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0oyenm Kagpedpu PAKMUKU AH2RILCbKO20 YCHO20 MA NUCEMHO20 MOBTIEHHS.
Xapxiscoko2o HayionanvHoeo nedazociunozo yHieepcumemy imeni I.C. Crosopoou

CratTio npucesyeHo npobnemam XyaoKHbOro AMCKYpPCY a came, Porli KOMYHIKaTMBHOI IHTEHLT Y XYOOXHBOMY TEKCTI.
IHTerpauis NiHFBOKOTHITUBHOI NapagurMn 0 TEKCTOBUX CTYAIN O03BONSE PO3rnagaTv CEMaHTUKY TEKCTY SIK MEeHTamnbHy
penpeseHTaLito AiINCHOCTI. PO3rnsgaeTbesa NOHATTS iHTEHLIOHANbOCTI SK YHiBepcanbHOro 3acoby BMpaXeHHsi MOBMEHHE-
BMX NoTpeb Ta igev aBTopa XyaoKHLOro TekcTy. KorHiTmeHa metadhopa, BTiNeHa y eKCrpecBHO BUPaXanbHUX OGQUHULSAX
MoBM, nNepebyBae y 6e3nocepeaHin 3anexHOCTi Big aBTOPCLKOrO 3aayMy, Cryrye 3acobom aekogyBaHHS! HaMipiB MOBLIS,
BigoOpaxKae KOMYHIKaTUBHO-IHTEHLINHUIA 3MICT TeKCcTy. Came B Mexax NiHrBOKOrHITVBHOI Napagurmu, 3 nornsgy npeacras-
NEHWX Y TEeKCTi 3HaHb, MOXIUBE NOrNMbNeHe BUBYEHHSI KaTeropii Xy4oXHbOrO TEKCTY, | 30Kpema Moro iHTeHLioHanbHOCTI.
[HTEHUiOHanNbHICTL PO3rNsSAaeTbCs AK ogHa 3 6a30BUX BNACTMBOCTEN XyAOXKHLOTO TEKCTY, sika CniBBiAHOCUTLCS 3 Bepba-
Mi30BaHUMMN B HbOMY 3HaHHSAMW Ta aKTyanisyeTbCsl Yepe3 HaBaHTaXKeHi TEKCTOBI KOMMOHEHTU, L0 BTiMIOKOTb aBTOPChKI
iHTEHLi 1 MOZentorTh IMOBIPHI peakuii agpecara, NoB’'A3aHi 3i CNPUNHATTSM Ta iHTEpPNpeTaLieto 4iINCHOCTI, NpeacTaBneHin
Y XYOOXHbOMY TEKCTi. BUBYEHHS MOBM B AMHAMIYHOMY PO3BUTKY B XYAOXHbOMY TEKCTi, B aCMeKTi akTUBHOI AisNIbHOCTI
MOBHOi 0COBUCTOCTI Mae 6e3nocepeaHilt CTOCYHOK A0 aHanisy MiHrBiCTUYHUX 3aCOBIB Yy KOHTEKCTI iX MOXNUBOCTEN BTiMiO-
BaTW KOMYHiKaTUBHI IHTEHLIii MOBLSA, peanidyBaTi aBTOPCbKi 3a4ymu 3a JOMNOMOroK MOBHMX 3acobiB. [locnigxeHHs opieH-
TYETLCA Ha NOMOXEHHS, 3riAHO 3 AKUMU 3MICT TEKCTY HE MOXe OyTu 3BeaeHuin 40 06’ eKTUBHOMO 306paxkeHHs1 06’ekTiB Ta
NOAiN TEKCTOBOI AINCHOCTI, TOMY LLO OAWH | TON caMuii 06’eKT (Nogdis) y TEKCTI, 3anNexHO Bif 3HaHb | HAMIpiB aBTopa, MOXe
6yTn onMcaHuii 3a LOMOMOTOK Pi3HOMaHITHUX MOBHMX (DOPM Y pakypci aBTopcbkoro 6ayeHHs cBiTy. KorHiTueHa metacdopa
BTiNeHa y BepbanbHi hopMu CTae NpoBidHMM AWCKYPCMBHUM 3acob0oM peanisauii aBTOpCbKMX iHTEHUiN. Bepbanisytoumn
KOHLenTyanbHi MeTadopu, aBTOp BUKOPUCTOBYE Pi3HOMAHITHI CTURICTUYHI npuinoMun. MeTadopryHi MoAeni CTBOPHOOTLCH
Ha OCHOBI acoLiaTVBHOrO NOTEHLiany CrnoBa Ha CUMHTarMaTM4HOMY piBHI @00 Ha OCHOBI B3aeMOZii NIEKCUKN B MEXaxX aco-
LiaTMBHOTO psAay.

KntouoBi cnoBa: iHTEHUINHICTb, IHTEHLS, XyAOXHIN TEKCT, XyAOXHiN ANCKYPC, KOTHITUBHA MeTadopa.

The article is devoted to the problems of artistic discourse, namely, the role of communicative intention in the text of
fiction. The integration of the linguistic-cognitive paradigm into text studies allows to consider the semantics of the text
as a mental representation of reality. The concept of intentionality is considered as a universal means of expressing the
language needs, ideas, and instructions of the author of the fiction text. Cognitive metaphor embodied in expressive units
of language, is directly dependent on the author’s intentions and serves as a means of decoding the speaker’s intentions,
reflects the communicative-intentional content of the text. It is within the limits of the linguistic-cognitive paradigm, from
the point of view of the knowledge presented in the text, that an in-depth study of the categories of the fiction text, and,
in particular, its intentionality, is possible. It is considered, that intentionality is one of the basic properties of the fiction
text, which correlates with the knowledge verbalized in it and is actualized through loaded text components that embody
the author’s intentions and model the likely reactions of the addressee related to the perception and interpretation of the
reality presented in the fiction text. The study of the language in dynamic development in the fiction text, in the aspect of
the activity of the linguistic personality, is directly related to the analysis of linguistic means in the context of their ability to
embody the communicative intentions and aesthetic needs of the speaker, to realize the author’s ideas with the help of
linguistic means. The research focuses on the postulates according to which the content of the text cannot be reduced to
an objective image of objects and events of textual reality, because the same object (event) in the text, depending on the
knowledge and intentions of the author, can be described using various language forms in the perspective of the author’s
vision of the world. Cognitive metaphor embodied in verbal forms becomes the leading discursive means of realizing the
author’s intentions. Verbalizing conceptual metaphors, the author uses various stylistic techniques. Metaphorical models
are created on the basis of the associative potential of a word at the syntagmatic level or on the basis of the interaction of
vocabulary within the associative range.

