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Hepocasnozo sunjoeo naguanvno2o 3axkaady «IIpuaszoscokuii 0eparcasruil mexHiuHuil yHisepcumen»

CraTtTio NpUCBSYEHO AOCTiMKEHHI0 BepbanbHUX pednekcin npoctopy Benmkoro Micta y pomani T. [paiisepa «Sister
Carry» sk Takoro, Wo B XyAOXHin chopmi Bigobpaxae peanin npouecy ypbarizauii B CLUA HanpukiHui 19 cTonitta. Teip
PO3MAAAETLCA KPi3b MPU3MY aMEPUKaHCLKOrO «MIiCbKOro pOMaHy» Ta TaK 3B. «4uKarcbkoi nitepatypu». OCHOBHY yBary
y po3BigLi 30cepeaxeHo Ha Yukaro i Hbto-Mopky SK OCHOBHMX «MiCTax CTOMITTS» Yy CTAHOBIIEHHI HOBIN iCTOPIT amepukaH-
CbKOI LyBini3auii. 3 onopoto Ha NpUHUMNK «ryMaHiTapHOI reorpadii», sika BUBYaE pi3Hi cnocobu ysiBneHHs Ta iHTepnpeTa-
LT 3eMHMX NPOCTOPIB Y NOACHKIN OiSNbHOCTI, BKIOYaUM yaBHY (MEHTanbHY) AisnbHICTb, Lji TONOOO €KTW aHani3yTbes
y ABOEAUHIN (OYHKLIT: K TNO TBOPY, HA AKOMY PO3ropTatTbCHA CouianbHi iCTOpii NepcoHaxiB pomMaHy, Ta fK CaMOCTIlHi
€CTETUYHI CcyTHOCTI. MNpOCTip UMX MIiCT IHTEPNPETYETLCS Y CTATTi 3 ypaxyBaHHAM 3aKNafeHUX Y HUX COLONOrivYHNX KOAiB,
SIKi NPOEKTYIOTbCS Ha peanii byTTs repoiB Ta BU3HA4atoThb iX MCUMXOMOFiYHiI CTaHW; MiCTO iH(DOPMYE MPO KOXEH acnekT XUTTS
NepCOHaxiB, AKi iNeHTUMIKYIOTb OOWMH OAHOrO Yepes HbOoro. 3HayHa yBara npu XygoXKHbOMY OCBOEHHI NpocTopy Benvkoro
Micta Ha BepbanbHOMY piBHi — K NPIOPUTETHUM — NPULINAETLCS NEKCUYHMM 3acobaMm, TaknM Sk BNacHi Ha3BWM Ha NO3Ha-
YeHHS MICT, iX palioHiB, a TakoX ypOaHOHIMM i MIKPOYPOOHOHIMU, L0 HOMIHYIOTb BifbL APiIGHI NiHIAHI | TOYKOBI BHYTPILLHLO-
MiCbKi 00’€KTI. Y AKOCTi FONOBHOIO MapKepy i OAUHULL BUMIpY MICbKOro NPOCTOpPY B CTaTTi PO3rMsaAaoTbCs Ha3BU BYNULb,
a TaKOX pO3TallOBaHi Ha HWUX 3HAKOBI 0O’€KTV MiCbKOi 3abynoBK i rpPOMaAChKi MPOCTOPMU, LLO € COLIOMOriYHO 1 akciono-
riyHo 3abapBneHNMU. Y CTaTTi BUSIBMEHO Ta NPOaHani3oBaHO 3arasbHi iIMEHHVKM, LLO LMPOKO BUKOPUCTOBYHOTLCS Y POMaHI
Ha MO3HAYEHHS MICT Ta 00’EKTIB MICbKOT iIHPACTPYKTYPK, a TaKoX CneundidyHnX puc MIiCbKOro newnsaxy (3antogHeHiCTb,
OCBITINEHICTb, KONMbOPUCTUYHA rama, pyX Jtogen i pyx TpaHcnopTy). 3aakLeHTOBaHO HW3KY CriB-aKTUBaTOPIB, Y TOMY YMCH
" 3 MeTadOpPUYHMUM 3HAYEHHSM, L0 3abe3neyytoTb LinicHe cnpuiHaTTa Benukoro MicTa, yBupasHioTb 0COBMMBOCTI MOro
3abyn0BW, KOHLENTYani3yloTb SK NPOCTIP 4OCATHEHHS AMEPUKAHCHKOT Mpi.

KnrouoBi cnoa: Benvke Micto, micbkuii npocTip, Bepbanisavis, (Mikpo)ypb6aHoHiM, ClIOBO-akTUBaTop.

The article is devoted to the study of the verbal spatial reflections of the Big City in T. Dreiser's novel "Sister Carry" that
artistically reflects the realities of the urbanization process in the United States at the end of the 19th century. The work is
viewed through the alembic of the American "urban novel" and the so-called "Chicago literature". Chicago and New York
as the main "cities of the century" in the formation of new history of American civilization are the main focus of the study.
"Humanitarian geography" principles, studying various ways of representing and interpreting earthly spaces in human
activity, including mental (mental) activity, were conductive to the analyzation of these topographic objects in a dual func-
tion: both as the background of the work, which unfolds the social stories of the characters, and as independent aesthetic
entities. The space interpretation of these cities considers the sociological codes embedded in them, which are projected
on the realities of the heroes' existence and determine their psychological states; the city informs about every aspect
of the life of the characters who identify each other through it. A considerable attention in art mastering the space of the Big
City at the verbal level is given to priority lexical means, such as proper names to denote cities, their districts, as well as
urbanonyms and microurbononyms that nominate smaller linear and point inner-city objects. The names of streets, as
well as the landmarks of urban construction located on them and public spaces that are sociologically and axiologically
colored are the main marker and measurement unit of urban space in the article. Common nouns widely used in the novel
to denote cities and urban infrastructure, as well as specific features of the urban landscape (population, lighting, color
scheme, movement of people and traffic) were identified and analyzed in the article. A number of activator words are
emphasized, including those with metaphorical meaning, which contribute to a holistic perception of the Big City, lay stress
on the peculiarities of its construction, and conceptualize it as a space for achieving the American dream.

