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CrarTa NponoHye TUMOMOrito akTyanisaoBaHMX Y XyOOXKHbOMY HapaTUBI irop i3 ypaxyBaHHAM igio/kaHpoBOi cneuundikm
ono.igi. MaTtepian JocnimkeHHs cknanu pomaHu HobeniBcbkoro naypeata k. M. KyTsee, sikuin CTBOPMB iHHOBALLiNHI
XYOOXHi OnoBiAHI OpMK, YA OHTONOTIA PO3KPUBAETLCA 3 OMNEPTAM Ha NPUHUMN irpoBux TpaHcdopmauin. JudepeHui-
auis Bmokpemnenunx y pomaHax [x. M. KyTaee irop 3gificHeHa 3 ornsgy Ha YoTvpW OCHOBHI KpuTepii: 1) Tun HapaTtuay,
[e penpe3eHTOBaHO rpy; 2) HanpsIMK akTyanisawii rpy B Xy4OXHIA OnoBigi; 3) NPUHLMMN PO3rOPTaHHS FPU B XYOOXKHLOMY
TekcTi; 4) BuMipW peanisadii rpu. BignosigHo oo Tuny HapaTuBy, B SKOMY MaHiheCcToBaHy rpy, B aHamni3oBaHUX TBOpax
Ix. M. KyT3ee BMOKpeMneHO NCUMXOHapaTuBHY, MeTadikLioHanbHy Ta aBTodikuioHanbHy irpy. Bpaxosytoun Hanpsm pea-
nisauii rpu, BUAINEHO iHTPATEKCTOBI (IMAHEHTHI) irpy, penpe3eHTOBaHI B MEXax OKPEMOro TBOPY aBToOpa, W iHTEPTEKCTOBI
(MiXXTEKCTOBI) irpu, LLO AEMOHCTPYIOTb, 3 0A4HOro BOKy, pisHoacnekTHy B3aemogito HapaTtueiB [x. M. KyTtaee, a 3 gpyroro —
Jianor poMaHiB aBTopa 3 TBOPAMM iHLUNX NMMCbMEHHUKIB. 3rigHO NPVMHUMMIY PO3ropTaHHs, irpy B AOCMIMKYBaHMX TBOpax
pOo3MnoAineHo Ha KOMOBIHATOPHI, CHXKETHO-POSILOBI Ta iMiTaLinHI irpu. KoMGiHATOpHI ONOBIAHI irpy BiA3HaYalOTLCS PiSHUMU
cnocobamu (nepectaHoBKa, CNOMYYEHHS, po3TallyBaHHS B NEBHOMY NOPSAKY TOLLO) NOEAHAHHSA eNeMeHTIB onoBifi (nogiw,
OMOBIAHUX PIiBHIB, HapaTopiB Towo). IMiTauiHi onoBigHI irpy NnepegbavatoTe HacMigyBaHHA B irPOBMIA CNOCIO BM3HAYamb-
HMX XapaKTepuUCTUK XyOOXHbOI OMOBIAi i akTyani3yloTbCA 3aBASKW HACTAHOBI Ha BMi3HaBaHICTb MPOTOTUMHUX PUC TiET YK
iHWOT XyaoxHbOI onosigHoi dopmn. CoxXeTHO-ponboBi irpu B pomaHax k. M. Kytaee poskpvBaloTb CniBBiAHOLLEHHS
ABTOPCLKOTO «£» Ta MEBHOI Pofi, PO3irpaHoi NepcoHaXeM / onoBigavyem TBOPY i pO3ropTaloTbCs 3a ABOMA NpUHLMNaMm —
3aMilLEHHs i Big4yXeHHS. 3anexHo Big BUMIpY iX penpeseHTauii B XygoxXHbOMY TekcTi, irpy B pomaHax [Ix. M. KyTtsee
NOAINEHO Ha TEKCTOTBIPHI, L0 XapakTepu3yrTb NiHrBanbHy Npupogy irpoBoi TecTonobyaoBu, Ta CMUCIOTBIPHI, SKi pO3Kpu-
BatOTb NiHrBasnbHe MigrpyHTs irpoBoi cMmcrnonobyaosu.

KniouoBi cnoBa: onosigHa rpa, HapatuB, CEMaHTUKO-NparmMaTtu4Hni edekT, igiocneundidHiCTb, CMUCNOTBOPEHHS,
TEKCTOTBOPEHHS.

This article presents the typology of literary games manifested in Coetzee’s fictional narratives with regard to their
idio/genre specificity. J. M. Coetzee, the winner of the Nobel prize for literature, elaborated an innovative mode of literary
narrative which is based on the principle of ludic transformations. The paper systematizes a variety of games in Coetzee’s
novels in view of the following four criteria: (i) the type of the narrative the game is represented in; (ii) the vector of the game
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manifestation; (iii) the principle that underlines the process of gaming in the narrative; (iv) the dimensions of narrative
gaming. According to the type of the narrative, the games in Coetzee’s novels are grouped into psychonarrative,
metafictional, and autofictional. In terms of the gaming vectors, the games in Coetzee’s fiction are arranged into intratextual
and intertextual. Intratextual narrative games are represented within the author’s definite narrative, while intertextual ones
exceed the boundary of a particular literary text, thus illuminating a multi-faceted interplay between the works of Coetzee, on
the one hand, and the interaction between Coetzee’s novels and the works of other writers, on the other hand. Concerning
the principles of narrative gaming, the games under study can be classified as combinatorial, imitative and role-playing.
Combinatorial games are based on various ways (rearrangement, blending, ordering, etc.) of integration of divergent
narrative elements (events, narrative levels, narrators, etc.) within a story. Imitative games, intended for the ludic imitation
of the narrative essential features, reveal themselves due to the recognition of prototypical characteristics of the fictional
narrative. Role-playing games involve a ludic interaction between the author’s “I” and the role the narrator / character plays
in the story. That kind of games adheres to the principles of substitution and estrangement. Referring to the dimensions
of narrative gaming, the paper considers text-building and sense-making games. The former elucidates linguistic aspects
of ludic text-formation, whereas the latter explicates the process of ludic sense-making.

