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CratTs posrnsigae obpasHi MoBHi 3acobu akTyanisauii koHuenty CYMHIB y cyyacHoMy aHrmoMOBHOMY AMUCKYPCi Ta
BCTAHOBMIOE P NOr0 KOHBEHLIMHMX Ta XydOXHiX KOrHITMBHUX MeTacdop. MeToq koHuenTyansHoI meTadopu O03BOMsSE
gocnigntn 6a3oBi kopenauii CBi4OMOCTI, SKMMK OMEPYe HOCI NpW CTBOPEHHI NEKCUYHMX 3acobiB peanisauii KoHUenTy.
MetadhopuuHi mogeni «X — ue Y» BigoOGpaxatoTb iCHYUMIA Yy CBIAOMOCTI HOCITB MOBW B32EMO3B’SI30K MiXK MOHATTEBMMU
chepamm 3a paxyHOK BUCBITIIEHHSI OQHUX BNAcTUBOCTEN peddepeHTa i NPUXoBYBaHHS iHLWMX. IHOPMaLio MPO KOHBEHUiMHI
meTadhopy Yepnaemo 3i cnewianbHUX CrOBHMKIB, Ae 3adikcoBaHi yCTaneHi CnoBoCnony4YeHHs Ta igiommn 3 HOMIHaLisMK
CYMHIBY, L0 6a3yoTbCsA HAa CUCTEMATUYHUX KOPESALISX MK SiBULLLAaMK Y HalloMy AocBidi. XyaoxHi MeTadyopu NpocTexy-
IOTbCS Y XYAOXHIX TBOpaX, TOMY LLIO BOHW € pe3ynsTatoM TBOpYOI ysiBu aBTopa. CtarTa JOCniaxXye KOHUEeNTyanbHi MeTa-
dopu y cydacHUX aHIMOMOBHUX XYAOXHiX TBOpaX.

IHCTpyMeHTapin Teopii KoHUenTyanbHOI MeTaqoopm A03BONSE BCTAHOBUTM 30HY NMEPEXPECHOTO KapTyBaHHA NS KOH-
uenty CYMHIB. KoHuent CYMHIB B3aemogie 3 fomeHamu, o hopMytoTb opieHTauinHi metacopn (BHU3Y, CYB'EKT
CYMHIBY B UEHTPI), oHTOROri4yHi Mmetacopu (KOHTEVIHEP OB’EKT, PIONHA, PEHYOBWHA, >KUBA ICTOTA (cy6ao-
menun JITOOWHA, POCIIVHA, TBAPWHA)), Ta cTpykTypHi metadopu (ABULLE MNMPUPOOW, XBOPOBA, KOJIP, HEPO3-
BIPNBWWM 3BYK, 3ANNTAHHA, TAAP, MNYTAHWHA, BUTOLA). XyaoxHi Metachopi yTBOPIOKOTLCS LLMSXOM PO3LUK-
peHHs (Hanp. CYMHIB € NMKOOWHOIO -> CYMHIB € JTIOONHOK, AKA HACMIXAETbCA), HapowyyBaHHs (Hanp. CYMHIB
€ OB’€KTOM -> CYMHIB € IBEPKAIIOM) 4n noeatHanHs (Hanp. CYMHIB € POCIIMHOIO ta CYMHIB € PYXOM BHI3)
KOHBEHLIMHMX MeTadhop, i BKMIOYAKOTh HACTYMHI kopenatusHi nomeHn: DKA, OSEPKANO, XBUNA, TAPAYA PIOVHA,
NPOTUBHWK, HATOBIT, NMNOOVUHA, KOTPA HACMIXAETLCHA, SEPHO, NENKOCTKN POCIUHN, WO BIALBINA, KIT,
XMAPA, MOBITPA, TIHb, CBITNO, XONOA,.

KnrouoBi cnosa: KoHLEeNT, CyMHiB, MeTadopa, KOTHITUBHA NiHIBICTMKA, XYOO0XHIN AUCKYpC.

The article examines figurative language means of actualizing the DOUBT concept in modern English discourse and
establishes a number of its conventional and artistic cognitive metaphors. The method of conceptual metaphor makes
it possible to investigate the basic correlations of consciousness, which are operated by a person when creating lexical
means of concept realization. Metaphorical model “X is Y” reflects the relationship between conceptual spheres existing in
the minds of native speakers by highlighting some properties of the referent and hiding others. We draw information about
conventional metaphors from special dictionaries, which include collocations and idioms with nominations of doubt, based
on systematic correlations between phenomena in our experience. Artistic metaphors are found in works of art because
they are the result of the creative imagination of the author. The article explores conceptual metaphors in contemporary
English-language fiction.

