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BUKIIAOAHHSL THOZEMHUX MO8

Hepoicasnozo 3axnady «Ilie0enHoyKpaincbKkull HAYIOHATLHUL NeOA20CIYHULL YHIGEPCUMem
imeni K.J]. Yuwuncoxozo»

I'epaenecky M.O.,

cmydenmxa Il kypcy ¢haxynrbmemy iHO3eMHUX MO8

eporcasrnoezo 3axnady «Ilie0enHoyKpaincoKuil HayionarbHUull neda2o2iynull yuisepcumem
imeni K.J[. Yuuuncoxoeo»

CrartTa npucBsiYeHa BUCBITIIEHHIO CTUIICTUYHMX OCOONMBOCTEN OMWCIB NPUMPOLWN B KOHTEKCTI BMBYEHHS idioCTWIO
T. MaiiH Piga, aBTopa 6aratbox poMaHiB NPUroAHMLLKOMO aHpy. MeTow AOCMImKEHHS € BUBHEHHSI €KCMIPECUMBHO-CTU-
niCTUYHOI cneundikn nNensaxHux onucis y noro pomaxi «The Headless Horsemany. Lleit pomaH HanexwuTs Ao nobos-
HO-aBaHTIOPHMX MPUIOAHMLBKMX POMaHIiB NMMCbMEHHWKA, € OOQHWMM i3 MOro Hameigomiwmx TBopiB 1865—1866 pp., konu
MOro igiocTunb MOXHa BBaXaTh MOBHICTHO cdpopMoBaHuM. Onmcu npupoan T. MaiiH Piga matoTb BENUKUI nisHaBanbHWUiA
Ta €MOLIHO-eCTETUYHWI NOTEHLian, SKUM peanisyeTbCs Yepes NaniTpy pisHOMaHITHUX CTUNICTUYHUX 3acobiB. baraTcTBo
apceHany CTURICTUYHUX NPUAOMIB, A0 SKMX BOAETbCHA MUCbMEHHWK Y NEen3axHWX 3amanboBKax, 4ae 3MOory Momy CTBO-
pUTK B ysIBi UMTaya sickpasi 06pasn naHawadTie i gukoi npupoamn Texacy. [Jo CTURICTUYHMX KOHCTaHT igiocTunio MaiiH
Pina HanexaTb Ha OOHETUYHOMY PiBHI — OHOMATONES; Ha NEKCUYHOMY — eniTeT, MeTadopa, meTadopuyHuiA nepudpas,
obpasHe NopiBHSAHHS, rinepbona 1 anto3sis; Ha CUHTAKCUYHOMY — iHBEpPCIA, peTapaaLis, BiJOKpeMNeHHSs, nepepaxyBaHHs,
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napanenbHi KOHCTPYKLUi, CTUNICTUYHMIA NOBTOP. ATPMOYTaMy MOBHO-XYOOXHBOIO MUCIIEHHS MUCbMEHHMKA € PO3ropHyTa
MeTacopa Ta po3ropHyTe MOPIBHAHHSA, aKLEHTYaLis Konbopy 3a JOMNOMOrok eniTeTiB-konopaTmeiB, OpUriHanbHi Ta Hecno-
JiBaHi nopiBHAnNbHI enitTeTn. barata nanitpa opuriHanbHUX CTUNICTUYHKX MPUAOMIB Pi3HWUX PIBHIB penpe3eHToBaHa B rete-
POreHHUX CTUMICTUYHMX KOHBEPreHUIsiX 3MiLLaHOoro Tuny, Wo € JOMiHYHUYMM TUMOM CTURNICTUYHOI KOHBEPreHuil B nensax-
HMX onucax nitepatopa. B onucax npupoan MaiiH Piga BigobpaxaeTbcs K iHAMBIAYANbHICTb MOr0 MOBHO-XYAOXHBLOIO
MWCMEHHS, TaK i TeHAEHUIl, Lo NaHyoTb y NiTepaTypHii Tedii poMaHTM3My/HeopoMaHTU3My, — AeTanisadis, noeara go
npyUpoau # pisHOMaHITHICTb 06pa3HKx 3acobiB, siki B NpoLeci MOBHOI peanisadii po3kpuBakoTh iHAMBIAYaNbHO-aBTOPCLKUN
cBiTOrMAA. Y nensaxHnx 3amanboBKax NMCbMEHHUKA BiZoOpaXeHO MOro XMTTEBWMI OOCBIL Ta 0COBGNMBOCTI CBITOMMNAAY,
a TaKkoX cneundika NPUrogHNLBKOIO XXaHpy, WO pobuTe iX i peanicTuiHUMK, i pPOMaHTUYHUMM.

KnrouyoBi cnosa: igiocTunb, CTUNICTUYHI NPpUAOMU, MPUPOAA, NEN3axHi onucK, iHaMBIQyanbHO-aBTOPCLKUI CBITOrNA4,.

The article focuses on stylistic means in landscape descriptions within the individual style of T. Mayne Reid as a rep-
resentative of adventure genre in literature. The aim of the research is to study the expressive-stylistic specificity of land-
scape descriptions in his novel “The Headless Horseman”. This novel is one of the writer’s love-adventure novels and is
one of his most famous works written in 1865-1866 when his individual style can be considered fully formed. T. Mayne
Reid’s nature descriptions have a great cognitive and emotional-aesthetic potential which is realized through the variety
of stylistic devices. The rich inventory of stylistic devices that Maine Reed uses in his nature descriptions allows him to
create in the reader’s imagination vivid images of Texas landscapes and wildlife. The constants of Maine Reed’s individual
style, realized in his nature descriptions, include onomatopoeia on the phonetic level; epithet, metaphor, metaphorical
periphrasis, simile, hyperbole and allusion on the lexical level; inversion, suspense, detachment, enumeration, parallel
constructions, stylistic repetition on the syntactical level. The preferences of Maine Reed'’s individual style are extended
metaphor and extended simile, accentuation on colour through colour epithets, original and unexpected comparative epi-
thets. A rich palette of original stylistic devices of different levels is represented in heterogeneous stylistic convergences
of mixed type, which is the dominant type of stylistic convergence in the writer’s verbal landscapes. The study makes it
possible to state that Mayne Reid’s nature descriptions partially conform to the traditions of the romantic/neoromantic lit-
erature in creating verbal landscapes — they are detailed, the respect for nature and the variety of figurative means, which
in the process of language implementation reveal the individual-author’s outlook, are observed. At the same time, his life
experience and peculiarities of worldview as well as specificity of adventure genre reflected in the author’s landscapes
make them both realistic and romantic.

Key words: individual style, stylistic devices, nature, landscape descriptions, author’s individual worldview.