Key words: intentionality, intention, artistic discourse, fiction text, cognitive metaphor.
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Bunyck 26. Towm 1

MOBO3HABCTBO Ha CyYaCHOMY €Talli XapaKTepH-
3yEThCA TIOSBOIO HAyKOBOI MapajurM{ JIIHTBICTHY-
HOTO 3HaHHS, sSKa MOCTIHHO PO3BHUBAETHCSA — KOTHI-
TUBHO-IMCKYPCHBHOI. 3pocTae iHTepec 1OCIiAHUKIB
JI0 KOTHITUBHHX OCHOB MpOILECY 3aCBOEHHS IIOIH-
HOI0 HABKOJIMIIHLOTO MAaTepialbHOTO CBITY, MpPO-
neciB 0OpoOku ¥ mepenmaui iHpopMamii 3 MeTor
BIUINBYy Ha CBIIOMICTh 1HAWBiNA, OCOOIHMBOCTEH
MepeTBOpeHHs iH(OpPMAIifHUX MOTOKIB y CKIIagHe
OararoruiaHoBe sBuie — Auckypc. Ilpupomgna
MOBa, K TOMI(YHKI[IOHAbHA 3HAKOBA CHCTEMA,
BUKOHYE JIBI OCHOBHI (pyHKIIii — KOTHITUBHY (THO-
CEOoJIOTIYHy) ¥ KOMYHIKaTHBHY ((yHKIIOHAIbHY,
MparMaTuyHy), Mo © O0OyMOBIIOE I1Ba TOJOBHI
MiOXOAW JO pOo3NIsANy siBUIIa «MmoBa» [7, c. 10].

BuBueHHS MOBM B JUHAMiYHOMY pPO3TOPTaHHI
B XYIOXHBOMY TEKCTi, B aCMEKTI aKTHBHOI MisJib-
HOCTI MOBHOI 0coOHMCTOCTI Mae Oe3nocepeaHii
CTOCYHOK /IO aHaJi3y JIHIBICTHYHUX 3aC00iB y KOH-
TEKCTi IX MOKJIMBOCTEH BTIIIOBAaTH KOMYHIKATHBHI
iHTeHIii Ta ecTeTHYHi MoTpeOW MOBIS, peaisy-
BaTH aBTOPCHKi 3aJyMH 3a JOIIOMOTOI0 MOBH. AJe
JOCHIPKEHHST 1HTEHI[IOHAJIBHOCTI — 3aja4a JOCUTh
Baxka. Sk BBaxkae nochigauk Kopuemoxk bB.B.:
«ABTOpPCHKa IHTEHITIOHANBHICTh — II€ JHUHAMIYHHNA
MIpOIleC TBOPEHHS XYJOXHBOTO TEKCTY, SKHAW 3iic-
HIOETBCS aBTOpoM. HammcaHHS OyIb-SIKOTO XYIIOXK-
HBOTO TEKCTY €, (PaKTUIHO, pPeai3alielo aBTOPChKOi
IHTeHIIOHANBHOCTI» [3. ¢. 6]. CKIagHiCcTh MHOJSATae
B YHIKQJIBHOCTI Camoro siBHiia, 00 CHOCTEpiraeMo
B3a€EMO3B 30K MOBJICHHS Ta EKCTPaJiHTBICTHIHHUX
(bakTopiB, 1 KOMyHIKaTHBHI IHTEHIIii € BimoOpakeH-
HSIM TIEBHUX MEHTanbHHX mponeciB. [llogo iHTeHI-
OHAJIBHOCTI XyJO0KHBOTO JUCKYPCY, SIK 1 Oyab-IKOTO
1HIIOTO, YuTauu (aZpecaTH) «iHTEPIPETYIOTh 3MICT
TEKCTiB, BUXOASYM 3 BIACHUX YCTAHOBOK, JKHTTE-
BOTO JIOCBiJy, BIUIUBY IIOTIEPEIHIX TEKCTIB, TOMY
peaxiis ayauTopii JOCHTh YacTo OyBae HEOUiKyBa-
HOI0, HellepeadadyBaHOIO Ui aBropa» [6, c. 242].

JIiHrBiCTUYHUHN aHaJI3 XyIOXXHBOTO TEKCTY MpH-
MyCKa€ PO3DIsAA IIHHICHO-CBITOIVISIIHUX —YCTaHO-
BOK MHUCHMCHHHKA, BHUSBICHHS CMHCIOBUX HaMi-
piB aBTOpa, a TAaKOX BHBYCHHS 3aC00iB BHPAKCHHS
ABTOPCHKOI TO3MIIi{, HOT0 TOIMISAAIB Ta BiTHOIICHHS
0 300paxkeHoi y TBOpi milficHocti. HeomminHOMO
JMHTBONPAarMaTUYHOIO BIIACTUBICTIO  XYIOXHBOTO
TEKCTy BHCTYIIAE€ IHTEHIIMOHAJBHICTh SK CBIJOMHMA
BHOIp cmocoOy pempe3eHTarlii miiicHOCTI (JIiHTBIiC-
TUYHI Ta CTUJIICTHYHI 3aCO0M), IO BiJlirpa€e BaXKIUBY
pOJb B OpraHizallii IMCKypCUBHOTO MPOCTOPY IIHOTO
TeKCTy. [IOHATTS IHTEHIIIOHAILHOCTI SIK CIIPSIMOBAHO-
CTI CBIIOMOCTI Ha 00’€KT ymepiie 0yio po3po0iIeHo
y dinocodii D. I'yccepnem 1 Horo MoCIiIOBHUKAMH.
AJe 1e TOHATTS OTPUMANIO IMHPOKE TOMIMPEHHS

1 B JiHrBicTUII. PO3misim TEKCTy B pakypci MOBIICH-
HEBOI MISUTHHOCTI Ta IHTEHIIIOHAIBHOCTI CIIOCTEpi-
raemo y pocmikennsx E. Bensenicra, M. baxriHa,
O. Tlote6Hi, 1 Takux MOBO3HaBLIB sk . ['anbmepin,
M. Tonsamu, A. 3armitko, [. Konmrancekwii,
0. Kamencpka, O. KyOpsikosa, B. Mapingak, T. Paz-
3ieBchka, O. CeniBaHoBa, Ta iH. TOX aKTyalbHUM
€ BUBUCHHS IHTCHIIMOHAIBHOCTI K YHIBEpPCAIBHOTO
3ac00y BUpPaXXCHHS MOBJICHHEBUX TOTpPEO, ifei Ta
HACTaHOB MOBIIS (aBTOpa, Cy0’ €KTa KOMYHIKaIlii).