The conceptual metaphor theory toolkit allows estab- mains HUMAN, PLANT, ANIMAL)), and structural meta-
lishing a cross-mapping zone for the DOUBT concept. The phors (NATURAL PHENOMENON, DISEASE, COLOR,
concept of DOUBT interacts with domains forming orien- UNINTELLIGIBLE SOUND, QUESTION, BURDEN, CON-
tational metaphors (BELOW, SUBJECT OF DOUBT IS FUSION, BENEFIT). Artistic metaphors are formed by
IN THE CENTER), ontological metaphors (CONTAINER, expansion (e.g. DOUBT IS AMAN -> DOUBT IS A MOCK-
OBJECT, LIQUID, SUBSTANCE, LIVING BEING (subdo-  ING PERSON), elaboration (e.g. DOUBT IS AN OBJECT
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-> DOUBT IS A MIRROR) or combination (e.g. DOUBT IS
APLANT and DOUBT IS MOVING DOWN) of conventional
metaphors, and include the following correlative domains:
FOOD, MIRROR, WAVE, HOT LIQUID, OPPONENT,
CROWD, MOCKING PERSON, SEED, PETALS OF AN
OUTBLOWN PLANT, CAT, CLOUD, AIR, SHADOW,
LIGHT, COLD.

Key words: concept, doubt, metaphor, cognitive lin-
guistics, artistic discourse.

IHocranoBka mpodsemu. CyuacHuil eram pos-
BUTKY JIIHTBICTUKH XapaKTEPHU3YEThCS YBAarok [0
BUBUCHHS KOHIIENTY, SIK «OIEPaTHBHOI 1 3MiCTOBOT
ONMHUIII TIaM’sITi, MEHTaJbHOTO JICKCUKOHY, KOH-
IIETITyaJIbHOI CHCTEMH ¥ MOBH MO3KY, BCi€i KapTHHH
CBITY, BijoOpaxeHoi y mcuximi Jroguam» [3, c. 90].
CyMHIB HaJeXHUTh 0 TCHXIYHOTO Ta E€MOLIHHOTO
JOCBiy JIOOMHMA 1 Peali3yeThCsl y MOBI pPsIOM
MOBHHX 3aco0iB. KoHuenryansHa MeTadopa — MeTO
nocmimkenHs koHrenty CYMHIB, mo mo3Bosse
BCTAaHOBHTH 0a30Bi KOPEIAIil CBiJOMOCTI, SKUMH
oriepye HOCIH IpU CTBOPEHHI HOTO JEKCHYHUX 3acO-
0iB peamizanii. Konuenryansaa meradopa BimoOpa-
)ae 00pa3Hy CTOPOHY JOCIIPKyBaHOTO KOHIICIITY,
IO «BijicHIIae aOCTPaKTHUH KOHIIENIT 0 Marepialib-
HOTO CBITY» [6, c. 20]. KonmentyansHa meTtadopa
KePYETHCSI JOCBIIOM, HAOYTHM B pe3yJIbTaTi CHUTBHOT
IUSUTBHOCTI €THOCY, BOHa 3BEpHEHA JI0 MUCICHHS,
Mi3HAHHS, CBiIOMOCTI Ta KOHIICTITyaJbHHX CHUCTEM
[1, c. 5]. Hocnimkenass CYMHIBY Ta iHmmx koH-
LENTIB I ONMHUCYy BHYTPIIIHBOTO CBITY JIOIUHHU
JTO3BOJISIE TOCTIANTH X KOHIIECTITyalli3allilo Ta KOTHi-
TUBHI O3HAKH.

AHaJi3 OCTaHHIX AOCTiAKeHb i myOJikamii.
e mocmimkeHHS! MPOBOAMUTHLCS 3 ypaxyBaHHAM TEO-
pii KoHUENnTyanbHOiI MeTadopH, 3aro4aTKOBaHOT
Jlakod¢ Jx. ta Jxoncon M. y mpami «Metadopw,
sIKUMA MU xuBeMo» (1980) Ta mpare Kroeuema 3.
(2010), sxmii mocHimKye XymoXKHI MeTadopH 3 KOr-
HITUBHOI TOYKH 30py. JlaHWi Mixxil BHKOPUCTOBY-
€Tbcsl  Oararbma  BITYM3HSHUMH  JOCIIIHHKAMU
(Bepobumpkoro A. E. (2018), ITasmok X. T. (2018),
Onmiitauk H. A. (2018)) mist po3misiny pi3HAX KOHIIETI-
1iB, Takux Kk DISTRESS, FEAR, SCARCITY rta in.

Konmnenryanpai MeTadopu — I1e 4aCTKOBE PO3Y-
MiHHS OJHOrO KOHIENTy ab0 KOHLENTYaJbHOTO
JIOMEHY B TEPMIiHAX IHIIIOTO KOHIICTITY 200 KOHIICI-
TyaJIbHOTO JIOMEHY, JIe TIEePIIHiA — e I[IJILOBUI KOH-
mernt/moMeH (target domain), a ocTaHHI# — KOHIIET-
TyansHUHA pedepeHT (conceptual referent). KonmenT
Y{ KOHLENTYaJIbHUH AOMEH, L0 3aJIy4aeThCs Ui
MOPIBHSHHS, € BHUXIJHUM KOHIIEITOM/JIOMEHOM
(source domain), a00 KOHLIENTYyaJbHUM KOPEISITOM
(the conceptual correlate). 3aranbHi KOHIIENITyalbHI
O3HaKW, IO BUSABISIOTHCS TPH TOPIBHSHHI pede-
peHTa 1 KopensiTa, yTBOPIIOTh 30HY HepexXpecHOro
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KapTyBaHHA (cross-mapping) [17, c. 206-207].
«KapryBanHs, un 3B’5130K MEHTaJbHUX NPOCTOPIB —
1€ PO3YMIHHS TOTO, 10 00’€KT YK €JIEMEHT OJHOTO
MEHTAaJBHOTO MPOCTOPY BIAMOBiAE 00 €KTY UM eJie-
MeHTYy iHmoro» [17, c. 13-16].

