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KomyHikauisa — ue He nuwe npouec 6e3nepepBHOro roBopiHHA. [yxe yacto BepbarnbHe CninkyBaHHA MiCTUTb B CObI
MOBYaHHS. MoBYaHHS iHOAI 03Ha4ae Ginblue, HiXX CroBa, BOHO HECe pPi3HE 3HAYEeHHS B 3aNEXHOCTI Big TEMW, Y4aCHU-
KiB, 06CTaHOBKM Ta KynbTypu CnifikyBaHHs. HeBepbarnbHi KOMMOHEHTM MOCTalOTh NPaBAVBUMU iHOUKATOPaMK EMOLLIMHOTO
CTaHy koMyHikaHTa. Came HeBepbanbHi 3acobu JalTb MOXMMBICTb 3PO3YMITV CMPaBXHI NOYYTTA Ta AYMKM CNiBPO3MOB-
HWKa, OCKiflbKM iX nosiBa 06ymoBneHa iMnynbcamu nigcsigomocTi. Ak heHoMeH HeBepbanbHOro CrifkyBaHHS MOBYAHHS
BMKOHYE KOMYHIKaTUBHY, NepLENTUBHY Ta iIHTEPAKTUBHY OYHKLI.

B craTtTi npoaHanizoBaHoO pofb MOBYAHHS Y BUPaXeHHI eMOLLIMHOI peakLii ocyay Ha maTtepiani aHrfOMOBHOIO Xy4oX-
HbOTO ANCKYPCY. BU3Ha4eHO OCHOBHI 03HaKM MOBYAHHS ik HEBepOanbHOro 3acoby KOMYHiKaLii; BUSIBMEHO NPMPOAY MiHrBiC-
TUYHOTO Ta NParMaTUYHOroO acnekTiB KOMYHIKaTUBHOIO MOBYaHHS, 3’ACOBaAHO CTaTyC CUNeHLUianbHOro eekTy, JOCMiIKEHO
0COBMMBOCTI BUPaXEHHS Ocyay 3a AOMOMOrOl MOBYaHHS B aHIMOMOBHOMY XYAOXHbOMY AMCKypci. BusieneHo, o mMoB-
YaHHS AOCUTb YacTO BUKOPUCTOBYETLCS A1 BUPaXEHHSA ocyay. [ns onncy MOBYaHHS i Nay3 xeauTaLii aBTOpOM B TEKCTi
BMKOPWCTOBYIOTbCS PiBHOMAaHITHI NMEKCUYHI 0anHWLI (giecnoBa, iIMEHHUKK, OIECNIBHI M IMEHHI CMOMYyYeHHs), a TaKoX MyHK-
TyaLiiHi 3acobu. KomyHikaTMBHO 3Ha4YMMe MOBYaHHS 30epirae 3aMiCT BUCIOBNEHb OCyAy. BUsiBNEHO, WO OCHOBHA NpuynHa
MOBYa3HOrO BUPaXKeHHs ocyay — HebaxaHHsa obpa3nTu 06’ekT ocyay. IHOAi MOBeLb BBaXae HeOOLiNbHUM BUCIOBMIOBATY
CBOI TOYKY 30pY Brosioc, 3HaKuu, L0 AOro BUCTOBIIEHHS HE MaTMeE HanexHoro edekTy, abo BiH He MOXe BUpa3nuTy CBOI
noYyTTA crnoBamu, TO6TO Bepbanidysatu cBoi emouii. OTxe, MOBYaHHS BUpaXae peakLito Ha Taky [Aito, L0 BUMarae OUiHKM
B CUTYyalLlii, Konu Big cnoBecHoro ohopmseHHs1 6axxaHo BigMOBUTUCH.

KniouoBi cnoBa: HeeepbanbHi 3acobu KOMYHiKaLii, MOBYaHHS, BUCIIOBMEHHS OCYAY, KOMYHI KaHTW, OUCKYpPC.

Communication is not only the process of continuous talking. Very often, verbal communication contains silence. Silence
sometimes means more than words, it carries different meanings depending on the topic, participants, setting and culture of com-
munication. Non-verbal components appear as true indicators of the communicator’s emotional state. It is non-verbal means that
make it possible to understand the real feelings and thoughts of the interlocutor, since their appearance is due to subconscious
impulses. As a phenomenon of non-verbal communication, silence performs communicative, perceptive and interactive functions.

