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HasBa inbMy — Lie nepLunii normnsag Ha inbm, Wo Aae NOABIVMHNIA edeKT OUIHKA MUCTELTBA Ta KOMEPLIMHOT peknamm
Ta 6e3nocepenHbO rpae ponb Yy MeHeIKMEHTI Ta NPOCYBaHHI KIHONPOEKTY. BnyyHi Ha3Bu dinbMiB nepegatoTb 3MICT inb-
MiB i BUKNUKAKOTb IHTEPEC ayauTopii, TUM CamMMM OTPUMYKOYM 3HAYHI kacosi 36opu. 3 Ge3nepepBHMM PO3BUTKOM MixHa-
POOHUX KYNBTYPHUX OOMIHIB, KIHO NOYMHAE BCe Binblue NpMBEPTATH yBary KOXHOI HaLii SK BaXXNUBUIA MeaiiHWUIA iHCTPYMEHT
B KyNbTYpHOMY OBMiHi 1 KpaLLoMy BUBYEHHI Ta PO3YMiHHi iIHO3EMHOT MOBW.

3 2004 poky, Konmn yKpaiHCbKe CycninbCTBO cTano Oinbll opieHToBaHUM Ha 3axig Ta, 0cobnmBo, MiCns OTPMMaHHS
6e3Bi30BOro pexumy, B YKpaiHi 30inbLIyeTbCs LiKaBiCTb 40 aMEPUKAHCHKMX Ta aHIMOMOBHUX inbMiB. | nepLu Hix rnsagady
Haconogutbesa inbmoM, oMy Tpeba 3 Ha3BM 3pO3yMiTU, NPO WO came obpaHa KiHoCTpiuka. Ane vepes pisHi KyMnbTypHi
TpagmUii, KOHTEKCTK, 3BMYAi Ta CMOCOOU MUCTIEHHS MiDK aMepUKaHCbKMM Ta CXigHUM EBPOMENCHKNM CBITOM, Ha3BM inbmiB
MatoTb OyTW nepeknageHi Tak, Wob nepegaTy icTopito rmagadvam i 3auikaBuTm ix.

Lle Bumarae, wob nepeknag Ha3e ginbmis 6yB TOUHMM i ByB KOMEpLiHO BAAnNMm.

Y [aHin cTaTTi npoaHanisoBaHo Ta AOCNIOKEHO cTpaTerii nepeknagy Ha3B aHrmincbkux inbmis. OnmMcaHo npuHUMNU
nepeknagy aHrnincekmx Ha3e inbMiB i BkazaHO Ha cTpaterii nepeknagy HasB aHrmiicbknx inbmis. Y LUin cTaTTi npea-
CTaBIeHO BM3HAYEHHS CTpaTeriin nepeknagy Ta Aeski ocobnmBoCTi Ha3B i OYHKLiN aHIMINCbKMX inbMmiB.

B paHin poboTi BU3Ha4YeHO Ta NpoaHani3oBaHo, LLMSAXOM MOPIBHANBHOMO Ta aHaniTMY4HOro METOLAIB, Ha3BM aMepuKaH-
CbkUX PiNbMIB Ta iX Nepeknag Ha yKpaiHcbKy MoBy. BuBuatoum gocnigHuin matepian, 6yno posrnsHyTo cneuudiky Has3s
aMepPUKaHCbKUX (INbMIB | BUSIBIIEHO YOTMPKW Clocobu ix nepeknagy.

B crarTi HaBegeHO npuvknagn nepeknagy Ha3sB aHMOMOBHMX (DifbMIB YKPAIHCbKOK MOBOK Ha OCHOBI OOCHIIKEHHS
XapaKTePUCTMK, PYHKLIN Ta NPUMHLMMIB Nepeknaay, a Takox cneumdikn aHrmincbKoi Ta yKpaiHCbKOi MOB.

MeToto aaHoi poboTtn Byno nokasatn HEOOXiAHICTb NPaBUNBHOTO Nepeknaay Ha3B aHMmikcbkMx inbMIB Ta BapiaTme-
HICTb MeTOAIB Nnepeknagy Ans NOWMPEHHS aMepPUKaHCLKUX Ta aHIMOMOBHUX KIHOCTPIYOK B YKpalHCLKOMY MefianpocTopi.

KniouyoBi cnoBa: HasBu (inbMiB aHMMINCbKOK MOBOW, CTpaTerii nepeknagy, BM3HayYeHHs!, OykBanbHWUI nepeknag,
[OOBINbHUIA Nepeknag.

The title of the film is the first look at the film, which gives a double effect to the evaluation of art and commercial adver-
tising and directly plays a role in the management and promotion of the film project. Accurate titles of films convey the con-
tent of films and arouse the interest of the audience, thus receiving significant box office. With the continuous development
of international cultural exchanges, cinema is beginning to attract more and more attention of every nation as an important
media tool in cultural exchange and better study and understanding of a foreign language.

Since 2004, when Ukrainian society became more West-oriented, and especially after the visa-free regime, interest
in American and English-language films has increased in Ukraine. And before the viewer enjoys the film, he needs to
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understand from the title what exactly the selected film is about. But because of the different cultural traditions, contexts,
customs, and ways of thinking between the American and Eastern European worlds, the titles of the films must be trans-
lated to convey the story to the audience and interest them.

