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KaHouoam Qinono2iuHux Hayx,

cmapuuil UKIA0ay Kapeopu meopii ma npaxkmuxu nepexkiady 3 aHeIiiCbKoi Mosu
YopHomopcokozo HayionanvHozo yHieepcumemy imeni [lempa Mozunu

Y cTaTTi naeTbcsi Npo kiHonepeknag Ta noro ocobnueocrTi. KiHonepeknag, sk ABuLLE XapakTepu3yeTbCs BNIACHUMU Pi3HO-
Bugamu. Cepeq SKMX BUAINAIOTb CUHXPOHHWI Nepeknag, 03By4yBaHHS (DinbMy OOHWM akTOPOM Y BiacHe nepeknagavem,
03BYyYyBaHHs (inNbMy ABOMA akTopamu, NOBHWIA AyOnspk GinbMy Ta BUKOPUCTaHHS cyBTUTPIB. Po3rnagaeTbea NOHATTS
KIHOTEKCT 3 MOro CKNagoBMMW, MIHMBICTUMHOK Ta HEMIHrBiCTMYHOW. KpimM TOro, po3rnsgaeTbecsl KiHOCLEHapii B acnekTi
KiHonepeknagy. KiHocueHapin MoXe CTBOPIOBATUCA Ha OCHOBI OpuriHanbHOI iael, abo X Ha OCHOBI NiTepaTypHOro TBOPY.
B Takomy BMNagKy, roBopsiTb NPO ekpaHi3aLito Xy40XHbOro (inbMy, ika Mae CBOI Pi3HOBMAM 3anexHo Big maTepiany, Ha
OCHOBI SIKOrO BiH CTBOPIOETLCA. BignosigHo nepeknaz XygoxHix ginbMiB TICHO NOB'A3aHMI 3 XYOOXHIM Nepeknagom, xoda
i Mmae cBoi ocobnuBocTi. Baxnmeum npu nepeknagi inbmis € nepegada ix Hassu. [Ins UbOro 3acToCcoByeTbCH pag NpUno-
miB. Cepe HUX: OCMIBHUIA Nepeknag, YacTkoBa TpaHcopmallis Ha3BM Ta NOBHa TpaHcdopMaLlis Ha3su. BukopuctaHHs
TUX YWY iHLIMX NPUAOMIB 3aneXmMTb Big KOHKPETHOrO BUNaaky. MNepeknag KiHocLeHapiiB B LifloMy Moxe OyTv BUKOHaHWI 3a
[OMOMOro0 cyoTUTPYBaHHS, Ay6bnsky um HaniB-gyonspky. OCTaHHi TepMiH Mae 1 iHWi Ha3BM cepen AOCNiAHMKIB KiHone-
peknagy, a came: 3akagpoBui Nepeknaj, 3akagpoBe 03ByYyBaHHA abo Ha3ByuyBaHHs, ncesaoayonspk. Bei BuesasHa-
YeHi pisHOBMAM KiHOMepeknaay MatTb CBOI 0cobnuBocTi. Tak, cybTUTpYBaHHA € iHTepMoganbHO hOpMOK Nepeknagy.
Mpouec e CTBOPEHHS CyOTUTPIB € MOBHICTIO 3aNEXHWUM Bif CNPUIAHATTS TEKCTY Ha eKpaHi rsgadamu i He Moxe nepe-
BULLYyBaTW NeBHUI obcar. [lybnsx € 0cobrmBoio TEXHIKOK 3anucy, Skuin 3abesnedye CHXpOHi3aLto ayaio- Ta Bigeopsaay
B KiHonpopaykuii. HaniB-gybnsx abo 3akagpoBuin nepeknaz 3acTocoBYOTb NPUIMYLLEHHS OPUTiHANbHOT 3BYKOBOI JOPIXKKMN.
Taka TexHosorist 3aCTOCOBYETLCS NpY Nepeknagi iHTeps’to abo JoKyMeHTanbHUX ginbmie. Came KiHoCLieHapin JOKYMEH-
TanbHoro ginbMy i 6pascs Jo yBaruv nig Yac aHanidy KiHonpoaykuii Ta ii nepeknaay.

