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Merta cTtatTi — gocnignti cuHTakcuyHmmn koHuent ‘CTAH’, BUOKpEMIEHMWIN HAa OCHOBI TUMOBWX KOHCTPYKLi aHIMIACbKNX
CKnagHoniapsaHnx gogaTkoBux peveHb 3 Kopnycy cyvacHOi aMepuKaHCbKOI aHrmicbkoi moBu. MeTogonoris po3Bigku
nependavae BUKOPUCTAHHS KOPNYCHOTO METOAY, METOAY MOZESOBaHHS, @ TaKOX METOAIB KOHLENTYanbHOrO Ta YaCTOTHOTO
aHanisis.

HesBaxxatoum Ha Te, L0 CUHTAKCUYHI KOHLENTU cTaBanu 06'ekToM BaraTbox AOCNiAKEHb Y Pi3HUX MOBaX, NPOTE OKpe-
MU CUHTaKCMYHUIA koHUenT ‘CTAH’, BMOKPEMNEHUA Ha OCHOBI TMMOBMX KOHCTPYKUIA aHTMIACLKUX CKNagHONiaPsaHNX
[00aTKoBUX peyeHb, He ByB JocnigXeHnn Ha Npuknagi aMepukaHCbKol aHMINCbKoi MOBW. HeqocTaTHICTb NiHMBICTUYHOMO
onucy uiei npobnemaTykim 3yMOBIIOE aKTyarnbHICTb HaLLOi PO3BIigKM.

Cepepg pocnigxyBaHux pedeHb 3 Kopnycy cyvyacHOi aMepukaHCbKOT aHIMiNCbKkoi MOBU CMHTAKCUMYHMI koHuenT ‘CTAH’,
BMOKPEMIIEHWNIA HA OCHOBI TUMOBMX KOHCTPYKLIN aHMIiNCbKMUX CKNagHoNigpsagHMX Ao4aTKOBUX peyeHb, HandacTille 3ycTpi-
YaeTbCa B XyOOXHin nitepatypi (31%) Ta poamoBHUx Tekctax (30%), gani y nonynspHux xxypHanax (17%) Ta rasertax
(15%), a HaliMeHLLe BiH NpeACTaBneHUN B TeKCTax HaykoBumx XypHanax (7%).

Y NpONOHOBaHiIN cTaTTi BCTaHOBMEHO, WO KoHuenT ‘CTAH’ xapaKkTtepusyeTbCa TakMMWU akTUBOBaHUMW KOHLENTyarb-
HUMW XapakTepucTukamu, SK: «OpieHTaLis Ha areHTa», «OpieHTauis Ha CTaH areHTa», «OpieHTauis Ha NPUYMHY CTaHy
areHTa», «OpieHTaLis Ha YacoBi xapakTepuctTuku». BiH penpeseHTye 3HaHHA NpO iCHyBaHHsSI cy6’ekTa Ta MOro emoLinHy
i pO3yMoBY AisnbHICTb. B skocTi 3aco6iB npeacTaBneHHs LbOro KOHLENTY NpeacTaBfeHo MOoro NpOTOTUMHI KOHCTPYKLUIT.
OkKpiM LbOro, 4O KOXHOI KOHCTPYKLii BCTAHOBNEHI CTPYKTYPHI Ta ceMaHTUYHI Mogeni. MNpeacTaBneHuii aHania CMHTakeuy-
Horo koHuenTy ‘CTAH’ moxe 6yTn BUKOPUCTaHWIA ANS MOAesoBaHHSA KOHLENTYyanbHOro NPOCTOPY CUHTAKCUCY He TiNbKu
Pi3HNX TVNIB CKNagHONIAPSAHNX, ane i CKNagHOCypsaHMX peyeHb.

Knto4oBi cnoBa: CMHTaKCMYHMWIA KOHLIENT, NPOTOTUMHA KOHCTPYKLS, CTPYKTYpHA MOgerb, CEMaHTU4YHa Mogerb, cknag-
HoMigpsiAHe JoOaTKoBe PeYeHHs.

The purpose of the article is to investigate the syntactic concept ‘STATE’, singled out on the basis of typical
constructions of the English complex sentences with an object clause from the Corpus of Contemporary American English.
The methodology of the study involves the use of the corpus method, the modeling method, as well as the methods
of conceptual and frequency analyses.

Despite the fact that syntactic concepts have become the object of many studies in different languages, however,
the separate syntactic concept ‘STATE’, singled out on the basis of typical constructions of the English complex sentences
with an object clause, has not been studied on the example of American English. The lack of a linguistic description of this
issue determines the relevance of our study.

