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B cratTi npoaHaniaoBaHo hyHKLiOHYBaHHS NPeanKaTUBHMUX NMPUKMETHMKIB Y CKNagi MOBMEHHEBMX aKTiB KOMMNIIMEHTA,
MoxBanu Ta BAAYHOCTI 1K TAKTUK peanisauii KOHTaKTHO-BCTaHOBIOKOYOI cTparterii. [locnigaeHHs NpoBedeHO Ha marepiani
CY4aCHOrO aHrMoMOBHOrO ANUCKYPCY.

Po3rnsiHyTO icHytoui cTpaTerii NO3UTUBHOI Ta HEraTMBHOI BBIYMIMBOCTI, TAKTUKaMU SKUX BACTYNalOTb EKCNPECUBHI MOB-
neHHeBi akTU. KOHTaKTHO-BCTaHOBMIOKOYA CTpaTeria BigHeceHa A0 CTpaTerin NO3UTUBHOI BBIYNMBOCTI NOPSAA i3 CTpaTerieto
iHTUMIi3aLii Ta cTpaTerieto 36epexXeHHs « 0bnMYYa» CrMiBPO3MOBHYKA.

[aHo BM3HaYeHHs1 KOHTAKTHO-BCTAHOBIIOIOYOI CTpaTerii, 3acobamun peanisauii SKoi BUCTyNaoTb NpeavkaTuBHiI Npu-
KMeTHUKM mopeni Vcop + Adj y cknagi ekcnpecuBHUX MOBMEHHEBUX aKTiB. AJpecaHT KOHTaKTHO-BCTaHOBIOIOYOI CTpa-
Terii 4EMOHCTPYE PO3YMiHHS, CONidapHiCTb Ta NIATPMMKY CNiBPO3MOBHUKA, 63 Yoro HEMOXNMBO AOCAMTY FaPMOHIAHOIO
CninkyBaHHS. MeTol0 KOHTaKTHO-BCTaHOSMIOKOYOI CTpaTerii € BCTAHOBNEHHS Ta MiATPUMKA KOHTaKTY LLSISXOM BUCMOBMEHHS
KOMMMiMEHTY, NOXBanu, BAAYHOCTI.

3’scoBaHo, WO HanyacTille gaHa cTpaTeris BUKOPUCTOBYETLCA aApecaHTOM LUMSXOM BXWMBAHHA MOBMEHHEBOTO aKTy
«KOMMMIMEHTY, 33 SKAM LLOAO YaCTOTHOCTI cnigye noxeana. [pu LboMy KOMMAMIMEHT MOXe BUCTYNaTK SiK iHiLianbHUM Tak
i pearylounm akToM,Todi SiK noxeana — iHilianbHUM, SKUIN BiKpUBaE KOMYHIKaLi0 i CTUMYIIOE NPOAOBXEHHS AUCKYPCY.

LUlogo npeamkaTMBHMX NPUKMETHWKIB, SKi BXMBaKOTbCA ON1s1 peanisauii KOHTAaKTHO-BCTaHOBMIOOYOI cTparterii, To
y BUNagKy KOMMMiMEHTY — Lie BUCOKOYaCTOTHi, NEBHOIO MipOI0 YHiBepcanbHi npukmeTHukn — “kind”, “nice”, “young”, “good”.
Y BuNagKy noxBanu HaTpannsieMo Ha GaraTocknagoBi NMPUKMETHUKM 3 HEF€PMaHCHKUMMW KOHCTUTYaHTamu — “excellent”,
“marvelous”, “graceful”, “lovable”. Taki npyKMeTHUKK NiOBULLYIOTL BAPTICTb NOXBaNW, CBig4aTb Npo ocobnuey yeary 3 60Ky
MOBLS Ta YHiKanbHiCTb JOCArHEHb agpecarta.

