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Y cTatTi Ha MaTepiani UMKy HaykoBO-haHTacTUYHMX onoBigaHb P. Bpeabepi «MapciaHCbki XpOHikuy» aHanisyeTbes cre-
umdpika YHKLiOHYBaHHSA MOBIEHHEBOI Bepcii Nekcuko-cemaHTuuHoro nons FACE y cTBopeHHi 06pasiB nepcoHaxiB-iHO-
nnaHeTtsaH. Wnaxom cyuineHoi Bubipku 6yno oTpyMaHo 164 KOHTEKCTW MOPTPETHUX OMUCIB MEPCOHaxIiB HaykoBoO-(aHTac-
TUYHMX OnoBiAaHb. Hamu BUAINeHo, Wo nopTpeTHi BkpanneHHs (89,4%) npesanioloTb Hag nopTpeTHuMu onucamm (1,4%),
L0 06YMOBNEHO XaHPOBOIO cneLndiko AOCMiAXKYBaHMX TBOPIB. Takvui NPUINOM € XapakTePHUM AN Cy4acHoi nitepartypu
Ta CMpUSE CTBOPEHHIO AMHAMIYHOCTI OMOBIAAHHS, @ TAKOX CIYXWUTb CHXKETHOI | CTPYKTYPHOLO MAHKOK 3a paxyHOK YacTux
MOBTOPEHb i YTOYHEHb MOPTPETHUX XapaKTEPUCTMK MepCoHaxiB. Byno BMSABNEHO, WO NepcoHaxi HepiBHOMIPHO npea-
CTaBreHi y TeKCTax onoBiAaHb i MOPTPETHI ONUCK MIOAEN € BABIYI YACTOTHILIMMM 3@ NOPTPETHI onucy iHonnaHeTsH (66%
npotu 31%), NpoTe onucy 30BHILLHOCTI NEPCOHaXiB-iHONNaHETAH NpUAINSETbCS Binblue yBarn. Yactuin onuc cneundivyHmx
pUC 30BHILLUHOCTI aKTaHTIB-iHOMMAHETSAH Ta NPOTUCTABIEHHS i 30BHILLIHOCTI 3EMISIH CMPUSIE CTBOPEHHIO OOCTOBIPHOCTI
YTOMIYHOI, KOHTPChaKTHOI AincHocTi. Yncno koHcTuTyeHTiB JICI "FACE" cknano 211 oguHuub, Hanbinbll akTyanisoBa-
HUMW € 30HU: «O4i», «0BMMYYA B LIMOMY», «poT». KOHCTUTYeHTH gaHux rpyn 6epyTb 6e3nocepeaHto yyacTb y peanisauii
NPUIAOMY NEKCUYHOIO AMCTAHTHOTO NOBTOPY, LLO BUCYBAE Ha NepLUMiA NaH NEeBHI pUCK 30BHILLHOCTI (0bpa3oTBopui AeTani)
iHOMMaHETHWUX aKTaHTIB, TaKUM YNHOM HaJatoun iM 06’eM Ta peaniCTUYHICTb. B Halomy BUNaaKy akTyanisytoTbCs HACTYMHi
PVCU 30BHILLHOCTI MEPCOHaXIB: XOBTi OYi, KOPUYHEBA LUKIpa, Macka i3 npopisamu o4den Ta porta. KoHctutyeHTun JICT1
y BMBOpLi TaKoX HOMiHYIOTb NOTMSAN, MIMIYHI PyXK Ik KOMYHIKaTUBHI peakuii abo couianbHi NposiBu (CMiX, MOCMILLKM), WO
MatoTb Ha METi OTpUMaHHSA iHopMaLlii Ta ouiHKy cuTyauii (nornaam), abo € Bepbaniszauismm HecneuniYHMX eMOLLIMHNX
cTaHiB. Bepbanisauii koHctutyeHtamu JICI nposiBiB emoLin iHONMaHETHUX NEPCOHaXIB y BUOOPL BiACYTHI, OCKINbkX poO3-
KPUTTS NCUXOEMOLIMHOTO CTaHy AiNOBMX OCIO € HexapaKTEPHUM AJ151 HAYKOBOI (haHTaCTUKU SIK NiTepaTypHOro XXaHpy.

KniouoBi cnosa: HayKkoBa (baHTaCTMKa, JIeKCUKO-CeMaHTU4He none, I'IOpreTHMﬁ onuc, KOHTp(*)aKTHiCTb, OYyOHEHHA.

Lexical semantic field FACE (LSF) and the specific role of its speech version in portraying alien characters in R. Brad-
bury’s “Martian Chronicles" are studied in the article. By means of continuouos sampling we received 164 context cards
with the examples of portrait descriptions of science fiction alien characters. In the research we accentuate that portrait
description created by gradually accumulated traits prevails over full portrait descriptions (89,4% and 1,4% respectively)
which determined by genre specifics of the texts under analysis. Such technique is characteristic of modern literature and
actualizes the text coherence while adding dynamics to the story. The frequent repetition and portrait explications of the
personages also enhance the dramatic effect and is deliberately employed by the author. The study demonstrates uneven
representation of the personages in the analysed texts, where the bulk of portrait descriptions of human characters is
twice as large as that of alien characters (66% and 31% respectively). Alien portrait descriptions, though, get more atten-
tion. Frequent repetition of specific features of alien appearance compared and contrasted to that of human characters
helps create a credible utopian counterfactual reality. The lexical semantic field "FACE" comprises 211 constituents, with
“eyes”, “face proper”, “mouth” being the most actualized zones. Constituents of these three groups take direct part in the
realisation of lexical distant repetition, a stylistic device which puts to forefront certain features of alien appearance (artistic
details) thus giving these personages dimension and realism. The data indicates that the following features are actualised:
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yellow eyes, brown skin, masks with slots for eyes and mouth. The “FACE” constituents also nominate visual behaviour,
facial expressions as communicative reactions (laugh, smiles) or social behaviour which may aim at obtaining information
and making judgment about situations (glances) or may act as nominations of non-specific emotional conditions. In our
analysis we do not explore any explication of specific emotional states of alien characters in which is conditioned by the
genre of the studied texts: description of psychoemotional condition of the personages is not typical of science fiction as

a literature genre.

