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Y cTaTTi po3rnsHyTO XYOAOXHI0 cneuudiky HapaTuBy AUTUHCTBA Yy KaHa4CbKOMY aHITOMOBHOMY pOMaHi Ha Marepiani
TBOpyocTi JTlioci Moa MoHTromepi, 3okpema pomaHiB «EHH i3 3enenux Aaxie» (“Anne of Green Gables”, 1908) Ta «EHH i3
Ensonni» (“Anne of Avonlea”, 1909). BctaHoBneHO, WO AMCKYPC AMTUHCTBA Y KaHAAChKi NiTepaTypi nepLuoi NofoBuHU
XX cT. € 6araToBUMIpHUM i HEOOAHO3HAYHUM, HEPIAKO NMOEOHYHUUCH i3 TAKUMM «EMOLIINHO HABaHTAXEHUMUY TemMaMu, K
CMepTb, BTpaTta 6rnusbkux nogen, nivH vacy. OUTUHCTBO 300paxyeTbCsl He N1LLE AK «wacnueay i «6e3typboTHa» nopa
CTaHOBMNEHHS 0COBUCTOCTI, ane i ik nepiog akTMBHOTO Ni3HAHHS cebe i CBITY, 3aCBOEHHSI BaXXNUBUX CYCMiNIbHUX LLiIHHOCTEN,
NepeXunBaHHs NEPLUMX CEPMO3HUX BHYTPILLHIX KOHGMIKTIB i CNpo® OCMUCNEHHS CKNagHWX, CynepeyunuBmnx NuTaHb Niog-
CbKoro OyTTs. Y faHOMy acnekTi BaXXNMBY porb Y KaHaAChKiv nitepatypi XX CT. BifirpatoTb Taki xaHpK, K pOMaH BUXO-
BaHHS1, CiMeHa XpoHika, poMaH BUNpobyBaHHSA i 0cOBMCTOI BiANOBIAaNbLHOCTI.

Y nopiBHsiHHI 3 poMmaHom “Anne of Green Gables” koHuUenT «aUTUHCTBO» B pomaHi “Anne of Avonlea” HabyB iCTOTHMX
TpaHcdopMaLii. Y nepLiomMy pomaHi KOHLENT «AMTUHCTBOY» MOB'A3yeTbCs 3 NOHATTAMU YABA, MPIA, OPYXXBA, TBOP-
YICTb, i 3HaxoguTb Halsickpasille BTiNeHHst B 0bpasi ronosHoi repoiHi — EHH Wupni Ta ii gpysis. Hatomictb y gpyromy
pomaHi ranepesi 06pasiB 4iTeln po3LLMPIOETLCS: aBTOPKa NPOCMIAKOBYE He NULLE iCTOPIT XMTTSA repois, Ak nogopocnilany
3 yacie nepworo pomany (EHH, liana, nbept TOLWO), ane i BBOAUTL HOBI 06pa3n — y4HiB EHH y LWKOMi, @ TaKoX HOBMX
yneHiB ii poguHn —cupitok Oopu i [eBi, akux B3sna o cebe Ha BuxoBaHHs Mapinna.

KoHuenT «AUTUHCTBO» BUSIBMSIETLCSA HA Pi3HUX PIBHSIX CTPYKTYPU POMaHy: MOeTUKanbHOMY, NPoBremMHo-TeMaTuyHOMY,
obpasHoMy. BaxnmBuM YMHHUKOM HapaTMBHOI CTPYKTYpU TBOPY € CMCTEMA A3epKar, WO 3yMOBMIOE HOBI iHTEpnpeTauii
006pasiB, MOTUBIB i CKXKETHUX MiHIR, SKi BXe paHille po3pobnanmcsa aBTopkoto B poMaHi «EHH i3 3enenux Jaxisy». BupasHoi
EKCNAILUMTHOCTI KOHUENT «AWTUHCTBO» HabyBae 3a paxyHOK Pi3HOMaHITHMX HapaTWBHMX LUAPIB, IO YTBOPKOTb edekT
«baratoronoccs» pomaHy. Lie ctano HoBUM KPOKOM y PO3BUTKY KaHa[CbKOTO « POMaHy BUXOBAHHSI».

Knro4oBi cnoBa: kaHagcbka nitepatypa, J1.M. MoHTromepi, poMaH BUXOBaHHS, KoHLeNT, o6pas, MOTUB.
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The article aims to explore the artistic peculiarities of childhood narrative in the Canadian English novel, based on Lucy
Maud Montgomery’s works (namely her novels “Anne of Green Gables” (1908) and “Anne of Avonlea” (1909). It has been
determined that childhood discourse in early 20" century Canadian literature is a multifaceted and ambivalent phenom-
enon, which is frequently combined with such emotionally “loaded” topics as death, loss of loved ones, and the passing
of time. Not only is childhood portrayed as a “happy” and “carefree” stage of life, but also as a period of active discovery
(both in terms of getting to know oneself and the world in general), becoming acquainted with important social values,
going through first serious experiences of profound inner turmoil and trying to comprehend difficult aspects of human
existence. Genres such as the Bildungsroman, family chronicles, trial and personal responsibility novels played a big role
in 20" century Canadian literature.

Compared to “Anne of Green Gables,” the concept of childhood has undergone significant transformations in the “Anne
of Avonlea” novel. In the first novel, this concept would typically relate to notions like IMAGINATION, DREAM, FRIENDH-
SIP, CREATIVITY, and would be most vividly expressed in the image of the main heroine, Anne Shirley, and her friends. In
the second novel, however, we may observe the range of child characters expanding, including now Anne’s pupils at her
local school (where she works as a teacher), as well as new members of her family — little orphans named Dora and Davey,
as recently adopted by Marilla.

The concept of childhood manifests itself on different levels of novel structure, including its poetics, problems, themes,
imagery. An important factor to consider when analyzing the narrative structure is the “mirror system” utilized by L.M. Mont-
gomery to highlight similarities between and further develop images, motives and plotlines which had previously appeared
in “Anne of Green Gables.” The concept of childhood becomes vividly explicit through the combination of different nar-
rative layers creating a specific “polyphonic” effect, which has become a new step in the development of the Canadian

Bildungsroman.

Key words: Canadian literature, L.M. Montgomery, Bildungsroman, concept, image, motive.

IMocTanoBkanpoodaemMu. TBOPIICTh TUCEMEHHUITI
JIroci Mox Montromepi (Lucy Maud Montgomery,
1874-1942) cTaHOBUTH CKJIAaIHUH 1 OaraTorpaHHHA
(eHOMEH, 10 3aCIyroBye Ha JeTajlbHE BUBYCHHS
y KOHTEKCTI PO3BUTKY aHIVIOMOBHOI KaHaJCHKOT
mpo3u Mexi XIX — XX cr. BcecBiTHE BU3HAHHS
MHCTKHUHI IPHHECIIA HacaMIIepe ] Cepisl pOMaHiB MPo
KUTTA pyroBosiocoi niBunHku ExH Ilwpmi (“Anne
of Green Gables”, 1908-1942), sixy Mapk Tsen oxa-
paxrepusyBaB sik “the dearest and most moving and
delightful child since the immortal Alice” [12, p.2].
He3Bakatoun Ha Te, 1110 B OCTaHHI POKH Yy CBITOBOMY
miteparypo3naBcTBi (L. Haire-Sargeant, V. Czerny,
H. Ballon, A.L. Jones, V.L. Williams) cnocrepira-
€TbCSl 3POCTAHHS 1HTEpECy A0 KaHAACBKOI XYHOX-
HBOI JTEepaTypu UIs1/Ipo IiTeH, crnenndika poMaH-
Horo HaparuBy JI.M. MoHTromepi B JaHOMY acreKTi
oTpedye AeTaTbHIIIOTO PO3TIISILY.