IHocranoBka mpoOsieMu. Y KOHTEKCTI aHTPO-  Halle YSBJICHHS Mpo creuriky 1i1i0CTHIIIB BiZOMHX
MOLIEHTPUYHOTO HANpsIMY Cy4YacHUX JIIHIBICTUYHUX  MHCHMEHHHKIB IIbOTO MEPiOLy, 032 yBAarok A0CHTiI-
JOCHIKeHb 3HaYHO aKTHBi3yBaslacsl yBara HayKOB-  HHKIB 3aJIUINWIOCS BUBYCHHS iHAMBIyaTbHHX OCO-
IiB IO BUBYCHHS CHEUU(IKU BiIOOpaKeHHS iHIM-  ONHMBOCTEH MOBHO-XYJIOKHBOTO MHCIeHHS Tomaca

BilyalTbHO-aBTOPCBHKOI MOBHOI 0OcoOmcTOCTi mHCh-  MaiiH Piga, BigoMoro O6puTaHCHKOTO MHCEMEHHUKA,
MEHHHUKa B HOTO TBOPUOMY JIOPOOKY — XyINOKHROMY  aBTOpa 0ararbOX POMaHIiB MPHUTOAHHUIIBKOTO XKaHPY.
TeKcTi, crenudiku foro igiocTwmio. Y Mexax 3ra-  BakIMBY poiib y PO3KPHUTTI aBTOPCHKOTO 3aayMy
JaHOi MPOOJIEMATUKU BYCHI 3BEPTAIOTHCS [0 aHA- B HOro MPUTOJHUIIBKUX pOMaHax BIAIrparTh pea-
ni3y nei3axuux onucis (nam — [10), aki BBaKalOTh  JIICTUYHO-II3HABAAbHI Ta POMAHTHYHO-TIOCTHYHI
«pparmeHTOM MOBHOI KapTwHH CBiTy» [1, c. 166] ommcu mnpupomu. YTiM BHUBYECHHS MOBOTBOPYOCTI
JiTeparopa, o € MapkepoM HOro MOBHO-XYJJO)KHOT ~ MUCHMEHHUKA, 30KpeMa CTHIICTHYHHX O0COOJH-

CHCTEMH, OCKUJIbKY B HUX «BifoOpaxatoThcs i mepe-  Bocteil ioro I10, € emizognunum (1. Jlyk’sH4uenko

IUTITAIOTHCS SIBUINA JIHTBICTUYHOTO, eKcTpamiHrBic- i A. [lomHikoBa, M. I'epnenecky).

THUYHOTO Ta CTHJIIICTUYHOTO XapakTepy» [1, c. 166]. IlocTanoBka 3aBaaHHA. Y 3B 53Ky 3 IIUM MeTa
AHagdi3 ocTaHHIX gocaimxkenb, i myOaika- — HAayKOBOI PO3BIJKH MOJATaNa B JOCIIIHKEHHI €KCIIpe-

niii. VYBary pocmimHmKiB mnpuBepTaloTh I[IO sIK  CHBHO-CTHIIICTHYHOI CIEIU(DiKU TEH3aKHUX OITHCIB
pempes3eHTalliss aBTOpchbKoro OadeHHs mpupomu y pomani T. Maita Pina «The Headless Horsemany.
B aCHeKTI BHBYEHHSA I1JIOCTWII0 MNHCbMEHHHMKa  llel poMaH HaueXuTh A0 TF000BHO-aBaHTIOPHUX MPU-
(I. ABkcentbeBa, C. 3enennona, JI. KapmiHchka),  TOAHUIILKHX POMaHIB MMChbMEHHUKA, € OJHUM 13 HOTO
IHIUBIAYadbHUM CTUJIL Ta OOpPa3HICTh aBTOPCHKOI  HAWBIIOMIIIMX 1 HaMKpaiux TBOpiB 1865-1866 pp.,
MOBH TNHCHMEHHHKA Yepe3 OIIHKY TPOBIAHOI TEK-  Mepiomy, KON WOro iHIUBITyadbHUN CTHIIL MOXKHA
CTOBOI ofwHMII — mei3axy (B. Pga0oBa), miHrBo-  BBa)kaTH MOBHICTIO CPOPMOBAHHM.

ctuiicTuyHi ocobnuBocti 10 B mpo3oBux TBOpax Buxkiaa ocHOBHOTo mMarepiany. Y IOCHiIKeHHI
anridcekoMoBHUX aBTopiB 19-21 cr. (O. Bitpyk, cmimom 3a T. TocteBoto pozymiemo I1O sik «ctuiic-
T. TocreBa), MOBHOCTHJIICTHYHMI aHaNi3 ONUCIB  THYHO MapKOBaHWI KOMIIOHEHT TEKCTY, SKHW Oepe
MPHUPOAH SIK PParMEeHTy €THOJIIHTBICTUUHOI KADTHHA ~ Y4acTh B IHTETpallii TEKCTY, 3MIHCHIOE BIUIMB Ha
city (H. Maitbopona) Tomo. He3axkarouu Ha 3Mic-  YWTada i BUKOHYE B XyIOKHROMY TBOPi pi3HI (yHK-
TOBHI CIIOCTEPEKEHHS CTOCOBHO CTIUIICTUYHHUX OCO-  IIil 3aJIe)KHO BiJI 1II0CTHITIO aBTOPA, 11€HHOTO 3a/yMy
6muBocreit 110 y TBopuOCTi OpuTaHCHKUX pOMaHic-  TBOpPY H JiTeparypHOro Hampsamy» [2, c. 7]. o 3mic-
TiB 19 cT. (T. ['octeBa, P. Jlynienko), 1110 po3IIMPIOIOTE  TOBOTO HATIOBHEHHS TIOHSTTS BKJIIOYA€MO OIHKC CBITY
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MPUPOIH, SK-OT: JaHAmMAa]TIB i KpaeBUAIB, TPUPOI-
HUX ABHIL, Gropu Ta dhayHu.

I1IO B Maiin Piga pisHomanithi. Ile # pearic-
THYHO-ITI3HABAJIbHI JETAI30BaHI OIKUCHU >KHABOI Ta
HeXHBOi npupoau Texacy, i MOETHYHI, CIIOBHEHI
3aXOIUICHHSIM MMHCbMEHHUKA TUKOIO TPUPOIOIO, SIKY
BiH pemnpe3eHTye sK ifeanbHy. BoH MOXyTh OyTH
poCTO 1HGOOPMYBAaHHIM YUTada MO0 OCOOIMBOC-
Tel MicIeBocCTi, 9acy mo0u abo MaTh eMoILiiHO-eKC-
MpeCcCUBHY 3a0apBIICHICTh, pealli3oBaHy 4Yepe3 CTH-
JICTUYHI 3aCO0H.

3ManbpoByIOUM Npupony, Maiin Pij 3Hauny yBary
mpuaiIsie 3ByKOoBUM oOpazam. Lle 3Byku cruxii Ta
3BYKH TIOTOYHOI BOIM, 3BYKH TIpepii Ta KYHIJIIB
Texacy — AuKOi MPUPOMH, MO KHUBE CBOIM JKUTTSM,
SIKE JTFO[IUHA MTOPYIIY€E CBOIM BTpydaHHsM. [y cTBO-
PEHHS B ysIBI UnTa4ya 3ByKOBOTO 00pa3y NMCbMEHHHUK
4acTo BIAETHCS O OHOMATOIEl, Hamp.: J3MKYaHHS
omxin “Huge bees <...> buzz amid the blossoming
bushes” [3, T1. 5]; 3ByK MOCTpiy, IO PyHHYE Kap-
TUHY 3BYKiB HIYHOIO KHTTS JUKOI mpupoau “<...>
the “spang” that denotes the discharge of a rifle”
[3, 1. 36], M0 MOTIM MPOJOBXKYETHCS CIIOBHEHE 3BY-
Kamu Ta rojocamu TBapuH “‘The tiger cat miaulling
in the midst of the chapparal, the coyoté howling
along its skirts” [3, r. 36].

