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CratTsa npucBsiyeHa [eTanbHOMY aHanidy 3acobiB nepeknagy dopm giecrnoBa Present Continuous ykpaiHCbKOH
moBot. [locnigXeHHs [oBOAMTb, LU0 LiflbOBa MOBa MPOMOHYE GaraTuii Ta Pi3HOMAaHITHWIA IHCTPYMEHTapii, SKUA BUKO-
PUCTOBYETLCA HOCIAMM AN nepedadi 3HaYeHHs TpMBanocTi Ta yacy fin. BueuvBLIM Ta npoaHanisyBaBLUM NpuKnagu
XYOOXHbOI NiTepatypu, aBTopwu 3’acyBanu, Lo B MOBi Nepeknagy 3asHayeHuni BuLLe rpamaTUyHUiA Yac BUpaXaeTbCs: Tene-
PiLLHIM YacoM, MUHYNUM YacOM [OKOHAHOTO i HEAOKOHAHOro BMAY, ManbyTHIM YacoM AOKOHAHOrO i HeAOKOHAHOrO BUAY,
a TaKoX iMeHHVUKaMu, NpUCniBHUKamMu, gienpucniBHUKaMy Ta iHLWMMK rpaMaTUYHUMK | nekcnyHnumMm 3acobamm. Ocobnmsy
yBary y poboTi NpuaineHo HaHcam nepeknagaubkux TpaHcgopmaLii, a TakoX BCTaHOBIEHO, LLO iHOAI NEKCUYHI 3acobu
BUPaXEHHS NepeBaxatoTb Ha MOPGOOriYHUMK, LLIO 3yMOBMEHO aHaNITUYHO CTPYKTYPOIO OyA0BK Cy4acHOT aHMIiNCbKOT
mMoBM. HaykoBui Jopo6ok AOBOAUTD, LLIO TEKCTW OpUriHany Ta nepeknagy XapakrepusyloTbCs YHKLiOHanbHUM nepepos-
NOAINOM CeM, a caMe TPUBANICTb | Yac NepegaroTbCs HE OQHUM, a Kinbkoma 3acobamu. [Mepeknag npucyaka 3 aHrmincbKol
MOBM Ha YKpaiHCbKY BKMOMae BpaxyBaHHSA TakuMx O3HaK, K CTaH, BuA, ocoba, YacoBa xapakTepucTuka Aii, MoganbHiCTb,
dopMM MHOXUHW YU OAHWHW. Baane opraHiyHe NOEAHaHHS NEKCUYHUX, MOPEOSIONYHMX, FPaMaTUYHUX KOMMNOHEHTIB MOBM
Ta cnocobwm ix opraHisaLii B €AMHe CKNagHe CUHTaKCMYHE Ljine, BiANOBIAHO [0 3aKOHIB MOBM Mepeknagy Ta MOBW Opwri-
Hany, 3abe3nevyoTb MOXIMBICTb peanisauii TOTOXHOT CEMaHTUKK.

LLnpokun giana3oH 3acobiB nepeknagy Present Continuous ykpaiHCbKOIO MOBOK €, siK NOKasaB aHanis, no-nepuue,
pe3ynsTatoM 06’eKTUBHKX BiAMIHHOCTEN (DYHKLOHYBaHHS NPE3EHTHUX YaciB y LUMX OBOX MOBaXx, No-apyre, 06’€KTUBHOM
noTpeboto BUpaxeHHs 3MIiCTy BCiMa 3acobamu yKpaiHCbKOT MOBU, NO-TPETE, HACNIAKOM CY6’EKTUBHOIO TIyMayeHHs PisHUX
MOBHMX CUTYyaLiii, @ TaKOX TBOPYMM MOTEHLiaNoM, KOMMNETEHTHICTIO Ta iHAMBIAYanbHICTIO Nepeknagaya.

KntouoBi cnoBa: 3acobu nepeknagy, nepeknagawbki TpaHcdopmalii, yHKUiOHanbHUIA nepepo3nogis, YacoBa xapak-
TEPUCTMKA Aii, CemaHTumKa.
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The article is devoted to the detailed consideration of means of the Present Continuous tense verb form translation into
the Ukrainian language. The study proves that the latter provides a great number of ways which can be chosen to convey
meaning of duration and time. As a result of the analysis of the studied material, the authors have found that in the target
language this grammar tense is expressed by the present tense, past tense of perfect and imperfect forms, future tense of
perfect and imperfect forms as well as nouns, adverbs etc. Particular attention has been drawn to the nuances of transla-
tion transformations of the continuous constructions. On the basis of the analysed examples of the fiction discourse it has
been established that sometimes lexical means prevail over the morphological ones that is caused the analytical structure
of Modern English. It is denoted that texts of the original and translation are characterized by a functional redistribution of
sems, namely, duration and time are conveyed not by one, but by several means. The paper highlights that translation of
a predicate from English into Ukrainian includes the consideration of such features as state, form, person, temporal char-
acteristic of action, modality, plural or singular forms. A successful organic combination of lexical, morphological, grammat-
ical components of the language and methods of their organization into a single complex syntactic whole, in accordance
with the laws of the target language and the original language, provide an opportunity for the implementation of identical
semantics. A wide range of means of translation of Present Continuous into Ukrainian is, as the analysis showed, firstly,
the result of objective differences in functioning of the present tenses in these two languages, secondly, the objective need
to express the content using all means of the Ukrainian language, thirdly, a result of subjective interpretation of various
language situations, as well as the creative potential, competence and individuality of a translator.

