHICTb
CTBOPIOETLCA ANA KPUTUKM HOPM cycninbcTea. Li pisHi hopmuy iHKOHIPYEHTHOCTI YacTo 3MILLYIOTLCS, WO NPU3BOAUTL J0
CTBOPEHHS CKINagHOro rymopy, SiKUA MoXe, Hanpuknag, BUCMiloBaTV 30CepemKeHiCTb CycninbCTBa Ha rpowax. fyrnac
ApamMc MarCTepHO BUKOPUCTOBYE iIHKOHIPYEHTHICTb, CTBOPIOIOYM pO3BaXarnbHy, anie BoOAHOYAC CMOHyKakouy A0 po3ayMiB
po3noBigb.

Knto4yoBi cnoBa: KOMiYHe, iHKOHIPYEHTHICTb, MEXaHi3M KOMIYHOTO, XyAoXHSA niTepatypa, Ayrnac Agamc, «[yTiBHWK no

lanakTuui 4ns KOCMOTYPUCTIB», MOPYLLEHHSI HOPM.

Problem statement. The study of incongruity as
a cognitive mechanism of creating the comic contrib-
utes to the actualization of such techniques and means
at the language and speech levels, the basis of which
is a violation of the norm. The entire expression and
emotionality of the comic text is based on the devia-
tion from the norm in humorous texts which allows
the author to perform the function of influencing the
reader. Studying incongruity as a mechanism of the
comic is important for understanding the underlying
principles of humor and comedy. Incongruity refers
to a state of being out of place, inconsistent, or not in
alignment with what is expected. Studying incongru-
ity as a mechanism of the comic provides a window
into the cognitive, emotional, and social aspects of
humor.

“The Hitchhiker’s Guide to the Galaxy” is widely
known for its unique brand of humor that combines
satire, absurdity, wordplay, and clever writing. The
humor is a fundamental aspect of the series’ charm
and has contributed to its enduring popularity. “The
Hitchhiker’s Guide to the Galaxy” is a prime exam-
ple of how incongruity can be employed as mecha-
nism of the comic in fiction. Its narrative, characters,
language, and themes all contribute to the creation
of humor through unexpected and incongruous ele-
ments. By analyzing how incongruity functions in
this novel, the researcher can gain a deeper under-
standing of how comedy can be created through the
manipulation of reader expectations and the intro-
duction of the unexpected.

Literature review. According to J. Schwartz, the
main theories of the comic can be divided into three
main groups: 1) theories of incongruity; 2) theories
of hostility; 3) theories of liberation [1, p. 39]. The
term “incongruity” is described as follows: “the main

idea is that the components of a joke or a humorous
incident are in mutual collision, conflict or contradic-
tion” [2, p. 9]. The theory of incongruity [3; 4; 5] is
considered, in particular, by J. Morreal as “the most
popular modern philosophical theory of the comic”
where “the formal object of entertainment is ‘inap-
propriate’” [6, URL].

Incongruity as a means of creating the comic
was studied by S.M. Bassai [7], N.D. Goodman
[8], J.T. Kao [8], A. Koestler [9], R. Levy [8],
A.P. McGraw [10], J. Morreal [6], V.O. Samokhina
[11; 12], C. Warren [10] and other scholars. However,
there is still a need to trace how these mechanisms
are realized in different types of texts, in particular,
in fiction of different genres.

The aim of the article is to determine the spe-
cifics of incongruity realization in the novel “The
Hitchhiker’s Guide to the Galaxy” by Douglas Adams.
Accordingly, the following objectives has been set:
1) to define incongruity as a mechanism of the comic
creation; 2) to present the typology of incongruity;
3) to describe the specifics of functioning different
types of incongruity in the novel “The Hitchhiker’s
Guide to the Galaxy” by Douglas Adams.

Main findings. The Incongruity Theory of the
comic supposes that the cause of laughter is the per-
ception of something incongruous — something that
violates people’s mental patterns and expectations
[6, URL]. Contributing the original insight that laugh-
ter is triggered by a “sudden” incongruity, i.e., a mis-
match of intellectual processing, 1. Kant proffers the
corollary explanation that laughter occurs as a result of
the “transformation of tense expectation into nothing”
[13, p. 161]. A. Koestler describes the effects of incon-
gruity, or what he calls “bisociation” stating that “it is a
sudden clash [or “delightful mental jolt”] between [...]
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two mutually exclusive codes of rules — or associative
contexts [...] which produces the comic effect. It com-
pels us to perceive the situation in two self-consistent
but incompatible frames of reference at the same time;
it makes us function simultaneously on two different
wavelengths [...] [9, p. 328].