V IIO nuceMEHHHK YacTO BIAETHCA IO EIIiTe-
TiB, 3aBJSKU SKUM HAJIA€ XapaKTEPUCTUKY 00’ EKTY
YW SBHILY, pealli3yl0d CBO€ Cy0’ €KTHBHE OaueHHS.
Hamp., BiH Tak 3MaiboBye piuky, Ha Oepesi SKOi
3Haxommiacs acieama Kaca-genb-KopBo Ta Ha sKy
BHUXONIUB caJl MAETKY ‘‘the edge of the pellucid river,
that rolled dreamily by” [3, rn. 30], 3a nonomoroio
SITEeTiB HACTPOIOIOYH YMTA4Ya HA POMAHTUYHUH JIa].
Cepen po3maiTTs emiTeTiB, 110 BUKOPUCTOBYE MaiiH
Pix, Big3maumMo SK HaAWOUIBII YACTOTHI: e€IiTeT
“crystal”, skuii THCbMEHHUK 3aCTOCOBYE, 3MaTHOBY-
oYM BOMHI 00’ ekt (Hanp.: “The streams <...> are
of erystal purity”, “the crystal waters of the Leona”);
eniter “silvery”, sKuil € YaCTOTHUM B OITCAX HIYHOL
npuponu (nanp.: ‘“the silvery light of the moon”);
emitetn “‘gigantic”, “colossal”, “huge”, mo sKux
MUCHMEHHUK 3BEPTAETHCS, OMHCYIOUYM JIepeBa, IO
€ BOXJIMBUMH €JEMEHTaMU TOJil (wanp.: “under
the shade of a gigantic pecdn tree”, “a colossal tree
was near, a live oak”, “a huge tree overshadowed
it”); emiteT ‘‘feathery”, SKMi MUCHMEHHHK 3aCTOCO-
BYE B OTIHCi JIepeB (Hanp.: “the feathery fronds of the
acacias”, feathery frondage of the mezquit”); emitet
“shadowy” € aBTOPCBHKOIO TIpe(hepeHIIi€l0 B OMHUCax
nepeB 1 B onucax rpudis (wanp.: “broad shadowy
wings”); eniter “sombre” K €IEMEHT aBTOPCHKUX
OIIMCIB, 3a JOIIOMOIoI0 sKkoro Maiin Ping BukiIu-
Ka€ TeBHE eMOIIHE CTaBIICHHS (Hanp.: ‘under the
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sombre shadow of a gigantic cotton-tree”). Y 110
NUCbMEHHMKA TepeBaXkaTh MOOAWHOKI emiTeTH (3a
knacudikariero B. Kyxapenko [4]), nogekymu dikcy-
€MO TIapHi.

Cepen npedepentriit Maiin Pixa emiteTn 31 3Ha4-
HOIO €MOTHBHO-EKCIIPECUBHOIO 3apsDKCHICTIO “‘the
magnificent moon”, “the treacherous moon”, Mo
TUNOBI IJI1 NHUCbMEHHUKIB POMAaHTHU3MY, Y SIKOMY
JiyHa € Maike OOOB’SI3KOBHM €JIEMEHTOM HIYHOT
3yCTpidl 3aKOXaHHWX, a I CBITIO MOXE PO3KPUTH
TalHy iXHKOI 3ycTpidi. Tak, i B MUCbMEHHUKA, SKUH,
OTIMCYIOUH 3yCTpid 3akoxaHux, Jlyisu llofiHmexcrep
i Mopica-mycTanrepa, 3Ha4yHy yBary NpHILISIE
OTIMCY MPHUPOAH, 1I0 BUKOHYE TICUXOJIOTIUHY Ta CeMi-
OoTUYHY QYHKIIL. YTIM NEepPeBaXXHO CIITETH IHCh-
MEHHHKa OpUTIHAJBHI, IK-OT MOPIBHSJIBHI EIMITETH:
“huge wax-like blossoms”, “long scissors-like tail ",
“clawlike thorns of the agave”.

XapakTepHolo ocoOnmBicTiO igiocTumo Maiin
Pina € Oarara mamiTpa emiTETiB-KOJIOPATHUBIB.
BigyanbHi o0pas3u mpupoau, MiHIMBoi Ta Oararo-
0apBHOi, y THChMEHHHKA BPaXKArOTh 1 3aXOILTIO-
IOTh CBOIMH KOJHOPAMH Ta CBITIIOBUMH €(EKTaMH,
a ehexTUBHUM 3aco0oMm TBopeHHA Takux 10 € Taki
enitTetd. YacTOTHUMH € ONKMCH PaHKy W CYTiHKIB,
JUTsl YBUPA3HEHHsI SIKMX BiH 3BEPTAETHCS JIO CIliTe-
TiB-KOJIOpaTHBIB. Tak, Hamp., 4apiBHOIO 3IA€ThCS
KapTHHA TEXaChbKUX CYTiHKIB, IKY YBUPA3HIOE HECIIO-
NliBaHEe KONbOporo3HaueHHs “purple”: “The purple
shadows of a Texan twilight were descending upon
the earth <...>" [3, 1. 50]. Y maBax 80 i 81 muck-
MEHHHK TaK OIUCYE PaHOK, a B maBi 31 — HIYHHI
yac, 3a JOMOMOTOI0 €IITEeTiB CTBOPIOIOYM B YMTada
TIeBHUH HacTpiil: “the blue mist of the morning”,
“in the hazy light of the morning” [3, tn. 80], “in
the dim light of the morning” [3, . 81], “<...>
under the steel-grey light of the stars” [3, tn. 31].
[MoeTnuHuii onuc Beuopa, KOJU CIA€ COHIIE, KU
YBUPA3HIOIOTh CHITETU-KOJIOPATHBH, MUCHMEHHUK
Hagae B miaBi 12: “<...> when the sun begins to
cast rose-coloured rays upon the snow-clad summits
of Orizava, Popocatepec, Toluca, and the “Twin
Sister” [3, tn. 12].

OcoOnuBy yBary Maitn Pin mnpuninse omwmcy
Heba, a CMITETH-KOJIOPATUBH, IO SKUX BiH 3BEpTa-
€THCsI, HECTIO/IBaHI Ta SICKpaBi, HaNp.: “a sky, half
sapphire, half turquoise”, “the clear sapphire sky” .
[MucemenHuK 300paxye HeOO B pi3HI wyacu aoOU
(“the noonday sun is shedding his beams from a sky
of cerulean brightness”, “the full round moon rolls
clear across a canopy of sapphire’’), 3a TOTTIOMOTOO
3MiH y KOJbOpax Heba po3Ka3ye YuTady Mmpo HaOIlu-
xKeHHs Oypi (“the sky — late of cerulean hue — was
now of a leaden grey”). Eniter “sapphire” B onucax
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Heba € eneMeHToM imiocTuiro MaiiH Pina. ABTopcbke
OaueHHS KOTHOpY HeOa KOHKPETH3YETHCS Yepe3 Horo
3iCTaBJICHHS 3 KOJHOPOM JOPOTOIIIHHOTO KaMiHHS —
candipy, y skoMy LIl KOIip MpeCTaBIeHUH MOBOH
CKOHIIGHTPOBAaHO. 3a3Ha4MMO, IO BUKOPHUCTAHHS
KOJIbOPOITO3HAYEHb BIJITIHKIB  JTOPOTOILIHHOTO
KaMiHHSI — JIOJIa€ OnucaM 3a0apBieHHS MiJHECEHO-
CTi, YPOUHCTOCTI.

Maiin Pix He mpocTo B HOAPOOHUIISX OMHCYE TIpe-
pii Texacy, y SIKHX pO3ropTaeThCsI CEOXKET POMAaHY, BiH
ocmiBye [Ipupony, BiH 3aXOIUIEHHI MPOCTOpPaMHU Ta
Kpacoro mpepii. Tak, HaMararoUuCh MepeaTu YUTaAdy
Te, 110 0auMB caM, MMCHMEHHHMK 34 JIOIIOMOIOI0 €lTi-
TETIB-KOJIOPATUBIB YBUPA3HIOE CBiii 00pas3, CTBOPIOE
MPOCTOPOBY TMEPCIEKTHBY CIUTITAIO4M MeTadopu
i emiTeTn B eAuHUHA oOpa3: “<...> where sky and
savannah mingle the soft blue of the sapphire with
the vivid green of the emerald” 3, tn. 94], “the sky
stretched down to the prairie — the blue meeting
the green in a straight unbroken line” (3, rn. 82].
brakuTHa rama nepeTikae B 3eJieHY, OETHYOUH HE60
1 3eMJIIO B TAPMOHii, 3MaJIbOBYIOUH B YsIBl UnTaya Bij-
9yTTS IPOCTOPY.