Key words: means of translation, translation transformations, functional redistribution, temporal characteristic of

action, semantics.

MocTranoBka npoGaemu. CkIagHICTh XymOXK-
HBOTO TIEPEKJIay TOJISATaE B TOMY, IO Pi3HI MOBH Ta
KYJIBTYpH IPE3EHTYIOTh HEMTOBTOPHI 1 YHIKaJIBHI CTI0-
co0M MUCJICHHS, CITOCOOH BiTOOpaKEHHS HABKOJTHIII-
HBOTO CBITY y CBIJJOMOCTi, a BiATIOBITHO 1 HEOpIH-
HapHICTh Horo cpuiHATTA. Lle mosicHioe po3yMiHHSA
TOTO, LIO JAOCIiBHA IHTEpHpETaliss HECHPOMOXHA
nepefaTH BCIO TIMOWHY # pi3HOOAPBHICTH XYINOXK-
HBOTO TBOPY, & OTKE 3MICT 1 HIOAHCH CEMaHTHYHOTO
HaloBHEHHS. MoOBa XyOOXKHBOI JIiTepaTypu CIELu-
(biuHa 1 BAXKKO MIIAETHCA CUCTEMHOMY IepeKiIaia-
LBKOMY TPaKTyBaHHIO.

AHani3 ocTaHHIX aocaigkeHb i myOaikamiii.
XynoxHii nepekiaj € 00’ €KToM JTOCIiIKeHHS Tiepe-
KJIaI03HABLIB YM HE 3 CaMol IOSBU IEpeKiIany sK
BH[Y JiSUTBHOCTI fonuHu. TeopeTnyHi Ta mpaKTH9Hi
3acaay NepeKiangy XyI0KHbOIo AUCKYpCy nepelyBa-
IOTh B TI0JIi 30py SIK BITYM3HSHUX, TaK i 3apyOiKHUX
BUEHUX, cepen Hux: B. byomuk, B. bepesuncokui,
O. lanmuu, M. ymuenxo, HO. XKykrenko, P. 3opisuak,
B. Komiccapos, 1. Kopynens, B. Korrrinos, 3. Koro0a,
O. Mengin, M. Mockanenko, T. OnompieHKO,
B. Cknap, O. CkxopobGararoBa, € CrapuHKEBUY,
JI. YUepnonaruii, K. IlIsauko, XK. Mynen, FO. Haiina,
k. Tonmc, 5. Perkep, P. fIkoGcon Ta inmmi. Ilpore,
OKpeMi acleKTH XyIOXKHBOTO TIepeKNIaay Bce Iie
3aJIMILIAI0THCS HEAOCTaTHRO BUCBITIEHUM. [lepexian,
sIK (hopMa KpeaTHBHOI TisTILHOCTI IFOAWHU, TOTpedye
MOCTIHHOTO YIOCKOHAJICHHSI Ta PO3BUTKY, OCKUIBKU
MOEAHYE Pi3HI KyJIBTYPH, MUCICHHS, CBITOCHpHIi-
HATTSA 1 BiAMiHHE (QOpMyBaHHsS 3MICTy IyMKH Ta
(dopmu 1i Bupaxkenus. Lle mosicHroe To¥ QaxT, mo
KITBKICTh HAyKOBHX JOPOOKIB B IapvHI Mepekia-
JIO3HABCTBA 3pOCTAE 3 POKY B PiK.

ITocranoBka 3aBpanHa. Ilepexnan He 3aBxau
MiJJIA€ThCS YiTKIM perimaMeHTallii, OCKUIbKH 1/eH-
TUYHI BIATOBIJHUKHK a00 B3araii BiJCYTHI B ILTbO-
Biif MOBi, a00 HE TOCHUTH MTOBHO 1 BIIYYHO MTEPENAOTh

3aJlyM OpUTiHAITY. Y TaKUX BUIAJKaX, ITYKAIOUH LIS~
XiB KOMIIEHCAIlIT MOKJIUBUX BTPAT y 3MICTi, aBTOPH
MEepPEeKIaaiB BOAIOTHCA JO BHOOPY pI3HHX 3aco-
0iB, 3aJIe)KHO BiJl KOKHOTO KOHKPETHOTO BHUMAJKY.
3aBIaHHAM Ta METOK JJAHOi CTAaTTi € MPOCTEKUTH
PI3HOMaHITHHH 1HCTpYMEHTapill yKpaiHCBKOi MOBH,
KU BUKOPUCTOBYETHCS (haxiBLIsSMHU-TIEpEKIIaadamMu
JUTSL TIepeadi CeMaHTHKKM TPUBAJIOCTI [Iii, BigoOpaxe-
HOl Y MOBJICHHEBHX CHTYAIIiSIX XYAOKHBOTO JIHCKYPCY.