Knro4oBi cnoBa: kiHonepeknag, KiHocLeHapiln, KIHOTEKCT, CyOTUTpyBaHHs, ayons»k

The present paper deals with film translation and its specifics. Film translation as a notion is characterized by its own
types. There are the following types: simultaneous translation, voice-over by one actor only or its translator, voice-over by
two actors, film dubbing and film subtitling. The notion of film text with its constituent parts, linguistic and non-linguistic is
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considered. Moreover, the notion of film script in the aspect of film translation is taken into consideration. Film script can be
written on the basis of original idea or on the basis of a literary work. In that case the notion of screen version is mentioned.
The latter can have its own subtypes depending on its material. Thus, film translation is closely connected to literary
translation, though it has its own peculiarities. While translating a film it is important to render faithfully its title. A certain set
of methods is used in that case. They are word for word translation, partial transformation of the title and full transformation
of the title. The usage of this or that method depends on some certain situation. In general, film script translation can
be provided with the help of subtitling, dubbing or so called ‘partial dubbing’. The latter term may have another names
among scientists, in peculiar voice over or pseudodubbing. All the above mentioned types of film translation have their
own peculiarities. Subtitling is an intermodal form of translation. The process of subtitling is fully dependent on reading
the text on the bottom of the screen by the audience. Its volume cannot be more than it is allowed. Dubbing is a special
technique of recording sounds which allows synchronization of audio with video in the film. ‘Partial dubbing’ or voice-over
uses sound muting of original sound track. Such technology is used while translating interviews or documentaries. Film

script of the documentary was taken into consideration while conducting our research.
Key words: film translation, film script, film text, subtitling, dubbing

ITocTanoBka npodjeMu y 3araalbHOMY BHIVISAL
Ta ii 3B’f130K 3 BaKJIUBHMH HAYKOBUMH YH MPaK-
THYHUMH 3aBIaHHAMH. KiHO]1TEMY € HEBIT EMHOIO
YaCTHHOIO CYYacHOTO YKHTTS. 3POCTaHHS TOMYISp-
HOCTI T'OJUTIByACEKOTO KOHTEHTY 3yMOBITIOE HEOOXi-
HICTh HOTO BIATBOPEHHS IS IHIIOMOBHOI ayAUTOPii,
30KpeMa i ykpaiHcbkoi. BinTak, 3pocTae KiJbKICTh
MIePeKIIaZIeHo1 KIHOMPOIYKILii, 0 THM CAMHM II0PO-
JDKy€ 1HTepec HayKOBIIB 10 JOCIiIKEHHS OCOOIH-
BOCTEH ii mepekiamy.

AHaJi3 OCTaHHIX AOCTiMKeHb 1 myOJikamii.
[lix TepMiHOM «KiHOMEpEKIaa» 3a3BUYall pO3yMi-
I0Th TIEpeKyal XyJOKHIX Ta aHIMalidHuX (iabMiB,
a Takok cepianiB. KiHomepekman sk TpakTHIHHNA
MpoIleC BUMAarae BUCOKOTO piBHA (axoBoi Iiaro-
TOBKH BiJI TIepeKIiagaya.

Teopis ke  KIHONEpEKJIady  XapaKTepu3sy-
€TBbCS BEJIMKOIO KUIBKICTIO Tpanb SK BITYH3HA-
mux (A, Tyomamsa [1], T.B. Xypasems [2],
C.B. €miceena [3], 'M. Kyzenxo [4], T.I. Jlyk’sr0Ba
[5], O.B. IlonskoBa [6]), Tak i 3apyOi>KHUX HAYKOBIIiB
(X. Hdiac Cunrac [7], ®penepik Yaym [8]).

[ocTranoBka 3aBnanHA. He 3Bakatoun Ha BEJIUKY
KUIBKICTh Tpallb, MPUCBSIYCHUX KiHOMEPEKIaTy
B IIUJIOMY, BaXJIMBHUM € PO3IVISLA CKJIAJIOBUX KiHO-
MIPOIYKITii Ta eTamiB ii cTBOpeHHs. KiHOmpomyKitis
HE MOXIHUBa 0e3 inei, sKa BKIIOYA€e IMepelik Mofiit
y ¢inpmi. Le cTae MOXIMBUM 3aBISKH HANMCAHHIO
KiHOCIIeHapil0 MaiOyTHHOT KiIHOCTPiYKH. 3aBIaHHAM
JKE€ HAIIIOTO JOCIIKEHHS € PO3MIsA] KiHOCIEHAPIO
Ta 0COOIMBOCTEH HOTO TIEPEKITa Y.