Hus imioctwito Maiin Pima THIOBOIO pHCORO
€ BUCOKa MeTadOpPHUYHICTh CTBOPCHHX HHUM OITHCIB
MpUpoOAr. 3a TOTIOMOTOI0 OPHTIHAIEHUX MeTadop
MMMChMEHHHUK CTBOPIOE 3BYKOBi 00pas3u (nanp.: “the
silent solitudes of the chapparal”’), Bi3yanbHi (nanp.:
“the sky, and at the moon sailing supremely over
it”), TeMueparypHi (nanp.: “‘sun, that now in mid-
heaven glared down through their gossamer foliage
with the fervour of fire itself”’). Yacto BiH ymaeThbcst
710 3MaJIIOBaHHS 3a JOIOMOTOI0 MeTadop CBITIOBUX
e(eKTiB, 110 MOXKHA CIOCTEpIraTd MpH 3MiHi Yacy
n00H, a TaKoX B OIMHUCI MPOCTOPOBOI MEPCIIECKTHBH.
Hamp., Maiin Pig Tak MetadoprHyHO 3MaIbOBYE Uac,
KOJIA HiY MOCTYNAEThC paHky “<...> that was near
morning, when the light of the moon was beginning
to mingle with that of the day” [3, tn. 56], un moya-
TOK paHKY, aKLIEHTYIOUH IIePEIINBi CBiTa i KONbOPIB:
“The first rays from a rosy aurora, saluting the flag
of Fort Inge, fell with a more subdued light upon
an assemblage of objects” [3, tn. 12], uu mpocTo-
pOBY mepcrekTuBy: “‘<...> through the dimness of
the light, where the moon became misty in the far
distance” [3, tn. 36].

CrpykrypHo wmetadopu B [1O mnuceMeHHHKA
SK TIPOCTi, TaK 1 pO3ropHYTI (3a KiacupikarisMu
I. Apronep [5] ta I. I'aneniepina [6]). IlpocTi meta-
(opu B ommcax NpUPONM HANAOTHh iH(POPMAIIIFO
npo 00’exT, Horo xapakTepucTuku (‘‘commenced
disgorging into the glade, with the impetus of an
avalanche”), CTBOPIOIOTH HACTpil, arMocdepy
(“in the joy of the daylight”). YTiM NHCbMECHHHK
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TSOKIE 7O CKIQJHUX 00pas3iB, IO peaji3yeThes
Yy BHKOPHCTaHHI PO3TOpPHYTHX MeTadop, SIKi CHpH-
SIOTh OUTBIIIOMY PO3KPHUTTIO 00pa3y, MOCUIIOIOTh
HOro BMOTHBOBAaHICTh, HaJatOTh 00pa3zy eMOLiHHOT
3abapsierocrti. Hamp., Maiftm Pig Tak 3MaiboBye
HIYHHUI Yac, CTBOPIOIOYH €INHY KapTUHY 3 IEKUTHKOX
B33a€MOIIOB’I3aHUX MPOCTHX MeTadop, KOKHA 3 SIKHX
JIOTIOBHIOE Bi3yanbHUil 00pas: “Midnight has arrived,
with a moon that assimilates it to morning. Her
light illumines the earth; here and there penetrating
through the shadowy trees, and flinging broad silvery
lists between them” [ 3, 171. 44]. PoMaHTHYHUH HACTPii
BiH CTBOpIOE 3a Jomomorow mnoetuuHoro 110, no
SIKOTO BBOIUTHL MeTadopy: “ <...> not under the tell-
tale light of the sun, but in the lone hour of midnight,
when but the stars could have been witnesses of their
social dereliction” [3, tn. 31].

ABTopchki MeTadopu OpPraHiyHO TIOB’si3aHi
3 XymoXxHIM OaueHHSIM cBity Maiin Pima, BimoOpa-
JKArOTh 10r0 MOBHY KapTUHY CBITY. 3HaXOASYKCH il
BIUIMBOM Tedil poMaHTHU3MY B JiiTeparypi, y [10 mucsk-
MEHHUK 1/1eajizy€e UKy IPUPOAY, OCITIBY€ B IPHUPOAL
TapMOHII0, 3aXOIUTIOETHCSA Hero. Ha MOBHOMY piBHI
e peai3yeTbCs B TOMY YHCII Yepe3 BUKOPUCTAHHS
Mmetadopu-nepconidikauii. Hamp., y masi 13 Bin
cTBOproe xuBHUH (OH nii, 300paxkye mpupoay B ii
TIOBHIH Kpaci — TaHellb IPOMiHIB COHIIA Ha MIOBEPXHIi
Bonu: “Just as the sunbeams began to dance upon the
crystal waters of the Leona <...>"[3, r. 13]. Bruius
POMaHTU3MY TaKOX MPOSBISIEThCS B THKIHHI MaiiH
Piga no BuxopucranHus rinepboniunoi metadopu ta
rinep6oiu. Tak, Hamp., 3a gornomoroo [10, 110 npe-
CTaBJICHUH TinepOoiyHOw MeTadopor, BiH J0Ia€E
eKCIIPECUBHOCTI ¥ EMOIIIOHAILHOTO Hampy>KeHHS
emizomy 3ycTpidi 3akoxanux — Jlyizu Ta Mopica, konu
BCSl pupoza Hibu To 3aBmupae: “The grasshopper
amid the green herbage, the cicada on the tree-leaf,
the mock-bird on the top of the tall cotton-wood,
and the nightjar soaring still higher in the moonlit
air, apparently actuated by a simultaneous instinct,
ceased to give utterance to their peculiar cries: as
though one and all, by their silence, designed to do
honour to the sacred ceremony transpiring in their
presence!” [3, T 32].

O6paznicts [I0 Maitn Piga Takox 3a0esmedy-
10Tb MeTadopuuHi nepudpazu. Tak, Hamp., TUKUX
TBapWH NHCHMEHHUK Ha3WBa€ “‘the true children of
Nature”, MEIIKaHIIiB IPeEPii, 10 CTBOPIOIOTH 3BYKOBY
KapTUHY i1 HIYHOTO XUTTS, — “the prairie minstrels”,
KOWOTIB — “the terrified survivors”, nyny — “the night
patroller of the prairie”.

Ille omauM TPOSBOM OOpPa3HOCTI, aBTOPCHKOTO
CBITOOAYEHHS Ta CTUIICTHYHHM 3aco0oM, [0
AKOTO 3BepTaeTbcs Maiin Pin B ommcax, € oOpa-
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3HE MOpIBHSAHHA. B omucax mpupoau MUChMEHHUK
BHUKOPUCTOBYE OOpa3Hi TOPIBHAHHS IEPEBAXKHO
JUTSL CTBOPEHHSI Bi3yalbHUX 00pa3iB — I 3MAalro-
BaHHS JIESIKUX 0COOIMBOCTEH 30BHINTHOCTI TBapHH,
IXHBOTO PYXY, OBEAIHKH, XapaKTepy, XapaKTePHUX
pHUC POCIHH, 0COOIMBOCTEH NaHAMAPTY, IO MPH-
BEepPTAIOTh yBary, Yl HAaBOASYHM XapaKTCPUCTUKH
MIPUPOMHUX SBUMI. Tak, HaIp., TOPIBHIHHS 3T0pi-
JIOTO Tifl Yac MOXeXi B mpepii JUCTA 3 Ky¥Kero,
o 6e3 ciiny 3HuWKae min nmomym’sm: “Their light
pinnate foliage has disappeared like flax before
the flame” [3, tn. 1]. YTim Takoxx Maiin Pig 3Bep-
TAETHCS JI0 MBOTO CTHIIICTHYHOTO TMPUHOMY st
CTBOpPEHHS IHmMHX 00pasiB, SK-OT TeMIlepaTyp-
HUAX 4YH 3ByKOBUX. Hamp., y mmaBi 36 me 3ByKo-
B 00pa3 — MOPIBHSAHHS 3BYKIB HIYHOI NpPUPOAH,
rOJIOCiB MEIIKaHIIB Ipepii 3 opkecTpoM: “As fo
the authoritative wave of the conductor’s baton
the orchestra yields instant obedience, so did the
prairie minstrels simultaneously take their cue from
that abrupt detonation <...>" [3, tn. 36].