Meradopuani Momemi Momeni  BimoOpa)karoTh
«iCHYIOUHH Yy CBIZIOMOCTI HOCiiB MOBH B3a€MO3B’s-
30K MK MOHATTEBUMH cepamu, sIKy MOKHA YSIBUTH
neBHOI (opmyioro: «X — e Y» («X nogiOuuit Y»)
(Oneitaux 2018, c¢. 23). Ins OCMHCIEHHS OTHOTO
1 Toro x pedepeHTa MOXYTh 3aJdydaTHCs KiJIbKa
KOPEJIATIB: Tpyla KOHIENITyaJIbHHX KOpEJATIB, 3a
JIOTIOMOTOIO SIKHX OCMHCIIOETHCS TIEBHUI pedepeHT,
yTBOpIo€e aiana3oH Meradopu (range of metaphor)
[16, c. 64]. BusBieHHs «KOHILENITyaJbHUX €JIEMCH-
TiB» 3IMCHIOETHCS 33 PaXyHOK «BHCBIYYBaHHS» TIEB-
HHUX, PEJICBAHTHUX KOHTEKCTY BJIACTUBOCTEH pede-
peHTa 1 «IPUXOBYBaHHSAMY» IHINNX, SKi HE 3afisHI
[10, c. 1513].

Mertadopu SK BHpPaXKEHHS MPUPOIHOI MOBH
MOXJIMBI, TOMY IO BOHM € MeTadopaMHu KOHIICII-
TyaJIbHOI cucTemu momgunau [17, ¢. 35]. Y konmen-
TyaJIbHI CHUCTEMi BHIUISIOTBCS «KOHBCHITIHHI» /
«ycTaneHi» Ta «o0Opa3Hi» / «TBOpUi» Mmeradopu, ae
nepiri 0a3yloTbcss Ha MOBTOPIOBAHUX 1 «CHCTEMa-
TUYHUX KOpENSLisIX MK SBHIIAMH, (HIKCOBaHHUMHU
B HAILIOMY JIOCBIJIi» 1 BiZI0OpakatoThCsl Y TIOBCSK/ICH-
HOMY B)KMBaHHI MOBH, a JIpyTi — HAa TBOPUOMY, 1HIIU-
BiIyaJIbHOMY MHCIICHHI 1 BHSBIIIOTBCS Y JUCKypCi
[17, c. 97]. Obpa3ni merahopu MarOTh MEPEBaX]KHO
ecTeTuuHy QYHKUiI0, MOAM(DIKYIOTh CHPUHHATTA,
JIOJIA0Th eMolIiifHoTo 3abapeienHs [11, c. 84]. Jlns
oOpasHoi wmetadopu (image metaphor) BHUXiTHA
# 1ThOBA TUIOMIMHU OJHAKOBO CTPYKTYpOBaHi cami
o co0i. I{luM BOHA BiApI3HAETHCS BiJ Oaratbox KOH-
HenTyajlbHuX MeTadop, y SKuX aOCTpaKkTHA, MEHII
CTPYKTYypOBaHa IUIOIIMHA 3al03UYYE CTPYKTYpY
B OLTBII KOHKPETHOI, 3HAHOMOi Ta OLIBII CTPYKTY-
POBaHOI IUIOIIMHKA. YcTaneHi MeTadopu CIyTryrTh
OCHOBO¥O 1151 iHTIMX MeTadop [7, c. 108].