AHaJi3 ocTaHHIX XOCTITKeHb i myOsikamiii.
Kareropis nutmHCTBA B icTOpii CBiTOBOI IiTepa-
TYpHOI AYMKH mocimae ocobmuBe wmicue. Y 100y
[IpocBiTHHLITBA AWTHHCTBO AacOILIIOBAJIOCS HacaM-
nepe/t i3 MpUpoI00, TBOPUICTIO, HEBUHHICTIO, IIIHPI-
CTIO, YACTOTOIO TIOMHUCHIB 1 Mpiii. 3BepTarounch 10
nmoctari JK.-XK. Pycco, amepukaHchKa TOCIHITHUIISL
M. Bpayn Bia3Hadae, 1m0 cyyacHe pO3yMiHHSI Kare-
ropii nuTuHCTBa Oepe BiIUTK Bif MmyOsikamii ioro
pomany «Ewminb, abo Ilpo BuxoBanus» (1762) [11,
p-3]. Ha nymxy JI. ITomtok, came X VIII cT. MmapkyBaio
ITOYaTOK TPYHTOBHHX 3MiH y dinocodii, MEUCTENTBI,
JTepaTypi, U0 MPHU3BENN JIO0 YCBIOMIIEHHS CIICIIH-
¢iuHnX motpe® TuTHHY (Y MOPIBHIHHI 3 JOPOCIUMH)
1, IK HACNiZOK — ()OPMYBaHHSI HOBOTO CTaBJICHHS 10
JUTHHUA SIK OCOOMCTOCTI B MPOIECI IHTCHCUBHOIO
MMi3HAHHS CBITYy 1 aganTamii B HbOMY. SIKIIO paHire
JiTel po3MIAAaiy IK «MaJCHbKUX TOPOCIUX» (aHIUL.

“miniature adults”), To 3 MOsIBOIO HOBUX JIiTEpaTyp-
HUX TBOPIB 1 pinocoderkux konuenuin ([x. Jlokka,
XK.-XK. Pycco) po3BuHynocst po3yMiHHSI TUTHHCTBA
SK OCOONHMBOTO TMEpiofy CTAHOBICHHS JIIOAWHM,
HaJJICHOTO BIACHUMH IICHXOJIOTIYHIMH 3aKOHOMIp-
HOCTAMH. BiAmoBigHO, 3pocTano ycBiqOMICHHS Ti€l
KITFOYOBOI POITi, SIKY BiJliTpa€ y JKUATTI JUTHHU CIM’4,
NoCHIMiIacs HacTaHOBA Ha IIUPI U JIIOASHI CTOCYHKH
Mix Oarbkamu i gitemu [11].

HesBaxkaroun Ha Te, IO COIIaJbHUN Ta E€KOHO-
MIYHHH PO3pPUB MK OaraTuMul ¥ OiTHUMHU CiM’ SIMH
TpUBAINH Yac OyB MPUYMHOIO ICTOTHHX BiIMIHHOC-
Telt y craBnenHi g0 qutuaH (J1. [Tommok miakpecoe:
“Children of the poor were seen as necessarily differ-
ent as those of the rich, and commentators focused
on poverty rather than childhood” [11, pp.xv-xvi]),
mutii XIX ct. (I Kypbe, L. bommep, E. Mane,
B. T'toro, Y. JlikeHc) 3poOWMIM iCTOTHWUH BHECOK
B iHTepIIpeTalio 00pasy AUTHHH Y BUMIp1 JIOASHO-
cti. CaMe mOACHKI pHcH (a HE COLiaNbHUM cTaryc)
JUTHHY BUAIUTE Hanpukindi XIX — Ha moyarky XX
CT. Ha IEPUINH TUTaH 300pakeHHS.

Jlst 6araThoX CydacHHUX TOCIHITHHUKIB JITEpaTypr
PO AiTel TOYKOIO BiIUTIKY CTajO MOIIUPEHE y TOCT-
cTpykTypainictcebkit mapanurmi (P. bapt, M. ®yko,
K. JlakaHn) ysiBICHHS TIPO Te, LIO JIIOAUHA SIK Cy0’ €KT
NPE/ICTaBIIsIE COOOI0 TEBHY CYKYIHICTh BapiaTHB-
HUX ICTOpUYHUX (aKTOPiB, 00 JAEAKHIA COiaTbHIH
KOHCTPYKT, SKHI MOK€ 3MIHIOBAaTHCS BiAMOBIAHO 110
ernoxu Ta/abo CyCHUIBHUX YMOB, 1 110 JIFOAIChKA TPH-
pola He iCHye I03a COILIyMOM i IOCEPEIHUIITBOM
MoBH. Bignosigno, M. Bpayn Haromnomrye, mo penpe-
3eHTarii 00pasiB jaiteit y miteparypi (a00 MHCTENTBI
3arajioM) MOXYTh OyTH ITPOCKITIIMHA OYiKyBaHb 1 ysIB-
JIeHb JOPOCHIUX NP0 CYCHUIBHUH JaJl, XapaKTepHUH
Jutst ieBHO Kpainu/emoxu [11], a [Ix. JliMmok BBaxae,
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IO HapaTHB JUTHHCTBA «KOHCTPYIOEThCS Ha Mare-
piaji y»e HasBHOTO pemepTyapy o0pasiB y CHEIH-
(biyHOMY KyJIBTYpPHOMY KOHTEKCTi SK BiATOBigh Ha
MeBHi icropudHi MomMeHT» [11, p.2]. Hochimkyroun
obpasu giteli y mmcreursi, E. Jlenrmiop cepen
OCHOBHHX T€M, ACOLIHOBAHUX 13 JUTUHCTBOM, BU3HA-
YuJia TaKi: ciM’si, CTapiHHs, yTpara HeBUHHOCTI, XBO-
pobwu, cMepTh [7].

