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Turkish poetry, based on a strong historical tradition continued its development and change though different historical
periods. As every field of social life, literature is affected and shaped by political, economic, social and religious changes
and developments. Turkish society spread over wide geographical area throughout the history and during this historical
process it interacted with many different cultures. This fact affected and shaped the cultural, religious, social and political
life of the society. With the birth of the Republic of Turkey which was established after the fall of the Ottoman Empire a lot
of innovations occured in the social and political fields. The social and cultural structure that changed with the Republican
period affected literature too. Some new literary conceptions appeared during this period. The Garip Movement appeared
and brought a new breath to Turkish poetry of that time. It brought a new understanding to be considered marginal for
Turkish poetry of that time. At the time of its emergence, the conception of the poetry was considered strange by the soci-
ety. However, it also influenced the poets who appeared later times in Turkish literature. This study aims to show some
basic Garip Poetry’s features. In the study the poems of the three main representatives of Garip Poetry such as Orhan Veli
Kanik, Melih Cevdet Anday and Oktay Rifat Horozcu are analyzed. Based on the examples of these three poets’ literary
works, the article studies the general picture of Garip Poetry's conception. This kind of poetry conception without meter
and rhyme took its first step with this movement and influenced the poets who were the representatives of free poetry in
the later years. The language used in the poems is generally close to the daily spoken language. In addition, the subject
of the poem is usually taken from the daily life rather than from a poet’s imagination. It is useful to state the similarities of
poetry’s conception with Turkish folk literature in terms of the simplicity of the language of poetry they use, the selection of
the subject from daily life and some morphological features. Rhetoric is avoided in the poems. Also, the poems are written
in conversational or narrative way. The relationship between poetry, painting and music is rejected particularly. It is also
believed that each branch of art should proceed in its own way. Thus, Garip Poetry opens a new era in Turkish literature.

Key words: Turkish Poetry of the Republican Period, Turkish Poetry, The Garip Movement, Garip Preface, Garip
Poetry, Orhan Veli Kanik, Oktay Rifat Horozcu, Melih Cevdet Anday.