Ha cvHTakcM4HOMY piBHI ANS NiCUNEHHSA NOXBanu NOPsA i3 NpeauKaTMBHUMU NMPUKMETHUKAMU BXUBAKTLCS iHTEHCU-
chikaTopm: NPUCNIBHUKN Ta YaCTKM.

KntouoBi cnoBa: npegukaTvBHi MPUKMETHUKN, MOBIIEHHEBMI aKT, KOMMIIMEHT, NOXBana, KOHTAKTHO-BCTAHOBIIOKOYA
cTpareris.

The article deals with the functioning of predicative adjectives within the expressive speech acts of compliment, praise,
apology and gratitude as tactics of contact-establishing strategy. The examples are taken from Modern English fiction.

Expressive speech acts functioning as tactics of positive and negative politeness strategies have been analyzed.
Contact-establishing strategy along with the strategy of intimate communication and face-saving one is referred to as
positive politeness strategy.

The definition of contact-establishing strategy realized by means of predicative adjectives within the model Vcop+ Adj
as a component of expressive speech acts has been given. The intention of the addresser is characterized by the desire to
demonstrate understanding, solidarity and approval of the addressee in order to achieve harmonious communication. The
aim of the contact-establishing strategy is to set up and support the contact with the interlocutor by means of expressing
compliment, praise and gratitude.

In most cases contact-establishing strategy is realized by the addresser by means of using compliment. The speech
act of praise is used less often. Speech act of compliment can be used both as an initiative and reactive one, while praise
is mostly used as an initiative speech act. It starts the communication and provides a stimulus for the further development
of the discourse.

Predicative adjectives expressing compliment are highly frequentative, to some degree “universal” words like “kind”,
“nice”, “young”. In case of praise many-syllable words with non-Germanic constituents are used: “excellent”’, “marvelous”,
“graceful”, “lovable”. Adjectives of that kind enhance the value of praise, serve as a proof of the special attention on
the side of the speaker and the unique character of the addressee’s achievements.

On the syntactic level to enhance the expressiveness of praise predicative adjectives are used with different intensifiers:
particles and adverbs.

Key words: predicative adjectives, speech act, compliment, praise, contact-establishing strategy.

IMocTanoBka npodsemu. JItonckke CHIIKyBaHHS ~ YWCh IEBHOI JIiHII MOBJICHHEBOI MOBEIIHKU, TOOTO
CIpsSIMOBaHE Ha JIOCSTHEHHS TICBHOI METH, IIPHU I[bOMY  BUKOPUCTOBYIOUU IEBHY KOMYHIKaTHBHY CTPATETilO.
OaxaHW| pe3yNbTaT MOXHA OfiepKaTh, NOTpUMyto-  OCKIJIbKH €KCIIPECHBHI MOBJICHHEBI aKTH NEPENAIOTh
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TICUXOJIOTIYHUH CTaH MOBIIS HIONO PEalbHUX CIIPAB,
a TaKOXK XapaKTepU3YIOTh CTYIIHb HOTO MIHUPOCTI, TO
L1JIKOM 3aKOHOMipHO MPOaHaJi3yBaTH iX QyHKIIOHY-
BaHHS SIK TAKTUK CTpaTeri BBIYWJIMBOCTI, BUPAKEHUX
MpeAUKaTUBHUMH TPUKMETHUKAMH Y 1X CKJIAJI.

AHaJi3 ocTaHHIX J0c/iaKeHb Ta myOaikamiii.
ExcnipecrBHI MOBJICHHEBI aKTH MO3MTHUBHOT OIIIHKH
3aBKIU TepeOyBaiy B IIEHTPI yBarW JIIHTBICTIB
(x. Cepmnp, /1. Baunepsekew, I1. bpays, C. JIeBiacoH,
€ Boned, H. Tpodimona), npu 1bOMy KOMIUTIMEHT
SIK MOBJICHHEBHH aKT BUKJIMKAB HaHO1IbIINI iHTEpec
(x. Tonme, H. Hopik). Peainizaiiito MOBJICHHEBUX
aKTiB CXBaJICHHS, ITOXBAJH, KOMIUIIMEHTY Ta JIECTO-
IIiB K TAKTUK PI3HOMAHITHUX CTparerii BUBYAE
yKkpaincbka nocmigannsg H. biryHosa.