Criertniky iA10CTHIIBOBOI perpe3eHTarii THTHH-
CTBa y CydyacHil JIitepaTypi (30Kpema y TBOpax
fO. Topnepa, Jx. C. ®oepa, A. TaBanbau) Kpisb
OpU3MY TOHATTSI «PAAICTB» TPYHTOBHO PO3IJIs-
HyTO y naucepraimiiiHomy npocmimxenni P. Koxan
[3]. IIpoananizyBaBIIM AOMIHAHTHI MPUHIIATIA KOH-
CTPYIOBaHHS Xy/IOKHBOTO CBIiTY TBOPIB, AOCIHIJHULS

nokazana (i10copCbKO-CBITOINIAIHI, ETHKO-ECTe-
THUYHI, TOETOJIOTIYHI OCOOJMBOCTI PO3rOPTaHHS
«HapaTUBY PaJOCTI», OKpecinia OCOOIUBOCTI

XYIO’)KHBOT MO CydacHOI JITepaTrypu Mpo MiTeH
Ta 11 MOAAIBLIOTO PELUENTUBHOIO PO3KOAYBaHHS
B mpu3Mi «pagicaux» cmuciiB. Ha mymky P. Koxam,
«[epoli-nuTHHA y AWTIUIN JiTeparypi penpe3eHro-
BaHUM 13 HEOOXIJHICTIO ceOe-BII3HAHHSA 4YUTAYEM
(TakoXX AMTUHOIO) 3 MOAAIBIIMMHU IUISIMH TICHXOJIO-
TIYHOTO, MUAAKTUYHOTO, PO3BHBAIOYOTO XapaKTepy.
HatomicTh, mepcoHa’k IOHOTO BiKy B JiTeparypi,
aJpeCcoBaHiii JOPOCIOMY YHTa4eBi, BiIOBIJaE,
Hacamriepen, (imocodcbko-podIeMHOMY 3aayMy
aBTOpa: HaJaTH aKTyaji30BaHii mpobiemi 0coOim-
BOT'O €MOIIIHO-TICHXOJIOTIYHOTO HACHYCHHS Ta Jpa-
MatusMy» [3, c.48]

B anmiokanazgcekiii miteparypi XX cr. Tema
JOPOCIIIIIAHHS MOJIOZOT JIFOMUHHM Ta BXOIDKCHHS Il
y CBIT HaOysia 0COOMMBOTrO 3HaueHHs. JlocmigHuKu
BiZI3HAYMIIM 3POCTAHHS TOMYJSPHOCTI TaKHX JKaH-
piB, sik poman BuxoBaHHsS (“A Bird in the House”
M. Jloypenc, “Lives of Girls and Women” E. Mamnpo),
cimeitna xponika (“Two Solitudes,” “The Precipice,”
“Each Man’s Son” X. MakyieHHaHa), pOMaH BUIIPO-
OyBanHs 1 ocobuctoi BignoBigambHOCTI (“The
Emperor of Ice-Cream” b. Mypa, “Cabbagetown”
X. T'apuepa). Hepinko 11i >kaHpW TOEAHYIOTBCS 13
IHIIMMU Pi3HOBHIAMH POMaHY, TAKUMH STK PETi0HAIb-
HUHW poMaH, pOMaH IMpepiid, poMaH Ipo MUTII Ta iH.
VY 1aHOMY KOHTEKCTI HEOOXiJIHO TaKOX aKIIEHTYBaTH
Ha TOMY, 1[0 TeMa JAUTHHCTBA y KaHAJCBHKiH JiTepa-
TYpl HEPO3PHUBHO IOB’s13aHa 3 TEMOIO IJICHTUYHOCTI
y pi3HEX ii acrekrax (HallioHaJIbHA, KYJIBTypHA, TCH-
JIEpHA 1IEHTHYHICTH TOIIO), i3 HEOOXiAHICTIO aHaIi3y
W KOHIIETITYyali3allil AUTSYNX BPaKeHb, 110 CTAHOB-
JSATh MAIPYHTS 17151 OPMYBaHHS JOPOCIOi «camo-
cTi». TpakTyioun iHTepec MHTIIB PI3HHX €MoX 10
TEMH JMTUHCTBA (NIEPEBAKHO OCMHUCIICHOI 3 TOUKU
30py IOpPOCIOr0) SK BakIUBY (opMmy peduiekcii,

K. MeiiBop cTBepKye€, MO «PO3MOBI/Ib PO AUTHH-
CTBO HEMHHYYE € PO3IOBi 0 Ipo cedex [11, p.205],
KOTpa JOTOMarae IMoB’s3aTH MUHYJE 3 MaiOyTHIM,
aKTyaJlbHe Ha JAHUH MOMEHT — i3 YK€ TIePEKUTHM
1 3aceoernM. Ha aymky E. Xironne: “Childhood is
a subject that will always be an investigation of our
mothers, our homes, our memories, our unattainable
selves. Our accounts of the past are always fictions
for the present” [11, p.205].

Icropuk kanHaacekoi siteparypu B.Jx. Kit no
HaWBU3HAYHIMINX 3pa3KiB KaHAICHKOTO POMaHY
BUXOBaHHS 3apaxoBye Taki TBopH, 5K «lopa
i mommHay (“The Mountain and the Valley”, 1952)
E. Baknepa, a Takox «Xto OaumB Bitep?» (“Who
Has Seen the Wind”, 1947) B.O. Mituemna, y siKux
BUCBITJICHO TIPOIIEC JIOPOCITIIAHHS MOJIOJUX JTFOACH
1 OCMHCJIEHHS HHMH CKJIAQIHUX JXUTITEBUX IIPO-
onem. Jocmignuk BBaxkae: “In both books acute
happiness blends with equally acute sorrow, and
in both the authors maintain their admirable bal-
ance between pain and wonder through the force of
their individualized prose styles. And both struggle
to universalize their intensely regional subject mat-
ter” [8, pp.48-49]. BaximBowo 0COOIUBICTIO TBOPY
E. baknepa € moeaHaHHS 03HAK pOMaHy BHXOBaHHS
(aim. Bildungsroman) 1 pomany npo MUTHS (HIM.
Kiinstlerroman): 1icTOpiss THCbMEHHHUKAa Ha 1M’
JaBun Xanaan, KOTpWid TparHe BTUIMTH B JKHUTTS
YTOMIYHY Bi3if0 JIFOACHKOTO CYCITIILCTBA 1 3PEIITOI0
MIOMHPAE Ha BEPIIMHI TOPH, PEIIPE3CHTYE MParHeHHs
repost MOBEPHYTHUCS JI0 1JIeaTiB HOTO JUTHHCTBA, BiJl-
HOBHUTH TETUIi, IIUPOCEP/Ii CTOCYHKH M1 JTFOIbMHU.

