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CratTa BUCBITNIOE BepbanbHy curHidikauito 06pasy AinoBoi XiHkM B Cy4acHOMY aMepUKaHCLKOMY pomai. MNpocnig-
KOBaHO iCTOpPUKO-COLianbHi BUTOKM peMiHHOi Bi3HECOBOi akTUBHOCTI, 3MICTOBE HaMOBHEHHS CYCMiNbHO-NMCUXOMONYHOrOo
dheHoMeHy AiNoBOI XiHKM | MOro TenepilHe TymadeHHsl. 3’1coBaHO eTMMONOriYHi Ta napagurmarnbHi OCHOBU KIHOYOBUX
TEPMiIHOMNO3HAYEHb, iXHi CTURNICTUYHI 1 CEeMaHTUYHi 0COBNMBOCTI, y3yanbHui ctatyc. Matepianom gocnigkeHHs crnyryBanm
TEKCTU ABOX aMePUKAHCHLKMX poMaHiB nodatky XXI cT., B 06pasHii cuctemi sikux nepeBaxHy binbLUiCTb cknagatoTb PEMiHHI
nepcoHaxi. CBiT AiNOBOi akTMBHOCTI NPeACTaBEeHO Kpi3b NPU3MY Y4acTi XKIHOK Y HbOMY; NPU LbOMY XiHKM OOHOYAaCHO
CMPUYMHIOTb PO3rOPTaHHS CIOXKETY 1 BedyTb OnoBigb. JliHrBanbHi Mapkepu BigTBOPIOOTL Bi3HECBYMEH Y KiMbKOX paKyp-
cax: oHTonoris i cneundika «emiHHoro» Gi3HecCy i MOro BIAMIHHICTb Big «MacKymniHHOro»; cnyx6oBa iepapxisi, kap’epHe
3pOCTaHHSA, PyHKLIOHYBaHHS ogicy 1 ynpasniHHA BUPOOHMYMM NPOLLECOM; 30BHILLHICTb Ta ii 3any4eHiCTb Yy AOCATHEHHS
NPOECIiAHOro yCrixy; 0COBUCTICHI AKOCTI, IXHE (hOPMYBaHHS | TpaHCGOpPMaLisi; BCTAHOBINEHHS i Kopensiuis 6anaHcy Mix
OCOBUCTUM XKUTTAM | HaxXOBO 3aMHATICTHO; CTOCYHKM 3 KNiEHTaMM 1 NiANErnNuMU, KOHKYpeHTaMm1 1 MapTHeEpPamu; CTaTyCHi
atpunbyTn, TEOPETUYHI 3HAHHSA, MPAKTUYHI BMiHHS, HABMYKM i 3BMYKM, NOOYTOBI yMoBU. CTaTTa KOHCTATye reHaepoBaHe
3abapBrieHHs CBITy Gi3Hecy, sike, OfHaK, NOCTYMOBO HIBEMETLCA 3POCTAHHAM (DEMIHHOTO YMHHKKA Yy HbOMY, HabyTTAM
MapUTETHOrO CTAHOBMLLA Ta eraniTapHOCTi cepel KepiBHUX rnocag MixX GisHecBymeH i3 6e3HecmeHamu. [NocnabneHHs
AHAPOLEHTPU3MY Y AINOBiV LLapuHi CMPOBOKYBano MOoro BiaA3epKaneHHs y TeKCTax XyAOXHbOI nitepaTtypu. AHanisoBaHi
TEKCTW CUrHani3ytoTb NPO 3MiLLeHHs poKycy B 306pakeHHi MepCOHaxiB 3i CTaTEBO 3yMOBMEHUMW Y1 TPaaULIMHO Npunncy-
BaHWMU pUcamm 0 iXHbOro COLLIOKYNBTYPHOrO BUSIBY, TOOTO, A0 reHAEepHOI ekcrnikauii. 3asHayeHi akLeHTU NoTpakToBaHi
aBTOPaMMU 3i CTPMMAHOL0 ipoHieto Ta 4OBIPHUM BUKOPUCTaHHAM Pi3HOPIBHEBMX MOBHMX OOMHULIb.

KntouoBi cnosa: 6isHec, reHaep, [inoBa XiHka, NiHrBanbHWIA, MAaCKyMiHHWIA, TEKCT, (DEMIHHUIA.

The paper considers verbal signification of a businesswoman in the texts of contemporary American novels. Feminine
business activity is stated to derive from historical and social roots. The phenomenon of a businesswoman comprises
its conceptual meaning whose interpretation is constantly updated. There are terms used to identify the analysed object
which differ morphologically, semantically, and stylistically. The paper studies the texts of two American novels of the
early 21t century where women characters prevail in the system of images. Business activity is viewed from the female
perspective; here, women both develop the plot and narrate the story. Lingual markers identify a businesswoman from
some aspects: ontology and specifics of “feminine” business and its difference from the “masculine” one; business hierar-
chy, career and promotion, office functioning and management; appearance and its importance in professional success;
personal traits, their coining and transformation; relations with partners and competitors, clients and subordinates; status
attributes, professional knowledge, skills and habits, housekeeping. The paper states gender colouring of the business
world which is gradually effaced by the increase of female involvement, acquiring of gender equality of status in business
stratification and egalitarianism in distributing of top management positions between businessmen and businesswomen.
Weakening of androcentric bias in business resulted in its mirroring in fiction. The novels under analysis signal shifting of
the focus in representing characters from describing their born sex peculiarities to socially and culturally acquired (gender)
or traditionally attributed qualities. These are revealed in the authors’ individual styles, with discreet irony and appropriate
lingual units.