[Ipami 3apyOiKHMX Ta YKpaiHCBKHMX JIHTBiC-
TiB (C. Paepxa i [x. Kacnepa, T. A. Ban /[leiixa,
O. Iccepc, H. ®opmanoscrkoi, O. CeniBaHOBOT) 103~
BOJIIIOTh BHU3HAYUTH KOMYHIKATHBHY CTpaTeriio
SIK CYKYTIHICTh MOBJICHHEBUX [iH, CIIPSIMOBaHMX Ha
BUpILLIEHHS. OCHOBHOTO 3aBAaHHsS MOBLS, a KOMYHi-
KATHBHY TAKTHUKY 5K OIHY a00 JeKiJbKa MOBJIEHHE-
BUX Jiif, 110 peali3yloTh MEBHY CTPATETiio.

Meta cTarTi — AOCHiKEHHS (QYHKIIIOHYBaHHS
[IPEAUKATUBHUX INPUKMETHHUKIB y CKJIaAl MOBJICH-
HEBUX aKTIB KOMIUTIMEHTA, IMOXBaJIk, BAIYHOCTI Ta
BUOAYEHHS K TAKTUK KOHTAKTHO-BCTaHOBIIOIOYOT
CTparerii.

IocTtanoBka 3aBaanHs. /[0 HEBUpILICHUX
paHillle NMUTaHb 3a3HA4EHOi MpPOOJIEMH HAJCKHUTD
IIUTAHHS MOBHHX 3aC00iB BUPaXXCHHS MOBJICHHEBUX
aKTiB KOMILUTIMEHTA Ta ITOXBAJH SK TaKTHK y CKIaAi
KOHTaKTHO-BCTaHOBIIOIO4O1  cTparerii. Koporkuit
OIS B TUIaHI YAaCTHHOMOBHOTO XapakTepy Iofae
H. Tpodimona, 3a3Ha4aroun, mo y GyHKIIT npenuka-
TUBHOTO MMPUKMETHHKA [T BUPAXKECHHS KOMILTIMEHTY
HaW4acTIIlle TPaIUIIIOThCS TPUKMETHHKH ““nice”,
“good”, “beautiful”, “pretty”, “great” [1, c. 157].
Hoknamauii mepesik MPUKMETHHUKIB SK KOMITOHEH-
TiB IMO3UTUBHO-OI[IHIOBAJILHUX AaKTIB CXBaJCHHS,
KOMIUTIMEHTA, TIOXBaJH Ta JIECTOILIIB MPEACTABICHO
H. Birynosoto [2, c. 331-338], omHak TpH IHOMY
HE PO3MEKOBY€ETHCSI aTpUOYTHUBHA Ta MPEIUKATHBHA
(hyHKIIT MPUKMETHHKA.

Buknaxg ocHoBHoro marepiajy. ExcrnpecuBHi
MOBJICHHEB] aKTH CIIyTYIOTh HE JIMIIE MOBiJOMIICH-
HSIM TIPO TICUXOJIOTIYHHUN CTaH MOBI, a i 3aco0oM
BIUTMBATH Ha eMOITIHHUI cTaH anpecara. Came ToMy
JOLITHFHO PO3MISIHYTH X SIK TAKTHUKH peatizaiii cTpa-
TErii BBIWIMBOCTI.

3a JIx. Jliuem BBiwIMBICTH € HAOOpPOM CTpare-
Tiif, AKi 3amo0iraroTh KOH(MIIKTaM, CIPHUSIOTH BCTa-
HOBJICHHIO 1 MiJTPUMAaHHIO TapMOHIMHUX B3a€MUH

[3, c. 19].