The article analyzes the role of silence in expressing the emotional reaction of condemnation on the material of English
fiction discourse. The main signs of silence as a non-verbal means of communication are defined; the nature of linguistic
and pragmatic aspects of communicative silence is revealed, the status of the silencing effect is clarified, the peculiarities
of expressing condemnation through silence in English fiction discourse are investigated. It has been found that silence is
quite often used to express condemnation. The author of the text uses various lexical units (verbs, nouns, conjunctions),
as well as punctuation means and pauses of hesitation to describe silence in the text. Communicatively significant silence
preserves the content of condemnation statements. It has been found out that the main reason for the silent expression
of condemnation is the reluctance to offend the object of condemnation. Sometimes the speaker finds it inappropriate to
express his point of view out aloud, knowing that his statement will not have the proper effect, or he cannot express his
feelings in words, that is, verbalize his emotions. Thus, silence expresses a reaction to such an action, which requires
evaluation in a situation where it is desirable to abandon the verbal design.

Key words: non-verbal means of communication, silence, condemnation utterances, communication, discourse.
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I[ocTanoBka npo6aeMu. MOBIICHHS € OCHOBHUM,
aje He €IUHUM 3aco0oM cminkyBaHHA. [lopsan i3
BepOIBHUM aKTaMH KOMYHIKAHTH MOXYTh TaKOX
nepenaBary iH(GopMarlito iHmUMA (HeBepOaITEHUMH )
cnocobamu. HeBepOanbHi KOMIIOHEHTH IOCTalOTh
MpaBAMBUMHU 1HOWKATOPaMH €MOLIKHOTO CTaHy
KOMyHikaHTa. JIOCHiPKeHHs, TPOBEACHE B Tajysi
Teopii KOMyHIiKallii, Toka3aio, mo 10 93 % “emortiii-
HOTO TIOBiIOMJICHHS” MOXeE OyTH IepemaHo HeBep-
OampHo [10, p. 46]. Take akTHMBHE BHUKOPUCTAHHS
HeBepOaNbHHUX 3ac00iB y MIXOCOOHCTICHOMY CIIiJI-
KyBaHHI MOSICHIOETBCS TUM, 10 BOHH CIPHHMAIOThCS
0e3MmocepenHb0 W TOMY CHIIBHINIEC BIUITMBAIOTH Ha
00’€KT; BOHH TIEPEIaloTh HAWTOHIII BiATIHKU CTaB-
JIEHHS, OLIIHKH, EMOLIIH.

CrnocTepeXeHHsI TIOKa3yloTh, IO KOMYHiKa-
1Iisl — IIe He JIUIIIE MPpoIiec 0e3MepEePBHOTO TOBOPIHHS.
Hyxe yacTo BepOaibHE CHUIKYBaHHS MICTUTH B 001
MoBuaHHs. JlificHO, JIFOMU HE 3aBXKIH PO3MOBIISIOTH,
IHKOJTM BOHU HAJAIOTh IepeBary MOBYAHHIO, 1 B €S-
KHX BUTIAJKaX MOBUAHHSI IIIHY€ThCS OibIe, HiX po3-
MoBa. MoBYaHHS 1HOA1 O3HaYa€ OUIbIIE, HIK CJIOBA.
Be3cyMHiBHO, BOHO Hece pi3HE 3HaYCHHSI B 3aJICKHO-
CTi BiI TEMH, YYaCHUKIB, OOCTAaHOBKH Ta KyJIbTYpH
CIIKyBaHHSI. MOBYaHHS SIK HEBIIl €MHa CKJIaJ0Ba
MOBJICHHEBOT'O CITIJIKYBaHHsI 3aCIIyTOBY€ Ha peTeIIbHE
BHBYCHHS.

MogBuaHHs 000B’sI3KOBO Oararo3HavyHe, He3a-
JIGKHO BiJl MOr0 0COOJIMBOT CHMBOJIIYHOI TPUPOJIH.
Sk heHOMEH HEBepOALHOTO CITUTKYBaHHSI MOBUAHHS
BUKOHY€ KOMYHIKaTHBHY, IEpLENTUBHY Ta IHTEpaK-
TUBHY (yHKUii. MoOBYaHHS MOB’S3aHO 3 HOpPMaMu
MOBEIIHKH COLiyMy, MOTpeOye MEBHUX HABUYOK Ta
BMiHb. [lepepuBaHHS MOBICHHS 3yMOBICHO IOLIY-
KaMd BIAMOBIIHOI (OpPMH BHCIIOBIIOBAHHS, II€I0
MICUXOJIOTIYHUX Ta pe(UIEKTOPHUX YMHHHKIB, CIIPS-
MOBAHO Ha €MOIL[IHHMI BIUIMB MOBIIS, HOI0 MOBJICH-
HEBI Ta HeBepOasbHi Iii.