Bukiaa oCHOBHOro marepiajy J0CJHiIKEeHHS.
Kinonepeknaza mos'si3anuiil 3 TpyIHOIIAMHY SIK JIIHTBi-
CTUYHOTO, TaK 1 TeXHiIYHOro xapakrtepy. Lle Oe3mo-
CEepeIHbO BIUIMBAE HA CTYIiHb EKBIBaJCHTHOCTI
Ta aJIeKBaTHOCTI TEpEeKNaay OpHIiHAY, a TaKOX
WOT0 TEXHIYHOTO BTUICHHS Ha eKpaHi. BuminsroTsh
IT’SITh OCHOBHHX BHU/IiB KiHOMepeknaay. Cepel HUX:

* Cunxponnuii nepexinan ¢inemy. Takuii pizHO-
BHJ[ Haif4acTillle 3aCTOCOBYETHCSI ITiJT YaC MiXKHAPOI-
HUX KiHOQecTHBaIiB. Y I[bOMY BUNAJKY MepeKiia-
Ja4 mpaioe Haj GiibMOM 0e3 OMOpPH Ha MOHTAaXHI

nvcty. [Hoxi BiH 3MylIeHUI niepekianatu GpiieM 0e3
HONIEPEIHBOTO HEepenIsiay, HaMararuuch SKOMOTa
TOYHIIIE TIEpeIaTH HOTO 3MICT.

* OsByuyBaHHS (iIbMy OZHHM aKTOPOM YH
BJIacHE TepekiagadeM. Y IbOMY BHIIAJAKY 30epira-
€THCSl OPHUTiHAJBHA 3BYKOBa JIOPIKKa, IO A€ MOXK-
JUBICTh TNIAJA4YeBl PO3MEXKYBAaTH PEIUTIKH PIZHUX
repoiB.

* Os3ByuyBaHHS (QiIbMY ABOMa aKTOPaMH, 40JIO-
BIKOM Ta KiHKOIO, 31 30€peXEHHSIM OpPUTiHAIBHOTO
3BYKOPSY.

* TloBuwmii yomsox GineMy. B boMy k& BHIIAAKY
BiIOyBa€eThCS 3HAUYHA KOMIIPECiS Marepianxy uepes
HEOOXITHICTE 30iry apTUKYJIAIIi aKTOPIB 3 TTepeKa-
JIOM X peruIiK.

* BuxopucraHHs TUTpiB IpH MOBHOMY 30epe-
JKCHH1 OpHTiHAJBHOTO 3BYKOpsiny. B Takuii cmocid
BIZITBOPIOETBCS. MOBa IEPCOHAXKIB Y BUINISAI TEK-
CTYy MOBOIO TEpeKJIay B HW)KHIM YacTHHI eKpaHa
[9, c. 337].

Bumorn mo kiHOmepekianay BiIpi3HSIOTBCS Bif
OfIHi€T KpaiHu A0 iHmoi. Bubip KOHKpPETHOrO TUILY
nepeKiany KiHOMPOAYKILii 3HAYHOI MipOI0 CIIPHSE
CIPUIHATTIO (PiTbMY HITHOBOIO ayJIUTOPI€IO Ta 3aje-
JKUTB B MICITS KYJIBTYPH, 3 SIKOT ITOXOIUTH OPHUTIHAT,
Ta KyJABTYPH, UL SIKOI NMPHU3HAYECHUH Mepexiiaf, Ha
MDKHApOIHIN apeHi, TPOIIOBOi BapTOCTi, BIIOJ00aHb
ISIIaYiB, @ TAKOXK ICTOPUYHUX OCOOMUBOCTEH MeB-
HOTOo Hapomy [10, c. 36].