Buxnag ocHoBHoro marepiagy. PrC He mae nps-
MOTO BiJIIOBIIHUKA B YKpaiHCHKii MOBi 1 BHMarae
TBOPYOTO MiJAXOAY JUIsl peaizallii mi€i B1m10-4acoBoi
(hopMu B yKpaiHChKUX mepeknanax. Sk i s Present
Simple, ocHoBHIM 3acoboM nepeknany PrC ykpain-
CHKOIO MOBOIO € TpaMaTH4Ha (opMa TEIePilTHhOTO
qacy.

1. Present Continuous (PrC) — TenepimmHiii yac
I.You reckon we oughta — Sk T mymaem, Moxe,
write a letter to whoever’s Tpeba Hamucatu amcTa
leaving us these things? [6, Tomy, XTO 3ajMIIIa€ HaM Iii
p. 81]. peui [1, c. 58].

2. “You are not listening to a — Tu 30BCiM He ciryxaemn

word [ am saying, Jim,” cried mene, [[xime! — ckpuk-

Sibil, “and I am making the nHyna Hapa3 niBumHa. A 5

most delightful plans for cuyro mis Tebe Taki 3axo-

your future” [9, p. 69]. TUTHBI TUIAHU Ha MaiOyTHE
[4, c. 68].

®opmu  PrC mepeknanaroTbes  yKpaiHCHKOIO
MOBOIO TEMEPILIHIM YacoM, KOJIM BHPAXKAThCS Iil,
KOTpi Oe3mocepenHbo 3MIHCHIOIOTHCS, TPUBAIOTH
y MOMEHT MOBJIEHHS (are not listening, are making)
a00 TPOTATOM MIUPIIOTO BiAPI3KY 4acy (is leaving),
10 HAJICKUThH TEHECPIIITHBOMY.

2. PrC — maiiGyTHiil 4ac HeIOKOHAHOTO BHIY

3icTaBHMI aHaJi3 OPUTIHAIBHUX TBOPIB AHIJIIN-
CHKOIO MOBOIO Ta X MEpEKIadiB IMOKa3ye, 10 BHOIP
MailOyTHHOTO Yacy HEAOKOHAHOTO BHIY IJIsl Tiepe-
knany PrC e mepeBakHO KOHTEKCTYalbHO 3yMOB-
neHuM. Hamararouuch 30eperté Jyx OpHTiHAITY
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1 JIOCSATTH KOMYHIKaTHBHOI €KBIBaJICHTHOCTI, Iepe-
KJIaZa4i BKUBAIOTh Y IUTbOBIA MOBI MallOyTHIH 4ac
HEIOKOHAHOTO BHIY.

1.’m just trying to tell — Ox T Bmepra x. S TOOI
you the new way they’re mpocTo MOSICHIOIO, IO Mep-
teaching the first grade, mokIacHUKIB BinTemep
stubborn [6, p. 31]. Haguamumyms 3a HOBUM
criocobom [1, c. 18].

2.— He won’t be awake — Jlo paHKY HE IPOKHHETHCS.
until morning. — A TH Bech yac cudimumenu
— Oh. Are you sitting up 6ins uporo? [1, c. 269].

with him? [6, p. 338].

IIpuknam 1 € mikaBuM 1 pearizali€lo 4acoBoOi
CEeMaHTHKH B TEKCTi OpHWriHamy, i cmocobom ii
nepenavi ykpaiHcbkoto MoBoIo. [1{06 mosicHUTH 110
TpaHc(hopMaLio, 3B€pHEMOCS 10 IIHUPIIOTO KOH-
TEKCTY, 3B1IKH B35ITO MPUKIAIU. 3 KOHTEKCTY Mep-
IIOTBOPY 3pO3yMiJIO, 0 OpaT HAMAra€eThCs MOsIC-
HUTHU CECTPI IE€peBaru HOBOI'O METOJy HaBUaHHS,
SKUH yK€ 3allpoBaKye€ThCs y IMEpIINX Kiacax,
a y HalOnmx4oMy MailOyTHbOMY 3a HUM Ipalio-
BaTUMYTb yci yuHi (I¢’ll be in all the grades soon).
Came 1ieit daxT i € HaliBaroMimuM TyT. 3 mparma-
TUYHOI TOYKH 30Dy, MepeKaaay J0CATae HAlmoB-
HIIIOTO BUPA)XEHHS CEMaHTHKU KOHTEKCTY (8uamb
i Haeyamumyms) BHUKOPUCTOBYIOUM y IIITBOBIH
MOB1 MaiOyTHIi 4ac HEJOKOHAHOTO BHUAY Pa3oM
3 JIEKCUYHUM 1HAMKATOPOM giomenep, MO € BOA-
HOYaC CBOEPIJHUM PYIUMEHTOM are teaching (3a
rpaMaTHYHUM 3HAYEHHSIM) 1 CTapTOBOIO TOYKOIO
(BigTemep i Hazami) I MalOyTHHOI TpUBANOi il
(3a 3micTom).

