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CraTtTa npucBAYeHa KOMMNIEKCHOMY aHani3oBi OHIMIB Y XyAOXHbOMY AMCKYpCi TBOPIB (heHTesi Ha Npuknagi pomMaHy
Matpika Potdhycca «Im’'s BiTpy». [ocnigxeHHs 6a3yeTbcst Ha OHIMHOMY MPOCTOpI TBOPIB heHTesi. ABTOpamu 3ayBaXKeHo,
Lo BAanun BubIp 4EHOTATMBHO Pi3HOMAHITHMX OHIMIB Y LibOMY XaHpi Hece ocobnvBe CMUCMIOBE HaBaHTAXEHHS B PO3-
BUTKY CIOXXETY Ta BMiHHI aBTOpa 3axonuTi PO3BUTKOM NOAIN BUragaHoro CBITY, 3any4nTn YyuTava 40 eMOLiINHO-eKCrnpecuB-
HOI AIANbHOCTI, aHanidy cemMaHTUKu Ta, OyXe 4acTo, A0 NOLUYKY JKepen NOXOMXEHHS NeBHUX Ha3B. OHIMKU MOXYTb MaTu
He3BMYanHWn 3ByKOBMI 06pas, BONoAiTM NPMXOBaHNM acoLiaTuBHUM POHOM. Y CTaTTi HaBe4eHO NPUKIaan BNacHUX iMeH
i3 @BTEHTWYHOTO 3 TEKCTY, WO HaJarTb XapaKTEPHOro KOMOPUTY, MakoTb O0COOMNMBE 3HAYEHHS, B IKOMY KOHLIEHTPOBAHO
BUpaxeHa aBTopcbka iges. OHIMM cnpuiiMaloTbCs sk crioBa abo CNOBOCMOMYYEHHS, SIKi CNyryoTb AN NO3HA4YEHHS OKpe-
MUX Ntogen, Miclb, 06’exTiB. BoHn HabyBatoTb pi3HMX (OyHKUIN y niTepaTypHOMY TBOPI, CTakuy CBOEPIAHNM MOCEpenHu-
KOM, LLO CTBOPIOE 3adyMaHy aBTOPOM aTMocdepy Ta CrpaBisie BiANOBIOHE BPAXEHHS Ha YnTadiB.

PomaH «Im’a BiTpy», «The Name of the Wind» moBoto opuriHany, Matpika Potdyycca € 4ynosum gxepenom ans gocni-
[OXKEHHS LUMPOKOrO CMEKTPY OHIMHOI NEKCUKK, NPeCcTaBeHoil Pi3HNMK KrnacaMu BRacHWX HasB y BigmnoBiAHOCTI OO AEHO-
TaTiB, a came aHTpOMnoHiMamu (iMeHamu, Mpi3BULLAMM, NPI3BUCbKAMU NEPCOHAXIB Ta rNMOKOPUCTUKAMM), OMKOHIMamu
(BnacHMMu imeHamm ByLb-IKOro NOCeneHHs), reopToHiMamu (BNacH1MMK Ha3BaMmn Byab-saKMX CBAT, Nam'aTHUX AaT, ypouu-
cTocTew, hecTmBanis), OpoHiMamu (BnacHMMK HasBaMu Oyab-AKOro erieMeHTa penbedy 3eMHOI NOBEPXHi (MO3UTUBHOTO
Ta HeraTMBHOrO), iAeOHIMamu (BNacHUMMK Ha3Bamu, ki MalTb AEHOTaTW B PO3YMOBIN, iAeO0noriyHin abo XynoxHin cdepi
NOACLKOI AifnbHOCTI), ypbaHoHIMamu (BnacHMMM iMeHamy Byab-sKoro BHYTPILLHBOMICHKOrO, TonorpadiyHoro ob'ekta),
rinpoHiMamu (BnacH1Mu HasBamu Byab-sKoro BoAHOro 06'ekTa, MPUPOAHOIO YK CTBOPEHOTO NOAMHOM).

KntouoBi crnoBa: XyaoxHin AnCKypc, (beHTesi, OHOMacTUYHWIA NPOCTIP, OHIMK, BNacHa Ha3Ba, AEHOTAT, KIacu OHIMIB.

The article is devoted to a comprehensive analysis of onyms in the artistic discourse of fantasy works using the novel
"The Name of the Wind" by Patrick Rothfuss as an example. The study is based on the onymic space of fantasy works.
The authors note that the successful choice of denotatively diverse onyms in this genre carries a special semantic load
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in the development of the plot and the author's ability to capture the development of fictional events, engage the reader
in emotional and expressive activities, semantics analysis and, very often, search for sources. They can have an unusual
sound image, have a hidden associative background. The article gives examples of proper names from the authentic text,
which give a characteristic color, have a special meaning, in which the author's idea is concentrated. Onyms are perceived
as words or phrases that serve to denote individuals, places, objects. They acquire various functions in a literary work,
becoming a kind of mediator that creates the atmosphere conceived by the author and makes a corresponding impression
on readers.

