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Y cTaTTi BUCBITNIOTLCA TEOPETUYHI NEPeayMOBU AOCHIAKEHHS aHTMINCLKOro haHgiky. Y poboTi KopoTko BUKNaAeHo
iCTOPIt0, OCHOBHI (hopMM Ta CydacHi TeHAeHLUIT BUB4EHHS haHdiKy. AKTyanbHICTb BUBYEHHS dhaHdiKy 3yMoBfieHa Hacamne-
pen TUM, LLO Li TBOPY € SICKpaBMM NPUKNALOM Tak 3BaHOI XuBOI MOBW. BoHM BigobpaxatoTb yCi CydacHi MOBHI TeHAEHLT,
BUpaXatoTb My3W4Hi, NiTepaTypHi Ta kiHoBnogobaHHa monogi. KpiM Toro, dhaHgik € ManoBUBYEHUM SBULLEM, SIKE iCHYBano
B Pi3HMX bopmax, ane HanbinbLUNA PO3BMTOK OTPUMANO NMLLE B OCTAHHI AECATUNITTS. TepMIiHOM «baHpik» No3Ha4YaTb
BMA TBOPYOCTIi LUAHyBasrbHUKIB NONYMSAPHUX XYOOXHIX TBOPIB, MOXiQHWIA NiTepaTypHWU TBIp Ha OCHOBI Oyab-sIKOro Opu-
riHanbHOrO TBOPY, LLO BMKOPUCTOBYE CBOI YSIBIIEHHSI MPO CIOXKET i repoiB. Lle xaHp macoBoi nitepatypu, CTBOPEHUI Ha
OCHOBI XYAOXHbOrO TBOPY LUAHyBasbHWKaMM1 LbOro TBOPY, SKUA He nepecrigye KOMepLinHMX Uinen i npusHadyeHnin ans
YATAHHA IHWKMMKM LWaHyBanbHUKaMu. PaHHi poboTy npo dhaHdikn YyacTo posrnsganuy ue siBule 3 reHgepHoro nornsgy,
OCKifNbKM NpakTuka aHiky nepeBaxHo XiHoya. HavnowmpeHiwmm gxepenom ans gocnigpkeHHs daHdikis 6ynn dax-
JOMHI MaTepianu 3 NoNynspHUX Ha Ton Yac Tenecepianis. OCHOBHUM (POKYCOM BMBYEHHS (DaHAOMIB Oynu NpakTWKM Ta LiH-
HOCTI iIXHiX YYaCHUKIB, XapaKTEPUCTMKN haHa sk OCOBUCTOCTI, a TaKoX BIgMIHHI PUCK KyNbTYpW, KKy CTBOPUIM YYaCHUKN
haHgomi. PaHik MOXHa po3rnsagaTy K TUN AUCKYPCY B pamKax IHTepHeT-NiHrBICTUKKM Ta niTepatypo3HaBcTBa. Y cTarTi
HaBOAATLCS Taki OCHOBHI hopmm haHdiKy, Sk anbmepHamusHul ececsim, crack, crossover, fix-it, POV, smut, RPF, angst,
hurt/comfort Ta iHwWi. TakMM YUHOM, HE3BAXKAKUM HA BENMYE3HY Pi3HOMAHITHICTE DOPM i XaHpiB dhaHdiKy, iX MOXHa Knacu-
dhikyBaTV Ta npoaHanisyBaTy ixHi ocobnueocTi. PaHdpik MOxXHa po3rnsgaTh sk crnoBecHe (iHOAi kpeonisoBaHe) NMCbMOBE
NOBIJOMIIEHHS, SIKE MOLUMPIOETLCA B IHTEPHETI | CNpsiMOBaHe Hacamnepes Ha LaHyBanbHUKIB BUXIAHOI KHUMM, inbMy
Towo. [NepcnekT1BO LbOro AOCHIMKEHHS € aHani3 CTPYKTYPHUX, CTUMICTUYHKUX Ta nparMaTuyHuMx ocobrnmBocTen Auc-
Kypcy daHdiky.