Key words: narrative game, narration, semantic and pragmatic effect, sense-making, text-building.

IlocranoBka mnpodaemu. IrpoBa mapagurma  MoBJeHHS a0o MOBHI aHoManii [Tam camo, c. 22];
JOCTIDKEHHST XyIOXKHBOTO JAWUCKYPCY [AWB., Hamp..  TO-TpeTe, y HenudepeHmianii TppoX BUMIpiB, abo
1; 2; 3; 4; 5], m0 0COOMMBO MOMITHO 3asBWJIA PO KPYIHMX IUIAHIB, rpH, a came: “play” (HeperiameH-
cebe Ha mouarky XXI cTomiTTs, crpusiia po3B’sS-  TOBaHAa, BilbHA, «IHHOBAIiiHa» Trpa 3 BIAKPUTHM
3aHHIO BOXJIMBUX I HOBITHIX HapaTUBHO-CTHIIC-  ¢iHamom), “game” (popmarnizoBaHa, CTpyKTypOBaHa
TUYHHAX CTymid mutadb. Came iHCTpyMeHTapidi Tpum  rpa) ta “performance” (TearpanizoBaHa) [Tam camo,
Ha/1aB MOXKJIMBICTh HAYKOBLISIM IIEPETVISIHYTH 1 BUCBIT- €. 46]. Jlo TOTO * TPYAHOILI ONMUCY TPU BHUKIHUKAE 11
JUTH 3 HOBUX TO3WIHA TPaJuIliifHi MUTAaHHA TOoe-  aOCOJIOTHA FeTePOreHHICTS [5, p. 61].

THKH 1 CTUJIICTUKH Cy4acHOTO HapaTHBY, OB’ sI3aHi 31 [HIme BeKTOp MOCHIIHUIBKUX TIONIYKIB y cdepi
3’ICyBaHHAM CBOEPITHOCTI XyIOXKHBOT KOMYHIKallii,  JIHTBICTUYHOT, 1 By>KUe JTIHTBOITOCTUYHOT JTYUCTUKI
BHUSBJICHHSIM EBPHCTUYHOTO TOTEHIANy XyAOXKHIX  (JIymoiorii), CpsMOBaHUIA Ha CUCTeMaTH3allito Oara-
OTIOBITHUX (POPM, PO3KPUTTIM KpEaTHBHHX aCIeKTiB  TOMAaHITHUX ITPOBHX TEXHIK 1 IPUAOMIB [IMB., HAIIP.,
MOBHOI 0COOMCTOCTI, BUBYEHHIM NPUpoAM iHauBiny-  1; 3; 5] 3 Buxogom B igioctunsoBy [4] Ta / abo ixi-
aIbHO-aBTOPCHKOTO EKCIIEPUMEHTATOpCTBa 1 po30y-  okaHpoBy [l] TIONIMHM XyZOKHBOTO HaparuBy.
JOBOIO METONOJIOTIYHMX 3acaj] JOCTiMKEeHHS cydyac-  AKTHBHO JOCTIJIKYETBCS TaKOX JIIHTBOIparMarud-
HOTO OTIOBIJTHOTO TEKCTY. HUH [4], ceMaHTHKO-TIparMaTHIHKH [9] Ta ITIHTBOCO-

AHaJi3 ocTaHHIX AocJHiIxkeHb i NyOJdikamiil  MIOKYyIBTYpONOTIYHHN [2] aclIeKTH Pi3HUX 3a CBOEIO
3 mpoOJeMaTuKy JIHIBICTUYHOI JyOUCTUKH, abo  IpUpoAolo irop. BoxHowac mporainHoro y mii ramysi
JYJOJIOTIi, SIK HOBOT 1 IEPCIEKTUBHOI IIAPHHU MOBO3-  HAayKOBOTO 3HaHHs 3aJIMINAETBCS MpoliieMaThka
HABYMX CTYAil TEPEKOHJIMBO LIIOCTPY€E €Talm KOHCO-  THIIOJIOTIT irop, penpe3eHTOBaHUX Y XYI0XKHIX OIO-
Jiganii Ta cucTeMarusallii 3HaHb PO MPUPOAY TPH,  BIIHUX TEKCTaxX. [pyHTOBHOIO BHCBITIEHHS i PO30-
30KpeMa pENpe3eHTOBaHOI B XyJIOXKHIX TEKCTaX.  PIlloi KOHKpETU3allil, Ha Halll MO, TOTpeOyIoTh
3ycriis JOCHIAHUKIB y MBOMY KITFOWi 30CepeKeHi  KpHTepii, 0 3aCTOCOBYIOThCSA sl audepeHiiarii
nepeayciM Ha BUHAWICHHI yHi()iKOBAaHOTO, BUYEPI-  PI3HOMJIAHOBHX irop.

HOTO 1 BCEOCSHKHOTO BU3HAYEHHS I'PU — EK3UCTEHIIH- IocranoBka 3aBaanus. [ereporeHHa ta Oara-
HOTO (PeHOMEHY, 1110, Ha TyMKY HiMelbKoro ¢inocoda  ToacmekTHa npupona rpu [10, cc. 5-6], MOXIHBICTh
E. ®dinka, iiMOBIpHO, OLbIlIe 32 PELITY BIAIITOBXYE  Yepe3 IOHATTS «IPay» OMHCYBaTH PI3HOMAHITHI, HE
Bix cebe moHATTs» [6, . 367-368]. OB’ s13aH1 3 TPOIO AK TAKOIO, SIBUINA, 30KpeMa Oillb-