KiHoTekcT MiCTWUTPH JIHTBICTUYHY Ta HENIHTBIC-
THYHY CKJIaoBy. JIIHTBICTHYHA MpeEACTaBICHA Bep-
0anbHO (TUTPH, HAMMCH), TOML K HEIIHTBICTUYHA —
HeBepOaNbHO (PEIUTiKK aKTOPiB, 3aKaJPOBUI TEKCT).
Haii6inbIn BiToMUM TUTIOM KIHOTEKCTY € KiHOCIICHA-
piii. Ilepeknangady mpaitoe 3 TEKCTOM KiHOCIEHApis,
JTITEPaTypHUM JPaMaTHIHAM TBOPOM, Ha OCHOBI
SIKOTO CTBOPIOETHCS KiHOGipM. KiHoceHapiit — 1me
HacamIepen XyIOXKHill TBip 31 CBO€0 (OpPMOIO Ta
cTpykrypoto [11, c. 89].

ITepexnan KIHOCIIEHapiiB CHIBBIHOCUTHCI
3 XyIOXKHIM TepeKIIaioM, TIPOTe BiH Ma€ BIacHi 0co-
OJIMBOCTI, SIK CJTiJT BPaXOBYBATH ITiJT 9aC pOOOTH 3 HUM.
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Caig cniepiiy JaTd BU3HAUCHHS MOHSTTIO «KIHO-
cuenapii». Kinociienapiii € TBopoM KiHOApamaryp-
Tii, IO CTBOPIOETHCS IS TMOAANBINIOTO BTUICHHS HA
ekpadi [ 12]. B Toii ke gac, KiHOCIIEHapii € miTeparyp-
HOIO OCHOBOIO (pijibMy, 3arajibHUM TEPMiHOM, SKUM
MO3HAYaI0Th HAAPYKOBaHY Mpalio, B SAKil JAETaIbHO
PO3MOBIIa€ThCs TIPo ToAii Ta frianord ¢gimemy [13].

Kinocrienapiii 3a3Budaii CTBOPIOETHCS Ha OCHOBI
TOTOBOI i7el, sika Moke OyTH B3ATa 3 JITEPaTypPHOTO
TBOPY. Y TAKOMY BUIIQJIKy BaPTO 3raJaTU IOHSTTS €Kpa-
Hizanii. Po3pi3HAIOTE HACTYNHI THNM €KpaHi3amii:

* Apnanranis — (igbM Ha OCHOBI pomaHy abo
OTIOBIJJaHHS,

* Konraminaris — GiTbM Ha OCHOBI JEKITBKOX
POMaHiB 4H OTIOBiJ]aHb;

* HaparuBizanis — posnoBiguuii ¢inbM Ha
OCHOBI HEPO3MOBITHOTO TeKCTY [14, c. 122].

[Mpu mepexmani xygoxHiX (iabMIiB HEOOXiIHO
BpaxoBYBaTd BHMOTH JIO XYJAOXKHBOTO IEpeKiay.
Ilepexnan XynoKHBOTO TEKCTY € HE CTUIBKH Iepe-
KJIQZIOM B HOTO YTHIIITAPHOMY PO3YMiHHI, CKiTBKH
0COONMBUM BHJIOM MIKKYIBTYPHOI, KYJIBTYpHO-€T-
HIYHOT 1 XyJI0)KHBOT KOMYHIKAIIi1, /IS SIKOT BOXKIMBUM
€ caMe TEKCT sSIK BaroMa 3MiCTOBHA BEJIMYMHA 1 MTPE/I-
MET XyJOXXKHBOTO BIATBOPEHHS 1 CIpHHAHSTTS [15].

XapakTepHOIO PHUCOI0 KIHOMEPEKIaay € CHHXPO-
Hi3amisg aymio- Ta BimeopsAmay abo X BepOaIbHOTO
1 HeBepOAJIbHOTO KOMITOHEHTIB KiHOTIPOYKTY.

[Mepexyanaroun KiHOTEKCT, BaXKJIMBO HE JIUIIC
3po0UTH  GIIbM  3PO3yMUIAM TEJNICIVISIaueBi, aje
1 30eperTy 3aIyM OpHUTiHAITY, pO3KpUTH 00pasu mep-
COH@XIB Yy 3aJaHOMY PEXHUCEPOM CTHIIICTHYHOMY
HampsIMKy, Iepenaru 3aco0aMu MOBH HepeKIamy
LUTICHUM TBip, HE JOMYCTUTH MOPYLIEHHS WOTO
BIUTMBOBOI cuiu [16].