Key words: Big City, urban space, verbalization, (micro)urbanonym, word-activator.

IlocTanoBka mpodiemu. ['ymaniTapuctuka  00pasy «Miclish» il 3’siICyBaHHS TPAaHCIHOBAaHUX HUM

mmoMexiB’st XX 1 XXI CcT. XapaKTepHu3yeTbes TOITH-
PEHHSM TaKOTO HAayKOBOTO TPEHAY SK T'eOMOETHKA.
CyTHICTh I[LOTO HOBOTO METOJIOJIOTIYHOTO ITiIXO/TY
y IIomuHi (ijonorii moysrae y BUBYCHHI «00pa3iB
reorpaiyHOTO MPOCTOPY B IHAMBIAyaJbHIH TBOP-
gocTi» [1, c. 17] NMUCPMEHHUKIB 1 MOETIB 3 METOIO
CTBOPEHHS ITUTICHOTO, KOHIIENITYaJIbHO YiTKOTO

KyJbTypHO-€CTETHUHUX KoxaiB. OcoOnmBe 3alfikas-
JICHHS HAyKOBIIB BUKIMKAIOTh XyHOXKHI pedrex-
cii MICBKOTO MPOCTOPY, B3a€MOAisl MiCHKOTO JIaHA-
madty i moernyHoi ¢popmu. Y 1bOMY CEHCI OJHHM
3 TPUBAOIMBUX 00’ €KTIB JOCIIDKCHHS € POMaHH
T. Hdpaiizepa, B ssIkOMy BOAUalOTh «KJIIOUOBY TOCTATh
y BUBYEHHI 00pa3iB Micra» (“key figure in image-
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of-the-studies” [2, c. 225]). B #oro tBOopax Micto
Habupae BUHATKOBOTO 3HAYEHHS, a BIUIMB MiCHKOTO
CepeNoBHINa Ha JIOJ JIIONEH, SKi KHUBYTh Y HHOMY,
€ OJTHI€I0 3 HAMBAXKIIMBIIINX TEM Y TBOPYOCTI MUTIISL.

AHaJi3 OCTaHHIX AOCTiMKeHb 1 MyOJikamii.
AHai3 HayKoBOI «jpaii3epiaHm» 3acBiquye, IO
OKpeMi TIPOCTOPOBI aCIEKTH POMAaHHUX JTOPOOKIB
T. llpaiizepa, y Tomy uncdi i “Sister Carry” 4acTKOBO
aHaJII3yBaINCs y HU3LI Mpaub Cy4acHUX aHIJIOMOB-
HuX nociuigHukiB (po3Binku M. Hricko, B. Gelfant,
R. Poirer-a, J. E. Wallace, D. R. Weimer, M. G.
i Lucia White, H. Wirth-Nesher Ta in.). OngHak cBoro
MOCITITOBHOTO ¥ pI3HOOIYHOTO BHCBITIIEHHS MPO-
OreMa ‘micTa sIK MicCIl’ 1 BepOaNbHHUX 3ac00iB MOjIe-
JOBaHHS MichKOTO (ypOaHICTUYHOTO) MPOCTOPY,
30KpeMa, B pomani “Sister Carry”, 1oci He oTpuMana
aHi B 3axiIHOMY, aHi B YKpaiHCbKOMY Jpaii3epo3HaB-
CTBI, L0 1 3yMOBIIIOE AKMYAIbHICMb OOPAHOT TEMH.

IlocranoBka 3aBaaHHs. MeTa NPONOHOBAHOI
PO3BIIKH TOJIATAE B AOCIIHKCHHI CEMaHTHKY 1 JIIHT-
BO-TIOETHYHUX 3aC001B MOJIEITFOBAaHHS MiCHKOTO TIPO-
cropy B pomani T. [paiizepa “Sister Carrie”.

Buxknan ocHoBHOro marepiauy. “Sister Carry” —
nepuuii poman Teomopa [paiizepa. Bin OyB omy-
onikoBanuit BumaBHUNTBOM “‘Doubleday & McClure
Company” 1900-ro poky. fx i OimbmIicTh iHIIUX
TBOpiB TMHUChMEHHHKA, pOMaH BimoOpakae peadil
COLIQJILHOTO KUTTS AMEpPUKHM MHUHYJIOTO 3Jlamy
CTONITh, TIEPII 3a BCE CTPIMKY ypOaHizamilo ame-
PUKaHCBKUX MicCT, JiiepoM B sikiii Oy Ywmkaro,
a 3 1925 poky — Hero-Hopk.

Tomy poman “Sister Carrie”, OCHOBHa il SIKOTO
PO3TOPTAETHCS CaMe B LIUX «METarojicax CTOJITT»,
qacrTile, HixK OyIb-sIKUH 1HIIUK TBip aMepUKaHCHKOT
JITEpaTypH MO3HAYAIOTh TEPMIHOM ‘MIChKHI poMaH’
(‘urban novel’), a amepukancbkuii ¢inonor JJoHanba
Minnep y cBoiii pospiami “City of the Century”
BUCJIOBIIIOE TYMKY TPO T€, LIO 1€ — «HalBeIH4Hi-
MK 3-TIOMDXK yCiX aMEpUKaHCBKHX MICBKHX poMa-
HiB» (“the greatest of all American urban novels”
[3, c. 263)).