Typeupka noesis, ska 6asyeTbCa Ha CUMbHIN ICTOPWYHIN Tpaauuii, NPOOOBXYyBana po3BMBaTMCS i 3MiHIOBATUCS Y Pi3Hi
icTOpuYHi nepioamn. Ak i Ha Byab-AKy cdepy CycninbHOro XWUTTS, Ha NiTepaTypy BNAUBaKOTb i POPMYIOTb MOMITUYHI, EKO-
HOMIYHi, couianbHi Ta peniriHi 3MiHM Ta TeHAeHUil. Y npoueci iCTOPUYHOro po3BUTKY TYpeELbKE CYCMiNbCTBO NOLUMPU-
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Nocs Ha LWMPOKi reorpadiivHi perioHn. Y LbOMy iCTOPUYHOMY NPOLIEC TypeLbKe CyCnifibCTBO B3aemogdisano 3 baratbma
PisHUMU KynbTypamu. Lli CTOCyHKM NpuMpoaHO BNAMHYNKU Ta chopMyBanu KynbTypHe, MUCTeLbKe, peniriiHe, couianbHe
Ta NoniTM4yHe XMTTS cycninbCTBa. Y nepiog pecnybniku, sika Gyna ctBopeHa micnsa imnepii, novyanocs 6arato HoBoBBe-
AeHb Yy couianbHiin Ta noniTuyHIn cdepax. CouianbHa Ta KynbTypHa CTPYKTypa, WO 3MiHUmacsa y pecnybnikaHCbkomy
nepiogi, 3BMYaiHO BNAMHYyNa i Ha nitepatypy. Y nepiog pecnyoniku 3'aBuUnucs geski HoBi NiTepaTypHi po3yMmiHHSA. Y Lew
nepiog, BUHUK pyx apin (3 Typ. «AMBHWUIAY ), KM HaaB HOBE AMXaHHS TypeLbkin noesii. Pyx [apin (noesis) ctBopue HoBe
PO3YMiHHS, Sike BBaXA€ETbCA AOCUTb MapriHanbHUM Ans TypeLbKoi noesii. Ha MOMEeHT CBOro BUHUKHEHHS Take pO3yMiHHS
noesii BBaxanocs AMBHUM Ans cycninbcTBa. OgHaK BOHO TaKOX BMMMHYMO Ha NOETIB, SKi BUHWKNW y Mi3HiWi nepioau
TypeLpKoi nitepatypu. Y UbOMY AOCHIHKEHHI MM MAeEMO Ha METI NokasaTu Ha NpuKnagax Aesiki OCHOBHI pucy noesii Mapin.
Byno posrnsHyTo npuknaau 3 Bipwis OpxaHa Beni KaHuka, Menixa [Ixxesneta AHpas Ta Oktas Pudata Xoposgxy, siki
€ TpbOMa npegcraBHUkamm noesii Mapina. Ha uux npuknagax My cnpobyBanu BU3HauMTV po3yMiHHSA noesii pyxom lapin.
OpxaH Beni Kanuk, Menix Dxesget Angan i Oktan Pucdart Xoposgxy Tpu Benuki BigoMi npegctaBHukm noesii Mapin. Mu
MOXEMO CTBOPUTU YSIBNEHHS NPO 3arasibHi XapakTepncTuku noesii Mapin, gocnigxyoun BipLli Ta NOETUYHE PO3YMIHHS LMX
TpbOX aBTOpiB. Came 3 LbOoro pyxy BrepLle noyYanocs po3yMiHHS noesii 6e3 neBHoro po3mipy (MeTpa) i 6e3 pumu. Lis ines
BNSIMHYNA Ha noerTis, Aki Oynu npeacTtaBHMKaMu BiNbHOI MOE3ii NisHilMX nepiogis. MoBa BipwiB y WinoMy HabnwkeHa o
NOBCSAKOEHHOT po3MOBHOI MOBUW. KpiM TOro, npegmeToMm BipLua 3a3Buyai € NOBCAKOEHHE XUTTS, a He LWoch ysBHe. MoxHa
cKasaTu, WO BipLUi MaloTb CXOXICTb 3 TYPELbKOK HAPOAHOK MiTepaTypoto 3 TOYKMN 30py NPOCTOTU MOBW, BUCBITIIEHHS TEMU
3 MOBCSKOEHHOTO XUTTA Ta Aesknx MopdosoridyHux ocobnueocten. MNoetn yHukann KpacHOMOBCTBA Y CBOiX BipLuax. Kpim
TOro, BOHM Nucanu CBOI BipLi y Burnsay 6ecign um posnoeigi. 3okpema, NoeTu Bigkuaanm 3B's30K MixX MNOE3i€t0, KNUBOMM-
COM i My3uKoto. BoHU cTBepIXyBanu, LLO KOXHA rany3b MUCTELTBa NOBMHHA PO3BMBATUCS CBOIM LUNSAXOM. TakuM YMHOM,
noesis [apin po3noyana HOBY epy B TypeLbKin nitepartypi.

KntovoBi cnoBa: Typeubka noesis nepiogy pecnybniku, Typelbka noesis, pyx apin, nepeamosa Mapin, noesisa apin,

OpxaH Beni Kanuk, Oktan Pudat Xoposgxy, Menix [xesget Avgan.

1. Introduction. Historical social class, religious,
political and electoral system were also affected.
With the birth of the Republic of Turkey which was
established after the collapse of the Ottoman Empire
there were significant changes in the social and political
life of the society. These changes also affected the art
movements and different literary conceptions emerged.
One of the important literary schools that emerged in the
Turkish literature of the Republican period is the Garip
Movement. Melih Cevdet Anday, Oktay Rifat Horozcu
and Orhan Veli Kanik published a book called “Garip”
in 1941. This joint book also gave the movement its
name. Garip Poetry would be known as The First New
Movement at a later time. The preface of the book
“Garip” is the manifesto of the movement's conception
of poetry. The preface of the book that contains ideas
which had not been seen before in Turkish poetry and
brought a different perspective to poetry was written
by Orhan Veli. It is the manifesto of the movement's
conception of poetry. Garip poems were regarded as
strange and unusual because they rejected the known
forms of Turkish poetry. Perhaps the future of this
reaction was predicted by the poets of Garip, and the
note "This book will invite you to doubt the usual
things" was made on the cover of the book. These three
poets started to publish a magazine ‘Yaprak’ in 1949 in
order to act jointly. By acting jointly, the poets aimed
to show that they are united in the innovations they
were trying to make. Garip Poetry completely rejected
the conception of earlier times’ poetry and broke all the
usual patterns of poetry and with these features became
the pioneer for Turkish literature.