“The Name of the Wind” is an excellent source for researching a wide range of onymic vocabulary represented by dif-
ferent classes of proper names according to denotations, namely anthroponyms (names, surnames, nicknames of charac-
ters and hypocoristics), oikonyms (proper names of any settlement), geortonyms (proper names of any holidays, anniver-
saries, celebrations, festivals), oronyms (proper names of any element of the earth's surface relief (positive and negative),
ideonyms (proper names that should denote in the mental, ideological or artistic sphere of human activity), urbanonyms
(proper names of any urban, topographical object), , hydronyms (proper names of any any water object, natural or man-

made).

Key words: artistic discourse, fantasy, onomastic space, onyms, proper name, denotation, classes of onyms.

IlocTanoBka mpodaeMu. Y MOXKeMO MU ySIBUTH
€001 3HaOMCTBO 3 Oy/Ib-SKHM JIiTepaTypHUM TBOPOM
0c3 BUKOpHCTaHHS BIacHUX Ha3B? Bimmosinb abco-
JIIOTHO OJHO3Ha4YHa, Hi. AJKE OHOMACTHYHA CKJIa-
JI0Ba € OJHUM i3 HAaHIOTYKHILIMX Ba)KENiB BIUIUBY
Ha CIPUHHATTS YyuTaya, HOTO aACOIIaTUBHI BITUYTTS
Ta MOSIBY SIK MO3UTUBHUX, TAK 1 HErAaTUBHUX €MOIIiH.
[To3ask Hare mocmimpKkeHHsS 0a3yeThes Ha OHIMHOMY
mpocTopi TBOpiB (heHTe3i, TO HEeOoOXigHO 3ayBa-
JKUTH, 10 BAIHIA BHOIp JICHOTAaTUBHO Pi3HOMAHIT-
HUX OHIMIB Y IIbOMY >KaHpi Hece OCOOJIUBE CMUC-
JIOBE HaBaHTAKEHHS B PO3BUTKY CIOKETY Ta BMiHHI
aBTOpa 3aXONUTH PO3BUTKOM IIOJil BHIaJaHOTO
CBITY, 3aJyYHWTH YHTada IO EMOIiHHO-CKCIIPECHB-
HOT MisTBHOCTI, aHaJli3y CEeMaHTHKH Ta, AyXe 4acTo,
JI0 TIOLIYKY JIKepell MOXOKEHHS MeBHUX Ha3B. SIK
MU BXK€ 3a3Hayalld y CBOIX MOMEpeIHIX JT0CIiIKeH-
HSIX, OHIMH MOXYTh HECTH Ha cOOl MOMITHO BHpa-
JKeHE CMUCJIOBE HAaBAaHTAXEHHS, MaTU HE3BUYAMHUN
3BYKOBHI 00pa3, BOJOIITH MPUXOBAHUM acCOIliaTHB-
HUM (poHOM. BriacHi iMeHa 3aBKU HAJAIOTh TEKCTY
XapaKTepHHUH KOJIOPUT, MOXKYTb MaTu 0coOIMBe 3Ha-
YEeHHs, B SIKOMY KOHIICHTPOBAaHO BHpakeHa aBTOP-
cbka imes [1; c. 73].

AHaJi3 ocTaHHIX XOCTiIKeHb i myOsaikamiii.
Pi3HomniaHoOBlI MHMTAaHHS OHOMACTHUKH, OCOOJIMBO
KOTHITHUBHOI, MOCTiifHO mepeOyBaloTh B KOJi JOCITi-
JUKEHb SIK BITYM3HSIHMX, TaK 1 3apyOiKHHX MOBO3-
HaBIiB. bazoBuMmu y Wit cdepi BBaxkaroThCsl podOTH
O. B. Cynepancpkoi («O0masi Teopusi UMEHH CO0-
cTBeHHOTO», «CTpyKTypa WMEHH COOCTBEHHO-
ro(ponomorust 1 mopdomnorus»), 10.0. Kaprnenka
(«BrmacHi Ha3BM B XYHOXHIH  JiTepaTypi»),
B. B. Himuyka («YkpaiHCbka OHOMAacTH4YHa TepMi-
Hosoris»), B.C. Bunorpamosa («Bctym mo mepe-
KJ1a703HaBCTBaY ), [lomskoBoi H. A. («Pomb, mecTo n
0COOEHHOCTH TIepeBO/Ia IMEH COOCTBEHHBIX B XYIIO-
KEeCTBEHHOM Tekcte»), Kpurenko A.IL («o Teopii
BJIaCHUX Ha3B») Ta iHWIi. Cepen 3apyOiKHUX HayKoO-
BHX po3Bifok ciij Ha3Bartu A. Gardiner («The theory
of proper names»), H. Brini (« Comparative stylic-