Knro4yoBi cnosa: anckypc, xaHp, IHTepHeT-niHrBicTMKa, MacoBsa niteparypa, daHik.

The article highlights theoretical premises of investigation of the English fanfiction. The work offers a brief outline
of history, main forms and modern trends in fan fiction studies. The relevance of the study of fan fiction is due, above all,
to the fact that these works are a bright example of the so called live language. They reflect all modern language trends,
express the musical, literary and film preferences of young people. In addition, fan fiction is an understudied phenomenon
that has existed in various forms, but has received the greatest impetus in development only in recent decades. The term
fan fiction is defined as a kind of creativity of fans of popular works of art, a derivative literary work based on any original
work that uses its ideas of the plot and characters. It is the genre of mass literature, created on the basis of a work of art
by fans of this work, which do not pursue commercial purposes and are intended for reading by other fans. Early works
on fan fiction often dealt with this phenomenon from a gender perspective, as the practice of fan fiction is mostly feminine.
The most common source for fan fiction research was fandom material from popular television series at the time. The main
focus of the study of fandoms was the practices and values of their participants, the characteristics of the fan as a person,
as well as the distinctive features of the culture that the participants of the fandoms created. Fan fiction can be treated as
a type of discourse within the scope of Internet linguistics and literary studies. Such main forms of fan fiction as alternative
universe, crack, crossover, fix-it, POV, smut, RPF, angst, hurt / comfort, and others are being viewed in the article. Thus,
despite huge diversity and versatility of fan fiction forms and genres, it is possible to classify them and analyze their pecu-
liarities. Fan fiction can be regarded as a verbal (sometimes creolized) written message which is shared on the Internet
and is aimed, first of all, at the admirers of the source book, film etc. The perspective of this study is the analysis of struc-
tural, stylistic and pragmatic features of fan fiction discourse.

Key words: discourse, genre, Internet linguistics, mass literature, fan fiction.

I[ocranoBka mpodiaemu. ®andik sBnsie cobO0  THBHOI cTparerii, B TOCTIHKEHHIX Cy4acHOI JIHIBic-
BEIMYC3HHUN KOPITyC TEKCTIB BCiMa MOBAaMHU CBiTY,  THKH II¢ SBUIIE JOCI Ma€ MapriHaJbHE CTaHOBHIIC.
Hancanuid (i MOCTIHHO TOMOBHIOBAHUI) JIFOOBMH Jliteparypuuii (aHatuzm — sSBHIIE OpHUTiHAIBHE
pi3HOTO BiKy Ta mpodeciit. Ha ogHOMY 3 TeMaTHYHHX  Ta CKJIaJHE, SIKE, Ha TyMKY MOBO3HABIIIB Ta JIITEPaTy-
BeOcaTiB FanFiction.net [18] HUHI 3apeecTpoBaHO  PO3HABIIIB, 3aCIyTOBY€E Ha TaKWi caMUi 1HTEpec, SK
OispLIIe ABOX MINBHOHIB KOPHCTYBaUiB, 1 0araro 3 HUX 1 Oyab-Ake iHIIE KyibTypHe siBuile. deHomeH (aH-
Hanucaiu KiJlbKa JECATKIB TEKCTiB — BiJ KOPOTKMX  (iKy JOCUTH CKJIaJHHUH i pi3HOMAHITHUH, 0COOIMBO
3aMaJIbOBOK JI0 0araToTOMHMX poMaHiB. He3Baxkaroun,  SIKIIO BpaxyBaru, IO aBTopoM (aHdiky Moxe OyTh
OJIHAaK, Ha MaciITaOHICTh sBUIa (aHDiky Ta opuri-  Oyab-sKa JTHOIUHA OyIb-SIKOr0O COIIaIbHOIO Ta OCBIT-
HaJBHICTh WOTO TBOPYOI HACTAHOBH Ta IHTEPIpETa-  HBOTO MOXOHKEHHS [3, ¢. 141].
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AKTyanbpHICT, BUBYEHHS (aH(piKy 3yMOBICHA
HacaMIiepe]l TUM, IO IIi TBOPH € SCKPaBUM MpPH-
KJIaJ0M TaK 3BaHOI *WBOi MOBH. BoHm BimoOpa-
JKAKTh yCi Cyd4acHi MOBHI TeHJEHIIil, BUPAXKAIOTh
MY3UYHi, JTiTepaTypHi Ta KIHOBIOAOOAHHS MOJIOI.
Kpim Toro, ¢andikx — MaloBUBUEHE SBULIE, SIKE
icHyBaJIo B pi3HHUX Qopmax, ane HaWOIIBIINN PO3-
BUTOK OTPUMAJIO JHILIE B OCTAHHI AECATUIITTS, 110
TaKOX ITAKPECIIOE PEIeBaHTHICTh TaKUX JIIHTBIiC-
TUYHHUX PO3BIJIOK.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamii.
Huni dangik — ne MaJoBUBUCHHI MacuB TBOPIB, SKi
BIJIPI3HAIOTHCS JIPYTOPSAOHICTIO 4Yepe3 Te, M0 iXHi
aBTOPH CTBOPIOIOTH CBOI TEKCTH IIiCIISI YUTaHHS TBO-
piB meBHOro aBTOpa. OCKUIBKH TEKCT CTBOPIOETHCS
«IIiJT BpOKEHHSIMY, CITiBBiTHOIIICHHS MK OpUTiHAIb-
HUM TBOPOM 1 (haH(IKOM € CIiBBIAHOIICHHAM MiX
MPOTOTUIIOM 1 BTOPUHHHM TEKCTOM [4].