2. Results and Discussion

2.1. Reflection of Garip Movement Poetry
Understandings on Poems. Orhan Veli Kanik in the

preface of ‘Garip’ defines poetry as "an art of speech
with all its characteristics" [4]. In other words, the
main element for poetry is stated to be "the meaning".
Orhan Veli believes that the rules of rhyme and meter
narrow the framework of the poem. Orhan Veli, who
wants to describe the modern "little man" whose
understanding of reality is limited to facts, does not
pay attention to an aesthetic effect that includes meter
and rhyme. [6]. He thinks that shape patterns would
limit the poet. Prose and rhyme are used to remember
poems when they first appear in poetry. Later, they
start to come in use to mark beauty and find its place
in literary works. According to Garip poets, meter
and rhyme break the syntax of the poetry language.
However, the destruction of this structure is evaluated
as "beneficial for poetry in terms of expanding the
expression" [4]. Contrary to popular belief, the Garip
followers, who called these distortions in the syntax
"strangeness" rather than meter and rhyme opposed
the assumption that this structure is inherent in the
poetry language. They also used meter and rhyme in
their earlier poems. But they did not use it for a long
time from the start of the movement. Especially in
the poems written in the first years of the movement,
it is determined that meter and rhyme are almost
never used. In other words, they made this change
in their poems consciously. In some poems, sound
similarities were observed. The words used had
sound harmonies or sound similarity due to the fact
that the suffixes were repeated in the next line. This
does not mean that they contradicted themselves. As
stated above, they did not object to the use of meter
and rhyme. They opposed the idea that meter and
rhyme were at the core of poetry. It is also determined
that rhyme and meter techniques were used later on.
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Especially in the poems of Oktay Rifat and Melih
Cevdet there is a regular use of meter and rhyme.
Even though Orhan Veli has such poems, there is not
a regular structure in his meter and rhyme pattern as
in Melih Cevdet and Oktay Rifat’s poems.

Naturalness in poetry is stated to be important in
the preface of ‘Garip’. Orhan Veli Kanik in his article
"Halk sanatkarinin Kiiltiirii" (The Culture of the Folk
Artists) evaluates reality with a social approach and
suggests that the work of art should bear motifs and
traces from the life of the society” [7]. However, it
is also mentioned that the naturalness of the poetry
cannot be reached because poetry works that are far
from reality and decorated with dreams are given
in our traditional poetry. Rhetoric is also opposed.
It is thought that rhetoric also prevents poetry from
being natural and makes it artificial. According to
Garip poetry, these methods had been used for years,
words had been said and many of the stereotyped
words started to be repeated again. Continuing this
tradition is the biggest obstacle to the development
of literature. Therefore, there is a need for a new
understanding in poetry. According to them, the
innovation sought should not be disconnected from
daily life. For this reason, abstract expressions are
not given much place in the poems of Garip poets.
Melih Cevdet Anday's poem ‘Yalinayak’ can be
given as an example where it is stressed that words
are important, but not sounds. Mehmet Kaplan,
on the other hand, explains that there is no need
for rhetoric by saying: “They find existence itself
beautiful and do not see the need to embellish or
change it with literary pieces of art such as similes,
metaphors and metaphors” [2].