Among the studied sentences from the Corpus of Contemporary American English, the syntactic concept ‘STATE’,
singled out on the basis of typical constructions of the English complex sentences with an object clause, is most often
found in fiction (31%) and spoken texts (30%), followed by popular magazines (17%) and newspapers (15%), and it is least
represented in the texts of scientific journals (7%).

In the proposed article, it is established that the concept ‘STATE’ is characterized by such activated conceptual
characteristics as: “orientation on the agent”, “orientation on the state of the agent”, “orientation on the cause of the agent's
state”, “orientation on time characteristics”. It represents knowledge about the subject's existence and his emotional
and mental activity. As a means of presenting this concept, its prototypical constructions are presented. In addition,
structural and semantic models are established for each construction. The presented analysis of syntactic concept
‘STATE’ can be used to model the conceptual space of syntax not only of different types of complex sentences, but also
of compound sentences.

Key words: syntactic concept, prototypical construction, structural model, semantic model, complex sentence with
an object clause.

IMocTanoBka mnpodaeMu. AKTYanpHICTh TEeMH  HEOOXIIHICTIO JOCIIPKEHHS CKJIaIHUX CHHTAKCUY-
3YMOBJICHA PO3BUTKOM KOTHITUBHOI Ta KOPIYCHOI  HHMX CTPYKTYp, 30KpeMa CTPYKTypU aHIIiACHKOTO
JIHTBICTKH, a came JOCIiKeHb Y cepi KOTHITUBHOT ~ CKJIQIHOMIIPSITHOTO JIOJATKOBOTO PEUCHHS Yy JIiHT-
CEMaHTHKH Ta MacIITaOHUM CTBOPEHHSM KOpPIYCIB  BO-KOTHITMBHOMY acmekTi. JlocmimkeHHs 3Bepra-
TEKCTIB JJIS PI3HOMAHITHUX IIUICH; 1 BU3HAYAETHCA  €THCS A0 OCHOBHOI IIPOOJIEMU KOTHITHBHO{ JIIHTBiC-
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TUKU — TPOOJIEMH Mi3HABAJILHOL TIsTIbHOCTI JIFOMUHH
1 TIOB’SI3aHMMH 3 HEI0 MEXaHi3MaM{ KOTHITHBHOI
00pOoOKHM 3HAHHS 1 MOTO CTPYKTYypyBaHHS 3 METOIO
30epeeHHs 1 Tepelnadi bOTO 3HAHHS Y 3B SI3KY
3 PO3B’S3aHHSAM KOMYHIKaTUBHUX 3aja4. Binrak,
00’€KTOM MOCHIIKEHHS € aHMIINACHKI CKJIaAHOIIII-
pAAHI 1oAaTKOBI peucHHs. [IpeamMeToM ToCiimKeHHs
€ aHaji3 CTPYKTYpH aHIIIHCHKOTO CKJIATHOIIIPSI-
HOTO JOAATKOBOTO PEUEHHS Y JIIHTBOKOTHITUBHOMY
ACIIeKTi, a caMe KOHIIeTITYyaJIbHOTO aHalli3y MPOIIO3H-
LiHHUX CTPYKTYp OOpaHOTO TUILY pEUeHHS.

AHaji3 ocTaHHiX aocaigkeHb i myOaikamiii.
CHHTaKCHMYHI KOHCTPYKILIi Ta iX KOHIIETITyaJbHa
peTpe3eHTallisi CTaHOBJIATh HAYKOBUU 1HTEpeC st
JOCIIKEHb YKPaTHCHKOI Ta IHITUX MOB B YKpaiHi Ta
3a kopmoHoM [1; 2; 4; 5; 8]. 3rigno 3 O. I1. Boiiko,
«Ha PiBHI KO)KHOTO KOHKPETHOTO CKJIaTHOMIAPSAHOTO
PEUCHHS peasTi3y€eThCsl OJMH 13 KOMIIOHEHTIB i IPsiI-
HHUX BIOHOIIEHD. ... TaK IiJ CHHTAKCHYHHUM KOHIIEII-
TOM PO3yMIIOTh CHHTaKCH4HI 3aco0u BepOamizarii
KOHIICTITY MiApsaHoTo 3B’ s13Ky» [2]. [IpoTe okpemuit
cuHTakcnuHuil koHuent ‘CTAH’, Buokpemienuii Ha
OCHOBI TUIIOBUX KOHCTPYKI[i# aHIIIIICHKOTO CKIIaIHO-
MiPSTHOTO TOJaTKOBOTO PEUCHHS, HE OYB OCTiKe-
HAW Ha TIPHUKJIAAlI aMEePUKAHCHKOI aHTITIMCHKOI MOBH.

