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CratTio NpUCBSIYEHO AOCMIMKEHHIO 0CObnMMBOCTEN (PYHKLIOHYBAHHA CTWUMICTUMHOTO MOBTOPY B XYAOXHbOMY TEK-
CTi. PO3rnsiHyTO Or0 OCHOBHI CTPYKTYPHI TWUMK, CTUAICTUYHI (OYHKUIT Ta cneundiky B3aeMOAiT 3 iHWUMMM eKCNPEeCUBHUMU
3acobamu. NoBTOp BU3HAYAETLCA SK CTUMICTUYHWUIA MPUIAOM, 3aCHOBaHUIA Ha PO3LUMPEHHI MOZENi pevyeHHs Ta nonsrae
Yy BUMKOPUCTaHHI TOTOXHUX abo nogibHmx 3a hopmMoto abo CEMaHTUKOK MOBHUX EMEMEHTIB 3 METOK €MOLLIMHOIO BMfuBY
Ha 4yMTaya 1 akTyanisauii Baxnueoi iHpopmauii B TekcTi. MaTepianom OChimKeHHs cnyryBanu TeKcTu pomatis B. Bynd
«Jacob’s Room», «Orlando: A Biography», «The Waves», «To the Lighthouse», «The Years», 3 akux METOAOM CyLinNbHOI
BMOIpKM 34iCHEHO BiAGIp KOHTEKCTYanisoBaHMX (OparMeHTiB, L0 MICTATb NMOBTOPIOBaHI MOBHI oguHLi. BukopucToByroun
KOMMOHEHTHWI, NIHFBOCTUMICTUYHWIA, TEKCTOBO-IHTEPNPETaLiNHUIA aHarni3, BCTAHOBMEHO TOMOBHI NiHrBanbHi napameTpu
akTyanisauii uboro npuinomy B TekcTi. 3a cnocobom po3TallyBaHHS B TEKCTI PO3PIZHAEMO KOHTaKTHI, AUCTaHTHI 1 KiNbLEBI
noBTOpW. 3a BHYTPILLHLOIO ByAOBOI MOBTOPU MOXYTb CKNagaTucs 3i CrioBa, CoBOCMNONyYeHHs abo peveHHs. 3a oco-
GrMBOCTAMM BiATBOPEHHSI hOPMYM NOBTOPHOBAHOI OAMHULL MOBTOPY NOAINSAOTLCS HA MOBHI, YAacTKOBI 1 napanosTopu abo
CUHOHIMIYHI noBTOpM (para-repetition). HaykoBa posBigka niateepamna, Lo NOBTOP € OOQHUM i3 HAWbINbL NPOAYKTUBHUX
3aco6iB eKCNPEeCMBHOTO CUHTAKCUCY 3 TOYKM 30pYy 3ab6e3neveHHst CTPYKTYPHO-3MICTOBOI EAHOCTI B MeXax OKpeMUX KOHTEK-
CTyanizoBaHux (hparMeHTiB i Ha PiBHI TEKCTY 3aranom. Y AOCHigKEeHUX KOHTEKCTYani3oBaHUX hparmeHTax Lien 3acib Tsikie
[0 KOHBEPreHLji 3 NeKCMKo-ceMaHTUYHUMK 3acobamm BUPA3HOCTI, TAKUMM SIK ENITETM, NOPIBHSAHHSA, B OKPEMUX BUMNaaKax —
3 MmeTachopoto, rinepbonoto Ta MeToHiIMie0. KoHBepreHLjis 3acobiB BUPpa3HOCTiI CTBOPIOE NMOCUIIEHY EKCMPECUBHICTb TEKCTY,
peryntoym eMOLIMHWIA BNMB Ha YMTava BignosigHo 40 3ag4yMy aBTopa. [epcnekTvea noganbLimx 4oChigKeHb NoB’s3aHa
3i BCTAHOBMEHHAM MparMaTuyHOro noTeHuiany " HapaTMBHUX (OYHKLIN 3aCOBIB eKCNPeCcnBHOIO CUHTAKCUCY, 3aCHOBaHMNX
Ha peayKuii BUXigHOT Mogeni peyeHHs.

KniouyoBi cnoBa: NoBTOP, EKCNPECUBHWUIN CUHTAKCUC, XXaHPOBO-CTUMNICTUYHA OMIHAHTA, XYAOXHIN TEKCT, KOMNO3nLis.