VY mpuknani 2, TpuBamicte Aii Ta ii opieHTamig
Ha MaiiOyTHe mepenaeTbesi yacoBow (opmoro PrC.
HonatkoBuii axkneHT Ha (QyTypajbHICTH POOHUTH
MIPUCYIOK TOTEPETHLOTO peUeHHS won t be awake,
a Mapkep until morning opieHTye Ha MaWOyTHi Aii,
BupaxkeHi B | Ta I peueHHsIX

OTxe, TEeKCTaM OpHTiHATY i MepeKaay BIacTH-
BUH (YHKIIOHAIBHUHM TNEpepo3Mofill ceM, a came
TPHUBAIICTB 1 Yac MEePEIAIOTHCS HE OJJHUM, a KUTbKOMa
3aco0amu.

3. PrC — maii0yTHiil 4ac JOKOHAHOI0 BUAY

Hns peanizanii ceMaHTUKH aHDIIACBKOI rpama-
tHaHOi Kareropii PrC ykpaiHCHKOIO MOBOIO JOCHTH
4acTO BHKOPHCTOBYEThCSI MalWOyTHiH 4Yac JOKOHa-
HOTO BUITY.

1. Dill leaned over

and [in HaXWaHBCS OO MEHE

[puxiany, HaBeeHI BHUIIE, a TAKOXK 1HIIHH TPO-
aHajizoBaHUN (aKTONOTIYHWUN Marepiaj, IO CTO-
cyeThes cnocobiB nepekiany PrC, maroTs mifcTaBu
KOHCTaTyBaTu HACTYIIHE:

* KOHCTDYKIis to be going + inghinimue nepe-
KJIaJIa€ThCsl YKPATHCHKOI0 MOBOIO, SIK MIPaBUIIO, JTi€C-
JIOBOM MaiOyTHBOTO 4Yacy JAOKOHAHOTO BHIY, TOOTO
T€ 3HAYCHHS, 10 B aHIJIIHCHKiil MOBI PO3TOAIAETHCS
MiX JBOMa KOMITOHEHTaMU (o be going — 3HaYeHHS
(dhyTtypanbHOCTI, to die, to win — iH}iHITHB (IOMEPTH,
BUTpaBaTH) — CMHCJIOBE 3HA4YEHHS) MEepeAacTbCs
YKpaiHCHKOIO MOBOIO OJIHIEO BHAO-4acoOBOIO (op-
MOI0 (8uepaecmo, nompeur).

* KOHCTPYKIIis to be Vie T iHginimue nepexiia-
JAETBCS TAKOXK TMOETHAHHIM JII€CIIOBAa MalOyTHHOTO
yacy IOKOHaHOTO BHUAY Ta iH(iHiTHBa. Crix Big3Ha-
YUTH, IO TEPEBAXKHO 1€ CTOCYETHCS CIONYYEHb,
y sikux B PrC BuBarThCs CloBa to try, to hope, to
think.

4. PrC — iMmeHHHMK

[lopiBHAHHS TEKCTIB NEPIIOTBOPY, y SIKUX IS
BUPaXEHHS TelepilHocTi BxuBaeTbea PrC, 3 Bapi-
aHTaMH X MepeKJajiB 3acBiAuye, IO MepeKiaaadi
JUTSL Tiepe/iadi yKpaiHChKOI0 MOBOIO 3MICTY Jiii, BHpa-
’KEHOTO I11€0 9aCOBOI0 (HOPMOI0, BiIIAIOTh TIEpeBary
IMEHHHKaM a00 CIIOTyICHHSIM IMEHHHUKIB 3 IPHIMCH-
HuKamu. Takwii BUOip, OYEBUIHO, 3yMOBICHUHN THM,
110 IMEHHHMK SIK YaCTHHA MOBH Ha3UBA€ SIK KOHKPETHI
NpEeAMETH, TaK 1 pI3HOMaHITHI SIBUIIA, TPOLECH, Jii.