[epmi rexctu handiky 3’ apuucs B 1930-x pokax,
HHHI X (paH}ik Mae BeTUIEe3Hy pO3TalIyKeHY CTPYK-
Typy 1 Bpa)xa€ pPi3HOMAaHITHICTIO XaHPOBHUX (opM,
ski HamiuyroTe moHan 20 BuziB ¢andiky, a Takox
cneunpiYHUME TeraMu, 0 TOJIETIYIOTh YUTa4aM
OpIEHTYBaHHS Yy BEJIHMKOMY Kopmyci TekcrtiB. OpHa
3 HaOUTBIUX OHIaiH-TIaThopM handiky Tak onu-
CY€ iCTOpif0 HOTO CTBOPEHHS:

“The term fanfiction was coined in the 30s by
science fiction fans but at the time had a negative
connotation <...> What we consider the modern
concept of fanfiction that prevails in our society today
did not exist until the second season of Star Trek was
aired in 1967. The show s popularity grew and several
Fanzines were born. These homemade magazines
were created by fans and they included original
works of fiction and art based on the characters
of the series. The first magazine of this type was
Spockanalia published during 1967 [17].

Bupuennst gpandiky mocmigHuKamMu pizHEX chep
novanocs B 1980-x pokax, a B 1990-x pokax HaOyno
Oinbioro nommpeHHs. Y 1992 pomi X. JIeHKIHC
omy0iiKyBaB cBOr MoHorpadiro «TexcToBi Opa-
KOHBEPH: TEJCBI3IMHI MAaHyBATPHUKA Ta KyJIBTypa
coiBydacti», a K. bekon-CMiT Hammcaia Mpairo
«[TimmpueMnuBi )KiHKH: TeJeBi3iitHMiA paHI0M 1 CTBO-
pennst momyisipHoro midy». Lli myOmikauii yacrto
HAa3MBaIOTh JIOCITIJHKEHHAMU «IEPIIOi XBUI» [4], 1110
Ha TPUBAJIMKA YaCc BU3HAYMIIO TIEPEBAXKAKOU1 ITiIXOH
o BuBdeHHS (haH(Diky. OcoOIMBO SCKPaBO II€ TIPO-
SIBIISIETHCSL B IIEPLIOTO 3 HABEJCHUX ABTOPIB.