Sk pucy igioctumo Maiin Piga BigzHauumo, 1o
o0OpazaMHU-eTaIOHaMU Il TIOPiBHSIHb ~ CIIYTYIOTh
PI3HOMAaHITHI TIpeJMETH Ta SIBUIA, YacTO HECIO-
niBaHi. Hamp., 3MannoByIO9M POCIWHY, IO POCTE
B Wil MICIEBOCTI, BiH TOpPIBHIOE ii CYIBITTS Haf
kymamu 3 ¢uarom Hajg Qoprom “the Fouquiera
splendens overtops the surrounding shrubbery with its
spike of resplendent flowers, like a red flag hanging
unfolded along its staff”’ [3, t1. 5]. YTim npeaitto-
I0Th 3BHYHI SIBHUINA, IO A€ 3MOTY MHCHMEHHUKY
MOETHATA B YsBI YWTadiB TPEJCTABHUKIB 1 SBHINA
MIPUPOIN, HE3BUYAMHI JIJIsl YMTAILKOI ayauTopii, Ha
SIKY CIIPSIMOBAaHA KHUTA, 3 YUMOCH iM Onm3bkuM. e
poOuTH 00pa3u MUCbMEHHHUKA HE TLIBKH SICKPABUMH,
a ¥ TIMu, o JIeTKo ysasutu. Yacto Maiin Pin 3Bep-
TAETHCSA A0 TOPIBHIHHS MICIS i, SK-OT Tpepii, 3i
creHoro. Sk me oauH 4acTOTHHU 00pa3 ¢ikcyeMo
MTOPIBHSHHS JIUCTS IEPEB 3 ByaJLTIO.

Hus igioctwmo Maitn Pima xapakTepHO BHKO-
PHUCTOBYBaTH 00pa3Hi MOPIBHIHHS, 1110 BUPAXKEHI SIK
eKCIUTIIUTHO, TaK ¥ iMIutinuTHO, Hanp.: “The alley
might have been likened to a strait in the sea: its
smooth turfed surface contrasting with the darker
foliage of the bordering thickets; as water with dry
land’ |3, tn. 36]. Lle#i 00pa3 € CkIaHUM, a JiJIsl HOTO
peatizanii MUCbMEHHUK 3BEPTAETHCS JIO PO3TOPHY-
TOTO TTOPIBHSIHHS, TIOPIBHIOIOUX IIPOCIKY B JDKYHIJISIX
3 MOPCBKOIO MpoTokoro. llepre imMminuTHEe TOpiB-
HSIHHS BiH PO3KpHBAa€ 3a JOMOMOTOK) JIETAIBHOTO
OIIUCY 1i€1 IPOCIKH, a Ie OIHUC JeTai3ye 3a JOMOMO-
TOI0 1€ OJHOTO «MOPCHKOTOY MOPIBHIHHS, YCKIa-
HIOIOYM CTBOPCHHM Bi3yaJIbHHM 00pa3. 3a3HaumuMOo,
0 /7Sl MIMChMEHHHKA € TUTIOBHM CTBOPEHHS Came
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TaKUX CKIIQJHHUX JIeTAIbHUX 00pa3iB, a PO3rOpHYTI
NOPIBHSHHS € YaCTOTHILIMMH, HIX MPOCTI.

Cepen MoBHUX 3ac00iB, siki Maiin Pij Bukopucro-
BY€ JUIsI CTBOPECHHSI CBOIX OIHCIB MPUPOIH, TAKOXK
BHOKPEMJTIOEMO QJTIO3if0. 3TiAHO 3 MaHIBHUMH JIiTeE-
paTypHUMH TEHICHIIISIMH, TIEPEBAYKHO 1€ aro3ii Ha
Midomorito craponaBHix ['perii Ta Puma. 3okpema,
y miaBi 1, 3MaNbOBYIOYM BKPHUTY IOMEIOM ITiCIsS
MOXKEXKI TPEepit0, MUCbMEHHUK YBOIUThH aJIFO31I0 JI0
cKJaay obpasHoro mopiBHsHHS ‘“‘black as Erebus”
[3, 1. 1], me “Erebus” —11e TeMpsBa, depe3 Ky AyIIi
MTOMEPITUX MOTPAIUISIOTH 10 Ainy.

CHHTakCHU4HI CTHIIICTAYHI 3aco0u B Maiin Piga
€ OpPraHiYHUM €JIEMEHTOM HOro MOBHOI MPaKTUKH.
3okpema, iHBepcis B [10 muceMeHHUKA, K Tpa-
BHJIO, TIEPEIA€ CTPIMKICTB ii B ONMMCYBAaHUX MOMAISIX
91 aKIEeHTY€ yBary ynTada Ha MicIli abo Jaci moii.
Tax, y riaBi 4, konu Oypst HaKpHJIa TepoiB, MUCHMEH-
HUK BUKOPUCTOBY€ IIOBHY iHBepcito “Down came a
shower of black dust <...>" [3, Tn. 4], ne moctno-
3UTHB B iHII[IaJbHIN TO3UIIT HaZla€ 0COOIUBY JUHA-
MIYHICTE omucy i ctuxii. [lizkpecnutn Hampy-
JKEHHS MOMEHTY JOTIOMarae iHBepcis ¥ y TiaBi
50: “Clearly did the coyotés mean mischief” [3,
1. 50]. Y maBi 91 BukopucTaHHS YacTKOBOI iHBEp-
cii Hagae moxmypoi ypouncriocti onucy “‘On broad
shadowy wings they keep pace with it” [3, tn. 91].
3a MOMOMOrol0 YacTKoBOi iHBepciiii (oOcTaBmHA
B iHIMIaNbHIN MO3UIIi mepes miaMeToM) y riasi 1
“On the great plain of Texas, about a hundred
miles southward from the old Spanish town of San
Antonio de Bejar, the noonday sun is shedding his
beams <...>” [3, rn. 1] Maiin Pig akuentye yBary
gpuTada Ha MICHi MO, HaMalo9u IyXKe NOKIaTHy
iH(popmarrito. 3aramom MMoBHA iHBEPCisl B JOCIIIKY-
Banux [1O MeHII yacTOTHa, Hixk yacTkoBa. Came
Taka MOJielb iHBepCii K B OCTAHHLOMY 3 HaBeJle-
HUX MPUKIAMIB € HaiyacToTHImOW i [10 muck-
MEHHHUKA, SKHH 3a JOIOMOIolX OOCTaBMHU B 1HI-
miadpHIA MO3UINT TIepe] MaMETOM PO3KPHBAE HYac
no0wu, IpeIcTaBIIsie MicIie i, TPUPOIHI YMOBH, IO
11 CyIpOBOIKYIOTb.