Merta nocaiaseHHs — IpOaHali3yBaTH POJIb MOB-
YaHHS y BUPaKEHHI eMoUiliHOi peakuii ocymy. s
JOCSATHEHHSI TIOCTAaBJICHOT METH BBa)XKaEMO 3a HEOO-
Xi/IHe BUPIIINTH HACTYTIHI 3aBAAaHHS, a caMe: BU3Ha-
YUTH OCHOBHI O3HAaK{ MOBYAHHS SIK HEBepOaJIbHOTO
3aco0y KOMYHIKallii; BUSIBUTH MPUPOY JIIHTBICTHY-
HOTO Ta MParMaTHYHOTO AacleKTIB KOMYHIKaTHB-
HOTO MOBYAHHS, 3’ICYyBaTH CTaTyC CHJICHIiaJbHOTO
eeKTy, TOCIIUTH OCOOIMBOCTI BUPaKEHHS OCYIY
3a JIOIIOMOTOI0 MOBUYaHHS B QHIJIOMOBHOMY XYIIOX-
HBOMY JIUCKYPCI.

O0’eKT A0CTiTKEeHHS] — BUCJIOBJICHHS 3 LJLIOKY-
THUBHOIO CHJIOIO OCYIY B @aHIJIOMOBHOMY XYAO)KHBEOMY
muckypci. [IpenMeT HaykoBOTO aHallily — HEBep-
OanmpHI 3aco0M mepenadi OCyAy B AaHIJIOMOBHOMY
XYIIO)KHBOMY JTUCKYPCI.
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AKTyaJbHiCTh POOOTH 3YMOBIIOETHCS TEHJICH-
1i€r0 chorofieHHs (HOKyCyBaTuh yBary IOCIIJHUKIB
Ha BUBYCHHI 3aKOHOMipHOCTEH BHUKOPHUCTAHHS MOB-
HUX OJIMHUIIb, HA BUPIMIEHH] POOJIeM KOMYHiKaTHB-
HO-(DYHKITIOHATPHOTO AacIeKTy MOBH, OPI€HTAII€I0
Ha BHUBYEHHS JIONCHKOTO (aKkTOpy B MOBIEHHI Ta
noTpedor0 JOKIAAHOTO aHaJli3y NUCKYpPCHOI CIIenu-
¢biku cTpaTeriii i TaKTUK BUpaXeHHS (opM MixkoCo-
oucricHol B3aeMoii. OTKe, aKTyallbHUM CTaB aHa-
73 CEMaHTUYHUX, MParMaTHYHUX Ta JUCKYPCHUX
0COOIMBOCTEH BHUCJIOBICHb OCYydY, SKi IEpPenaroTh
HETaTUBHE OIliIHHE CTaBJIEHHS MOBII /IO CllyXada.
OcoOnuBri  iHTEpEC BHKJIMUKAIOTH BUCIIOBIICHHS,
B SIKUX OCYJI IIEPEJaEThCs 3a I0IIOMOTOI0 HeBepOaib-
HUX 3aCc00iB KOMYyHiKaIlii. I, 30kpemMa, 3a JJ0oMOror
MOBYaHHS.

AHaJi3 ocTaHHiX AOCTiIKeHb i myOmikamiii.
[licns TpuBasoro mepiony HEXTYBaHHS MOBYAHHIO
Hapas3l NpUIUIEThCS MiJBUIICHA yBara B JIiTepa-
Typi COLIOMIHIBICTUKY Ta IparMaTuku. Y cydacHii
JIHTBICTHII CIIOCTEPITA€ThCA TEHACHIlI OCMHUC-
JIEHHS MOBYAaHHA Yy KOTHITHBHO-IHCKYpPCHUBHIN
mapagurMi. Ha moTpely cepio3HOTO JIIHTBICTHY-
HOTO JTOCTi/PKeHHS MOBYaHHS BKa3ye Oararo Bye-
HUX [2; 4; 7; 9; 11]. IneTbcsa mMpo KOMYHIKaTHBHO
3HaYMME MOBUYAHHS, 32 JOMOMOTOI0 SIKOTO Mepe-
JA€ThCs 1H(OpMAIisl BIJ OJHOIO KOMYHIKaHTa
JI0 1HIIOTO, 1 BOHAa PO3MHU(POBYETHCS HAa OCHOBI
3HaHHSA KOHTEKCTY, CHTYyallii, Mpecymo3ulii Ta
IHUX OOCTaBWH, 32 SKHX BiOYBAa€ThCS MpPOIEC
cuninkyBaHHs [5, c¢. 77]. Mu nominseMo mOIIA
H. . ApyTioHOBOI IIpo T€, 10 KOHIENT MOBYAHHS
dbopmyeThes Ha (DOHI MOHSATTS TOBOPIHHSA 1 € BTO-
PUHHHM 10710 HBOTO [2, ¢. 108].