Tak, I. xenkinc Bu3HauuB (aH(DIK SIK Kyib-
TypY «TEKCTOBUX OpaKOHBEPIB», sIKI HECYTh 3Ha-
YeHHs Ta 00pa3u KaHOHIYHUX TBOPIB AJISl CTBOPEHHS
BEJIMYE3HO1 KUIBKOCTI 1HIIMX TEKCTIB PI3HOTO THITY
Ta crarycy [14].
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Panni po6oTtu ipo dhaH}iku yacTo po3nIsLaaiy e
SBHIE 3 TEHAEPHOTO MOMIALY, OCKIJIbKUA MPAKTHKA
¢dandiky nepeBakHO kiHOYa. HalimommpeHimmm
JOKepeJIoM JUIsl  JOCHipkeHHS (aHdikie  Oyau
(daHgOMHI Marepianu 3 TOMyIIPHUX HAa TOH dac
tenecepianiB. OCHOBHUM (OKYCOM JIOCIiKESHHS
¢dangoMiB Oynu MPaKTUKH Ta MIHHOCTI iXHIX yd4ac-
HUKIB, XapakTepUCTHKH (aHa SIK OCOOUCTOCTI,
a TaKkoX BiMIHHI PHUCH KYJABTYpH, SIKy CTBOPHIU
y4acHUKHU (aHmoMiB [5].

Binpmicte HaykoBuX poOiT mpo daHdika omy-
omikoBaHa B kpainax €C ta CIIIA. Y HuX, 30Kpema,
¢denomen (andiky AocHimKyBaBcs SK (EHOMEH
KynbTypu [13; 15], comiokynsrypHmii peHomen [16],
KOMIUJICKCHUH COIIOKYNbTYpHUH enomen [7; §8; 9],
crerianpHu# niteparypanii TBip [11; 12].

IlocTtanoBka 3aBaaHHs. Merta poOOTH TIOJIS-
ra€ y BHUCBITICHHI TEOPETUYHHX IMEPETYMOB TOCITi-
JOKEHHS aHDIHCchKoro ¢aniky, a TakoX B OIVIAIL
icTopii, OCHOBHMX (GOpPM Ta Cy4acCHUX TEHIEHILIN
BUBUCHHA (aH}iKy.

Buxisiang ocHoBHOro marepiany. B ennukio-
MEeANIHUX JpKepenax TepMiH «paHdikmen» Bu3Ha-
YaeThCsl K PI3HOBUA TBOPYOCTI IMaHYBAJIHHUKIB
NONYJSIPHUX TBOPIB MHUCTENTBA (Tak 3BaHOrO (haH-
apTy B IIMPOKOMY CEHCI IIbOTO CJIOBA), ITOXIIHHIA
JiTepaTypHUil TBIp, 3aCHOBaHWHA Ha SKOMY-HEOYyIb
OpUTIHAIFHOMY TBOpi (SIK TPaBHUIIO, JITEPAaTypPHOMY
4yl KiHeMatorpadigHOMy), IO BHUKOPHUCTOBYE HOTO
imei crokety i (a00) mepconaxi. PaHpikIIeH MOXe
ABIATH COOOI0 TPONOBXKEHHS, NEPEAiCTOpilo, Mapo-
JIif0, «aJILTEPHATHBHUI BCECBIT», KPOCoBep (TOOTO
«TIepeTIeTeHHs» KUIbKOX TBOPIB) 1 Tak mami. [Hmmid
BapiaHT BU3HAYCHHS 3a3HAYCHOTO TEPMiHA — >KaHP
MacoBoi JIITepaTypH, CTBOPEHOT 32 MOTHBAMHU XyIOXK-
HBOTO TBOPY (haHAaTOM LILOTO TBOPY, SIKi HE Hepeci-
JOYIOTh KOMEpLiiHI Ll Ta IpU3HaueHi AJIs YUTAHHS
iHmmmu panaramu [6].