The domestic scholars understand incongruity as
the deviation from (or violation of) different types
of standards manifested while comparing abnormal
facts, phenomena and events with normal ones and
the appearance of two dimensions of the content,
and, as a result, creation of the comic effect both at
the linguistic and situational levels [14, p. 90].

Incongruity as a marker of “deceived expectation”
is typified according to the norms that were violated,
into ontological, logical and notional, and valorative
incongruity, the essence of which is discussed below.

Violation of ontological norms creates the comic
based on atypical, absurd, unreal or fantastic objects /
events that contradict universal or culturally specific
ideas about the facts / regularities of real life incom-
patible with basic, universal norms [11, p. 113].
The comic arises when there is an unexpected shift,
removing the usual but important understanding of
how the world works for an individual. This involves
misrepresenting reality, creating anomalies and dis-
tortions within everyday events. This results in a
world of absurdity and unlikely scenarios within the
normal course of events. A key aspect of the comic
here is the emergence of a “double world”, where an
abnormal world appears alongside the familiar one.
[12, p. 171-172]. The effect of doubling and twist-
ing reality, creating an illusion is created. Therefore,
there are a large number of jokes about UFOs, aliens,
extraterrestrial civilizations, about space exploration
and cosmic phenomena, about monsters and fairy-
tale characters, about virtual reality and computer
technologies, about God, biblical characters, reli-
gious beliefs and rituals [11, p. 114-119].

Violation of logical and notional norms is caused
by deliberate distortion of rules, traditions, ideas and
concepts accepted in society. Primarily, it involves an
interpretive aspect where the recipient acknowledges
this breach. Typically, irrationality exists in situa-
tions devoid of rational thought or common sense.
Therefore, violating logical and notional norms in
humor entails depicting scenarios that surpass com-
mon sense and logic. The situation or its resolution is
inherently illogical or absurd [11, p. 119]. Therefore,
logical and notional incongruity arises from con-
fronting logical laws, and diverse objects and phe-
nomena are explored by linking them in potentially
possible yet paradoxical ways that they do not natu-
rally possess.

Violation of valorative norms is based on anom-
alies that distort the prototypical world of val-
ues [12, p. 172], and the subject of humor under-
goes severe critique, exhibiting a pessimistic
attitude towards the object being mocked. Ridicule is
employed to challenge its legitimacy. This is why the
mechanism of valorative incongruity serves as the
cognitive foundation for expressing ironic and satiri-
cal tones [15, p. 96].

In Douglas Adams’ science fiction novel “The
Hitchhiker’s Guide to the Galaxy”, the comic is an
essential and prevalent element. The novel is known
for its witty and absurd humor, which permeates the
narrative, characters, and dialogue. In particular, the
novel often employs absurd situations and satirical
commentary on various aspects of human culture,
technology, and society. It mocks bureaucracy,
politics, consumerism, and other common themes.
Moreover, Douglas Adams uses wordplay, puns,
and linguistic humor throughout the book. The nar-
rative also frequently takes unexpected and illogi-
cal turns generating comedic effects. Sudden and
bizarre events are a specific for humor in the series.
Douglas Adams incorporates references to popular
culture, science fiction tropes, and real-world phe-
nomena as well.

In the novel, all the types of incongruity are real-
ized. In particular, ontological incongruity is used
when the author speaks about the imaginary crea-
tures — inhabitants of the Galaxy. The jokes about
them are often based on violation of the ontological
norms and exaggeration as in the following example:
During a recitation by their Poet Master Grunthos
the Flatulent of his poem “Ode to a Small Lump of
Green Putty I Found in My Armpit One Midsummer
Morning” four of his audience died of internal hem-
orrhaging, and the President of the Mid-Galactic
Arts Nobbling Council survived by gnawing one of
his own legs off [16, p. 56]. Here, the author writes
about the poetry of the vogons, one of the Galaxy
races, whose poetry is so bad that other creatures lit-
erally die hearing it. Ontological incongruity here is
verbalized using exaggerations four of his audience
died of internal hemorrhaging and survived by gnaw-
ing one of his own legs off which are considered here
as a hyperbole perceived literally.

Another type of incongruity is logical and
notional one which, in “The Hitchhiker’s Guide to
the Galaxy”, is used more for describing people of
Earth, for example: Orbiting this at a distance of
roughly ninety-eight million miles is an utterly insig-
nificant little blue-green planet whose ape-descended
lifeforms are so amazingly primitive that they still
think digital watches area pretty neat idea [16, p. 3].
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In this case, the author describes some people’s over-
estimating the technological progress which can be
minimal if comparing to other developed civiliza-
tions if they really exist. Douglas Adams here uses
irony digital watches area pretty neat idea based
on the fact that, actually, digital watches are not the
best people’s invention, but some people are satisfied
even with it understanding it as a high technology.