Ille oMHUM CHHTAKCUYHUM CTUIICTUYHUM TIPUNO-
MoM, 1110 € arpudytom I10 Maiin Pina, € perapuariis,
Hamp.: “<...> the sky — late of cerulean hue — was
now of a leaden grey” 3, tn. 4], “The Leona — at this
point a mere rivulet — glides past in the rear both of
fort and village <...>" [3, . 9]. Y cTaruuHo-anHa-
MIYHHX 1 TUHAMIYHUX OMKMCaX MUCHbMEHHUK peallizye
TaKky i1 QyHKIIIO, IK YTPUMAaHHS yBard YuTa4a, TOJi
SK Y CTaTUYHHUX OIMCAX pETapAamis BiIirpae poJb
[TepeBarkHO MUCHMEHHUK BUKOPUCTOBYE pETApIAIlifo
came B crarmunux [1O s npeacrapieHHs qoaar-
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KOBOI iH(opMaIlii, HaJaHHS TIEBHOIO YTOYHCHHS YH
MOSICHEHHSI.

Jlo xoHcTaHT imiocTmiro Maiiu Pina, peanizoBa-
Hux y I10, Takox BiTHOCUMO BiOKPEMIICHHSI, SKe
NMUCbMEHHUK BUKOPUCTOBYE ISl HAJlaHHS JIOaTKO-
Bo1 iH(oOpManii, HoApoOHLb PO 0COOIUBOCTI Mic-
LEBOCTI, TBAPUH YK pOCIHH. Hamp., y mposo3i nuch-
MEHHHUK y MOAPOOHUIISIX 3MAILOBYE IIPOCTIP CaBaHU
“A treeless savannah stretches before — selvedged
by the sky” [3, nponor]. 3a3Buuail BiiOKpeMIICHHS
B Maiin Pifa BupakeHO HE OJJHUM CIIOBOM, a IOIIH-
PEHOIO TPYIIOIO CIIIB, a MYHKTYAIIHHO BUALISIETHCS
THpe, piamie KoMoro, Hamp.: “It is grass-covered
and treeless — a prairie in petto” [3, ri. 48], “The
same personages were upon the stage — the grand
tapis vert of the prairie” [3, rn. 14]. YacTo sk Bifo-
KpEeMJICHHS THUChMEHHHUK Hajae oOpa3He TMOpiB-
HSIHHSI, [0 TIOCHIIIOE€ EKCIPECHBHUU TMOTEHINial
CTHJIICTUIHOTO 3ac00y.

CTUTICTHIHUM MPUHOMOM, 3a JOITOMOTOI0 SIKOTO
Maiin Pin crBoproe indopmarusai [10, mo HacuueHi
moJipoouIIsIMY, € TiepepaxyBanHs. Hanp., y mmasi 36
MUCbMEHHHK 3BEPTAETHCS JI0 IMEpepaxyBaHHS ISt
3MaJIOBaHHS 3BYKOBOTO 00pa3dy HIYHOI TPUPOJIH,
110 JKUBE CBOIM XUTTAM: “‘Friends and enemies —
birds, beasts, insects, and reptiles — disregarding his
voice in the distance, reassumed the thread of their
choral strain” [3, m. 36]. dna Maiin Pina Tumnoso
BHKOPUCTOBYBAaTH IEpPEepaxyBaHHsS 3 BKJIIOUCHHIM
napane’dbHAX KOHCTPYKIiH, 1K-0T y TiaBi 96 mepe-
paxyBaHHS KapTHH MICIIEBOCTI TTOCHITIOETHCS I1apa-
JIETEHAMH KOHCTPYKIIISIMH, 1110 JOTIOMAara€e MIChbMeH-
HUKY CTBOPHTHU OIIHC IIOTOHI, SIK& MYUTh PiBHUHOIO
Texacy: “Still on, over the rolling ridges — across the
stream-beds between — on, over soft turf, and sharp
shingle <...>" [3, 11. 96].

[TapanenbHi KOHCTPYKINi € M€ OXHUM CTHITIC-
TUYHAM 3aCO00OM CHHTAaKCHYHOTO PiBHS XapakTep-
HuM 17151 110 nmucemenHuka. Boan gopmytoTs putwm,
CBOEpIAHY Menoauky aBTopcbkux [1O, crnpusors
MMOCHJICHHIO BUPA3HOCTI OIMCIB NPUPOAH, € 3aCO-
6om TekcToBoro 3B’sA3Ky. Hamp., y magsi 1 3a momo-
MOTOI0 TIapaJieIbHUX CTPYKTYp MaitH Pin 3manboBye
MJISBICTB Tpepii, mo 3HUIIeHa oxexer ‘There is
nothing green — not a blade of grass — not a reed
nor weed!” [3, . 1], y naBi 5 — HeOe31eKy NEIKUX
MPEACTaBHUKIB TBapHHHOTO CBiTy periony: “Here
the rattlesnake attains to larger dimensions than
in any other part of North America, and shares the
covert with the more dangerous moccasin. Here, too,
the tarantula inflicts its venomous sting; the scorpion
poisons with its bite; and the centipede, by simply
crawling over the skin, causes a fever that may prove

fatal!” [3, mn. 3]. Takox Taki koHCTpykmii B 11O
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Maiin Piga ciryryroTs amst 00’ €fHAaHHS B €MHE IIiJIe
nepepaxyBaHHs eJIeMEHTIB npupoau Texacy Ta s
YBUpa3HEHHS CTBOPEHUX NMUCHMEHHUKOM Tinepoo-
niuaux Metadop. 3a3Buvail MHCbMEHHUK YHA€ThCS
JI0 9aCTKOBOTO TapaJIeNni3My, TIOBHHI € 3HAYHO MEHIII
Y)KMBaHUM, SK 1 CHHTaKCHYHUN 3BOPOTHIN Tapale-
ni3M (nanp.: “Along with it came the birds, and the
beasts went not away” 3, rn. 50]).

Ille onmniero xapaktepHOl ocobmuBicTio 10
Maitn Pija Ha CHHTaKCHYHOMY PiBHI € CHHTaKCHY-
Huil noBTOp. IlepeBakHO 1€ MPOCTUH KOHTAKTHUN
MTOBTOP 1 PO3MIMPEHHUIA TOBTOP (3a KIacH]iKaIliero
I. Apnuonsn [5]). ExcripecuBHICTE MOBTOpIB 3a3BU-
Yail miICHITIOBaJIbHA. 3a IOTIOMOTOI0 TaKUX IIOBTOPiB
Maiin Pin Haritae Hampy)kKeHHsI, 30KpeMa, y IruHa-
MIYHHMX OmMHcax (Hamp., y TiaBi 16 s OMUCY TUKUX
MYCTaHTIB “it is fearful — too fearful”), Toni sk aHa-
JIUIJIOCUC y CTATHYHHUX OTMHCAX CIYTYE JUIS ETallb-
HOT'O 3MaJIIOBaHHS MiCIIEBOCTi, CTBOPEHHS 30POBOTO
o0pasy (ranp.: “<..> a hill — the hill itself being
only the bluff that abuts upon the bottom lands of the
Leona”).

I1O B Maiin Pima mepeBaxHO eMOITIHHO-EKCTIpe-
CHUBHI, 1110 3a0e3reuye B TOMY YHCIi i Toi (akT, mo
BiH YacTO BIAETHCS JO BUKOPUCTAHHS €MOLiHO-3a-
OapBlleHHX OKJIMYHHMX peueHb. Taki pedeHHs Bilo-
OpakaloTh HOTO 3aXOIUICHE CTABJIEHHS JO MPUPOIH,
il kpacu abo CTBOPIOIOTH aTMoc(epy EMOIIIHOTO
HaIPYXCHHS.