The article is focused on the study of the peculiarities of stylistic repetition in a literary text. Its main structural types,
stylistic functions and specifics of interplay with other expressive means are considered. Repetition is defined as a stylistic
device based on the expansion of the sentence model and consists in the use of identical or similar, formally or seman-
tically, linguistic elements with the aim of having an emotional impact on the reader and actualising crucial information in
the text. The research material included the texts of the novels by V. Woolf «Jacob's Room», «Orlando: A Biography»,
«The Waves», «To the Lighthouse», and «The Years», from which contextualised fragments containing repeated linguistic
units were selected using the method of continuous sampling. Employing component, linguistic, linguistic-stylistic, textual
and interpretive analysis, the main linguistic parameters of the actualisation of repetition in the text were determined.
We distinguish between contact, distant and ring repetitions according to their arrangement in the text. By their internal
structure, repetitions can consist of a word, phrase or sentence. Depending on the peculiarities of reproducing the form
of the repeated unit, repetitions are divided into full, partial and para-repetitions (synonymous repetitions). The research
has confirmed that repetition is one of the most productive means of expressive syntax in terms of ensuring structural and
semantic unity within individual contextualised fragments and at the level of the text as a whole. In the studied contextu-
alised fragments, this means tends to converge with lexical and semantic expressive means, such as epithets, similes,
and in some cases — metaphor, hyperbole and metonymy. The convergence of expressive means creates an enhanced
expressiveness of the text, regulating the emotional impact on the reader in accordance with the author's intention. The
prospect of further research is related to the establishment of the pragmatic potential and narrative functions of expressive
syntax based on the reduction of the original sentence model.

Key words: repetition, expressive syntax, genre and stylistic dominant, literary text, narrative structure.

IHocTranoBka mnpodaemu. BuBueHHs cTuiic- K MaHidecrtamii aBTOpPCBKOTO imiocTuio ¥ eHo-
TUYHUX OCOONMBOCTEH XYHOXKHIX TEKCTiB, 30KpeMa  MEHY CBITOBOI KylbTypd. J(OMiHAaHTHUMH CTPYK-
CTHJIICTHYHOTO TPHHAOMY TIOBTOPY, BHM3HAUAETHCS  TypHUMH H CTWIICTHYHHMH PUCAMH XYIOXXHBOTO
HEOOXIAHICTI0O TIMOWMHHOI IHTepHpeTamii TEKCTy  MOIEPHICTCHKOTO TEKCTYy € HOro HEOTHOPITHICTH
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i (parMeHTapHiCTh, AKi 3a0€3MEYYIOTh CTBOPCHHS
0araToBUMIpHOTO XyAOKHBOTO TPOCTOPY TEKCTY,
B SIKOMY B3a€MOJIIOTH IUIAHM MOBJIEHHS OIOBifaya
3 IUTaHAMH MOBJICHHSI NEPCOHAXIB TBOPY, fAKI HE
pealtizyloTh ONOBiAHY TOUKY 30pY. B 0cHOBI edekry
HEOJTHOPITHOCTI JICKUTh B3aEMOJIiS TAJIITPH CTHIIIC-
TUYHUX 3ac00iB, cepell SKUX YlIbHE Miclle Tocijae
TIOBTOP — 3aci® BHPa3HOTO CHHTAKCHCY, IO TPYHTY-
€ThCS Ha PO3MIMPEHHI TOYAaTKOBOI MOJIEIi peueHHS.
[Tonpu 3HaYHY yBary HayKoBIIiB 0 MpoOIeM CTHITIC-
TUYHUX OCOONMBOCTEH XYNOXHIX TEKCTiB, IXHBOTO
MparMaTHYHOTO BIUIMBY W ocoOnmBocTed (pyHKIiO-
HYBaHHA CTHJIICTHYHHUX 3acO0iB 1 IPUHOMIB y HHX,
MIUTAHHS BIUIMBY IIOBTOPY Ha HApaTUBHY IIPOTPECIIO,
a TaKoXX OCOOJMBOCTI HOTO KOHBEPTeHIlii 3 IHITNMH
CTHJIICTHYHUMH 3aco0aMH BHUCBITICHI y HAyKOBHX
ctymisx ¢parmentapro. Lli dakropu HeoOXimHI is
BCeOIYHOT iHTEpIpeTamii XymI0KHHOTO OIOBIIHOTO
TEKCTy ¥ JOCTIPKeHHS CTeNU(iKh HOTO BILTUBY HA
yuTaya.