IMocTranoBka3aBaanHs. MeTa CTaTTi — TOCTI TUTH
cuntakcnyHuil konuent ‘CTAH’, BuokpemiieHui Ha
OCHOBI THITOBMX KOHCTPYKLiH aHIIIMCHKHUX CKIIaj-
HOMIJPSAAHNX TOJaTKOBUX pedeHb 3 Koprycy cyuac-
HOI amepukaHcbkoi aHniificekoi MoBu (The Corpus
of Contemporary American English, gam COCA).

JlocsaTHEHHST TOCTaBIEHOI MeTH Tepeadadae
BHKOHAHHS TaKUX 3aBJaHb:

* BUSIBUTH (popMaibHi 0COOTUBOCTI aHIIIHCHKOTO
CKJIaJJHOMIIPSITHOTO JIOAATKOBOTO PEUCHHS, a TAKOXK
OIIHCATH Ta MPOAHATI3yBaTH iX 31 CTPYKTYPHOI TOUKH
30py;BuOparn 258 aHTIIWCHKUX CKIIATHOIIIPSTHIX
nofaTtkoBux pedeHsb i3 koprnycy COCA gk marepiai
OCIIIKEHHS;

* TpOaHaNli3yBaTH CTPYKTYpy aHIJIIHCHKOTO
CKJIAJJHOMIIPSITHOTO JIOAaTKOBOTO PEYEHHS Y JIIHTBO-
KOTHITUBHOMY acCIeKTi, a caMe IXHIO PONO3HIIHHY
CTPYKTYPY Ta KOHIIETITYaIbHI XapaKTepUCTHKH;

* BUOKpeMUTH cuHTakcnuHuid koHuent ‘CTAH’,
MPEACTaBICHUHA THUINOBUMU KOHCTPYKLISIMH JOCHi-
JDKYBAaHUX PEUCHb.

Buxnaan ocHoBHoro wMarepiaay. CkiagHo-
MIpsSAHEe pEYeHHs] — IIe CKIagHe pPEYeHHs, Mo0y-
JOBaHE 3a TPHUHIUIOM TiapsaHocTi. CKIagHo-
MipAHE PEYeHHS MIHIMAIBHOTO CKIAAy 3aBXId
BKIIOYAa€E  JBI  TpaMaTU4HO HEpiBHOMpPaBHi
YaCTUHH — TOJIOBHY 1 MiApsAHy. BoHM B3aeMOMOB’s-
3aHi, OCKUIBKH CaMe€ ICHYBaHHS OJHOTO MiATPHUMY-
€ThCS ICHYBaHHAM iHIIOTO [3].
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[linpsimHe pedeHHs TPUEAHYETHCS IO TOJIOBHOTO
pEeUeHHS JIBOMa MOXIMBUMH CIOCOO0aMU — CHHJIE-
THYHUM a00 acuHJeTHYHUM. CHHJICTUYHUN 3B’ SI30K
€ 3BUYallHUM THUIIOM y Cy4YacHId aHTIIHCBKiA MOBI,
SIKUH 3I1HCHIOETHCS 32 JOTIOMOTOO TIAPSTHUX CIIO-
JMYYHUKIB, TOJI K ACHHIETUYHUHN 3B’SI30K, MOXKIIHU-
BUH JINIIIE 3 JEIKUMU TUTIAMH PEUEHb, 3IHCHIOEThCS
0e3 CIOITyYHUKIB.

CHony4YHUKA TiAPSITHOCTI 3’ €JHYIOTHh MiAPSAHI
PCUCHHS 3 TOJIOBHUM peueHHSIM. [OOBHUMMU i IpsiJi-
HUMH CTIOTYYHUKAMH B aHTJIIHACHKIN MOBI €: that, lest,
when, where, because, if, though, as, than, since, before,
after, since, until, till, wherever, whenever, while [10].

