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The article analyzes the socio-political activity of the prominent Azerbaijani writer and educator Mammad Said Ordubadi
in his literary and artistic work and the poem on Mount Agri. Ordubadi has a special place and position in the history of ped-
agogical thought in Azerbaijan. The writer's pedagogical heritage and enlightenment ideas still play an important role in
the education of the younger generation. That is why it is expedient to reveal the pedagogical ideas in the work of Mam-
mad Said Ordubadi. The main idea of Ordubadi's poems before the First Russian Revolution of 1905 was the struggle
against cultural backwardness in society, ignorance and illiteracy, criticism, as well as the promotion of science, education
and advanced culture. Throughout his career, MS Ordubadi's only goal was to serve science and to see his people free
and happy. Due to its geographical location, the poem dedicated to the magnificent Mount Agri between Turkey and Azer-
baijan's Nakhchivan region also attracts attention. It should be noted that the poem is called “Mount Ararat” and the word
“Ararat” is used in the poem only once, in the third verse after the end. Armenians usually falsify history and make baseless
claims that both the geographical area where the mountain is located and the origin of the word “Ararat” used instead
of Mount Agri belong to them historically.

However, research shows that the name of Mount Ararat and the valley of Ararat (Armenian: Ayrarat) is not Armenian, it
is called Ararat Masis in Armenian, and Armenians call Mount Agri more than Mount Masis. The toponym “Ararat” is a bib-
lical form of the ancient Urartu state name, which existed in the eastern parts of Anatolia in the XIII-VI centuries BC. And
this word passed from the Bible in connection with the adoption of Christianity in the Armenian language in the IV century.
The word “Urartu” itself is mentioned in ancient Assyrian sources and is the name of the country of Urartu. The Urartians
called their country Biaynili, not Urartu, and the language of this name is not clear. According to the well-known histo-
rian G.A. Melikishvili, “Urartu” (actually Uriatru) is in Hurrian, which, along with Urartu, is of Caucasian origin. However,
the Armenian language belongs to the Indo-European language family [4, p. 27]. In our opinion, the real name of this
magnificent mountain in Turkey is Mount Agri. However, he chose to put the name of the mountain, which was used not in
the Turkic world, but in the Soviet Union, in the title of the poem. However, the whole spirit of the poem is based on the Tur-
kic-Oghuz land, which reflects the idea of the unity of the Oghuz lands. Ordubadi's poem “Mount Ararat” and dedicated to
Mount Agri is divided into three parts. The first and second parts of the poem each consist of 18 lines, and the third part
of 26 verses. If we look carefully at the content of the work, it is clear that in fact the poet looked at the history of the Turkish
people in the language of poetry and divided this history into three stages in poetic language. With the poem “Mount Ara-
rat” dedicated to Mount Agri, which has become a natural symbol of the Anatolian lands, Ordubadi actually brought a new