Bomgnowac mocnmigHWKM BBaXKAIOTH IIEH  TBIp
SICKpaBUM 3pa3KOM TaK 3BaHOI ‘UMKArchKoi JriTepa-
TypH’ — IIPO3H, SIKa HAMAraeThCs KOCSTHYTH CYyTHICTb
MiCTa, HOTO MPOCTOPIB, JIONCH, SIKi B HhOMY KHUBYTh»
(“capture the essence of the city, its spaces and its
people”), KITacCHYHUM ‘UMKAarchbKUM poMaHoM’ (stan-
dard Chicago novel) [4].

O6pa3 Micra B pomani “Sister Carrie” BUKOHY€
nekinbka (yskiii. [lo-niepiie — 1e KOHKpeTHE Ccyc-
MIBHO-ICTOPUYHE TIO, Ha SKOMY pPO3rOpPTA€ThCS
comianbHa ‘ictopis’ Horo nepconaxis. [lo-mpyre,
Ynkaro, a 3rogoM i Heio Mopk, ik KOHKpeTHi BTi-
JeHHsT 00pazy Bemmkoro Micra, mocTaroTh B pOMaHi

SK CaMOCTIlHI €CTeTHYHI CyTHOCTI, 1110 € YOCOOJIeH-
HaM ‘AmepukaHcbkoi Mpii’ Keppi mpo ycmix, Garar-
cTBO, cinaBy. OkpiMm 11p0T0, Bemuke Micto — Uunkaro
un Helo-Mopk — € He nmime MicleM po3ropraHHs
CIOKETHHX KOJi3ii. Sk ciymiHo 3ayBaxkye Xana Bipr-
Hemrep [5], Bix MOMeHTY, KoJu onucyeThes, ik Keppi
cimae Ha moi3, 1m0 NpsAMye a0 YUmkaro, came wmicmo
iHghopmye TIPO KOKEH AacCHEKT XHUTTS IEPCOHAXIB.
Bonu i1eHTU}IKYIOTH OAWH OOHOTO Yepe3 HBbOTO.
30Kkpema, po3MoBijib MPo Oyjib-ske JOOOBHE M00a-
YEHHS YU 3yCTPid PO3MOYMHAETHCS 3 OMHCY MiCIIs
y MICBKOMY TTPOCTOPI, JIe TaKi 3yCTpidi BiTOyBarOThCA.
Tak, came omnwc TIEBHOI JIOKAIlil BUIIEPEKae PO3IO-
Bigb mpo 3ycrtpiui l'epctByna i Keppi, BuzHayaroun
EMOLIHO-TICUXOJIOTIYHUMN CTaH TepoiB, 1op.:

It was a street where many of the more prosper-
ous residents of the West Side lived, and Hurstwood
could not help feeling nervous over the publicity of
it [6].

Sk 6aurMO, OMMHUBILKUCH Y MPECTHKHOMY paioHi
MmicTa, [epcTBy1 HEpPBYE, TOMY 1110 OOIThCS 3yCTPITH
KOTOCH 13 3HaOMUX, 1 ToMy Hize 3 Keppi y OimbI crio-
KiiiHe ¥ Oe3JromHe Micie, Ae 0 IM HIXTO He 3aBa)kas,
nop.:

He would take her to drive along the new
Boulevard. The Boulevard at that time was little more
than a country road. The part he intended showing
her was much farther out on this same West Side,
where there was scarcely a house. <...>. There was
not a house to be encountered anywhere along the
larger part of the route, and any conversation would
be pleasantly free of interruption [6].

Hagenemo 11e oguH npukia;

Hurstwood wrote her one morning asking her to
meet him in Jefferson Park, Monroe Street. He did
not consider it policy to call any more, even when
Drouet was at home. The next afternoon he was in the
pretty little park by one — had found a rustic bench
beneath the green leaves of a lilac bush which bor-
dered one of the paths [6].

3 MICTOM Y3TOIKYEThCS IMOBENIHKA 1 MOpaJbHI
MIPUHLUIN TepoiB, HOro BOHM 3BUHYBAaYyIOTh Y CBOIX
HEeBJIa4yax, 3 HHUM TIOB’s3yIOTh CBOi Mpii. Binrak,
UYnkaro i Hero-Mopk, 3a cIryIIHAM BHCHOBKOM XaHH
Bipr-Hemep [5], crarors y nboMy pomani mampu-
yero. Himmo He icHy€ 1103a MeaMH MiCTa, HIIlO HaBiTh
HEe YSABISEThCS 1032 #Horo Mmekamu. OcoOucticHe
(mpuBatHe — private self) Maiie TMOBHICTIO BH3Ha-
YaeThes MyONiYHUM TPOCTOPOM. AHAJIOTIYHY AYMKY
Bucnosntoe i Piuapy [Toiipep (Richard Poirier), sxuii
3a3Havae, mo mpocTip B pomani «Cectpa Keppi»
y TIOPIiBHSHHI 3 THM, III0 MTOJJaHO Yepe3 0COOUCTICHI
BITHOCHHU TEPCOHAXIB, «0e3MipHO MPHUCBIYCHHM
CTBOpEHHIO maHopamu Micta» (“inordinately devoted
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to the panorama of the City” [5, c. 215]). 3rinHo
HOTO0 TBEPIKEHB, [{paif3ep OyB OiIbIle 3aIiKaBICHANA
B 300pakeHHI OTOYYIOYOTO MICHKOTO CEpEelIOBHIIA,
aHk ocoOucTOCTeH, SIKi OyIH JIHIIe 1OT0 YaCTHHOO
[5, c. 215]. Tomy, Ha TYMKYy aMepHUKaHCHKOI JHOCHiJ-
nui Knapu B. E6i, B pomani “Sister Carrie” Micrto
BHUCTYIIA€ UM HE SIK HaWronoBHImui repoit (“The
modern city, indeed, may be Dreiser's greatest char-
acter in ‘Sister Carrie’” [7].