Y pomani «XTo 6auuB Bitep?» B. Mituenn, 3a fioro
BJIACHUMHU CJIOBAMH, «3pOOHB CITPOOY ITOKA3aTH Ipar-
HEHHS XJIOITYMKA 3pO3YyMITH Te, epe]] YUM NacyroTh
3pii i BYCHI JIFOAM: BIYHHI CEHC JKUTTEBOTO ITUKITY.
oMy BigkpuBaroThCS Taki peanii, SK HAPOIKEHHS,
CMEpTh, TOJIOJI, IEPECUUCHHS, BIYHICTh. Y Taki XBU-
JUHU CEpIIe BUMAarae BU3HAYCHOCTI 1 JIAHITIOT HOYI
3MaeThCs po3ipBaHuM. Lle po3moBias Mpo XITOMYHKa
i mpo BiTep» [5, ¢.92]. Ha mymxy H.®. OBuapenxo,
CHMBOJIIKa Mpepii B IbOMY pOMaHi TiCHO MOB’sA3aHa
i3 oABIYHMUMH (PiIOCOPCHKUMH TpOOIeMaMu: KOH-
(utiKT MiK TOOPOM 1 3JI0M Y BCECBITI, CYyTHICTh OyTTs
JltonmuHM, BIAMOBIAHICT KUTTSA i CMEPTi, TBOPEHHS
i py#Harii. TakuM 9UHOM, B aBTOPCHKOMY TPaKTy-
BaHHI «IOTrPO3JIMBE OTOYEHHS Mpepii MepeTBOPIO-
€THCSI HA MIKPOKOCM BCECBITY» [5, ¢.94].

TakuM YMHOM, MOXXEMO 3pOOHUTH BHUCHOBOK, IO
JCKYpC JIMTHHCTBA Yy KaHAJCHKIW JiTepatrypi mep-
101 ToJTIOBUHU XX CT. € 0araToBUMIPHUM 1 HEOITHO-
3HAYHUM, HEPIKO MOEIHYIOUHCH 13 TAKUMH «EMO-
ifHO HaBaHTaKEHUMMU» TEMaMH, SIK CMEpTh, BTpara
ONMM3BKUX JItOZeH, IIMH Yacy. JIuTHHCTBO 300paxy-
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€ThCSI HE JIMIIIE 5K «IACIINBaY 1 «0e3TypOOTHa» mopa
CTaHOBJICHHS OCOOMCTOCTI, ane i fK Mepiog aKTUB-
HOTO Ti3HaHHA ce0e 1 CBITY, 3aCBOEHHS Ba)XJIMBUX
CYCIUTBHHX IIHHOCTEH, TIepeKUBAHHS TIEPIINX Cep-
HO3HMX BHYTPILIHIX KOH(IIKTIB 1 cpod 0CMHUCICHHS
CKJIaJIHUX, CYNEPEUSIMBUX MMUTAHb JIFOICHKOTO OyTTSI.
Bukopucranas JUTS490T TOYKK 30py (OULIBIN Biib-
HOI, ITUPOI, TBOPUOI, HE OOMEKEHOI CTePEOTHUITAMH
W CYCHUTBHHMH YMOBHOCTSIMH) sl 300paskeHHS
MO/ Y XYIO)KHBOMY TBOPI HEPIJIKO CIIyrye (hOPMOFO
camopeduIeKkcii 10pocI0ro, OCKiIbKU OLIbINICTh TBO-
piB, sKi QOKycyroThCS Ha 300pa)KCHHI JUTHHCTBA
(Ta/abo AUTUHHU SIK TOJIOBHOTO I'eposi), CTBOPIOIOTHCS
i3 TeBHOI WacoBoi mucTaHmii (depe3 Oararo pokis
BiJITOMI, SIK CaM MICHbMEHHUK OyB IUTHHOIO).

IlocTanoBka meTH aociimkeHHs. Mera naHoi
CTaTTl — PO3MISIHYTH XYIOXKHIO crielu]iKy HapaTuBy
JUTUHCTBA Yy KaHAJICbKOMY aHIJIOMOBHOMY pOMaHi
Ha Mmarepiani TBopuocTi Jlroci Mox MoHTromepi,
30kpema pomaniB «EnH i3 3enmenux JaxiB» (“Anne of
Green Gables”, 1908) ta «Enn i3 EiBormi» (“Anne
of Avonlea”, 1909).

Bukaan ocHoBHOro Matepiaiy. OnHi€ro i3 mpo-
0J1eM, 110 MOCTAIOTh MEPEJ 0 CIIITHUKaMHU TBOPYOCTI
JL.LM. MouTtromMepi, € mpoOiiemMa OKpeCICHHS BIKOBUX
MEX YHUTaIbKOi aBIHUTOPIi, IS SKOI MpH3HAYeH! il
pOMaHHU, a BiiTak — Mpo0iIeMa afeKBaTHOI KaTeropu-
3alii TBOPIB MUCTKWHI i BU3HAYCHHSI IXHBOTO MICIIS
y KOHTEKCTi PO3BUTKY KaHAJICHKOI JliTepaTypH 3ara-
JIOM 1 KaHaJIChKOTO aHTJIOMOBHOTO POMaHy 30KpeMa.
3BakarouM Ha Te, 0 IIEHTPATLHUMH TepOsIMH (Tepo-
fasimu) Oarareox TBOpiB J.M. MoHTromepi € mity,
gumaio pocaigaukis (L.M. Robinson, H.M. Ballon,
L.A. Stevenson) 1OTpUMYIOTECS AYMKH, 110 IIi TBOPU
MPEACTABIAIOTE COOOI0 SICKpaBi 3pa3kKd  «IUTS-
4oi JiTepaTypw», TO3WIIOHYIOYH TaKUM YHHOM
«IATHHY-TEPOST» 1 <«JIUTHHY-PEUHITIEHTa (IUTada)»
SIK TOJIOBHI YMHHUKH, IO BU3HAYAIOTH CIEeNU(DiKy
POMaHHOTO HapaTHBY 1 Horo peuenuii. Y aaHomy
KOHTEKCTI CIIiJ1 3ayBa)KHTH, 10 TEPMiH «IUTsYa JIiTe-
patrypay» BUPI3HIETHCS MHOXKUHHICTIO 1 PI3HOMAHIT-
HicTIO nediHilmii 1 3a3BUUYall TPYHTYEThCS Ha JOMi-
HyBaHHI OJHOTO a0 Kimbkox (akropiB: 1) auThHa
SIK Tepoil (TepoiHs) TBOpy (JiTeparypa npo mitei);
2) AWTHHA SIK PEUMIIEHT (JiTeparypa 0.4 AiTeil);
3) autuHa sk aBTOp (JIiTEpaTypa, CMmeopeHa TThMH).

Ha nymky b. Jledera, nesxa yrnepemkeHicTs CTO-
COBHO <JIUTSYO{ JIiTEpaTypu», KOTpa Oyia ITOIIH-
PEHUM SIBHIEM y KaHAJCHKUX JIITEPaTypPO3HABUMX
KOJIaX CcepelHu XX CT., IPU3BeNa JI0 JeII0 3HeBaXK-
JUBOTO cTaBiieHHs 10 pomaHiB JI.M. Montromepi:
“Although all her novels were initially published for
a general audience, appearing frequently on Canadian
annual bestseller lists, they were demoted to the chil-

dren’s shelves (kypcue naw— K.H.) following a rise in
literacy among North America’s white middle classes
after World War 1. Because of biases against popu-
lar literature and children’s literature, Montgomery’s
reputation remained low — despite consistently high
sales — until the almost simultaneous appearance,
in late 1985, of the first volume of The Selected
Journals of L.M. Montgomery (Oxford University
Press) and Kevin Sullivan’s highly acclaimed televi-
sion adaptation of Anne of Green Gables” [9, p. 89].
Jlume HemogaBHO TTOYATH 3’ SIBISITHCS HOBI TIpaIli
(M.H. Rubio, E. Waterston, E.R. Epperly, . Gammel,
C.S. Ross), y SIKHMX JOCHIIDKEHO CKIIQAHY KaHPOBY
NpUPOIy 1 TEMaTW4HE PO3MAITTSA TBOPIB KaHAJICHKOT
[MUCHbMEHHUIII.