HemoxnuBicTh yHiBEpCaTbHOTO TIIYMadeHHA TPH  IIICTh CTaHIB 1 MpOLECiB, BIACTHBHX BcCecBiTOBI,
HAyKOBI MOSICHIOIOTH i amOiBasieHTHOIO [7, ¢. 57],  3eMHil MpHUPOAi, MPUTAMaHHUX JIOACHKIA CBiJJOMO-
napajgokcaipHor [8, c. 162] Ta HEOAHO3HAUYHOK  CTi TOmIO [11], MOSCHIOIOTH HAMAraHHs JOCIIiTHUKIB
[7, c. 52] npupomolo, CXUIBHICTIO P A0 MacKy-  TNEBHHM YHMHOM CHCTEMAaTH3yBaTH DI3HOPIIHI irpH.
BaHHS i TAEMHHYOCTI [6, c. 350-351]. [IpormonoBaHa po3BiaKa Ma€ Ha METi pO3POOKY THIIO-

I. O. KapranomnoBa Ha3uBae TPH OCHOBHI Iepe-  JIOTii OMOBIIHUX irop, aKTyali30BaHHUX Y XyJTOXKHEOMY
LIKOOY A0 ONHO3HAYHOTO PO3YMIiHHS IOHSTTSA IPU  HapaTUBi 3 BpaxyBaHHSIM HOro imiokapoBoi creuu-
B XyAokHbOMY TekcTi. [lo-mepuie, e «Henudepen-  ¢iku. Matepian AOCHiHKEHHSI CTAaHOBJISATh XyIOXKHI
LifioBaHe 1 XONICTHYHE PO3YMIHHAM LBOTO SIBHINA, TBOpPHM HoOemiBchkoro iaypeara Jx. M. Kyrsee,
IO HE BPaXOBY€ KOHKpPETHI (OpMH i KaHPH TPH»  YWsS OHTOJIOTIS MOXKE OyTH OIMCaHa 3 ONepTsIM Ha
[2, c. 21], ToOTO chepy/m (YHKIIOHYBaHHS MOB-  €BPHUCTHYHE MOHSATTS TPU. 3aBJaHHSAMH Ii€l CTATTI
HOI TpH; MO-ApyTe, 3 TCHACHIISIMA O0aunTH «MOBHY  €: 1) aHANITUYHAN OINISA] HASBHUX Y BITYM3HSHHUX
Ipy» yCIOAHM, i€ IPOCTYNAIOTh PUCH EKCIIPECUBHOIO  Ta 3apyOiKHHX poOoTax 3 JyAUYHOI MpoOieMaTuKu
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THUIIOJIOTiH irop; 2) BAOKPEMJICHHS i IeTaNbHUH OIHC
KpuTepiiB aAudepenmiarii ormoBiAHNX irop, MpecTaB-
nennx y pomanax x. M. Kyrzee; 3) dopmyBanHs
TUTIOJIOTI] aKTyalli30BaHUX Y JOCIIHKYBAHUX TBOPax
MUCbMEHHHKA OMOBIAHUX irop; 4) BCTAaHOBJIEHHS iX
CEMaHTHKO-IIParMaTuyHoOi crienniku.

MeTonoMOriYHUM TATPYHTSAM BUBUCHHSI OTIOBII-
HUX iTop Y XyokHix TBopax JIx. M. KyT3ee € MmeTonu
JIIHIBOKOTHITUBHOTO, CEMaHTHKO-CTHJIICTUYHOTO,
KOHTEKCTYaJIbHO-IHTEPIPETAI[IITHOT0, KOMITO3HUITiH-
HOTO, CEMaHTHKO- 1 CEMIOTHKO-HApaTUBHOTO aHAIi3Y.

Buxaan ocHoBHOro marepianay. Po3pobka tumo-
JIOTI{ iTOp y XyIOKHBEOMY TEKCT1 BUXOIHUTH 13 HAsBHO-
CTi KOPEJAIii MiX Pi3HOBHIAMHU TPH i KOHKPETHUMH
BHJIaMH XYJ0XKHBOI TBOpUOCTi [12, c. 285].

Binomuii ppaniy3skuii Kyastyposor Poxe Kaiitoa
[13, c. 2001] oxapakTepu3yBaB Ipy SK BUIbHY, 1307160~
BaHy, HeBH3HAUEHY, HEIIPONLYKTUBHY iSUTbHICTb, sIKa
KepYEThCSI TIpaBUiIaMH 1 6a3yeThcs Ha BHUTA/II, yJia-
BaHHI ¥ (haHTa3igX [TaM camo, cc. 9-10]. Came Taki
i pricu OyJ¥ TTOKJIaJIeH] JOCIiTHIKOM B OCHOBY HOTO
Bigomoi knacudikanii irop. [eramizyroun 3ampo-
nonoBaHy M. XeH3iHroo JUXOTOMiI0 «3MaraHHsi —
Bucrasa (moka3)» [14], P. Kaiiroa po3noaiius ycro
CYKYITHICTh irOp 3a YOTHpMa OCHOBHHMH THIIAMHU:
1) agon (6oporsba, 3MaraHHs) — irpu, moOymoBaHi
3a TIPHUHIIMIIOM 3MaraHHs, 3aCHOBaHI Ha KOHQIIIKTI,
Hampysi, omopi; 2) alea (WIaHC, BHIIQAKOBICTH) —
irpH, po3paxoBaHi Ha BUNANOK; 3) mimicry (Hacmi-
NyBaHHS) — irpu, NOOynoBaHi Ha imitauii; 4) illinx
(3amaMoOpoYeHHS) — iTpH, TTOB’S3aHi 3 IHTEHCUBHOIO
3MIHOIO TICHXI9HOTO CTaHy, JE30PIEHTAII€l0 1 T. iH.
[13, cc. 12-13].