Crparerii TO3UTHBHOI BBIWIMBOCTI MOJSATAIOTh
y BUpaXCHH1 COJIiTapHOCTI MOBLIA 31 cIyXaueM i pea-
J3YHOTHCS 32 JIONIOMOTO0 TIEBHUX JIiHIH TOBEIHKH,
abo Ttaktuk, /lo SKMX HajlexaTh MPOSIB yBark J0
JIOMWHY, eMOIliiiHa emdasza, CTBOpEHHsI aTMochepu
BHYTPIIIHBOTPYIIOBOi  IACHTUYHOCTI, ypaxyBaHHS
OakaHb 1 CXMIIBHOCTEH ciryxada [2, c. 260].

o crpareriii MO3UTUBHOI BBIWIMBOCTI, BCII 3a
H. BiryHoBo, BitHOCHMO: 1) KOHTaKTHO-BCTaHOB-
JIIOBAJIbHY CTpareriro; 2) CTpaTerilo 30eperxkeHHS
o0mmaust; 3) cTparerito IHTUMI3AIll CIIIKYBaHHS,
CIiBYYAacTi, HAJIXHOCTI A0 OIHI€T TPyTIH.

Crpareriss KOHTAKTHO-BCTAHOBJIEHHS, KpiM
TAKTHKH MO3UTHUBHOI OLiHKM BKJIIOUAE 1 TAKTHKY
NnposiBy iHTepecy /0 CiBPO3MOBHHKA, BUPAKEHY
3a momoMoroio nutanb-kiime ( How are you? How
is it going?), po3miJIOBUX 3amuTab, ()pa3 HA 3Pa30K
you see, you know, BUTYKiB, HETAHHOTO «I3€pKalb-
HOTO OIIIHEHHS» aJpecaroM BHCJIOBJICHHS aIpe-
canra [4, c. 9].

AHaJIi3 TaKTHK 1€l cTpaTerii 3acBia4ye, 1Mo BOHA
pealtizyencsi 3a JOMOMOTOI0 MOBJICHHEBHX aKTiB KOMII-
JIMEHT Ta IOXBaJia, y CKJIadi SKUX € TMPeIUKaTHBHI
MPUKMETHUKH. 3arallbHOBIJIOMO, 10 B aHDIIHCHKIH
JHTBOKYJBTYpl HaldacTime 3acoO00M BHpa)KeHHS
KOHTaKTHO-BCTAHOBJIIOIOYOI ~ CTpaTerii  BUCTyHAE
KOMIUTIMEHT. [IpH IbOMY 11T %K CTpaTerisi MOXKe TpaK-
TyBaTHCSI SK CTpaTeriss 3MIITHEHHS COJiIapHOCTI
3 aapecaroM [5], abo X CTpareris CTBOPEHHS 1 -
TPUMKH B3aEMOPO3YMIHHS MiX ciIyXxadamu [6, c. 86].

Y BUMAAKy, KOJU IO TaKTUKY 3aCTOCOBYIOTH
y IOCUTh OQiIiiiHiii 00CTaHOBIN, TIPU CHUIKYBaHHI
MaJlo 3HaoMuX Jofe, MA KOMIDTIMEHTY MOXe
MaTH GopMaTbHUN XapaKTep.

Tak, 3ampomieHnid y TOCTi 10 BiIOMHX aKTODiB,
MOJIOJIMH KIIEPK «CHUILIE)» KOMILTIMEHTH TOCIIOAAPSIM,
Maro4d Ha MeTi 3aBOIOBAaTH IXHIO MPUXHUJIBHICTH Ta
3alIeBHUTH iX Y IUPOCTI CBOIX CIIB.

Came ToMY, IIIIKOM 3aKOHOMIpHO, 1110, TIEPERYCiM,
KOMILUTIMEHT CTOCYETHCS TIOMEIIKaHHS, KyIu HOTO
3aIpouIeHo.