1. In the garden scene it had
all the tremulous ecstasy
that one hears just before
dawn when nightingales
are singing [9, p. 54].
2.When you are hearing a
matter between party and
party, if you chance to be
pinched with the colic,
you make faces like mum-
mers, set up the bloody
flag against all patience [8,
p. 1406].

3. You never open your lips
while you are painting, and
it is horribly dull standing
on a platform and trying
to look pleasant [Wilde,
p. 22].

VY clieHi B caJiKy IIe# Toioc
3a0pHHIB YCIM THM Tpe-
NETHUM €KCTa3oM, II0 MU
YyeMO B MepeApaHilIHIM
cnigi conoreiika [4, c. 53]

SIKmo Bac XamaroTh KOJIBbKA
TP 6UCIYX08Y8AHHI OTHOT
1 OpyTroi CTOpPOHH, BH KpH-
BUTECS, MOB ITyKapi, Baia
TEpPIETUBICTh pBETHCA

[5, c. 557].

3a pobomoro BU HIKOIU
H ycT He pO3TynseTe, a
MeHi TyT CTill i me moKa-
3yl mpueMHY MiHYy [mep.
P. Tonienko, c. 21].

3icTaBieHHS TPUKIANIB 3 OPHTiHAIBHUX TBOPIB

sniffed me. — Jean—Louise—
Finch, you are going to die
in three days [6, p. 52].

2. Atticus, are we going to
win it [6, p. 99]?

3. ’m trying to tell you the
facts of life [7, p. 269].

i momroxaB. — JIXKIiH...
Jlyizo... ®iHy, TH HOMpew
gepes Tpu aHi [1, c. 35].

— ATTIKyC, a MU 8UZPAEMO
Iro crpasy [1, c. 72]?

S cnpooyro o3nalioMuTH
Bac i3 NESIKMMH (aKTaMH
[2, c. 306].

Ta X MepeKiIaiB e pa3 mITBepPIKYE ToH (DakT, 110
BTUTIOIOYM aHIIIHCHKUN TEKCT y Marepii yKpaiHChKO1
MOBH, aBTOpH IepelaroTh He “OyKBy”, a CyTh Tep-
HIOTBOPY. Y TMepeKiiaiax BPaxOBYETHCS CITIBBIJTHO-
IIICHHSI MOBHHX 3aC001B JUII BUpaKEHHS OCHOBHOI i71ei.
[pucynxu B PrC are singing, are hearing, are paint-
ing BUPaXXaroTh HE CTUTBKH [0 y 11 PO3BUTKY, CKLITBKH
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CTaH, y sSIKOMy IepeOyBa€e MiJMeT y IMeBHUHA MOMEHT.
i OBHOTO CHPHMHATTA 3MICTy OpHTiHadIy (Tpu-
Kian 1) BaYKIMBO HE Te, IO COJIOBEH CIIiBa€ y TIeBHUI
MOMEHT. AKIIEHT pOOUTHCS Ha XapaKTEPUCTHIII CITiBY,
TPENEeTHOMY CTaHi NTALIKH, 3 SKAM IOPIBHIOIOTHCS
XBWJIIOBaHHS JIBYMHHY, 110 CITIBAJIA Y CAJIKY.

HeoOximHOCTI INOCATHEHHS HAWIOBHIMIO! 1I€H-
TAYHOCTI 13 3aIyMOM OpHUTIHAIY ITiIIOPSIKOBA-
Hu# 1 mepexnan PrC mpuitMeHHHKOM 3 iIMEHHUKOM
y pederHi 3. Y npoMy NpHUKIaAl HaHBaXKIUBILIE, W40
OZIHOMY IIEPCOHAXKEB1 HE JO3BOJISIE PO3TYJIUTHU BYCTa,
a Ipyroro 3MyIye MOKa3yBaTh “TIPHEMHY MiHY .

5. PrC — MuUHYyJIHi Yac JOKOHAHOTO BUAY

Tpancpopmaniss PrC — muH. yac mOK. BuAY
MOX€ CIPUYUHSITUCS PI3HUMHU IICUXOJTIHTBAILHUMU
(dakxTopamu, 0 AOMIHYIOTb B KOHKPETHIH CHUTyaii
y MOBax OpHUTiHANy Ta MepeKiamy.
1. — We’re bringing back —Mic Moni, Mu npunecau
your things, Miss Maudie, Bamii peui, — cka3aB J[xem.

said Jem. — Ikoma [1, c. 69].

— We are awfully sorry

[6, p. 95].

2. — You are more like — Tu Oinbmie cxoka Ha

Atticus than your mother, he Atrikyca, HiX Ha CBOIO
said. Mamy. Kpim Toro, T BKe

— You are also growing
out of your pants a little
[6, p. 102].

eupocaa i3 CBOIX IITaHIIB
[1,c.75].