Key words: science fiction, lexical semantic field, portrait description, counterfactuality, estrangement

VY nepenmosi g0 cBoei kuuru “Science Fiction:
It’s Criticism and Teaching” Ilarpix Ilappiamep
CIpaBeUIMBO 3a3Ha4ae, 1110 XKOJIEH KPUTUK YU aBTOpa
novatky XIX ct. 31aTen OyB OM «3pO3YyMITH 3a10BO-
JICHHS, SIKe Cy4YaCHHM YMTau iHIyCTpiaJbHOTO CBITY
3HAaXOJWTh y HAyKOBO-(paHTACTHYHHX TBOpAX; Hay-
KoBa (paHTacCTMKa MOIIAa 3alHITH BHJATHE MicCIle
B JiTeparypi jgurie y XX CT. 3 HOTo CTPIMKAMH COTTi-
QIBHUMM 3MiHAMM Ta BIIKPHUTTSAM IEPCHEKTHB Ta
3arpo3 Cy4acHHX TexHouoriiy» [9, XIII]

HaykoBa ¢anTacTuka sK >KaHp TNpenCcTaBisie
c000I0 CBOEPITHHI CHHTE3 HAYKOBOCTI T2 00pa3HOCTI
B XyAOKHbOMY TeKcTi [5, ¢. 108]. HeomHo3HAUHICTB
TEpMiHy «HaykoBa (paHTacCTHKa», BIIEpIIE 3aIpo-
noroBaHoro I'storo I'epHcOexom y 1926 p., pazom
i3 3pOCTaroyOI0 MOMYJISPHICTIO JKaHPY, CIIOHyKasa
JOCIIHUKIB HaJaTH WOMY JIAKOHIYHE Ta TOYHE
BU3HAYCHHSI.

ToBopstam Tipo 3HA4YEHHS TepMiHy ‘‘science fic-
tion”, Epik PaOkin 3a3Hadae: «l{uM TepmiHoM
MOo3Ha4aloTh nofopox no Jlamytu 3 Ilomopoxkeit
I'ymiBepa (the term has ...been made to include voy-
age to Laputa in Huliver's Travels), ... onoBiganus
mpo poOoTiB Alzeka A3iMOBa, IO iX MOOYIOBaHO
Ha cTporii joriti (rigorously logical tales sk robot-
ics tales of Isaac Asimov), mipuuni "MapciaHchbki
Xponiku" Bpenoepi (the swiftly lyrical romanticism
of Ray Bradbury in "The Martian Chronicles"), ...
pOMaHHU-TIONEpeKEHHsT Ta Tepen0ayeHHs, pOMaHH
PO aNbTepHATUBHUN YacoBuil moTik» [10, c. 90].

B maniii po6orti, Hacmigyroun I. O. OnelHUKOBY,
MH BUKOPHUCTOBYEMO HACTYIIHE BU3HAYEHHS: «HAy-
koBa ¢anractuka (gani H®) — ue pisHoBHL NiTepa-
TYpH, IO BigoOpaskae O0COOMUBHUI THUI XYIOXKHBHOTO
MUCIICHHS Ta BUKOHYE (YHKIIIO XyIOKHBOTO pO3-
KpUTTS peaibHOCTI, 0a3yiounce Ha TpaHchopmariii
eMmipr4aHoro cBity» [5, c. 108].

Ak 1 Oymp-skuWid IHIMN JTiTEpaTypHUil TBIp,
3 JiHTBicTHYHOI ToukH 30py HD TBip € mepiu 3a Bce
LOTMM 3aBEpPIIEHHM TEKCTOM — CKJIaJHOI0 (YHK-
[IOHAJILHOK CHUCTEMOI0, OPraHi30BaHOK  BIAMO-
BIIHO 10 TIEBHUX KOMYHIKaTUBHUX 3aBIaHb. Bcmin
3a O. O. KalMHIOK TPaKkTyeMO TEKCT SIK CUCTEMY
3 MO3UIIii HOTO KOMITO3UIITHO-MOBIICHHEBOT OYy/I0BH,
a came, sIK YIOPSIIKOBaHY CYKYIHICTh TAKUX TEKCTO-
BUX OJIUHUIb, SIK KOMIIO3HIIIHO-MOBJICHHER] (hOpMHU
(KM®), xokHa 3 IKMX BHUCTYIIAE SIK OJUH 13 eJIeMeH-
TiB TaHOT CTHITICTUYHOI cuctemH [ 1, c. 45].

T'onoBHUH iHTEpeC HAIIOTO AOCIHIIKCHHS MpPEea-
ctaBige KM® «omnucy, 30kpemMa, HOPTPETHUI OMKC
ak Bua ganoi KP®. IloprperHuii omuc Bimirpae
NPOBIIHY pOJb Yy CTBOpPEHHI 00pa3y mepcoHaxa
JTEepaTypHOTO TBOPY, aJDKE «IOPTpeT mependadae
PO3KPHTTS JIIOACHKOT 0COOUCTOCTI — XapaKTepy, ICH-
XOJIOT1i. .., TOOTO CTBOpEHHS 00pasy... JMoauHm» [3].