Jo xoHBeHHiHMX MeTadop HaIeXKaTh Opi€H-
TariiHi (MPOCTOPOBi), OHTOJIOTIYHI Ta CTPYKTYpHIi
metagopu. OpienTauiiini MeTadopu MoB’s3aHi 3 Opi-
€HTAIIIEI0 B MIPOCTOPI: «BEPX — BHU3Y, «BCEPEIHMHI —
330BHI», «IIOMIEPEY — [103a/1y», KIEHTP — Heprdepis»,
«ONMM3BKO — JAJIEKO», «HAXOMKEHHA /JeCh — Biima-
JeHHs1 Bij 4dorocky. OpieHTariiini Meragopu Hajma-
I0Th KOHLENTY IIPOCTOPOBOI Opi€HTALil: HAIIPUKIAM,
IIACTIMBUN LE BEPX - CYMHUU LE HU3
[2, c. 36]. Ontosnoriuni meradopy MOXYTh BiJICH-
JaTh A0 HOMIHAII{, JaBaTH KUIBKICHY OITIHKY, BU3HA-
YaTH acleKTH PO3DIAY, BU3HAYaTH NMPUUYMHY, BU3HA-
yary mijt i MoTtuBalito aid. OHTONOTIYHI MeTadopu
BUKOPUCTOBYETBCSL JJIsl TO3HAYECHHsS AOCTPaKTHUX
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MOHATH B 3Ha4YeHHI Oubl KoHKpeTHUX (AYMKA —
MAUIMHA). Onronoriuni Metadopu 3B’s3aHi 3 pis-
HUMH BHIaMH 00’€kTiB. BoHu ¢opmyrore metado-
PUYHI MOJENi po3yMy i AyIIi Ta AalOTh MOXIIHBICTH
3BEpPHYTH yBary Ha Pi3HOMaHiTHI aClEKTH MEHTallb-
HOro jocBiny [2, ¢. 49-53]. CrpykrypHi Meradopu
JIal0Th MOXKJIMBICTh BHUKOPHCTOBYBATH OJIHE BHUCOKO-
CTPYKTYpPOBaHE 1 UITKO BHOKPEMJICHE TIOHSTTS JUIS
CTPYKTypYBaHH iHIIOr0. BUTOKM CTpyKTypHUX MeTa-
(hop nexxarh B CUCTEMATHYHUX KOPEJSALISAX MK SBU-
aMu, iKCOBAaHMMHU B HAIIOMY JAOCBii. Po3misinaroun
KOHIIENTyalbHy Mmetadopy PALIIOHAJIBHA
CYIIEPEUKA — IIE BIMHA, HaykoBIi HpOBOIATEH
KOHIICTITYaTi3aIlif0 TIOHATTS PaIliOHALHOI CyTIepEUKH
B OLIBII 3pYYHUX /ISl PO3YMiHHS TepMiHaX (Pi3HIHOTO
koHIKTY [2, c. 97-98].

KpoBeuem 3. BHOKpEMIIFOE YOTHPH TOJIOBHI KOT-
HITHBHI MEXaHi3MH IOSTHYHOTO TEePEOCMUCIICHHS
KOHIETITyaTbHUX MeTadop, Cepell IKMX PO3ITHPESHHS
(extension), mo mepembadae IMOSBY Yy KOHIICIITOC-
(epi mxepena oOpa3y HONATKOBUX KOHIENTYalIbHUX
CKJIaJJHMKIB, HapolryBaHHs (elaboration), B OCHOBI
SIKOTO 3MiHa paKypcy KOHLENTyaji3amii, Hoe HaHHS
(combining) mpu OmHOYACHIM aKTHBAIii JEKiJIb-
KOX 0a30BHX KOHIICOTYaJIbHUX MeTadop, Mepersia
(questioning), mo CTaBUTH MiJ CYMHIB JOPEYHICTbH
MeTadop, YKOPIHEHUX Yy TMOBCSIKICHHIN CBiJOMOCTI
[16, c. 47].

3aBgaHHs CTATTi — BUOKPEMUTH KOHBEHIIIIHI
Opi€HTAllil{Hi, OHTOJIOT1YHI Ta CTPYKTYpHI KOHIETITY-
aJpHI KOHBEHIIIHHI Ta 00pa3Hi MeTadopH Ha IMO3HA-
yenHs koHnenty CYMHIB, nmpocrexutn KOTHITHBHI
MexaHi3MH (OpMYyBaHHS XyJOXKHIX 00pas3iB.

Buknaxg ocHoBHOro marepianay. YcrajeHi cio-
BOCIIOJIYYCHHSI Ta 1iOMaTU4HI BXXHBAaHHS CIIiB, SKi
HA3MBalOTh KOHIIENT, 3aiKcOBaHI B CJIOBHUKAxX
Oxford Collocations Dictionary [23] Ta The Free
Dictionary [26], 3Bigku depmaeMo iH(oOpMaIlio mpo
KOHBEHIIIHHI KOpENsLii Uil OMMCYyBaHOTO KOHLETITY.
KouBenuiiini MeTtadopu 3ycTpidaloTbcs B XYIOXK-
HBO-HEUTPaIBLHOMY IUCKYPCi, TOII SIK 00pa3Hi MeTa-
(hopu — B xynoxaboMy. O0’€KTOM JTOCIIHKEHHS IS
JOCIIKEHHS XyTOKHIX MeTaop € CydacHa XyI0xKH
aHmIilceKa Jiteparypa. HomiHamissMu CyMHIBY, KpiM
doubt, € JIeKCUYHI ONMHUIN, IO MAlOTh OJHAKOBI1
ceMHM 3HaUYEeHHS 3 doubt, 1 BKIIFOUArOTh TaKl HOMIHALi1
sk doubtfulness, uncertainty, unsureness, disbelief,
distrust, hesitancy Ta iami [4, ¢. 169].