BapTo 3BepHyTH yBary i Ha mepekian Ha3B KiHO-
(himeMiB. BoHN MOXYTH ITepenaBaTy IEBHUH €MOITiii-
HUH 3aps]] Ta BiJirpaloTh BEIUKY POJIb y PO3YMiHHI
XaHpy ¢ilbMy, IPUBEPTAIOTh YBary MOTEHLIiHHOTO
misinada. [Ipu mepeknaai Ha3BH QiTbMY 3aCTOCOBY-
I0Th TIPHIOM JOCIIBHOTO TIEpEKIIay, SIKIO yTBOpE-
HAW TaKUM YUHOM TIEPEKIIAJCHUHN BiITOBITHUK HE
MOPYIITy€ HOPMH BXKMBAHHS CIIiB B YKPaTHCHKiil MOBI.

IHmIoto crparerieto npu nepeknaai € Tpaacdop-
Mallisi Ha3BHU 3a JOMIOMOIOI0 CMHCJIOBOI ajarTarii.
[epexnanay BoaeTbcst A0 MEpeKIaAalbKUX TpaH-
chopmariiif, cepex SKUX IOAABAHHSA, BHIyYEHHS,
3aMiHH, TOImO. Y BHUIAIKy HEMOXKJIMBOCTI Tepemadi
MParMaTiYHOTO 3MICTy BHUXIIHOTO TEKCTY, 3MICT
SIKOTO 3PO3YMUIHHN JIUIIE THM, XTO 3HAWOMHIA 3 MOB-
HOIO Ta €THOKYJIBTYPHOIO CIeln(iKOI0, BAAIOTHCS 0
MOBHOI 3aMiHU Ha3Bu ¢inbemy [17, c. 89-90].

[Tepexman kKiHOCIIEHAPITB MOXKE 3MIIMCHIOBATHCS
y JBa crocoOW, 3a IOMOMOTOI0 CYOTHTPYBaHHS

Ta ayomspky. [lyOnsk y CBOW dYepry Mae BIIacHi
pizHOBuau. Cepen HuX: AyOIsDK i3 mMo(pasoBOrO
CUHXpOHi3amiero (Bin aHri. phrase-sync dubbing)
Ta OyONsbK 13 CHMHXpOHI3alli€lo pyxiB ry0d (Bin
anrn. lip-sync dubbing). YV mepmomy Bumaaxy
TEKCT OpHUTIHAIY 3aMiHIOEThCS MO(GPA30BO TEK-
CTOM TIepeKyIaay, y pe3yibTari 4oro nepekiaaeHui
TEKCT YiTKO BIIMCYETHCS B KIHOKAJp 32 3MICTOM Ta
TPUBATICTIO. Y JAPYroMy >K€ BHIMAIKy HepeKian
Y3TO/KYETHCSl HE JIMIIE 3 OPUTIHAJIBHUM ayiio Ta
BiZico, a i 3 pyxamMu Ty0 aKkTopiB, i, K HACITIJOK,
MepeKIIaIeHNnii TeKCT BUIIISAA€ HEBUMYIICHUM Ta
npupoaHim [18, c. 295].

Hlomo cyOTUTpiB, TO iX BH3HAYAIOTH SIK HAIIHC
y HWKHIH 4YacTuHi Kajapy (igbMy, M0 € KOPOTKHM
MEePEKIIAJI0M 1HIIIOMOBHOTO Jiaiory abo TEKCTy B3a-
raii, mo € 3po3yMismM misgadam [19, c. 158].

B Toi1 ke uac, mepekian 3a JOOMOTO0 CYyOTHUTPIB
€ aJanTaIielo OPUTiHATBHMX J1aJI0TiB BiAIOBIAHO 10
noTped iHIIOMOBHOT IIUTLOBOT ayAUTOPIi.

AHaJIi3y104M MPOIIEC CTBOPEHHS CyOTHTPIB, HEOO-
XiTHO TIaM’siTaTH, IO CYOTHTpPYBaHHS mependadac
MIEPETBOPEHHS YCHUX TIaJIOTiB Y TUCHMOBUN TEKCT.
[Ipu upoMy, OJHIEFO 3 TOJIOBHUX MPOOIeM NepeKamay
JiasioTiB OPUTiHATBHOTO TEKCTY € HASBHICTD PI3HMLI
MDK IIBHJIKICTIO YCHOTO MOBJICHHS Ta IIBUJKICTIO
YUTaHHS TEKCTy TMepekiany wmisigadaMu  (iibMy.
ToMy HE BUKOPHCTOBYIOTH 00CAT CyOTHTpiB Oinbllle,
HiXK aBa psaku [20, c. 296].