HesepOanpHi enmeMeHTH KOMYHIKallii € Bax-
JUBUM JDKEPEIIOM 3HaHb NP0 IOBENIHKY IONWHH,
a TOYHILIe — Mpo iH(OpMalilo, SIKOIO JTIOIHHA BOJIO-
nie. HeBepOanbHi peakinii moB’si3aHi 3 HECBIIOMUM,
sIKe 3HAYHOIO MIipOI0 BIUIMBAa€ Ha HAIy IOBEIIHKY.
JronuHa sk KiOCpHUTHYHA CHCTEMa Ji€ Ha TiICBi-
JoMOMYy piBHI. bBimbmricte Hammx ifei mo3HadeHi
MiACBIIOMUM. AHTPOIOJIOTH BBaXKalOTh, L0 CIIO-
YaTKy y JIOAel po3BUBasiacs HeBepOalbHa pPeaKis,
a ToTiM — BepOaJbHa.

Uumano (axiBIiB yBa)kaioTh, 10 HeBepOasbHI
peaxiiii TOYHilIe 3a CJIOBa BiA3EPKATIOIOTH JTYMKH
MOMUHU. Pe3ynpraTroM 3alutaHOBaHHMX [ MOXKe
CTaTH CBOEPIAHNHN (PeHOMEH MOBYAHHS — mparc (Tep-
mid O’KonHopa Bix anrin. downtime, mpanc 8 HJIIT),
MiJI Yac SIKOTO JIFOJIHA 30CEPEKYETHCS HA CBOEMY
BHYTPIIIHHOMY CTaHi, BHKOPHCTOBYIOUH HOTO IS
KOTHITHBHOI TisUTBHOCTI [6, ¢. 279-280]. YBaxkHi crio-
CTEpEeKEHHS 32 HEBEPOAITBHUMH PEaKIlisIMU JTFOTUHH
Ta iXHs iHTepnperauis € crprwkHeM Teopii HJII, ii
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OCHOBOIO, SIKI BUHUKIIH TIOJIOXKEHHS PO «PETpe3eH-
TaTUBHY cuUCTeMY» [3, c. 41].

Crartyc MOBYaHHS SIK ONWHUII KOMYHIKaIii MOXe
OyTH BHU3HAUEHHWH BIiAMOBITHO O JBOX IIOTISIIIB:
SK Hynb0oBUH MoBieHHeBuil akT (B. B. Bormanos)
i six 3HaK (I I Tlouemnmos). I'. I TlouemniioB Tpaktye
MOBUYAHHS SIK 3HAaK, OCKUIBKU ICHY€ YCBIJOMJICHE Ta
HaBMHCHE HOT0 BUKOPHUCTAHHS 3 OOKY BiAIpaBHHKA,
IIpH [IOMY aJipecar 3Ha€ MPO HABMHUCHUH XapakTep
MOBUYAHHS 1 YCBIZOMIIIOE #oro 3HadeHHs [7, c. 90].
Ha nymky B. B. bornanosa, MoBUaHHS MOXHa TPaK-
TYBaTH SK HYJIbOBY (HOPMY MOBJICHHEBOTO aKTYy,
OCKIIbKM BepOalibHE CHIUIKYBaHHS 3IIHCHIOETHCS
JIUIIIE 32 YMOBH YCBIJOMIJIEHOTO i HABMHACHOTO BHUKO-
PUCTaHHS MOBHUX 3HAKIB i 32 HASBHOCTI 3arajJbHOTO
3HAYEHHs X 3HaKiB, TOOTO HAa KOHBEHIIHIH OCHOBI1
ix Bukopucrtanss [4, c. 17].