Key words: business, gender, businesswoman, lingual, masculine, text, feminine.

81



Bunyck 26. Towm 2

ITocTanoBka mpo0;1eMH y 3arajibHOMY BHIVISII.
Binomuii Bupa3 Cumonu ae boByap mpo Te, 1o xiH-
KOIO HE HAPOIKYIOTHCS, & CTAIOTh [IUT. 3a: 7], SIKUit
[epeTBOpUBCA Ha Heo(ililiHe Tracio APYroi XBUIIL
(emiHi3My, HE TUIBKM CIPOBOKYBaB HOBHI 00epT
iHTepecy 10 TeHAepHOi ineHTH(dikamii, a ¥ craB
CBOEPIJTHUM TIOIITOBXOM CaMOCTBEP/IKECHHS «Cllal-
KOI CTari» y BCiX cdepax CyCHUTBHOTO CITIBXHUTTS,
30KpeMa i y THX, Jie BCE I CIIoCTepiranacs siBHa 941
MPUXOBaHa JUCKPUMIHAIIIS, HE3BAXKAIOUM Ha IPOTO-
JIoLIEHY piBHOIIpaBHIiCTh. Jpyra momoBuHa XX cro-
JITTA O3HAMEHOBaHA DIIHOMHHUMH COLIAJIBHUMH
IpolecaMy 1 3pyImIeHHSIMH, KON XIHKA TOPYBal
c00i MUISIX y MONITHIN, eKOHOMIIN, KyJIBTypi i 3ara-
moM — y OizHeci. Tomy marepiasioMm IIbOTO ITOCITi-
JDKEHHA € TeKCTH pomaHiB modarky XXI cr., mpo
300paXyIOTh KIHKY BXKE 3 ycCiMa IUBUTI3allIHHUMHI
«IOCATHEHHSIMH», sIKa, OJHAK, HE mepecTana OyTH
JKIHKOIO. YCI 1I€ Jla€ IMiJICTaBH BBa)KaTH, 110 HOBITHS
JiTeparypa BiII3epKalllo€ HOBUH THI TEHAECPHOI
ITEHTUYHOCTI — <«IIJIOBY JKIHKY», 9d «Oi3HECBY-
MeH» — HaliMEHyBaHHS, SIKE HaiuacTilie 3ycTpivya-
€MO Y IOACHHOMY CIIUTKyBaHH.

AHaji3 ocTraHHiX aocaiIkeHb i myOaikamiii.
CoI1iambHO-TICUXOJIOTIYHIE ~ (DEHOMEH  «IiJI0BOI
JIIONMHWY — TIONNPEHe SBUIIE HE TUTBKH y Oi3HECO-
BOMY cepe/ioBHIlli. BoHO Takox 3HaXOIUTH BigoOpa-
KEHHS B KyJIBTYPHIH IJIOMIKHI, 30KpeMa, B XyI0KHil
niteparypi. Bignosigao o Tepminonorii ®yxo [11],
JUCKYPC Y IIHPOKOMY CEHCI OXOILUIIE MaTepiajbHi
Ta iHII BUAH MIPAKTHK, 10 GOPMYIOTH YSIBICHHS PO
mock. ToMy eMiHHHN JUCKYPC CHOTOJEHHSI HEMHC-
TUMHA 0e3 IPeCTaBIeHHS IIJI0BOT )KIHKH Y TEKCTax
XyAOKHIX TBOPIB.

Tperss xBuisg (QemMiHi3My, IO po3moyanacs
y 1990-x pokax i IpoIOBXKYy€EThCS IOTENep, TaK 3Ba-
HUAH «ITOCT(GEMiHI3MY», BHIIPABIITE TIOMHIJIKH TIOTIE-
penHiX mepiofiB i aKIeHTyE He 3arajibHi TOCSTHEHHS
KIHOLITBA Y MOJITUKYMI ¥ coliiyMi, a areioe A0 iHau-
BiZlyaJIbHOCTi, CAMOBUPAXKEHHS. 30KpeMa, KIHKU yiKe
He BUOOPIOIOTH CBOi MpaBa y Oi3HECi; BOHHM CTalOTh
TpEHACETTepaMt i TUKTYIOTb CBOi YMOBU. XyHOXHI
TEKCTH 3 00pa3zaMH AIJIOBHUX JKIHOK — PETpOMYKILis
COIIIAJIbHOI peaNlbHOCTI. 3a JaHWMH EMITIpUIHUX
JOCIIDKEHD [2, ¢. 17—18], Ha MO3UIIIAX TOI-MEHEIK-
MEHTY JIOMiHYIOTh 4OJIOBiKM. OJIHAaK YHCeNbHA Iepe-
Bara iHOK cepeJl KUTbKOCTI HaCEeJICHHS T03HAYa€ThCs
Ha 3pOCTaHHI POl PeMIHHOTO YHHHUKA Ha BCIX PIBHIX
Kap’€pHOTO 3pOCTaHHS; TpH bOMY y Oi3Heci QeMiH-
HUU CKJIAIHWK 3MIHIOETHCS HAWOUIBII IUHAMIYHO.