OpieHTanitiuvMu _MetadgopamMu  JJIsi  KOHIIETITY
CYMHIB ¢ DOUBT IS DOWN / CYMHIB

€ BHU3Y:

(1) deep skepticism, deep reservation [23, c. 682,
651] — cymHIB MOXeE pO3MIIIyBaTHCh BHH3Y Ha
[THOWHI.
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(2) raise doubts, give rise to suspicion, increase
uncertainty [23,¢.237,777, 835] — CyMHiB MOXJIFIBO
30impmmTH, migasTH, Tomy DOUBT IS MOVING
UP/CYMHIB € PYXOM BBEPX.

DOUBTEXPERIENCERIS INTHE CENTER
OF DOUBT / CYB’EKT CYMHIBY B IIEHTPI
CYMHIBY:

(3) “In the midst of the vast uncertainty
that surrounded him, he knew that much”
[22, c. 578] — B maHoMy mpuKIami crocrepira-
€ThCsl MOeNHAHHS (combining) 1€ 3 OJHIEIO KOT-
HiTHBHOIO Metadoporo DOUBT IS A LIVING
BEING / CYMHIB — XHBA ICTOTA, ockinbku
CYMHIB OTOYYE.

Onronoriunumu _MmeradopamMu sl KOHIENTY
CYMHIB e:

DOUBT IS A CONTAINER / CYMHIB
€ KOHTEMHEPOM:

(1) “When in doubt, say Shakespeare. And when
it’s sport, say Michael Jordan” [24, c. 102] — igioma
in doubt cBiTIUTH TIPO Te, 10 B CyMHIBi MOXHa TIepe-
OyBaTH, TOMY CyMHiB KOPEJIO€ 3 KOHTEHHEPOM.

DOUBT IS AN OBJECT / CYMHIB
€ OB’EKTOM:

(1) to cast doubt, to throw doubt [23, c. 237] —
CYMHIB MOYJIMBO KHJATH, K Pid.

(2) to remove doubt, to dispel doubt 23, c. 237] —
CYMHIB MOXIJIUBO M€PECYBaTH, 5K Pid.

(3) to hide disbelief [23, c. 220], to harbor doubts
[23, c. 237] — cyMHIB MOXJIUBO CXOBaTH, 3aTaiTH, SIK
pid.

(4) beyond / without a shadow of doubt
[23, c. 237] — cymHiB, 5K 1 00’€KT, Ma€ Qi3u4HE BTi-
JIEHHS 1 MOKE KAIATH TiHb.

(5) room for doubt [26] — cyMHIB 3aliMa€ TEBHE
MicCIIe.

(6) shred of doubt [26] — cyMHIB sIK T1iJI€, CKJTaIa-
€THCS 3 YACTHH.

(7) “The man's voice is still cold, but I can detect
a slight edge of doubt” |9, c. 36] — cymHiB Mae kpai.

(8) O6paznoro Metadoporo, MO € HAPOIIyBaH-
HsaMm (elaboration) 1miei xoHmenTyansHOI MeTadopwH,
e metaopa DOUBT IS FOOD / CYMHIB € DKEIO
y npuknagi: “Otherwise I will carry that waft of
uncertainty forever” [9, c. 386], ne cymHIB Mae
HETPHEMHUIA PUCMAK, a CMaK € BIACTHBICTIO TXKi.

(9) HapomryBanusm (elaboration) 6a3oBoi meTa-
¢dopu e xopensnis DOUBT ISAMIRROR /CYMHIB
€ JI3EPKAJIOM: “What excited her about her
achievement was its design, the pure geometry and
the defining uncertainty which reflected, she thought,
a modern sensibility” [9, ¢. 67], ne cyMHiB BijoOpa-
JKa€ TyMKH CyCITIJIbCTBA.

DOUBT IS LIQUID / CYMHIB € PIITUHOIO:
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(1) to be filled with misgivings [23, c. 499] — cym-
HIB MOXe OyTH PiAMHOIO 1 HAIOBHIOBATH COOOO TIEB-
HUM KOHTEMHED.

Jo obpaznux meradop 3 miero 6a30BOK0 KOpems-
LI€I0 BiTHOCATHCS:

(2) meradopu, 10 YTBOPWIMCSA Uepe3 HapO-
mryBanHs  (elaboration) ©a30Boi KOHIIENTyaJIbHOT
metadopu me omHiero Kopemmieio DOUBT IS
A WAVE / CYMHIB € XBUJIEIO: “A ripple of
doubt runs through me” [9, c. 91], “Though cold
waves of disbelief and panic kept hitting me, it all
seemed highly unreal and I kept glancing around
for him, struck again and again by the absence of
his voice among the others...” [25, c. 186] — B mux
MIPHUKJIaaX CYMHIBH TOPIBHIOIOTHCS 3 XBUJISIMH, SIKi
MOXYTb OyTH Pi3HHMH 3a CHJIOIO Ta BETUYHHOIO.