This requires that the translation of the titles of the films be accurate and commercially successful.

This article analyzes and explores strategies for translating English film titles. The principles of translation of English
film titles are described and the strategies of translation of English film titles are indicated. This article presents the defini-
tion of translation strategies and some features of the titles and functions of English films.

This paper identifies and analyzes, through comparative and analytical methods, the titles of American films and their
translation into Ukrainian. Studying the research material, the specifics of the names of American films were considered

and four ways of their translation were identified.

The article presents examples of translation of titles of English-language films into Ukrainian based on a study
of the characteristics, functions and principles of translation, as well as the specifics of English and Ukrainian.
The aim of this work was to show the need for correct translation of English film titles and the variability of translation
methods for the distribution of American and English-language films in the Ukrainian media space.

Key words: titles of films in English, translation strategies, definitions, literal translation, free translation.

IMocranoBka mpodaemu. KiHo — 1e HE TiTBKH
MHCTELTBO, aje i ToBap. YKpaiHChKUI MeaianpocTip
3aBk1U OyB BIJKPUTHM JUIsI aHTJIOMOBHHUX (DiJIbMiB,
Jie TXHs KUIBKICTh TMOCTIHHO 301mblnyeThest. Hazeu
(hiTeMiB BHpaXKAIOTh TOJOBHY i7€I0 IS TVISIadiB,
00 MpUBEpHYTH iXHIO yBary. s 1mporo moTpideH
rpamMoTHHH nepekian ¢ineMy. Hazsa ¢inbemy € iioro
HEOOXiIHOI0 YaCTHHOIO 1 MOXKE JOJIaTH 3aBeplIalib-
HOTO IITPUXY Ta HAJATH NPUBAOIMBOCTI AJIS ayTUTO-
pii @00 HATUXHYTH Ha PO3AYMH HaJ (PITEMOM.

IneanbHMil mepeksiaz Ha3BU MOXE Tepenaru
TOJIOBHY TYMKY (iTbMY Ta BUKIHKATH Oa)KaHHS TIIs-
JaviB BigBigaTH (inbM, caMme TOMY HepeKIaa aHii-
CHKHUX Ha3B KiHO JIy’K€ BaKJIMBHU.

[epeknactu HaBiITH MPOCTY Ha3By QLIEMY BHJA-
€TBCSl JIETKOIO CIIPABOIO, ajieé HEJEerko MepeKsacTh
no6pe. [IpounTaBimm Ha3By (pisTbMY, MU TOBUHHI 3pO-
3yMITH HOTO OCHOBHY ifiecfo Ta 3MicT. OfHAaK 1HKOIH
CTymil Tepexiany po3DIAJaroTh JHUIIE JOKIaJHUN
nepeKyiag Ha3B (UIBMIB, HANPUKIAN, JIOCITIBHUMN
nepekiaj i Tpanciitepanito. [Ipu 11boMy BOHH irHO-
PYIOTH BIUTUB KYJIBTYpH y TIEpPEeKiIaai Ha3B (PiIbMIB.
3 iHmoro OOKy, 1HKOIM MOXHa 3yCTPITH BiJBEPTI
«BinceOenbkm». Hapasi Opakye mociikeHb B Ipo-
Leci mepekiiaay Ta OI[iHKU HOTo aJIeKBaTHOCTI.

AHani3 ocTaHHiX aocaiIKeHb i myOaikamiii.
IIpobrema mepekiany Ha3B aMEPUKAHCHKHUX (DITEMIB
MIPUBEPTAE yBary HAyKOBIIIB pi3HUX KpaiH. B. bepmic,
Jly Tn, JI. Kanmuanuenxo ta O. Kpucano naBHO aHa-
Ji3YI0Th Ha3BU KiHOcTpiuok. Kuraiicbkuii BueHMi
Xe BBakae, IO Mepekiajg Ha3Bu (ilbMy Mae Bif-
MOBIJIaTH TAaKUM TPUHIIMIIAM: KYJIbTypa, €CTETHKa,
KOMEpIIiifHa TaeMHUIII. A #Horo xoiera BoHr cTBep-
JDKY€E, 10 TepeKsiaj — Iie MOBHa TpaHchopmarris,
3aCHOBaHA HA OPHTIHAIBHOMY 3MICTi Ta oOMexeHa
3alUTaMu Ta KyJIbTYpOIO LIJIBOBOI ayaMTOpii, TOX
[epeKIia] Ma€ BiJMOBIIaTH OPUTIHAIY 33 3MICTOM
(dhopmoro, cTriieM Ta (PyHKILIERO.

Meta cTaTTi — TOCTIINTH TIEPEKIaad Ha3B aMe-
PUKAaHCHKUX (IBEMIB, PO3KpUTH crennudiky mepe-
KJIJy Ta BH3HAYUTH JOUUIBHICTh THX YH I1HIIAX

crnoco0iB mepekany Ha3B aMepUKAaHCHKHUX (DiTbMIB.
Pecypcu BinmiOpaHo 3 iHTEpHETY Ta KypHaliB. Yci
MIpOaHai30BaHi KIHOCTPIYKH JOOpe 3HAOMI yKpaiH-
CBKIii ayuTOopii.