Emnipuyni goCiiKeHHS TOBOAATH, 110 OaXKaHHS
JKIHKU 3alHATHCS O13HECOM 3aleXUTh Bifn Ii colio-
KyasTypHOTO MiarpyHts [4]. Kpim Toro, BiAMiHHOCTI
MIX YOJIOBIKAMU ¥ JKIHKAMH CTOCOBHO CXMJIBHOCTI
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JIO0 TIATPHEMHUIITBA 3HAYHOIO MIpPOIO TIOSICHIOIOTHCS
COLiaTbHUMH POJISIMH ¥ TEHIEPHUMH CTEPEOTUIIAMH.
He marouu BiANOBIAHMX HABHYOK 1 JOCBiAY, 4OJO-
BikM OibIlle CXWJIBHI PO3MOYATH CBil HUIAX y 0i3-
Hecl, OCKIJIbKA BOHU CTEPEOTHUITHO MParHyTh PU3HU-
KyBaru. HaBmakw, sxiHK# OimbIn 0OepesxHi i 3amexHi
BiJl CYCIIIBHOI JYMKH, IO iX CTpUMye Bim OizHe-
coBoi akTuBHOCTI [12]. Bi3Hec arpecuBHUH, 1 s
OTPUMaHHS BUCOKUX MPHOYTKIB MOTPIOHO BHSABISATH
JKOPCTKICTh 1 MO30YyTHCh €MIIaTii, 0 CYyCIiIbLCTBOM
He TmpunucyeThes xinkaMm [3]. Came Tomy cdepa
Oi3HECYy TpaaWIifHO BBAXKAETHCA TEHIEPOBAHOIO
MacKyJaiHHOIO napuHowo [4]. OmHak pO3BUTOK TEO-
PETUYHOI TeHAEPOJIOTii Ta MOIIUPEHHS TeHIEPHUX
JUCKYPCUBHHUX TPAKTHK, MPOHUKHEHHS MOCTYJATiB
COILIAJIFHOTO KOHCTPYKTHBI3MY ¥ TeHJIEpHOI Tep-
(hopMaTUBHOCTI [6; 5] BUBENW HA TOPSIOK IEHHUN
COIIaTbHUX Ta E€KOHOMIYHUX JHUCKYCii (heMiHHMiA
YUHHUK K TaKUi, 10 He TOTpedye rapaHtiii piBHO-
CTl UM yHepeKEHOCTi, a HaBIAaKH, SIK €JIEMEHT, 10
Ma€ CBOIO 1JICHTUYHICTh, CYCIIUILHUM BIUIMBOM SIKOT
y Cy4acHHUX yMOBaX HEMOXKIIBO HEXTYBAaTH.

MeTo10 1i€i CTaTTi € BCTAHOBJIEHHS OCOOIMNBOC-
Tel 00pasy AUTOBOI KIHKH SK ITEPCOHAXKA Cy4aCHOTO
XyAOXKHBOTO TEKCTY, LI0 Nependavyae BHUSBICHHS
TaKHX CKJIaJHUKIB aHAJII30BAHOI'O ITIOHATTS, SIK CEMaH-
TUYHI W MapagurMajibHi 03HAKH JICKCEM-HOMIHAIIIH,
3MiCTOBE HaBaHTAXEHHS i JIIHTBaJIbHE O(hOPMIICHHSI.

Bukaan ocHoBHoro marepiaiay. CydacHi Tek-
CTH — HOCIi CMHUCIIB, TTOPOKEHUX Y MAacoBidl CBi-
JIOMOCTI, Jie 4ijbHE MicIe mocifgae obpa3 «0Oi3Hec-
MeHa». He 3o0cepemkyrounich Ha JiTepaTypHOMY
MPEJCTaBJICHHI I[LOTO 0araTorpaHHoOro W JU(y3HOTO
MOHATTS, PO3TITHEMO HOTO (eMIHHUN PI3HOBHI —
«Oi3HECBYMEH», UM, K 1HKOJH JOBOJUTHCS 3yCTpi-
4aryd HOro CTHIIICTAYHHUNA CUHOHIM 13 OLIBIN IIiHE-
CEHOI0 CEMaHTHKOIO — «OizHecnenmi». Tparmiserbes
TaKoXX HOMIHAIliA career woman («kKiHKa, sKa
poOHTL Kap’epy», OCKUIBKH YKpaiHChKUH (eMiHi-
THB «Kap’€PUCTKAa» Ma€ HETaTUBHY CEMaHTHKY).
[ikaBuM € MOpPQONOTIYHUI HIOAHC aHaTi30BaHUX
JekceM: «Oi3HECMEH» 3 BUPaXEHUMH O3HaKaMu
AHIIHCHKOTO 3alO3UYEHHsI BiIMIHIOEThCA 32 YKpa-
THCHKOIO TIApaJMrMOI0 IMEHHHKA YOJIOBIYOTO POAY,
a «Oi3HecByMeH» 1 «Oi3HECHIeni» — HEBIAMIHIOBaHI
BapBapu3Mu. llepernmiueHi JeKceMH B YKpaiHCBHKIiH
MOBI MAarOTh YIi3HaBaHy AaHIIIHCHKY 30BHIIIHIO
CTPYKTYpY: business+man, business+woman,
business+lady. Ha nportuBary aHTOHIMIYHIH oOIO-
sumii  businessman businesswoman, JeKceMa
businesslady icaye 6e3 kopensara businesslord.