MeTo10 10CiIKeHHS € 3’ ICYyBaHHS POJIi KOMYHI-
KaTUBHOI 1HTEHI1 Y TEKCTOBil KOMYHiKaIlii, okpec-
JIEHHSI pOJIi KOTHITHMBHOI Meradopu Ta 3acobiB ii
BepOaizarii.

OTke, MOBO3HABYI JOCIIKEHHS OCTaHHIX JeCs-
THJITH OPIEHTOBaHI HA BUBYCHHS MOBHHX OJWHHUIID
y pycii iX peNeBaHTHOTO BHUKOPUCTAHHS MOBIISIMH
K 3ac00iB BIUTUBY Ha CHIBPO3MOBHHKA. Po3Bigku
MalOTh KOMYHIKaTHBHO-TIpAarMaTu4yHe CHpPSMYBaHHS
Ta HaJIal0Th MOXKJIUBICTh aHAi3y BUKOHAHHS 1HTCH-
[ifiHOT mporpaMu aBTOpa XYIOXXHBOTO TBOpY. Lle
aHasi3 pI3HOMAaHITHUX MOBHHX CTPYKTYp, BCHOTO
CIIEKTPY MOBHOCTHIIICTHYHUX (Iryp BUKOPHUCTAHUX
aBTOPOM ISl TOCSITHEHHS CBOET METH.

3a BusHaueHHsM [. [paiica, iHTeHIsI € Hami-
pOM TOTO, IO TOBOPUTH aBTOP, IIO BiH MA€ TIOBi-
JIOMUTH III0Ch, NEPEIATH Yy BHCJIOBIIOBAHHI NEBHE
cy0’ekTMBHE 3HadeHHA. [Hmry nymxy mae JIxoH
Chopiib, KOTPHIT TOBOPUTH PO T€, IO MOBA 1 IMUCHMO
€ IHTEHI[IOHAJbHUMH BHIaMH JISJIBHOCTI, ajle He BCI
IHTEHI] € CBIIOMMMHU Ta YMHCHUMH. 3 I[LOTO BiH
pOOUTH BHUCHOBOK TIPO T€, II0 aBTOPCHKA IHTEHITIS
TaKoX HE OOOB’S3KOBO € CBIJIOMOIO Ta YMHCHOIO,
aje BCi CMHUCTH € 000B’S3KOBO IHTCHIIIOHATHLHUMHU:
«...TI0ET, KOJH TIHIIe, He TyMae Mpo BCi iMIUTIKAIii
CBOIX CIIB, MPOTE 3BiJICK HE BUIUIMBAE, IO BCi IIi
IeTajal € HEIHTEHIIOHAJIbHUMH, IO IOET HE XOTIB
BUCJIOBUTH CMUCJIH, III0 AaCOI[IOIOTHCS 3 JaHUMH
cioBamm» [4, c¢. 107-108]. A. KommanboH BBaxae,
mo: «[HTEHIliT He BUYEPITYETHCS Hi THUM, IO aBTOP
30upaBcst HamMcaTH (HAIPHUKIA]], HOTO 3asiBOIO0 TPO
CBOI HaMipH), Hi TUMU MOTHBAIIISIMH, SKi MOTIIH CIIO-
HYKaTH HOTO JI0 MHChMa (Hampukiaa, OakaHHs Mpo-
cinaBuTHCS a00 3apoOUTH TpolIeii), Hi, BPpelITi-PelIT,
TEKCTYaJIbHOIO 3B’ 3HICTIO HOTO TBOPY. B moenHanHi
HaITUCaHUX aBTOPOM, CJIiB iHTEHIIIS — IIe Te, IO BiH
OaxaB cKa3aTy JaHWMH clloBaMHd. [HTEHIIis aBToOpa,
SKUA HalKMCaB TEKCT, € JIOTIYHO CKBiBaJCHTHOIO
TOMY, 110 BiH 0a)kaB CKa3aTu BUCIIOBIIOBAHHAMHU, SKi
YTBOPIOIOTH TeKCT» [1uT. mmo: 11, ¢. 305].

Crirymraoro BBakaemo AyMKy P. [Hrapmena mpo Te,
IO JIiTepaTypHAN TBip — 1€ CYyTO IHTEHIIWHNHN TBip,
JOKEPEIIOM iICHYBaHHS SIKOTO € TBOPYi aKTU CBiIOMO-
CTH aBTOpa, a (PI3UYHOIO MiJCTABOIO — TEKCT, yCTa-
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JIEHWH Ha mUchMi abo 3a TOTIOMOTOI0 iHIIOTO (Hi3Hy-
HOTO 3aco0y MoxmBOi pemnpoxmykmii [2, c. 180].
Hinkom moromkyemocs i 3 T. PagzieBchkoro B TOMYy,
10 TEKCT — 1€ KOMYHIKaTHBHHIA TBip, CKJIaIHE JIiHT-
BOCEMIOTUYHE YTBOPEHHS, 10 iHTETrpye B co01 00pa3
M03aTeKCTOBOI TIMCHOCTI, KOMYHIKaTUBHY Jit0, CIie-
uudiany popmaibHy CTPYKTYpY [8, ¢. 5].