tics»), S. Ullmann («The principles of semanticsy),
Francesco Laurenti (« Rendering Literary Proper
Names in Another Language: The Works of Flann
O'Brien as a Case in Point»). Cyuachi 1ociiaKeHHs
€ 0cOoOJMBO MiKaBi 3 TOYKH 30py PO3BUTKY OHO-
MaCTHYHUX IIKII Ta JUCKyciid. BapTi BuBYeHHA
podotu O.}0. Kapnenko («IIpobmemarnka KOTHi-
TUBHOI OHOMAaCTUKN», «3allUCKH 3 OHOMACTHKH»),
M. M. Topuuncekoro («CTpyKTypa, THUIONOTIs
1 (QyHKIIOHYBaHHS OHIMHOI JIEKCUKH YKPaiHCBKOT
MOBHI»), A. B. Xogopenko (« KorHUTHBHBIE acTIeKThI
(DYHKIIMOHUPOBAHUSI COBPEMEHHON aHTPOIIOHUMHUKHU
(Ha MprMepe HanMEHOBAaHUH TPYII JIUI)») 1 T.A.

MeTo10 HAIIOro JOCIIKCHHS € KOMIUIEKCHHN
aHaJi3 OHIMIB y XyJO)KHBOMY JHCKYpCi TBOPIB (eH-
Te3i Ha mpuknani pomany Ilarpika Pordycca «Im’s
BITPY».

OO0’€KTOM JOCIHIMKCHHS € OHIMH, BHKOPHCTaHI
ITarpixom Pordyccom y pomani «Im’st BiTpy».

Marepiajgom Ui JOCHIUKEHHS CIYrye pOMaH
xaHpy epic fantasy [Tatpika Pordycca «Im’st BiTpy»
aHIIHCHKOI0 MOBOIO (3aranbHuii obcsr — 1400 cro-
piHOK OHJIaWH hopmarty ).

Buxnan ocHoBHoro marepiajy. Poman «Im’s
BiTpY», «The Name of the Wind» moBoto opurinany,
ITatpika Pordycca Buiimos 3 npyky B 2007 pori.
Bin BurpaB naropoay Quill Award (s HaykoBoOi
(danTacTiky, QeHTe3i Ta KaxiB), Ta OyB BKIFOYE-
HUH B ciucok «KHUTH poky» TrxkHeBrKa Publishers
Weekly. Poman takoxx BurpaB Haropony Alex Award
B 2008 pori. [ToriHoByBadi xaHpy (eHTE31 MOKYThH
HACOJIOJDKYBATHCS ~ YKPaiHCBKHUM  TNEPEeKIIazoM
Mapii [yxuniii, mo OyB omyOmikoBanuii y 2019 poui
y XapKoBi.

ITarpix Potdycc y cBoeMy pomani «IMm’s BITpy»
BUKOPHUCTAB BEIMYE3HY KiUTbKicTh OHiIMIB. Ha cTo-
PIHKax TBOPY 3yCTpidaeMo MPUKIAIX aHTPOIOHIMIB
(iXHS KUTBKICTh € HAMYUCENbHINIOW), ONKOHIMIB,
FCOPTOHIMIB, OpPOHIMIB, iJICOHIMIB, YpPOAHOHIMIB,
300HIMIB, T1IPOHIMIB, 0i0IIOHIMIB, TEOHIMIB, €THO-
HIMiB, XOPOHIMIB, CTICJICOHIMIB Ta EPTOHIMIB.
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Mu crpuiiMaeMo OHIMH SK ciioBa abo CIIOBOC-
MOJYYEHHSI, SIKi CIYTYIOTh JUIS TIO3HAUCHHS OKpe-
MUX JIOfIed, Miclb, 00’ekTiB. BoHM HaOyBaroTh
pi3HHX (QYHKLIA y ITEpaTypHOMY TBOpi, CTarOUud
CBOEPITHUM ITOCEPEAHUKOM, 110 CTBOPIOE 3ayMaHy
aBTOpoM armocdepy Ta cCrpaBisie BiIIIOBiTHE Bpa-
JKCHHSI Ha 4HTauiB. ICHYIOTH pi3HI BH3HAYCHHS Ta
TPAaKTyBaHHs IMOHSTTS G1dCHA HA364, alleé MM Haii-
OinpIe cXuisieMocs 10 AeiHIMIIHHOTO TparMaTU3My
O.1.®oHskoBOI. BiAmoBigHO 10 MBOTO TIyMaueHHS,
BJacHa Ha3Ba — 1€ YHiBepcalbHa (PyHKIIOHAIb-
HO-CEMaHTHYHA KaTeropisi iMEHHUKIB Ta CJIOBOCIIO-
Jy4eHb Y HOMIHATUBHIN QYHKI1, 0COONMBUI THII
CJIOBECHHX 3HaKiB, MPU3HAYCHUH JJI BHIIJICHHS Ta
ineHTr(diKamii OMMHUYIHUX OlyXOTBOPEHUX Ta HEWKH-
BHUX OO0'€KTIB, II0 BUpPa)XKa€ MOOJAMHOKI MOHSATTS Ta
3arajpHi ysBJIEHHS MPO i 00'€KTH B MOBi Ta MOB-
JieHHi [2, ¢. 21].