Jlexcukorpadidauii onKc NOHATTS businesswoman
y PI3HUX TIYMauyHUX CIIOBHUKAaX MaiKe OJHAKOBUIL:
a woman who works in business, especially one who
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has a high position in a company [8], y Toit yac sk
BHU3HAUCHHS businesslady dYWHHI JOBIJKOBI €JEK-
TPOHHI JDKepena He AaroTh. SIK 3acBigdye OTIIsf
CJICKTPOHHUX CTarei, M0 3’SBIAIOTHCA y MONIYKO-
BUKy Google Ha 3anut businesslady, ue mo3Ha4YeHHS
BUKOPHCTOBYETHCS SIK KOMILTIMEHTapHUH CHHOHIM
1o businesswoman, CeMaHTHKa SIKOTO EKCILTIKYy€e
HAJICKHICTH JI0 BUIIOTO KIIACy, y HAIIIOMY BHIAJIKY —
JI0 BHIIOCTI B Oi3HECI, a TAKOX MEBHI PUCH, AKi TIpH-
TaMaHHI OOpaHUM 1 BiJIPi3HSIOTH MEPECIUHYy JKIHKY
(woman) Big mani (lady). Li cnoBa mepeOyBaroTh
y BIJHOIICHHSX CTHJIICTMYHOI CHHOHIMIi, X04a 4ac-
TOTHICTH IXHBOTO BXKUTKY CYTTEBO BiIPI3HAETHCS.
OxkpecnuMo 00pa3 JTOBOI JKIHKH, SIK BiH TIpeI-
CTaBJICHUH y TEKCTaX Cy4acHUX pomaHiB. OHTONOTIs
TAKOIrO0 CTarycy — pi3Ha, 30KpemMa, y Oi3Hec imyTb,
HACIiAYIOUU CIMEHHY TPaJHIilo, KOJIH Yy POJHMHI BXKe
€ ycmimHi ainosi monu: “Your brother is officially
a vice president” [13], a TakoXX KepyIOYHCh 0COOH-
CTUM Oa)KaHHSAM peali3yBaTUCh y XKUTTi: “I want
to run my own business,” Annabelle said, sounding
whiny even to herself[13]. JIi10BOFO )KiHKOIO CTaIOTh
Ha 3HaK MPOTECTY MPOTH OOJIJICHOTO TUTHHCTBA Ta
FOHOCTI y He3aMOkHil ponuHi (Miranda Priestly was
born Miriam Princhek, in London's East End. Hers
was like all the other orthodox Jewish families in the
town, stunningly poor but devout. <...> Most of her
brothers and sisters went on to work blue-collar jobs
like their father, with little time to do anything but
pray and work; a couple managed to get themselves
into and through the university, only to marry young
and begin having large families of their own. Miriam
was the single exception to the family tradition. <...>
The alienation from her family was completed shortly
after joining FrenchChic when, at twenty-four years
old, Miriam Princhek became Miranda Priestly [15]).
Bytn Oi3HEecByMeH — II¢ HE TPOCTO 3aiimMa-
TUCh SIKOIOCh CIIPaBOO, BUKOHYBATH MEBHY Jisjib-
HICTh, @ KepyBaTH, BecTH Oi3Hec, Oparm Ha cebe
HaWOIIbINy BIANOBINANBHICTE 3a BHUPOOHHUIITBO,
npolax, pekiaMmy Tomo. bi3HeCByMeH HamaTo-
BaHI Ha JOCSITHEHHA YCHiXy, 1 I[e TparHeHHs CKe-
pOBye ixHiil po3ym (my starved-for-success mind
[15]), mpo ue Borm MpitoTh (He was the key to her
economic future. If she wanted Perfect for You to be
successful as a specialized, high-end matchmaking
service, she had to find him a wife [13]), npu nipomy
yCcmix mepeadadae oTpuMaHHSA TpUOYTKY (She
already had a few clients — Ernie and John her most
recent — but not nearly enough to turn a profit. And
until she’d established her credentials, she couldn 't
charge higher fees [13]). Y 0i3Heci aijioBa KiHKa
urykae cBiil mursix (She squirted soap on her hands
and considered her place in the business world
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[13]) i BcTaHOBIIOE CBOi KOPIOpATHBHI CTaHIAPTH
(I put my money where my standards are [13]). Lleit
YCHIX AOCATAETHCS BAXKKOIO mpatieto: the hard work
and the discipline; Discipline turns the dream into
reality [13]. bisHecByMeH — KepiBHUK (m) new boss
[15]), Boma Mmae mimiernux, sSKki 3aiiMarOTh pPi3HI
nocajay, HaNpUKIaa, aaMiHiCTpaTopa-cekpeTaps
(Inez, her receptionist-secretary, looked guilty and
quickly got off the phone [13]), nomiunuka (Her three
assistants were at their desks [13]), XoHTpomepa
1 cucteMHoro aaminicTparopa (Only her controller
and the computer guru who ran the Power Matches
Web site were exempt from this weekly ritual [13]).
VY craBieHH] A0 MiANErIUX AiJIoBa KiHKA KOPCTKa
it 6e3anensuiitHa. [IpointocTpy€emMo 1e mpuKiIaIamMu:

“And why would you do something like that?” she
snarled, looking up from her copy of “Women's Wear
Daily” for the first time since I'd walked in. <...>

“Oh, well, actually, I thought you said that you
wanted them to —"

“Enough. The details of your incompetence
interest me very little [15];

She's one of Miranda’s new slaves ! Where you
from, girl <...>? She is gonna eat you alive, hah,
hah, hah!” [15] — xiHKa-KepiBHUK 3BUIbHSE MpalliB-
HUKA 3 JIAKOHIYHUM TMOSICHEHHSAM (incompetence),
il miaerux Ha3uBawTh «pabamu» (Mirandas new
slaves), skuX BoHa MOXe «3’icTH» (eat you alive).