Sk Oyno HaroJoIIeHO BHILE, [isi TBOPY BinOyBa-
€ThCS Y JIBOX HAWBIIOMINIUX 1 HAHOUTBIIMX MiCTaX
CIIA Ttoro uwacy — Ymkaro i Heio Mopky. Ommc
Uukaro 3HaxogmMmo B 29 mmaBax pomany “‘Sister
Carrie”. Y Mipy pO3BHUTKY CIOKETy Yy UHMTada BigOy-
Ba€ThCSI HAKOITMYEHHS BiJOMOCTEM Mpo MicTo i dop-
MYETBCS TIOHATTS «MicTo Ymkaroy. [HIIUM MiCbKUM
MIPOCTOPOM, SIKUM MOJENIOEThCS B pomaHi ““Sister
Carry”, € Hpro-Mopk. Ile MicTO MHCTHTBCS aBTO-
pOM SIK TIEBHHM YHWHOM OOMEKECHHH TreorpadidHmi
ypOaHi30BaHUN TMPOCTIp, MO Mae CBOi crenugpivdHi
O3HaKW, AKi BKE 3aKpilieHi y KyJIbTypHiil CBizoMoO-
cti. Tak, Hanpuknaz, ko [lpye HaMaraeThcsi BUKIIHU-
KaTH y npoBiHiianku Keppi intepec 1o Yukaro, Bin
XapaKTepH3ye 1ie MICTO, 1[0 TIEPEIKUBAIIO HA TOYATKY
XX cromtra mik ypbOamizarii, sk «apyruii Hero-
Hopx», op.:

"You want to see Lincoln Park," he said, "and
Michigan Avenue. They are putting up great build-
ings there. It's a second New York, great. So much
to see — theatres, crowds, fine houses — oh you'll like
that" [6].

Y po3BiziKax HAYKOBIIiB HEOAHOPA30BO HATOJIOIIY-
Bajocs, 1m0 3aco000M MOJETOBAaHHS reorpadiqyHoOro
MIPOCTOPY B TEKCTaX MUCTEITBA CJIOBA € OAMHUIIL BEP-
0anbHOTO KOy, TOJIOBHUM YMHOM JIEKCHKA, & TAKOXK
TpONH, IO 0a3ylThCcs HA OJUHHUIIX JIEKCHIHOTO
piBHS MOBH (MeTadopa, METOHIMIsS, ITOPIBHSIHHS).
[X BUKOpPHCTAaHHS MiAMOPSAAKOBAHO perpe3eHTalil
TeONpPOCTOPY SIK ILTICHOTO COILIIOKYJIBTYPHOIO Ccepe-
JIOBHII[A, HOTO CUMBOJII3aIlii Ta Miosorizariii.

BaxuBy ponb B pernpeseHTalii MiCbKOro mpo-
CTOpY pOMaHy Bifirpae HacaMmIiepea CUCTeMa Biac-
HUX Ha3B. OCKIIBKHN MICTO — 1€, Iepeaycim, micye —
[IEBHUH, X0U 1 IITYYHO BUJI03MiIHEHUH reorpadiunuit
MPOCTIp, MEPIIOUEPrOBUMHU 3ac00aMU  MOAEIIIO-
BaHHS MPOCTOPOBHX 00pa3iB BUCTYNAIOTh OJUHHMII
TOTIOHIMIKH.

Ile cTocyeTncs, meprn 3a Bce, acTiOHIMIB — Ha3B
MICT, cepe]l SKMX B pOMaHi Haldacrimie 3ycTpida-
wtbcss Chicago 1 New-York, mo mo3Ha4arOTh JBa
OCHOBHHX Micus 1ii B pomadi. [lopsia 3 mum Qiry-
pye takox Montreal, xynu ['epcTByn BTikae pazom
3 Keppi, B3sB rpomri 3 kacu 6apy, e BiH MpaIroBas;
Columbia-City — Ha3Ba MPOBIHIIIHHOTO MicTEUKa,

B sIKOMY 710 Tiepeizny B Unkaro xwuia Keppi, a Takox
OJTHOPa30BO HA3BH JCKITHKOX MPOMIKHHX 3aJTi3HIY-
HUX CTaHIIi{, MOB3 AKi mpoikmkae Keppi Ha cBoeMy
nuisixy 10 Ywukaro, abo x pasom 3 [epcTByaom min
yac Breui g0 Kananu.

[MomupenumM 3aco0OM perpe3eHTallil MpoCcTopy
Benukoro micra B pomani “Sister Carry” € Taki pi3-
HOBHIHM TOIOHIMI K YPOaHOHIMU Ta MiKpoypoaHo-
HIMM — MMiJKITaC IEKCHYHHUX OJUHHIb HA TIO3HAYCHHS
BHYTPIITHBOMICHKUX 00’ €KTIiB: BYJIHIIb, IPOCIIECKTIB,
TearpiB, MarasuHiB, OapiB / pecTOpaHiB, TOTEIiB
TOLIO.