(3) meradopu, 0 yTBOPHIUCS Yepe3 MOETHAHHS
(combining) 6a30Boi Kopensiii 3 Opi€HTAIIHHOO
koHIenTyanpHo0 MeTadoporo DOUBT IS MOVING
UP/ CYMHIB € PYXOM BBEPX: “I know, despite
all the gloom and self-doubt that bubbles up from
the deep when you get dumped, that you did not rep-
resent my last and best chance of a relationship”
[14, c. 27] — B UbOMY NPHUKJIAAI CYMHIB MOPIBHIO-
€THCS 3 BOJIOKO, IO BUPUHAE 3 IIHOMHU.

(4) metadopu, MO YTBOPWIHCA 4Yepe3 PO3MIH-
peHHs (extension) KOHIIETITyaJdbHOI Meradopu Ha
DOUBT IS HOT LIQUID / CYMHIB € I'APAYOIO
PIAVHOIO: “She replaced the receiver carefully,
doubts seething in her tired brain” [27, c. 171] —
TIPUKJIA] MIOKA3ye, MO CYMHIB MOXKE KHITITH.

DOUBT IS A SUBSTANCE / CYMHIB
€ PEYOBHUHOIO:

(1) “I asked, disbelief quickly melting into fury”
[19, c. 253] — CyMHIB TONHMTBCS Ta IEPEXOIUTh
y 1HIIUH CTaH.

DOUBT IS A LIVING THING / CYMHIB
€ ’KUBOIO ICTOTOIO:

(1) growing doubt [23, c. 237] — cyMHiB pocrTe.

(2) “Greville caught her uncertainty” [12, c. 256]
“Zaphod thought hard about this and doubts seemed
to cross his minds” [8, c. 231] — cymHIB pyxaeTbcH,
SIK KMBA ICTOTA, Ky MOIIMBO CITiIIMAaTH, BiH IIepecy-
BA€THCA 3 OJTHOrO MicId HA 1HIIE.

DOUBT IS A PERSON / CYMHIB
€ JIIOAMHOIO:
(1) “... to remove any last remaining trace of

doubt from my mind, and I feel sick” [14, c. 73] —
CYMHIB 3aJIMIIAE CITi.

(2) “When he lifted the clinging, silky dress again
he thought her look of uncertainty mirrored his
own” |9, c. 33] — cymMHIB Ma€ nomyIsi.

(3) “Her anger was so palpable and righteous in
the face of Jane’s doubts” [21, c. 193], “Seeing he
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meant it, the almost comic mask of hate and defiance
below the dark sunburst of the kid's afro broke into a
hurt, agonized grimace of disbelief” [15, c. 48] — cym-
HIB Ma€ 00IMYYsl, IHKOJIM CYMHIB CIIOTBOPIOE HOTO.

(4) “Adrift in an air of charged significance,
doubt struck me: was it a real memory, had he really
spoken those words to me, or was I dreaming?”
[25, c. 59] — cymHIB MOX€e BIapuTH.

Hapomysanusm niei metadopu € DOUBT IS AN
OPPONENT / CYMHIB € [TPOTUBHUKOM:

(5) “Annie was new ground for him, caring for
someone the way he did, and the uncertainty twisted
his gut” [19, c. 166] — cymHiB 3aBaae (i3UIHOTO
ooutio.

Hapomysanus (elaboration) 1miei wmeradopu
metadoporo DOUBT IS A CROWD / CYMHIB
€ HATOBIIOM no3Bojisie CTBOPUTH 00pa3Hy MeTa-
¢dopy B HACTYITHOMY TTPHKJIAI:

(6) “But soon fresh doubts and fears began to crowd
around me and it was all I could do not to run out of
the apartment yelling her name” [25, ¢. 33] — cym-
HIBH OTOYYIOTH Ta JABJIATH CBOEIO MPUCYTHICTIO, IO
BUKJIMKa€e Oa)kaHHsI BTE€Ul y eKCIIepieHIepa CyMHIBY.

Posmmpennsim (extension) 1iei 6a30B0i Kopesii
e DOUBT IS A MOCKING PERSON / CYMHIB
€ JIIOJHOIO, KOTPA HACMIXAETbHCA:

(7) “No,” he said; then, matter-of-factly: “I'm
married.” “I saw her,” she said with a kind of smirk-
ing doubtfulness that made Richards want to smash
her [15, c. 104] — cyMHIB HACMiXa€ThCA.

DOUBT IS A PLANT /
€ POCJIMHOIO:

(1) HapomryBanusim (elaboration) miei Mmerta-
dopu € obpaszna merapopa DOUBT IS A SEED /
CYMHIB € 3EPHOM: “I thought it would be next
to impossible—that you would be so sure of the
truth that I would have to lie through my teeth for
hours to even plant the seed of doubt in your head”
[19, c. 256] — mst Toro, 06 JMFOMMHA 3aCyMHIBaIacs
Oararo He MOTPiOHO, 60 3epHO CYMHIBY Ma€ BJIAaCTH-
BICTh MMPOPOCTATH.