Buxkiaa ocHoBHOro marepiajiy. AHami3 mepe-
KJIaly TIOHAJ] CTa aHTJIOMOBHHUX CTPIivoK [1, 2] momo-
MIT BUSIBUTH 4 OCHOBHI NPUHILIUIIH MIEPEKIIay TaKUX
Ha3B.

Ipamuii (exsisanenmnuii, OyKeaibHuil, 00C/1i6-
HUIl) nepeK1ad 3acTOCOBYIOTb, KOIM B OPHUIiHAIb-
Hill Ha3Bi ¢inbMy BincyTHI cmenudiuHi KylIbTypHI
KOMIIOHEHTH 1 YMOBH J03BOJISIIOTH 30€pErTH OpUTi-
HaJILHUI 3MicT abo MeTadopy. Hanpuknan: «Roman
holidays» — «PuMchki kanikymm», « The Adaptation» —
«Ananramisi», «How to Train Your Dragon» — «Slk
npubopkatu apakoHay, «Toy Story» — «lcTopis irpa-
rok», « Wild Orchidy» — «/luka Opxizes» Ta iH.

Pa3oM i3 THM, HaBiTh Y [LOMY BUIAAKY MOKJIHBI
neBHi TpaHcdopmallii, mo poONsATe Ha3By (iIbEMY
OULTBII 3BUYHOIO IS YKPAiHCHKOTO Tisimada. Tak,
CTHITICTHYHO HEHTpaabHI aHITIHCHKI citoBa «Planesy
ta «Happy Feet» B ykpaiHcbkoMy mepkinani mepe-
TBOPWJIMCS, BIJNOBIIHO, HA 3MEHIICHO-NIECTINBI
«Jlitaukmy 1 «Beceni HikKU». 3 JETKoi pyku mepe-
knanadiB « The Smurfsy — «Cmypdm» niepeTBopriich
Ha «CmypdwukiBy. Taki Ha3BW 3a3BHYail SCKpaBi Ta
KOPOTKI ¥ CKITaIal0ThCs MOHANOIIIBINE 3 TPHOX CITIB.

Tpancnimepayin adbo mpanckpunyia — 1e CIo-
co0u nepeKiIagy Ha3BH aHIICHKOTO PiTbMY 1HIIOO
MOBOIO BIJIIOBIJHO JO BUMOBH.

VY psini anmnidickKux QiTBMIB iM’s 200 Miciie po3-
TalllyBaHHSI Tepos PO3MISAAEThCS SIK Ha3Ba. Takuii
BUJ TEPEKJIaay 3arojioBKa 3a3BHYail O3Hauae TpaH-
critepanito. Skmo imM’s Bimome aynutopii abo mae
BXJIMBY ICTOPUYHY LIHHICTh YW Kpalle MOXKere-
penaru eK30THYHI JIFOOOBHI MOYYTTsI, BAKOPUCTOBY-
€TbCS 11 MeToJ. SIKIIOo Tsgady Ha3Ba JONOMOXKE
3pOo3yMiTH 49K Xo4ya O HATAKHE, TOIPH 1HO3EM-
HUH TEKCT, MOBY 1 KyJIbTYpHi BiIMIHHOCTI, ITPO IO
CTpiuka a0o Jie BiOyBaTUMYThCS IMOJIi, IEH METOJ
TaKOXX BUKOPUCTOBYETHCS. Hanpukian:
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e «Jane Eyerey, «Tess», «Harry potter», «<Romeo
and Juliet» po3moBigat0Th MPO MEPCOHAXKIB Ta MOAII,
no0pe BiIOMi YKPaiHIAM 3 OJJHOWMEHHUX KHUT;

e vy «Pearl Harbory» monii BinOyBaroThCcs Ha Tl
Haray Ha BilicbkoBy 0a3y CLLA;

e «Chicago», «New York, New York» po3nosi-
JIAr0Th MPO MOJIT B aMePUKAHCHKUX MiCTaX.

3BuyaitHo, mepekian reorpadidHoi HA3BH UM
MICIIEBOCTI HE 3aBXIH € JOPEYHHUM: € JesiKi Ha3BH
3aroJIOBKiB, 3 IKUMH ayJUTOPis HEe 3HaiioMa a00 BOHU
HE MaroTh MPSIMOTO CEHCY a00 HUMHM JIETKO BBECTU
B oMmaHy, a00 BOHM OyIyTh HEOJHO3HAYHHMH JIS
ayauTopii, TOMy MepeKyIaay X Ha3B CIiJl YHUKATH
[3]. Hampuknan, «Forrest Gump» MaB Ou Tepekia-
narucst K «Jlicopuit I'amm», ane meil nepeknaa He
€ JOPEYHUM, aJKe BiH HE CIIPaBUB OM HISIKOTO Bpa-
JKCHHSI Ha YKpaiHChKY ayIuTOpil0 1 HIYOro He cKa-
3aB OM Mpo CyTh (iIbMY; TOAI K HOro BCiM J100pe
3HaioMuii mepexnan @oppect ['amn Habararo mika-
BilIMii i 1a€ 3p03yMiTH, IO iCTOpis PO MEBHY Tep-
COHY. 3arajioM MeTOJ] TpaHCIITepallii i TPaHCKPHITIII{
BUKOPHCTOBYETHCS JJIs1 KIHOCTPIYOK, J€ B 3ar0JIOBKY
€ Bi1acHa Ha3Ba: «Max Payne» — «Makc Ileitn».