Poman «Im’s Bitpy» Ilarpixka Potdycca Bin-
HOCHUTBCS JI0 XaHpy epic fantasy, B HbOMy MOXKHa
CIoCTepiraTu SIK MeperuTiTaloThCs BTOPUHHUN CBIT
1 aKTyaJIbHICTh ChOTONIeHHA. Midu Ta JereHau cTBo-
PEHOTO aBTOPOM BTOPHHHOTO CBITY BiAirpalOTh Bax-
JIUBY POJIb Y PO3BUTKY CIOXKETY TBOPY. OHIMH € KITro-
YOBUM 3HAPSIISIM Y IIiH POITi.

MeTtonu CyuiapbHOI BUOIpPKH Ta KUTBKICHOTO aHa-
73y JO3BOJIMJIM HAM 3pOOMTH BUCHOBOK, IO aHTPO-
MOHIMH € HAWYHMCIICHHIIINM BHOM OHIMIB Y pOMaHi.
Ix mamiuyerncs 168, i3 3aranbHoi KinmbkocTi 136 — 1e
iMeHa MepcoHaxiB, 14 — npi3suina, 12 — npi3BHChKa
Ta 6 — rimokopuctuku. Mlii pomany «IMm’s BiTpy»
(hakTnaHO OOMEkeHi YHiBepcuteTroM the University
i mictom Tarbean Tapbean, TOMY KUIBKICTh aHTPOIIO-
HIMIB y HbOMY 3HAUHO MEHINA, aHiK y poMaHi «Oko
ceity» P. Jlkopnana [1, ¢.75] (g mopiBHSHHA —
230). BukopucranHs Mpi3BHI y BTOPHHHOMY CBITI
pomany II. Pordycca wne =xapakrepuo. Ilopsng
3 iMEHaMH, aBTOp HABOIUTH NPi3BUILA JIHIIE OKpe-
MHUX TIPEJICTaBHUKIB JBOPSHCTBA, a TAKOXK ICSIKUX
JIeTeHJapHUX TepOiB Ta iICTOPUYHMX TOocTareil: Fey
da Calanthis, Timothy Generoy, Ambrose Jakiss,
Aculeus Backless, Savien Traliard, Oren Velciter.

H.B. Ilomonbceka y CBOEMY CJIOBHHKY OHO-
MAacCTHYHOI TEPMIHOJIOTII BH3HA4Ya€ TMPI3BHCHKO SK
JI0JIaTKOBE HEOilliiiHe iM's, JaHe JIOIUHI OTOYY-
FOYMMH JIFOJIBMU  BIJIIOBIZHO JIO HMOro XapakTep-
HOI pUCH, CYMyTHBOIO HOTO KUTTS OOCTaBUHOIO, 3a
SIKOIOCH aHAJIOTI€I0 Ta IHITUM MOTHBaM [4, c. 111]).
I1. Pordycc Haminge xapakTepHUMHU MPi3BUCHKAMHU
ocHoBHUX nepconaxiB: Kvothe the Bloodless Koyt
be3kpoBHMI (XUTPICTIO HE aB KPOBOTOYHMTH CBOIN
cnuHi mij yac myOmiuyHoro nokapanns), Chronicler
Xponicr (icTopuk, 1o 3anucye Oiorpadii 3HaMeHU-
tux sroneit), Pike Ilika (mpi3BUCHKO TimmiTKa-OaH-

nuTa) Ta iH. MeniopaTiBy 3yCTpidaroThest Y Mi(oIo-
riunux repois: Taborlin the Great Tabopnin Benuxwuii
(HalO1pIIMIT Mar JaBHUHM). 3a TOTIOMOTOI0 TeHopa-
TUBIB OIUCYEThCS €JMHA JIFOMHA, HE 3BaHA Ha iM's
- HEBIIOMHU TIOKPOBHTENb MIBUMHU, B Ky 3aKOXa-
HU TonmoBHMHA mepcoHaxk Kvothe Ksoyt: Federick
the Flippant ®penepix banakyunii, Prince Gallant
npekpacHuil nmpuH. KBOyT peBHyE MOKpOBHTEIS
JO JiBYMHHU 1 ommcye Horo sk Oanakydoro Kpa-
censt. HaBenemo mpukinaa Bukopucranus Ilarpikom
Pordyccom mpi3BumI Ta Mpi3BUCHK:

“No one needs three days”, Chronicler said
Sfirmly. “I interviewed Oren Velciter.” |3, c. 102]

Yuratoun poman «IM’si BiTpY», 3ycTpidyaeMo
JIEK1IbKa TIMOKOPHCTHUK, TOOTO CKOPOUCHHX BapiaHTiB
BJIACHUX IMEH, 1110 BUCTYIIAIOTh 3aMiCTh [IOBHUX IMCH
[4, c. 69]. BukopucTtanHs iX XapakTepHO, HacamIe-
pen, Jutst gianoriyHoi HegopmansHoi MoBH, Ria (Bif
Rian), Ben (Bix Bentley), Sim (Bix Simmon).

TormoniMika poMaHiB (eHTe31 TaKoK Big3Ha4a-
€Tbcst OaraTorpaHHicTio. BoHa Hece Ha co0i OCHOBHE
HaBaHTAXEHHS CTBOpPEHHS reorpadii BTOPHHHOTO
CBITY Ta CIYXHTh aBTOPOBI 3acoO0M Tepemadi
VHIKQIBHUX  TpOCTOpoBHX  opieHTHpiB. Cepen
TOIOHIMIB pomaHy «IM’s BiTpy» (3aranbHa KiJib-
KicTh — 113 oJMHMIIB) 3HAXOAUMO OMKOHIMHU — 24
OJIMHMII, YpOaHOHIMH — 53 OJMHMII, XOPOHIMHU —
14 ogwHWIG, TIIPOHIMHU — 2 OJWHMII, OPOHIMH — 5
OJMHHIIb, CIIEJIEOHIMH — 12 OZUHHUIL Ta 3 TOIIOHIMU,
NPUHAJIEKHICTD SIKMX 40 KOHKPETHOTO BHLy HEMOXK-
JUBO 3’ACYBaTH TUIBKM 3 TEKCTY HOCHIHKyBaHOTO
pomany (Shald Illansa, Tarvintas TapsinTtac, Veloran
Benopan).

I1. Potdycc ommcye momii CBOTO pomMaHy Tepe-
BaxHO B MicTi Tarbean TapOean i B YHiBepcuTeTi
the University 3 NpujIerIMMH 10 HbOTO YHCICHHUMHU
MiCTE€UYKaMH, TOMIOHIMiKa IKUX HaOyBa€ BEMKOTO PO3-
BUTKY. ABTOp BUKOpHCTaB 24 OMKOHIMHU (JIJIsl TIOPiB-
HSHHS, Y poMaHi pomani «Oxo cBiTy» P. Jxopmana
MU BHOKpEeMHJIH 28 oquHHIb [5, c. 44]. OitkoHiME —
e BJIAcHI iMeHa Oyb-sKoro roceneHHs [4, c. §9].
Oiixonimu I1. Pordycca e actionimaMu uu B1acHUMHU
iMeHamu Mmict [4, ¢. 41], Abbott's Ford A66archopn,
Caluptena Kanynrtena, Murella Mypenna, Tinusa
Tiny3a, Temfalls Temdons3. Hasemimo mnpukian
Ha3BU MicCTa:

“ We were telling stories before Caluptena burned.
Before there were books to write in. Before there was
music to play.” [3, c. 109]

VYV pomani II. Pordycca BUKOPHCTAHO BEIUKY
KUTBKICTh YpOaHOHIMIB, OCKITBKH OCOOJIMBY yBary
el aBTOp mpuAinsge Tororpadii MicTa Ta yHiBep-
curery. YpOaHOHIMH, $IKi € BJIACHUMH IMEHaMHU
OyZAb-SIKOr0 BHYTPIIIHBOMICBKOTO, TONOrpagdidHOro
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o0'exra [4, c. 139], npeacraBiieHi aBTOPOM HACTYTI-
HUMHU M ATPyTIaMu:

a) Ha3BU MIChKHUX paioHiB: Downings Huzm,
Waterside beper, Middletown Cepeane wicro,
Tallows Canpaukwu, the Tarway Jirtboe, Tunning
JyOunbHi;