Bukjax ocHoBHOro marepiaay. Y 3B’s3Ky 3i
3pOCTA0YNM IHTEPECOM JI0 POJIi JIOACHKOTO (PaKTopy
B MOBI, 3B’S3Ky MOBH W MUCJICHHS, ITiJlT BIUIHBOM
pe3yibTaTiB, SIKi OCTaHHIM 4YacoM OyiH onepkaHi
TaKMMU HayKaMH, SK TICUXOJIHTBICTHKA, KOMYHIKa-
THBHA IICUXOJIOT1s], KOTHITHBHA JIIHTBICTHKA, ITOYaBCS
MIePEIsi/l TOTIISA/IIB HA HEMOBJICHHER] akTH. CMHCIIOBI
MEXI TIOHATTS ‘‘HeBepOasbHA MOBA~ BHUSBIIINCS
3HAYHO IUPIIUMHU Bif TIOYATKOBOTO 3HAYEHHS, IO
MICTHJIOCS B CaMOMY TEpMiHiI “BiJICYTHICTh MOB-
aenns” [1, c. 104]. 3HauHuil iHTEepeC BUKIMKAIOTbH
TakKi Kareropii HESBHOI'O MHUCICHHS, SIK BHYTpIiLTHE
MOBJICHHS, MOBUAHHS, Y SKUX 1H(OPMAIis MiCTUThCS
B IMIUTIUTHIA ¢dopMi. MoBYaHHS SIK HEBiJ €eMHA
YacTHHA MOBJICHHEBOTO CITIIKYBaHHS BapTe TOKIA[I-
HOTO BUBUEHHS. Y HAIIOMY JIOCIIPKEHHI MU CIIPOOY-
€MO 3’sICyBaTH criequ}iKy i IpUUMHI MOBYAHHS NPU
BUpPaXEHHI OCYIy.

Ocyn — HeraTWBHA OITiHKA JIiil 1 BYNHKIB 1HAWUBITA —
y OLIBIIIOCTI BHITAIKIiB BUHUKAE K PEAKIIisl Ha J1ii/0e3-
TUSUTBHICTH CITIBPO3MOBHHUKA 200 TpeThoi 0colu, 1o
3a4enuiil 0coOuCTICHY cepy MoBII [8, ¢. 7].

i iHTeprpeTailii HOMOBJICHHEBOTO aKTy OCYIY
MU BB)KA€EMO 3a JIOIIJIbHE BpaxyBaTH CTATYCHI ol
KOMYHIKaTuBHUX mapTHepiB. Ocyny popmi MOBUAHHS
MO)ke OYyTH aapecOBaHHM JIMIE ONU3BKUAM JIIOMISIM,
Ipy3aM. AHai3 PaKTHYHOTO MaTepiaTy MMOKa3aB, 110
OCHOBHA IMPUYMHA BUPAKCHHS OCYAY MOBUAHHSIM —
HeOakaHHs 00pa3uTu ciyxada. Hanpukmnan:

(1) "There is considerable debate on whether you
are dead or kidnapped or fled. Most believe you live,
wherever you are, or say they do. Some, a good many
1 fear, think... " His voice faded to silence.

"That I've gone mad," Rand finished for him in
the same level tone. Not a matter for concern, or
anger. (R. Jordan. Snow: The Prologue to Winter's
Heart, p. 28).
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He Oaxarounm o00pa3utu OoCymKyBaHy 0OCO0Y,
MOBeELb BUPILIYE MPOMOBYATH, aJI€ 3 IIbOTO MOBYAHHS
00’€KT caM 3A0TaIy€eThCs, 0 MOBEIb Ma€ Ha yBasi.

MoBuaHHSI Ui BUPAXKCHHS OCYAY MOXKE TaKOX
BUKOPHUCTOBYBaTHCh, KOIM MOBEIb BBaXKa€ HEIO-
LUILHUM BHCJIOBJIIOBAaTH CBiil MONIs BIojOC, 3Ha-
I0YH, 110 WOr0 BUCIIOBJICHHS HE MaTUMeE HAJIC)KHOTO
edexty. Hanpuxnan:

(2) Purity wanted to open her mouth and berate
all the men for letting this slick-talking "country
bumpkin" win them over despite her having named
him for a servant of hell. But she finally realized
that she could not possibly persuade them, for Alvin
would simply continue to act innocent and calm,
making her look crazier and crazier the angrier she
got. (O.S. Card. Heartfire, p. 91).

IHOMI MOBEIb HE MOXE BUPA3UTH CBOI MOYYTTS
clIoBaMH, TOOTO BepOami3yBaTH CBOi eMoIlii, Homy
Ba)KKO I1€PEBECTH BHYTPILLIHE MOBJICHHS B 30BHILIHIN
TUTIaH, OCKIJIBKH MPH BUPa)KeHHI OCYAy HOT0 MOXYTh
MIEPENOBHIOBATH TMOYYTTA THIBY, 00pa3u, HEBIOBO-
nenns. [IpoaHanizyemMo npukian:

(3) Phillip didn’t answer, but no one expected him
to. What Octavia had done was beyond any words
he could find, that anyone could find. (S. Lewis.
Obsession, p. 582).