OO0pas3u HepcoHa)KiB CTBOPIOIOTHCS 33 JOIOMO-
TOI0 MEBHUX JIEKCHYHUX ONWHHMIIb, IO iX 00’ €HAHO
CEMaHTHYHOI CHUTBHICTIO? CyKyINHICTh JIEKCHIHUX
OIMHHUIL, 00 €IHAHUX 3a CIJIBHOIO CEMAaHTHYHOIO
03HAKOI0, TAKMX, 110 3HAXOAATHCS y HapaaurMaTny-
HUX BIJIHOCHMHAX Ta HOMIHYIOTh SIBHIIA 32 TOHATIH-
HOIO, TPEIMETHOI0 YM (PYHKI[IOHAIBHOIO BIIACTHBi-
CTIO, HOCUTh Ha3BY «JICKCUKO-CEMaHTHYHE TIOJIE).

MeTa AaHOTO JIOCIIDKEHHS — aHai3 JICKCUKH,
1110 BXOJUTBH JI0 CKJIAAY JIEKCUKO-CEMAaHTHUYHOTO TI0JIS
FACE (gamni JICII), sika B paMKax XyJ0KHbBOTO TBOPY
Oepe yJacTh y CTBOPEHHI 00pa3a epcoHaxa-iHoTIa-
HETSHUHA, a caMe y MOPTPETHOMY omuci. Matepianiom
JOCTIKeHHS mociTykuiu 15 onosinans P. bpenbepi
3 HUKITY «MapciaHCbKi XpOHIKI.

Peti bpenbepi € ogHNM i3 HAWBIAOMIINIHX amMe-
PUKaHCHKUX MUChMEHHHKiB-paHTacTiB XX CT., 4l
TBOPH XapaKTEpU3YIOTbCS BIi3HABAaHUM EMOLH-
HUM Ta TCUXOJOTiYHMM cTwieM. OmyOnikoBaHHH
y 1950 p., fioro nuka onoBiganb «MapciaHChKi Xpo-
HIKI» CTaB CIPABKHBOIO BiXOIO Y PO3BUTKY HayKO-
BOi (haHTAacCTHKH Ta, 3a ciaoBamu EnHmpro Ommxema,
«TepeBr3HAaYMB Mapc Ta JIOACTBO y HAayKOBiH (aH-
tactulli moBoeHHoi [liBHiuHOT AMepukm» [8, c. 142].
P. Bpenbepi Bhmanocs HajgaTd HOBOTO 3BYYaHHS
«HHU3BKOIIPOOHIH» HAyKOBO-(aHTACTHYHIA TEeMaTHIII
3 11 IHOTUTAHETHUMH arpecopaMH, TEJIemaTie€ro, Maco-
BAM TiITHO30M, POOOTaMu, paKeTaMH, Cymep-iHOII-
naHeTsiHaMu, Ta iH. «bpenbepi B3sB ifero npo Mapce
Ta MapciaH Ta JaB HaM (inocodcbke MPOYUTAHHS
YepBoHOI MIaHeTH, 3pOOUBIIM CIOKET PO iHOM-
JIaHETHE BTOPTHEHHs Kiacukoro H® omoBimaHp Ta
XypHamuiBy» [8, c. 143].

B mpoueci aHamizy nociiyKyBaHHX OIIOBiJaHb
BUSIBWIN, IO TPEICTABICHICTh MEPCOHAXKIB Yy TEK-
CTax ONOBiJaHb € HepiBHOMipHOWO. Tak, MOPTpETHi
OITHCH JIIONEN CTaHOBIATE 66%, iHomIaneTsH — 31%,
po6oTiB — 3%.

Xoua ocoOmmBicTIO HayKoBOi  (DaHTACTHKHU
€ 300pakeHHs] KOHTP(AKTHOI 1HIIOCBITHROI JiHICHO-
CTi, 1[0 BKJIFOYAE y TOMY YHCJII MIKIUIAHETHI MO0~
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POXI Ta MPOCTOPHU, HACEJICHI THOIIAHETHUMH 1CTO-
TaMH, Y IIEHTPI YBaru 3aBKIH 3aJIUIIA€ThCS JIFOIUHA,
il TTOBeMiHKA Ta B3a€MOIiS 3 HECTAaHMAPTHOIO Iiii-
cuictio. TakuM 4YHMHOM, YHCENIbHE IIEpEBAYKAHHS
MOPTPETHUX ONMCIB aKTAHTIB-JIIONEH € peai3ali€eto
MPUHIUITY AHTPONOLUEHTPUYHOCTI, IO «BU3HAYA€E
JIOMUHY SK THOCEOJOTIYHHMU LEHTP i BH3HAE 0OCO-
OJIMBY pOJIb JTIONMWHU B peabHOCTI». [6, . 18].

He3Bakatoun Ha 3aranpHe NOMiHYBaHHS 00pasiB
aktaHTiB-moneid y H® omoBigaHHsX, ommcy 30B-
HIIIHOCTI TEPCOHAXKIB-IHOTIAHETSH MPUIIAETHCS
OlnbIne yBaru.