CknaHOMIAPSAAHI TOAATKOBI PEUCHHS XapaKTepHi
AK NIl aHDTIHCHKOI, Tak 1 AMs yKpaiHCHKOI MOBH.
AHDTINCHKI  CKJIQTHOMIAPS/IHI TOJATKOBI pPEYCHHS,
SK 1 TJIMETOBI Ta TIPHUCYIKOBI, 32 CBOEIO MIPUPOIOIO
HaJIe)XaTh 10 IMEHHUKOBUX pedeHb. B peueHHi BoHH
BUKOHYIOTh (PYyHKILIiIO JAONATKy IO BiJHOLICHHIO 1O
niecioBa ab0 TpPUHMEHHHMKA JIECIOBA TOJOBHOTO
peUeHHS.

JlomaTkoBi TiApSIHI peUeHHS TPUETHYIOTHCS 10
TOJIOBHOTO 32 JIOTIOMOTOI0 [6]:

* crionmy4yHUKIB (that, if, whether);

* IApHUX CIIONYYHHUKIB (either... or);

* €IHAJILHUX 3aliMEHHUKIB (Who, whoever, what,
whatever, which);

* eTHATBHUX NIPUCITIBHUKIB (Where, when, whene-
ver, why, how).

[Ipore wacto y 1pOMY THMI CKIAIHOMIAPSI-
HUX PEUYCHb TOJIOBHE 1 MiJIPsIIHE PEYCHHS MOEIHY-
IOTBCS MK €000 O€3CIOIyYHUKOBHM 3B’SI3KOM.
Hanpuknan: I know it's bad for you.

Bumie 3ramaHi CIIONyYHHMKH, €THATBHI 3aliMEH-
HUK{ Ta TMPUCITIBHUKA € OCHOBHUMH (POPMaTbHIMH
O3HaKaMH aHTIIMCHKOTO CKIIAJHOMIAPSIHOTO T0AaT-
KOBOTO pEUCHHS.

Bubipky nmocnmimKyBaHHX pedeHb Oyao 3Miic-
HEHO aBTOMAaTHYHUM HUIIXoM y Kopiryci COCA s
MTONIAJIBITIOI iX Kitacudikartii, omucy Ta aHai3y y JIiHT-
BOKOTHITHBHOMY aCIIeKTi, a came J0CJiKeHHI THITO-
BUX KOHCTPYKIIiM XapaKTepPHUX ISl CHHTAKCUYHOTO
xonuenty ‘CTAH’. BuGipka cranoBHTE 258 pedeHb.

s BUOKpEMJICHHS pEYeHb, HAa OCHOBI SKHX
3MIACHIOETBCA JTOCIHIHKEHHS, BUKOPHCTAHO KOPITY-
cauii Meron. KoprmyCHHMIT MeTOm JIIHTBICTHYHOTO
JTOCITI/PKEHHST 3aCHOBaHWN Ha KOPITycax TEKCTiB Ta
OpiEHTOBAaHMH Ha MpPUKIAJHE BHBYECHHS MOBH, Iii
(GYHKIIOHYBaHHsS B peaJbHUX CEpPEeIOBHIIAX 1 TEK-
CTax, 1110 BKJIMBO JIJIsl BUKJIaIaHHS MOBH.

OCHOBHI XapaKTePUCTHUKHA METOAY, IO BH3HAYa-
FOThb HOTO HAIHHICTP 1 TOCTOBIPHICTD, € TaKi:

* EMIIPUYHICTh Ta aHAJI3 peajbHUX CIOBOBXKH-
BaHb Y IPUPOJIHOMY MOBHOMY CEpPEOBHII,
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* BUKOPUCTAHHS JJOCUTH BEJIMKO1, pelpe3eHTaTHB-
HOI BHOIPKH TEKCTiB,
aKTHBHE 3aCTOCYBAaHHS CIeLiaJbHUX IIPO-
IpaM-KOHKOPJAHCIB AJISl aHali3y B aBTOMAaTHYHOMY
1 IHTEpaKTUBHOMY peXrMax poOoTH,

* 0a3yBaHHS Ha METOJAaX CTAaTUCTUYHOIO 1 SKiC-
HOTO aHaJi3y TEKCTY,

* IUJTbOBA CIPSMOBAHICTh, OPIEHTOBAHICTH Ha
peaibHi pe3ysbTaTH.

OnHi€ro 3 BaXIJIUBUX 0COOIMBOCTEH METOAY aHa-
7i3y Ha 0a3i KOpIycCiB TEKCTIB € AOCHTIHKEHHS He
JIUIIE CYTO JIIHTBICTUYHUX SBUNI (TpaMaTU4IHUX a0bo
JIeKCUYHUX (PYHKIIN CIIiB, X 3B'A3KIB 3 1HIIUMH JICK-
CeMaMH), aJie 1 TAKUX SIBUII, SIK, HAIIPUKJIA]], 9aCTOT-
HOCTI JIeKceM a00 TpaMaTHYHUX KOHCTPYKIINA B THX
YH iHIUX KaHpaX, JiaJeKTax.