0) aropoHiMHM — Ha3BU MICHKHUX ILJIOI] Ta PUHKIB
[4, c. 27], Drover's Lot Ilmoma I'ypToBmIUKIB,
Seaward Square [Ipumopceka I[lnomra, House of the
Wind;

B) FOJIOHIMH 200 HA3BU MiCHKUX JIIHIHHUX 00'€KTIB,
y TOMY YHCJIi IPOCTICKTIB, BYJIHIIb, JiHIH, POBYIIKIB,
poi3MiB, OynbBapiB, HabepexHux [4, c. 52], Fallow
Street Bypa Bymmist, Green Street 3enmeHa BYIHII,
Newhall Lane HoBomomHua Bymuis, Seamling Lane
[IIBelicpKnii TPOBYJIOK;

J) Ha3BU OKPEMHUX NPHUMILIEHb, 10 MpPUKIaLy
Tpaktupis, the White Hart, Queen’s Crown, Horse
and Four.

“The White Hart and Queen’s Crown were con-
tent with their current musicians.” [3, c. 868]

XopoHiIMHU - BiacHi iMeHa Oyab-sKoi TepUTOpii,
oOmacrti, paviony [4, c. 145]. BoHu BuHIUISIFOTBCS
y 3arajJbHOMy TeorpaiqyHOMy TIpOCTOpi BTO-
PUHHOTO CBITy SK OCHOBHI OpPIEHTHPH, CTalOIH
HaWTIOMITHIIIAMHU BiXaMH IITYYHOTO (PEHTE31HHOTO
KOHTHHYYMY, OesnocepeHbO CHTHATI3YHOUN
YUTaueBl MPO HE3BHYHICTH CTBOPEHOIO aBTOPOM
cBiTy. Y pomani [1. PoTdycca Tepuropisi KOHTHHEHTY
MOJIIJICHA MK JIEpP)KaBaMH 3 PI3HOIO KYJIBTYPOIO Ta
icropieto: Tinue Tinye, Ergen Epren, Aetnia AetHis,
Commonwealth CniBapyxnicts, Modeg Moger,
Vintas Binrac Ta Y1I L, Cershaen [epimaes.

“I've actually been to high court in Cershaen.
Tice.” 3, c. 832]

VY powmani II. Pordycca ocHOBHa cCrokeTHA mist
30CcepeHKeHa B MicTax, i TOMy B HhOMY BCHOTO JIBa
ripoHiMu, ab0 BIacHI Ha3BU OYIb-SIKOTO BOIHOTO
00'€KTa, MPHUPOAHOTO YU CTBOPEHOTO JIIOIUHOIO
[4, c. 48]. Bonu nipeacraiieHi 1BOMa ITiJIBUIAMU:

a) OKEaHOHIMOM - BJIaCHA Ha3Ba OYIb-SKOTO OKe-
aHy Ta 1l 4aCTUHH, y IIbOMY YHCIi, MOpS, 3aTOKH,
npotoku, Tedii [4, c. 90]. ¥V II. Pordycca — e the
Centhe Sea Cenriiicbke MOpE;

0) noTaMOHIMOM — BJIaCHA Ha3Ba Oy[b-AKOi PiUKU
[4, c. 108]. Piuku y TBOpax >kaHpy (eHTe3i € OCHOB-
HUMH TPaHCIIOPTHUMH IUITXaMH, y THpIax piyoK
PO3MINTYIOTHCS BENTUKI MicTa. Y poMaHi «IM’ s BITpy» -
e the Omethi River piuka Omeri.

“When the road crossed the Omethi River,there
was an old stone bridge.” 3, c. 468]

Cepen OpOHIMIB — BIACHHUX Ha3B OY/b-SIKOTO eJie-
MeHTa penbedy 3eMHOI TIOBEpXHi (MTO3UTUBHOTO Ta
HeraruBHOTO) [4, c. 99] - II. Pordycc BUKOpHCTaB

HAa3BH Tip Ta TIPCBKUX XpeOTIB, SK JETajb OIHCY
reorpagii BTOPHHHOTO CBITY, IO HE HECe 3Hau-
HOTO CIOKETHOTO HaBaHTakeHHs. Jlo mpukiany, the
Stormwal mountains IllTopmBanbcbki Topu, Shalda
mountains nepearip’s [Haxsan.