Ha cporogni y KOTHITUBHIN JIHTBICTHII 3aTBEp-
TUBCS aHTPOTONEHTPUYHUH MiaXia, KU TepeHo-
CUTh IEHTP TSDKIHHS 3 MOBU Ha JIIOIHMHY, 2 MOBa
PO3MISAAETHCS 3 TOYKHU 30y 11 y4acTi B Mi3HABAIb-
Hil JISTIBHOCTI JIFOAMHHU. YCi KOTHITHUBHI MPOIIECH
JIFOAMHM MaroTh OyTH CBIIOMHMH, TOOTO IHTEHII-
oHaJIbHNMH. KOTHITMBHa ITIHTBICTHKAa MOCTaBHIIA
co0i MeTy OmHcaTy i MOSICHUTH OpraHi3alliio i mpuH-
nunu (GyHKIIOHYBaHHS JIIOACHKOTO Mi3HaHHS. MoBa
XyIOKHBOTO TEKCTYy, HOTO CJIOBECHa OpraHizaiisd,
BUCTYTAIOTh BiOOpaKEHHSIM KOTHITHBHO-AUCKYP-
CHUBHOI TIsUTBHOCTI aBTOpa. g AispHICTH cripsMo-
BaHa Ha CJIOBECHE BHPaKEHHS 0COOOBOTO OadeHHS
i omucy miiicHOCTI. B mponeci MoBHOI TBOpYOCTI
BiOyBaeTbcs BinOip TUX MOBHUX 3aco0iB, SIKi
SIKHAMITOBHIIIE BiIOMBAIOTh 1HTEHIIT MUCHhMEHHHKA.
B pesynbrari BimOyBaeThcst ajekBaTHe 1 OaxkaHe
CIPUHHSATTS TEKCTY YATAYEM.

He Buximkae cyMHIBiB, IO TPOBIAHUM TUCKYP-
CUBHUM 3aco00M peaizallii aBTOPCHKUX IHTEHIIIH
BHCTYIa€ KOTHITHBHA Meradopa. Y XyIOKHBOMY
nuckypei meradopa HaOyBae NMpakTUYHO HeoOMe-
KeHI MOXJIMBOCTI JUIi BHPaK€HHS KOTHITHBHOI
1 KOMYHIKaTHBHOI iHTEHIiI. BimmoBigHo 1O Xapak-
Tepy i cnocoly, 3a SKUMH BiZlOyBaeThCS KOHIICTITYa-
Ji3amis IpeaMEeTiB 1 SBUIL 00’ €KTHBHOI peaIbHOCTI,
amepukaHnceki BueHi Jx. Jlakopd i M. [xoHcon
BKa3yloTh Ha Te, MeTadopa BiJ MPUPOJHM BIACTHBA
JIIOACHKOMY MUCJICHHIO 1 TI3HAHHIO, 1 cCaMe JIFOICHKE
MHUCJICHHS MeTa()OpHIHE BXKE 3a CBOEIO CYTTIO [5].

KomMyHikatuBHa cTpareris aBropa — MeTa, 3 KO0
BiH cTBOpIOE TeKcT. Lle Moxe OyTH aBTOpCHKE Ipar-
HEHHS HarajaTy YuTavdeBi Opo MIOCh, BKazaTH Homy
Ha BaXXJIMBI acIeKTH, JeTalli ado 3arajaoM aKTHBIi3y-
BaTH MOTO yBary, pearyrodd Ha ONMHUCYBaHI B TEKCTI
IOfIiT Ta SIBUINA XYIOXKHBOI AiicHOCTI. J{ymMKa 1po Te,
10 TBOPEHHS TEKCTy 3yMOBIJIEHE KOMYHIKATHBHUMH
Hamipam# aBTopa, TOOTO #oro iHTeHuiero (Bix Jar.
Intentio — ‘yBara’, ‘Hamip’]), € y cydacHii JiHTBi-
CTHIIl He3amepeuHoro. [oyoBHa mpobieMa oCITi-
JUKCHHS 1HTEHITIH Mosirae B CKIQAHOCTI W yHIKAIh-
HOCTI caMoTo sIBHIIA. Bima3epkatoroun BHY TPIlIHii
CBIT JIIOOWHU 1 SBIAKOYA COOOKO IEBHI MEHTAIBHI
NICUXIYHI CTaHW, KOMYHIKaTHUBHI iHTEHLIl € Iyxe
HEYITKMMH, 10 YCKJIAJIHIOE 1X mociimkeHHs. Kpim
TOTO, BUCIIOBJICHHS B MOBJICHHI 3aBXIHM 3a3HAIOThH
BIUTMBY €KCTPAJIIHTBICTHIHUX (DAKTOPIB.

ABTOp CTBOPIOE KapTHHY CBIiTy, MpPEACTABICHY
y XyIO)KHBOMY TBOpi. BiH 3aBXXIM BHUCIIOBIIIOE CBOE
CTaBJICHHSI IO MpEJMEeTa TEeKCTY, 0 MOIH Yy TEeKCTi
1 10 BUKOPHCTaHHS TEKCTYy B LioMmy. OcoOHCTICTh
aBTOpa BUTHPHO UM MHUMOBOIII MPOSABISE cebe B TEK-
CTi, III0 BUCTYTA€E AK ofHa 3 GopM 00’ €KTHBAILi] HOTO
KOTHITHBHUX 1 KOMYHIKaTUBHUX Jiidi. OHOIO 3 TOJIOB-
HHUX PHC TEKCTY € HOTO KOMyHiKaTHBHE ITPU3HAYCHHS,
TOOTO. HOr0 IparMaTudHa CyTHICTb, OCKIJIBKH TEKCT
MOBUHEH €MOIIIHO Ta €CTETHYHO BIIMBATH HA THX,
KOMY BiH aapecoBanuii. Ilparmarmune (yHKIIOHY-
BaHHS MOBHMX OAMHUIIb HALIIIEHE HA YYaCHUKIB aKTy
CIIKYBaHHS, TOOTO HA YNTAUiB.