3a 3aMOBUyBaHHAM, /UJIOBA JKiHKa MIPAIIOE
B odpici: “I need you to pick up Madelaine and drop
her off at the apartment before you come back to
the office” [15]. Bona mae BnacHuit kabinet/odic:
And then I was standing in her office, a wide-open
space of huge windows and streaming bright light
[15]; Portia walked toward her private office [13].
B odici ainoBoi xiHku noMiTHI (peMiHHI O3HAKU: She
believed a woman’s office should project authority.
Men could surround themselves with all the bowling
trophies and family photos they wanted, but female
executives didn't have that luxury [13]. Sk 3acBiz-
4yye HaBeJleHUH (hparMeHT, TepoiHsS BHU3HAE OUTBIILY
cBOOO/Y YOJOBIKiB Y 00JaIITyBaHH1 KaOiHETY, OHAK
JKIHKHU cO01 IIbOTO JTO3BOJIMTU HE MOXKYTh (didn t have
that luxury): odic TOBHHEH IiIKPECITFOBATH «aBTO-
putet» (authority).

JinoBiit KiHINI JOBOAWTHCS ab0 BHOHWpaTH MiX
ciM’er0 1 kap’eporo: How could women ever get
ahead when the burden of child care always fell on
them? [13] — six OaunMo, TODISAL 3a JIThbMH I'epOTHS
BBaXkae «tsrapem» (burden). OcoOucte XKUTTIA — HE
MOMIYHHK y 0i3Heci: A fling with Champion would be
exciting, but she never let her personal life interfere
with business [13]. Inoni Bmaetbcst OamaHcyBarw,
1 JIiJIOBa JKiHKAa HACOJIOJKYETHCSI CIMECHHHMM 3aTHIII-
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koM: Molly was sitting at home with a hottie football
player husband, a great career of her own, and two
adorable children [13].

AHani3yroun o0pa3 MdiJIOBOI KiHKM, HE MOXHA
OMUHYTH TeHIepHHH acnekT. Bapto nmpoBecTu mapa-
JeNns MK TAyMadeHHSIM TeHJepy SK IisUTbHOCTI,
niepdopmaruBHOCTi (Teopis x. batmep [5; 6], mo
rmobaymia CBIT y ApykoBaHHX mparix 1990-x pp.)
i Teopiero mepdopmaruBHOCTiI OizHecy ([2, c. 104;
10]), mo BuHMKIA y To ke mepiox. OgHak 3amo-
pykoto ¢eminHOi 0i3HECOBOi aKTHBHOCTI € OCBiTa
1 TOCBi monepeAHboi1 podoTH [9], 1110 A1 reHaepHOT
rephOpMaTUBHOCTI HE Ma€ HisSKOTO 3HA4YCHHS. Tak,
nporaronictka pomany E. ®iminc, pobmsian mepri
KpOKH y BIIACHIM cIpaBi, 1€ AOCHUTh HE3TrpabHO
MOYYBA€ETHCS y HYOJOBIYOMY cepenoBulli: She was
never at her best around excessively confident
men, and the absolute necessity of impressing this
particular specimen made her silently curse her
clumsiness right along with her rumpled suit and
Medusa hair [13]. 'engepna cnenndika Oi3HECBY-
MEH BUSBJISIETHCS W y OLIBII 3aBOAWIHBIH TirOTOBII
JI0 TIPOQeCiiiHOT MiSTTBHOCTI, IO BUAAETHCS CXOKUM
Ha BEJACHHS JOMAIITHLOTO TocmoaapcTsa: She kept the
car well stocked: snacks and water bottles; a change
of clothes, Tampax and toiletries, her new brochures
and business cards; workout gear in case the mood
struck her, which it hardly ever did [13].

JlinoBa skiHKa, SK NpaBUio, ypOaHi30BaHa; BOHA
MeIIKaHKa Beukoro Micta (flashing and restless New
York City [15]) i 3BUYHO TIOYYBA€ETHCS B JKYHITISIX
xMapodociB i mabipuaTax aBronuiixis (I walked to
the corner of Third Avenue and promptly hailed a cab
and collapsed into the warm backseat, too tired to
be thankful that I didn't have to join the commoners
on the subway [15]); BOHa 3BUKJIA KATH 1 MpaIlio-
BaTH y OararomoBepxiBkax (MapKepu Takoro mooyTy
1 yMOB TIparli — JIEKCEMH i CIIOBOCHONYYCHHS 3 Bif-
MOBIIHOIO CEMAaHTHKOW: elevator man, lobby, the
foyer, newspapers on their wire racks by the register,
well-kept balconies, the breakfast cart).