3rigno 3 P. Kaiitoa, irpam npuTamMaHHi Ba IpOTH-
JISKHUX CTIOCOOU (MPUHIIMITN) PO3rOpTaHHs — paidia
ta ludus. Tleprmmii € BiAXUICHHSAM BiJI IPaBUJI, peripe-
3CHTY€ CHIIY, HECTPUMHICTh, BUIBHY IMITPOBI3aIlifo,
0e3TypOOTHY BecelicTh, HEKOHTPOJIhOBaHYy (haHTa-
3ir0. Jpyruil XxapakTepu3yeThcs HAsBHICTIO BEIUKOI
KIUJIBKOCTI BUTIIKOBHX, 000B’ I3KOBHX 1 CBIZIOMO HY/I-
HUX TPaBWJI, 3IaTHUX MaiKe IMOBHICTIO HiBEIIOBATH
BHSBH i€l TPAMIMBOCTI, IMITyJECUBHOCTI, HaJAMIip-
HOCTI ¥ yCKJIaHUTH JOCSTHEHHS 0a)KaHOTO Pe3yib-
Taty [Tam camo, c. 13].

Pociiicekuii pinocod i kyneryponor M. Enmreiin
Bi3HAYMB fAK ICTOTHY Badgy Kiacudikamii irop
P. Kaiitoa ekeKTUYHICTh BU3HAYCHHS HUM TPH, IO
MIPU3BOANTH JI0 HEMPO30pO0i BIAMIHHOCTI MiX irpo-
BHMH Ta cepio3HUMH (hopmamu xuTTs [12, c. 283].
[ligBanuum BnacHoi kinacudikarii irop M. Enmrreitn
Oynye Ha BiAMIHHOCTI CEMaHTHKH iIMEHHUKIB “play”
Ta “game”, 1m0 BepOai3yIOTh KOHIICNT ['PA B aHTITiH-
cbKili MoBi. Tak, “play” o3Ha4dae iMIIpoBi3aLiiiny rpy —
BiJIbHY, HE 3B’sI3aHY >KOAHUMH YMOBAaMH, IPaBUIaMU

yn oOMexkeHHsMHU. HaromicTs “game” ciyrye s
HallMEHYBaHHS 3aHATH MEBHOIO MIPOIO OPTaHi3oBa-
HUX, 0 TIepeadavdae HasBHICTh MPaBUII, TOTIEPEIHBO
Y3ro[PKeHUX yyacHukamu rpu. M. Enmreitn akuen-
TY€, 110 3a3HAYEHUM THUIIaM irop MpUTaMaHHa LiJIKOM
BigMmiHHA (imocodist, 30kpemMa pi3HE CTaBICHHS 10
cepiio3HoCTi: “play” TiyMayuTh CEpPHO3HUI CBIT 5K
yperyanL0BaHUH, B SIKOMY BCE BiOYBA€THCS 3a TICB-
HUMH KaHOHaMHW, 1 3aBIaHHS T'pW BOadae B IMigpUBi
OTO BIOPAJKOBAaHOTO CBITY, CIIPOCTYBaHHI HOTO
NpaBWJI, CTUPaHHI BCiX BiAMIHHOCTEH, 11O 3pOOHTH
MOKJIUBHM BUSIBUTH B HBOMY TaKy CYTHICHY CIIiJIb-
HOTY, JIe HIXTO HIKOTO HE OOMEXYE, 1 Bce MOXKe OyTH
BciM. “Game”, HaBIaKkW, HAKJIaga€e Ha TPaBIB 0e3-
74 3a00pOH, TMOB’SI3aHUX 3 OOMEKEHHSIM CHOCO0IB
TIOBE/IHKH, K1 HACTIPaB/i € MIPUPOAHUMH, HATYPaJb-
HUMH. TakuM 4MHOM, T'pa, 3 OJXHOTO OOKY, € CHCTe-
MO0 3a00pOH, SIKI PO3MEXKOBYIOTh ii 3 peallbHICTIO,
a 3 IPyroro — BUTHHOIO 30HOIO, 1 I1€ TaKOXK BIIISE ii
BiJl peaIbHOCTI [TaM camo, ¢. 281-282].

Bunineni pisHoBuau rpu M. EnmTeitH npoexTye
Ha GOPMHU XyIOKHBOT TBOPUOCTI, 1 BiA3HAYAE B JIIPHLIL
SIBHI O3HAaKH TPU-IMIIPOBi3allil Ta rPpU-TIePEBTIICHHS,
B CIIYHOMY TBOPI — OOMEKEHICTh OpPraHi30BaHOI
TPH, TOMI K IpaMaTHIHOMY TEKCTOBI, 3a criocTepe-
JKeHHsM (imocoda, mpuTaMaHHI pi3HOMaHITHI BiJl-
Taly)XCHHSI TPaJbHOI CHCTEMHU: TIpa-IIepPEeBTiICHHS,
rpa-cylnepHUUTBO, MiMETHYHA, EKCTaTHYHA irpu Ta
rpa BHIIQJIKY YH JI0JTi [TaM camo, ¢. 286-287].

BBaskatoun Habip BuokpemiieHux M. Enmreitnom
THITIB ITOP HEAOCTAaTHIM, pOCIHCHKUi (imomor
[. €. MenBeubkuil 3anpoNOHYBaB TPOICTY MOZEIb
irop, sika BpaxoBye€ BiacHe creuudiky JiTeparypHOl
TBOpUOCTi. IrpH, po3mIsiHYTI 1 3aHeceHi B Kiacudi-
kaiito M. EmmireiiHa, y4eHUH pO3IIUPIOE, JIOTIOB-
HUBIIU JIOJIaTKOBOIO TPYIOI0, IO OXOIUIIOE IrpH,
B SKHX OPraHiuyHO MEpeIUIeJIUCS PUCH JIBOX IIOIe-
penHix. Kopotko 110 kimacudikariito MoXXHa TOAATH
Tak: 1) nmreti-epa (BUTbHWHA CTaH, CIOHTAHHICTH);
2) eeiim-epa (opraHizoBaHuil cTaH, rpa "3a nmpaBuiia-
Mu-3akoHamu") 1 3) apm-epa (MOJENb, SIKA TIOETHYE
CIIOHTAHHICTH 1 opranizaiito) [11, c. 189].