(1) — What a stunning room this is.

—I'm so glad you like it [7, p. 13].

CrnoBa TrOCTSI, TPUXWIBHO CHPUHHATI TOCIO-
MUHEI0, 3aCBIAYYIOTh MPHUKIAN  «JI3epKaJIHHOTO
KOMILTIMEHTY».

Jani 3By4MTh KOMIUTIMEHT BJIacHE Ha ajpecy
TOCIIOJIUHI, BIJIOMOi aKTPUCH, & CaMe: KOMILTIMEHT 11
Ipi y BUCTaBI, 110 BiJIOYBA€THCS camMe Y IbOMY CE30Hi
Ha CIICHI.

(2) — You re simply wonderful in it [7, p. 16].

Maiixe 3a UM Bizipa3y Ciigye KOMIUTIMEHT-TIO-
SCHEHHS, YOMY KJIEpK TaK IparHyB MIPaLlOBaTH came
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B Teatpi. Uepes Te, 110 BiH OyB 03HaHOMIICHUI 3 Tea-
TPOM JIHIIIE SIK TYI51/1a9, MOJKJIHBICTh IIPAITIOBATH B Tea-
Tpi, HeXal i Oyxranrepom, nanxa 6 HoMy MOKIIMBICTB
MO3HAHOMUTHCS 3 yCiMa HIOAHCAMH JKUTTS Teatpy.

(3) — I suppose you’ve never had anything to do
with the theatre from the inside before? she said.
That'’s why I suppose I was so cragy to get this job
[7,p. 17].

KoMrmiMeHT-TIOfIsIKa € peakIi€lo Ha 3ampoeHHs
moOyBaTH Ha PETIeTHIII.

— I never allow outsiders to come to rehearsals,
but as you’re out accountant you almost belong to
theatre, and I wouldn 't mind making an exception in
your favor if it would amuse you to come.

— That would be terribly kind of you [7, p. 17].

I, HapemTi, 3By4UTh KOMILTIMEHT ILOAO OTpHUMa-
HOI oTorpadii.

(5) —Julia took a bundle of her latest photographs.
She handed one to the young man. This s one is not
so bad.

—1ts lovely [7, p. 18].

[Ipu mepumomy 3HaOMCTBi, TOOTO MiJ Yac KOH-
TAaKTHO-BCTAHOBJIIOBAJIbHOT (YHKIIiT, 4aCTO 3By4YHUTH
KOMIUTIMEHT III0JI0 CMAuHO MPUTOTOBAHOT TKI.

(6) The warmth of the oven and the smell of meat
and bread filled the small house, and we all ate
heartily, if in silence. Now and then Helen's mother
gave me more bread and patting my arm, or poured
out fresh tea to me. The food was simple but delicious,
and sunlight came in the front windows to ornament
our meal [8, p. 525].

KonTtakro-BcTaHOBMIOIOYa (YHKIA MOXKE BimOy-
BaTUCh He OOOB’A3KOBO MIX IIIJIKOM HE3HAHOMHUMH
JIOABMH. 3 METOI0 TapMOHi3allii CTOCYHKIB KOMII-
JIMEHTH 3By4YaTh 1 MiJ 4ac PO3MOBU JaBHIX 3Ha-
omux. Tak, micns TPWUBANOi PO3IYKH, JIOOH, SKI
MIPOTATOM JIOBIOTO 4Yacy OynH IOE€IHaHI TETUIMMH,
MPUA3HUMH CTOCYHKaMH, IO TIEPEPBANUCST B CHIY
HenependaueHNx 00CTaBHH, HAMAraroTbCsl IOHOBUTH
iX. AHaJi3yr04M CTaBJICHHS JiTeH MO OaThKiB, JaB-
Hii 3HaHOMHUN TOBOAMTEL MOJIOAIHN JKIHII, IO BOHA
€ ToOpoI0 MaTip 10, OJTHAK, JITH, BCE K TaKH, OLIbIIIE
TOOMATH OaThKa.