OCKUIBKM BIIMIHHOIO OCOOJIMBICTIO MICBKOTO
nmaaAmadTy i OCHOBHHM €JIEMEHTOM 1H(pPACTPYK-
TYpH MicTa € BYJIHUISI — TPOMaJIChbKa MaricTpab,
3a3BUYail 3 TBEPAUM IMOKPUTTAM, Yy CeJi UM MICTI,
3a3BHYail 3 OyIMHKaMHU YW CIIOPYAaMH 3 OJHOTO YU
00ox 6okiB, T. lpaiizep y pomani «Cectpa Keppi»
BIAETHCS JI0 MIMPOKO BKUBAHOTO MPHUHOMY perpe-
3EHTaIlil MiCHKOTO IPOCTOPY 3a IMTOCEPEIHUIITBA yBE-
JICHHS B XyJIOKHIH TEKCT Ha3B BYJIHUIb K BepOATbHOT
MapkepiB. Ha3Bu BynHIlb BUKOPUCTOBYIOTBHCS IS
¢ikcamii TOYKHM 3HAXOMKEHHS TIEPCOHAXKIB UM MapIi-
PYTiB X mepeMilieHb y MicbKOMY TIPOCTOPi, MOp.:

Drouet turned into one of the very nicely furnished
restaurants off State Street, in Monroe [6].

Without much thinking she reached Dearborn
Street. Here was the great Fair store [6].

They went to see The Mikado one evening, an
opera which was hilariously popular at that time.
Before going they made off for the Windsor dining
room, which was in Dearborn Street, a considerable
distance from Carrie's room [6].

They walked north on Wabash to Adams Street
and then west [6] To1110.

3micT ypOaHOHIMA Street B pOMaHi pO3MINPIOETHCA
3a paXyHOK BUKOPHUCTAHHS PI3HUX 03HAYCHB, & TAKOXK
OIIHCIB:

"That's the swellest Street On the West Side" [6].

No street cars wentby the door, but they were
only a block away, at Madison Street, a thoroughfare
which was then the most enlivened and prosperous
store street of the West Side [6].

They crossed the park and went west along
Washington Street, which was then good to look
upon with its broad macadamized road and large
frame houses set back from the sidewalks [6] Ta iH.

Sx OaunMo, y HaBEACHWX TEKCTOBUX (hparMeH-
Tax Ha3BH BYJUIIb HE JIUIIC BKA3yIOTh KOOPJWHATY
y MiCBKOMY MPOCTOPI, alie i BUCTYMAIOTh OKPEMHUMU
«MMa3IuKaMuy, 3 SKUX CKIQJa€ThCs peaaicTUYHa
naHopama MicTa.

Amnaroriuni (QyHKIIi BUKOHYe y pomani “Sister
Carry” ¥ TIpOCTOpPOBHHA Mapkep 3 KOMITOHCHTOM
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Avenue, 0 BKUBAETHCS 3a3BUYall Ha IO3HAYCHHS
HIMPOKOT BYJIUII UM TOJIOBHOT MaricTpalti, HalpuKIIa;:

Drouet knew a place in Wabash Avenue where
there were rooms [6] Ta iH.

Bonnouac y pomani “Sister Carry” neil mpocto-
POBUIT MapKep € COLIOJIOrYHO i aKCioIOriYHO HACH-
YEHUM, OCKIUTBKH MTO3HAYAE «CTATYCHI» MPOCTOPH, e
JKUBYTh HaitzamokHimi monn. Lli ¢pparmentn mich-
KOTO MPOCTOPY BUKIIMKAIOTH MMO3UTUBHY OIIIHKY 1 Map-
KYIOTh 1X SIK «00’€KTH iHTEepecy». Tak, KOMIBOshKEp
Jpye, nparHy4u Bpa3uTH MOJIOJICHBKY MPOBIHINIHHY
JIBYHMHY, IPOTIOHYE TTOKA3aTH i HAOLIBII BpaXkaroyi
MiCIIS TPaHIi03HO1 MiChKO1 3a0yI0BH, TIOP.:

"You want to see Lincoln Park," he said, "and
Michigan Avenue [6] (Ha moyarok 1860-x pokiB Ha
MiuuraH-aBeHIO YK€ MepeBa)kalld BEJIHKi, o0y1o-
BaHi y psij1, 10pori OyIUHKH).

He had a number of things to show her. Principal
among these were the fine houses of the million-
aires, which were then nearly all on Prairie Avenue
[6, c. 100] (poTATOM OCTaHHIX TPHOX IECATHIIITH
XIX cromitTTs AiUTSIHKA BYJWIN 3 IIECTH KBapTaiB
OyJa pe3uJieHIlier0 0araTbox eniTHUX cimeil Yukaro,
a JIOJIaTKOBA JJISHKA 3 YOTHPHOX KBAPTAJIIB TaKOXK
Oyra BimoMa CBOIMU BETUIHUMHE OYTHHKAMH).

Cepen MikpoypOaHOHIMIB, MI0 HHUMH aBTOP
O3Ha4Yy€e BHYTPIITHBOMICHKI 0O0’€KTH, HalJacrimie
3yCTpivaloThCsl Ha3BU MarasuHiB, TOTEINIB, TeaTpiB,
HaNPHUKIANI:

At Carson, Pirie's he bought her a nice skirt and
shirtwaist [6].

Before going they made off for the Windsor din-
ing room [6].

A week or so later Drouet strolled into Hannah
and Hogg's, spruce in dress and manner [6] Tomo.

Oxpemi Ha3BM MOXYTh HE MIPOCTO BKa3yBaTH Ha
Micie (TOYKy y MICBKOMY IIPOCTOpi), aie it cympo-
BOJDKYBATHCS KOMEHTAPEM IIOJI0 CTATyCHOCTI IIbOTO
3aknany. Hampukman, posmoBimatoun Keppi, mio
I'epctByn mpatioe MmenemxepoM y O6api “Hannah and
Hogg’s”, Jlpye xapakrtepusye el 3akiaj sSK Haii-
Kparie Micre sl BIAMIOYHHKY y MiCTi, TIOp.:

“He's manager of Hannah and Hogg’s.” "What's
that?" said Carrie.