Bynb-sixuit MoBHUIT 3aci0 MOXe OyTH CTUIIICTHY-
HUM 1 BUKOPUCTOBYBATHUCS IS BUPAXCHHS TOTO YU
IHIIIOTO CTHJISA B THX UM 1HIIMX YMOBAaX CITUIKYBaHHS.
Bynp-sika MOBHA OAMHHILA, OCOONIMBO Oararo3HadHa
(HE TINBKU JIEKCWYHO, alleé i TpaMaTH4HO), MOXKeE
OyTH CTHIIICTHYHUM 3aco00M. Y CydYacHid KOTHi-
TUBHIN JiHTBICTHII MeTaopy TiIyMayarh SIK «Haii-
MPOAYKTHBHIIIMKI 3aci0 30aradeHHsS MOBH, BHSB
MOBHOI €KOHOMIii, CEMAaHTHYHY 3aKOHOMIPHICTb, IO
BHUSBJISETHCS Y BUKOPUCTAHHI 3HAKiB OMHIET KOH-
HenTyansHo1 chepu Ha IO3HAYEHHS 1HIOI, HEPiIKO
ynoaiOHeHoi il y sikoMmych BigHOLIEeHH» [9, c. 388].
Mertadopu 3akiasceH] Bxe B caMiii MOHATIHHIN cUC-
TEeMi MUCJICHHS JIOJWUHH, TOMYy BOHH BH3HAYalOTh
xapakTtep ii AyMoKk Ta aiif. 3a mormoMmoroio mMetadop
JIOINHA CTBOPIOE BIIACHY PEANBHICTH Y SKiH KUBE.
3 oIy Ha BU3HAYCHHsSI OCHOBHOTO NMPHU3HAYECHHS
KOHLENTyanbHOI MeTaopu B XyJOKHBOMY IHC-
Kypci posrisiHeMo i1 QyHKuii. OCHOBHOIO (YHK-
II€I0 € KOTHITHBHA, i1 SIKOI PO3YyMIIOTh OMEpaIlito
00poOkm Ta mepepodbku iHdopmarii [10]. Oxpim
IOTO, Ha OCHOBI THIONOTi] (YHKIiH KOHIIETTY-
anpHO1 Metadopu, po3podnenoi A.Il. YyniHoBum
[10], Bu3Hauaemo, IO i B XyAOKHBOMY AHMCKYpCi
aKTyaJi3yloTbcs Taki ii (QyHKHii: KOMyHIKaTHBHA,
IO ToJIATae B epeaadi inGopMariii, mpencTaBieHH1
il B qocTynHiil mis agpecara ¢popMi; mparMaTUJHa,
AKa Tiepenoayac 3AiiiCHEHHS BIUTUBY Ha PEIUII€HTA
(unTaua) ta QopMyBaHHA B HBOTO HEOOXiITHOTO
EMOLIMHOTO CTaHy # CBITOCHPUHHATTSA; MOJIEIIO-
104a, 0 JT03BOJISIE CTBOPUTH TEBHY MOJENb CBITY
Ta BU3HAYUTH B3a€EMO3B’S3KM MIXK ii elleMeHTaMu,
300pakyBajbHa, 3aBASKHA SKi MeTadopa pOOUTH
TEKCT O0pa3HUM, SICKPaBUM, €CTETHYHO 3HAUYIIHM.

BepOanizyroun KoHIEeNTyal bHi MeTad)OpH, aBTOp
BUKOPHUCTOBYE Pi3HOMAHITHI CTHJIICTHYHI TPUIAOMH.
Bonu MOXyTh OyTH OCHOBaHI Ha B3a€MOJII1 CJIOBHH-
KOBUX Ta KOHTEKCTyaJbHHX IPEAMETHO-JIOTIYHUX
3HayeHHAX. CroBa B KOHTEKCTI MOXYTh HaOyBaTH
JOAATKOBUX 3HAa4eHb, OOYMOBJIEHI KOHTEKCTOM,
10 He ampoOOBaHi I I'POMAJCHKUM BXKHBAHHSM.
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i KoHTEKCTyanbHI 3HaueHHS MOXYTb 1HOI
HACTITBEKH JAJICKO BITXOMUTH BiJl PEIMETHO-JIOTIY-
HOTO 3HAYEHHS CJIOBA, BXUTOTO 11032 KOHTEKCTOM,
10 1HOJII TIPEACTABISAIOTH COOO0 3HAYECHHS 3BOPOTHI
MPEAMETHO-JIOTIYHOMY. XyNOXKHsSI MeTadopa TaKuM
YUHOM HaOyBa€ JOJJATKOBUX CMUCIIIB.

KoruiTueHa Teopis Metadopu 3apa3 pO3BUBa-
€TKCS B Pi3HUX HanmpsMKax. OgHe 3 HUX — I TSCKPHII-
TopHa Teopis meradopu. BoHa BHKOPHUCTOBYETHCS
JUTSL JOCTIDKEHHST MeTa)OPUKU JUCKYPCY B ILIOMY,
aze He JUIA aHallizy OKPeMHUX 130JIbOBaHUX NpPUKIa-
niB. OmHUM 13 IIGHTPAJIBHUX OO0 €KTIB BUBUYCHHSI
B KOTHITHBHIH Teopii Meradopy € KOHIENTYyajbHi
MeTadopH, SKi BU3HAYAIOTH CIOCOOM OCMUCIICHHS
JIIOIMHOO TIWCHOCTI B MEBHI Kynbrypi [5]. Koken
XyJIOXKHIi TEKCT Hece B co0i BiOWTOK HaIliOHAIb-
HOTO MHCJIEHHS, HAIllOHAJILHOI IICHMXOIOril, HaIlio-
HaJBHOTO CBITOCHPHUHATTS. TakuM YMHOM, 1€ BiJ-
HOIIICHHSI TPEICTABHUKIB Pi3HUX MOBHUX KOJICKTUBIB
0 NIACHOCTI, BimoOpaskeHOi B 3MICTI XyHOXKHBOTO
TEKCTY, 32BN TPOXH 1HAKIIE. XyIOXKHIO MeTadopy
PO3IISIAEMO SIK Take MOBHE SIBHILE, IO € Pe3yib-
TaTOM Mi3HABAJILHOI Ta MOBIIEHHEBOI IISNIBHOCTIL
aBTOpa 1 SIKOMY NpHTaMaHHA BJIACTUBICTH BimoOpa-
JKaTH 1 30epiratu HaIllOHATBHO-KYJIBTYPHY 1HpOpMa-
IIif0, a TAKOXK TIepeIaBaTH Mo iHGOpMAITlif0 YATAYECBI.