As “The Hitchhiker’s Guide to the Galaxy” is
about the galactic societies living according certain
rules that can contradict the rules of people’s soci-
ety, the comic in the novel can also be grounded
on valorative incongruity, as in the following case:
That night, as the Heart of Gold was busy putting
a few light-years between itself and the Horsehead
Nebula, Zaphod lounged under the small palm tree
on the bridge trying to bang his brain into shape
with massive Pan Galactic Gargle Blasters;, Ford
and Trillian sat in a corner discussing life and mat-
ters arising from it; and Arthur took tohis bed to
[fip through Ford's copy of The Hitchhiker's Guide
to the Galaxy [16, p. 187]. Here, one of the novel
characters, alien Zaphod is resting trying to put his
thoughts in order using the galactic analogue of alco-
hol entitled as Pan Galactic Gargle Blasters instead
of using more healthy ways of resting. Thus, valor-
ative incongruity is based on mocking on the people
using alcohol instead of solving the problems, and it
is realized using conversational vocabulary to bang
his brain into shape and occasional language unit
Pan Galactic Gargle Blasters.

In some comic context, the types of incongruity
can be mixed, for example: This planet has — or rather
had — a problem, which was this: most of the people
living on it were unhappy for pretty much of the time.
Many solutions were suggested for this problem, but
most of these were largely concerned with the move-
ments of small green pieces of paper, which is odd
because on the whole it wasn’t the small green pieces
of paper that were unhappy [ 16, p. 3]. In the presented

text fragment, the author combines different types of
incongruity in different part of the text to create the
complex joke. In particular, valorative incongruity is
used in the description of the situation when people
case about money too much (most of these [solutions
of the problem of people’s sadness] were largely con-
cerned with the movements of small green pieces of
paper) where paraphrase is used calling dollars small
green pieces of paper and spending money the move-
ments of small green pieces of paper. Mocking the
moral features of peoples, the author further creates
logical and notional incongruity it wasnt the small
green pieces of paper that were unhappy to stress
upon the fact that overestimating money spending is
not only immoral but also illogical. Here, personifica-
tion is used to reveal that dollars are inanimate objects,
and the problem of sadness should be solved by people
rather than by material means.

Conclusions. The Incongruity Theory of the
comic asserts that laughter is created by the percep-
tion of incongruity, deviating from mental patterns
and expectations. In “The Hitchhiker’s Guide to the
Galaxy” by Douglas Adams, incongruity is a central
mechanism of creating the comic. Absurd situations,
illogical turns, and eccentric characters are described
using all types of incongruity: ontological incongru-
ity through absurd creatures and events; logical and
notional incongruity by distorting logic and rational-
ity; valorative incongruity critiquing the norms of
society. The types often intertwine, creating complex
humor, such as critiquing overemphasis on money.
Douglas Adams masterfully employs incongruity to
create entertaining but thought-provoking narrative
at the same time.

There are wide prospects for further study, in par-
ticular, the research on the specifics of representing
different types of incongruity in translation of the
analyzed novel and other works of fiction taking into
account the similarities and differences between the
source language and target language cultures.

REFERENCES:
1. Schwarz J. Linguistic Aspects of Verbal Humor in Stand-up Comedy. Saarlandes: der Universitat des

Saarlandes, 2010. 452 p.

2. Wilson C. P. Jokes. Form, content, use and function. London: Academic Press, 1979. 255 p.
3. Latta R. L. The Basic Humor Process: A Cognitive-Shift Theory and the Case against Incongruity. Berlin:

Walter de Gruyter, 1999. 272 p.

4. Laurie T., Hickey-Moody A. Masculinity and Ridicule. Gender: Laughter. Farmington Hills: Macmillan Reference,

2017. P. 216-217.
5. Vandaele J. Humor
2002. Vol. 23 (2). P. 221-249.

Mechanisms

in Film Comedy:

Incongruity and Superiority. Poetics Today.

6. Morreal J. Philosophy of Humor. URL: https://plato.stanford.edu/entries/humor/#lincThe (accessed August 25,

2023).

7. baccann C.M. KOrHiTUBHI MexaHi3aMu y HiMeLbKOMOBHOMY MoByToBOMY aHekgoTi. Haykosi 3anucku. Cepis

«®inonoeiyHa». 2013. Ne 33. C. 13-16.

142



3akapnarceKi ¢inonoriudi cryaii

8. Kao J. T, Levy R., Goodman N. D. The Funny Thing About Incongruity: A Computational Model of Humor in
Puns. URL: http://idiom.ucsd.edu/~rlevy/papers/kao-levy-goodman-2013-cogsci.pdf (accessed August 25, 2023).