IIpouiec cyOTHTpYBaHHS CKJIaNa€Thcst 31 CTBO-
PEHHSI parMeHTiB HaIUCAHOTO TEKCTY (CYOTHTpIB),
SKi HaKJIaJalThcsd Ha Kaapu. OCKUIbKH TIPOIIeC
MEPEXOINTh 3 ay/lio- Ha MHUCHMOBI HOCIT, CYOTHUTpY-
BaHHA BH3HAYAETHCA SK <«IHTepMOmaidhbHa (dopMma
nepexiany» [21, c. 119].

JlyOmoBaHHS K € 0COONHMBOIO TEXHIKOKO 3aITUCY,
sIKa JI03BOJISIE 3aMIHUTH 3BYKOBY HOPIKKY (inbMy
i3 3amMMcoM Jiaiory MOBOIO TepeKiiamy, Tak i OfuH
3 BUIIB Tiepexiagy [22].

TonmoBHMIT mpuHIUTT OYOMSKY — 3a0e3meueHHs
CHUHXpOHI3amii ayJio- Ta BileopsAy 3 METOI CTBO-
PEeHHSI 11F0311 IPaBIOIOIIOHOCTI Ta PeasliCTUYHOCTI
Jiti, 300paxeHUX Ha ekpaHi [23].

BuninsioTh Takok MOHATTS HamiB-ayospk. BoHo
XapaKTePU3YETHCS THM, IO TYYHICTh OPHUTIHATHEHOTO
TEKCTY 3MEHIIYEThCS, 1 Ha MEPIINi TUTaH BUXOIUTH
royoc AukTopa. Takuil pi3sHOBUI MepeKIamy BUXi-
HOTO TEKCTy 3a0e3leuye WOro JOIUIBHICTh MiJ 4ac
nepeKiangy iHTepB’I0, IOOKyMEHTAaJbHHX (iIbMiB
Ta IHIIUX TENEeBi3IHHMX Tporpam, siKi HEe BHMa-
raloTh CHHXPOHI30BaHOTO pyxy Tyo [24, c. 120].
Bumie3asnauene moHATTA Mae U iHm Ha3Bu. Cepen
HUX: 3aKaJpOBUH MTEPEKIIa]], 3aKaJpOBE 03ByIyBaHHS
a00 Ha3By4YYyBaHHSI, TICEBIOAYOIISIK.
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Po3misitHeMO 0COOIMBOCTI KiHOCIIEHAPiI0 HAa KOH-
KpeTHOMY mnpukiami. s anamizy OyB oOpaHuit
nokyMeHTanpHuN (inmbM «3emisi: OauH Bpaxkaro-
gnit neHp» (2017) (Bix anrmn. Earth: One Amazing
Day) [25]. ®insm OyB 3ustuii cryniero BBC Earth
Films Ta € cikBenom ¢inemy Earth. O6panuii 1oKy-
MEHTAJbHUN (IIBM € HAyKOBO-TIOMYJISIPHUM (DiJib-
moM. Iloxii y ¢himeMi BiZOyBarOTECS TPOTATOM OTHOTO
JIHS Y PI3HUX KYTOYKax CBIiTy. [OIOBHUMU HiepcoHa-
KaM{ BUCTYMAIOTh TBAPUHMU, MPEACTABHUKH PIZHUX
BHJIIB. 3aKaJpOBHUI MEepeKaj, yKPaiHCHKOK MOBOIO
OyB BUKoHaHHH cTymieto Pie Post Production [26].

Crmin Bi3HAYUTH, IO CKPHUIT IHOTO JOKYMEH-
TamsHOTO BinbMy [27] Mae SK JEKCHYHI, TaK 1 CHH-
TaKCU4HI 0COOJIIMBOCTI.