In the preface of Garip, it is stated that in the history
of our literature, poems and literary works cannot go
beyond being the property of an elite group. The fact
that literature was aimed just at intended audience
and did not cover all segments of society had been
forgotten for years. The aesthetic rights of large
segments of society, which had been ignored, had to
be protected. Therefore, poetry had to suit their tastes.
In order to do this, Garip poets believed that it was
necessary to set aside the understanding of literature
that came up to that time in every sense. In other
words, innovations were required in terms of both
form and theme of the poems. In this context, they
both carried the daily spoken language to poetry and
discussed daily life as a subject. One of the examples
showing ordinary people as the subject of poetry is
Orhan Veli's poem ‘Kitabe-i Seng-i Mezar I'.

An example of the understanding of poetry created
by the Garip Movement is the poem consisting of
short lines.

“TECELLI

Nedir bu benim ¢ilem

Hesap bilmem

Muhasebede memurum

En sevdigim yemek imam bayildi

Dokunur

Bir kiz tanwrim ¢illi

Ben onu severim

O beni sevmez” [2]

If we analyze Oktay Rifat Horozcu's poem
‘Tecelli’, it is seen that there are lines consisting of
four words at most. Oktay Rifat's poems ‘Ucaklar’,
‘Fareler’ and ‘Insanlar’ Orhan Veli's ‘Karmakarigik’,
‘“Tren Sesi’ and many other poems are composed
of verses consisting of a few words. If we look at
the poems written after the Movement received
acceptance, the increase in the number of words used
in the lines draws attention. This tendency should
not be evaluated as a break with the short poem
supported at the beginning. In the later stages, Garip
poets did not focus on the quantity of lines and wrote
poems with quite different line numbers. These are
examples in a wide spread between three and one
hundred and twenty lines [7].

In addition, they wrote poems with fewer lines
in the number of lines. But some of the poems of
Garip poets are long in terms of the number of lines.
The poem ‘Yol Tiirkiileri’ is known as the longest
poem of Orhan Veli. In addition, it is also seen that
his poem ‘Odamda’ is longer than his other poems.
Melih Cevdet Anday's poems ‘Tekenin Oliimii’ and
‘Troya Oniinde Atlar’ are among the long poems.
Images with intense meaning are preferred in
poems that use few words. For example, in Orhan
Veli's poem ‘Anlatamiyorum’, the lines consist
mostly of four words. This poem has few words
but is believed to be one of the poems with the
strongest imaginative depth. Contrary to what
is known, this poem is full of references to the
characteristics of Garip Poetry rather than being a
romantic poem.

“Aglasam sesimi duyar misiniz,

Misralarimda;

Dokunabilir misiniz,

Gozyaslarima, ellerinizle?” [4]

This first stanza of the poem is limited in terms of
the number of words. “Can you hear my voice?” and
“Can you touch it?” — The author applies the art of
asking questions in his lines. The poet who thinks that
poetry does not have to be emotionally loaded means
that human feelings cannot be adequately expressed
with words, and he presents this to the reader with
the use of rich vocabulary using the art of asking
questions; He expresses a lot in few words. What is

156



3akapnarceKi ¢inonoriudi cryaii

meant here is that it is not possible to understand the
poet's self by reading a poem.

“Bilmezdim sarkilarin bu kadar giizel,

Kelimelerinse kifayetsiz oldugunu

Bu derde diigmeden once.” [4]

In this part taken from the continuation of the same
poem, the word "derd" (trouble) has been evaluated
with a romantic attitude in some studies. Contrary to
what is known, the word "derd" is used as an image
here. What the poet meant with this image was "Garip
Poetry". The following stanza that follows the poem
supports these thoughts:

“Bir yer var, biliyorum,

Her seyi soylemek miimkiin;

Epiyce yaklagmisim, duyuyorum;

Anlatamiyorum.” [4]