Tumomnoria irop y ix (yHKmiOHyBaHHI y cdepi
XyJIOKHBOI KOMYHIKamii mependavyae pi3Hi Mmij-
xomu. Ipy knacugikyroTh, 30KpeMa, B acmekTi ii
yuacHnuxie (cy0’ekta Ta/abo 00’ekra rpu) [15; 16;
5, p. 49-51], Buxonsuw 31 cneyuixu noxanizayii epu
[15; 5, p. 5-53], Oepyum 10 yBaru medici Ta 0bcsie TPH,
3acobu, HeoOXiH1 A7 11 BTUIEHHS, a TaKOX il ¢)yHK-
yionanvre Hasanmaxcenuns [17, c. 158-163].

Po3monin irop y XymoXHbOMY TEKCTi 3a Cy0’€k-
THO-00’€KTHUM KPHTEpPiEM BiIOyBAa€ThCS B MEKax
pI3HOMaHITHUX Bapiamii aBTOPCHKUX, MEPCOHAXK-
HAX Ta IMIEPCOHATBHUX IHTEPTEKCTYAIBHHUX irop
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[15, c. 6-15], 30kpeMa OCTaHHI BUPI3HSIOTHCS THM,
10 X «CMUCJIOBI HACHIIKH [...] HE mepeadavganvcs
aBTOPCHKHUM 3aAyMOoM» [TaM camo]. B imnepconains-
HUX THTEPTEKCTYaANbHHUX IrPax «aKIEHT 3MIl[yEThCS
3 aKTMBHO-TBOPYOI JIiSUTBHOCTI aBTOpa Ha IIPOIIEC B3a-
€MO/IiT LIMTAT, & TEKCT MIPETEH Y€ Ha [IIIIKOBUTY CaMo-
JIOCTATHICTh 1 IPAKTUYHO OTOTOXKHIOETHCS 3 TPOIOY
[15, c. 6-15]. CyTHicTh TpH 3 YUTaueM SIK YJacCHH-
KOM XyJIO)KHBOI KOMYHIKaIlii moisrae B aBTOPCHKiit
OpieHTAlli]l Ha MIEBHE YCTAJICHE YSBICHHS YMTAYa PO
TEKCT Ta HOro moOymoBy i, BIAMOBIAHO, 00irpaBaHHs
YUTAIBbKOTO OuikyBaHHS [16, c. 19]. BpaxoByrouu
poiti cy0’exra Ta 00’ €KTa iIrpoBOi XyI0KHBOT KOMY-
Hikarii, moaschka pocmiguunsg E. Kinanoschbka-
KitroueBchbka BUOKPEMITIOE iTpH cemanmuuni (BIacHe
aBTOPCBKi) Ta npaemamuyni (pO3paxoBaHi HA aKTHB-
HICTh unTaua) [5, p. 51].

Jlokamizamisi Tpu MOXE TO3HAYaTUCS Ha PiBHI
300paKeHUX TIOMIH, CIOKETY XYIOKHBOTO TBODY,
HOT0 KOMITO3MIIii, MOTUBHOI opraxi3aitii tomo [15].
3a obcsrom, 3acobaMu BTUIEHHS T'py Ta ii (yHKIiO-
HaJbHUM HAaBAHTAXCHHSM PO3PI3HIIOTH MOMAIbHY,
¢paemenmapny ta cnopaduuny irpu [17, c. 158].
VYkpaincbka gociigauis O. A. BabGenrok mpornonye
CHUCTEMY ITOp B XYIOKHBOMY TEKCTI, B SIKiif TOTaJIbHA
rpa po3NIAAA€ThCS K TaKa, 10 MPOHU3YE BECh TBIP,
(bparMeHTapHa aKTyalli3y€eThCs B CHIIBHUX MO3HUITISIX
TEKCTY, a TAKOXK B 0COOJIMBO 3HAYYIIUX V 1€HHO-Te-
MaTUYHOMY IUTaHi Horo ¢parmeHTax [Tam camo,
c. 161]; cnopaguuHa niependadae OAMHUYHI TPOSBU
T'PH B XyIO)KHBOMY TBOPi [Tam camo, c. 163].

Bupuaroun ceMaHTWYHI Ta TparMaTHdHi acIeKTH
TP B CYYaCHHUX TIOCTMOJIEPHICTCHKAX TBOPax
Kpi3b TPU3MY TeOpii MOXIUBHUX CBITIB 1, 30Kpema
B PEICNTUBHOMY acIeKTi, POCIHChKa TOCIIIHUII
3. M. YemonmypoBa BHOKpPEMIIIOE [1Ba Pi3HOBHUAU
irop — pedrekcuBHy Ta KoMOiHaropHy. [lepiira cripusie
BUHUKHEHHIO TaK 3BaHMX «CaMO3allepedHux» OMOBi-
JIeH, SIKUM BIIACTUBA persimusizayis «IpaBmDy CEMaH-
TUKH KIIACHYHOTO HapaTuBy. [[pyra HaiijieHa Ha nopy-
WieHHsl «IPAaBWD) CEMAHTUKU KJIACHYHOTO HApaTHBY
IUSIXOM CTBOPEHHS! BCUTIKHX CYIEpeYHOCTElH (ik-
IIIOHAJILHOTO CBITY, IO CIPHSE 3aTyYCHHIO YHTada
B XYJIOXKHIO KOMyHiKatifo [9, c. 70] (xypcus naw— H.1.).