JIIHrBOKOTHITUBHHH aCIEKT TOCIIIKEHHS MOJIs-
raB y BHOKPEMJICHHI CHHTaKCHYHOTO KOHIICTITY
‘CTAH’, mpencTaBieHOTO THIIOBUMH KOHCTPYKIIi-
SIMH TOCITIDKYBaHUX aHTTHCHKUAX CKIIATHOIIAPSI-
HUX JOJAaTKOBUX PEUYEHb.

CUHTaKCHYHUI KOHIENT BU3HAYaIOTh HA OCHOBI
BUOKpEMJICHHsSI aOCTPaKTHHX CMHCJIOBUX KOMIIO-
HEHTIB, SIKi BUJIIJICHI 3 03HAK MPOTOTHITHUX CY0’€K-
THO-TIPEAMKATHO-00 €KTHUX BITHOIICHh 1 MAarOTh
MMi3HaBaJbHEe 3HAYeHHS B PO3YMiHHI CBITY. 3rimHO
3 I Jlakodhdom [9] MPOTOTHMHHMH BBaXKAIOTHCS
peUeHHsS 3 Cy0’€KTOM-areHTOM i 00’ €KTOM-TIaIli€H-
coM. [Tpu anHami3i pi3HUX CHUTyaIllill JaHI CEMaHTUYHI
poii, 0a30Bi y QyHKI[IOHAIBHOMY aCIIEKTI, IPOCKTY-
FOTh TaKi 03HaKH: 1) iCHy€ areHT, SIKUil I0Ch pOOUTB;
2) € marieHc, SKAA TEPEXOOUTh Yy HOBHH CTaH;
3) 3MiHa maiieHca € pe3ylbTaToM Aii arenra; 4) nis
areHTa € HaBMHUCHOIO; 5) areHT Kepye CBOEIO JII€I0;
6) areHT Hece OCHOBHY BiJIOBiaJbHICTh 3a Te,
10 BigOyBa€eThCs (CBOIO IO Ta 3MiHY, 1[0 BUHUKAE
B pE3yJbTari); 7) areHT € «DKEPesIoM SHeprii» i,
a marieHc — 00’ €KToM (TOOTO areHT CIPSIMOBYE CBOIO
EHEprito Ha maiieHca); 8) [ CUTyallis yHiKallbHa,
iCHy€ MPOCTOPOBHUI 1 YaCOBUI MEpPETUH MIiXK Mdi€I0
areHTa 1 3MiHOIO mamieHca; 9) iCHye TUIbKU OAMH
KOHKpeTHHH aret; 10) icHye nuie OAWH KOHKpET-
HUH mamieHc; 11) areHT BUKOPHCTOBYE CBOIO PYKY,
Tijo abo SKHUKCH IHCTPYMeHT; 12) cmoctepiraerhbes
3MiHa manieHca; 13) areHT AMBUTHCA HA Malli€eHCa
i crocTepirae o 3MiHy.

Jdnst  ompalfoBaHHs Matepially JIOCHiKESHHS
3aCTOCOBAHO KOHLENTYyaJbHUN aHAJi3 — Ui BU3HA-
YeHHS KOHIICTITIB, B OCHOBI SIKHX MPOTOTHITOBI KOH-
CTPYKIIl IOCHIJPKYBaHUX peYeHb. AKTHUBI3aLliA
TOTO YM IHIIOTO KOHIIETITY, B CBOIO 4YepTy, BU3HAYAE
BUOIp CHHTAKCHYHOT KOHCTPYKIIi Ta ii JTeKcuko-Tpa-
MarnuyHe odopmiieHHs. MeTol KOHIENTyaIbHOTO
ananizy, Ha ayMKy O. O. CeniBaHOBOi, € «pPEKOH-
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CTPYKIIisi KOTHITHBHUX MeEXaHI3MiB iHIUBITyaTbHOT
YU KOJEKTHUBHOI CBIJIOMOCTI, SIKi OMOCEPEIKOBYIOTh
(opMyBaHHS 1 YHOPSAKYBaHHS 3HAHB MPO 00’ €KTH
JUHACHOCTI Ta pe3yabTaTH BHYTPIIIHBOTO pedIex-
CUBHOTO JOCBiAy» [7]. OKpiM LIbOTO, BUKOPHCTAHO
METOJ MOJIEJIIOBaHHSI — I TOOYAOBU (pOpMaNbHUX
MojIeTIel CKIIaHOIIPSITHAX TOAATKOBUX PEUeHb.