3 KOHTEKCTY ITUJTKOM 3pO3yMLIo, 110 YacoBa dopma

MpUOJIM3HO TaK: 68U Hi C108A He 3HAEME 3 MO20, WO
yumaeme. Taka ¢pasa, omHak, 3a 3MICTOM BHpa-
Kama O TyMKY: 8u nOCMIlIHO He modceme / 6am He
80aemuvCs 3po3ymimu moeo, wo uyumaeme, 60 6u
He 20mosi 00 cnputiHamms maxoi iHgopmayii, Mo
CyIepeunTh 33JyMOBI aBTOpa OpHUTiHANY, SIKHH Mae
Ha yBas3i, 110 I'epoil CXBUJIbOBAHUI OJIM3LKOIO IPH-
CYTHICTIO TiBYMHU 1 HOTO eMOIIIITHII CTaH HE J03BO-
Jsi€ HOMY JyMary Tpo Te, 1Mo BiH yuTae. Tomy aBTOp
nepeKiIagy BIAIO0 BUKOPHCTOBYE MUHYIIMHN Yac HEllo-
KOHAHOTO BULY, OO BUPA3UTH CYTh CUTYallil — IOHAK
HE MOXE YCBIJOMHUTH MIOWHO MPOYHTAHOTO Yepe3
3pO3yMiTy 3 KOHTEKCTY IPUYHHY.

Le#t mpuUKITam € OMHUAM 13 CBITICHB TOTO, IO HOCIT
KOXXHOI MOBHM BHOWPArOTH CBOI 3aco0M IS BHpa-
JKEHHSI TUX YM 1HIUX Aii, 03HAK, MPOIIECiB, CTaHIB.

7. PrC — nienpuciaiBHUK

OO0cTaBUHHI MIAPSIHI PEYCHHS aHITICHKOT MOBH,
SIK1 TIOYMHAIOTHCS CITOJTYYHHKaMU since, when, while,
as TepeKNIafaloThCcs YKPATHCHKOIO MOBOIO [IETPH-
CITiIBHUKaMH a00 I€NPUCTIBHUKOBUMH 3BOPOTaMHU.
Taka pecTpyKTypu3alisi He BIUIMBA€E Ha peaizawiio
3MICTY, B IaHOMY BHIIa/IKy Ha BUPQ)KEHHS CEMAaHTHUKU
OJTHOYACHOCTI.

It is quite true, I never talk Ile mmpa npasna — s HikoJIH

when I am working, and
never listen either, and it
must be dreadfully tedious
for my unfortunate sitters

HE PO3MOBISIIO CaM, hpa-
yrouu, i He CIIyXaro, IIo
KaXyTh iHIII, a 11e, MaOyTh
CTpaIIeHHo HabpuIae MoiM

PrC y npuknani 1 Bxura He A5l BUPOKESHHS TIPOIECY
qii, o BinOyBa€eThCS B MOMEHT MOBJICHHS TIPO HEl, 4n
MPOTATOM IIEBHOTO MIEPiOAY B TENIEPILIHBOMY. Y TaHOMY
Bunaaky PrC mepenae HanpykeHiCTh MOMEHTY, €MO-
OifHWNA CTaH [iTeH, IO TParHyTh BUPA3UTH CBOE
CHIBIYTTA, MIATPUMKY. ABTOp OpHUTIHATY 3a IOTIOMO-
roro rpamarnyHoi kareropii PrC akuenrye yBary Ha
MOpPaJIbHOMY aCIICKTi, Ha CITIBIIEPEKUTTI, HE BKHUBAIOUH
J€ECTIB, sIKi X BUPaXKAIOTh: MU TYT, MU [IPUHECITH Ballli
pedi i TOTOBI 3p00UTH IS BaC Oy/Ib-SIKY 1HIITY MOCIYTY.
He miporiec, a pesynbrar Bupaxae PrC y mpukitami 2, mo
T ATBEPIDKYETHCS 1 clloBoM “a little”.

6. PrC — MuHy/IHii 4ac HeIOKOHAHOTO BHIY

Leti cioci6 nepenaui PrC Takox cTaHOBUTH iHTE-
pec, OCKUIBKH TOB’SI3aHUN 3 KOPEJISIIEI0 Pi3HOTEM-
MOpALHIX CEMAaHTUYHUX HIOAHCIB.
— I don’t believe you know — 3naerbcsi, BU Hi clioBa

a word of what you are He 3po3ymind 3 TOrO,
reading, she said once mo wuwumanu, — ckazana

when he had lost his place
[7, p- 198].

BOHA, KOJIN BiH 3aTHYBCH
[2, c. 143].

[9, p. 22]. OiomamHUM  HAaTypHUKaM
[4,c.21].