theme and fighting spirit to Azerbaijani poetry. On the one hand, this position is beautifully described in this poem, which
is a poetic expression of the entire history of the Turkic peoples.
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Y cTaTTi aHani3yeTbCs CyCninbHO-MONITUYHA AiANBHICTE BUAATHOMO a3epbangkaHCbKOro MMCbMEHHMKA | NPOCBITU-
Tens Mamega Caiga Opay6agi B oro nitepaTypHO-MUCTELbKIA TBOPYOCTI, 3oKkpema noemi «Ha ropi Arpi». Opay6agi
3arimae ocobnuee Mmicue B icTopii negaroriyHoi gymkn Asepbangxany. MNegaroriyHa cnaglimMHa Ta NPOCBITHULBKI igel
NUCbMEHHWKA 1 OCi BidirpatoTb BaXKNMBY POSib Y BUXOBaHHI MigpoCTaryoro NokoniHHSA. ToMy AouinbHO po3KpUTHU neaa-
rorivHi igei y TBopyocti Mamega Caiga Opaybagi. FonosHoto igeeto Bipwis Opaybaai oo MepLuoi pociicbkoi peBontouil
1905 poky 6yna 6opoTbba 3 KynbTYpHOIO BiACTANICTIO CyCMiNbCTBA, HEBIMMACTBOM i HEMUCbMEHHICTIO, KpUTKKA, a Takox
nponaraHaa Hayku, OCBITU 1 NepenoBoi Kynetypu. MpoTsarom yciei kap’epu eguHoto metoto M.C. Opay6aai 6yno cny-
XUTW Hayui Ta 6aunTu CBi Hapopg BiNbHWM i Wacnueum. NpuBepTae yBary BipLl, NPUCBAYEHNIA YydOBIN ropi Arpi Mixx
Type4vunHoto Ta HaxiyeBaHcbKkol obnactio AsepbangxaHny. Bapto 3asHaumTy, WO Bipw HasmBaeTbea «lopa Apapart»,
a crnoBo «ApapaTt» YXMTO Y BipLi nuwe oguH pas. BipmeHun 3a3suyan anscudikytoTb icTopito i pobnatb 6e3nigcraBHi
TBEPAXEHHS, WO AK reorpadivyHMin panoH, Ae posTalloBaHa ropa, Tak i crnoBo «Apapart», BUKOPUCTaHE 3aMiCTb ropu
Arpi, icTOpM4HO Hanexarb M.
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OpfHak gocnigxeHHsa NoKasyoTb, Lo Ha3sa ropy Apapar i fonuHu Apapart (Bipm. Ayrarat) He BipMEHCbKa, BipMEHCBHKO
BOHa HasuBaeTbca ApapaT Macic, a BipMeHu HasuBatoTb ropy Arpi binbLue, Hix ropy Macic. TonoHim «Apapat» — 6ibniiHa
dopma gaBHLOI AepXKaBHOT Ha3BM YpapTy, Lo icHyBana B cxigHnx yactuHax Anaronii B XlIII-VI ctonitTsix go Hawoi epu.
| ue cnoso nepenwno 3 bibnii y 3B8’A3Ky 3 NPUAHATTAM XpUCTUSHCTBA BipmeHamu B IV ctonitTi. Came cnoBo «YpapTy»
3ragyeTbCs B CTApOAABHIX acCipiCbKnx gepenax i € Ha3BOK KpaiHu YpapTy. YpapTu HasuBanu CBOK kpaiHy BanHini,
a He Ypapty, i MoBa Ljei Ha3Bu He 3po3ymina. 3a cnosamu Bigomoro ictopuka LA, Menikiwsini, «ypapTy» (Hacnpasai
YpiaTpy) — XyppuTCbKOIO MOBOIO, sika pa3om 3 ypapTy Mae KaBKa3bke MOXOomKeHHs. [poTe BipMEHCbka MOBa HaNEXUTb
[0 iHOoEBPONencbkoi MOBHOI CiM'T [4, ¢. 27]. Ha Haly AymKy, cnpaBxXHsi HasBa L€ Y4yaoBoi ropu B TypeyymHi — ropa Arpi.
OpHak y Ha3Bi BipLUa BiH BMPILLMB NOCTABUTU HA3BY ropu, sika BXuBarnacsi He B TFOPKCbKOMY CBITi, @ B PagaHcekomy Cotoasi.
Mpote Becb Ayx noemu 6a3yeTbCs Ha TIOPKO-OTy3ChKild 3eMni, Lo Bigobpaxae iget €QHOCTI ory3cbkux 3emenb. Noema
Oppoy6aai «f'opa Apapat», npuceadeHa ropi Arpi, QinMTbcs Ha Tpu YacTuHK. lMepLua i gpyra YacTWHM BipLua CKnaaatTbCs
3 18 pagkiB, a TpeTa YacTuHa — 3 26 pAgkiB. AKLWO YBaXKHO NOMMSHYTY Ha 3MICT TBOPY, TO 3p0O3yMifo, L0 Hacnpaegi noeT
NOrMsIHYB Ha iCTOPIl TypeLbKoro Hapody MOBO MOe3ii ¥ NOAINMB L0 iCTOPIt0 Ha TP eTanu NoeTUYHO MOBOH. Bipliem
«[opa Apapat», npucBsiyeHUM ropi Arpi, sika ctana npupogHUM CUMBOJSIOM aHaToNINCbKMX 3emenb, Opaybaai hakTuuHo
BHiC HOBY TeMy 11 6oroBuiA Ayx B azepbangkaHCcbKy noesito. Lisa nosnuis 4ygoBo onucaHa B NOeMi, Ska € NoeTUYHUM BMpa-

XXEHHSAM YCI€l iCTOpIT THOPKCbKMX HapogiB.