“ I got this charm when I was in Veloran. Far
away, across the Stormwal mountains.” [3, c. 1265]

CoenmeoniMa, TOOTO  IiA3€MHI  TOIIOHIMHU,
Ha3BU OyAb-SIKUX NPHUPOAHIX MiA3EMHUX YTBOPEHB
y BEpXHill TOBII 3¢MHOT KOPH, [II0 Ma€ BXiJIHUH OTBIp
Ha ITOBEpXHi 3eMi [4, ¢. 121], TpamisioTees y poMaHi
I1. Pordycca B ommcax ApeBHIX MiA3eMHHUX Iedep
VuiBepcurery. Ha3Bu pi3HMX uacTUH mig3eMeruis
Underthing  BigoOpaxaioTb  1X  0COOJMBOCTI:
Bellows Iligmysana, Cricklet Csepninns, Grey
Twelve Cipa [roxuna, Hollows [Topoxueui, Woods
Jlicu, Candlebear Csiuenocenn, Throughbottom
MepexuBo, Tenners ecatku. Ock NpuUKIIan BXKU-
BaHHS Ha3BH ITiA3EMEIIIs:

“ She wrinkled her nose. Except by Downing and
in the Bellows.” [3, c. 978]

Mu ommcany aBa HAWYUCIECHHINI KJIACH OHIMIB
y pomani «Im’s BiTpy» Ilarpika Potdycca, mpote
TBOPYMIA apceHas BIACHHUX Ha3B I[LOTO TBOPY Hala-
rato WHPIIUK. Y Hamii KaproTeni OHIMIB HasBHI
610mioniMu (24 oguHuUIi), 300HIMH (4 OAMHUILI), 11€0-
Himu (20 oguHUIIB), TEOHIMH (5 OIWHUIIB), ETHOHIMU
(7 onuHUIB), eproHiMu (5 OMUHUIG), TEOPTOHIMH (4
OIIMHUIII), aHAHTPOMOHIM (1 OTWHUILI), IMOJEMOHIM
(1 onuawmIs) Ta actpoHiM (1 oguHUI).

3a pucnosmtoBanHaM Jx. Pomxkepc, denresi — me
HepeaJlicTHyYHa JIiTepaTypa, ska 300paxae 00'ekTH,
10 HE ICHYIOTh y BIZIOMOMY HaM CBITI, 1 siKa, Ha BiJ-
MiHY BiJ HaykoBOi ()aHTAaCTHKH, HaBITH HE HaMara-
€THCSI TIOSICHUTH MOXKITUBICTH iICHYBaHHS ITUX 00'€KTIB
[6]. OcobnuBicTIO OHOMACTHKOHY poMaHiB fantasy
€ Te, 10 MPAaKTHYHO BCi iMEHA PO3YMHHUX ICTOT,
XTO 3yCTpIYaeThCsl B HAa3BAHMX KHUTAX, HaJeKaTh
monsaM. BUHATKE — aHaHTPONIOHIMHU — BHHECEHI 3a
MEXI aHTPOTIOHIMIKOHY Ta PO3TISTAIOTHECS OKPEMO
K 0coOJIMBa Tpyma OHIMIB, crierudiyHa I TBOPIB
epic fantasy. [leit TepMiH BBOAUTBCS 7151 TO3HAYCHHS
NPEAICTaBHUKIB 1HIIMX PO3YMHUX BUAIB Bij rper. an
“Hi” Ta anthropos ”nronuna”. Y pomati I1. Pordycca
1e - enb( Bast bacr.

BucuoBku. Omxe, poman «IMm’st BiTpy», «The
Name of the Wind» moBoro opwurinamy, [larpika
Pordycca € uynoBuM mxepenom i 10 CiIKEeHHS
HIMPOKOTO CHEKTPY OHIMHOI JIGKCHKH, IpecTaBiie-
HOT PI3HMMH KJlaCaMM BJIACHMX Ha3B Yy BIIMOBIJ-
HOCTI IO IEHOTATiB, a caMe aHTpomoHiMamMu (iMme-
HaMH, TPi3BUIIAMH, NPI3BUCHKAMU IEPCOHAXKIB
Ta TINOKOPHUCTHKAMHU), OWKOHIMaMHu (BIIaCHUMH
iMeHaMH OyIb-SIKOTO MOCEJECHHS), T€OPTOHIMaMu
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(BmacHuMHM Ha3zBaMu OyIb-SKHUX CBAT, MaM'sT-
HHUX JaT, YpOYUCTOCTEH, (QecTuBaiiB), OpPOHi-
MaMHu (BIaCHHMH Ha3BaMH OYyIb-sSIKOTO €JIEMEHTA
penbedy 3eMHOI MOBepXHi (ITO3UTUBHOTO Ta HEra-
TUBHOTO), ileOHIMaMK (BIACHUMH Ha3BaMH, SKi
MaloTh JACHOTaTH B PO3YyMOBIH, ieonoriunii abo
XYJOKHIN cepi MOoACHKOT TisITbHOCTI), ypOaHOHI-