Bnmane opraniuHe moegHAHHS JIEKCUYHUX, MOP-
(OJIOTIYHNX, TpaMaTUYHUX KOMIIOHCHTIB MOBH Ta
crocoOm ix opranizalii B €[uHe CHHTaKCHYHE IIiJie,
3TiJTHO 3aKOHIB I[LIbOBOT MOBU Ta MOBH IEPIIOTBOPY
JAIOTh MOXUJIMBICTH JUIS  peaiizailii  iIeHTUYHOT
CEMaHTHKH.

8. PrC — inmi rpamaTuyHi 3aco0m Ta JeKcu4yHi
OAMHHUILI

BincyTHicTh B yKpalHCBHKidH MOBi aOCONFOTHOTO
ekBiBasieHTa Uil peamizainii Continuous cCHoHyKae
nepeKiIagavyiB A0 MOUTYKy iHIINX 3ac00iB BUPasKeHHS
YKpaTHCHKOI0 MOBOIO MPOIECYaTbHOCTI W eKcrpe-
CHUBHOCTI, BJACTHBHX I[bOMY YacCOBOMY acCHeKTY.
Jo rpaMatrmyHMX 3ac00iB 371aTHUX TMEBHOIO MipOO
BiJITBOPUTH EKCIIPECHBHO-eMOIiliHI KoHoTarii PrC,
BiTHOCSITbCS TPHUCITIBHUKH, IO MOXYTh OCOOJIUBO
TOYHO BHPA3UTH TCHXOJIOTIYHUI CTaH MEPCOHAXKIB
y TOH 4H IHIIUH MOMEHT/TIEpiox Yacy.

BincytHictes piBHOmiHHOTO nns PrC  exBiBa-
JIeHTa B YKpaiHCBKiii MOBI 4acTO CTaBHTh IEpeKIIa-
Jlada mepes AWIeMOr0: 3MicT 4 Gopma. Y IaHOMY
BHITAJKy TepeKia ONM3bKHUI 10 OopuTriHamy i3 30e-
PEKEHHSIM CeMAaHTUKH MOBHUX OIMHHIG 3BY4aB On

1. He held me close.
“Scout,” he said softly,
“don’t let Jem get you
down. He is having a
rough time these days.
I heard you back there”
[6, p. 300].
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Bin mpuropayB MeHe 10
cebe 1 CKa3aB THXCHBKO.
— He tpeba cepautucs Ha
Jlxema, BceBuabko. I710My
Tenep Heyierko. Sl 4uyB sk
BiH Ha Tebe Harpumas
[1,c.237].
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Y naHoMy BHITaJKy JOCTIBHUI MTEPEKIIa]] CIIOTBO-
puB Ou cemaHTHKy pedeHHA. HaBiTh Oimbpmn BiibHA
IHTepIpeTaris 3MIiCTy pedeHHS 13 30epeKeHHAM Bi-
MOBIHOCTI TpaMaTUYHUX KaTeropidl (Hanpuxiao:
Bin nepescusae yumu OHsAMu msxicKi uacu) Npu3BeIia
0 mo MoBieHHeBHX orpixiB. OTxe, TpaHchopmaris
“niecnoBo B PrC + rpyna nonarka (is having a rough
time) — TIPUCTIBHUK (Heneeko)” y JaHOMY BUIAAKY
He JIMIIE JOIIbHA 1 JIOTIYHO BUTIPaBIaHa, a i Heoo-
XiJlHa a7 BHOANOi iHTEepHpeTamii 3MicTy pedeHHS
LIUILOBOIO MOBOIO.

B okpemux Bumaakax JUis Kpamioi mnepeaadi
3aJlyMy OpHTIHATy B MOBI IIEPEKIaTy BUKOPHUCTOBY-
FOTHCS 1HIII CJI0BA, OJM3bKI 32 3HAYEHHSIM 10 JIEKCHY-
HUX OJIMHUIIb, BXUTHX Y TIEPIIOTBOPI.

2. My dear Dorian, it is JIro0Owmii Jopiane, me mmmpa
quite true. I am analysing npaBna. Skpa3z Temep s
women at present, so 1 cmyodilor0 XiHOITBO, OTOX,
ought to know [9, p. 50].  wmymry 3Haru [4, c. 50].

3. “Baby,” said Calpurnia, — lutuHo, — 3aCTIIOKOIOBaIa
“I just can’t help it if Kemmypsis, — mictep dxem
Mister Jem’s growing up” cmae oOopocaum 1 TyT
[6, p. 145]. Hivoro He Baiemt [1, ¢. 109].
4. — Go away, Harry,” cried — Imite, Tappi! — ckpuk-
the lad. HyB IOHaK. — MeHi Tpeba
— I want to be alone. Basil, mobytu Ha camori. besine,
you must go. Ah! can’t you Bu Tex 3amuiire MeHe. Yu
see that my heart is break- *x Bu He OauuTe, 110 B MCHE
ing [9, p. 85]? cepie kpaemuca [4, c. 84].