Knio4oBi cnoBa: nitepatypHa TBopyicTe, Mameg Caig Oppay6agi, ropa Arpi, Apapar.

Introduction. @~ Mammad  Said  Ordubadi
(1872—-1950) is one of the well-known writers not
only in Azerbaijan, but also in the Turkic states. He
began his career with poetry, and during his later lit-
erary career he wrote memorable works in various
genres. He was the founder of the historical novel
genre in Azerbaijani literature with his famous nov-
els “Dumanl Tebriz” (Foggy Tabriz), “Gizli Baki”
(“Secret Baku”), “Ddyiison sohor” (“Warring City”),
“Qilinc va goalom” (Sword and Quill). From the first
poems of MS Ordubadi published in the press before
the First Russian Revolution of 1905, the main idea
was the struggle against cultural backwardness in
society, ignorance and illiteracy, criticism, as well
as the promotion of science, education and advanced
culture. Throughout his career, MS Ordubadi's only
goal was to serve the people, to see his people free
and happy.

Analysis of recent research and publications.
Mammad Said Ordubadi's work has been studied by
many authors, literary critics, poets and writers, and
researchers. Mammad Jafar Jafarov's “On the Ways
of Art” [5], Farida Vazirova's “Ordubadi dramaturgy”
[10], Bakhtiyar Askerov's “Mammad Said Ordubadi's
dramaturgy” [3], Yavuz Akhundlu's “Mammad Said
Ordubadi” [1], Geybullayev's “Ancient Turks and
Armenia” [4] are of this kind.

Discussion. Of course, the subject of “Qaflat yux-
usu” (“Dream of Ignorance’) was not new to Eastern
literature. We see that in the works of Sadi Shirazi
(1184-1291), perfectly mastered by Ordubadi, espe-
cially in the great poet's work “Gulustan”, this issue
is discussed, that is, people in the Eastern part of
the world spend their lives in a dream. However,
Ordubadi gave a completely new meaning to the
same expression, clarifying the term ‘“Dream of
Ignorance” in his work “Xabi-qaflat” (“Dream of
Ignorance”) published in the “Sorqi-Rus” (Oriental
Russia) newspaper on December 14, 1903, issue 109.
He noted that in today's society, the habit of living in

poverty, in ignorance of social oppression, without
knowing what freedom is, has become a way of life.
According to the author, the ruling class is extremely
interested in keeping people asleep. Because the
dream of negligence causes the members of society
to reconcile with social oppression.

The work entitled “Dream of Ignorance” suggests
that in the early twentieth century, Ordubadi was in
search of social justice, a free society, and came to
the conclusion that it is impossible for man to build a
just and free society without perfection as an entity,
without ending ignorance.

On the basis of letters and information received
from witnesses about the bloody crimes, genocide
and deportations committed by Armenians against
our compatriots in different regions of Azerbaijan in
1905-1907, Ordubadi created a valuable chronicle
called “Qanli illor” (“Bloody Years”) [8], which can
be considered an extremely important source.

Ordubadi's civic-intellectual concern about the
historical destiny of our people and our country is
reflected in his poems from time to time. From this
point of view, his poem dedicated to the magnifi-
cent Mount Agri, located between the Nakhchivan
region of Turkey and Azerbaijan, also attracts atten-
tion due to its geographical position. It should be
noted that the poem is called “Mount Ararat” and the
word “Ararat” is used in the poem only once, in the
third verse after the end. Armenians usually falsify
history and make baseless claims that both the geo-
graphical area where the mountain is located and the
origin of the word “Ararat” used instead of Mount
Agri belong to them historically. However, research
shows that the name of Mount Ararat and the val-
ley of Ararat (Armenian: Ayrarat) is not Armenian, it
is called Ararat Masis in Armenian, and Armenians
call Mount Agri more than Mount Masis. The topo-
nym “Ararat” is a biblical form of the name of the
ancient state of Urartu, which existed in the eastern
regions of Anatolia in the XIII-VI centuries BC. And
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this word passed from the Bible in connection with
the adoption of Christianity in the Armenian lan-
guage in the IV century. The word “Urartu” itself
is mentioned in ancient Assyrian sources and is the
name of the country of Urartu. The Urartians called
their country Biaynili, not Urartu, and the linguis-
tic origin of this name is not clear. According to the
well-known historian Melikishvili, “Urartu” (actu-
ally Uriatru) is a Hurrian language, which, along
with Urartu, is of Caucasian origin. However, the
Armenian language belongs to the Indo-European
language family [4, p. 27].