Le#t dakr, HA HalIy yMKY, OSICHIOETHCS 3BUY-
HICTIO JIOACHKHX 00pa3iB (Hexai HaBITh 1 IOMi-
[IeHUX Y HE3BUYHI YMOBH) MOPIBHAHO 3 00pazamu
1HOTIJIAHETHUX NEPCOHAXKIB, SKi € BTIJICHHSIM 1HIIOT
peanbHOCTi. ToMy uacTuii onuc cnenupivHUX pHC
30BHIIIHOCTI  AKTAHTIB-1HOIIAHETSIH, OCOOJIMUBO
y MPOTHCTABJICHHI CTaHJAPTHIN JIOACHKIN 30BHIMI-
HOCTI, CIpHsIE CTBOPEHHIO JOCTOBIPHOCTI yTOIiY-
HO1, KOHTp(aAKTHOI AificHOCTi. B Hamomy Bumagky
el eQeKT MOCHIIOETHCSI MAKCHMAIbHOIO HaOmmxKe-
HICTIO TIEpCOHaXiB-MapciaH 0 JIoAei: Ha BiAMiHY
Bi Oarathox iHmKX H® TBOpiB, B ONOBiZaHHIX
P. BpenGepi BoHM HamiIeH]! 30BHINIHIMHU Ta IICUXO-
JIOTIYHMMH O3HAaKaMH, IMPUTAMAHHUMH JIIONIM —
CTaTypoOr0, pucaMu OONHYYS, 3AATHICTIO BiIUyBaTH
eMollil, Ta 1H.

3 MeTor BUBUYCHHS crienu]iku 300pakeHHs iHO-
IUIAHETHUX IEPCOHaXIB Oyso BimiOpaHo Ta mpoa-
HaJi30BaHO 164 MOPTPETHUX OMKCH BHUIICBKAa3aHUX
MIEPCOHAXIB.

[lix moprpeTHUM ommcoM y poOOTi pO3yMieMO
«pizHoBUA KP® «ommc», mpeaMeToM 300pasKeHHS
y SIKOMY BHCTyHa€ JiTepaTypHHH MEpPCOHaX, HOTo
30BHIIIHINA BUTIIS, OJIAT, MAHEpa TIOBEIIHKH, 30KpeMa
MOBJICHHEBOI, TICHXOEMOIIiifHI peakiii Ha HaBKO-
JUIIHINA cBiT» [2, c. 46], ane, 3rigHO 3 cnenudikoro
JOCITiPKEHHS, OepeMo JI0 yBaru JIMIIE 30BHIMIHICTb
MEPCOHAXIB.

3a opuHULIO 00YMCIIEHHS y Wil poOoTi mpuitma-
€THCSI TEKCTOBH (PpAarMeHT, MO MICTHTH JIEKCHKO-
rpadidHO 3apeecTpoBaHi HOMIHAII, sIKi HA3WBAIOTh
o0nMuy4s/gyacTHHy OO0MMY4Ys ab0 HEMIMI4HI 3MiHH
00u4Yst /HOTO YaCTHHM.

She stood silently looking out into the great sallow
distances of sea bottom, as if recalling something,
her yellow eyes soft and moist, "Drink to me only
with thine eyes, and I will pledge with mine," she
sang, softly, quietly, slowly (MC/Ylla p. 3).

VY HaBeIeHOMY KOHTEKCTI BHIUICHHH HIPUPTOM
(dparMeHT — onuc o4Yel iHOIUTAHETSHKU — TPAKTYEMO
SIK OIHY OJMHHUII0 MOPTPETHOTO OIUCY, B JAHOMY
BUINAJKy LI€ XapaKTepPUCTHKA OZHOIO AaCIEKTYy 30B-

HIITHOCTI (BIAMOBITHO, TOBOPUMO TIPO TOPTPETHE
BKparieHHs — [1B).

[Min noprperHum wmamonkom (I[IM) posymiemo
XapaKTepPUCTUKY ABOX PI3HHUX acIeKTiB IepcoHaxka.
ITix posropuytum nmoprpetanM ommcoM (PI1O) posy-
Mi€EMO XapaKTePUCTUKY TPHOX 1 OiIbIIIE aCTICKTIB 30B-
HIIITHOCTI TIEPCOHAXKIB, MPH IIHOMY X04a 0 JBa 3 HUX
TIOBHMHHI HAJNEXAaTH JI0 PI3HUX 30H OOINTYSL.

VYci xoHctuTyeHTH MoBieHHeBoI Bepcii JICII
HEPIBHOMIPHO PO3MOIUISIOTECS MK MOPTPETHUMHU
BKparuteHHsIMH (89,4%), TOPTPETHIMH MaTIOHKAMH
(9,1%) Ta pPO3rOpPHYTHMH TOPTPETHHMHU OIMHCAMH
(1,5%). Ockinbkn wyactuHa KoHTekcTiB [1O (1,5%)
€ OImUCOM O0'€eMHUX CIOKETHHX CIEH 1 MICTHTh
TPYNOBI TOPTPETHI OMUCH JEKUIBKOX 1HOIJIaHEeT-
HMX aKTaHTIB, KUIBKICTh JIGKCUYHMX OJMHHUIIb, IO
BXOIATH JIO CKJIaAy TEKCTOBOi BHOipku, He 30ira-
€THCSI 3 KUTBKICTIO KOHTEKCTIB BHOIPKH 1 CTaHOBHUTH
211 KOHCTUTYEHTIB.

Sk 6aunMo, TOCITiIKEHHS HAyKOBO-(PaHTaCTUYHOT
MPO3U MiATBEPKYE aKTyalbHY JJIsl Cy4acHOiI JiiTepa-
TypH TCHICHIIIIO O CTBOPEHHS JIETKUX 1 THHAMITHUX
MOPTPETHUX ONMCIB 32 PaXyHOK HAKOIIMYEHHS OKpe-
MHUX MOPTPETHUX WITPHUXIB, IO iX PO330CEPEHKEHO
IO TEKCTY.