3a JIOIOMOIOK METOAY KOHLENTYaJbHOTO aHa-
73y BcTaHoBIeHO, mo koHuent ‘CTAH’ xapakrepu-
3y€ThCSl TAKMMU AKTHBOBAaHMMH KOHLIETITYaJIbHUMHU
XapaKTePUCTHUKAMH, SIK: «OpIEHTALlisl Ha areHTay,
«Opi€HTALlis Ha CTaH areHTa», «OpIEHTAalis Ha MPH-
YUHY CTaHy areHTa», «OpIE€HTAIlis Ha 9aCOB1 XapaKTe-
puctukm». BiH perpe3eHTye 3HaAHHS PO ICHYBaHHS
cy0’ekTa Ta HOTO EMOIIHY 1 PO3YMOBY HisUTbHICTb.
B skxocti 3ac0o0iB TpeACTaBICHHS IIBOTO KOHIEHTY
MPOTOTUITHUMH BBaXKAIOTHCS TaKi KOHCTPYKLII:

1. JBoakTaHTHO-0OCTaBUHHI KOHCTPYKIIIi.
Hamnpuxnan: Parents today are worried about who
they’re calling into their home. Y 1pOMy TPHUKIAI:
today — Circ (obcraBuHa), parents — Al(akranrt 1),
are worried about — P(ipenukar) i who they re calling
into their home — A2 (axtaHr 2).

L1i kOHCTpYKIIi MpeacTaBiIeHi TAKUMH CTPYKTYp-
HUMHU Ta CEMAaHTUYHUMH MOAEIIIMU:

CTpyKTypHi Mozieni:

* Adv(temp) — N/PPrn — V — Prep — RPrn -
PPrn -V (E.g.: Now we re worried about what they’ll
find.).

* Adv(temp) — PPrn — V — SConj — PPrn — V
(E.g.: Now I'm glad that he's home.).

* Adv(temp) — PPrn—V—-SConj—-PPrn-V-N
(E.g.: Sometimes I regret that I took this position.).

CeMaHTH4YHA MOJIeTb: ATCHT BiJuyBae ceOe TeB-
HUM YHHOM 4Yepe3 SIKyCh IPUIHHY.

V 1t CTpyKTypHO-CEMaHTHYHIA MOJENI ITiIMeT
pEenpe3eHTy€E 03HAKY «OpIE€HTAIlisT Ha arcHTa, Ji€ec-
70BO y (hyHKIIII IpeauKara BepOatizye CTaH, JOJaToOK
y GOpMi MiAPSAHOTO PEUCHHS ONPEAMETHIOE O3HAKY
«Opi€HTaLlis Ha MPUYMHY CTaHy areHTta», a o0cTa-
BHHA MT03HAYAE YACOBI XapaKTEPUCTHKH.

2. JlBoakTtaHTHi KoHCTpyKuii. Hampukmag: ['m
happy that my article has stimulated so much dis-
cussion. Y upomy mpuknagi: [ — Al(akrant 1), am
happy — P(npenuxkar) i that my article has stimulated
so much discussion — A2(axktaHT 2).

1i KOHCTPYKIIIT IPeACTaBICHI TAKUMHU CTPYKTYP-
HUMHU Ta CEMAaHTUYHUMH MOAEIISIMU:

CrpykTypHi Mozemi:

* N/PPrn -V —Prep — RPrn — N/PPrn-V (E.g.:
I’'m not sorry for what I said.).

* PPrn — V — Prep — RPrn — N/PPrn - V -
N/forN/fromN/toN/PPrn (E.g.: She was frightened
of what she heard from her granddaughter.).
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XyAoxHA
niTepartypa
31%

Puc. 1. YacroTHuil po3noaiji CKIATHOMIAPSAAHUX J0AATKOBUX peYeHb
y pi3Hux crwisnx y kopmyci COCA

N/PPrn — V — RPrn/SConj — N/PPrn — V — N/
toN/fromN/PPrn/aboutPPrn (E.g.: She is glad that
he appreciates her joke.).

N/PPrn — V — RPrn/SConj — N/PPrn -V (E.g.:
The president is happy that GDP is growing.).

PPrn -V -RPrn - N-PPrn-V (E.g.: I dont
care what sport you play.).

PPrn -V -RPrn—-V —-N (E.g.: [ don 't care who
knows it.).