JKinka He 3amepedye i Ha MiATBEPIKEHHS CBOEL
3rofIi TOBOPHTB IPO Te, IO i1 YOIOBIK, 0ATHKO IXHIX
JiTel 3acIyroBye Ha Te, 00 HOTO JIIOOHIIH.

(7) — He s very lovable [9, p. 165].

Koim % eneMeHTOM KOHTaKTHO-BCTaHOBITIOBAIIb-
HOI cTparerii € moxsasa, i He MO)KHa BHCIIOBITFOBATH
Ha ajipecy TpeThoi ocobu. Came TOMy CXBaJIbHI CIIOBA
Ha aapecy OarbKa, IKUi BiACyTHil IpU PO3MOBI, pO3-
LIHIOEMO K KOMIUTIMEHT. CBOEIO Yeproro, BUCIIOB-
JIeHWH KOMILUTIMEHT, y PO3MOBI JOTIOBHEHHUH BXKe
MOXBAJIOK, CKa3aHOIO MaTepi, 3 AKOIO 1 BiIOYBa€THCSA

po3MoBa. Hamaratouuch He 00pa3uTH MOJIOY XKiHKY,
30eperTy TapMOHil0 Yy iXHiX CTOCYHKax, TO H ke X
3HaOMHU 3 TPUTAMAaHHUM TOXBAJi MepeOiIbIlIcH-
HSIM CTBEPJXKYE, 110 BOHA CIIYTYE IS NiTEH 1/1eaIoM.
VY Ttakumii cnocid agpecaHT MOXBajiM Tepenae CBii
MMO3UTUBHHMA HACTPIiH, EMOIITHO BIUTHBAE HA CITIBPO3-
MOBHHKA 1 CIIOIBAETHCS, IO aapecaT IMOAUISE HOTo
MOYYTT 1 110 BOHH Oy Th HaJIe>KHO OLIIHEH], a BCE 11e
3araJjioM CIpusiTUMe 30epeKeHHIO TeT10i atMocdepH.

(8) — On the contrary I think you’re an excellent
mother. You see that they re well and happy. “...” But
you re not wrapped up in them as Grey is.

1t’s unnecessary that one should be. I'm a human
being and I treat them as human beings. A mother
only does her children harm if she makes them the
only concern of her life. “* ...” “And the fact remains
that they worship me”.

I've noticed that. You're their ideal of all that's
graceful and beautiful and wonderful |9, p. 165].

3HallOMUii Bigpasy K BHCIOBIIOETHCS MPO CBOIO
CHIBPO3MOBHHIIIO, SIK ITPO NpeKpacHy Marip. [TogidbHO
JI0 IESIKUX BUIIIEHABEJCHUX TIPUKITAJIIB, IPUKMETHUK
«excellent» BxXUTO B arpuOyTUBHIA (QYHKIIII, OqHAK
yce CJIOBOCIONYYCHHS € y (YHKIT MpenuKaThuBa.
Hani cnimyroTh TPUKMETHUKH, SIKi 3 OINIALY Ha ele-
MEHT NIepeOUIBIICHHS, a TAKOXK CTAaTyC aJpecaHTa, —
X BHCJIOBJIIOE BIIOMHI MHCBMEHHUK — O€3MEPEeUHO
PO3ITIHIOIOTHCS K MTOXBaJa.

[ToxBaa 3By4nTh 1 TOMI, KO CTYACHTH, SIKi TIPO-
BYMJINCS B OTHOMY KOJISJ[XK1, alle BUBYAIIN Pi3Hi IIpe/I-
METH Pa3oM BXKE PiK, 3HAHOMJIATBCS 31 CBOIM MOTEH-
IHHUM MalOyTHIM OTHOTPYITHHKOM.