3 po3ButkoM [HTEpHETY haH)iKH epeMiCTHIHCS
B Kibepmpoctip. HuHI CTBOpIOIOTHCS MiKHApOMIHI
YUTaNbKi Ta (haHAOMHI CIIEHOTH, TPOBOISATHCS KOH-
Kypcu tomo. Y 2013 poui oaHa 3 HAUMOTYKHIIUX
oHaitH-arGopm Amazon Hajana MOXIIUBICTh 0i-
uiitHo myOuikyBaTH (aHgpiky 3 BiAMOBITHUMH JIiICH-
3iftanMu yromamu [2]. Leit daxr Brimodae Gandixu
y cdepy larepner-miarsictuku, sy /. Kpucran
BU3HAYa€ K «CHHXPOHHWH aHaJi3 MOBH B yCix cde-
pax [HTepHeT-IisIBHOCTI, BKIIOYAIOUU EJIEKTPOHHY
MOLITY, Pi3HI BUAM YaTy Ta irop, OOMiH MHUTTEBUMHU
MOBIIOMJICHHSIMH Ta BeOCTOPIHKH 1 TIOB’s13aHi chepu
KOMIT FOTepHO-MeTUIHNX KomyHikarin (CMC), Taki
sk SMS-tioBigomueHE [10].

BpuTtaHCchKuil TIHTBICT BHUIISE YOTUPH OCHOBHI
acreKkTd [HTepHeT-MiHrBICTHKH, SIKi TICHO MOB’sA3aHi
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MIK COOOIO: COLIOIIHIBICTUYHHM, HABYAIbHUMN, CTH-
JCTUYHUHN Ta MPAKTHYHUH.

Ilepmuii i3 HUX, COIMIOTIHTBICTUYHHH acCIEKT,
pO3KpUBae BIUIMB [HTepHETYy Ha 3MiHH, IO BiJ-
OyBatoTbcss B MoBi. [losiBa HOBHX CTHIIICTUYHHUX
0COONMMBOCTEH, BIACTHBHX I[HTEpHET-KOMYHIKalii,
BUKIIMKAE Y BYCHOTO TIEBHI 3aHENOKOEHHS MO0
CIIPOIIEHHS MOBH.

OcCBITHIII acCHeKT CTOCY€ThCS BIHOCHH MiX
He(hOpMaTbHOIO aHTIIHCHKOIO Ta CTAHAaPTH30BAHOO
AHIIIICbKOI0 MOBaMH, SIKa BUHIIIA Ha MPUHIMIIOBO
HOBHI1 piBeHb. He MOXXHa cka3aru, 1110 OJWH BIUIMB
CUJIBHIIINH 32 IHIITHH, OCKIIBKA HUHI MU MOYKEMO CTIO-
CTEpiraTH CHUTYaIlilo, KOJH 3MiHH, IO BiIOYyBaIOTHCS
B He(opMarIbHHX aHIIIHCHPKAX Mepexkax, 3MiHIo-
I0Th TPaJULIHY MOBY, HaKJIaJalouH CBill BiIOHUTOK.

om0 cTUIICTUYHOTO aclekTy, To [HTepHeT cTBO-
PIO€ HOBI YMOBH JJIs TBOPYOCTI 3aC00aMH MOBH, OCO-
6muBoO B JiTepatypHiit cdepi. Kpumran Buainse Taki
SIBUITA, K BEICHHS OJNOTIB — CTBOpEHHs IHTEepHET-
IIOZICHHUKIB; MOPIBHAHO HOBHWM HampsiM [HTEpHET-
TBOpUOCTi — paH(iK — JOBUIBHUI JIiTepaTypHUIA TBIp,
3aCHOBaHMH Ha Oyab-SKOMY OpHIiHAJIBLHOMY TBOpi
3 BUKOPUCTAHHIM HOTO CIOKETHHUX 17IeH Ta repoiB.

3i CTWIICTHYHOTO TONISAAY MPUHITAIIOBOIO Bill-
MIHHICTIO TaK 3BaHOI MeEpEKeBOi JiTeparypu Bif
3BHYAHOI € BIiACYTHICTh peIaryBaHHS, IEH3YPH
Ta BUIPaBJIEHb 330BHi. TE€KCT JOXOAWUTH 1O YUTaya
B TICPBICHOMY BHIVISIIII, HE 3a3HAIOUU 3MiH i3 METOIO
CTaHJapTH3aIlii.