OCHOBHOIO  aHPOBOIO  XapaKTEPHCTHKOIO
HAyKOBO-(DaHTaCTHYHOTO TBOPY € 300pakeHHs
KOHTpGaKTHOI, IHMOCBITHROI peanmbHOCTI. Ha
nymky I. A. OnifiHuKOBOi, ouymeHHs 300paxyBa-
HOoro B HO TekcTi CBiTY B IIJIOMY, Ta OYyJHEHHS
NEpPCOHaXiB AK KOMIIOHEHTIB KOHTP(aKTHOTrO
CBITYy 30KpeMma, BiOyBaeThbcsl B pe3ylbTaTi 3CyBY
[4, c. 115]. YV boMy KOHTP(AKTHICTH MEPCOHAKIB
JOCSTAEThCS IIISIXOM YCYHEHHsI TUIECHOI CKIIazo-
BOi 00pa3y, MCUXi4HOI CKIIa0BOi (TTapaHOopMalbHi
31i0HOCTI), a00 3a JOMOMOroI0 CHHTE3Y 3a3Hade-
HUX XapakTepucTHkK [4, c. 117].

VY HamoMy IOCTiIKeHH] IPEAMETOM iHTepecy Ta
BUBUCHHS € OYYJHCHHS came TiJIeCHOI KOMIIOHEHTH
00pa3sy mepcoHaxa.

VY mpoueci AOCHIHKEHAS BCi KOHCTUTYEHTH, IIIO
0epyTh y4acTh B OMKCAX 30BHIIIHOCTI aKTaHTiB-1HO-
TUTAHETSH, OyM KiacudikoBaHi BiNMOBIIHO O 30H
o0nmuy4s 3a TakUMH Tpynamu (y TOPAIKY 3MEH-
IIeHHSA YacTOTHOCTI): “oui / eyes” (112), “o0mmyus
B 1istomMy / face proper” (44) “pot/mouth” (34), “mo6/
forehead” (7), “moku / cheeks” (3), “mombopomok/
chin” (3), (nuB. Tabm. 1).

Jo ckmany rpyn yBIMIUIM JISKCHYHI OJMHUIL,
10 HOMIHYIOTh OOJIMYYS Ta YACTHHHM OOJIMYYs, IO
XapaKTepU3yIOTh TPHUPOTHUHN KOJIp Ta CTaH IIKIpH,
3MIHH KOJIbOPY OONMYYs, a TaKoXK pi3HI BHUpa3u
(facial expressions) Ta MiMiYHI pyXu OOMUYUS Ta
HOro YaCTHH NMPH EMOLIHHHX MePeKUBaHHSIX.
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Tabanms 1

Po3noninennst koHcTutyeHTiB MoBiaeHHeEBOI Bepcii JICII FACE y BinnoBinHocTi 10 onucy 30BHiIHoOCTI
TePCOHAKIB-iHOTJIAHETS H

Panr. No 3oHu 00 MUY KiJI-Th KOHCTUTYEHTIB %

1 “oui / eyes” 112 53,08
2 “obnmuuus B nijiomy / face proper” 44 20,85
3 “pot / mouth” 43 20,38
4 “m06 / forehead” 7 3,32
5 “mmoku / cheeks” 3 1,42
5 “nindopinns / chin” 2 0,95

Bceroro: 211 100,0

BrnactuBe mOpTpeTHUM MaJIOHKaM 1 BKparuieH-
HSIM TIOBTOPEHHSI TIEBHUX JIGKCHYHUX OJIMHUIID
3 METOI YTOYHEHHS TOPTPETHHUX XapaKTePHCTUK
MIEPCOHAXKIB PEaTi3y€eThCS Y TMPHAOMI JIEKCHIHOTO
JUCTAHTHOTO MOBTOPY — CTHIIICTUYHOMY 3ac00i, siKe
aKTyalizye 1 BUCyBae Ha MEpIIMH IJIaH MEBHY PUCY
30BHIIIHOCTI YU MaHepy IOBENIiHKM TEepPCOHaXa,
TaKUM YHHOM HAJIAI09H JITepaTypHUM IreposiM 00’ eM
Ta PEaTiCTHYHICTD.

YV mamiii Bubipi konctutyeHTH JICIL, 1110 BXOIATH
10 CKJIany rpyn “odi / eyes”, “o0muudst B mijiomy /
face proper”, “por/mouth” (34), akTyani3yroTh NeBHI
pUCH 30BHIIIHOCTI mepcoHaxiB (0Opa3oTBOpUi
JeTali): YKOBT1 04i, KOpUYIHEBa IIKipa, MackKa i3 mpo-
pizsMu odeil Ta pora. B cBOw dUepry, mpencraBie-
HICTh KOHCTHTYEHTIB Tpyn “no6/forehead”, “mioku /
cheeks”, Ta “nogboponok/chin” € HaATO HE3HAYHOIO
JUIsl BiflirpaBaHHS MOMITHOI POl y CTBOPEHHI 1HOM-
nanetHux [10.

PosrnmsneMo meperniueHi MOPTPETHI ITOKA3HUKH
JOKJIaHIIIE.