The expression “it is possible to say everything”
mentioned in this stanza is also a reference to the
preface of ‘Garip’. Based on the idea that everything
that exists in daily life can take place in poetry, it is
referred to the possibility of writing poems in which
"it is possible to say everything". The expression
"Anlatamiyorum’ (I can't tell)" was said against the
"weird" reception and reaction of Garip Poetry by
many people. Stating that poems can be written with
the description in the preface of ‘Garip’, but he cannot
"explain" it, the poet deepens his poetry with the
expression "Anlatamiyorum’ (I can't explain). Based
on the explanations, this poem has a high image
value; It is determined that it is created using few
words. While the poem can be studied superficially
with a romantic attitude it is important in terms of
expressing literary views if its deep meaning is
considered. Another feature of Garip poetry is that the
meaning does not end in a single line but spreads to
the whole of the poem. Garip poets, who are against
verse are sensitive about this issue in their poems.
Orhan Veli's poems ‘Kumrulu Siir’, ‘Istanbul’u
dinliyorum’ Melih Cevdet's poem ‘Giivercinler’ can
be given as an example where the meaning does not
end in a single line but continues in the next line.
Spreading the meaning to the whole poem instead of
limiting it within a line forms the basic point of view
of the line structure in Garip's poems [7].

In the early periods of the Movement, poets also
wrote poems showing some features of folk poetry
which used a simple and understandable language.
Since this feature is adopted by Garip poetry, it
bears similarities with folk poetry. The poems
written in thyme and folk- song form were written
by all three poets. However, these examples cannot
be considered as a break from the understanding of
Garip poetry. The continuation of writing poems
affiliated with the Garip Movement supports this

idea. The effects of folk poetry are seen more in
Oktay Rifat's poems. Oktay Rifat did not try to
benefit from folk poetry in his poems but referred to
it by giving examples of it [7].

2.2 Rejection of the Relationship between
Painting and Music in Poetry. The Garip
Movement believed that the relationship between
music and painting in poetry is deceptive and that
each branch of art should be realized within its
own characteristics. Although they have adopted
the rulelessness in poetry but if the criticism and
suggestions are analyzed it is seen that a rule has
been created within the rulelessness. The idea that
poetry is free and takes place in a natural environment
and the idea of revealing each art depending on its
own characteristics intersect at one point. Because
revealing each art with its own characteristics is to
prevent the establishment of a connection between it
and other arts. It is known that Orhan Veli and other
Garip poets criticized Ahmet Hagim on this issue a
lot. In Hagim's poems, it is seen that the depictions of
music and landscapes are seen as a trick that spoils
the naturalness of the poem. Orhan Veli expressed
his criticisms about this understanding of Hasim in
many of his articles, including his article titled "Garip
I¢in", in some of his poems he continued to criticize
Hasim's lines. His poem, "Eskiler Altyorum," is aimed
directly at criticizing Hasim. The most well-known
example of the critisism is the line "Raki sisesinde bir
balik olsam’ (I wish I were a fish in a raki bottle) in
the poem mentioned against the expression ‘Gollerde
bu dem bir kamis olsam’ (if only I were a reed in the
lakes) in Hagim's poem ‘Bir Giiniin Sonunda Arzu’
(‘At the end of the Day’). However, there are also
studies that show that his poems ‘Ag¢sam Riizgarda’
and ‘Eldorado’ are close to Hashim's ‘O Belde’ in
terms of sense. In this case, it is possible to say that
Orhan Veli was influenced by Ahmet Hasim while
criticizing him by stating that being influenced is
not just doing similar things. Having similar poems
in terms of affect is also an example of positive
influence. His criticism of Ahmet Hagim's poems,
which he strongly opposed, also led him to introduce
a novelty by going beyond the current understanding
of poetry. Therefore, it should be noted that Ahmet
Hasim had an influence on Orhan Veli, as it caused
him to bring innovation with him when he objected.

Conclusion. Garip Poetry has an important place
in modern Turkish poetry. This movement devel-
oped new understanding against the traditional one.
Contrary to traditional poetry stereotypes are aban-
doned, new themes are found and transferred peo-
ple's daily lives to poetry. The traditional form of
poetry is abandoned and freelance poems are written.
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In Garip poetry, short poems are in terms of the num-
ber of words and lines. It is frequently seen in this
movement that the sentence does not end in only one
line and is completed in the following lines. Meter
and the rhyme were also opposed. It was believed
that there was no meter and rhyme in the nature of
poetry. The opposition to meter and rhyme contrib-
uted to the development of free poetry. In particu-
lar, it inspired free-verse poems to be written in later
periods. Even though Garip poets did not pay atten-
tion to harmony in poetry, they created a harmony in
poetry with the inverted sentences and word harmony
they used. However, they objected to the relationship