Tpancghopmauin — crniocid nepexiaay Ha3s (iib-
MiB, TIPH SIKOMY OPHTIHAJILHUH 3arojoBOK TpaHCQOp-
MYETBHCS IIJIIXOM 3aMiHM JIEKCUYHHUX OIUHULb, JO/a-
BaHHS eJIeMEHTiB abo0, HaBIIaKH, CKOPOYCHHS Ha3BH
Tomio. 3aci LiTKoM BUTIpaBIaHUM Yepe3 BiAMiHHOCTI
B KYJIBTYPi Ta CBITOCIIPUHHSATTI aMEPUKAHCBKOTO Ta
YKpaiHChKOro Tisiiada. Tak, aOCONIOTHO JIOPEYHHM
€ mepeknan MyinbTdimeMy «Spirit: Stallion of the
Cimarrony. JlocmiBHuii mepekinan 6u OyB: «Jlyx: sxepe-
oenp Cimapponay. Ane TononiM CiMappoH Oyi1o 3ami-
HEHO 3araji-HOI0 Ha3BOIO Tpepii, Tomy mo CimappoH
O3Ha4Ya€ aIMiHICTPATHBHO-TEPUTOPIAILHUNA  OKPYyT
B mrari Oxiaxoma, CIIA, piuxy B CHIA Ta 3am4a-
Bitoro kous B CIIA. IM’s1 TOTOBHOTO Teposi — BoJIe-
moOHoTO KOoHsA CripiTa, 30eperiv 3aBIsSKi 3HAYeHHIO
CIIOBA SPirit — «Iyx», «ayma». Takoxk B yKpaiHCbKOMY
BapiaHTI HEMa€ BIJIIOBITHOTO 3HAYCHHS IMEPEKIIaTy
crosa stallion (>kepeOelip), KUl HaBPSA YU TPHUIAB
Ou 1o mymri yKpaiHChKOMY TisimadeBi. ToOTo, mociiB-
HUH Tepekial Ha3Bu MYJIBTHUIEMY TS YKpaiHis OyB
Ou He3pO3yMiNuii 1 He IPUBEPHYB OM 3HAYHOI yBaru.

B Ha3Bax amMepHKaHCBKMX KiHO- Ta aHiMalliii-
HUX CTPIUOK 3yCTPIiYarOThCS TakKi, IO B aHIIHCHKIN
MOBI1 HE MalOTh POy 1 uncia, Hanpukinaa «Frozeny.
B mepexiani Ha ykpaiHCbKy MOBY IIe¢ MaJio O O3Ha-
yaru «Kpmwxanuil, Kpruxana, Kpwkane». Tomy, ans
OLITBIIT YITKOTO PO3YMIHHSI CEHCY MYJIBT(LIbMY, HOTO
nepekiany sk «Kpmkane cepuey». Ta xx cama cuTya-
1ist 3 Ha3Bowo «Tangled» — «3arutyTana icTopisi».

Myneroinem «Cimelika KpynciB» B opurinami
3By4uTh K «The Croods». ToOTO 1151 Hac 11e 03HaYa-

tume «Kpyacm». Ae gepes te, 10 B YKpaiHi 11e mpi3-
BUILIC HE € BXXKUBAHUM, TJIsiAaqy Oyno 6 He3po3yMmisio,
PO IO YH MPO KOTO caMe po3KazyeThbes ictopist. o
TOTO K CIIOBO «CiMelKa» SIBHO BKa3ye Ha KOMeIiii-
Hull xaHp. Came ToMy 100pe BiIOMHN aTanTHBHHUH
TepeKyIaa aHIMAIIHOT CTPIYKU € HAWOIIBIIT BIAJTHM.

OnuH 3 IpUHOMIB ILOTO METOY TOJISTAE B A0OA-
BaHHI JICKCHYHUX C€JIEMEHTIB, 1[0 PO3IIUPIOE YU PO3-
KpHUBae cyTb Ha3Bu [4. ¢ 69]. Hampuxuaz:

® «TheGrinchy — «Ipiny, BuKkpanay Piznsa»

e «Hitch» — «IIpaBuna 3itomy — MeTom XiTda»

e «Identity Thief» — [lilimaii maxpaiixy, sIKII0
3MOYKEI»

e «Valianty — «BeniaHT: nepHaTuii crierHas»

e «Bad Moms» — «Jlyxe morani maryci»

[puknagm npuitomy TpaHchopManii Ha3BH
3 OITyIICHHSM CJIiB:

e «My Big Fat Greek Wedding 2» — «Moe
BEJIMKE TPELbKe BeCLIs 2»

e «Neighbors 2: Sorority Rising» — «Cycinu 2»

e «This Means War» — «3Ha4uTh, BiiiHa»