(9) — How long have you studied Greek?

— Two years.

— “You're rather good at it .

— Pity you aren 't in our class [10, p. 22].

3HOBY K TaKH KOMIUTIMEHTH ILIOAO BAAJOI Tparne3u
MOXYTh 3By4aTH He 00O0B’S3KOBO TMPH MEPLIOMY 3Ha-
HoMcTBi. BoHMyacTo 3Byuars 17151 BCTAaHOBIICHHS OJTHIK-
YOT0 KOHTAKTY, 3aKPITUICHHS BXKE HasBHUX CTOCYHKIB
Ha OMIKYOMY piBHI, HallOBHEHHI iXHBOIO IOBIPOIO.

(9)... a fourth course had appered, with
unobtrusive magic, at my elbow: mushrooms....

“Where did you get these?” I said.

“Ah, you are quite observant”, he said, pleased.
“Aren 't they marvelous? Quite rare. Henry brought
them to me.”

“Really, won 't you try some of these mushrooms?
They are glorious” [10, p. 241].

3a Bedepero mpodecop pamUTh CBOEMY CTY-
JIEHTOBI CKYIITYBaTW IPHUTOTOBaHI CIIEI[ialbHO Ha
3aMOBIICHHS TpUOH. BiH po3XBastoe CTpagy, a BOJIHO-
Yyac BHUCIIOBJIIOE TIOXBAIY 1 Ha afpecy CBOTO iHIIOTO
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CTYACHTA, KU OpaguB HOMy 3aMOBUTH 1ie OMtono.  (pas3oro, sKa € 3arallbHONPUNHHSITOR Y TAKKX BUMA-
TakuM YHHOM KOHTaKTHO-BCTAHOBIIOIOYA (PyHK-  KaxX 1 MICTUTh OJIMH i3 HAYACTOTHIIINX MPEIUKATHAB-

Lis, CHpSAMOBaHA Ha 3MIIHEHHS IPYXKHIX CTOCYH-  HHMX INPUKMETHHKIB «nice», JiKap BiApasy X ISIKye
KiB, CIIyTy€e OPYTOPSTHOIO IIOJIO TOJOBHOI CTpaTerii  CTapiiid KiHIIi 32 3rojly JOTIOMOTTH HOMY.
€MOLIHOro BIUIMBY Ha ciyxada. Yeprosa moxsaia (11 ) — I'm Horatio Barnes, he began, shaking her

Ha ajpecy Horo omHOTpymHHUKa MoBMHHa nuiaxoM  hand. Nice to meet you. And thank you for your time

EMOILIIMHOTO BIUTUBY IMITHATH B O4ax ciyxada craryc  [11, p. 182].

HOTO OHOTPYITHHKA. JIBa oCcTaHHI MPUKIAAN JEMOHCTPYIOTH KOMOiHa-
MoBJeHHEBI aKTH BUOA4YeHHS Ta MOJSKHA TAKOXX  TOPHICTh MA MO3UTHBHOI OI[IHKY 3 IHIIIMMH MOBJICH-

MOXYTb BHKOHYBATH KOHTAKTHO-BCTAHOBJIOIOYY  HEBHUMH aKTaMH, 30KpeMa MA BuOaveHHs Ta MOSKH.

GbyHK1iIO. BucHoBku. Haifuacrimie KOHTaKTHO-BCTaHOBIIIO-
(10) — I’m sorry , but would the locative case do?  104a cTpaTeris pealizyeTbcs 3a JOMOMOI0K MOBJICH-
“LL7 HEBOTO aKTy «KOMILTIMEHT», y CKJIaJi SKOTO HaTpa-
— Oh hell, don't bother, said Bunny stridently.  misiemo Ha mpukMerHuku “kind”, “nice”, “good”.