AHani3 ocTaHHIX aocaigkeHb i myOsikamiii.
HocmipkeHHsT bOro 3aco0y EeKCIIPEeCHBHOTO CHH-
TAKCHCy TPUBEPTAIO yBary YHCICHHHUX HAyKOBIIiB
Yyepe3 HOro mupokuid (QyHKIIOHATBHUN MOTEHIIIAN.
Hacammnepen, moBrop MOBHUX OIMHHUIL Pi3HOTO
PIBHSI € OJHUM 3 KJIIOUYOBHUX 3aCO0IB TOCSATHEHHS
kore3ii — (opMmanbHOI 3B’sS3HOCTI Tekcty. Ha mro
ocobnuBicTh BKasyBanu 30kpema M. A. K. Xomizeit
i P. Xacan, 3a3HauuBIIM, 10 TMOBTOPIOBAHUMH
MOXYTh OyTH SIK TOTOXKHI MOBHI OJIMHUIII, TaK 1 CHHO-
HIMIiYHI, III0 MAaIOTh CITUTEHUHA pedepeHT, 3abe3neuy-
I0YM THM CaMHM JIeKCHM4YHY 3B’si3HIiCTH [4, c. 319].
P. ne Borpang i B. [lpecnep, migkpeciauBIIN POib
MOBTOPY y (hopMyBaHHI 3B’SI3HOCTI TEKCTY, 3BepTa-
I0Th yBary i Ha HOro excrpecuBHy (yHKIII0, sKa
TIOJIATa€e B aKICHTYyAIlil BaKJINBO1 iHpOpMaIlii B TEK-
cti. [lpu bomMy, TOBTOPIOBAHUMH MOXKYTh OyTH JIEK-
CUYHI OIMHUII  CHHTAaKCUYHI KOHCTPYKIi [3, ¢. 57].

JocnipKyoun poiib MOBTOPY B IOCSTHEHHI 3B’ 3~
nocti mosienns, C.-K. TanckanmeHn 3a3Hadae, IO
MOBTOP JIEKCUYHOT OAWHHIN MOXe OyTH TOTOKHHM
a00 BUIO3MIHEHUM, TOOTO IOBTOPIOBaHA OMWHUIIS
MOke MaTu GopMy CHHOHIMA, TilTOHIMA, TiepOHiMa,
a TaKOK CHHOHIMIYHOT KOHCTPYKIIT [5, ¢. 12]. Takwmii
tun moBropy M. TynaH Ha3uBae MapamoBTOPOM.
HayxoBeup 3ayBakye, 110 IIOBTOPH 3arajoM Bilirpa-
I0Th KIIFOUOBY POJIb Y HAPATUBHIN TUHAMIII H CTPYK-
TypHOMY 0hOpPMIIEHHIO OTIOBii [6, ¢. 53].

[IparMaTyyHMi TOTEHIiaJl HOBTOPY MiAKPECIHB
y CBOiii HaykoBid po3Biami A. KeiHK, BKazyruu
Ha HOTrO poNib y CTBOPEHHI acolliaTUBHHUX 00pa3iB
y uuTa4a W oQopMIIEHHI HapaTHBHOI CTPYKTYpH
TBOPY, IIJSIXOM aKIEHTYBAaHHsS YBaru Ha 3HAYyIIUX
eJIeMEeHTaX HapaTUBy 4Yepe3 30IIbIIeHHS KiTBKOCTI
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BUKOPHUCTAHHS MOBTOPIOBAaHUX OAMHMLB [2, c. 19].
Pazom 3 TMM, aBTOp 3ayBaxkye, IO TakUi Iparma-
TUYHUH MOTEHIIaN BIUIMBY HA YWTada Ma€ HE JIUIIe
JICKCUYHUI TIOBTOP, a 1 JIOC/IIBHE BIATBOPEHHS CHH-
TaKCHYHUX OAUHHIS [2, c. 20].

IMocTaHoBka 3aBIaHHs. 3aBIAHHAM HAyKOBOI
PO3BIIKM € BCTaHOBIEHHsS OCOONMMBOCTEH QyHKITI-
OHYBaHHS MOBTOPY y XyAOXHIX TekcTax B. Byng
1 BIUIMB 1HIIUX CTHJIICTUYHUX 3ac00iB Ha HOro Ipar-
MaTUYHUN [OTEHIiAI.

BukJag ocHoBHOro matepiany. [Tosrop Bu3Ha-
YAETHCS SIK CTHIIICTUIHHUIN MPUHOM, 3aCHOBAaHWH Ha
BUKOPHCTaHHI B MEKaX MEBOTO KOHTEKCTY TOTOX-
HUX a00 momiObHux 3a (opmo0 abo CEMaHTUKOIO
MJIBHUX OJMHHUIb. [IOBTOp € KIIIOYOBUM €IEMEHTOM
BUPa3HOTO MOBJICHHS, SIKHH Oepe y4acThb y CTBO-
PEHHSI PUTMY TEKCTY, EMOIIII{HOTO BIUIMBY Ha YUTa4a
i akTyaumizamii BayKIMBO1 iHPOpMAIIii B TEKCTI.

VY npoananizoBanux pomanax B. Byng («Jacob’s
Roomy, «Orlando: A Biography», «The Waves», «To
the Lighthouse», «The Years») akTuBHO (DyHKIIIOHY-
IOTh Pi3HI CTPYKTYPHI THUIH MOBTOPIB. 3a crrocoOoM
pO3TaITyBaHHs y TEKCTI PO3PI3HAEMO a) KOHTAKTHI,
0) AucTaHTHI W B) KUJIBIEBI MOBTOpH. 3a BHYTpIMI-
HBOIO OyIOBOIO TOBTOPH MOXKYTH CKJamatucs 3i
a) cioBa, 0) cIOBOCTIONyYeHHs 200 B) pEUCHHSI.