"The finest resort in town. It's a way-up swell
place" [6].

He had a number of things to show her. Principal
among these were the fine houses of the millionaires,
which were then nearly all on Prairie Avenue [6].

3yCcTpivaroThCsl Y TEKCTI pOMaHy ¥ Ha3BH OKpe-
MHUX CHOPYI, MEPEBAKHO aPXITEKTYPHUX MaM’SITOK,
SIK-OT:

Over the bare limbs of the trees, which now
swayed in the wintry wind, rose the steeple of the

Union Park Congregational Church, and far off the
towers of several others [6] Ta iH.

IHOMI Ha3BW TakWX CHOpPYA IMEPCOHI(pIKYIOTHCS,
HaOMParOTh aHTPOIIOMOP(HUX 03HAK, a BiJITAK ITOYH-
HAIOTh TPAHCIIOBATH COLIajIbHI CMHCIH, SIK, HAPH-
KJaJl, y TAKOMY KOHTEKCTI:

Across the way, through Madison Square Park,
stood the Fifth Avenue Hotel, looking down a busy
scene [6].

Hepinko MonentoBaHHS MEBHOTO MICHKOTO ITiJl-
NPOCTOPY B MeXax MpPOCTOpPY MicTa BigOyBaeThbCs
B poMmaHi “Sister Carry” i3 0JHOYaCHUM BUKOPHUCTaH-
HSAM ypOaHOHIMIB 1 MIKpOyOpaHOHIMIB, 1110 HAJIEKaTh
IO PI3HUX KJIACTEPiB, HAPUKIIAT;

Drouet had taken three rooms furnished, in Ogden
Place, facing Union Park, on the West Side [6];

Hurstwood's residence on the North Side, near
Lincoln Park [6] Ta in.

Sk 0aunmo, y HaBEJEHUX KOHTEKCTaX «MIiCI[e»
perpe3eHTyeThCs Yepes JNiHIHHY B3a€MOJIII0 TOTIO-
HIMIB, [0 TO3HAYalOTh TPAAUIIAHI IS amMepu-
KaHCHKUX MICT MO3HaueHHs paiioHiB micta (West
Side, North Side), myHilinanbHI mapKu, sKi 011U
3aknajzeni me y cepenuni XIX cronirra (Union
Park, Lincoln Park), a Tako’)k MiCBKUMH JIOKAITi-
SIMH, TIOB’S3aHUMH 3 TPAHCIOPTHUMH MaricTpa-
nsmMu cygacHoro Yukaro (Ogden Place). llpn
bOMY OKPECJICH] Y HaBeIeHUX KOHTEKCTaX MicIs
HE JIMIIEC 03HAYAI0Th [IEBHY «TOUKY» Y MiCHKOMY
MPOCTOPI, ajie i BUKOHYIOTh PYHKIIIFO COIiaIbHUX
MapkepiB. Tak, 30kpema, BKa3iBka Ha pPO3Tally-
BaHHS MaeTKy lepcTByna Hemopanik JIIHKOJBH-
napky, IO PO3TIATHYBCS Y3H0BXK Oepera o3sepa
MiuuraH, € MapkepoM MEBHOI cOLialdbHOT MPHUBI-
JeHOBaHOCTI [HOTO TePOsl.

SIk xapakTepHy MpPHUKMETY MICBKOTO TIeH3axKy
Jlpaiisep y cBoix ommcax Yuxkaro i Heio Mopka dik-
Cy€ «MicbKi 802HI» (SICKPABO OCBITIEHI BYJHII, BiT-
pUHM Mara3uHiB, pekjama Tomo). Lls HeBin’emHa
CKJIaJioBa 00pasy Benmukoro micra, 1110 Bpaxae HOBO-
puOyIIOTO, PETpPe3eHTYEThCS ¥ TEKCTI 3a JOTIOMO-
roI0 BepOadpbHUX 3acOo0iB PI3HOI YACTHHOMOBHOL
MIPUHAJIEKHOCTI 1 TPOITIB, IO 32 CBOEI0 CEMAHTHUKOIO
TPAHCIIOIOTh 3HAYCHHS «CBITII0, OCBITJACHICThY:

The streets, the lamps, the lighted chamber set for
dining are for me [6].

The lights in the stores were already shining out
in gushes of golden hue. The arc lights were sputter-
ing overhead, and high up were the lighted windows
of the tall office buildings [6].

<...> Evening was beginning to settle down upon
the great city. Lamps were beginning to burn with
that mellow radiance which seems almost watery and
translucent to the eye [6, c. 114].
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Fire signs announcing the night's amusements
blazed on every hand [6].

Cabs and carriages, their lamps gleaming like
yellow eyes, pattered by [6].

Bizyamizamiss o0pa3iB  wmicta  BijiOyBaeTThCA
B pomani “Sister Carry” # 3a JOITOMOTOIO KOJIOpaTH-
BiB Ta BepOaTbHUX ONWHUIH HA TIO3HAYEHHS KOJIbO-
piB 1 BIATIHKIB, HATTPHUKIIA;

Its endless buildings look grey, its sky and its
streets assume that sombre hue, the scattered, leaf-
less trees and windblown dust and paper but add to
the general solemnity of color [6].

Hesinx’eMHUMH TPUKMETaMHU ITAHOPAMHE Bemrkoro
Mmicta y pomani T. [paiizepa “Sister Carry” € Bino-
OpaskeHHsI CKYIYEHb JIOACH, TONIMIHBOrO (KiHHOTO)
MICBKOTO TPAHCIIOPTY, & TaKOX PYXOMICTb KapTHH
MiCBKOTO JKHUTTS, TIOP.:

Ah, long the winter in Chicago — the light, the
crowds, the amusement [6].