Garip poetry is that it brings the language of poetry
closer to the spoken language. Mutual conversa-
tions seen in poems are the most important indicator
of this. In addition, the narration technique they use
and the presence of idioms from everyday life in the
poems are also indicators. One of the most impor-
tant innovations of Garip Poetry is their opposition
to literary arts. They believed that literary (speech)
acts are not natural. Garip Poetry was received quite
strangely in the literary world at the time it emerged.
However, it influenced the next generation poets with
the innovations it brought. Garip poetry brought a
new breath to Turkish poetry and became the pioneer

of poetry with other arts. One more innovation of  of innovation, especially in the field of free poetry.
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Kanouoam QinonociuHux Hayx,

acucmenm xageopu yKpaincovkoi rimepamypu

Yepriseyvkozo Hayionanvrhoeo yuigepcumemy imeni FOpis Dedvkosuua

LisnbHiCTb yKpaiHCbKMX TOBApMCTB HanpukiHui XIX — Ha novatky XX CTONITTA B YyMOBaXx HaliOHanbHO-KySbTYPHOIO
BiAPOMKEHHS aKTUBI3yBano y4nTenbCbKUiA pyX, WO, KPiM TOro, NiACUIOBaBCA 3aBASKM NegaroriyHUM ApyKoBaHUM opra-
Ham, Ha CTOPIHKaX AKUX BUCBITNIOBANMUCA HaWPI3HOMAaHITHILLI NPOBNEMHiI NUTaHHA NeaaroriYHo-ANaaKTUYHOMO XapaKTepy,
NOB’A3aHi 3i CTBOPEHHSIM NiAPYYHUKIB, MaTepianibHOro 3abeaneyeHHst BUMTENIB TOLWO. VigeTbest npo Yaconucun «MpoMmiHby,
«KameHspi», Aki getanbHO iHOpMyBanu He nuLe NPOo CNPaBy LWKiMbHI, @  OKpecnoBanu 3aranbHe CycrinbHO-NONITUYHE
CTaHoBWLLE yKpaiHLUiB Ha BykoBuHi.

CraTTs po3kpMBaE iCTOPil0 CTAHOBMEHHS Ta PO3BUTKY BYKOBMHCLKOIO LUKISIbHULTBA Yepes3 OpraHisaLito Ta AisnbHICTb
HayKOBO-NeJaroriYHUX TOBapuCTB, SIKi BiACTOIOBanNM iHTepecy yKpaiHcbkux negaroris. [ONoBHy yBary NpucBsYeHo poboTi
«ToBapucTBa BUMTENIB BULLMX LUKIN iMeHi puropis CkoBopoamn y YepHiBusXx», 3aCHOBAHOTO Y 3B’s13KY 3 HararnbHUMK NoTpe-
6amu yKkpaiHCbKOro HauioHanbHOro CrpsiMyBaHHS LLUKIMbHOT OCBITM Ha no4aTky XX CTOmiTTS. AKLUEHTOBAHO Ha NpUYMHaX
3aCHyBaHHS TOBapMCTBa, Ha AisiNbHOCTI MOro yYacHUKIB Ta MigKPECNeHO OCHOBHI HanNpsMKM poboTu 3aranom. 3'acoBaHo
KOO NuTaHb, Lo 06roBoproBanvcs Ha 3acigaHHsax ToBapuctea imeHi CkoBopoan Ta NpobnemaTnky BUronoLeHNX OMoBi-
aei. 3okpema po3rnsHyTO OCHOBHI MONoxeHHs pedepaty M. Kopayou, npucesiueHoro npobnemi ykpaiHCbkmx nigpyyYHUKIB
Onsa cepedHix LWkin B ABCTPIl. Y HbOMy aBTOP aKLEHTYBaB Ha HecTaudi YKpalHCbKUX NigPYYHUKIB 0151 BUBYEHHS KNACUYHOI
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