If you don't have to decline it and it doesn't need @ MeHIIOI0 MipOI0 KOHTaKTHO-BCTaHOBIIIOIOYA CTpa-

preposition it sounds good to me ... TETisl BIACTWBA a/IpeCaHTaM MOXBajH, SKa BHpaXka-
— 1'd like to shake your hand, stranger. “...”  erbcsi npukMeTHHKaMu “excellent”, “marvelous”,
Glad to meet you, yes, yes [10, p. 21]. “wonderful”, “graceful”, “lovable”. Peamizaris

Piwapn, crymeHT, SKkuWii BWUBYAaB TPELbKY MOBY  JIOCHIKYBaHOi CTparerii 3a JOTOMOTOI0 MOBJIEH-
paHimie, aixe He B TOMY KOJNEMXKi, J€ HAaBYAE€THCS  HEBUX aKTiB «BHOAUEHHS» Ta «BISYHICTE» € OKa3io-
3apa3, HaMaraeThCs MO3HAMOMHUTHCS 31 CTYIEHTAMH  HalbHOK. KOMILTIMEHT SIK TaKTHKa KOHTaKTHO-CBTa-
BIJUTUICHHS KJIACHYHHUX MOB. 3aKOHOMIPHO, IIIO CBOKO  HOBJIFOIOUOT CTpaTerii BUCTYIIAE SIK IHIIFOIOYMM TaK
cpoOy [JOMOMOTTH iM pO3B'S3aTH 3aBIaHHS, sSKE 1 pearyBaJbHUM aKTOM. 3a JOTIOMOIOK KOMILUTIMEHTY
BOHHM OOTOBOPIOIOTH, BiH MOYMHAE 3 BHOAUEHHS, 32  aACCaHT IIKPECIIIOE CBOE 3alliKaBICHHS K y BCTa-

AKAM CIiJy€ CXBajJbHA OIliHKA, (PaKTHYHO KOMIUTi-  HOBJIEHHI, TaK i B MiJTPUMaHHI JTOOPUX CTOCYHKIB
MEHT, 3 OOKy OIHOTO 31 CTYJEHTIB, 10 AKUX MparHe i3 aapecaToM. MOBIEHHEBHUIA aKT MMOXBalIH 3/1€01iIb-
npueaHatucs Pigapm. IIOr0 BUCTYIAE SIK IHIIIIOIOYHUNA aKT i JEMOHCTpPYE

o x mo MA BASYHOCTI B CKJIaJi KOHTAKTHOB-  CXBallbHY OIIIHKY MOpPaJbHHX Ta iHTEJICKTyaJbHUX

CTaHOBIIOIOUO (YHKIIi, TO HOTO BUKOPUCTAHHS  XapaKTEPUCTHUK CIIIBPO3ZMOBHHWKA, BMiHb Ta BUNHKIB,-
urrocTpye HacTynmHui mpukian. 1[o0 onmepkaT  30BHINIHOCTI Ta MTOBEMiHKH.

Ourpmre iHGOpMAIii MPo OMHY 31 CBOIX TMAIIEHTOK IlepciekTrBE ToOAaNBIIMX JOCIiIKeHb yOaua-
JUI TIPUIIBUALLICHHS NPOLECY JIKYBaHHS, a TaKOXX  €MO y JOCIiIKeHH! (yHKUiIOHYBaHHS NpEIUKaTHUB-
3 METOI0 3amo0irTu HeOakaHWM HaCHigKaM, JiKap  HHUX MPUKMETHHKIB SK TaKTHK CTpaTerii iHTHMi3a-
BIJIBiJly€ 11 KOJIUIIIHIO CYCIJIKY, SIKa B JJAHWI MOMEHT  IIii, TIOM’SIKIIICHHS BUCJIOBJIIOBAaHHS Ta «30€pEKESHHS
3HAXOJMUTHLCS B OyAMHKY JUisl JTiTHIX Jitonedt. [Topsan i3 oOmuuus» ajgpecara.
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