Mosgelnp HIYOTO HE CKa3aB, aje 3 KOHTEKCTY
BHJIHO, IO BiH Ma€ CWIbHI MOYyTTsA. Diminm ocya-
Kye€ Te, o 3podnina OKTaBist HACTUTBKH CHIIBHO, 1110
HOMYy Ba)KKO BHPA3UTH II€ CIIOBaMH, 1 HaBiTh HIXTO
HE O4iKy€, [0 BiH IIOCH CKaxe. Y LbOMY BHIIAIKY
MOBYAHHS HE CYMPOBOMKYETHCS IHIIMMH KOMIIO-
HEeHTaMH (HeBepOATbHUMHU UM BepOATbHUMH), TOMY
BOHO MOXK€ OyTH JIEKOJIOBaHO JIMIIE 32 JIOTIOMOTOI0
NParMaTuIHOTO KOHTEKCTY.

OTxe, MOBUAHHSI BUpaXKae PeaKilito Ha TaKy Jifo,
10 BUMArae OILliHKH B CUTYaIlil, KOJIH BiJ CIOBECHOTO
BUpakeHHs 0a)kaHO BiTMOBUTHCh. MOBYaHHS € Haii-
c1abmroro GopMOI0 BUPAKEHHS OCYAY, OCKIIBKH, 5K
mume H. 1. ApytioHosa [2, ¢. 112], BOHO OIliHIO-
€ThCsI MEHIII CYBOPO KOMYHIKATUBHHMH MapPTHEPAMH,
0COOIIMBO B COIIAILHOMY KOHTEKCTI, HiJK 3/[IHCHEHHS
SIBHO HeratuBHOI nmii. He MoxHa He BiA3HAYUTH
3aJIeKHICTh 1IHTEpIpeTallii aKTiB MOBYAaHHS BiJ| TICH-
XI4HOTO CTaHy ¥ TeMIepaMeHTy KOMYHIKaHTiB, Bif
cuTyarlii, mo ckianacs (y siKiii po3MoBa MOXe BUSBU-
THUCH 3aiiBor0). Hampukma:

(4) The next few minutes passed in silence. Miles
was about halfway through a mental review of all
the branching possibilities they had hammered out
for this evening's action when they pulled up in front
of a row of ancient, three-story houses crammed
together along a crescent street. They seemed very
dark and quiet, unoccupied, apparently in process of
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condemnation or renovation. (L. McMaster Bujold.
Brothers in Arms, p. 62);

(5) It was, of course, a taunt, a challenge, and
coming from a woman would be seen as even more
of an insult. If Trennier answered, Liz didn't hear
him. What she did hear, or more properly feel, was a
sudden silence. A mental silence, a psychic serenity.
Or was it more properly a sullen silence, the calm
before the storm? (B. Lumley. E-Branch: Invaders,
p.-43).

Crain Bif3HAUWTH, 110 HEPiBHOMIPHICTH, IMepe-
PHUBYACTICTH MOBJICGHHS MOBIS TEK MOXKHa BBa-
JKaTl MapKepoM 1HTCHCHBHOCTI €MOITIHHOT peakiiii,
OCKUTBKH iHOMI OyBae MOCHUTH CKIATHO BUCIOBHTH
OCY[l, YHACNIJIOK YOr0 MOBEIb BiT4yBa€ TPYMTHOIII
B migdopi ciiB, BUpa3iB, AKki O Kpalie BiAmoBinamu
MEeBHIM KOMyHiKaTHBHIA cutyauii. IlepepuBanHs
BHUCIIOBJICHHS BiIOyBa€ThCs Yepe3 eMOLINHO Hamnpy-
JKEHY CHUTYAIlif0, BUKIMKAHY HaJAMIPHICTIO TIOIYTTIB.
Tomy nipn BupakeHHI OCyIy MalOTh MICIle TaK 3BaHi
“may3u xe3uTarii”’. YIaodnce 10 Xe3uTalliil, MOBeIlb
TaKUM YUHOM HaMaraeThbCs TAKTOBHIILIE BHPa3UTH
ocya. [IpoananizyeMo mpuKIa:

(6) "Swiftly now, do not fight me. There isn't much
time. We ..." There came a long pause, then, "You
should've told us you were pregnant!" (F. Herbert.
Dune, p. 200).