CrocoBHo TBOopuocTi JI.M. MonTtromepi (30kpema
cepii pomaniB “Anne of Green Gables’) maemo miz-
CTaBH TOTOIUTHCS, IO KOHCTPYIOBAHHS HapaTUBY
B paMKaxX TpPaJMIIAHOI KaHPOBOI MATPHUI[l pOMaHy
BUXOBaHHs O€3MOCEPEAHbO BH3HAYAE€ LEHTPAIbHY
CMHCJIOBY JIiHIIO POMaHy, a caMe BHCBITIIEHHS iCTOPiT
KHUTTS, JOPOCIIIIAHHA ¥ OCOOWMCTICHOTO PO3BUTKY
TUTHHU. BomHouac cama MUCHMEHHWIS 3a3Havyuia,
110 11 TBOPH BIAKPUTI IIUPOKIH YUTAIBKIH aBAATOPII,
HE3aJIeXKHO BiJ BiKY, I€HJEpPY, COLIAIbHOTO CTATYCY
tomro: “One review said [ had “written Anne of Green
Gables for children and Anne of Avonlea for adults
and was mistaken in both.” I was not. I did not write
Green Gables for children. And Avonlea was not
written for anybody or any class but merely to carry
on Anne’s adventures for anybody who was inter-
ested in them” [9, p. 88]. Takum yuHOM, 00’€KTOM
JOCTIJDKEHHSI MaEMO TBOPHU, Y SIKUX HEHTPAIHHOIO
¢iryporo € mutuHa (i SKi MaOTh PENpPE3CHTYBATH
JUTSIYUH TTOTIISA]] Ha CBIT), aJie sIKi He TIpU3HaYeH1 JIIs
JUTHHHU K ISl €TMHOTO MOXKIIMBOTO PELUITIEHTA.

Cepis “Anne of Green Gables”, Haj| KOO MTUCH-
MEHHHUIIS TIpalroBaia B nepiof i3 1908 poky i ax 110
cBo€ei emepTi y 1942 p., ckmagaetses i3 9 pomanis. Li
POMaHH y XPOHOJIOTIYHIA MTOCTIIOBHOCTI PO3KPHUBA-
IOTh ICTOPIFO JKUTTS TOJIOBHOI TePOiHi — PyIOBOIOCOT
niBuuHKH Ha iM’st Enn [npii, 13 sikoto yntay Boepiie
3yctpivdaerhes B pomani «EnH i3 3enenux Jlaxisy. Ha
MOMEHT TI0YaTKy OTOBIJIi TePOiHI OAMHAIISATH POKIB,
OITHAK y TIPOIIECi PO3TOPTAHHS CIOXKETY W JOPOCITi-
manHg EHH 11 00pa3 mormmomoeThes, 30araqyeThes
HOBHUMH TMEPCIEKTHBAMHU, HOBUM JIOCBIJIOM 1 Tepe-
KUBaHHAMH. He3Baxkaroum Ha Te, IO XyAOXKHIN dac
B pOMaHax HE TEPEpUBAETHCS (BOHH YTBOPIOIOTH
nocyiioBHui OiorpadidyHuil HAPATHB), IPOLIEC CTBO-
penns cepii “Anne of Green Gables” He OyB JiHIH-
HUM. YripojoBx xutts JI.M. MoHTroMepi HeoHOpa-
30BO MoBepTaacs 10 icropii npo Exn, fonosHoBana
«TPOTAJIMHW B JKUTTI CBOET TepoiHi, pO3IMIHMpIOBaia
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1 MO-HOBOMY pO3po0Iisiia TeMH, MOTHUBH, CEOXKETHI
JiHI1, SIKi TPO3BYYaNy B ii paHHIX poMaHax.

VY pomani «ErH i3 EitBormi» (“Anne of Avonlea”,
1909), mo € JOTIYHMM MPOMOBKEHHSIM IIEPIIOTO
pomany JI.M. Montromepi «EnH i3 3enenux [laxiB»
(“Anne of Green Gables”, 1908), 300paxkeHo mpo-
[eC 1HTENEKTYalbHOTO, JIyXOBHOTO, MpoQeciiiHOTo
CTAHOBJICHHSI TEPOiHI y POJIi MOJOM0I BUUTEIHKH,
SKii y MeXaX CBO€i MisIBbHOCTI HEOOXiTHO B3ae-
MOJIISITH 13 PI3HUMHU JIiThMH Ta iXHIMH OaThbKaMHu.
O6pa3 Enn Iupmi, siKiii Ha MOMEHT MOYaTKy OIMOBiJIi
BHUITOBHUJIOCS «IIICTHAJIISTH 13 MOJIOBUHOK POKIBY,
PO3pPOOJISIETECS aBTOPKOIO B ITOPIBHSIHHI 3 YUHSMHU
Ta YYEHUIIMH, II0 YBHUPA3HIOE «IUTHHHICTB» CBi-
TOCTIpUIHATTS 10HOI repoini: “You both have the
advantage of me <...> You’re going to teach children
who don’t know you, but I have to teach my own
old schoolmates” [10, p. 34]; “Anne Shirley, you’re

only pretending to be grown up. 1 believe when
you’re alone you’re as much a little girl as you ever

were” [10, p. 97]; “You’re too young to be teaching
anyhow ... far teo young and childish” [10, p. 40].
«/luTnHHICTE» EHH aKIEHTOBAaHO MEPEBAKHO Yepes
300paskeHHs] CHJIM i TBOpPUOi ysIBHM, 3[aTHOCTI Mpi-
SITH, Oa)KaHHS 3MIHUTH JOBKOJIMIIHIO JIHCHICTH Ha
Kpallle, BOAHOYAC IIi PUCH BHUSBIITIOTHCS HE JIUIIE B il
0COOMCTOMY JKHUTTI, alle 1 CIIPOEKTOBaHI Ha Tpode-
ciiiHy AistmpHICTB repoini: “... far away in a delicious
world where a certain schoolteacher was doing a
wonderful work, shaping the destinies of future
statesmen, and inspiring youthful minds and hearts
with high and lofty ambitions” [10, p. 1].