(2) Posmmpennsim (extension) 1iei meradopu
€ takox oOpasHa meradopa DOUBT IS PETALS
OF AN OVERBLOWN PLANT / CYMHIB
€ TMEJIOCTKAMU POCJIMHU, 1O BIJLBUIA:
“all her misgivings had fallen away gently like the
petals of an overblown rose” [20, c. 117], mo cBig-
YUTH MPO T€, II0 CyMHIBU MOXYTb JIETKO 3HUKATH, SIK
OIIaJIAI0Th MEJFOCTKHU TPOSHIH, 110 BiANB1IA. Y 1[bOMY
NpPUKJIaNl CIOCTEepIraeTbcsi TMOEAHAHHS (combin-
ing) opieHTamiiHoi 6a3zoBoi meradopu DOUBT IS
MOVING DOWN / CYMHIB € PYXOM BHHN3.

DOUBT IS AN ANIMAL / CYMHIB
€ TBAPUHOIO:

CYMHIB
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(1) gnawing doubt [23, ¢. 237] — cyMHIB rpuse,
SIK TBapHHA.

(2) HapomyBannsam (elaboration) miei metadopu
€ DOUBT IS A CAT / CYMHIB € KOTOM, uepe3
T€, [0 CyMHIBH IPOKPAJAIOTHCSA HEIIOMITHO, K KOTH:
“But it became unavoidable, because when Jackie
expressed doubts about him, I had to nurture those
doubts as if they were tiny, sickly kittens, until even-
tually they became sturdy, healthy grievances, with
their own cat doors, which allowed them to wander
in and out of our conversation at will”’ [14, c. 16].

Jlo cTpyKTypHUX MeTadop BiAHOCUMO:

DOUBT IS A NATURAL PHENOMENON /
CYMHIBESIBULLEMITPUPO/IU, TOMy 1110 SIBHIIIC
MIPUPOIN MOXKIMBO HAOYHO MOOAYUTH UM BiIUYTH,
BOHO HE Ma€ IEBHOTO KOHKPETHOTO BTIJICHHS, OTHAK
Ma€ psAg O3HAaK 1 BIACTUBOCTEH, SIKi CTPYKTYPYIOTb
3HaHHs Tpo Hboro. HapouryBanusm (elaboration)
1iei 6a30B0i MeTadopr € KOPEIIAIIIi:

(1) DOUBT IS A CLOUD / CYMHIB
€ XMAPOIO, Tomy mo cyMHIB HaBHCaE, K XMapa:
Under a cloud of suspicion [23, c. 777], “A little
hesitation hovered over the ordering of drinks — all
but one of her students, a grad, were under the legal
limit” [24, c. 209].

(2) DOUBT IS THE AIR / CYMHIB
€ [NOBITPAM, ToMy 110 BiH Bi4yBa€ThCS B IOBi-
Tpi Ta arMocdepi: Atmosphere of mistrust, climate of
mistrust [23, ¢. 501], “...doubt was an almost pal-
pable current in the air between them” [12, c. 256].

(3) DOUBT IS SHADOW / CYMHIB € TIHHIO,
TOMy IO BiH 3aTbMapro€ OOMUYYS eKCIepieH-
uepa: "Doubt passed over his face like a shadow”
[13,c. 97].

(4) DOUBT IS LIGHT / CYMHIB € CBITJIOM,
TOMY IIO BiH MPOSIBISIETHCS MEPEXTIHHAM 1 CITATaxoM
B ovax: “He turned to look at me, flash of uncertainty
in his eyes” [25, c. 407], “As if aware of his gaze
she looked up sharply, and he caught the flicker of
uncertainty in the glowing brown eyes” [12, c. 65].

(5) DOUBT IS COLD / CYMHIB € XOJIOIOM,
TOMYy IO BIH MOPO3WTH 1 CKOBye nii: “It seemed
almost better at this point to invite violence than to
continue in this freezing uncertainty” [12, c. 308].

DOUBT IS A DISEASE / CYMHIB
€ XBOPOBOIO:

(1) CymHiBM Myuarh IIONUHY, SKa 1X TMEPEKH-
Ba€, 3aBHAIOTh (QismgHOTO AMcKoMbopty: “All of
her doubts plagued her” [8, c. 100].

(2) CymHiBw, K XBOpoOa, TPAIUISIOTHCS PUCTY-
namu: ‘I felt a pang of doubt, staring at the house,
deep in shadow” [19, c. 190].

DOUBT IS COLOUR / CYMHIB
€ KOJIBOPOM: “There were no instructions for
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“gray area” or “uncertainty”, but someone had help-

Sfully included a last-minute handwritten note toward
the bottom of the table of contents” [28, c. 243] —
CYMHIBHE € CipOTO KOJIBOPY.

DOUBT IS AN UNINTELLIGIBLE
SOUND / CYMHIB € HEPO3GIPIUBUM
3BYKOM: “I give a grunt of disbelief” [9, c. 48] —
CYMHIB IIPOSIBIISIETHCS. HEPO3OipIUBUM OypUaHHSIM.