3 HaBegeHOTO MPUKIAAY BHIHO, IO MOBELb 311U~
BOBaHUH 1 00ypeHuii, TOMy HOTO MOBIICHHSI TIEpepH-
BYacTe. BUKkopucTaHHs may3u 3acBiIUy€, 110 MOBEIIb
JIOBTO PO3IYMYBAB ITE€Pe]] THM, SIK BUCIIOBUTH OCY/I, HE
OyAy4¥ BIIEBHEHUM Y MPABWJIBHOCTI CBOTO PIllICHHS.
Otox maysa, sika Iepeny€e ClIoBaM MOBISA, BUPaXae
HETaTHBHY €MOLIHY peaKiilo, 0 MiATBEPAKYETCS
y BepOaJIbHOMY KOMITOHEHTI.

[Ipu BupakeHHI OCyqy KOMYHIKaTHBHO 3HaYMMe
MOBUYAHHS MOXKE CYTPOBOKYBATHCS OTIMCOM 1HIIIAX
HBK (mimika, sxectd, pyxu Tina tomo). OCKiITbKH

monin € HaknmommumpeHimuM HBK y BupakeHHi
OCY/Iy, MOBYAHHSI YaCTO MOEAHYETHCS 3 HECXBATLHUM
nornsigoM. Hanpukmnan:

(7) A buzz rose from the Accepted as they realized
what was happening. The Aes Sedai watched in
silence. Disapproving silence. (R. Jordan. The
Dragon Reborn, p. 122).

MoBuaHHS TAKOX MOXe OyTH JJOTTOBHEHE THITUMHU
KIHCCHYHUMH KOMITOHCHTaMU (HAXMYPHUTHUCh, BiJl-
BepHyTHCs Tolo). Hampuxman:

(8) Moiraine saw Egwene's lips moving, the words
crushed beneath the jubilation. She could read them,
though. "No, Rand. Please, no. Please don't." On the
far side of Rand, Mat was frowning in disapproving
silence (R. Jordan. The Shadow Rising, p. 196);

(9) Corrie turned away quickly before Annalise
saw the fury in her eyes. The bastard! She was
thinking to herself (S. Lewis. Obsession, p. 372).

BHCHOBKM Ta TmepPCHeKTHBH MOJAJBIINX
pocaimkenb. OTxe, aHaJi3 TEKCTOBUX (PparMeHTiB
XyAOXKHIX TBOPIB Jla€ HaM TiJICTaBy CTBEPKYBAaTH,
1[0 MOBYAHHS JIOCUTh 4aCTO BUKOPUCTOBYETHCS IS
BUpaXeHHS ocyy. J{yst onrcy MOBYaHHS 1 may3 Xe3u-
Tallii aBTOPOM B TEKCTi BUKOPUCTOBYIOTHCS Pi3HOMA-
HITHI JISKCYHI OTWHUII (JIi€cI0Ba, IMEHHUKH, Ji€C-
JiBHI i1 IMEHHI CHOTy4EHHsI), @ TAKOXK MYHKTyaliiHi
3aco0M.

KoMyHIKaTMBHO 3HauMMe MOBUYAHHS 30epirae
3MICT BHCIIOBJICHb ocymy. OCHOBHA NPUYHHA MOB-
Ya3HOTO BHPAXXEHHS OCYIy — HeOakaHHS 0Opa3nuTH
00’exT ocyny. [HOmi MOBeIp BBaXka€ HENOLITHHUM
BUCJIOBJIIOBAaTA CBOI TOYKY 30pY BrOJIOC, 3HAIOUH,
0 ¥Oro BHCIOBJICHHS HE MaTUME HaJIeKHOTO
e(exty, a00 BiH HE MOXKE BUPA3MTU CBOI HOUYTTS
cioBamu, TOOTO BepOarizyBaTu cBoi emorrii. OTxe,
MOBYAHHS BUPAKAE PEAKIIiIO HA TaKy [0, [0 BUMa-
ra€ OLIHKM B CUTYyalii, KOJIX Bi CIIOBECHOTO 0(hopM-
JICHHsI 0a)KaHO BiJIMOBUTHCH.
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Hasuanbno-nayko6020 MOPCbKO20 2yMAHIMAPHO20 IHCIMUMYNLY
00ecbKk020 HAYIOHANBLHO20 MOPCHKO20 YHIGepCUmemy