Tox, metadopy, BUKOPHCTaHY aBTOPOM Y XYIO0XK-
HBOMY JTHUCKYpCi, HEOOXiTHO PO3YMITH, HE TiJIbKH Ha
JIEKCUYHOMY PiBHIi, a i Ha PiBHI CEMaHTHKH, 3B’ SI3KY
3 NIEBHOIO HAIlIOHATBHO-KYJIBTYPHOIO Ta ICTOPHYHOIO
iHpopmariero. TUTEKM B ITbOMY BHUIIAIKy MOMIIHBO
3pO3YMITH IHTEHI[IIO aBTOPA.

MarepiaoM pPO3BIOKH CIyTryBajO OIIOBiIAaHHS
@.C.Oinmkepanbaa «llipaT HEeCXOmKEHUX MOPIB»
(“The Offshore Pirate” (1920)).

[lepmre, oo mpuBepTae yBary B ONOBiIBHHI — IIe
tioro HasBa «IlipaT HECcXomKeHNX MOpPiBY». L1 Ha3Ba,
Ha Haml morsia, MetadopuyHe yocoOIeHHsT aBTopa
Ta HOTO BiJTHOIICHHS JI0 OTOYYIOYOTO ¥oro cBiTy. Lle
OJTHE 3 TIEPIIMX OTOBIJaHb MUCbMCHHHKA, SIKE HIOUTO
OKpECITIOe MaiiOyTHE — HeBiToMe, OypXJIMBE Ta HABITh
nebesneune. OmnoBimanus «llipaT HecxXomKeHNX
MOpiB», O/IHE 3 IUKJIY OTOBiJaHb, SKi PO3TOPTAIOTH
LITICHY KapTHHY KHUTTS aMEPHKaHCHKOTO CYyCIIiTb-
CTBa ernoxu Jpkasy. Lle mepioa, komu iaroam >xuinm 6e3-
MEYHO, MaJIK IOCTATOK Ta PO3KIilll, BUTpaYasy TPOLIi
Ta BHUHOIYBajdu aMOiTHI Hajil. [epoi mucEMeHHHKa
MAaroTh BCe, IO TOTPIOHO 1 MIYKAfOTh MIPUTOI, a Tepo-
{HI HE TOCTYMAarThCA YONOBikaM. BoHm pimrydi Ta
BIIEBHEHI, HECTPUMaHI y TMOIIyKaX CEHCY JKUTTI Ta
ocobuctoro macts. Takoro € i repoiHsi ONoBigaHHs
Apaita. ABTop 3HaHOMUTH YHMTaya 3 ApIiTOIO: FOHA
Jieni, cTpyHka Ta raydka, (“slender and supple”);
30j10TOBOJIOCA “‘a yellow-headed girl; 3 mpuMxiu-

BUMHU BycTaMu “with spoiled alluring mouth”. llepiue
3HaOMCTBO YHMTaua 3 TepOiHer0 BiOyBa€eThCs, KON
MOJIOZa, 3aMOYKHA Ta KpacHBa JiBUMHA YUTAE POMaH
«IloBctanns anrenmiBy Amnarons @Dpanca: “girl
reclined in a wicked settee reading The Revolt of the
Angels, by Anatole France”. ABTOp HelapMa Malltoe
TepOTHIO 3 IUM TBOPOM, ITiIKPECITIOIOUH ii TIpary 1o
CaMOPO3BUTKY, 1 THM CaMHM BUKJIMKA€ TO3UTHBHE
BiAHOIIEHHS N0 Hel unTada. AJie Xo4a BOHA ¥ iHTe-
NeKTyanka 3 kHuroro Anarons @panca, oqHaK Tak
caMo, sIK, OyIb-sIKa TiBYMHA MPIi€ 3yCTPITH KOXaHOTO.
Ha mnowarky omoBigaHHS aBTOpP HAaBOAWUTH [Iiajlor
Apnitu 3 ii nsaapkoM-omnikyHoM. Unrtady 3pa3y crae
3pO3yMITUM, IO XapakTep MiBUMHH HOPOBIMBUH Ta
HemoKipHui. JIMMOH, SKHH KyIITye HiBYMHA, TOIO-
Marae aBTopy y Iepeiadi HaCcTPOIO MiBYMHU ITiJ| Hac
PO3MOBH Ta TIOKa3i BiTHOIICHHS IO Asabka. [liBumHa
TpUMae B pyui JuMoH: “‘half-lemon was well-nigh
pulpless”. 3’saBnsierscs naapko 1 “Ardita raised the
lemon languidly, allowing three words to slip out
before it reached her tongue”. Tlicns norpo3 asabpka
BHUCITyXaTu Horo “The lemon descended slowly and
scornfully”. A Bxe micns OypXIHBOi CBapKH TiBYMHA
“seated herself and resumed her attention to the
lemon”. Ane n7BKO HE 3aCIOKOKOETHCS Ta CBapKa
NPOJOBXKYEThCS. | came JNMMOH TOKIaB 1 KiHEIb:
“Splash! The half-lemon caught him in the neck”.
ApaiTa MapuTh 3yCTPITH YOJOBiKa, KUK “‘has an
imagination and the courage of his convictions” Ta
BOHA IPOTH 3HAHOMCTB, fAKi NPOIOHYE 1l ISABKO.
HecnopiBana mpurozaa Ta 3ycTpid 3 «IipaTom» 3Mi-
HUTH 11 JKUTTH.

«ITipar» Kapmaiin — Takox MpiiHUK. AHATI3YI0YH
(dakTH HOTO KUTTS, PO SKi BIH PO3MOBimTae ApIiTi,
YHUTa4 IEPEKOHYETHCS, L0 0 reposi BinOMBAe -
OMHHI IPOTUPIYYS CydacHOTo aBTOPOBi cBity. [lepen
guTayeM “...a young man with scornful mouth and
the bright blue eyes of a healthy baby set in a dark
sensitive face.” Bin 6aunthb cebe pamkero B [Haii abo
Adranicrani, aje B TOH ke Jac MPOBOKAE CYMHUM
MOIVISIIOM THX, XTO NOBEPHYBCSI 3 BiiiHH, e IOMY HE
cynuiocst moOyBaru.

B 060x repoiB aBTop 3BepTac yBary unrada Ha por,
BUKOPHUCTOBYIOUM MeTaOpUUHI EMiTeTH Ta HaTsIKae
Ha iXHE CTABJICHHS MI0 30BHINTHBOTO CBITY: “spoiled
alluring” (3ircoBannii, MpUHAIHUN) B ApmiThH, Ta
“scornful” (3HeBaxymBui) y Kapmaiima. A or um
MIMpe 1€ CTaBJICHHS, BUPILIyBaTH YATAUEBI.