Coaches were numerous, pedestrians many, and
in 59th Street the street cars were crowded [6].

... the old unending procession of carriages roll-
ing up Fifth Avenue [6].

OkpiM TOIOHIMIB 1 JIGKCHYHHUX OIWHHUIL Ha
MO3HAYCHHSI XapaKTePHUX KOMIIOHEHTIB 00pa3sy
Benukoro Micra, y pomani “Sister Carry” o6pa3
UuKaro MOJIEIOETHCS 3a JIOTIOMOTOI0 OKPEMUX CIIiB,
SIK1 JIOTIOMAraroTh 3aKPIIUTH i 30eperTu Horo xapak-
TEpHI MPUKMETH B mam’sTi yutava. Li cioBa momo-
MararoTh aKTHBYBAaTH SK OKpEMi O3HaKH, TakK 1 Iiii
curyartii. Lle, Hanpukiaz, Taki cI0OBa-aKTUBATOPH, SIK
city, mazes, metropolis, hive, magnet Tomo.

AxtuBarop CITY:

There was the great city, bound more closely by
this very train, which came up daily [6].

Once the bright days of summer pass by, a city
takes on that sombre garb of grey, wrapt in which it
goes about its labors during the long winter [6].

Across wide stretches of flat, open prairie they
could see lines of telegraph poles stalkinging across
the fields toward the great city [6].

<...>the approach to a great city for the first time
is a wonderful thing [6].

At that time of year the days were still compara-
tively short and the shadows of the evening were
beginning to settle down upon the great city [6].

Hageneni BuIlle KOHTEKCTH JO3BOJISIIOTH CTBEP-
JDKYBATH, 1110 BRXKIMBUM 3aC000M CTBOPEHHS 00pa3y
UYukaro B pomani [paiizepa “Sister Carry” e mnpu-
KMETHUK great y CJOBOCHOJYYCHHI the great city.
BukopucTanHs JaHOTO MPUKMETHHKA B SIKOCTI MpaK-
TUYHO TIOCTIHOTO O3HAYCHHS IMEHHHKA City 3aCBil-
Yye€ MparHeHHs MUChbMEHHUKA MiIKPECIUTH HE JTHIIS
MacmiTao, a i BeTUd MicTa, HOTO CHITY, HOTO EHEPTilo.

CIOCTEPIraeMo
AKTHBATOPOM

AHajoriuHuR
B KOHCTPYKIIiSIX 3
METROPOLIS, nop:

Chicago <...> was a great, pleasing metropolis
after all [6].

AxrtuBarop MAZES $hokycye y CBITOMOCTI UnTa4a
o0pa3 MicTa sIK BH3HAUEHOTO CTIHAMH BHCOTHHUX
OyIWHKIB JTAOIpWHTY, ¢ TUBHAM YHHOM IIeperie-
JIUCST JTOTI MicTa 1 A0 Jrofie, mop.:

The great streets were wall-lined mysteries to her;
the vast offices, strange mazges which concerned far-
off individuals of importance [6].

AxtuBatop HIVE (MmaeTbcsi Ha yBa3i Belnde3He
CKYITUCHHS, a TaKOoX pO3MipH 0araTormoBEepXOBUX
OymiBelNb, sSIKi y)Ke Ba)KKO 3HAUTH B MAallEHBKOMY
MiCTi), TIop.:

A little way on she saw a great door which, for
some reason, attracted her attention. It was orna-
mented by a small brass sign, and seemed to be the
entrance to a vast hive of six or seven floors [6].

AxtuBatop MAGNET xonuentyanizye Benuxe
Micto sk mpocTip A 3AiCHEHHS AMEPUKaHCHKOT
Mpii, mop.:

Its many and growing commercial opportunities
gave it widespread fame, which made of it a giant
magnet, drawing to itself, from all quarters, the
hopeful and the hopeless — those who had their for-
tune yet to make and those whose fortunes and affairs
had reached a disastrous climax elsewhere [6].

Sk Gaunmo, nopiBHIOWOYKM YUKaro 3 riraHTCbKUM
marHiToM, Jlpaiizep y Takuii croci® aBTop HaroJo-
[Iy€e Ha THX TOTEHITIHHUX MOXIIMBOCTSX JJIS YCITIXY,
IO BiAKPUBAJIO MICTO, SIKE 3aBOIOBAJIO TYUHY CIIABY
Mepe/yciM CBOIMH YMCIICHHUMH KOMEPI[IHHUMH ITi]T-
NPUEMCTBAMH, 1110 HEBITUHHO PO3BUBAJIKCS, a BiATAK
HAJIaBaJIO NIIAHC KOXKHOMY HOBOITPHUOYIIOMY.

Meradopa magnet 00’€KTHBY€E y TEKCTi TBOPY
i cripuitHATTS YnMKaro ik MarHiTy, MATOME JUIst CaMoi
Keppi. [lonpu neskuii HeraTWBHUH JOCBij, SIKUI
BOHA OTPUMYE Ha MOYATKYy CBOIO ‘MiCHKOTO’ KHTTS,
I1€ MICTO OHAKOBO BAOMTE 11, OCKUILKH T€, [0 BOHA
BCTHUIVIA TaM TOOAYUTH, CBIAYMTH MPO HEOOMEKEHI
MOKJIMBOCTI, IKHX BOHA III€ HE IM3Haja 1 SKUMU HE
CKOpHCTaJacs:

Here was the great, mysterious city which was
still a magnet for her. What she had seen only sug-
gested its possibilities [6].