3a 0COONMBOCTSMH BiITBOpPEHHS (OPMHU TMOB-
TOPIOBAaHOI OAWHUIII TIOBTOPH TOMINSAIOTBCA Ha
a) TIOBHI, 0) JacTKOBi ¥ B) mapamoBTopu ab0 CHHO-
HiMiuHI moBTOpHM (para-repetition). Y mpencrasie-
HoMy ¢parmeHTi pomany «Orlando: A Biography»
CHoCTepiraeMo (QyHKIIOHYBaHHS 1OGHO20 NOBMOPY
JieKceMu hand K KOMITIOHEHTY OIUCY PyKH KOPOJIEBU
€muzaseTH 1. 3a CIoXKeTOM Tepoii TBOPY HU3HKO BKJIO-
HS€THCS KOPOJIEB, TOMY HOT0 IT0JIe 30pY BKpail oome-
XKeHe. Y 3B’S3Ky 3 MM CyO’€KTHBHE CIIPHUAHATTA
o0pa3y MoHapiioi ocobu, 3 nepcnekTuBu OpnaHmo,
00MEKY€EThCS BIACTHBOCTSMU 11 PYKH:

Such was his shyness that he saw no more of her
than her ringed hands in water; but it was enough. It
was a memorable hand, a thin hand with long fingers
always curling as if round orb or sceptre; a nervous,
crabbed, sickly hand; a commanding hand too, a hand
that had only to raise itself for a head to fall; a hand,
he guessed, attached to an old body that smelt like a
cupboard in which furs are kept in camphor; which
body was yet caparisoned in all sorts of brocades and
gems,; <...> And in truth, his mind was such a welter
of opposites — of the night and the blazing candles, of
the shabby poet and the great Queen, of silent fields
and the clatter of serving men — that he could see
nothing; or only a hand 8, c. 31].

CeMaHTHUYHE PO3ropTaHHs 00pa3y 3IMCHIOETHCS
HUISIXOM J0IaBaHHs 10 IOBTOPIOBAHOI JiekceMu hand
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SHITEeTIB ¥ ONMHCOBUX 3BOPOTIB, CTBOPIOKOYH IILIiC-
HUH 00pa3 1i 30BHIHOCTI (@ memorable hand, a thin
hand with long fingers), xapakrepy (a commanding
hand too), snagHOCTI (ringed hands; a thin hand
with long fingers always curling as if round orb or
sceptre;, a hand that had only to raise itself for a
head to fall), a Takox ySBJICHHSI PO BIK Ta 3I0POB’sI
(a hand, he guessed, attached to an old body...; a
nervous, crabbed, sickly hand).

3ayBa)XHMO, 110 TMOBHUI IMOBTOP HE OOMEXY-
€TBCS KUJIbKApa30BUM BXXKHBAaHHSIM OKPEMHUX JIEKCEM
B MEXXaX KOHTEKCTYaji30BaHOTO (PParMEHTY TEKCTY.
[ToBTOpIOBaHUMH TaKOXK MOXYTh OyTH MPEAUKATHBHI
CJIOBOCIIONTYYCHHS 200 OKpeMi peUeHHS:

They sang as if the song were urged out of them
by the pressure of the morning. They sang as if the
edge of being were sharpened and must cut, must
split the softness of the blue-green light [9, c. 131].

IToBHUI MOBTOP JIEKCUYHUX ONUHUIL U CUHTAaK-
CHUYHHIA MapanenizM CTPYKTypH pPE4eHb CTBOPIOE
JOAaTKOBHIA (DOKYC Ha MpenMeTi 300paKeHHS.

Iapanoemop abo CHHOHIMIYHUH TTOBTOP MOJISITAE
y BUKOPUCTAaHHI CHHOHIMIYHUX JIEKCHYHUX OJWHHIIb
Ha TO3HAYCHHS TIEBHOTO MOHATTSA B OOMEXKEHOMY
KOHTEKCTi. HacTymHUl ypHBOK MICTHUTBH IpOHIYHHA
pO3IyM MIOAO 3HaueHHS MOOpPOYECHOCTI B JKHTTI
KIHKU:

In normal circumstances a lovely young woman
alone would have thought of nothing else; the
whole edifice of female government is based on
that foundation stone; chastity is their jewel, their
centrepiece, which they run mad to protect, and die
when ravished of [8, c. 152—153].

Edexr iponii akTyamizye BUKOPHUCTaHHS TpH-
KOMIIOHEHTHOTO CHHOHIMIYHOTO TOBTOPY MOHSTTS,
OB S3aHOTO 3 Barolo 1 3HAYYIIICTIO — foundation
stone, jewel, centrepiece. KpiMm TOTO, TTOCHICHHS
3arajibHOi eKcrpecii 3MiHCHIOEThCS 338 PaXYHOK KOH-
BepreHuii noBTopy 3 meradopoto (edifice of female
government) i rinepoonamu (they run mad to protect,
and die when ravished of).