Oco6nuBicTiO 00pa3iB 1HOMJIAHETHUX IIEPCOHA-
XKIB € TXHE CIOKETHE Ta MOPTPETHE MPOTUCTABIICHHS
oOpazam JoAChKUM. [Ipy IbOMY OYyIHEHHS Mepco-
HaXIB peali3yeThCs Y 30BHIMIHIX O3HAKax. Y MOCIIi-
JUKYBAaHOMY ITUKJII OTOBiZaHB OCHOBHOIO OCOOJH-
BICTIO OUel iHOIIAHETSH € iX Kouip Ta ¢opma (gold/
yellow coin eyes), sSKi TPOTHCTABISAIOTHCS OJIAKUT-
HHUM O4YaM JIIOACH.

Mr. and Mrs. K had lived by the dead sea for
twenty years <..> Mr._and Mrs. K were not old.
They had the fair, brownish skin of the true Martian,
the yellow coin eyes, the soft musical voices. (MC/
Yila p. 2);

"I dreamed about a man.” "A man?" "A tall man,
six feet one inch tall." "How absurd; a giant, a
misshapen giant." "Somehow" — she tried the words —
"he looked all right. In spite of being tall. And he
had — oh, I know you'll think it silly — he had blue
eyes!" "Blue eyes! Gods!" cried Mr. K. "What'll you
dream next? I suppose he had black hair?" "How did
you guess?"(MC/Ylla p. 3).
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CtBopeHHS edekTy OuyaHCHHS mepcoHaxiB HD
TBOPIB 32 JTOITOMOTOIO IMiIKPECICHHS IXHBOT 30BHIIII-
HBOI BIZIMIHHOCTI BiJl CTaHAAPTHOI JIFOICHKOI 30BHIIII-
HOCTI € HAHOITBII OYEBUAHUM MTPUHOMOM CTBOPEHHS
IHIIOCBITHROI KOHTPQaKTHOI peanbHOCTi [4, c. 134].
B naHOMy KOHTEKCTi BHIIE3rajJjaHe OIOBiJaHHS
“Ylla” nemMoHCTpYE ITTiKaBy 0COOMUBICTh. TyT edekT
OUYyIHEHHS TIEpeaHo 3 TOYKH 30py IHOIIAHETHUX
aKTaHTIB Ta peali3yeTbca 3a JOIMOMOIOI 300pa-
JKCHHSI 30BHILIHOCTI 3eMJISIHMHA SIK HECTaHAapTHOI
Ta quBHOI. [Ipy HBOMY Taka HECXOXICTh BHKIHKAE
MPOTHJIEKHI 10 3HAKY MOYYTTS MPOTAroHICTiB-Map-
ciaH: 3arikaBieHicTh Ta cumaris (Ylla K) ta Bopo-
KicTh 1 HectipuitHATTS (Mr. K).

VY onosinanusax P. Bpendepi o6nuuus mapciad mae
JIBI BayxmBi ocobnuBocti. [To-nepie, BOHO 31aTHE
3MIHIOBAaTHUCS, TpaHC(HOPMYBATHCS 1 IPUHMAaTH OyIb-
AKUH 00pa3 (B OCHOBHOMY JIIONCHKHMN, HE3aJEKHO
BiJl CTaTe€BOi MPHHAJIEKHOCTI), OTPUMYIOUH HEO0O-
XiHY 1H(pOpPMAIIiIO 32 JOTTOMOTOO TeJenarii.

Tak, y onoinansi “The Third Expedition” map-
ciann HaOyBarOTh BUIVISY MOKIMHUX 4JIEHIB ciMel
KOCMOHABTIB 3 METOIO 3HHUIIUTU «IYKUX»:

The mayor made a little sad speech, his face
sometimes looking like the mayor, sometimes
looking like something else. Mother and Father
Black were there, with Brother Edward, and they
cried, their faces melting now from a familiar face
into something else. Grandpa and Grandma Lustig
were there, weeping, their faces shifting like wax,
shimmering as all things shimmer on a hot day
(MC, p. 18).

V onosiganHi “The Martian” 37aTHICTH 3MIHIO-
BaTH CBifl BUIVIAX BIAMOBIAHO O TEJIEMAaTHYHO 34U-
TyBaHHX OYIKyBaHb 1 CTIOTa[iB, BUABISAETHCA (haTalb-
HOIO IS IPOTAaroHicTa-MapciaHiHa: He BIIOPABIIHCH
3 BEJIMKAM TIOTOKOM iH(opMarlii (crioraiiB IoneH,
10 >KMBYTh Ha Mapci, mpo JaBHO BTpadeHUX abo
nmoMepiiuX OJIN3bKUX ) BiH T'MHE, 3a3HABIIH PSIIY TPaH-
copmariiii Ha ovax y mokoBaHoi myoniku. [Tpukian:

As for Tom, he was trembling and shaking
violently. The crowd thickened about him, putting



3akapnarceKi ¢inonoriudi cryaii

out their wild hands, seizing and demanding. Tom
screamed. Before their eyes he changed. He was Tom
and James and a man named Switchman, another
named Butterfield; he was the town mayor and the
young girl Judith and the husband William and the
wife Clarisse. He was melting wax shaping to their
minds. <...> He screamed, threw out his hands,
his face dissolving to each demand. "Tom!" cried
LaFarge. "Alice!" another. "William!" (MC, p. 50);

Across the open plaza leading to the landing, the
one figure ran. It was not Tom; it was only a running
shape with a face like silver shining in the light of
the globes dustered about the plaza (MC, p. 49).