BucnoBkmu i npono3umii. Y pomani T. Jlpaiizepa
“Sister Carry” B XyaoxHii Gopmi BioOpakeHo pea-
nii npouecy yp6anizanii B CLLA i cTBopeHO sickpa-
BHil 06pa3 Bemukoro Micra. Uukaro i Heio Mopk
SK «MICTa CTONITTSD» B HOBIH icTOPii aMepUKaHCHKOT
[UBLTI3aIi] BUCTYNAIOTh Y TBOPi HE CTUIBKH TIIOM, Ha
SIKOMY PO3TOPTAIOTHCS COITiabHI icTOpii mepcoHa-

TIPHUKIIA]]
BepOATBHIM
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XKIB, CKUIBKM CaMOCTIHHOK €CTETHYHOK CYTHICTIO.
Bonu BU3HAYarOTH COLIONOTIYHI KOH, SIKi TIPOCKTY-
IOThCS Ha pealtii OyTTs repoiB Ta BU3HAYAIOTH iX IICH-
XOJIOTiYHI cTaHu. BepOambHe OCBOEHHSI TPOCTOpPY
Benukoro Micra BigOyBa€eThCsl y pOMaHi 3a 10MOMO-
rOI0 JISKCHYHHUX 3ac00iB. I]e roToBHUM YHHOM BIIaCHI
Ha3BM Ha TIO3HAYCHHS MICT, X palOHIB, a TaKOX
ypOaHOHIMH 1 MIKPOTOTIOHIMH, IO HOMIHYIOTH
OinbIn piOHI BHYTPIMIHEOMICEKI 00’ €KTH. Y pomaHi
LIMPOKO BUKOPUCTOBYIOTHCS 3arajibHi IMGHHUKH Ha

MO3HAUEHHS MICT Ta 00’€KTIB MIChKOI 1HPPACTPYK-
TYpH, a TAKOXK CICIU(PITHIX PUC MICBKOTO TIEH3aXKy
(OCBITIICHICTD, 3allFOMHEHICTh, PYyX TPAHCIIOPTY).
inmicae cnpuiiasaTTs Benukoro Micta mocsiraetbest
BUKOPHUCTAHHSIM CIHiB-aKTHBaTOpPiB, y TOMY YHCIIi
i 3 MeTaOPHYHUM 3HAYCHHSIM.

Monanbina nepcneKTHBA BU3HAYAETHCS PO3IIH-
PEHHSAM 1 TIOTTHOJICHHSAM YSIBU MPO BepOabHI Map-
KepH MICBKOTO mpocTopy B pomani “Sister Carry”,
a TaKOX B 1HILIUX JIITEPAaTypHUX TOPOOKaX MHTI.
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Kuiscbko2o HayionanbHo2o yHigepcumemy mexHonio2iin ma Ou3aiHy

Y cTaTTi [OCHimAXYTLCA COLIOMIHMBICTUYHI OCOBMMBOCTI MPOLLECY MPOHUKHEHHS 3an03nYeHb NaTUHCBLKOTO MOXOMKEHHS
B YKpaiHCbKY, aHIMINCbKY Ta iTanincbKy MOBM, LWNAXM X aganTauii, PyHKLIOHYBaHHS NaTUHI3MIB Ha TepeHax CeMaHTU4HO

CMNOpigHEHOT aBTOXTOHHOI NTEKCMKM MOBU-peLIMIIEHTa.

JlekcnuHa cuctema, YacTuHY SIKOT CKnafatoTb CroBa, 3ano3uYeHi 3 iHLLNX MOB, € HanbinbLL PyXOMOH i rHy4koto. Crnos-
HUKOBWI CKNag 3MIHIOETLCSH AMHAMIYHO | MOCTINHO Pa3oM i3 PO3BUTKOM MOBHOTO KOMEKTMBY, BifoOpaxye 3MiHM Ta TEHOEH-
uii y cycninbctai. CouianbHi 1 maTepianbHi YAHHWKW Y KOHKPETHI iCTOPUYHI Nepioan CTUMYNOTb Npouec TpaHcdopmalii
CNOBHWUKOBOTO (DOHAY, NOMOBHEHHS MOTO LLUMASXOM 3any4YeHHS iHLUIOMOBHUX E€NEMEHTIB.

AHani3 3MiH y NeKCUYHIN CUCTEMiI MOBU € NMPOAYKTUBHWM, KON BiH BUKOHYETLCH 3 ypaxyBaHHSAM PO3rnsay po3BuTKY il
CKMagoBMX Ha THi ICTOPUYHKX NOZIN, @ TAKOX CYCMiNIbHO-NONITUYHOI Ta KYNbTYPHOI CUTYaLii Y KOHKPETHMI NPOMIKOK Yacy.

MosiBa, OCBOEHHA Ta aganTauis 3ano3nyeHrX ChiB € OQHUM i3 BaXXIUBUX pe3ynbTaTiB BANMBY eKCTpaniHreanbHuX ak-
TOPIB HA PO3BUTOK NEKCUYHOT CUCTEMU, CKPABUM NPOSIBOM B3aEMOogii MOB. Y 3B’A3Ky 3 TUM, LLO MOBA He iCHYE SK OKpeme
BiZ couiymy siBuLLE, BOHA Bifobpaxye Ta no3Hayae NoHATTA, aBuLLa abo npouecu, Lo iCHYOTb Y CYCMifbCTBi.

OcobnunBoCTi hyHKLIOHYBaHHS 3an03v4eHb B OAHIV MOBI BUSBNAOTLCA BiflbL MOMITHUMM, SIKLLO MOPIBHIOBATH iX 3 aHa-

NOriYHUMMU npouecamu B iHLLIMX MOBaXx.
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