MaMHu (BJIaCHUMH iMEHaMU Oy/Ib-SKOTO BHYTpIillI-
HBOMICBKOTO, TomorpadidHoro o00'ekTa), Tigpo-
HiMaM¥ (BIaCHIMH Ha3BaMH OYIb-sIKOTO BOJTHOTO
00'ekTa, MPUPOIHOTO YU CTBOPEHOTO JIIOIMHOIO).
[lepcnexkTuBy TMOAANBIINX AOCHIKEHb BOAYaEMO
B aHalli3i crocoO0iB mepekyagy OHIMHOT JEKCUKH
pomany «IMm’s BITpy».
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Kanouoam Qinonio2iuHux HayK, OOYyeHm,

doyenm Kageopu aHeitcbKoi Mosu

Kam aneyb-Iloodinbcorkoeo HayionanbHozo yHisepcumemy imeni leana Ozienka

Y cTaTTi NpeacTaBneHo CTPYKTYPHO-CEMAHTUYHY XapaKTEPUCTUKY HOMIHALN ocobu i3 cydikcom -ist cyyacHoi aHmin-
CbKOi MOBM, MOKa3aHo iX CMiBBigHOLLIEHHS 3 MOTUBaTOpPaMM, OKPECIEHO TemaTuyHy Knacudikadito. PakTuiHun matepian
3ibpaHo 3i CnoBHMKIB Ta Nybnikawii 3 Heonorii.

[MUTaHHAM YneHyBaHHS CroBa Ha MopdEMU, BUSHAYEHHIO BiJHOCUH MiXX MOTMBATOpPaMM Ta NOXiAHVMM CIOBaMu aHrmin-
CbKOi MOBU npucBsiyeHo poboTun baratbox gocnigHukis: O. Ecnepcena, I. MapyaHaa, B. Agamc, J1. bayepa, P. C. IH30ypr,
O. I. CmupHupbkoro, H. M. Paescobkoi, O. [1. Mewkosa, 1. M. Kapatyyka, . B. LlapboBa Ta iHLWKX BYEHMX.

Tunonoris CroBOTBIPHMX 3Ha4YeHb NOXiAHUX 0BYMOBMEHa MOBHUMMW XapakTepucTukamu Motmeatopis. [ocnigxyBaHi
iMeHa 0cobu yTBOPEHO NepeBaxHO Big CyOCTAHTUBIB, SKi, IK MOTMBATOPMW, MaOTb NMEBHWI NOTEHLiarn, 3yMOBIIEHWIA TUMOM
CNOBOTBOPYUX 3B'A3KIB.

CemaHTVKa NoxiaHUX chniB Mo-pi3HOMY MOB’si3aHa 3i 3HAYEHHAMK CBOIX MOTMBaTOpiB. CEMaHTUYHe CniBBiQHOLLEHHS
OOVHMLb MOTMBALIMHMX Nap y Hawwmx Matepianax npegcraBfieHa TpbOMa TUMAMW: a) CEMaHTUYHI 06’'eMM MoOXigHOro
Ta MOTMBaTopa piBHi; 6) ceMaHTUYHMIA 06’€M MOXIZHOTO BYXYMUIA CEMAHTUYHOTO 06’€éMy MOTMBATOPA; B) CEMAHTUYHUIA
06’eM NOXigHOTO LIMPLUMIA CEMaHTUYHOro 00’eMy moTmBaTopa. Cneumdika cydikca -ist nos’s3aHa 3 MOro iHWOMOBHUM
MOXOMXKEHHSAM i MPOSBNAETECS B TOMY, LLO BiH 6epe y4acTb BUKMIOYHO y TBOPEHHI HalMeHyBaHb Ocib i He Ha3nBae npea-
meTun. 3ragaHi oanHULI — ogHe 3 [Kepen NMOMOBHEHHS NEeKCUYHOro 3anacy Cy4acHOi aHMmMiNCbKoi MOBM.

Moganblue nornmbneHe BUBYEHHS HaiMeHyBaHb 0COBM i3 CydiKCOM -ist € NepcrnekTUBHUM: BOHO A03BOMUTL BUSIBUTU TOYKM
JOTVIKY Ta B3aeMOLIi NOAIOHMX HOMIHALM y Pi3HUX MOBaX, JOMOMOXe MPOSICHATU AesiKi ChipHi Ta HEBMPILLEHI NUTaHHS Cro-
BoTBOPY. LlikaBo, Lo 6e3nepepBHMI PO3BUTOK JIEKCUYHUX CUCTEM PI3HMX MOB @€ HEOOMEXEHUIN MaTepian Ans AOCiMKEHHS.

KntovoBi cnoBa: HalimeHyBaHHS 0COOU, MOTMBATOP, NOXiAHe, CydiKC, MOTUBALliiHa napa, CEMaHTUYHUI 06’eM.
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