Tumosum i [10 Maiin Pina € ctBopeHHs ckiaf-
HHUX 00pa3iB 4 JIAHIIOKKY 00pa3iB MPHUPOIH 3a JOIO0-
MOTOI0 CTHJIICTUYHOI KOHBepreHuii. PosrisHemo
TIPUKJIIa TH.

KonBepreHtliss CTUIICTUIHAX MPUHOMIB JTOIIOMa-
rae Maiin Piny 3mamoBaté B ysiBl 4MTa4a KapTHHY
npepii uepe3 COPUUHATTSA repos, Hpepii 3araaxo-
BOi, TAEMHMYO1, € MaHJAPYE BEPIIHUK Oe3 TOJOBH.
[TucbMEHHHMK CTBOPIOE MICTUYHHUH  Bi3yallbHHI
o0pa3, koMOiHyrO4YM Tpomu — MeTadopu, oOpasHi
MOPIBHSHHS, EIITETH-KOJIOPATUBY, SKI  IIATPH-
MYIOTBCSI Ta TMOCHJIIOIOTHCS CHUHTAKCUYHUMH CTH-
nmictuuHumu nipuiiomMamu: “The sun had stolen up
above the horizon of the prairie, and was behind the
rider s back, in the direct line of the course he had
been pursuing. Before him, along the heaven s edge,
extended a belt of bluish mist — the exhalation arising
out of the chapparal — now not far distant. The trees
themselves were unseen — concealed under the film
floating over them, that like a veil of purple gauze,
rose to a considerable height above their tops —
gradually merging into the deeper azure of the sky”
[3, mn. 16]. Y nmepmomy pedenHi Maita Pin 3Bepra-
etbest 1o Metadopu (““The sun had stolen up above
the horizon of the prairie”) 1 Bka3dye Ha 4ac J00W.
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Jpyre pedeHHs HounHaeThest 3 iHBepcii (“Before him,
along the heaven's edge, extended”), 3a 7OTTIOMOTOI0
SIKOT TMHUCHPMEHHUK TMOYHHAE 3MajbOBYBaTH MPOCTO-
POBY TIEPCIEKTURY, a KIIFOUOBUM €JIEMEHTOM 00pa3sy
CIlyrye po3ropHyta Mmeradopa, yBHpa3HEHa eIiTe-
TOM-KOJIOpaTtuBoM (“a belt of bluish mist”). Y tpe-
THOMY PEUYEHHI NMUCHMEHHUK JIOTIOBHIOE Ta JeTai-
3y€ CTBOpeHHH 00pa3 3a JOMOMOTOI0 PO3rOPHYTOI
MeTadopH, 0 CKIIAAYy SKOi BBOAWTH EKCILTIIUTHE
oOpa3He NOPiBHAHHS (IOPiBHIOIOYM TYMaHHY JUMKY
3 ByaJUII0) Ta CMITETHU-KOJIOPATHBU (3MaIbOBYIOUU
KOJIbOpHU HeOa, IX MepeBh), TAM CAaMHM ITOCHITIOE ii
MparMaTHYHUN MOTEHIIal, 33 JOTIOMOTOIO0 B1JIOKpEM-
JICHHS! aKIEHTYIOUH YBary 4mTada Ha JIeTalsuX:
concealed under the film floating over them, that like
a veil of purple gauze, rose to a considerable height
above their tops — gradually merging into the deeper
azure of the sky” 3, . 81].

TunoBumu must Maitn Piga € ckmamgai oOpasu,
y AKHX BiH KOMOiHYy€ 30pOBi Ta ciryxoBi o0pasu. Sk
MPUKIIA] HaBeIeMO (DParMeHT TAKOTO OIHCY, Y AKOMY
B MEXax TPhOX pedeHb MaiiH Pif KOHIIEHTpY€E HU3KY
CTHJIICTHYHUX TPHHAOMIB, 3MallbOBYIOYH KapTUHY
MOSIBU JIMKUX xepeouiB: “The profound stillness that
but a short while before pervaded the prairie, no
longer reigned over it. In its stead had arisen a fracas
that resembled the outpouring of some overcrowded
asylum; for in the shrill neighing of the steeds might
have been fancied the screams of maniacs — only ten
times more vociferous. They were mingled with a
thunder-like hammering of hoofs — a swishing and
crashing of branches — savage snorts, accompanied
by the sharp snapping of teeth — the dull “thud” of
heels coming in contact with ribs and rounded hips —
squealing that betokened spite or pain — all forming
a combination of sounds that jarred harshly upon the
ear, and caused the earth to quake, as if oscillating
upon its orbit!” [3, tn. 16]. Y mepmoMy pedeHHi
MUCbMEHHHK 3BEPTAETHCS N0 MeTadopH, IO HaJae
[MOCTHUYHOCTI CTBOprOBaHOMY omnucy “The profound
stillness <...> no longer reigned over it”. Cutyariito
TIOSICHIOE PO3TOPHYTE IMILIIITUTHE OOpa3He IOpiB-
HSTHHSI, 110 MMHUCbMEHHUK BUKOPUCTOBYE JUIS OIUCY
3BYKiB, AKi TOPYIIMJIW THINY TIpepii: “... a fracas
that resembled the outpouring of some overcrowded
asylum; for in the shrill neighing of the steeds might
have been fancied the screams of maniacs”. Maiin
Pim 3acHOBye moOpiBHSHHA Ha 00pasi OOKEBLIHHI,
a 3BYKH, IO BHJAIOTh MYCTaHTH, TOPIBHIOE 3 KPH-
KaMy MaHisKiB. Yce 1€ Hajgae 0coOJIMBOI €MOTHUB-
HO-EKCTIPECUBHOI 3apsAKEHOCTI OMHUCY, HarHiTae
arMocdepy. EQexr mocumoeTbest 3a paXyHOK Timep-
0omm, TomaHoi K BigoKpemiieHHS (“‘only ten times
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more vociferous”). Y TpeTbOMy pe4eHHI MHCHMEH-
HHUK KOMOiHY€ pO3TOPHYTY MeTadopy, OHOMATOIEELO,
MOPIBHSUTBHHUI €miTeT Ta oOpa3He MOPIBHAHHS, aKy-
MYIIIO€ 1X EKCIIPECHBHICTH 32 JIOTIOMOTOI0 TIepepaxy-
BaHHS 3BYKIB, III0 CTBOPIOBAJIN KepeOIli, IT0CHUIEHOTO
napane’IbHUMH KOHCTPYKIISIMU.