CemaHTHYHA MOJeNb: ATEHT BiJuyBae cebe meB-
HUM YHHOM Yepe3 SIKYCh IPUUYHHY.

VY miif CTPYyKTYpPHO-CEMaHTUYHIA MOJAENI ITiMET
pETpe3eHTy€e 03HAKY «OPIEHTAIlS HA areHTa, Jiec-
JI0BO y QYHKIIIT IpeuKara BepOaiiizye CTaH, 10aTOK
y (Gopmi miapsaHOTO PEUCHHS ONPEIMETHIOE O3HAKY
«OpI€HTAIliS HA IPUYMHY CTaHYy arcHTay.

i nBi KOHCTPYKILii MpeACTaBlIeH] TaKUMH Ji€c-
JoBaMH y pedeHHsX, Bimiopanux 3 COCA: xsuno-
eamucs (to be worried), 306enmedcumucs (to be
confused), wkodysamu (to be sorry), 6ymu enesnenum
(to be certain), 6ymu uasxcaxanum (to be terrified),
asakamucs (to be frightened), bosmucs (to be afraid),
mpugoxcumucs (to be anxious), yceidommosamu
(to be aware), Oymu piuwyuum (to be determined),
padimu (to be glad), 6ymu wacausum (to be happy),
yixasumucs (to be interested), 6ymu 3adoseonenum (to
be pleased), 6ymu enesnenum (to be sure), nixiysa-
mucs (to care), giouyeamu (to feel), Oymu comosum

(to be prepared), wrodysamu (to regret), noooba-
mucs (to like).

Cunrakcuunwnii konmnent ‘CTAH’ npencraBineHmit
B JIBOAKTAHTHO-OOCTaBHHHUX KOHCTPYKIISX (6 pasiB)
Ta B JBOAKTAaHTHUX KOHCTPYKIisAX (252 pasm)
13 3arajbHOI KiIBKOCTI 258 peveHs.

3a JOMOMOTOI0 YaCTOTHOTO aHaNi3y BCTaHOBJIEHO
YaCcTOTY TOSBU JIOCHIIKYBAaHUX CKIIQIHOTIIIPSTHUX
JIOJATKOBYX peUeHb Yy Pi3HUX CTHIIX y Kopiryci COCA.

Sk mokazano Ha Puc. 1, cepen mocmimkyBaHHX
peuens 3 kopnycy COCA CHHTakCMYHUN KOHLIEHT
‘CTAH’, BHOKpeMIIeHHII HAa OCHOBI THIIOBHX KOH-
CTPYKIIIH aHDTIHCHKUX CKJIQIHOMIIPSIIHUX J0aTKO-
BUX pEYeHb, HAMYACTIIIE 3yCTPIYAEThCA B XyJOXKHIN
niteparypi (31%) Ta po3moBHUX TekcTax (30%), mami
y momynsipHux xypHaiax (17%) ta razerax (15%),
a HaliMEHIIIe BiH MPEICTABICHUHN B TEKCTaX HAyKOBUX
xKypHanax (7%).

BucnoBkmu. [IpencraBieHuil aHami3 CHHTAKCHUY-
Horo koHuenty ‘CTAH’ moxe OyTH BHKOpHCTaHHMA
JUTST  MOJETIOBAaHHS KOHIENTYaJIbHOTO TIPOCTOPY
CHHTAKCHCYy HE€ TIIbKH PI3HUX THITB CKIAIHO-
OiAPSATHUX, ale ©W CKIATHOCYPATHUX pPEUCHb.
OTpuMaHi THIOBI KOHCTPYKIII MOXHa 3aCTOCOBY-
BaTW TPU PO3POOJICHHI aBTOMATHYHOI YU aBTOMa-
TH30BaHOI MPOTpaMu, IO BHU3HAYAa€ 00’ €KTHBOBAHI
CHHTAKCHUYHI KOHIIEHTH B aHIVINWCHKUX CKJIAIHOIIII-
PSAIHUX TOJATKOBUX PEUCHHSX.
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Kanouoam inonoziunux Hayx,