OnoBifaHHs JEMOHCTPYE YMiHHsI aBTOpa IHOO0KO
NPOHUKHYTH y TICUXOJIOTII0 CYYacHHKIB 1 mepenaru
HAWTOHII BIATIHKH IXHBOTO HACTPOIO Ta TOCTPOTY
BiT4yTTiB. Benmuky ponb B bOMY BiJirparoTh MeTa-
(hopHuuHi onvcu NPUPOAM Ta BTPYyYAHHS OIHUCIB IpU
Ta CIIBIB My3HKaHTIB y 3arajJbHUN HapaTHB TBODY.
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Opencic Cxorr Dimpkepaib, SKHH CIOBICTHB
CBITOBI TIPO TTOYATOK HOBOTO CTONITTS — «CTOJITTS
TDKa3y», BBOIUTH B ONIOBIIaHHS MY3WKaHTIB, METOI1
SIKUX TIPUCYTHI Ha MPOTS31 YChOTO OIMOBITaHHS.

IcTopist moynHaEeTHCS PO3TOPHYTUM MeTadopHuy-
HUM OIIMCOM TPUPOIH, SIKE TOTYE YHTaya 10 y4acTi
y HE3BUYaWHUX MOJIISX, MOXKJIMBO y Ka3KoBUX: “This
unlikely story begins on a sea that was a blue dream,
as colourful as blue-silk stockings, and beneath the
sky as blue as the irises of childrens eyes. From
the western half of the sky the sun was shying little
golden disks at the sea — if you gazed intently enough
you could see them skip from wave to wave tip until
they joined a broad collar of golden coin that was
collecting half a mile out and would eventually be a
dazzling sunset.”. Ane nonii HEOAMIHHO TIO3UTHBHI.

OmiHka aBTOPOM XYIAOKHBOI HIHCHOCTI MOsiC-
HIOE BHYTpIIIHE MEPEKUBaHHs, HOTO YHIBepCcalbHY
pedneKkTHBHY CIPSIMOBAHICTh HA HABKOJIMIIHIA CBIT
1 IOJA€EThCS OMOCEPEIKOBAHO 3a JOIOMOIOIO iMII-
JiKarid. 3a IOMOMOTOI0 OIKCIB HACTPOIB MPUPOIU
MUCbMEHHUK TOTepeKae uuTada, BigoOpaxye
HACTpOi TepoiB, Jar0YH 3MOTY BiAYyBaTH 3 TE€POSIMU
TPHBOTY, CITOKiH, po3May Ta HaBiTh JIIOOOB.

Tak, mo4yaTOK yCBiZOMJIGHHS ApHiTOI0 Ta
Kapmaitmom mo4yTTiB, SKi 3apOKYIOTBCS MiX
HUMH, aBTOp 300pa)xxye 3MiHOI MPUPOIHOTO OEK-
rpayHay, IpUMYIIYIOYH YUTada 3aMHUCIUTHUCS, IO
x Oyne nani: “The night deepened. A pale blue
moon smiled misty-eyed upon the sea, and as the
shore faded dimly out and dark clouds were blown
like leaves along the far horizon a great haze of
moonshine suddenly bathed the yacht spread an
avenue of glittering mail in her swift path.” Yurau
HE OUiKy€ HETaTMBHOTO PO3BUTKY moAiid, 60 “A
pale blue moon smiled misty-eyed” Ta Hamcunae
“glittering mail in her swift path”. Momnomni nronu
3HAXOJAIThCSA HE Y OyJleHHOMY , 3BUYaifHOMY CBITi,

I

a Ha fAXTi iXHIX Mpiii: “... the yacht was quiet as
a dream boat star-bound through the heavens.”
[lotiM BOHM Ha OCTpOBI, SIKMI HE MO3HAYCHUU Ha
xKoaHid kaprti. OO0uaBa Tepoi YOCOOIOIOTh KOH-
GUIIKT MK peaibHICTIO KUTTA 1 HOro imeanicThud-
HAMH perpe3eHTamisMu. [lipaTcTBo B 11boMy TBOPI
MOCTaHOBKOBE, & PO3B’s3Ka MIBUJIKA 1 MOJICKYIN O4i-
KyBaHa. OCTpiB cTae MicueM 3i3HaHHS B KOXaHHI.
Enoxa mkaszy nae mpo cebe 3HATH Y UYyTTEBOMY
tanmi Apaitu ta Kapnaiina. ®iTijpkepalibl onu-
Cy€ MY3HKY, IMiJ SIKy TaHIIOIOTh 3aKOXaHi, 3MyIIy-
FOYW YUTava pa3oM i3 HUMU 3aBISKH OTHCY METOIii
MEPEeXXUTH OypXIHUBI TOUYTTS: * they floated out like
drifting moths under the rich hazy light, and as the
fantastic symphony wept and exulted and wavered
and despaired Ardita’s last sense of reality dropped
away,...” My3uka TpuBae: “‘sometimes riotous and
jubilant, sometimes haunting and plaintive as a
death dance from the Congo s heart.” Ane x och ...
they heard the trombones stop in the middle of a bar,
and the saxophones give a startled moan and fade
out.” ABTOp momnepeKae, M0 PO3B’sa3ka OJIU3BKO.
A mpupona 3HOBY JOIIOMAarae JOHECTH YHTa4eBi,
o KiHelp npuroau Onm3eko: “For a moment sea
and sky were breathless, and dawn held a pink hand
over the young mouth of life — then from out in the
lake came a complaint of a rowboat and the swish of
oars.” Tlo3uTuBHICTh MeTaQOpHUUHUX 00pa3iB crae
CBOEPITHUM 3HAMEHHSIM OJIaroTOTy9IHOTO KiHIIS.