Crin 3a3HAaUUTH, L0 Y TOPIBHSAHHI 3 POMAaHOM
“Anne of Green Gables” KOHIENT <«JIUTUHCTBOY
B poMani “Anne of Avonlea” HaOyB iCTOTHUX TpaH-
chopmariiii. Y mepmoMy poMaHi KOHIIENT «TUTHH-
CTBO» TIOB’SI3Y€ThCS 3 TOHATTSIMH YSBA, MPIA,
JPYXXBA, TBOPUICTD, i 3HaxonuTh HalsicKpaBilie
BTiJICHHS1 B 00pa3i ronoBHoi repoini — Exn upni ta
ii mpy3iB. “When Anne comes to Avonlea <...>, she is
a little chatterbox given to extravagant language and
excessive emotions. She is either “in the depths of
despair” or overexcited with her enthusiasms. She is
impulsive and gets into all kinds of funny scrapes. Her
most noteworthy trait is her fertile imagination. Staid,
sensible Marilla guides Anne into curtailing her wild,
romantic excesses of words and actions” [12, p. 120].
IIpore y apyromy pomani ranepest oopasiB miTeit po3-
IIUPIOETHCS: aBTOPKA MPOCIIIKOBY€E HE JIUIIE icTOpil
KUTTS TEPOIB, AKi IMOJOPOCIIIIAIN 3 YaciB MEPIIOro
pomany (Enn, Hiana, ['inGept Tommo), ane i BBOIUTH
HOBI 00pa3u — yuHiB EHH y 111KOJIi Ta HOBUX WIEHIB 11
ponunHu — cupitok Jlopu 1 JleBi, skux B3sia Jio cede
Ha BHXOBaHHSA Mapimta. J|3epKaabHICTh CHOYKETHUX

JIHIH, OB’ I3aHUX 13 BUXOBAHHSIM CHPIT (y HEPIIOMY
1 IpyroMy poMaHax BiANOBITHO — BuXoBaHHS EHH
1 BuxoBauHs Jlopu Ta [leBi), MiAKPECITIOETLCS Yepes
EKCTUTIITUTHI OIIHKHU ITePCOHAXKIB, K1 JOOpe mam’ara-
10Th niepion gopociimanns Exn: “Dear me, it doesn’t
seem a day since poor Matthew brought Anne herself
home and everybody laughed at the idea of Marilla
bringing up a child. And now she has adopted twins”
[10, p. 75]; “Anne, you never were bad ... never. I see
that now, when I’ve learned what real badness is. You
were always getting into terrible scrapes, I’ll admit,
but your motive was always good. Davy is just bad
from sheer love of it” [10, p. 108].

IloBepHEHHSI 10 MOTHBY CHPITCTBAa J03BOJISIE
aBTOPIIl PO3IIUPHUTH CIEKTP KOHOTAIlil, acoIiio-
BaHMX 3 HHUM: SIKIIO B MEPUIOMY POMaHi MOTY>KHO
3Bydana TeMa HENOTPiOHOCTI CHPOTH 3arajoM
1 HermoTpiOHOCTI JIBYMHKU 30KpEMa, a TaKOX TYTH
32 PIIHUM JIOMOM, TIONIYKY «PigHOI ayImmi» (aHTII.
“kindred spirit”), To B apyromy poMaHi HpHIIJICHO
OinbIe yBaru po3KpUTTIO TEMH COIIabHOI ajarTa-
il CHpIT, 3aCBOEHHS HUMH BaXXJIMBUX CYCIUIBHUX
HOPM, MpaBWJ 1 LIHHOCTEH, SIKi 00’ €IHYIOTh MENI-
KaHIiB ¢ikiiiHoro Micteuka EfiBonii. OOpa3u aBii-
uat JleBi Ta Jlopu, skux B3s1a 10 ceOe Ha BUXOBAHHS
Mapimia, 300paxyroThCS 3a MIPUHIIATIOM KOHTPACTY:
“Davy had been out making mud pies and Dora went
out to call him in. <...> Mary said Dora was really a
very good child but that Davy was full of mischief.
He has never had any bringing up you might say”
[10, p. 9]. O6pa3 JleBi yTBOPIOE HU3KY OMO3UIIHHIX
nap: esi — lopa, JleBi — Enn lupmi, Jlesi — Ilon
Ipinr. Taka cuctema «I3epKajJbHHUX» 00pasziB, SIKi
MEePETryKYIOThCSI, EKCIUTIUTHO MOPIBHIOIOTHCS OIHMH
3 OJJHUM, MTOTJINOJIIOIOTH 1 IONIOBHIOIOTH OHE OJHOTO,
BIJIKPUBA€E HOBI I'PaHi KOHIENTY «IUTHHCTBOY, AKHH
cTae 6araTOBUMipHUM 1 HaOyBa€ HOBUX 3HAYCHD.

JL.M. MoHTromMepi nopymuinia B poMaHi aKTyallbHy
JUIsL KaHAJICBKOTO cycmiibeTBa KiHst XIX — moyarky
XX ct. mpobnemy BHOOPY IOUITBHUX METOJMK HaB-
YaHHSl 1 BUXOBaHHS, IO PO3KPUBAETHCS TOJOBHUM
yuHOM y nuckycisx memaroriB (“I shall never whip
a child <...> There is some good in every person if
you can find it” [10, p. 36]), a Takox B orucax KOH-
KPETHUX BHIIAJKIB i3 mpodeciiinoi aisuibHOCcTi EHH
(BuxoBaHHs1 JleBi 3a JOMOMOTOK) METOMY «CEepho3-
HOl Oecimu», TigecHe mnokapanHs Exrtoni [las Ta
iH.). IIpoGmema HEoOXiTHOCTI HOTpUMyBaTUCS (Hop-
MaJIbHUX KPUTEPiiB OL[IHIOBAHHS 3HAHb I1OE€THYETHCS
y TBOPI 13 TPOOJIEMOIO BaXKITUBOCTI «100POT0 BILIUBY
Ha AyIIy YYHs», BUXOBaHHA JiTEH y Iyci BHCOKHX
MOpaJIbHUX IIHHOCTEH.