Posrmsnatoun 30BHINTHICTE TE€POiHb, KOHIIEHTPY-
€MOCSl HE CTIUNBKH Ha TOPTPETHHX JaHUX, OJSTOBI
TOIIO, & IBU/IIC HA CTABJICHHI KiHOK JI0 CBOET 30B-
HIIIHOCTI, SIKa PO3LIHIOETHCS K YacTHHA Oi3HECo-
BOTO iMiKy. 30BHIIIHIH 1 mpodeciiinuii 06pa3 mino-
BO1 KIHKH — €JIEMEHT MapKETHHTY (K KOMIaHii, TaK
1 BIACHOTO), IO 3apoTrpaMOBaHUI HA YCIHiX, TPH-
OyTOK, yIi3HaBaHiCTh, €(EeKTUBHICTh. TOMY MOHATTA
iMiIKy €BOJIFOLIIOHYBAJIO Bijl 3HAYEHHS 30BHIIIHBOTO
BUDIIALY, BimoOpakeHHs B a3epkami [14] go pus-
KOBOTO CKIIQJIHUKa, 0araTorpaHHOro i MoiiceMaH-
TUYHOTO TEPMiHA, BITHBOBOTO B A1JIOBiH KOMyHIKaIlii,
CaMOJIOCTaTHLOTO 1H(OPMAITIHHOTO ITOBiIOMJICHHS,
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mo BUKOHYe (yHKIii imeHTH(]IKAIii, caMmomnpe3eH-
Tamii Ta € CTHIIICTUYHO i MparMaTu4HO HACUYECHUM.
CyTHICTh IMIIXKY TONSTAE y LiNECPIMOBAHO TPO-
JYMaHOMY, CIPOEKTOBAHOMY 30BHIIIHBOMY BHIVISII
0CO0H SIK MpeAICTaBHUKA TIEBHOTO COIIaIbHOTO TPO-
[IapKy, TPYTH, BUAY TiSTbHOCTI [ 1], AKuii He 3aBKan
€ aJICKBaTHUM TOMY MPHPOJHOMY CTaHy OCOOHCTO-
CTi, KM BOHA BHSBIISE 11032 JUIOBOIO aKTUBHICTIO.

YenimHicTh (31aTHICTD TOCSITaTH IJIOBUX PE3YJib-
TaTiB) JIOBOI JKIHKH OLIHIOIOTH 3HAYHOIO MIipoIo 32
i 30BHIIIHIM BHUIJISIOM, Ha MPOTHBATY YOJIOBIKaM,
JUIS SIKHX KITFOYOBUM MIPWIOM «YCHIXY» € GKOHO-
MiYHa BUTOMa, MarepianbHUi noxim. Tomy iMimx
Oi3Hec-eal HEOIMIHHO MICTHTh KOMIIOHEHT IIPH-
Ba0IMBOI 30BHINIHOCTI, MIO TIOSCHIOE TPUCKITUTUBY
yBary repoiHi JI0 CBOTO BiJJOOpakeHHS B J3epKali.
3HauyImIicTh 30BHINIHOCTI TSI J)KIHKK B Oi3HECI mif-
KpeCIuiia OJTHA i3 aHAII30BaHUX MPOTATOHICTOK JIaKO0-
HIYHUM cioraHoM: Appearances arve everything [13].
Jli1s IbOTO 3aJTy4ar0ThCs 3HaUHI (DIHAHCOBI pecypcu:
she headed south toward the Loop for her monthly
dermabrasion. She spent vast amounts of money
keeping her complexion unlined and her body reed
thin. Age might add to a man s power, but it stole from
awoman § [13]. CBoix migyerux emMiHHI KepiBHUKH
TaKOXX 4acTo 0OUpaIoTh 3a 30BHilIHICTIO: Portia had
hiredthem fortheir connections, brains, andlooks[13].

Big3nagaeMo mmeBHi TUIIOB1 €JIEMEHTH SIK Y CAMOMY
00pasi AiIoBO1 KIHKH, TaK 1 B MaHepi il mpencTaB-
JICHHS1 3aco0aMH  XYJIOKHBOTO TEKCTy. THIOBICTh
00pa3y MOXHa HiATBEPAUTH X04ua O TUM (aKTOM, 110
o0u/iBa aHaNi30BaHUX POMAaHU MOYMHAIOTHCS OIH-
COM, SIK JKiHKa BHIXKae Ha poOOTy Ha aBTOMOOLII.
TyT akIeHTYEThCS BAKIMBICTh aBTO y JKUTTI KIHKH
SK I 3pYyYHOCTI MEpecyBaHHsS, TaK 1 SK CIEMEHT
CTaTyCy, a TaKoX IMIUTIKyeTbCsl (piHAHCOBA CHPO-
MOXKHICTh 3a0e3MeuyBaTd cebe TakuM akcecyapoM
1 JTIOJIATKOBI 1HTENIEKTya bHO-MEXaHIUHI HABUYKU —
BMIHHS KEpMYBaTH:

The light hadn't even officially turned green at
the intersection of 17th and Broadway before an
army of overconfident yellow cabs roared past the
tiny deathtrap 1 was attempting to navigate around
the city streets.Clutch, gas, shift (neutral to first?
Or first to second?),release clutch, I repeated over
and over in my head, the mantra offering little
comfort and even less direction amid the screeching
midday traffic [15];

If Annabelle hadn't found a body lying under
“Sherman,” she wouldnt have been late for her
appointment with the Python. But dirty bare feet stuck
out from beneath her nana's ancient Crown Victoria.
1t testified to the importance of her appointment with
the Python that she momentarily considered trying
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to maneuver the car around the body. But her alley
parking space was too tight [13].

[ocmimatoun Ha AITOBY 3yCTpid 1 KepMyrO4dH
aBTOMOOLIEM y MiCBKOMY 3aBaHTaXEHOMY Tpadiky,
00HMIIBI TPOTAroHICTKH 3a0pyAHIOIOTH OIST: TOMa-
IOY0 (she hit a pothole and her mouth bumped against
the buttercup yellow lapel, leaving behind a smudge
of tawny lipstick [13]) i momenom Bix rurapku (It was
another three blocks before the car moved smoothly
enough for me to remove the cigarette, but it was
already too late: the precariously long line of spent
ash had found its way directly to the sweat stain
on the pants [15]. g meramp HeaOUSAK 3acCMyTHIIA
JKIHOK, OCKIJIBKA OXaMHUM 30BHILIHIA BUIVISI BOHH
PO3IHIOIOTH SIK €IEMEHT YCHIITHOI 3yCTpidi.