Orxe, meradopa B 300pakeHHI MO OMOBI-
JaHHS Ta Iepenayi NovyTTiB repoiB Biirpae 3HauUHy
poib. HecrioniBani cMuciH, MOETHAHHS BUHUKAIOTD
HaifyacTimie siK pesyabrar meradopmsanii. Takum
YUHOM, aBTOPChKA 1HTEHITIS — 1€ TOM YWHHUK, STKHA
00yMOBITIOE€ T00Ip MOBHUX OIWHHIIG, IO peaizy-
IOTBCSl Y TEKCTi K ONWHUIN XYI0XKHBOI KOMYHIiKaIlii
Ta CIyTYIOTh iHTEHI[IOHAJIILHO CHPSMOBaHiil KOHLIEN-
Tyanizamnii XyI0HbOTO TEKCTY.
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Tuemumym ¢hinonoeii Kuiscvkozo nayionanvroeo yHisepcumemy iveni Tapaca [lleguenka

CTaTTio MPMCBSAYEHO BM3HAYEHHIO KOHLUENUii i MeTogonorii AOCMiMpKeHHs MediaducKypcy sk ocobnueoro Buay
ANCKYpCY.

Y cTatTi npegcTaBneHo Ta y3ararnbHeHO Nigxoau Ao TyMayeHHs MOHATTS «AUCKYPCY» B MEXaxX aHrno-amepuKaHCbKOi,
paHLly3bKkoi Ta HiMeLbKOi WKiN. Po3rnsHyTo GaraTopiBHEBY NMPakTUYHY MoAenb AJf1s1 aHanidy NiHrBiCTUYHOrO AMCKYPCY,
sIka BPaxoBye MiXAMCUMNIHAPHUIA XapakTep Lboro heHoMeHy Ta nepenbavae iHTpaTeKkCcTyanbHUIM piBeHb (NEKCUYHUNA,
CUHTaKTUYHWIA, CTUNICTUYHWIA, NparMaTUYHWA aHani3 Koprycy TEKCTIB), AOCNIMKEHHS AUCKYPCUBHUX Ai (BUBYEHHS iHTE-
pakuUiiHMX ponen, AMCKYPCUBHMX MO3ULi Ta ocobnmuBocTer megialii) Ta TpaHCTEKCTyanbHUIA piBEHb (aHani3 iHTepTek-
CTyanbHOCTi, AUCKYPCUBHO-CEMaHTUYHUX 6a30BMX iryp, TOMOCIB Ta iHLWIMX BNAacHe AUCKYPCUMBHUX NapameTpiB). Y CTaTTi
npoaHanisoBaHo Niaxoam NiHrBICTIB 40 BU3HAYEHHS MediaQncKypCy Ta MOro BUBYEHHS SK OKPEMOTO HamnpsiMy KPUTUYHOTO
AVCKYPCUBHOTO aHanidy Ha OCHOBI COLianibHO-KOrHITUBHOTO Nigxoay. 3-nomixk OCHOBHUX XapakTepHUX puc MediaaucKypey
BM3HA4YeHO MOro B3aEMO3B’AI30K i B3aEMOBMIMUB i3 i1€0NOrieto, BUKOPUCTAHHA Pi3HMX Mepia-3acobiB nepegadi iHdopma-
uii, gianoriyHa popma, iIHTEpPAMCKYPCUBHICTb, iIHTEPTEKCTYanbHICTb, MyNbTMMOAANbLHICTb TOLO. HOBI MOXNMBOCTI MacoBoi
KOMYyHikaLji BNAMBalOTb Ha BMOO3MIHY MeAiaanckypcy Ta MosiBy MOro HOBUX hOPM Ta BM3HaYalTb (PyHKLUiHI ocobnu-
BOCTi T@ METOAOSONIYHI MiAXOAM A0 KOMMIIEKCHOIO BUBYEHHS LIbOTO TUMY AUCKYpCY. BaraTtopiBHeBa MeToauka AOCHIAXEHHS
megiaguckypcy nepeabavac BUKOPUCTAHHS CTPYKTYPHOrO, (OYHKUIHOIO, TEMaTUYHOrO, KOHTEKCTYanbHOro, NiHMBOKOMHI-
TUBHOTO, KOMYHIKaTUBHO-NparMaTuyHOro, AuHamivyHO-(yHKUIOHANbHOro i nparmManiHreicTMYHoOro nigxodis. Baxnueumu
acnekTaMn aHanisy € TakoX FinepTeKcTyanbHiCTb, IHTEPaKTUBHICTb, fIOKanbHa 0GE3MEXHiCTb, MOXIMBICTb CUHXPOHHOI
KOMYHiKaLii, aHiMaLinHi Ta ayaioBisyanbHi enemMeHTu Mmegiaguckypcy.

KniouoBi cnoBa: guckypc, KpUTUYHWIA aHanisy AMCKYpCy, Mediagnckypc, baratopiBHEBUIA MIHMBICTUYMHWIA aHani3 auc-
Kypcy, AMHaMiYHO-(PyHKLUiOHanbHWA nigxig.

The article is devoted to defining the concept and methodology of media discourse research as a special type of dis-
course.

The paper presents and summarizes approaches to the interpretation of discourse within the Anglo-American, French,
and German concepts. A multi-level practical model for the analysis of linguistic discourse is considered, which takes
into account the interdisciplinary nature of this phenomenon and involves the intratextual level (lexical, syntactic, stylistic,
pragmatic analysis of the corpus of texts), the study of discursive actions (the study of interactional roles, discursive posi-
tions and features of mediation) and the transtextual level ( analysis of intertextuality, discursive-semantic basic figures,
topos and other actual discursive parameters). The approaches to the definition of media discourse and its study as a
separate direction of critical discursive analysis are analyzed. Among the main characteristic features of media discourse,
its relationship and interaction with ideology, the use of various media means of information transmission, dialogic form,
interdiscursiveness, intertextuality, multimodality, etc. are determined. The new possibilities of mass communication influ-
ence the change of media discourse and the emergence of its new forms and determine the functional features and meth-
odological approaches to the comprehensive study of this type of discourse. The multi-level method of media discourse
research involves the use of structural, functional, thematic, contextual, linguistic-cognitive, communicative-pragmatic,
dynamic-functional and pragmalinguistic approaches. Hypertextuality, interactivity, local infinity, the possibility of synchro-
nous communication, animated and audiovisual elements of media discourse are also important aspects of the analysis.

Key words: discourse, critical discourse analysis, media discourse, discourse linguistic multi-level analysis, dyna-
mic-functional approach.
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