9. Koestler A. The Act of Creation. London: Hutchinson, 1964. 752 p.

10. Warren C., McGraw A. P. Differentiating What Is Humorous from What Is Not. Journal of Personality and
Social Psychology. 2015. Vol. 10. P. 1-24.

11.CamoxiHa B. O. XKapT y cy4yacHoMy komyHikaTuBHOMy npoctopi Benuvkoi Bputanii i CLUA: TekcTyanbHui Ta
OVCKYPCUBHUIA acnekTu: auc. goktopa dinonor. Hayk: 10.02.04 «epmaHckki MoBu» / KNiBCbKUIA HauioHanNbHWUIA YHi-
Bepcutet imeHi Tapaca LesyeHka, Kuis, 2010. 519 c.

12. CamoxiHaB. O.'ymopucTMyHa KOMYHiKaLlisi ik KOMNOHEHT irpoBOi AisNbHOCTI. Haykosul sicHUK MixkHapodHoz20
eymaHimapHoeo yHigepcumemy. Cepisi: @inonoaisi. 2014. Ne 8 (1). C. 170-174.

13. Kant I. Critique of Judgement / ed. by N. Walker. Oxford: Oxford World’s Classics, 2008. 256 p.

14. Nikonova V., Boiko Y., Savina Y. Incongruity-specific British and American Humour from the Perspective of
Translation Studies. Kalby Studijos / Studies about Languages. 2019. No. 35. P. 89-103.

15. Mopo3 O. J1. [HKOHIPYEHTHICTb SIK KOTHITUBHWUIA MeXaHi3M peani3aLii KOMiYHOi TOHanbHOCTI. Hosa ghinosnoais.
2014. Ne 67. C. 94-98.

16. Adams D. The Hitchhiker’s Guide to the Galaxy. New York: Del Rey Books, 2005. 216 p.

UDC 81'38:811.111
DOI https://doi.org/10.32782/tps2663-4880/2023.29.2.27
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The article provides a brief survey of the notions of stylistics and style. In particular, the big attention is paid to such
scholars as L. Dolezel, B. Havranek, R. Jakobson, J. Mukarovsky, J. Rupert Firth, M. Halliday and J. Sinclair. The issues
which embrace the astablishment and development of stylistics were studied by them. The paper explores the notion of
the stylistic devise. The analysis of its history, origin and formation is presented.

In the whole world of literature, both ancient and modern, figures of speech occupy a foremost place. They supplement
the works of art and make it more understandable and colourful and it is important to know how to distinguish them in the
realm of literary work.

Stylistics is a branch of linguistics which studies the peculiarities of the functioning of words in the text. Alongside with
the general notion of stylistics it has to be mentioned the term style and stylistic analysis. Language is the main means
of human communication. Stylistically relevant in this connection is the fact that the same thought, idea, belief, opinion,
emotion and feelings or attitude of mind can be expressed in more than one way. Language has different levels. These
are phonological, morphological, lexical, syntactical and others. Stylistics represents all these levels as well and there are
different stylistic means divided into categories according to the language levels. For instance, the lexical stylistic devises.
They mostly deal with every kind of alterations in the level of lexis. They are also known as tropes and the most common
lexical stylistic device is metaphors, metonymy, simile, personification. Tropes are very productive stylistic means and they
can be easily found in any literary text. This paper embraces the notion of stylistic devises. The stylistic devices colour the
text, make it more vivid and attractive to the reader.

The conclusion summarizes the main results of research, which, in turn, determine the relevance of further analysis
of the style and types of stylistic devices. The collected selections, carried out research, observations and conclusions
made in the course of this study, were used from and backed by Cambridge Advanced Learner’s Dictionary [5], Longman
Dictionary of Contemporary English [13].

Key words: stylistics, linguistics, register, style, stylistic device.

Y cTaTTi NnogaHo KOPOTKWMI OrMsid NOHATb CTUAICTMKM Ta cTunto. 3okpema, Benvka ysara NpuAainseTbcs Takum BYe-
HuM, sk J1. Jonesenb, b. XaBpaxek, P. AkobcoH, A. Mykaposcbkui, k. Pynept ®ept, M. Xonnigew Ta Ox. CiHknep.
Humn gocnigxyBanucsa NUTaHHS, O OXOMNSOITb CTAHOBMEHHS i PO3BUTOK CTUMICTMKK. Y CTaTTi JOCMIMKYETECA MOHATTS
cTunictmuHoro 3acoby. MNogaHo aHani3 Noro icTopii, BAHUKHEHHS Ta CTAHOBIEHHS.
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