Jlo nmexcMYHUX OCOOMMBOCTEH MOXKHA BiTHECTH
HasBHICTh TEPMiHIB Ha MMO3HAYCHHSI KJIACIB Ta BUJIIB
TBapuH, pOCIHH (serval, marine iguana, snakes, giant
panda, bamboo). BinmosimHOo, M Yac TepeKiamy
X TEPMIiHIB 3aCTOCOBYBAJINCS HACTYITHI MPHUHOMH:

*  mialip IEKCUYHOTO eKBiBaneHTa (racer snake —
nonos, prey — 3000uu);

* TpaHchitepalis(serval—cepsan, zebra-3ebpa);

* KaJbKyBaHHS (marine iguana — Mopcvbka
ieyana).

[Iomo CHHTAKCHIHUX OCOOIMBOCTEH, TO pEUCHHS
y KIHOTEKCTI TEepeBaXHO WPOCTi, IO BU3HAaYa-
€TBCSl LIBOBOIO AyTUTOPIEI0 — MITH Ta AOPOCII.
Hanpuxnan,

It's a small blue planet, with a rocky moon.

His enormous radar ears can hear a pin drop [27].

[1ig yac ix mepekamy 3acTOCOBYBaBCS IEPEBAKHO
nociiBHuid nepeknan. Hassa x ¢inemy Earth: One
Amazing Day Gyna niepekiajieHa TOCTIBHO: «3emis.
O0un 8pasicarouuii OeHby.

3aranmom ke, po3TTITHY THH KiHOCIIeHapiit BepOaiti-
3y€ PEIUIiky AJ1s1 03By4yBaHHS AUKTOpoM. Ilepeknan
BiacHe GinbMy € npodeciiiHuM, OJHOTOJIOCUM (3aKa-
JPOBHI TEKCT 03BYyUYETHCS YOJIOBIUIM TOJIOCOM).

VY nijioMy ykpaiHOMOBHUH Tiepekiiaj € aJeKBar-
HUM. IlepeknanaueBi Baagocs NOCATTH METH JOKY-
MEHTAJIBHOTO (iIbMYy, a caMe€ — TPOCBITHHUIIHKOI.
3agym aBTOpIB JOKYMEHTAJIBHOTO (iIbMYy IIOJO
MOKa3y HUTTS TBApWH BiIITBOPEHUH y MOBHIH Mipi.

BucHoBkM AOCHiIiKeHHS i MepcneKTHBHU
NoJAJBIIMX TOMIYKIB y [JaHOMY HAyKOBOMY
HanpsaMKy. OTxxe, KiHOTIepeKIIa BUMarae ocoOIm-
BOTO XHCTY BiA mepekianada. Yepes 1e Horo mopis-
HIOIOTh 3 XyOOXKHIM mepekianoM. Kinomepeknan
HEMOXKJIMBUH 0€3 BpaxyBaHHS JIHTBICTHYHHX Ta EKC-
TPAIIHIBICTUYUHUX 0COONMMBOCTEH KiHODiIEMY. Tomy
IiJ] 9ac TMporiecy nepekiany ¢iapMy yBara 3BepTa-
€ThCS 1 Ha KiHOCTICHApil. BracHe BHINe3a3HaueHOMY
SIBHIITY 1 OyJI0 IPUCBAYEHO HAIIIE JIOCITiKSHHS.

IlepcnekTMBOIO HAYKOBUX MOLIYKIB € MOAAJBII
JOCTIKeHHST 3 Teopil KiHomepeknanay 3aaisl Bpa-
XyBaHHS MOXJIMBHUX MPOOJEM 1 TPYIHOIIIB MiJl Yac
BUKOHAHHS TIEPEKIIA Ty Ti€l UM 1HIIOT KIHOMIPOIYKITii.
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This paper aims to build a bridge between a personal teaching philosophy statement and Translation Studies as
an academic interdiscipline that forms the translator’s professional mindset and reflects the change in the translator's role in
the world. As translation is viewed as a complex network of social and professional activity dealing with negotiation between
two cultures rather than a mechanical act of linguistic substitution, translation pedagogy should cater to moulding an entirely
new profile of the English-language translator's identity in the 21 century with its multiple modernities where translation tends to
become a powerful tool for global interaction. This study tries to explain why it is helpful for educators to reflect on their teaching
philosophies in translator training. A statement of personal teaching philosophy in Translation Studies is described as a document
that reflects the teacher's beliefs, values, and goals regarding teaching and learning, teaching approaches and strategies,
and concrete examples of their materialization in the learning environment in a particular discipline area. A pilot model for
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