[Migxin qo knacudikarii irop 3 onIsAAy Ha 3aco0H
ix akTyamizauii B pi3HOXaHPOBUX TEKCTaX YMOXIIHU-
BUB BHUOKPEMJICHHS BJIaCHE MOBHOI [3, c¢. 17], abo,
y tepminax T. B. PanzieBcbkoi, mMoBHOCHempiy-
HO1 TpH [4, c. 148], Ta CTPYKTypHO-KOMOIHATOPHOI
[3, c. 17], i kO’kHA 3 HUX BKJIIOYA€E TICBHI Pi3HOBHIN.
MoBHa Tpa, 10 BiJI3HAYAETHCSI BUCOKOO MTPOAYKTHB-
HICTIO, OXOIUTIOE JICKCUKO-CEMaHTHYHI, CIIOBOTBIpHI,
rpamaru4Hi Ta poHorpadiuHi irpu [Tam camo, c. 17].
CTpyKTypHO-KOMOIHATOPHUIA THIT TPH € HACIIIKOM
KOMOIHYBaHHS Pi3HOPIBHEBUX MOBHHX a00 MOBJICH-
HEBUX OJMHHUIIG, IOYNHAIOYH 3 JIiTep Ta (OHEM i [0
[UTICHOTO XYJTOXKHBOTO TEKCTY Ta HaBiTh ITUKIOBUX
TEKCTOBUX YTBOPEHb, SK-OT IUKIU HOBEJ, POMaHiB,
JIPUYHI [IUKIIK TOIIO [TaM camo, ¢. 106].

Tumonoris irop, po3poOnena B Hamid poOOTI Ha
Matepiam pomaniB [[x. M. Kytsee, rpyHTyeTbcs
Ha YOTHUPHOX OCHOBHHUX KPHTEpifAX: MO-TepIle, Iie

TUIIOJOI'TA ITOP
Y POMAHAX K. M. KYT3EE

v A 4

BUMIpHU
peaiizanii rpu
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Puc. 1. TunoJorist onoBinuux irop y pomanax /I:x. M. Kyt3zee
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mun Hapamugy, e MaHi(peCTOBaHO Ipy; MO-IpPYyTe,
Hanpsamu aKTyali3arii TPpH B XYIOXKHIH OITOBiJi;
MO-TPETE, MpUHYUnU POTOPTAHHS TPU B XYIOXK-
HBOMY TEKCTi; IO-YETBEPTE, 6uMipy peaiizaiii rpu
(nus. puc. 1).

A. BignoBiiHO 110 muny Hapamugy, y SKOMY 3Ha-
XOIIATh CBOE BTIJICHHS ITPH, B aHAJI30BAHUX TBOPAX
Ix. M. KyT3ee BUOUITEMO TPH Pi3HOBHIN OIOBIM-
HUX ITODP: HCUXOHAPAMUGHY, Memagikyionaibhy Ta
a8moQiKyioHanbHY .

Cytb ncuxonapamuenoi 2pu B pOMaHax
k. M. Kyrt3ee BH3Ha4aeThCs MEPETBOPEHHIM
MIOJIENIEHTPOBAHOTO HApAaTHWBY Ha OIOBiAb, COKY-
COBaHy Ha JOCBiAi BHYTPINIHIX IMEpeXUBaHb IIEp-
COHaXeM / HapaTOpOM TCHXOTPaBMATHYHHUX MOIii.
[lcuxoHapatuBHa Tpa CHHMpAaeThCsl Ha JIIHTBaJbHI
3acO0M aKIEHTOBAaHOI ICUXOJNOTi3alii XyZOKHBOT
OTOBIJI 3 TIO3MIIIN TPH, JIe TICUXOJIOTI3allis BU3HAYA-
€THCSI PI3SHOMAHITHUMH TICHXOJIOTIIHUMH TpaHChOop-
MaIlisSIMU TIepCOHAKa B OMO3MIII «BHYTPIIIHIA CBIT
VS. 30BHIIITHIH CBITY.

Crenudika memagpikyionanvrnoi epu B 10CHi-
JDKYBaHUX XyJIOKHIX TBOpax IOJISITAE Y «PO3XUTY-
BaHHI» pedepeHIifHOro0 cTaTrycy XyJIOoKHBOI OIO-
Bi/i, IO MOPOMKYE IPHHIMIIOBO HEOMTHO3HAYHE
CHPUHHATTS XyJOXKHBOI JIHCHOCTI, 3MONIEITHOBAHOL
B TepMiHax rpu. MeragikuioHanbHa rpa HalliJieHa Ha
BUNPOOYBaHHSA 3a IOTIOMOTOIO CYKYITHOCTI JIiHTBaJIb-
HUX 3ac00iB MEX 1 MOXKJIUBOCTEH (iKI[IOHATBHOCTI
1 IeMOHCTpaIlil y Takuil crmocid CKOHCTPYHOBaHOCTI
XYIOKHIX OITOBITHUX GOpM.

Aemodgikuionanvnaczpaspomanax Jxx. M. Kytsee
OTPEIMETHIOE IUISIXH aKIIEHTOBAHOT (hiKIlioHAi3aIi{
aBroOiorpadiunoro TBOopy. Taka rpa pemnpe3eHTye
Mpolec KOHCTPYIOBAHHS 3a MOCEPETHHIITBA Pi3HO-
MaHITHHX JIIHTBAJIHHUX 3aC00iB TIPaBIUBOTO, TOCTE-
MeHHOro aproOiorpadiunoro «S-o0pa3y» i omHO-
YacHO «IIiJAPUBAE», CIPOCTOBYE II0 BipPOTiIHICTS,
CTaBUTb il IiJ] CyMHIB.

b. 3 ornsny Ha HanpsMu peatizamii irop y Xymox-
Hix TBopax Jlx. M. Kyrt3ee, Buninsemo imanenmmui
(inmpamexcmosi, abo 6HYMPIWHLOMEKCMOBE) Ta
Mixemexcmogi icpu. 1lepiri akTyanizoBaHO B MeXKax
OKPEMOT0 TBOpY, PEIITi BIACTHBHI BHXiJ I03a
MEXi OKPEMOTO TEKCTY, epexia B iHII TeKCTH, IO,
3 OJIHOTO OOKY, € PEe3yJIBTaTOM «JIaJIOTy» MiX TBO-
pamu [x. M. KyTt3ee, a 3 iHIIOTO — HACTiAKOM pi3-
HOACHEKTHOI B3a€MOIii pOMaHIB aBTOpa 3 TBOPaMH
IHIOUX [HUCBMEHHUKIB. PI3HOBUIM MIKTEKCTOBUX
onoBinHUX irop y pomanax Jlx. M. Kytsee npen-
CTaBJICHI, 30KpeMa, IHTEPTEKCTyaabHOI Ta aBTOIH-
TEePTEKCTYaJIbHOIO IrpaMHu.