Konmaxmnuti  nosmop akTyalli3yeThCs IUIS-
XOM MHOXXHHHOTO BHKOPHCTaHHSI B paMKax OJ[HOTO
pEeUCHHS CJIOBa a00 CIOBOCIONYYCHHS, MOETHAHUX
3a JOMIOMOTOI0 CHONTy4YHUKa and a0o 0e3CIOoIyYHUKO-
BUM 3B’s3KOM. B HacTymHOMy (hparmeHTi crioctepi-
ra€MO BTIJICHHS €KCTIPECUBHOT (YHKIIIT I[LOTO 3aC00y
BHUPA3HOTO CUHTAKCUCY: I hear something stamping,’
said Louis. 'A great beast's foot is chained. It stamps,
and stamps, and stamps [9, c. 7].

VY cBOeMy MOHOJIO31 TOJNIOBHHUH TepOd poMaHy
«The Waves» Jlyic omucye HaB’S3TUBHIA 3BYKOBHI
00pas3, Mo mepeciiaye HOTo MPOTATOM YChOTO YKHUTTS.
CTBOpeHa acoiamis TYPKOTY XBHIIb 3 BAYKKHUM ITOCTY-
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MOM TBapHHU-BEJECTHS ab0 YyJOBUCHKA, a TMOCH-
JICHHSl aKyCTHYHOTO 00pa3y peaji3yeTbCs LUIIXOM
KOHBEpreHIil pi3HUX THIIIB MOBTOpiB. bararopa3ose
MOBTOPEHHS Ji€ciioBa stamp y pisHux (opmax
(hoKyCye yBary Ha ITOBTOPIOBAHOCTI Ta HaB’SI3JIMBO-
CTi Jii, YTBOPIOIOYN YAaCTKOBUH KIJIBIIEBHU ITOBTOP.
OOpamiieHHsT pparMeHTy MOHOJIOTY CTBOPIOE €(EeKT
IUKTIYHOT aMILTITyIHOCTI, OB’ A3aHO] 3 TOBTOPIOBA-
HUM PyXOM XBHWJIb /10 Oepera.

AHaNoriYHUi 3BYKOBUI 00pa3, MOB’s3aHUM 3i
crpuitasaTTam Jlyica, moBropHO Qirypye y Tekcri
pomaHy:

'The beast stamps; the elephant with its foot
chained; the great brute on the beach stamps,’ said
Louis [9, ¢. 9].

..but I hear always the sullen thud of the waves;,
and the chained beast stamps on the beach. It stamps
and stamps |9, c. 69].

But the chained beast stamps and stamps on the
shore [9, c. 80].

1 find relics of myself'in the sand that women made
thousands of years ago, when I heard songs by the
Nile and the chained beast stamping [9, c. 154].

CyO’€KTHBHE CHPUHHATTA IHCHOCTI T'epOEM
MOB’si3aHe 3 MO0 TPUBOTOIO, HAa IIO BKA3ye acolli-
aisi BUTbHOT MOPCBHKOI CTUXii 3 MPUKYTUM 3BIPOM.
TpHUBOXKHICTD Teposl YOCOOINII0E KOMIUIEKCHA aHiMa-
micTuaHa MeTadopa IPUKyTOT TBAPHHH, SIKa aKTyali-
3YETHCS MUIAXOM KOHBEPTEHINi TPHOX KOMIIOHEHTIB.
PeBiHHS 1 TyIIT IPUKYTOTO 3Bipa MOPIBHSHO 3 Typ-
KOTOM XBWIb (the elephant with its foot chained; the
great brute; the chained beast). TOTOBHHUM KOMIIO-
HEHTOM aKyCTHYHOTO 00pasy, sSKHH XapaKTepusye
CIPUIHATTS 3BYKY T'€pOEM, € JIECIIOBO fo stamp;
HOMIHATUBHOIO CKJIQJIOBOIO MeTadOpH BHCTYIAIOThH
CHUHOHIMIYHI NlekceMu beast / brute / elephant; o3Ha-
YyBaJIbHUH KOMIIOHEHT chained, SKUI XapaKTepu3ye
HOMIHATUBHHN EHTP, BUPAXECHUH 3a JIOTIOMOTOIO
JUENPUKMETHUKA B (POPMi MUHYJIOTO Yacy.