In our opinion, the real name of this magnificent
mountain in Turkey is Mount Agri. However, he
chose to put the name of the mountain, which was
used in the Soviet Union, not in the Turkic world, in
the title of the poem. However, the whole spirit of
the poem is based on the Turkic-Oghuz land, which
reflects the idea of the unity of the Oghuz lands.

Ordubadi's poem “Mount Ararat” and dedicated to
Mount Agri is divided into three parts. The first and
second parts of the poem consist of 18 verses each,
and the third part of 26 verses. If we look closely at
the content of the work, it is clear that the poet actu-
ally looked at the history of the Turkish people in the
language of poetry and divided this history into three
stages in poetic language.

In the first part of the poem, the poet talks about
the legend of the flood of the world, that is, the
myth called “Nuh tufani” (“Noah's flood”) among
the people:

Bir dag idim, doniz yurdum, dalgalardan vatonim,

Tufanlarin ninnisindon baslonmisdir badonim.

Dalgalarin qarsisinda yorulmadan durardim,

Dohsatlorin tizarinds bir galacok qurardim.

Urayimdo hiicumlarin zorbasindan var izlor,

Sarsitmazdi mani asla dohsat sagan danizlor.

(I was a mountain, a land of the sea, my homeland
from the waves,

My body is fed by the ninnis of the storms.

I stood tirelessly in front of the waves,

I would build a future over horrors.

There are traces of attacks in my heart,

The terrifying seas would never shake me.)

In the following verses, there is no doubt that
Ordubadi spoke of Noah's ark touching Mount Agri,
approaching the shore, the sea drying up and the
beginning of a new life:

Ozildikco 9zmim artdi, sobr etmokdon usandim,

Ayaqlandim, onunla da gaflotimden oyandim.

Bir giin goldi dohsatimls atog sagdim har yana

Vulkanlarla zafar ¢aldim, ibrat oldum insana.

[ldirim tok dag1 yardim, donizlori qurutdum,

Sahilloras izlor agdim, mogsodimi yliriitdiim.

(As I was crushed, my determination increased, |
grew weary of patience,

I got up and woke up with it.

One day I fired in horror everywhere

I triumphed with volcanoes, I became a lesson
to man.

Lightning alone mountain help, I dried the seas,

I made tracks on the shores, I pursued my goal.)

In the last verses of the first part of the poem, the
author points out that according to legend, Noah's
ark was sitting on Mount Agri. He tells the whole
world that the legend of Noah spread from Mount
Agri. Thus, it is this mountain that describes the land
of Noah, and thus the antiquity and greatness of our
country in poetic language:

Bir miibariz kimi man do dohrs gordim sinomi,

Movcloarin congasindon dartib aldim bir gomi.

O gomidoen har toroafs osatirlor dagitdim,

Ondan “Yafas” ofsanasin diinyalara mon atdim.

(As a fighter, I also went to the chest,

I pulled a ship from the clutches of the waves.

From that ship I scattered myths everywhere,

From it I threw the legend of “Japheth” to the
worlds.)

The second part is more about the history of the
medieval Turkic states, the bloody wars that took
place during this history. For centuries, foreigners
have not given up their desire to own Turkish lands,
and the suffering of our people is reflected in the
poem:

Otrafimda bas qaldirdi hokmdarlar, krallar,

Osrlarce mani yens dinc qoymadi o hallar.

Feodallar yaxmamis yurd, yaxmamis kond
goymadi,

Bir-birini ¢eynamakdan darabaylor doymadi.