3 MpaKkTUIHOTO TIOTVISAAY aBTOP BHILISAE IO3H-
TUBHUHN 1 HerarmBHHUU BIUMB I[HTepHETY. OnHIERO
3 TOJIOBHUX IlepeBar [HTEepHETY, SIK CTBEPIXKY€ aBTOP,
€ WOro 37aTHICTh BiAPOIKYBaTH a00 pO3BUBATH 3HH-
Karo4i Ta MeHII noupeHi mosu [10].

JocmiTHUKY 3a3HAYaroTh MIBUAKE NMPOHUKHEHHS
(handiky B MOJOADKHY KYIBTypy, IO 3HAYHO ITia-
BHIIY€ aKTYaJbHICTh HAyKOBOTO OCMHCIIEHHS IIHOTO
SBHIIA, OCKINBKM BOHO Ma€ TMOTYXHHUH BIUIMB
Ha CyCITiIbCTBO.

Onmnak 1 HuHI npocmimkeHHs ¢aH]iKy IOCHTH
(parmenrapHi. bauenns ¢andpiky HAyKOBOIO CIIiJIb-
HOTOIO 3A€OUIBIIOT0 3BOMUTHCS [0 YSBIEHHS NPO
(haudik K PO IPYrOpsSIHUNA TBIp, SKUN B3araii He
Ma€ JIiTepaTypHOi LiHHOCTI, a TOMy HEe MOXe OyTu
HiKaBUM 00’ €KTOM JOCIIIKeHHS. JesKi BUeHI TaKoXK
CIOCTEPITalOTh HECTIPOMOXKHICTD TTOJIONATH JUCKPH-
MIHAIIWHWHA IO JIiTepaTypy Ha «IIPUMITHY» (ei-
TapHY, SKICHY) Ta «He BapTy yBarm» (MacoBy, 110 SIKOi,
KpiM ¢aH}piKy, 4aCTO BXOIATH I[IIKOM OPUTiHAIBHI
MacoOBI JKaHpH, Taki K (paHTACTHKA, JCTCKTUB OIIO-
BiJIaHHS, JIFOOOBHI POMaHH TOIIO), X04Ya TaKH MOJIiT
HUHI HE aKTyaJIbHUH 1 HAJ3BUYAWHO IIKITHBUHN IS
JITepaTypO3HaBCTBA 3arajioM [2].
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Bapro 3a3HaumMTH, IO Take HEXTyBaHHS (aH-
¢bikaMu He € TMepeBaXHUM Y CydacHii ¢inonorii.
Jenani Ounble AOCTITHUKIB CXUIBHI AOCTIKYBATH
e SIBUINE I 3araJilLHAM TEPMIHOM «BeOJiTepa-
Typay. Foro 3araabHUMHI 0COGIMBOCTSIMH €:

- cBoOOfIa aBTOpa. ABTOPY MalOTh 3MOTY BUTBEHO
3aBaHTA)XyBaTH CBOI TBOPH i HE 3aJIe)KaTh BiJ BUIaB-
uiB. KpiM Toro, BoHH MOXYTh 30epiraru moBHY aHO-
HIMHICTh 1 MHCaTH Ha OyJb-sIKi TEMH, HE ONISAJAI0-
YHCh HA LICH3YPY;

- ¢cB00OJa ynTava. Unraui OI[IHIOIOTH CaM TEKCT,
HaliyacTinme B HUX HeMae iH(opmarii mpo ocoby
aBTOPA;

- iHTepakTUBHICTb. UuTaui MOXYTh HaIMCATH
CBOIO JIYMKY OJIpa3y Miclisi 0COOMCTOTO MPOYUTAHHS
aBTOPY, MIOCTABUTH 3AIUTAHHS Y BHECTH IPOIIO3H-
1ii. BakTHBOIO 0COOMMBICTIO € BMiHHS aBTOpa BCTY-
IMMTHU B J1aJ0T 13 YATAYEM;