BuiydeHHs ciioBa B TiepeKiiajii Ha3BH aMepUKaH-
CHKOTO (PLTBMY TOpEYHE HE TITBLKH Yepe3 HaIMIpHY
KOHKPETH3AIII0 1 pO3KPUTTS CYTi KIHOCTPIUYOK, JIE TIe
He ToTpiOHO, a ¥ Yepe3 JeKCHYHI BiAMIHHOCTI aHT-
JMChKOT Ta YKpaiHCHKOT MOB — TIEpeKJIag MOXe OyTr
3aBaHTAXXCHUN CIIOBAMH, 110 BiJI0Opa3UThCs Ha HOro
KOMEPIIHHOMY YCITiXy: MaJjio KOTO 3aIliKaBUTh Ha3Ba,
10 CKJTAJTAETHCS 3 YOTHPHOX a00 OLTBIIIE CITiB.

Xoua edexT IOCIiBHOTO Nepekiiaay OyBae Bla-
JWi, HE BCl HAa3BM MiAXOIATH AJISL JOCTIBHOTO Iepe-
kiany. Yepes BiAMIHHOCTI B MOBi Ta KyJBTYpi Mix
YkpaiHoto Ta AMepuKoIo, B ASSIKHX BUMAAKaX 3aCTO-
COBYETLCSI METOIT 006L1bHO20 nepeKiady ado 3amina.

Awmepukancekuii  ¢imbM  «Gone  with  the
Wind» BUKOPHUCTOBYE METOX BUIBHOIO IEpEKIIay.
JlocniBHul mepexiiaj], JIOSUIbHUH JI0 MOYaTKOBOT'O
TEeKCTy MaB Ou Oyt umMoch Ha Kmrait «llimum
3 BITpOMY, 1 TIeH TIepeKIIa T He HaATO TapHUid. Pi3HuIS
TyT MDK JOBUTBHUM Ta JOCTIBHAM TIEpPEKIaTaMU
HPOSBISIETHCS y BUCIOBIIEHH]. Came yepe3 TpyaHOIL
nepekiaagy KiHOCTPIUKM 3aCTOCOBYETHCS  CIOCiO
3aminu. Yepes 1OCHiBHUIA Mepekyia] BaKKO BioOpa-
3UTH CyTh (QUIBMY, TIEpeKIIaadaM Ciijl poaHaizy-
BaTH ¥ 3pO3yMITH 3MICT, CIOKET 1 HaBiTh CTHJIb, III00
B/1aJIO IIEPEKJIACTH Ha3BYy. TaKMM YMHOM 3aMiHA MOXKE
MOKa3aTH PUCH OPUTiHANBbHOI Ha3BH Ta JOMOMOXKE
YCBIIOMUTH KYJBTYPHY, €CTCTUYHY Ta CKOHOMIUHY
LiHHICTH QiTBMY.

Uepe3 pi3HUIKO B HAI[lOHAIBHIM IIHHICHIN
opieHTaIlii, KyJbTypi Ta B3araji MEHTAIITETI MiX
VYkpainoto ta CIIA, gocmiBHHIA Tepekiaa Ha3BH
aMEPUKAaHCBKOTO KiHO MOXE CIIOTBOPHUTHU CIIPaBX-
Hill 3MICT OpUTiHAJIbHOI HAa3BU a0O HABITH BUKJIH-
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KaTu SKICh HENpPaBWJIbHI acolliallii, BILUIMBAIOYH
Ha oOpa3 (uIbMy y CBiIOMOCTI Tsgada. B mpomy
BHITAJIKy JOBUIBHHI TepeKiiaj] BUKOPHUCTOBYETHCS,
o0 MiAKPECIUTH XapaKTepUCTUKUA (inbMy, adu
BUKIIMKATH Oa)KaHHS ayIuTOpil OLIHUTH (iIbMH.
Hamnpuknan [5]:

e «Chalet Girl» — OykBanbHO O3Hauae «/JliBunHa
3 mmane». diTbM 1 cipaBi MPO MiBYNHY-TIOKOTBKY,
sIKa TIPAIIOE Ha TIPCHKOIIMKHOMY KypopTi. AJie miepe-
KJIaja4i Ui Kpamoro PO3KPUTTS CYTi BHPIIIAIN
MEePeKIacT! Ha3By K «SIk BUHTH 3aMiX 3a MINbAp-
nepay. [sgaueBi JaroTh 3pO3yMITH, PO IO HICTHCSI
y dimbmi.

e «l Fell Pretty» — 3aMicTb mocmiBHOTO « S TI09y-
BalOCs TapHOIO», YKPATHCHKI MepeKiagadi mocrapa-
micd, 1y miacymky mu mMaemo «KpacyHio Ha Bcio
TOJIOBY». bykBalbHUU Tiepekiaja Oiiblie MiAiiiIios
Ou I MeJoJpaMHu, B OPHUriHAJbHIA Ha3Bi HaBITh
MO)kHa Oyn0 6 mobaunT TeBHY PEeqIIEKCit0 TOJIOB-
HOI TepoiHi. A cmoci0 3aMiHM HaTsAKae, MO-TepIIe,
Ha KOMeIIHUH kaHp (QiIbMy, a mo-Japyre, Ha Te, 110
repOoiHs SIBHO HE CXHJIbHA O CAMOKPUTHKH.