BucHoBku. XapakTepHUMU OCOONHMBOCTSIMHU
MOBHOT mpakTuku Maitn Pima, mo peamnizoBani
B ONHcax NpUpoIH, € ekcnpecusizauisa [10 yepes
0araTcTBO MOBHHX 3acO00iB, ITOETH3AIlisd Ta ijeati-
3arlisl IPUPOAM, i1 OJTIOMHECHHS, HAJAHHS JETaIi30-
BAaHOI'O OIIUCY, SK NPaBWJIO, Yepe3 IepepaxyBaHHS
eJIeMEHTIB JIaHTmadTy, BUAIB POCIHH 3 OMHCOM iX
AKOCTEH 4YM €JIEMEHTIB, TBapUH 3 OMHCOM iX 30B-
HIIIHIX pHC 1 3BUYOK. bararcTBo apceHany MOBHUX
3ac00iB, 10 SIKUX ymaerbcs Maiin Pig st cTBo-
penns [10, nae oMy 3MOTY CTBOPHTH B YSBI YnTa49a
sckpaBi oOpaszu auxoi mpupoam Texacy, pO3KpUTH
CBO€ OaueHHs MPUPOAH, PEIPE3CHTYBATH B CIOBEC-
Hill ¢opmi IHIUBIAYaIbHO-aBTOPCHKE CHPUHHATTS
cBity. Jlo koHCTaHT igiocTHiro Maiin Pifa, 1110 ¢cTBO-
PIOIOTH €KCIpeCHBHO-CTHIICTHYHY crienudiky I10,
HajeXxarh Ha GOHCTHYHOMY PiBHI — OHOMATOTIES; Ha
JIEKCUYHOMY — eIliTeT, Meradopa, MeradopuaHuit
nepu¢pas, odOpa3He NOPiBHAHHSA, rinepdona i amo-
3is; HA CHHTaKCMYHOMY — iHBEpCifi, peTapiauid,
BiJJOKpEMIICHHSI, TepepaxyBaHHs, MapalielbHi KOH-
CTPYKIii, CTHJIICTUYHHUNA TIOBTOp. ATpUOyTaMH MOB-
HO-XyIO)KHBOTO MUCIEeHHa MaitH Pina € po3ropuyta
MeTadopa Ta PO3TOPHYTE MOPIBHSHHSI, aKLEHTYya-
il KOJBOPY 3a JOTIOMOTOI0 CIiTETiB-KOJIOPATHBIB,
cepell IKUX YacTOTHUMU € “‘sapphire”, “cerulean”,
“azure”,  “emerald”, “silvery”, oOpuriHaJbHI
1 HecromiBaHi MOPIBHSUIBHI eImiTeTH. barara mamitpa
OpHWTIHANBHHUX CTHIICTHYHUX MPUHAOMIB Pi3HUX PiB-
HIiB penpe3eHTOBaHa B TeTEPOTeHHUX CTHIIICTHYHHUX
KOHBEPTeHIIAX 3MIIIAHOTO THITY, IO € JOMiHYIOUHM
TUTIOM CTHITiCTHYHOT KoHBepreHii B [10 nuceMen-
HUKa. HalOimbr 4acTOTHUMH cepell CTHITICTHYHUX
3aco0iB, ski Maitn Pim moegHye B Ckiami CTHIIiC-
TUYHOI KOHBEPreHIlii, € emiTet, Metadopa, oOpa3He
NIOPiBHSHHS, 1HBEPCisl, BIIOKPEMJICHHS, OPiBHSUIIbHI
KOHCTpYKIii, oHOMaronesi. BUKopucTaHHS CTHIIiC-
TH4HO1 KoHBepreHlii B [1O mocuiroe BUpa3HICTH
Ta OpUTIHAIBbHICTh 00pa3iB MPHUPONU, POOHUTH iX
YapiBHUMH W 3aXOIUITMBUMHU. Y CTHIIICTHYHIHA MTOOY-
noBi [1O nmuceMeHHWKa BimoOpakaeThCs K 1HIUBI-
JIyalbHICTh MOBHO-XYJOXXHBOTO MHCIEHHS Maiin
Pina, Tak i TeHaeHwil, naHiBHI B JiTeparypHiil Teuil
POMaHTHU3MY/HEOPOMAaHTH3MY.

[TepcniekTBY MOCIIIKEHHS BOAYAEMO B TIPOIOB-
JKEHHI BWBYEHHS JIHTBOCTHIIICTUYHUX OCOOIHMBOC-
Teil TBOPUOTrO TOPOOKY NMCEMEHHHUKA.
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It is known that trends in the expansion of international cooperation, and respectively, intercultural communication,
have led to the emergence of new requirements for future specialists: be active participants in a foreign language
professional communication, perfectly master the rules of speech behavior during communicative process. Thus,
scientists and teachers of higher education are faced with the problem ensuring the highest level of formation of language
competence. The article is devoted to a number of important tasks that are solved when using interactive teaching
methods in the classroom in English. It is shown that the purposeful and systematic use of interactive methods in
educational process makes it possible to create a productive educational environment for effective learning of foreign
languages, forms communicative competence, providing comfortable conditions for the cognitive activity of students,
their self-realization and self-improvement. The article analyses methods of language teaching as a generalized set
of accomplishing linguistic objectives. Methods tend to be concerned with teacher and student roles and behaviors
and with features as linguistic and subject matter objectives, sequencing, and materials. The considerable attention is
paid to group work as central to maintaining linguistic interaction in the classroom. The article discusses the advantages,
some problems to overcome in successful group work, different kinds of tasks and some rules for successful group
work. The use of the method of working in small groups made it possible to increase the effectiveness of teaching,
develop the creative activity of students and show an individual approach to teaching. Using an interactive approach
in the process training is the need to improve the system education, increasing student motivation to learn English
language, the introduction of new effective techniques in teaching.

Key words: method, group work, interaction, communication, teaching.

Bioomo, W0 TeHAeHUii pO3LWMPEHHs1 MiXXHApOOHOro CniBPOGITHALTBA W MiKKYNBETYPHOI KOMYHiKaLii npu3senu ao
NOSIBM HOBMX BMMOT J0 ManbyTHix cnevjianicTiB: 6yT akTUBHUMWM yYacHUKaMM iHLLOMOBHOIO NPOMeCiiHOro CrinKyBaHHS,
[OCKOHanNo BOMOAITU NpaBunaMu MOBFREHHEBOI MOBediHKM MNid Yac KOMYHIKaTUBHOrO npouecy. Takum 4uMHOM, nepeg
HayKOBLSAIMM Ta BuKIaJavyaMu 3aknagis BULLOI OCBITY NocTae npobnema 3abesneyeHHst HAaMBMLLOIO PiBHSI CCHOPMOBaHOCTI
MOBHOI KoMneTeHLUii. CTaTTa npMcBaYeHa HU3LI BaXNMBUX 3aBAaHb, SKi BUPILLYKOTLCSA MPW BUKOPUCTAHHI iHTEPAKTUBHUX
METO/iB HABYaHHS Ha 3aHATTAX aHIMINCbKOT MOBW. Y CTaTTi HAroNOLWWYETLCH Ha TOMY, LWO LinecnpsMoBaHe i cuctemaTuyHe
BUKOPUCTaHHSA IHTEPaKTUBHWX METOAIB Y HaBYanbHO-BUXOBHOMY MpOLECi Aa€ 3MOry CTBOPUTU MPOAYKTUBHE OCBITHE
cepenoBulle AN eeKTUBHOTO BMBYEHHS IHO3EMHUX MOB, POPMYE KOMYHIKATMBHY KOMMETEHTHICTb, 3abesnevyroumn
komcpopTHI YMOBM Ans nidHaBanbHOI AianbHOCTI 3000yBaviB, iX camopeanisauii Ta cCaMOBLOCKOHaNEHHs. AHani3yeTbCcs
METOAMKa HaBYaHHA MOBWM SIK y3aranbHeHa CyKYMHICTb AOCArHEHHS NiHrBiCTUYHWMX 3aBAaHb. Metoam, sk npasuno,
CTOCYIOTbCS PONeN i NOBEAIHKN BUMTENS | CTYOEHTa, a TakoX Takux ocobnmMBocTen, SK MOBHI Ta NpeaMETHI Uini. 3HavHa
yBara npuainseTbca rpynoBin poboTi sk LeHTpanbHii y NigTpUMLI MOBHOI B3aeMogii Ha 3aHATTI. PosrnagatoTbea nepesary,
npobnemu, gki Heo6xigHO nogonaTt B rpynoBini poboTi, pi3Hi BUAW 3aBAaHb i Aeski npaBuna ycniwHOI rpynoBoi poboTu.
BukopuctaHHa metogy poboTM B Manux rpynax dae 3Mory nNiABULLMTM €EeKTUBHICTb HaBYaHHS, PO3BUMHYTU TBOPYY
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