BonHouac norika XyJj0)KHbOTO CBITY, 3MOJIETIhOBa-
HOTO aBTOpPKOIO B poMaHi «EHH 13 EifBoHI», BU3HA-
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4yae xapakTep B3aEMOJIii MK CBITOM JITEH 1 CBITOM
JOPOCINX, SIKi HE CKIAQJAlOTh aHTHTE3y BiTHOCHO
OJIMH OJHOI0, a HaBIIaKu, 00’ €IHaH] CHIJILHUMU KaTe-
TOPisIMH 1 3HAXOASTHCA Yy CKJIAHUX CTOCYHKax Jiia-
JekTu4Hoi B3aemonii. O0pa3 EHH sk yuuTenbKu He
CTUTBKM TPOTUCTABISIETHCS 00pa3aM JiTel, CKUIbKU
JIOTTOBHIOE 1 TTOTTTHOIIIOE TX, OCKIJILKH BOHA caMma IIIe
€ TUTUHOIO (IICTHAIIATH 3 TTOJIOBUHOIO POKIB).
OO0pasu niTedl y pomaHi € MPOBITHUMH U PO3-
KpUBAIOThCS 4epe3 CYKYIHICTh 3aco0iB, 30Kpema:
XapaKTEepHUCTHKa TXHBbOT 30BHIIIHOCTI Ta omary (“he
had a dark, sullen little face, and was staring at Anne
with a hostile expression in his black eyes”; “a pale
little thing, with smooth ripples of fine, silky, fawn-
coloured hair”; “she wore a faded pink silk dress,
trimmed with a great deal of cotton lace” [10, pp.
42-43]); sickpaBa, CTHJIICTUYHO MapkoBaHa MoBa (Y
JUTSYHX JINCTAX, MO (QIrypyroTh SK BCTaBHI OMOBiJI
B TEKCTI poMaHy, HapaTop IMOCIiTOBHO MEPEXOAUThH
Ha MOBHY TOYKY 30py KO)KHOTO i3 MEepPCOHaXiB, IO
JOCATAEThCS 32 PAaXyHOK BUKOPHCTAHHS XapakTep-
HUX JUIS HBOTO CTHIIICTHYHUX 3aC001B, JIOMIHYBaHHS
npocTux abo CKIaJHUX pe4YeHb, HAaBMHCHUX JICK-
CHUYHHX, I'paMaTHYHHUX, MYHKTYaliHUX ITOMHIIOK);
XapakTepucTuka miit abo Oe3misutbHOCTI (“St. Clair
Donnell had not fought any of the other boys over
the question of his name; Prillie Rogerson’s face
had been so puffed up from the effects of toothache
that she did not once try to coquette with the boys
in her vicinity. Barbara Shaw had met with only one
accident ... spilling a dipper of water over the floor
. and Anthony Pye had not been in school at all”
[10, p. 96]). BukopucranHs cCTeMH BCTaBHUX OIIO-
Biger (y (opmi ITUTAYMX JIMCTIB) AO3BOJISIE aBTOPLI
BUCBITJIMUTH CIEUU(IKy NEepHENTUBHOI Ta MOBHOI
TOYOK 30py Y4HIB EHH, KOXXEH 13 SIKUX BUCTYTIAE K
OKpeMa OTIOBiTHA IHCTaHIlig. Take po3MaiTTsS TOYOK
30py, IX B3aEMO/Iisl i HAIlIApYBaHHS YTBOPIOIOTH CBOE-
pinHuit eext «dararoronoccs» poMaHy BUXOBaHHS.
BonHouac o0pasu jiTell pO3KPUBAIOTHCSI TaKOMK
yepe3 o0pas3u JOpPOCIuX, iXHI 1€0JIOTIYHI OI[IHKH,
MpOeKIii, croaiBaHHs, Hali. SICKpaBUM TpUKIa-
JIOM MOXE CIYryBaTH KOMIUHHH emi3oa i3 Micic
JlonHemn, sika BUMarae, o0 yduTeldbka Ha3uBaia
ii cuna J[xeiikob6a Cen-KnepoMm, BBaxarouu 1e im’s
nyxe «apucrtokparnunumy»: “Clarice Almira told me
that you pronounced our name Donnell. Now, Miss
Shirley, the correct pronunciation of our name is
Donnell ... accent on the last syllable. I hope you’ll
remember this in future <...> When he was born I
wanted to call him St. Clair ... it sounds so aristocratic,
doesn’t it? But his father insisted he should be called
Jacob after his uncle <...> But St. Clair he is and
St. Clair he shall remain. You will kindly remember

this, Miss Shirley, will you not? Thank you” [10,
p-48]. Iponiune 300pa’keHHsI KOHTPACTY MiX MPisIMU
Marepi ¥ CHHA CIIyI'ye CBOEPITHUM «I3EPKAIIOM,
y SIKOMY BiIOMBAaIOTbCS CYCIJIbHI HACTPOI JOOM:
TakuM guHOM JI.M. MOHTroMepi BHCMIIOE PO3pPUB
MDK TIParHEHHSM [0 BHCOKOTO COLaJbHOTIO CTa-
Tycy (BHIIYKaHOTO, «apUCTOKPATHYHOIO» IKHUTTS)
1 TMOBCAKIEGHHHMH peEallisiMH, XapaKTepHUMH JUIs
JKUTENIB HeBenuKoro micreuka: “He informs me that
he means to be a carpenter, but Mrs. Donnell says 1
am to make a college professor out of him” [10, p. 69]

BzaemuHn mopocnmmx 1 miteit B pomaHi «EHH
i3 EHBOHJI» PO3KpUBAIOTHCS B KIIBKOX IUIOLIH-
Hax: cimMeiHiM (Oathbko/MaTu — JuTHHA, Oalycs/
Jiych — OHYK/OHY4YKa, ONIKYH — CHpOTa), aKaje-
MiYHIA (y4WTenb/yuuTeNnbka — YYEHB/YUCHHUIIS),
ocobucTicHIN (JromuHa — MroauHa). HalBummm piB-
HEM MDKIIEPCOHAXKHOI B3aeMOZIi €, 32 BU3HAUCHHAM
JI.M. MoHTromepi, CHiJIKyBaHHSI Ha PiBHI «piAHUX
ayur» (anmn. “kindred spirits”) — ToOTO Ha PpiBHI
00pa3HOTrO, XyAOKHBOI'O MHUCIIEHHS, IO JOTOoMarae
OCSITHYTH TNIMOWHM pPEaNbHOCTI 1 BUUTH 3a ii Mexi.
L1 xaTeropis € TPaHCUEHAECHTHOIO HE JIMILIE B TOMY
pPO3yMiHHI, II0O Ma€ Ha yBa3i 3[aTHICTh IIOIWHU
0aunTH MUpIIE 32 TOBCAKICHHE KUTTS, aJle U Y TOMY
CEHCI, 1110 BOHA MOXKe OyTH MpUTaMaHHA a0COJIFOTHO
PI3HUM KaTeropisiM JIFOJCH: JIiTSM 1 JJOPOCIUM, XJIOI-
YHMKaM 1 JIBYaTKaM, YOJIOBIKAM 1 KIHKaM, BUMTEIISIM
Ta y4HSIM TOIIO. Y IIbOMY KOHTEKCTI JIOPEYHO 3ra-
Jaty roMaHiBCbKY aHTHUTE3y «(imicTepu — eHTy3i-
acT», sIKa € XapaKTEPHOIO AJISl €MOXH POMAaHTU3MY;
i, Oe3nepevHo, MaeMO TIJICTaBU CTBEPIKYBATH, IO
B pomanax JI.M. MoHTromepi TakoX BHUSBUIIHCA
XapaKTepHI OCOOIMBOCTI POMAaHTUIHOTO CBITOBII-
gyTTs. Lli 0cOOMMBOCTI BUSBIISIOTHCS Ha PiBHI 00pa-
3iB (mpiamu, Himowu, ¢ei), MOTHBIB (pOMaHTHYHA
Tyra, BIIYYTTS «iHAKIIOCTI», HECXOXKOCTi TOJIOBHOI
repoini Ha ii cepeioBuile, yBara 10 eMOIlid, MoYyT-
TiB, BHYTPIIIHBOTO CBITy T'epoiHi, OeTH3allis 1 3Be-
JMYCHHS TBOPYOI'O Hayaja, 3BEPHEHHs 10 NMPUPOAU
K JpKepella HaTXHEHHs), alllo3iil Ta peMiHiCIieH-
uiii (3okpema 3BepHeHHS 10 TBopuocTi P. bepnca,
C.T. Konpimka, B. Bopacsopra Ta iH.), CTHIBOBUX
piteHsb (TsHKiHHS JI0 sIcKpaBoi oOpazHocTi, MeTado-
PUYIHOCTI, BUKOPHUCTAHHS 1pOHii, KOHTPACTiB, 300pa-
JKCHHS IPUPOAHU SIK «CHAJIAXy»).