e «The Nut Job». «I'opixoBa pobora, ropixoBa
cipaBa» — Tak OM Ha3WBajach aHIMallililHa CTpivKa
B MIOCIIBHOMY IIepeKiani, abum He YKpaiHChKUU
BIy4YHUI mepexnan. «PeambpHa Oinka» Bigpasy
BKa3ye Ha T€, XTO € TOJOBHUM I'€PO€EM, JIO TOTO XK
BiH SIBHO HE 3 THX, 1110 NacyTh 3a7HiX. JloBiIbHMI
nepeKyaaa, TaKUM YHMHOM IIe ¥ JJ0Ja€ CTUIICTHY-
HOTO 3a0apBIICHHS MYIBT(UIBMY JUIsl yKPaTHCHKOTO
rsaadga.

e «Silver Linings Playbook» — 3aBnsxku metomy
3aMiHM MaeMo «30ipKy MpOMIHLIB Halii». 3amicTb
HE3PO3yMIJIOTO JIOCIIBHOTO MepeKiIaay CIelianicT
Jy’Ke BIYYHO aJIaliTyBajlkl Ha3BYy 3TiIHO 3 CIOXKETOM.
o pedi, B PO opurinanbHy Ha3By Mepekiaiu K
«Miit xJoTens — IMCUX» 1 BOHA 3pifKa 3yCTPIdaeThCs
Ha TpOCTOpax YKpaiHChKOTro iHTepHeTy. Lle Takox
JOCUTH BIyYHa Ha3Ba, SIKa HATAKA€ HA XapaKkTep 4u
MICUXI4HI pO3JIaJii Teposi, ajle caM Mepekial Oubiie
MIJXOAUTh 70 KOMEJii, TOMI SIK KaHp KIHOCTPIUKH —
JIpaMaThIHa KOMEIis 3 yrmopoMm Ha napamy. Jlo Toro
K caMe YKpalHChbKUU MepeKiia]l HalKpalle repeaae
IOOKUi 3MiCT QimbMy.

o «Life After Beth» — OykBanbao «KutTs micist
Ber», mo Mamo mpo IO TOBOPUTH YKpaiHCHKii
ayJuTopii. A OT MepeKIiaj i3 3aMiHOI «SIKIIO TBOsI
TiBIMHA — 30MO1» HaATSIKa€ Ha MEBHI IETaJl CIOKETY.

e «Die Hard» — «Ilomeptn Baxkko, momwupait
BaXKO» — TaK OM ¥ Ha3WBasiocs B YKpaiHi 11 KiHO.
Haspa Oinbplie miAXOAWUTh AJIE YEPrOBOTO IMPOXiJ-

HOro OOWOBMKa, 1 HaBpsJ YW BOHA BHUKJIHMKala O
LIKaBICTh y LIMPOKOi yKpaiHCbkoi ayaurTopii. Aue
3aBISIKM HAILIUM TepekiagadaM Mu MaeMo « MiliHoro
rOpiliKay, SKWH HaBITh CTAJTUM BHCIOBOM.

o «The Fast and the Furious» — «IlIBunki Ta
moTi». CaMe Tak JOCIIBHO IEepeKIaTacThCcsl Ha3Ba
BCECBITHBOBIZIOMOi (ppaHIIM3U. AJle Halli CIelli-
amicti BuUKopucTanu TepMmiH «Dopcax» (pexum
poOOTH JBHUTYHA): KOPOTKa i SICKpaBa HaszBa J00pe
BCIM BijioMa 1 MiAX0auTh (PiIbMy HABITh Kpalle 3a
OpHUTiHAJIBHY Ha3By [6].

BucHoBok. ®inbpM Bifirpae Ba)JIMBY pOIb K
y TIOBCSKICHHOMY JKUTTI JIFONIEH, Tak 1 B MDDKHApPOI-
Hil ekoHOMIlli. OJHHM CJIOBOM, IEPEKIa] Ha3BU
¢bineMy Le myxke Bakka pobora. Sk ToBap 1 Mucte-
IITBO, KIHO BCE OJHO OyIyTh J00pe crpuiiHsaTu. Ha
YKpaiHCHKOMY KIHOPHHKY 3 SIBIIIETHCS BCE OILIBINE
AHTIIOMOBHHUX CTpPIiUOK. AJie 4epe3 KyIbTYpHi Bif-
MIHHOCTI YKpaiHI[iB Ta aMEpHKAHIIIiB, a TAKOXK 4epe3
JICKCUYHI BIIMIHHOCTI HAIIMX MOB, MEPEKIJIaJ MOXKe
OyTH BKpail CKJIaJHHM i CyThb OpHIiHANy Ta Iepe-
KJIaJy MOJACKyAn Moke He 30iratucs. Jlep:kaBa mae
110 MOXKJTHBOCTI MIATPUMYBATH BITUM3HSIHY KiHOIH-
IyCTpito, CTy/il afanTarii Ta nmepexyiay, oo ykpa-
{HCBKUH IIsiiay yepe3 MmepeKiaj BiI4yB aHIIIHCBKY
MOBY, CaMOOYTHIl KyJIbTYpPHUH BIATIHOK Ta XyI0KHIO
CHaIINHY aMEPHKaHCHKOTO KiHO.