Y cTaTTi BMCBITNEHO 0COGMMBOCTI NepeknagaLbKoi AiSnbHOCTI y cdepi MiXXHapO4HOro NPaBOBOrO 4OKYMEHTOOOIry.
Br3HaueHo akTyanbHICTb 4OCNIAKYBaHOI TEMU 3BEPTatoUM yBary Ha Cy4aCHWUA CTaH CyCninbHOro, EKOHOMIYHOrO, MOMITHY-
HOrO PO3BUTKY AEPXKaBU, BKa3yuM Npu LbOMY Ha HEOOXIOHICTb 34iICHEHHS HAayKOBOro AOCNIAXKEHHS 3 OrnsAay Ha roctpe
30BHILUHbOEKOHOMIYHE CTAHOBMLLE, CTAaTyC Ha MiXKHAPOAHIN apeHi Ta HauioHanbHi NpaBoOBi OPiIEHTUPK. XapakTepuayoum
HaWNOLUMPEHILIMIA OYHKLIOHANbHWIA CTUIb CKNAAEHHs BigMoOBIOHUX HOPUAUNYHUX OOKYMEHTIB, AOCHIAKEHO NoTpedy Bupi-
LUEHHS OWUCKYCIMHOMO NMUTaHHS LWOAO BU3HAYHUX PUC MOBW MIDKHAPOOHUX OOKYMEHTIB (TOYHICTb/NAKOHIYHICTb Yu BaraTo-
cniB’a/cknagHi KOHCTPYKLUIT), ki MatoTb ByTU NpUTaMaHHi 9K MOBI MiXKHAPOAHOI AOKYMeHTaUii, TaK i ogilinHO-ginoBomMy
CcTunIo ii cknageHHs. BCTaHOBMNEHO YiTKU BaroMyin BNAMB YCHO-PO3MOBHMX €fleMEHTIB Ha OILiINHO-AiN0OBUA CTUMb OOKY-
MeHTaLjii, 30Kpema BMKOPWUCTaHHS PO3MOBHUX BMPa3iB Ta 3BOPOTIB: PO3MOBHOI (hpaseonorii, eM{paTuyHUX KOHCTPYKLIR,
MUTaNbHUX peyYeHb, CUHTAKCUYHOI CTPYKTYPY NPOCTOrO PEYEHHS, LLO 3yMOBIIEHO BCeobirMaounumM XxapaktepoM MixkHapogd-
HOro AOKYMeHTOOOiry Ta BNIMBOM Ha Pi3HOMaHITHI cchepu CyCrninbHOro XuTTs.

HocnigxeHo cTpykTypy Ta 0cobnmMBOCTI rpamaTUYHMX KOHCTPYKLIN Ta CKOPOYEHHS, 30KpEMAa BUOKPEMITEHO NEKCUYHI,
Taki K abpeBiaTypy Ta akpoHiMK, L0 MOXYTb 3yCTpi4aloTbCH Y MiXKHAPOAHWUX NpaBoBuX akTax. [pu aHanisyBaHHi ocobnu-
BOCTEN aHTMOMOBHOI TEPMIHOMOrT Y MiXXKHApO4HOMY NpaBi Ta 3a3Hayaro4m 0COBMMBOCTI 3aINCHEHHS Nepeknaay, BUSBNEHO
nepenik neBHUx Npobnem nepeknagaHHs Ta cneumndiky TpyaHOLLIB, SKi HaWYacTile BUHUKAIOTb Y NpoLeci nepeknagaubKoi
AiSNbHOCTI AOKYMEHTIB MiKHapOAHO-NPAaBOBOrO xapakTepy, Lo NoTpebyoTb CKpynynbO3HOrO BUBYEHHS, AOCHIMKEHHS Ta
BUPILLUEHHA B NEPCMEKTUBHOMY HanpsiMky. Komnnekc Takux npobrnem cknaparoTb BiACYTHICTb MOTPIOHMX eKBiBaneHTIB,
HasBHICTb PO36KHOCTEN 3MICTY Ta (hOPMU TEKCTY, HAsSIBHICTb NEPBICHMX apXai3MiB Ta HEPO3YyMiHHS iX MPaBUILHOIO nepe-
Knagy, BigMIHHICTb NPaBOBUX CUCTEM PIi3HMX KpaiH, BiAMIHHOCTI rpaMaTUYHMX KOHCTPYKLiM Ta CTUMICTUYHI 0cOBnMBOCTI
KOXHOI 3 MOB.

MigkpecneHo, Wo nepeknag MiKHapo4HO-NPAaBOBNX JOKYMEHTIB Ma€ iCTOTHUI BNVB Ha €BPOIHTErpauinHy pegopmy,
CTUMYMIOYMM (DaKTOPOM SKOi CTano HagaHHsA YkpaiHi cTaTycy kaHauaata Ha uneHcTBo B €Bponencekomy Cotosi, Tomy
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