MoOTHB MOWIYKY «PifHOI OyIIi», SIKHH [TOBTOPIO-
€TbCsl y Beix poMaHax cepii mpo Enn upmi, pos-
KPHBA€EThCS y IIBOMY TBOPi 4yepe3 B3aeMHHU EHH i3
[onowm Ipeinrom, a takoxx Exn 13 JlaBanmoro JIbtoic.
«CriopiTHEeHICThY iXHIX AYII BUSBISETHCS Y BMiHHI
OaunTH HEe3BUUAHE 1 YapiBHE B Oy/ICHHOMY, IEPETBO-
proBaTH AicHICTh 3ac00aMu TBOPUOi ysiBU. 30KpeMa,
masieHbKui [1on [pBiHT BUTagy€e «CKesICTUX JIIonei»
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(bparu-MoperutaBui, Hopa, 3osnora [ama), ski
JKUBYTh HA MOPCHKOMY y30€peskKi, i MuIIe mpo HUX
y JIUCTI IO BUUTENbKH, OO BIIEBHEHWH, IO TLTBKH
BOHA MOX€ 3PO3yMITH # TiJTHO OI[IHUTH BUTBIp HOTO
yaBu: “So the next evening when [ was sitting on
the Striped Rocks the oldest Twin came sailing over
the sea in an enchanted boat and I got in her. The
boat was all pearly and rainbowy, like the inside of
the mussel shells, and her sail was like moonshine.
<...> We sailed into a great garden, and the clouds
are beds of flowers. We sailed into a great harbor, all
the color of gold, and I stepped right out of the boat
on a big meadow all covered with buttercups as big
asroses” [10, p.122-123]. B. UepHi miakpeciItoe Bax-
nMBicTh 00pa3y EHH y mepmmx ABOX poMaHax IUKITY
“Anne of Green Gables” He nu1IIe SIK «BOPACBOPTiaH-
cbKol MpiliHuL» (anr. “Wordsworthian dreamer”)
(A. Tlomnapn), ane i sik (acHIITATOPKH, HATX-
HEHHUIN, MY3H, «PYHHIBHHII KyJIBTYPHUX KOIiB»
1 JIIOMWHU, KOTpa 3/[aTHA JaTH OTOYYIOUMM HE0OXin-
HHUW caMe JUIsl HUX TBOPYMI MOIITOBX, 3QIyYHTH X
710 CBiTY TBOpUOCTi 1 Mpiii: “Without intending to be,
Anne is a cultural code-breaker <...> she stimulates
others to hear wild voices — emerging through mys-
terious presences, such as fairies and fays, who are
associated with the Fates, crones, and other figures
generally allied with the imagination” [6, p.240].
JI.M. MoHTromepi OHOBHWJIA KaHP POMaHy BHXO-
BaHHs, 30araTMBINM WOTO HOBUMH TEMaMH i MpO-
OreMamu (BIUIHMB JIITEPATypH 1 KYJIBTYpPH Ha CTaHOB-
JIEHHST 0COOMCTOCTI, POJTb APY>KOU B JKUTTI MOJIOIOT
JIOAVMHH, TBOpYA pEIHTEpHpeTarlisi JOBKOJUIIHBOT
JiCHOCTI SIK 3aci0 MoJoIaHHsI BHYTPILIHIX KOH(ITIK-

TiB Tomo). SIkmo pomani “Anne of Green Gables”
[EHTPAJbHOIO CMUCIIOBOIO JIiHI€I0 OyB TpoIiec
CTaHOBJICHHA 1 AopociimanHs MmaieHbkoi EHH, TO
B poMaHi “Anne of Avonlea” KOHIIENIT «JIUTUHCTBO
BUXOIMTH 3a MeKi Olorpadii ronoBHoi repoiHi, 0Xo-
TUTIOE IITHUPOKUI CIIEKTP TEM, MOTHBIB, 00pas3iB.
[ToemHaHHS PUC MTOPOCIOCTI W AUTHHHOCTI B 00pasi
Enn, a Takox 3ManroBaHHA crienudiku ii B3aemMoii
3 YYHSIMH Ta iXHIMH OaTbKkaMH B paMKax mpodeciii-
HOI JSUTBHOCTI SIK YUYHTEJNsl JA03BOJISIE MPOCTEKUTH
I[IKaBUI Mapasieni3M MiX JI0JIIMU BUXOBaHIlB EHH Ta
JTOJICI0 IXHBOI MOJIONOI BUYUTEIBKH. Y pomaHi «EHH
i3 EifBoHIII» TOMiHY€ HEHi€TeTHYHHMHA EKCTUTIIATHIHA
Hapartop, ToO0TO cdepa iCHyBaHHS Haparopa oOMe-
JKEHa EK3ere31CcoM — BiH He Oepe yJacTi B 300paxyBa-
HUX TOJIiSIX; OJTHAK MO3UIisl HApaTopa PO3KPUBAETHCS
Yyepe3 CyKyIMHICTh JIIPUYHUX BIACTYIIIB, KOMEHTAPIB,
MIPSIMUX Ta OMOCEPEAKOBAHUX (3M€01IBIIIOTO 1pOHIY-
HUX) OIIIHOK HAaBKOIHUIIHBOTO CEpEeNOBHINA, i Ta
XapakTepiB MEPCOHAXIB.

BucnoBku. OTKe, KOHLIENT «IUTHHCTBOY» € TPO-
BinHuM y pomaHi «EnH i3 EiiBonmni». BiH BusiBus-
€THCSI HA PI3HMUX PIBHAX CTPYKTYpPH POMaHy: TOETH-
KaJlbHOMY, TPOOJIEMHO-TEMaTHIHOMY, OOpa3HOMY.
BaxuBUM YMHHUKOM HapaTHBHOI CTPYKTYPH TBOPY
€ cucTeMa JI3epKajl, 10 3yMOBJIOE HOBI iHTepIpe-
Tarii 00pa3iB, MOTHBIB 1 CHOKETHHX JIHIHN, SKI BKE
paHiiie po3poOsuTUCs aBTOPKOIO B pomaHi «EHH 13
3enennx [laxiB». KoHment «auTWHCTBO» HaOyBae
BHPa3HOi eKCIUTIUTHOCTI 3a PaxyHOK pi3HOMaHIT-
HUX HapaTWBHUX IIapiB, 10 yYTBOPIOIOTH «Oarato-
roJIoCCs» POMaHy, SIKHH CTaB HOBUM KPOKOM Y pO3-
BUTKY KaHaJICbKOTO «POMaHy BUXOBaHHSD».
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