Citiz 3ayBaKWTH, 1110 3rajlaHa acoIliallis He TpH-
TaMaHHA 1HIIUM TMEPCOHAaXKaM POMaHy, a OCTaHHiH
BUMAJ0K BUKOPHUCTAaHHS I[bOTO 00pa3y 3adikcoBaHO
y I’ ATiH 1HTEepIIOAil poMaHy, SIKa HAJICKUTH A0 TIaHy
aBTOpchkoro MosieHHs (The sun had risen to its full
height...): The waves fell; withdrew and fell again, like
the thud of a great beast stamping [9, c. 182]. Otxe,
MpOaHai30BaHi 3pa3Ku IEMOHCTPYIOTh TMOETHAHHS
NPUHAOMIB KOHTAaKTHOTO TOBTOPY B MEXKaX pEUCHHS
abo abzamy, sIKi CTBOPIOIOTH CKIaIHUI MeTadopuy-
HUl 00pa3, 1 JUCTAHTHOTO IMOBTOPY Ili€l MeTadopu
Y TEKCTI, SIKH{ BUKOHYE CIOXKETHY (DYHKITITO.

XyAOKHIM TEKCTaM TaKOX NPHUTAMaHHE BUKO-
PHUCTaHHS JUCTAHTHOTO TMOBTOPY B KOPOTKUX TEK-
CTOBUX (PparMeHTax, TaKuX K OKpemi ab3auu abo
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KOMITO3UIITHO-MOBJICHHEBI ~ (popmu.  CTPYKTYypHO
el TOBTOP MOXKE YTBOPIOBATHCS OKPEMHMH CIIO-
BaMH, CIIOBOCTIOYYE€HHSAMH 200 pedeHHsAMH. OnuH i3
Ba)XXJTUBUX aCIEKTIB TUCTAHTHOTO MOBTOPY B JOCTI-
JDKEHHUX TEKCTaX MOJISIrae y CTBOPEHHI LIEHTPaJIbHOTO
CIOKeTHOTO 00pasy. [Ipukian Takoro BUKOPUCTaHHS
MOKHA MMOOAUUTH B YpHBKY 3 poMaHy «Jacob’s
Room»:

The post for which she was waiting (strolling
up Dods Hill while the random church bells swung
a hymn tune about her head, the clock striking four
straight through the circling notes, the glass purpling
under a storm-cloud; and the two dozen houses of
the village cowering, infinitely humble, in company
under a leaf of shadow), the post, with all its variety
of messages, envelopes addressed in bold hands, in
slanting hands, stamped now with English stamps,
again with Colonial stamps, or sometimes hastily
dabbed with a yellow bar, the post was about to
scatter a myriad messages over the world [7, c. T4].

VY mpencraBneHoMy ad3alli CriocTepiraeMo MmoB-
TOPEHHSI JIEKCUYHOI OJWHHMII the post, sika BHUCTY-
Mae sk OPTraHi3yr4uil eleMeHT omnoBifi. Baxmuso
BiJJ3HAYUTH, 1O MPH KOXKHOMY 3TayBaHHI IOMITH
y 1poMy ab3ari ii poib 3MIHIOETHCS, MEPEXOMTIH
BiJl BTOPUHHOI 10 TOJIOBHOI. XO4Ya JICKCHYHA OIH-
HULA HE 3MIHIOETBCS Ha CTPYKTYpPHOMY PiBHI, MU
MOXKEMO CIIOCTepiratu MeBHI (yHKIIOHAJIbHO-Ce-
MaHTU4HI TpaHcdopmanii. [Ipu nepimomy 3rany-
BaHHI, JIEKCeMa the post € CTHIICTUIHO HEWTpaib-
HOI0, BOHA TaKOXK KOHTPACTY€E 3 BiJIOKPEMIICHOIO
JIy’XKKaMHl TapeHTEe3010, CHHTAKCUYHO-CTUIHOBUM
NPUIOMOM, SKHH Yy LBbOMY KOHTEKCTI PO3KpH-
Ba€ XPOHOTOI OMOBiAi. BupakanpHuil moTeHIial
NapeHTe3U MOCHIIEHO MUISIXOM KOHBEPTEeHIl MpH-
iomy 3 Metadopamu a leaf of shadow ma the glass
purpling under a storm-cloud.

Y HacTyImHOMY KOHTEKCTI JiekceMa the post GpyHK-
LIOHY€ SK CKJIaZOBa MOBTOPY ¥ HaOyBae eKCIPECHB-
HOro 3a6apBieHHs. [i JoMiHaHTHA POk Y 1iiif YacTHHI
ab3ally migKpecleHa HUITXOM JOAaBaHHS XapakTe-
PHUCTHK, SIKi 3arajoM JeTali3yloTh XyIOXHii o0pa3
(with all its variety of messages, envelopes addressed
in bold hands...). Cnig 3ayBakWTH, IO MOCHIEHY
EKCIIPECUBHICTh B IIbOMY KOHTEKCTI CTBOPIOE KOH-
BEpreHLisl KUTBIEBOTO MOBTOPY 3 IHIIMMH 3aco0aMu
BUPaKAIbHOTO CHHTAKCHCY, SIK OT KOHTAaKTHOTO
oBTOpY (... envelopes addressed in bold hands, in
slanting hands...) i CHHTaKCHUYHOTO Tapaleii3my,
KM aKTyai3yeTbCsi B PE3ylbTaTi BUKOPHCTAHHS
CTOJlyYHHKA i W MPOTHCTAaBICHHS MaHEpH IHCHbMa
(bold / slanting).