Hazsa ¢dinmeMy — me mepire, mo 6a9uTh TIsImad,
TOX BOHA Ma€ BIJAIMOBIIaTH TaKUM XapaKTEPUCTH-
KaM: OyTH KOPOTKOIO Ta 3p03YM1JIO0, KYJIBTYPHOIO Ta
SIKICHOIO B XyZO’KHBOMY i KOMEPILIITHOMY IIJIaHi.

Pi3Hi Ha3Bu QinNbMIB MOTPEOYIOTH Pi3HUX CTpa-
Terii mepeknany. IlpoaHaizyBaBiiu 0COOIUBOCTI,
(yHKIii Ha3B GUIBMIB, TIEpeKIagadi MOXKYTh BHKO-
PUCTOBYBaTH METOIW TpaHCIiTepallii, JOCIIBHOTO
TepeKIay, TpaHCPOPMAIIIO 1 TOBUTBHHAN MEepeKial,
o0 HalaTH ayAUTOPii HAKpaIIKi epeKa.

[epexiian ¢ineMy — 1€ HE MOBHUH MepeKial,
a KyJpTypHUil nepeknan. [lepeknanad noBuHEH npa-
LIOBAaTH 3 MOBOKO OpPHUTIHAJIy Ta MOBOKO HEpPEKIaLy
Ta 3HAXOIWUTH BIIMIHHOCTI MiXX MOBOIO OpHTIHAITY
Ta MOBOIO IIJILOBOI ayIUTOPii, BiAIMIHHOCTI B HaIli-
OHanbHIA KynbTypi. [lepeknamau TakoX MOBHUHEH
30eperTd ecTeTHYHI BIACTHBOCTI (ibMy Ta posy-
MITH BaXJIMBICTh TPAMOTHOTO TEepeKyamy A MiXkK-
KyJIBTYPHOTO CIUIKyBaHHSA. BomHouac nepexnanad
Ma€ BUKOPHCTATH BIJIOBIJHI HAaBUYKH TEpEKIIamy
Uil 30epexeHHs] KyJIbTYpPHHUX O0cOoONMBOCTEH Kpai-
HU-BUPOOHNKA KIHOCTPIYKH 1 3pOOUTH BCE MOXKITUBE,
100 Npe/ICTaBUTH JIIO/ISIM i/1ealbHUH MepeKiiaa Ha3B
(binbMiB.

CNMNCOK BUKOPUCTAHUX OXEPEN:
1. Kartanor cinbmie. KiHoadiwwa: Be6-cant. URL: https://kinoafisha.ua/ua/films/ (nata 3sepHeHHs 09.01.2021).

188



3akapnarceKi Qinonoriuni cryaii

2. IMDb Top 250 Movies. IMDb: Beb-cant. URL: https://www.imdb.com/ (aata 3BepHeHHsa 09.01.2021).

3. Munesuy W. Ctpaternmn nepeBoga Ha3BaHuii punbmoB. Pycckuin ai3bik 3a pybexom. Jlutepatypa u Kynetypa.
2007 Ne5. URL: http://journal.pushkin.institute/archive/archive/2007/5_(204)/6080_CtpaTterun_nepeBoga_Ha3Ba-
HWI_cpunbmos/stat2007-5-6080.pdf (nata 3sepHeHHst 09.01.2021).

4. Muneswuy W. CTpaTernm nepeBoga Ha3saHuin unbMoB. Pycckuin si3bik 3a pybexxoM. Jlutepatypa v Kynstypa.
2007 Ne 5. URL: http://journal.pushkin.institute/archive/archive/2007/5_(204)/6080_CTtpaTterun_nepeBoga_Ha3Ba-
HWI_cpunbmos/stat2007-5-6080.pdf (nata 3BepHeHHst 09.01.2021).

5. Oxford Learner's Dictionareies: Be6-cant. URL: https://www.oxfordlearnersdictionaries.com/ (qata 3BepHeHHs
09.01.2021).

6. Biktopis B. https://buki.com.ua/blogs/pereklad-nazv-filmiv/ (gata 3BepHeHHs 09.01.2021).

YOK 811.112.2'25
DOI https://doi.org/10.32782/tps2663-4880/2022.21.2.38

OCOBJUBOCTI MPO®ECII TAJIY3EBOTO NEPEKJIATAYA
PECULIARITIES OF INDUSTRY TRANSLATOR’S PROFESSION

PaximoBa O.K.,

orcid.org/0000-0002-0183-9225

cmapwiuil 6uK1a0ay Kagheopu 2epmMancokoi inono2ii ma nepekiado3nascmed
XMmenvHuybKko20 HAYioHATLHO20 YHIGEpCUMEenY

Jleoenena JI.E.,

orcid.org/0000- 0003-1715-4201

cmapwiuti 6uKnaoay Kagheopu iHO3eMHUX MO8

Hayionanvnoi akaoemii Jlepoicasnoi npuxkopoonunoi ciyscou Yipainu imeni boeoana Xmenvnuybko2o