- BIICYTHICTb KOoMepLiiiHoi Buroau. TekcTH, po3-
MilleHI B Mepexi, HailuacTimie He CIpsSMOBaHI Ha
OTpUMaHHS TPUOYTKY, a y BHUNaAKy 3 GdaHdpikamu
OTpPHMaHHS NPUOYTKY € HE3aKOHHUM,;

- TIMEePTEKCTYaABHICTD, KA 3HAXOUThL CBOE BiJ0-
OpaXeHHS B MOXXIMBOCTI KOMOIHYBAaTH TEKCTH 3a
JIOTIOMOTOIO TiMepHOCUIIaHb;

- MyIbTUMENIAHUNA CUMBOJI, TOOTO MOKIIHMBICTH
BCTaBKH JIOJIATKOBUX aTpHOYTiB, 300paKeHb, Bif€O,
aynio;

- MUTTEBA B3aemoiss. Ockinbku [HTEpHET cTHpae
KOPAOHH, Oyb-siKa JIFOJMHA MOXKE OTPUMATH JOCTYII
JIo TekcTiB [1].

SAx Mu BKe 3a3Havyanu Buile, GaH(iKu MOXYTbH
OyTH TPOMOBKECHHSIM, TEPEIICTOPIEr0, MapoIi-
MU, «aJIBTEPHATHBHUM BCECBITOM», KPOCOBEPOM,
tunoM fix-it tomo [16]. Takum uYwmHOM, HE3Ba-
JKAIOUYM Ha BEJIMYE3HY pi3HOMaHITHICTH (opm
i oxaHpiB Qandiky, ix MoxHa KiIacuQikyBaTu
Ta MPOaHAaJi3yBaTH 0COOJIMBOCTI KOKHOTO 3 HAsIBHUX
pizHOBHIB. B ocHOBY Knacudikarii pandixy MmoxHa
MTOKJIACTH KaHPOBY CIenuQiKy, peUTHHTH, CTPYK-
TypHI oco0muBOCTI (po3Mmip, cepiitHicTh, odopm-
JIeHHsI), BIONOBiAHICTH OpHriHamxy Touo. Llsg mpo-
Onema, 0e3yMOBHO, 3aCJIyTOBY€E Ha A€TaIbHHUH OIS
B OKpeMill myOmiKkarii.

BucnoBku. Mu BuszHauaeMo TepMmiH «haHbix»
K Pi3HOBHJ TBOPUYOCTI MIAHYBaJIbHUKIB TOITYIISAP-
HUX XYyIOKHIX TBOpPIB, MOXiTHWI IiTepaTypHHIA
TBip, 3aCHOBaHMU Ha OyIb-SIKOMY OPHTiHAJIHLHOMY
TBOpi (JIiTepaTypHOMY 4YM KiHemarorpadidHomy),
IO BUKOPUCTOBYE CBOI YSBJICHHS IIPO CIOKET 1 (a00)
repoiB. @aH(pik MOXKHA PO3TISIIATH SK CJIOBECHE
(iHOmi Kpeoiri30BaHE) IHCHMOBE ITOBIIOMIICHHS,
SKe TOIIMPIOETECA B IHTEpHEeTI 1 chpsMoBaHe
HacamIiepesl Ha LIaHYBAJIbHUKIB BHUXIJHOI KHUTH,
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¢inpmy Tomo. PaHdiku MOXKYTh OyTH MPOJOBKEH-  Ta JITEpaTypo3HaBCTBA. 31 CTHIIICTUYHOT MO3MIIiT
HAM, TIEPEIiCTOpI€I0, TMapOMiIMH, «aJbTEpHATHUB-  MPHUHIHIIOBOIO BiAMIHHICTIO TaK 3BaHOI MEpEXeBOi
HHAM BCECBITOM», KPOCOBEpPOM, THIIOM fix-it Tomo.  miTeparypu BiJ 3BHYAHOI € BIICYTHICTH pemary-
Ile >xaHp MacoBOi JiTepaTypd, CTBOPEHHI Ha  BaHHs, IEH3YPH Ta BUIIPaBIIEHb 330BHi. TeKcT 10X0-
OCHOBI  XYIOXXHBOTO TBOPY UIaHyBWJIbHUKaMH  JUTh J0 YuTaya B MEPBICHOMY BHUIVIAII, HE 3a3Ha-
OTO TBOPY, SIKHA HE TMEpeciijye KOMEpIlili-  IOYM 3MiH i3 METOK CTaHIapTH3aIlii.