DOUBT IS A QUESTION / CYMHIB
€ SAIIUTAHHSAM: “Yet you're drawn to her more
strongly than any other woman in town?” This was a
question of disbelief rather than a statement of fact
[18, c. 78] — cymHIB MOB’s3yIOTh i3 3alUTaHHSAMH,
a He 3 (PaKTUYHUMH TBEPPKEHHSIMHU.

DOUBT IS A BURDEN / CYMHIB
€ TATAPEM: “If they could establish a prolonged
pattern of criminal assault on prostitutes, it would
ease police doubts over the meager evidence point-
ing to Simon's involvement in the murders of Landy,
Wallader, and Harris” [27, c¢. 335] — cymHiBH
OOTSKYIOTb.

DOUBT IS CONFUSION / CYMHIB
€ IUIYTAHUHOIXO: “Into this baffling uncer-
tainty, Andras and Klara's child would be born”
[12, c. 449] — cyMHiB MaHTEINYUTD JFOICH.

DOUBT IS A BENEFIT / CYMHIB
€ BUI'OAONKO: “Your mother, of all people, will
understand. Give her the benefit of the doubt”
[18, c. 150] — xomu mronHA CYMHIBA€THCS, TOJII BOHA
HE MOYKEC BU3HATU KOrOCh BUHHUM Y YOMYCb.

OTxe, B pe3yabTaTi MAOCHIIKEHHS BHOKPEM-
JICHO KOHIIENTyaJibHI MeTadopu Jjisi Omucy o0Opas-
HO1 croponu koHrenty CYMHIB. KonBeHmiiaumu
MeraopamMu I KOHIIENITY € OpieHTariitHi MeTta-
¢opu (DOUBT IS DOWN / CYMHIB € BHU3Y,
DOUBT EXPERIENCER IS IN THE CENTER
OF DOUBT / CYBF’EKT CYMHIBY B LEHTPI
CYMHIBY), ontonoriuni Meradopu (DOUBT IS
A CONTAINER / CYMHIB € KOHTEMHEPOM,
DOUBT IS AN OBJECT / CYMHIB € OB’€KTOM,
DOUBT IS LIQUID / CYMHIB € PIAVHOIO,
DOUBT IS A SUBSTANCE / CYMHIB
€ PEUOBHMHOIO, DOUBT IS A LIVING
THING / CYMHIB € XHBOI ICTOTOIO,
DOUBT IS A PERSON / CYMHIB € JIFO/IMHOIO,
DOUBT IS A PLANT / CYMHIB € POCJIMHOLIO,
DOUBT IS AN ANIMAL / CYMHIB
€ TBAPHMHOIO) Ta crpykrypHi Metadopu
(DOUBT IS A NATURAL PHENOMENON /
CYMHIB € ABUIIEM ITPUPOJHU, DOUBT IS A
DISEASE / CYMHIB € XBOPOBOIO, DOUBT IS
COLOUR / CYMHIB € KOJIbOPOM, DOUBT
IS AN UNINTELLIGIBLE SOUND / CYMHIB
€ HEPO3BIPJIMBUM 3BYKOM, DOUBT IS
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A QUESTION / CYMHIB € 3AIIMTAHHAM, DOUBT ISA CROWD /CYMHIB € HATOBIIOM,
DOUBT IS A BURDEN / CYMHIB DOUBT IS A MOCKING PERSON / CYMHIB
€ TATAPEM, DOUBT IS CONFUSION /CYMHIB € JIIOJUHOK, KOTPA HACMIXAETHCA,
€ IUIYTAHUHOIO, DOUBT IS A BENEFIT / DOUBT IS A SEED / CYMHIB € 3EPHOM,
CYMHIB € BUT'OO}O. Xynoxni metadopu yreo- DOUBT IS PETALS OF AN OVERBLOWN
PIOIOTHCS LUIAXOM po3liupeHHs, HapomyBanHs un  PLANT/CYMHIB € IIEJIFOCTKAMUM POCJIMHMU,
MOo€IHAHHs KOHBeHMHIMHUX Metadop 1 Brmrouatroth 11O BIJALBIJIA, DOUBT IS A CAT / CYMHIB
HactynHi metadoprn DOUBT IS FOOD / CYMHIB € KOTOM, DOUBT IS A CLOUD / CYMHIB
€ DKEIO, DOUBT IS A MIRROR / CYMHIB € XMAPOIO, DOUBT IS THE AIR / CYMHIB
€ JI3EPKAJIOM, DOUBT IS A WAVE / CYMHIB € IIOBITPAM, DOUBT IS SHADOW / CYMHIB
€ XBUJIEIO, DOUBT IS HOT LIQUID / CYMHIB € TIHHIO, DOUBT IS LIGHT / CYMHIB
€ TAPJAYOIO PIJVMHOIO, DOUBT IS AN € CBITJIOM, DOUBT IS COLD / CYMHIB
OPPONENT / CYMHIB € IIPOTUBHUKOM, € XOJOJOM.
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