Ille omHi€r0 OCOONMBICTIO 30BHINIHOCTI y Map-
cian 3 omnosiganas “The Off-Season” € macka, 110
HOCHUTBCS Ha 00JMYYi. Y 1[bOMY OTIOBiJJaHHI, JIisl SIKOTO
BiJIOYBa€THCS MiCIIs 3aBOIOBaHHS (3aceieHHs) Mapca
JIFOIBMH, @ TAKOXK MICHIS eniieMii XBOpoOu, Bij SKOT
3aruHysa OUTBIIICTE MapciaH, BOHH (KOPiHHI JKATE)
ITOCTAlOTh OCIA0JIEHUMHU Ta KPUXKUMH, Maixe 0e3-
TiJIECHIMH, TOMY Macka — HeoOXi/{Ha YaCTHHA IXHbOT
30BHIIIHOCTI.

The mask was rigid and carved and cold and
sightless. "Prepare your place of food," said the
voice softly. "And take this" (MC, p. 54).

He heard his wife say, "Sam. A friend of yours
to see you." Sam whirled to see the mask seemingly
floating in the wind. "So you're back again!" And
Sam held his broom like a weapon. The mask nodded.
It was cut from pale blue glass and was fitted above
a thin neck; under which were blowing loose robes of
thin yellow silk (MC, p. 61).

Kpim acmekTy 30BHIIIHOCTI MacKd iHOMJIAHETSH
€ TaKOXK CIIOCOOOM BiJI0OpaskeHHs eMOIlil Ha 00IHY-
YSIX TIEPCOHAXKIB!

The little town was full of people drifting in and
out of doors, saying hello to one another, wearing
golden masks and blue masks and crimson masks
for pleasant variety, masks with silver lips and bronze
eyebrows, masks that smiled or masks that frowned,
according to the owners' dispositions (MC, p. 10).

¥ sraganomy Buiie onoBimanHi "The Off Season"
CIIOCTEpIraeMo Ie OJHY OCOONMBICTB, SKY MOXHA
PO3IIHIOBATH SIK PE3YJIBTAT JACSIKOT0 POy "eBotoii”
aKTaHTiB-MapciaH. Ha BiaMiHy BiJ mepuiux OMOBi-

JlaHb IHKITY, J€ BIIMIHHOI PUCOIO JaHHUX MEPCOHA-
XKiB Oynn KOopudYHeBa IIKipa i >oBTi oui (“"Wait a
minute." The captain sat back. "You look like a regu-
lar Martian. Yellow eyes. Brown skin."” (MC, p. 11)),
B JJAHOMY OIOBiJaHHI MapCiaHW XapaKTEePH3YIOThCS
CpiOIACTOrO WIKIPOO Ta OJAaKUTHUMH OUMMa:

He did not see them at first. <...> In the blue light
ships were blue dark images, masked men, men with
silvery faces, men with blue stars for eyes, men with
carved golden ears <...> (MC, p. 53).

Taka 3MiHa 30BHIIIHBOTO BUIMIALY HE KOMEHTY-
€TBCSI aBTOPOM TEKCTY, ajie MOXKe OyTH pe3yJabTaToM
NePEHECEHOTO 3aXBOPIOBAHHSI.

OkpiM aKTyami3allii 30BHIIIHOCTI iHOTUTAHETHUX
akranTiB koHcTUTYeHTH JICII ipeacTaBnsioTs o600
BepOatizamii NomaiB, MIMIYHHX PYXiB, 11O € KOMY-
HIKaTUBHOI PeakLi€ro, COLiaTbHUMHU MIPOSIBAMH (CMiX,
MOCMIIIKH) SIKi CIYTYIOTh JJIsl OTpUMaHHA iH(opMma-
1Tii Ta OIiHKH cUTYyaIlii (morsian), abo € BepOaimizarri-
SIMH €MOIIIHUX CTaHiB, SIKi HE MOXKYTh OyTH BH3Ha-
YeHi sIK KOHKpeTHa emoltis. Hampukma:

Now he looked at the Martian against the sky.
"The stars!" he said. "The stars!" said the Martian,
looking, in turn, at Tomds. (MC, p. 31)

"You're acting like a child." She (Ylla) lapsed back
upon the few remaining remnants of chemical mist.
After a moment she laughed softly. "I thought of
some more of the dream," she confessed. (MC, p. 3)

"Who are you?" said Tomds in English. "What
are you doing here?" In Martian; the stranger's lips
moved. "Where are you going?" they said and looked
bewildered. (MC, p. 32)

BincyThicte y Hamii BuOipmi mpukianiB HOMi-
Harii koHcturyentamu JICII emorliii iHOIIIaHETHUX
MEPCOHAXIB TMOSCHIOETHCSI TUM, IO Ui HAayKOBOT
(aHTaCTHKH SIK )KaHpy "He XapaKTepHe TIIMO0Ke Po3-
KPUTTS TICUXOJIOTIYHOTO CTaHy MiHOBUX 0CiO TBOpY"
[4, c. 29].