B. 3anexxHo Bii MPHUHIMIIB, MO CIAYTYIOTH ITiJI-
TPYHTsM MaHiecTamii irop y XOCTiIHKyBaHHX TEK-

CTax, BUOKPEMIIIOEMO KOMOIHAMOPHI, CIOHCEMHO-PO-
b06i Ta iMimayiuni irpy, SKI COPUYMHSIOTH Pi3HI
irpoBi eeKTH.

Komobinamopui onoeioni izpu (nam. combinare —
croiy4aru, noeanyBaru) [18] 3acHoBaHi Ha TpUH-
muni koMmOinyBanHA [19, cc. 53-54; 9, c. 170], mo
nependadae TMOeTHAHHS B pi3HMNA croci0d (mepe-
CTaHOBKA, CIOJYYEHHs, PO3TAIIyBaHHS y MEBHOMY
HOPSIIKY 1 oni0He) eNeMeHTIB OnoBiai (Toail, omo-
BiJIHUX PiBHIB, HAPATOPIB TOLIO).

Imimauiiini onogioni izpu B NOCIiKyBaHUX TBO-
pax peasizoBaHO 3a MPHUHIUIIOM IMITyBaHHS (zam.
imitatio), sxuii 0a3yeThCs Ha SIKOMOTa TOYHIIIOMY
BiATBOpEHHI, HaciigyBaHHi [18] B irpoBuii cmocid
BU3HAYAJIFHUX XapaKTEPUCTHK XYIOXHBOI OIMOBIiJi.
Taki irpu akTyasi3ylOThCSl 3aBISKA HACTaHOBI Ha
BII3HABAHICTh MPOTOTUITHUX puc [20] Ti€el um iHIIOL
XyIOXKHBOI omoBigHOI ¢opmu. IrpoBi edextn mifg
yac peayizallii iMITalliiHUX OIOBIAHHUX irOp CTBO-
PIOIOTBCS B pe3yNbTaTi 3arOCTPEHHS, aKIICHTyBaHH:,
rinepOodizalii OKpeMUX pUC XyJO)KHBOTO HAPATHBY.

Crooicemno-ponvosi onoeioni icpu B poMaHax
Jx. M. Kyrzee pO3KpHBaIOTh CITiBBiTHOIICHHS
aBTOPCBHKOTO «S1» Ta meBHOI poii, po3irpaHoi mep-
COHa)XEM TBOPY, 1 pO3ropTaloThcs 3a ABOMA MPUHIIH-
namu: 1) 3aminjenns, o NoNSATae B 3aMiHi BIACHOTO
o0NIMYYs Ha TIEBHY MAcKy (SIK-OT CIIIUX, TIOHIBeYe-
HUX, TIyXWX, Qi3UYHO W TICHXIYHO TPaBMOBAHHX Ta
IHITUX JTFOfIeH 3 JIEBIaHTHUMH 3MiHaMH); Ta 2) 6i0-
Y)oKceHHs, 3aCTOCYBaHHS SIKOTO B XYIOXHIX TEKCTax
repeaoavyae BiJCTOPOHCHHS, JMCTAHIIIOBAHHS BiJ
CBOro «Sl», «BIIMOBY Bijl BJIACHOI 1HJUBITyalbHO-
CTi ¥ 3aHypeHHS B UyXy npupomy» [21, c. 86] micins
HaaaranHsa Macky [Hmoro / [Hmux, mo6 noauBuTHCS
Ha cebe IXHIMH OYrMa.

3anexxHo Big BuUMIpy iX pemnpeseHTauii omo-
BinHi irpu B pomanax /x. M. KyTt3ee noginsemo Ha
meKcmomeipui, MO XapakTepU3YIOTh JIHTBaJbHY
MPUPONY ITPOBOI  TEKCTOMOOYJOBH  XyHOKHBOI
OTIOBIIl, Ta CMUCAOMEIPHI, SFKiI EKCIUTIKYIOTb
JMHTBaJIbHE MATPYHTSA IrPOBOi CMHUCIOMOOYIOBH
B XyJOXHbOMY TEKCTI.

PosrsiHeMo crienudiky peanizamii irop Ha HpH-
knani ¢parmenta 3 pomany Jx. M. Kyrzee “The
Master of Petersburg” («Ocinb y IleTepOyp3i»):

During the night a dream comes to him. He is
swimming underwater. The light is blue and dim.
He banks and glides easily, gracefully; his hat seems
to have gone, but in his black suit he feels like a
turtle, a great old turtle in its natural element. Above
him there is a ripple of movement, but here at the
bottom the water is still. He swims through patches
of weed; slack fingers of water-grass brush his fins, if
that is what they are.
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He knows what he is in search of. As he swims he
sometimes opens his mouth and gives what he thinks
of as a cry or call. With each cry or call water enters
his mouth; each syllable is replaced by a syllable of
water. He grows more and more ponderous, till his
breastbone is brushing the silt of the river-bed.

Pavel is lying on his back. His eyes are closed.
His hair, wafted by the current, is as soft as a baby's.

From his turtle-throat he gives a last cry, which
seems to him more like a bark, and plunges toward
the boy. He wants to kiss the face;, but when he
touches his hard lips to it, he is not sure he is not
biting. This is when he wakes [22, pp. 17-18].