cmapwuil UKIA0a4 Kageopu HiMeybKkoi Mogu

Kam’aneyv-Ilodinbcokoeo nayionanvrozo yHisepcumemy imeni lsana Ozienka

CratTa npucesydeHa po3rnagy Konopemm ,rot*, ak enemeHTy iHaMBiayanbHO-aBTOPCHKOI KAPTUHMW CBITY MUCbMEHHMKA.
AHani3 nokasye, Lo KonbopoHa3eu rot nopsg 3 grau, schwarz, , griin, gelb € 0QHUM 3 OCHOBHUX €flEMEHTIB BigTBOPEHHS
AINCHOCTI B Xy4OXHI MOBOTBOPYOCTi B. BopxepTa. Y TBOPYOCTi MMCbMEHHMKa KOMip € He nuiie 06pasoTBopyMm 3acobom,
ue LWe n oopMa HauioHanbLHOro 1 iHAMBIAyanbHOro caMoBUpPaXeHHs aBTopa. HaassuyamHi NCMxoemMoLinHi MOXIMBOCTI
KONbOpiB CHOpMyBanM OCHOBY pearnisalii iHTeHLin aBTopa: CTPYKTYPU XYOOXHbOr0 MOBIIEHHS aBTopa, A0 CKNagy SKux
BXOASTb KOMbOPOHA3BU, BOHM € HE NULLe 3acoO0M BNMBY Ha YnTa4a, a i CnocoboM YNeHyBaHHSA NPOCTOPY XYAOXHLOTO
OVCKYpCY, B SKOMY Bi4obpaXKeHO cnpaBXHi HAaCTPOI MMCbMEHHMKA.

Y Hawomy JocnigmkeHHi 6yno 3aincHeHo cyuinbHy BMOGIPKY KONbOPOMO3HavYeHb 3 KOPOTKMX MPo30BMX TBOpIiB B. Bop-
XepTa, a TakoX MOPIBHAHHA X 3HAYeHb y TNYMayHUX CMOBHUKIAX HiMeLbKOol MOBM. Pe3ynstaty uboro aHanisy mMatwTb Ha
METi NOPIBHAHHA enigMrMaTuyHi 03HaK NPUKMETHUKOBMX KOMbOPOHA3B (HEMPsIMi Ta CUMBOSIYHI 3HAa4YEHHS), Lo 3adpikcoBaHi
y CMOBHWKAX, i3 3Ha4YEHHSAMM, 3 SKMMU BOHW BXUTI y MoBoTBOpYOCTI B. BopxepTa.

Takuii NOPIBHAMNBLHUIA acnekT Aae 3Mory BU3HaYUTW CTYNiHb HOBM3HW 3HAaYeHb Ha3B KOMNbOPIB, SKi HE € XapaKTepHUMM
ONs HIMeUbKOT MOBW, i SKi MW pO3rs4aeMo siK KONipHi aBTOPCbKi Heornoriamu (okasioHaniamm). Taki KonipHi okasioHaniamu,
SIK NOKa3ye Halle JOCHIAKEHHS, € XapakTepHOK PUCOI0 iHAMBIAYanbHO-aBTOPCLKOI KONipHOI kapTuHu cBiTy B. BopxepTa,
o cpopmye 6a3y Moro iHAMBIOQYanbHO-aBTOPCLKOI KapTWUHM CBITY 3aranom.

HoknagHo po3rmnsagaeTbes konopema ,rot“ sika € ogHUM 3 HalyXXMBaHILWMX KONIPHUM NPUKMETHWKOM Y NpOo3i Ta M'eci
B. bopxepTa. Cema «8iliHu» L€l KONopemu TiCHO nepenneTeHa 3 4BOMA iHLWMMW AOr0 cemMmamu, Lo 3adikCoBaHi y Cros-
HUKaX, @ caMe- «8020HbY» Ta «KPO8» Ta sIKa, Ha BiAMIHY Big TpaaMLUiiHOrO B TaKMX BUMaaKax YOPHOro KOMbopy, CUMBOMi3ye
e 1 «cmepmab».

KniouyoBi cnoBa: MOBHa KapTuHa CBiTY, CUMBOJIiKa KONbOPY, KOHTPACT, iHAMBIYanbHO-aBTOPCbKa KapTuHa CBITY, KOMo-
pema.

The article deals with the colorema "rot" as an element of the individual author's picture of the writer's world.
The analysis shows that the color names ,rot*, along with ,grau®, ,schwarz®, ,griin“, ,gelb® are one of the main elements
of the reproduction of reality in the artistic language of W. Borchert. In the writer's work, color is not only a visual medium,
it is also a form of national and individual self-expression of the author. The extraordinary psycho-emotional capabilities
of colors formed the basis for the realization of the author's intentions: the structures of the author's artistic speech, which
include color names, are not only a means of influencing the reader, but also a way of organizing the space of artistic
discourse, which reflects the true mood of the writer.
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