[IpeacraBuui *)iHOYOI cTaTi B COLiyMi BUCTyMa-
I0Th Cy0’€KTaMH BUPOOHUYMX BIAHOCHH, IO YMOX-
JIUBITIOE TAPTHEPCHKHI CTATYC KIHOK Y mpodeciiiuii
cthepi HapiBHI 3 domoBikamu. daxoBa 3alHATICTH
i comianmpHa 3aTpeOyBaHICTh HAOYBaIOTH MPIOPHUTET-
HOTO 3HAUYEHHsI y )KUTT1 Tepoinb: She shook him more
vigorously. “This happens to be the most important
day of my professional life, and I could use a little
cooperation here” [13] — konu MoOBa e mpo poooTy,
KOMIIPOMICH HETIPHUITYCTHUMI.

Junis mporo Oi3HECByMeH HaOyBarOTh BiIOBiTHOL
kBanidikauii: well-educated, successful professional
[15]; “Although this was my grandmother s company,
I'm well qualified to take over.” Her qualifications
included a B.A. in theater from Northwestern that
she’d never officially used, a short-lived stint at a dot-
com that went bankrupt, partnership in a failed gift
shop, and, more recently, a position at an employment
agency that had fallen victim to the economy [13];
BUPOOJISAIOTh HEOOXIJHI PUCH XapakTepy Ta yCyBa-
I0Th KOHKYpeHTiB: Portia Powers, of Power Matches,
ran the most exclusive matchmaking firm in Chicago.
Powers had built her business around serving the
city’s top executives, discriminating men too busy to

find the trophy wives they desired and rich enough to
pay her exorbitant fees. Powers was well connected,
aggressive, and reputed to be ruthless, although that
opinion came from her competitors and could be
based on professional jealousy [13].

HaocraHok 3ayBakumo, IO TOHSATTEBHH 3MICT
«Oi3HECBYMEH» B aHAJNII30BaHUX TEKCTax — 1€ 1HIHU-
Biyasli3oBaHa aBTOPCbKA IHTEPHpETALis, XYIOXKHE
BTUJIEHHS i MECTEIIbKE PO3B’si3aHHs poOieMu pemi-
Hi3alii 6i3Hecy, sKe, 3 oMY Ha QLUIIrpaHHO IpOHIY-
Huil ctiue E. @imine Ta JI. Baiicbeprep, TirymaduTh
TeH/ICPHUI YMHHHK HE SIK TEePEIIKOAY JUIS yCIIIITHOT
JJIOBOT aKTHBHOCTI, a JIMIIE SIK 1i 0COOIUBICT.

BucnoBku. /[linoBa XiHKa y Cy4yaCHOMY TeK-
CTi — OXynokHeHMH (eMiHHMI TMmax. [ mpuTa-
MaHHa TeHJepHa TeTePOreHHICTh 3 SCKpPaBO BHpa-
KEHUMHU (DEMIHHUMH PUCaMH, 3ATYICHUMH y NIJIOBY
aKTUBHICTh K OIWH 13 1HCTpYMeHTIB ycmixy. [lms
repoini B 00pasi urbane, wealthy, and successful [13]
esnieMeHTH QIipTY, TP HA )KIHOYHUX CIaOKOCTSX, EKC-
TUTyaTalis CTEPEOTHUILy, aleIIoBaHHs 1O TaK 3BaHOl
<OKIHOYOT JIOTIKHM», TinepOoizoBaHUil YMHHUK 30B-
HIOTHROT TPUBAOIUBOCTI, €TUKETHI PUTYaJIA — TAJICKO
HE YBeCh TPAJWLIWHUI IHBEHTAp, SIKUM IOCIYTO-
BY€EThCSl JIIJIOBAa KiHKa, BHOOpIOOYHM coO0i mapu-
TETHI 3 YOJIOBIKaMU MO3UIIil y 0i3HecoBux cdepax.
[MocTMomepHiCTChKI 3pYIIEHHS CYCIUJIBHOTO CBiTO-
STy YMOXKJIMBITIOIOTH MAPTHEPCHKHI CTaTyC XKIHOK
y mpodeciitaiii cepi HapiBHI 3 HonmoBikamu. OHAK,
K 3aCBiq4y€ 3MICT aHaJIi30BAaHUX TEKCTiB, erali-
TapHE CTAHOBUIIE JIIIOBUX JKIHOK 1 JIIJIOBUX YOJIOBI-
KiB y CYCHUIBCTBI — II€ Pe3yJbTaT TPUBAJIOTO, YacTO
TEPHUCTOTO MUISIXY, SIKKH Y IPECTaBHUKIB IBOX T'€H-
JepHO nudepeHIiioBaHnX COLiaJbHUX TPy Bixpi3-
HS€ETHCS KapIUHAIBHO. benerpuctuine 3MamoBaHH
0i3HECBYMEH He TUThKH (OKYCYE yBary Ha reHIepHii
MapKOBaHOCTI Oi3Hec-cepeloBHIIA, a W EKCIUTIKy€e
HOBY CHUCTEMY 00pa3iB XyJI0XKHBOTO TEKCTY 3 (heMiH-
HUM aHTPOIIOLIEHTPOM.
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KanHouoam neoazo2iuHux HayK, OOYeHm,

cmapwuti 6uxnaoay kageopu inosemHoi ginono2ii

Komynanvrozo saxnady «Xapxiscoka eymanimapro-neoazociuna axaoemisy
Xapriscvkoi obracuoi paou