VY TpeTboMy BHIIQJIKY JieKceMa the post 3aiiMae
0COOJMBO BaYKJIMBY TO3UILII0, OCKIJILKH BOHO € Tpe-

84

TIM €JIEMEHTOM TIOBTOPY 1 CYIPOBOMIIKYETHCS CEMaH-
TUYHOIO Tpajialii€ro (Big BTOPUHHOTO JO TOJIOBHOTO).
Moro craryc miJKpecTIoeThCs THM, IO BOHO BHKO-
HY€ CHHTaKCH4HY QYHKUito miamera (the post was
about to scatter a myriad messages over the world).
3a pomomororo rinepbonu (a myriad messages)
MIOCUITIOETCHCS BUPA3HICTh 00pasy.

[ToBTOprOBaHUMH €JIEMEHTaMH B TEKCTI MOXYTb
TaKOXK BHUCTYNATH CaMOCTiliHI pedeHHs. HaBenenuii
Hwk4ye Monosor Jlimi Bpicko 3 pomany «To the
Lighthouse» meMoHCTpye BUKOPHUCTAaHHS TOBTOPIO-
BaHOTO PEUYCHHS SIK JICHTMOTHBY, IO OPraHi30BYye
HABKOJIO cebe POo3IayM TepoiHi:

She was dead. Here was Lily, at forty-four, wasting
her time, unable to do a thing, standing there, playing
at painting, playing at the one thing one did not play
at, and it was all Mrs. Ramsay's fault. She was dead.
The step where she used to sit was empty. She was
dead [11, c. 125].

Buytpimniii Mononor Jlimi Bpicko, axrtyari-
3yeTbCst 'y (OopMi HEBIACHE-NPSIMOTO MOBJICHHS;
IUIMH 11 pO3AyMy NPO BIJIACHE JKUTTS NIEPEPUBAETHCA
KOPOTKAMH  TIOBTOPIOBAHMM  TBEPIDKCHHSIM  She
was dead, cTBOpPIOIOYH PUTM OMOBiIi. BupasHicTh
BOTO (PparMeHTy MOCHIIIOE BUKOPUCTAHHS KOHTAK-
THUX TOBTOPIB (playing at painting, playing at the
one thing one did not play at) i 9aCTKOBOTO CHH-
TakCWYHOTO Tapanenizmy (Here was Lily,...wasting
her time,...standing there, playing at painting...).
Po3nymu it crioragu, odopmiteHi 3acodaMu HeBac-
HE-MIPSMOTO MOBJICHHS i HACHUYEH] TTOBTOPIOBAHIUMU
OJMHUIIMH, a TaKOX KOHCTPYKLISIMH CHHTaKCHY-
HOTO TMapajemi3My, KOHTPaCTYIOThb 3 KOMITaKTHOIO
CTPYKTYPOIO PEYEHHS-TICUTMOTHBY, MJIKPECITIOIYN
TAM CaMHUM MEXY MK BHYTPIITHIM CBITOM TepoiHi
Ta i1 00’ EKTUBHOIO IIMCHICTIO.

Kinvyesuii nosmop XapakTepusye pO3MiLIEHHS
MOBTOPIOBAHUX ONWHHIL (CIIIB, CJIOBOCIONYYCHb
abo pedeHb) HA MOYATKYy W B KiHII YPUBKY TEKCTY.
VY HactymHOMY ()parMeHTi MOBTOPIOBAHOIO OIWHU-
et € peueHHs “She was one of the unlucky ones”,
3aBISIKH IKOMY 3TIMCHIOETBCS OOpaMIICHHS OTIOBii:

She was one of the unlucky ones. She had been
thinking it was a safe job, sure to last the summer out
anyhow. The lady was dead; the gentleman too. She
had got the job through her son the policeman. The
house with its basement would never let this side of
Christmas — so they told her. She had only to show
parties round who came with orders to view from the
agent. And she always mentioned the basement — how
damp it was. ‘Look at that stain on the ceiling’. There
it was, sure enough. All the same, the party from
China took a fancy to it. It suited him, he said. He
had business in the city. She was one of the unlucky
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ones — after three months to turn out and lodge with
her son in Pimlico [10, c. 193].

Crnenndika MOBTOPY IBOTO THITY TPYHTYETHCA
Ha 3MiHI pHTOpHYHOI (YHKIii MOBTOPIOBAIBLHUX
KOMITOHEHTiB; TOOTO MEpUIMHA CKIAAHHK BHUCTYIIA€
B SIKOCTi T€3H, a APYTrUil KOMIIOHEHT BUKOHYE POJIb
BHCHOBKA.