[ligBoAsYM miACYMKH, CITiJ BiIMITUTH HACTYITHE:
npu Maibke 100-BiJICOTKOBIM JTFOMUHOIOIIOHOCTI,
o0pa3u IHOIJIAHETHUX MEPCOHAXKIB MPOTUCTABIIS-
I0ThCS 00pa3aMm JIrojiel, YacTo BUCTYIAOYH TOBHOIO
iXHBOIO MPOTHJICKHICTIO, IO TIPEACTaBIsgE iHTEpecC
JUTS TIOAANBIIHX ocipkeHs [10 nepcoraxiB y pam-
kax guxoromii CBIM-UY KA.
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acnipanm kageopu 2epMancbK020, 3a2a1bH020 Ma NOPIGHATLHO20 MOBOIHABCMEA
YepHrigeyvkozo nayioHanvHoeo yHisepcumemy imeri FOpis @edvkosuua

CratTs posrnsigae obpasHi MoBHi 3acobu akTyanisauii koHuenty CYMHIB y cyyacHoMy aHrmoMOBHOMY AMUCKYPCi Ta
BCTAHOBMIOE P NOr0 KOHBEHLIMHMX Ta XydOXHiX KOrHITMBHUX MeTacdop. MeToq koHuenTyansHoI meTadopu O03BOMsSE
gocnigntn 6a3oBi kopenauii CBi4OMOCTI, SKMMK OMEPYe HOCI NpW CTBOPEHHI NEKCUYHMX 3acobiB peanisauii KoHUenTy.
MetadhopuuHi mogeni «X — ue Y» BigoOGpaxatoTb iCHYUMIA Yy CBIAOMOCTI HOCITB MOBW B32EMO3B’SI30K MiXK MOHATTEBMMU
chepamm 3a paxyHOK BUCBITIIEHHSI OQHUX BNAcTUBOCTEN peddepeHTa i NPUXoBYBaHHS iHLWMX. IHOPMaLio MPO KOHBEHUiMHI
meTadhopy Yepnaemo 3i cnewianbHUX CrOBHMKIB, Ae 3adikcoBaHi yCTaneHi CnoBoCnony4YeHHs Ta igiommn 3 HOMIHaLisMK
CYMHIBY, L0 6a3yoTbCsA HAa CUCTEMATUYHUX KOPESALISX MK SiBULLLAaMK Y HalloMy AocBidi. XyaoxHi MeTadyopu NpocTexy-
IOTbCS Y XYAOXHIX TBOpaX, TOMY LLIO BOHW € pe3ynsTatoM TBOpYOI ysiBu aBTopa. CtarTa JOCniaxXye KOHUEeNTyanbHi MeTa-
dopu y cydacHUX aHIMOMOBHUX XYAOXHiX TBOpaX.

IHCTpyMeHTapin Teopii KoHUenTyanbHOI MeTaqoopm A03BONSE BCTAHOBUTM 30HY NMEPEXPECHOTO KapTyBaHHA NS KOH-
uenty CYMHIB. KoHuent CYMHIB B3aemogie 3 fomeHamu, o hopMytoTb opieHTauinHi metacopn (BHU3Y, CYB'EKT
CYMHIBY B UEHTPI), oHTOROri4yHi Mmetacopu (KOHTEVIHEP OB’EKT, PIONHA, PEHYOBWHA, >KUBA ICTOTA (cy6ao-
menun JITOOWHA, POCIIVHA, TBAPWHA)), Ta cTpykTypHi metadopu (ABULLE MNMPUPOOW, XBOPOBA, KOJIP, HEPO3-
BIPNBWWM 3BYK, 3ANNTAHHA, TAAP, MNYTAHWHA, BUTOLA). XyaoxHi Metachopi yTBOPIOKOTLCS LLMSXOM PO3LUK-
peHHs (Hanp. CYMHIB € NMKOOWHOIO -> CYMHIB € JTIOONHOK, AKA HACMIXAETbCA), HapowyyBaHHs (Hanp. CYMHIB
€ OB’€KTOM -> CYMHIB € IBEPKAIIOM) 4n noeatHanHs (Hanp. CYMHIB € POCIIMHOIO ta CYMHIB € PYXOM BHI3)
KOHBEHLIMHMX MeTadhop, i BKMIOYAKOTh HACTYMHI kopenatusHi nomeHn: DKA, OSEPKANO, XBUNA, TAPAYA PIOVHA,
NPOTUBHWK, HATOBIT, NMNOOVUHA, KOTPA HACMIXAETLCHA, SEPHO, NENKOCTKN POCIUHN, WO BIALBINA, KIT,
XMAPA, MOBITPA, TIHb, CBITNO, XONOA,.

KnrouoBi cnosa: KoHLEeNT, CyMHiB, MeTadopa, KOTHITUBHA NiHIBICTMKA, XYOO0XHIN AUCKYpC.

The article examines figurative language means of actualizing the DOUBT concept in modern English discourse and
establishes a number of its conventional and artistic cognitive metaphors. The method of conceptual metaphor makes
it possible to investigate the basic correlations of consciousness, which are operated by a person when creating lexical
means of concept realization. Metaphorical model “X is Y” reflects the relationship between conceptual spheres existing in
the minds of native speakers by highlighting some properties of the referent and hiding others. We draw information about
conventional metaphors from special dictionaries, which include collocations and idioms with nominations of doubt, based
on systematic correlations between phenomena in our experience. Artistic metaphors are found in works of art because
they are the result of the creative imagination of the author. The article explores conceptual metaphors in contemporary
English-language fiction.

The conceptual metaphor theory toolkit allows estab- mains HUMAN, PLANT, ANIMAL)), and structural meta-
lishing a cross-mapping zone for the DOUBT concept. The phors (NATURAL PHENOMENON, DISEASE, COLOR,
concept of DOUBT interacts with domains forming orien- UNINTELLIGIBLE SOUND, QUESTION, BURDEN, CON-
tational metaphors (BELOW, SUBJECT OF DOUBT IS FUSION, BENEFIT). Artistic metaphors are formed by
IN THE CENTER), ontological metaphors (CONTAINER, expansion (e.g. DOUBT IS AMAN -> DOUBT IS A MOCK-
OBJECT, LIQUID, SUBSTANCE, LIVING BEING (subdo-  ING PERSON), elaboration (e.g. DOUBT IS AN OBJECT
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