Hagenenuii ypuBOK MOXKHa OMTUCATH B TEpMiHaX
JEKIJIbKOX 13 3a3HAaUE€HUX BHILE irOp — ACUXOHAPA-
MUBHOI Ta KOMOIHAMOPHOT MEKCMO- 1 CMUCTIOMEID-
noi. KomOiHaropHa TEKCTO- Ta CMHUCIOTBIpHA
rpa imeHTH(IKYETbCS TYT 3 OIVISAY Ha CTPYKTYp-
HO-CMHCIIOBUH «3JaM» SIK Pe3yjibTarT IHKOPIIO-
pauii 10 CTPYKTYpH ONOBiZi 32 KOMOIHATOPHUM
MIPUHITUTIOM OHIPUYHOTO HAPATUBY, IO CIPUYHHSIE
PO3MOPOLICHHS CTPYKTYPHO-CMHCIIOBOi Ta TeMa-
TUYHOT €JJHOCTI XyJAOXKHBOTO TBOPY, YCKIIAIHIO-
FOYN y TaKui croci® #oro uurtarbke CIPUHHSATTS.
[IcuxonaparuBHa Tpa y MO€JHAHHI 31 CMUCIOTBIp-
HOI0 MAapKY€TbCsl y BHOKPEMJICHOMY (parMeHTi
3Ba)KAIO4M Ha CEMaHTHUKO-CMHCIIOBY 1HTPY3UBHICTD,
0 ONpPEIMETHIOE BKpaill 3arocTpeHi OCOOHCTI
Mepe)XKMBAHHS TOJOBHOTO Teposi, (ikiioHamizoBa-
Horo ®. JIOCTOEBCHKOIO, CTOCOBHO BTpaTH CBOIO
nacuHka [laBma. CeMaHTHKO-CMHUCIIOBE Ta EMOIIiiTHE
HaIpPYKXCHHsI K BUSIBU IICUXOHAPATHBHOI CEMaHTH-
KO-CMUCIIOBOI TP CTBOPIOETHCSA TYT LUISIXOM perpe-

3eHTaIll JeBiaHTHOTO, TirmepTpodoBaHOTO 00pa3y
BeNUKoi crapoi yepenaxu (a great old turtle), sixoro
el JONOBiK cTa€ B OHIPUYHIA KBa3i-peajbHOCTI.
EmoriiiHa miiabHICTE KOHTEKCTY JOCSTAETHCS 3aB-
JSIKY IeTaJbHOMY OIHCY MOBEIIHKH Yepernaxu, sika,
3aHYPHUBIINCH Y BIACHY, MPUPOAHY CTHUXiIO (in ifs
natural element), naBae B momykax IlaBma (He
knows what he is in search of) i xnude ¥oro 3 riu-
ounu (a cry or call). Bona HalOBHIOE POT Yepenaxu,
1 BOJIAHHSI BX)K€ HEMOXJIMBO po3i0paru (water enters
his mouth; each syllable is replaced by a syllable of
water). [HTEHCHUBHICTh €MOIIHHOTO TEPEKUBAHHS
MapKy€TbCsI HEPETBOPEHHSIM YEpEeNamoro KpUKY
Ha TaBKit (bark). [lo6aunsmm Tino I[laBna ysi cHi,
HocroeBcbkuii xoue ioro nouinysaru (He wants to
kiss the face), ane OaxxaHHS HACTIJIBKU CHIIBHE, 1110
BiH HE TIOMIYae, sIK 3aMICTh IIUTYHKIB TOYMHAE HOTO
Kkycaru (when he touches his hard lips to it, he is not
sure he is not biting).

BucnoBku. OTXe, THUIOJOTIA irop, 3alporoHO-
BaHa y Uil CTATTi, CIUPAETHCS HA 1110’KaHPOBI pUCH
TBOPIB THMCbMEHHUKA 1 BPAXOBYE mMun Hapamusy,
B SIKOMY PO3TOPTa€ThCs Tpa (IICHXOHApaTHBHI, MeTa-
¢iKIioHanbHI, aBTOQIKIIIOHATRHI OMOBIAHI iTpH);
npunyun peanizayii epu (KOMOIHATOPHI, IMITaTUBHI,
CIO’KETHO-POJIbOBI OIOBIJIHI iTPpH); Hanpsm akmyani-
3ayii epu (IHTPATEKCTOBI, IHTEPTEKCTOBI irpu), 8UMip
penpeszenmayii epu (TEKCTOTBIPHI, CMHUCJIOTBIpPHI
irpu). Po3maiTTs irop, mpeAcTaBIeHHX Yy pOMaHax
x. M. KyTt3ee, He H1Ie OKPECIIIOE€ BEKTOPU pO3rop-
TaHHS OMOBIIHUX iT0Op Yy IIMX TBOPAaX, a i aKIEHTYE Ti
XapaKTEPUCTUKHU XyIOKHBOI'O HAPATHBY, SIKi OMUHS-
I0ThCs y (DOKYC1 aBTOPCHKOT TPH.
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Econyms as specific types of toponyms refer to the proper names of any inhabited settlement. They are known to contain
information about the historical past of nations, the borders of their settlement, cultural, commercial, and geographical
centers, etc. Place names can offer insights into the language of local people because most of them originated in
descriptions assigned by settlers to specific villages, hills, fields, roads, etc., to which they needed to refer. Moreover,
place names represent the sensory aspect of the landscape and they reflect the way it can be perceived by all five senses:
sight, smelling, hearing, touch and taste.

Being an important part of linguistic data, place names reflect not only the history of people, but also their culture,
lifestyle, daily environment, etc. The given article focuses on the study of Canadian toponyms of Ukrainian origin highlighting
their ethno- and sensory-linguistic aspects.

The analysis reflects the important ethno- and sensory-linguistic characteristics of Saskatchewan econyms of Ukrainian
origin. The peculiarities of toponym meaning are identified and explained. The sensory-linguistic aspects of Saskatchewan
econyms may reflect changing human perception of the landscape, in other words a range of meanings are linked with
physical features of the environment, namely geological, hydrological, floral, and socio-cultural ones.

The authors subdivide Ukrainian econyms of Saskatchewan into the following lexico-semantic groups: 1) settlements;
2) localities (location directions, districts); 3) rural communities, farms, lands, and roads; 4) schools, school districts,
and institutes; 5) parks, churches, parishes, and cemeteries.
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