Hiicumlardan evlor yandi, dinc 6lkalor talandi,

Insan qan1 tokdiironlor momlokatlor qazandi.

(The rulers raised their heads around me,

Those situations did not leave me alone for
centuries.

The feudal lords leave a bad country, a bad village,

The tyrants were not satisfied with chewing each
other.

Homes burned, civilians looted,

Those who shed human blood won the lands.)

There is no doubt that in the above example, in the
fourth verse, the poet is referring to the disintegration
of the Turkic states and their inappropriate struggle
with each other.

Ordubadi says that despite the bloody history of
the Middle Ages, the Turkish people are a humanist
and peace-loving people:

Qudurganlar insan udub, qan iistiinden kegarkon,

Susamiglar su yerins insan qani igarkan,
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Maon yena ds o0 ganlara mahzun-mohzun baxardim,

Ufiiglora buz yagdiran soyuq ahlar taxardim.

Uroyimdon soyuq ahlar dogurarken o qanlar,

Buz yagdiran ahlarimla qalinlagan dumanlar...

(When rabies swallows a person and passes over
the blood,

When thirsty people drink human blood instead
of water,

I looked at those bloods sadly again,

I wore cold sobs that rained ice on the horizon.

Those bloods that make my heart cry,

Thickening fog with my ice-cold tears ...)

In the second part of the poem, there is a feeling of
despair over the tragedies caused by bloody historical
events, but in the third part there are positive emo-
tions. In the first verses, Ordubadi poetically states
that the Turkish nation coexists peacefully with the
peoples and minorities who migrated to our lands.
These verses also draw attention to the fact that they
are the oldest inhabitants of the territories inhabited
by the Turkic peoples.

Kogariler votondagim, ufaq daglar yoldasim,

Quzularin nonnisidir hor bucagim, hor dagim.

(Nomads are my citizens, my companion in the
mountains,

Every corner, every stone is the nanny of the
lambs.)

The poet describes the dark clouds over the sky
of the Motherland, the mysterious nature of our
homeland, the natural beauty of the girls with sincere
enthusiasm:

Maral golin at belinds torlan kimi siizonds,

Al ¢almanin sagaqlarin gas {istiinds diizondo,

Alagiqdan goriinentak kiird qizinin salmasi,

Esidilir hor qayadan bir ¢obanin nogmasi...

Yaylagimda el barinar, giil badanlar baslanir,

Obalarin arxasinda kokliklorim saslonir.

Yay basa-bas qucagimda mahaobbatlor, sevgilor,

Sevgilorim intihasiz, esqlorim bikador.

(When a deer snorts like a sweat on a horse's back,

When the fringes of the ring are placed on the
eyebrows,

Kurdish girl's turban visible from the hut,

A shepherd's song can be heard from every rock

In my pasture, people graze, flower bodies are fed,
My partridges are heard behind the villages.
Love, affections, in my arms all summer long,
My love is infinite, my love is single.)

Ordubadi describes the beauty of the Turkic lands
on the one hand, and on the other hand, based on the
saying ‘“Power is in knowledge”, he calls the different
Turkic lands to unity. In the last verses of the poem, the
poet emphasizes that illiteracy and superstition, which
he sees as the greatest scourge of the Turkic lands,
which have all kinds of natural beauty, are the main
shortcomings that oppress the peoples, and he fights
with determination to put an end to this ignorance.

Bir giin galsin iizerimdon miizlom duman ¢okilsin,

Araratin har yaninda qizi1l giillar acilsin.

Ofsanalar unudulsun, asatirler yox olsun,

Xurafatin gobri iists yeni hayat qurulsun.

(Let a fog come over me one day,

Let golden flowers bloom around Ararat.

Let the legends be forgotten, let the myths
disappear,

Let a new life be built on the grave of superstition.)

Result. With the poem “Mount Ararat” dedicated
to Mount Agri, which has become a natural symbol of
the Anatolian lands, Ordubadi actually brought a new
theme and fighting spirit to Azerbaijani poetry. On
the one hand, this position is beautifully described in
this poem, which is a poetic expression of the entire
history of the Turkic peoples.
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