[lpuknangm TiATBEPAXKYIOTh, IO 3aBISKH BBE-
JICHHIO JIGKCUYHUX OAMHUIIb B YKPAiHCHKHU XYIOXK-
HIH TEKCT JOCSTaeTbCs 1JACHTUYHICTH  3MICTY
i 30epiraeTscsl wacoga 6i0nosiowicmv 3 OpHTiHA-
oM. XyIOXKHBOIO 3HaXIZIKOIO IepeKnazaya MOXKHa
BBaXKatd (pasy “‘CTyHiIOI0 JKiHOITBO Y MPUKIaIi 2
(ctipaBai, TyT HeBmanuM OyB O BUpa3 “s aHANIZYIO
KIHOK”). Jlekommpecis y mpuknazax 2, 3 crpuse
BIITBOPEHHIO JICHOHATHMBHOTO 3HAYCHHS YacOBOI
dhopmu PrC ta xpamoro BHUpa)KEHHS BIACTHUBOI il
(hopmi eMOITiHHOT KOHOTAITi1.

Buxopucranust ¢ppa3eonoriyHoro 3BOPOTY cepye
kpacmoca (IpukiIan 4) mae mepekiagadeBi MOMKITH-
BiCTh 30epertu MeTaOpUIHICTh BUPaA3Y, 00 OUTBII
00pa3HO 1 EKCIPECUBHO TepeiaTH eMOLIHHUN CTaH
repost 3ac00aMu, BIACTUBUMH LIJTHOBiH MOBI.

[lepenaua TeMmopaibHOTO €(EeKTy, IO CTBOPIO-
€TbCSI B aHIMNACBKIH MOBI Qopmoro PrC, iHmmmm
rpaMaTHYHUME 3ac00aMH Ta JIEKCHYHUMH OJWHU-
IIMU OCOOJIMBO aKTyallbHA TpH Tepekiani Qpase-
OJIOTIYHMX OAMHUIIb, OCKIIbKH BOHA PENPE3CHTYE
JIBa 3 TPbOX OCHOBHHX CIIOCOOIB (32 BH3HaueHHAM
P. 3opiguak [1, c. 155]) ceMaHTHKO-CTHIIICTUIHUX
GyHKIIH (Hpa3eosoTigHOl OMUHUIN OPHUTIHATY: Bil-
Hal/IeHHSI Y MOBIi-peIenTopi MOBHUX a00 YaCTKOBUX
eKBIBAJICHTIB U1 (ppa3eoyorivYHOl OJMHUIN OpPHTi-
Hay (y HalmoMy BUMAJKy NpUKIaa 4) Ta JAeCKpUII-
TUBHa nepudpasa (nmpukiaz 1).

BucnoBku. OTxe, iHma (OPIBHSHO 3 OpWTiHAa-
JIOM) JIEKCHUKA BXXUBAETHCS B YKPATHCHKiiT MOBi 0€3-
TIEPEYHO HE JIUIIE 3apaau 30epeXeHHS 17IeHTUIHOTO
4acoBOTO IUIaHy, a TaKOX AJSl PO3IIMPEHHS CMUC-
JIOBUX 3B’S3KIB 1 KpaIlIoro BHPKEHHS 3ayMy Iep-
HIojpKepena 3acodamu, OiIbIIl BIACTUBMMU LIJIbOBIM
MOBi, IIUIS TTOBHIIIOTO BiITBOPESHHS MOBOIO TIepe-
KJIaTy EKCIPEeCHBHO-EMOITIHOT KOHOTAIl aHTITiH-
CBKOTO XYIOXKHBOTO MOBJIIEHHS. TakuMm YHHOM,
y TMepeKyIafiax JOCITaeThCs K IIeHTUUHICTh 3 Tep-
HIOTBOPOM 3a 3MICTOM, TaK i MPUPOAHICTh 3ByYaHHS
YKPaiHCBhKOK MOBOIO.

[Inpokuit miamazon 3acobiB mepeknamxy PrC
YKpaiHChKOIO MOBOK €, SK IIOKa3aB aHalis,
MO-TIEpIIe, PE3YIbTATOM 00 €KMUBHUX BIOMIHHOC-
metl YHKYIOHYBAHHA NPE3EHMHUX YACI8 Y YUX 080X
Moeax, Mo-Apyre, 00’€KTHBHOIO MOTpeboI0 BHpa-
JKEHHS 3MICTy BciMa 3aco0amMu yKpaiHCBKOT MOBH,
MO-TPETE, HACTITKOM Cy0’€KTHBHOTO TIyMadeHHS
Pi3HHX MOBHHUX CHUTYyaIliif, 2 TAKOX TBOPYHM IIOTEH-
iaJloM, KOMIIETEHTHICTIO Ta I1HAWBIIyalbHICTIO
nepekaagada.
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