Y cTatTi po3KpuTO (DyHKLUiOHaNbHY cneundiky dppa3eonoriyHnx oamHuLe Ha maTepiani Tpunorii «FonogHi irpu» cyvac-
HOI amepuKkaHCcbKoi nucbMeHHUUi Cro3aHHn KonniHd. [Ins gocarHeHHs MeTU OOCHiMKEHHS] 3aCTOCOBAHO MiHMBICTUYHI
MeTOOW aHanisy TEKCTY, KOHTEKCTyarbHO-iHTepnpeTaTuBHUN, KOMMOHEHTHUN aHani3, CeMaHTUKO-KOTHITUBHUIA Ta (PyHK-
LioHanbHU aHani3. BuaHayeHo, Wo y gocnigKyBaHux nitepaTypHuMX TBopax (pas3eonorivyHi O4MHULI BUKOHYIOTb HOMI-
HaTWBHY, AECKPUNTMBHY, OLIHHY, €MOLINHO-eKCNPECKBHY, anensaTuBHY, BapiaHTONOrYHy (PyHKLii, a TakoX BXMBaKOTbCH
3 METOI0 NMaKoHi3aLii MoBneHHs. HomiHaTnBHa yHKLiA paseonoriYyHnx oauHWLb BUSIBNSIETLCA Mg Yacy Onucy MOavHK
Ta il XxapakTepucTuK, NPeaMETIB Ta SBULY Y NiTepaTypHOMY TeKcTi. [leckpunTvuBHa yHKLiS ON1CY€e BHYTPILLHI SIKOCTi repoiB
TBOPY, HaJae NOPTPETHY Ta MOBHY XapakTepucTuKy nepcoHaxis. OuiHHa yHKLUiS dpa3eonoriaMiB NPOCTEXYETLCS Y BUpa-
)KEHHi NO3UTUBHOIO abo HeraTMBHOMO CTABMEHHS repoiB A0 00’EKTIB, IHLUMX NEPCOHaXIB TBOPY, HABKOMULLHBLOI AiCHOCTI.
EmouinHo-ekcnpecvBHa (yHKLiS TaKoX MICTUTb KOMMOHEHT OLHKW, MOXe BMpaXaTu MO3UTMBHI Ta HEraTuBHI MOYyTTS,
OnMcyBaTh NCUXIYHUIA CTaH repoiB. 3a NpuBEpPTaHHS yBarn yntaya Ta CroHyKaHHSA 0 CNPUWHATTS 3annaHoBaHoro aBTo-
pPOM NOBIQOMITEHHS BignoBigae anensTueHa pyHKUis opaseonoriyHnx ognHULb. OYHKLiA NakoHi3aLii MOBMEHHS 4O3BONSE
aBTOpLi CTUCIO, ane TOYHO Ta 3pO3YMINo BUCMOBWUTY BRACHY AyMKY, peanidyBaTi TBOPYUIA 3aayM, BRNMHYTU Ha opMy-
BaHHS TOYKM 30py YmTava. BapiaHTnoriyHa dyHKUis dpa3eonoriyHMX oauHNLL Y TEKCTI TPUNOrii MPOCTEXYETLCA B OMNUCI
BapiaHTHO MapKOBaHOI KapTUHU CBITY i BKA3ye Ha eTHOKYNbTYPHY cneundiky paseonoriyHnx OauHUL, SKa PisHUTLCA
y OpuTaHCbKOMY, amMeprKaHCbKOMY Ta iHLUMX BapiaHTax aHrmincbkoi MoBu. BuaHayeHo, Wo B JOCHiMKYBaHMX poMaHax
HanyxXmBaHiWMMN YHKLiAMM (DpaseonoriyHMx OAMHWLL € HOMIHaTVBHA, €MOLNHO-eKCrpecuBHa, (PyHKLUiS nakoHisa-
uii moBu Ta anenatueHa dyHkuis. [JoBegeHo, Wo dpaseonoriamu, BXWUTI B TpMNorii, BigobpaxatoTb ABuwa, 4ii, emouii
repoiB, ONMCYHOTb CaMUX repoiB Ta CTBOPHOOTL (POHOBY aTMocdepy pOMaHiB, JonomaratoTe aBTopLi NigcnnmMTu emouin-
HICTb 1 eKCNPECMBHICTb CUTYaL|i, ONMUCaHMX y TBOPI. MNepcnekTMBmM noganbLlunx AoChimpKeHb BBa4aeMo y NOPiBHANbBHOMY
aHanisi gpaseonoriyHoro hoHay cyvacHoI YKpaiHCbKOi Ta aMepuKaHCbKOI niTepaTyp, BUBYEHHI 0COBNMBOCTeN nepeknagy
dhpaseonekcemM ykpaiHCbKOK MOBOIO.

KniouyoBi cnoBa: aHmincbka MoBa, hpaseonoriyHa oguHuLA, yHKUIT paseonoriyHnx oguHuLb, nitepatypHui TBip,
Cto3aHHa Konnina.

The article deals with the functional specificity of phraseological units used in the «Hunger Games» trilogy by the mod-
ern American writer Suzanne Collins. To achieve the aim of the article the following linguistic research methods are used:
contextual-interpretive, component analysis, semantic-cognitive and functional analysis. It was determined that in the liter-
ary works under study phraseological units perform nominative, descriptive, evaluative, emotional-expressive, appellative,
variantological functions, and are also used for the purpose of concise speech. The nominative function of phraseological
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