Y cTatTi po3rnaHyTO cnevianbHuii/rany3eBuin nepeknag, skl € CborogHi ogHMM i3 HanbinbL 3aTpebyBaHNX cnewjianb-
HOCTeln nepeknagada. HoBi cneuianbHOCTI nepeknagava BUXO4AThb 3a pamMKn TpaauuinHux knacudikaui nepeknagy, ski
BU3Hayanu BMAM Ta TUMK nepeknagy. HoBum BMOOM nepeknagy, skuii OXOMMe NMCbMOBUIA Ta YCHUIA BUAWU Nepeknaay,
CTaB ayAioBidyanbHuUi nepeknag. 3’aBunucs Taki cnewuianbHOCTI, Ik Nepeknagay-TepMiHOmor, KePiBHUK NPOEKTIB, Nnepekna-
Jadv-nokanisartop Ta iH.. ng Toro, wob BunyckHWKK-Nepeknagadi Oynu 3atpebyBaHi Ha Cy4acHOMY pPWHKY mpaLi, iICHYHOM
cneuianbHOCTI ByTH iHTErpOBaHi y HaBYanbHUIA Npouec. Tomy, aBTopam CTaTTi BUAAETHCS AOUINIbHUM I'PYHTOBHILLE JOCHi-
ONTN BUMOTU, SKi BUCYBAOTLCA A0 LUX CneliansHOCTeNn.

Y cTaTTi OCHOBHa yBara NpuAinsaeTbca Hacamneped npodecii nepeknagaya 3 No3uuii Moro CTaBNeHHs 40 HaBKOMULL-
HbOTO CBITY, NMOAEN, TEXHIKM. 3HAKOBI, MOBHi CUCTEMW € OCHOBHMMM 3acobamu nepedadi HayKOBO-TEXHIYHOT iHchopmaLlii
Ta BogHOMaC € NpeaMeToOM JaHoi NPodecinHOi AisnbHOCTI. [JoBrui Yac AOCIAHWKM po3rnsgan nuie ncbMoBy hopMy
ranys3eBoro nepeknagy, ska BigHoOCUTbCA A0 Ty NPodECiHOI AisnbHOCTI «JTiognHa-3Hak».

Ha nepekoHaHHs aBTOpPiB CTaTTi 3MICT 0COONMBOrO PO3Ainy HaykM MPO Mepeknaj Mae CKnactu po3mss 3aBhaHb
Ta YMOB nepeknagy y 3B’a3Ky 3 XaHpOBMMM OCOGMMBOCTAMM MaTepiany, OCKiMbK/A KOXeH 3 pisHoBMAIB MaTepiany, Lo
nepeknagaeTbca Mae crneumdiyHi pucu, siki BUCyBatoTb 0COOMMBI BUMOTM 40 nepeknagy. AKLWo npu nepeknagi HaykoBmx
Ta [inoBKX TEKCTIB JOMNYCTMI 000POTH KHUXKOBO-MMCbMOBOIO MOBIEHHS, TO NMpW Nepeknazi XyaoXHboi nitepatypu nos-
HOLJiHHICTb Nepeknagy MoXe JoCsraTucs LMsSIXOM BiACTYNIB Big 4OCMIBHOI Nepefadi TEKCTY MOBOK Nepeknazy.

Ha nepekoHaHHS aBTOPIB CTaTTi TEPMIH «TEXHIYHMI/HAYKOBO-TEXHIYHUIA» Nepeknag He OXOMoE YCi TUMK nepeknage-
HUX TEKCTIB. 3a pamkamu LbOro Tuny nepeknagy 3anuwaetbcsa nepeknag inonoriyHnx, EKOHOMIYHUX, MEAUYHUX, HOPU-
OVMYHUX TEKCTIB Towo. He ayxe Boanum € TepMiH «nepeknag y cdepi npodecinHoi KoMyHikauii», SKMn MOXHa ySBUTK SK
nepeknag y BnacHe nepeknagalbkoMmy cepegosuile. Tomy, TUN nepeknazy, Sk LikaBuTb aBTopa CTaTTi, BapTo Hasuneatu
«cneujianbHUn» abo «ranyseBuiny, a nepeknagada, k1 BUKOHYE AaHU TUN Nnepeknagy — rany3eBuM nepeknagadem.

KniouyoBi cnoBa: ranysesuii nepeknag, aygioidyansHuin nepeknag, TEPMIHOSON, KePIBHUK MPOEKTIB, flokanisaTop.

The article considers special / industry translation, which is today one of the most popular specialties of translator. The
new specialties of the translator go beyond the traditional classifications of translation, which defined the types of transla-
tion. Audiovisual translation has become a new type of translation that combines written and oral one. Specialties such as
translator-terminologist, project manager, translator-localizer, etc. have appeared. In order for graduate translators to be in
demand in today’s labor market, existing specialties should be integrated into the educational process. It seems appropri-
ate to acquaint students with the requirements for these specialties.

The article focuses primarily on the profession of translator from the standpoint of his attitude to the world, people, tech-
nology. Sign, language systems are the main means of transmitting scientific and technical information and at the same

189