VY nmocmimkeHuX XyHOXKHIX TEKCTaX TaKOXK CIIO-
CTepiraeMo BHKOPHCTaHHS KOHCTPYKIIN enaHadopu
a0o MOBTOPY-MiOXOIUIEHHS, TpU SKOMY BinOyBa-
€TBCSl TIOBTOPEHHS OCTaHHBOTO €JIEMHETa OIHOTO
peueHHs Ha Mmo4yarky HacTymHoro [1, c. 225]: Rhoda
had inherited her father's cold grey eyes. Cold grey
eyes George Plumer had, but in them was an abstract
light [9, c. 16]. BaxxnmBo 3ayBakuTH, IO TOBTO-
pIoBaHe CIIOBOCHONYuYeHHs cold grey eyes HaOyBae
JIOIaTKOBOTO 3HAUCHHS Y APYTOMY PEYEHHI LUIIXOM
YTOYHEHHS! iXHBOI ocoOmuBocTi (in them was an
abstract light), a 3arampHa eKCIIPECUBHICTH BHUCIIOB-
JFOBAHHSI TOCHJIFOETHCS 32 PaxyHOK KOHBEPreHI
TIOBTOPY 3 1HBEPCIETO.

OKpeMUM THIIOM TIOBTOPY € MOJIiICHHIIETOH, TOOTO
MOBTOP OJJHAKOBUX CHIOYYHUKIB ITepe]] OMHOPI THUMU
YJieHaMH TPOCTOTO PEYeHHsI a00 MpeINKATHBHUMH
KOMIUIEKCAaMH Y CKJIATHOMY pedueHHi. B mocmimke-
HUX TEKCTaX BUKOPUCTAHHS IOTO 3aco0y Hepimko
IOB’si3aHe 3 JAMHAMIYHUM 300pa)KCHHSM I1eH3axiB,
SIK1 IIBUJKO 3MIHIOIOThCS: Now she saw heavy carts
coming along the roads, laden with tree trunks, which
they were taking, she knew, to be sawn for firewood;

and then appeared the roofs and belfries and towers
and courtyards of her own home [8, c. 74].

Bararocnony4HUKOBICTh TMOEMHAHO 3i CTHIIIC-
TUYHUM TpuiioMoM Tepeniky. KoHBepreHmis mux
MPUIOMIB JI0JIA€ AMHAMIYHOCTI OIHUCY, TPAJAULIIHHO
CTaTUYHOMY 3 TOYKH 30py HapaTWBHOI Mporpecii.
BuxoprcTaHHsIM eJ1eMeHTIB HeBIACHE-TIPSIMOTO MOB-
JIEHHS] Y 1[bOMY (pparMeHTi MOETHYE TUTaHW OTIOBiIi
Haparopa W BHYTPIIIHBOTO MOBIICHHSAIIEPCOHAXKA,
CTBOPIOE e()eKT CyO €KTHBHOTO CIPUHHSATTS PyXy
B CHCTEMIi KOOPAHMHAT XY/IO0KHBOTO MPOCTOPY TEKCTY.

BucnoBku. JloCmimKeHHS MATBEPAWIIO, IO
MOBTOP € OXHHUM 13 HalOIIbII MPOAYKTHBHUX 3aCO-
0iB EKCIIPECHBHOTO CHHTAKCHUCY 3 TOUKH 30y 320€e3-
NIEUYEHHS CTPYKTYPHO-3MICTOBOI €IHOCTI B Mexkax
OKpEeMHUX KOHTEKCTyasli30BaHUX (parMeHTiB 1 Ha
PiBHI TEKCTY 3arajoM. Y JOCIiP)KEHNX KOHTEKCTYya-
Ji30BaHUX parMeHTax Iei 3acid Tsokie 10 KOHBEp-
TeHIIii 3 TeKCHKO-CEeMaHTHYHUMH 3aco0amMu BUpPa3-
HOCTI, TAKUMH SIK €TITETH, OPIBHSIHHSI, B OKPEMUX
BUMAAKaX — 3 MeTaoporo, TinepOosIo Ta METOHI-
Mietro. KoHBepreHiiisi 3aco0iB BUPa3HOCTI CTBOPIOE
MOCHUIIEHY EKCIIPECUBHICTh TEKCTY, PETYIIO0YN
E€MOITIHUH BIUTMB Ha YATa4a BiATIOBITHO IO 3a0yMy
aBTopa.

[lepcnekTBa MOJANBIIMX JOCTIIKEHb IIOB’S-
3aHa 31 BCTAHOBJICHHSM IParMaTu4HOrO MOTEHIaTy
i HapaTUBHUX (QYHKIIiH 32aC00iB €KCITPECUBHOTO CHH-
TaKCHCY, 3aCHOBAaHUX Ha PEIyKIlii BUXiAHOI Momemi
pedeHHs.
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