HUX LUIeH 1 MpPU3HAYCHUU JJIi YUTAHHS 1HIIUMH IlepcrieKTHBOIO THOTO JOCTIIHKCHHS € aHami3
manyBanbHUKaMu. @aHpik MOXHA po3NIAJAaTH  CTPYKTYPHHUX, CTHIIICTUYHMX Ta MparMaTH4HUX OCO-
SIK THII AUCKYpPCYy B paMKaxX [HTepHEeT-NiHTBICTHKH  OJMBOCTEH AUCKYpPCY aHTIIOMOBHOTO (paH(iKy.

CMUCOK BUKOPUCTAHUX IXKEPEN:

1. AHgpeeB A.B. C e te ra. Manudect Ceteon Jlnteparypsl, nnuv JlinyHbii OnbiT MNoatuyeckon HesaBucnmocTw.
Teopus nutepatypbl. 1997. URL: http://www.netslova.ru/esse/manif.html

2. NeB’'atko H.B. ®aHikweH SK HOBITHIA TMM MOMOAKHOI NiTepaTypHOI TBOPYOCTI: MCUXOMOTiYHI i couianbHi
acnektn. ADVANCES OF SCIENCE: Proceedings of articles the international scientific conference. Czech Repubilic,
Karlovy Vary — Ukraine, Kyiv, 28 September 2018 / Editors prof. L.N. Katjuhin, I.A. Salov, I.S. Danilova, N.S. Burina.
Kyiv : MCNIP, 2018. C. 581-591.

3. OeHncoBa A.N. daHpUKLLIH, Kak cyOKynbTypa 1 (heHOMEH MacCOBOWN NUTepaTypbl. AHamumuKa Kynbsmyposio-
auu. 2012. No. 24. C. 141-143.

4. Nonosa C.H. JNInHrsocTunucTnka paHUKLLH : Ha MaTepuane aHrmosA3blYHbIX CauToB, MOCBSLLEHHbIX TBOpYE-
ctBy [x.P.P. TonkuHa : guc. ... kang. dinon. Hayk : 10.02.04. Mocksa, 2009. 187 c.

5. Mpaconosa K.A. ®aHdUKLLH : nMTepaTypHbIN heHOMeH KoHLa XX — Hadana XX| Beka : TBOPYECTBO MOKMOH-
HukoB [1x.K. PonuHr : guc. ... kana. ginon. Hayk : 10.01.03. KanuHuHrpag, 2009. 261 c.

6. ®aHdukweH. URL: https://dic.academic.ru/dic.nsf/ruwiki/1161382 (nata 3sepHeHHs: 28.10.2021)

7. Black R.W. Access and Affiliation : The Literacy and Composition Practices of English-Language Learners
in an Online Fanfiction Community. Journal of Adolescent & Adult Literacy. 2005. Vol. 49 (2). P. 118-128.

8. Bronwen T. What Is Fanfiction and Why Are People Saying Such Nice Things about It? Story Worlds :
A Journal of Narrative Studies. 2011. Vol. 3. P. 1-24.

9. Busse K. Work in Progress / K. Busse, K. Hellekson. Fan Fiction And Fan Communities in the Age of the
Internet. Jefferson, North Carolina : Mc Farland & Company, 2006. P. 5-32.

10. Crystal D. The scope of Internet linguistics. 2005. URL: https://web.archive.org/web/20110726112040/
http://www.davidcrystal.com/DC _articles/Internet2.pdf (nata 3BepHeHHs: 28.10.2021)

11.Derecho A. Archontic literature : A definition, a history and several theories of fan fiction. Fan fiction and fan
communities in the age of the Internet. Jefferson, North Carolina : Mc Farland & Company, 2006. P. 61-78.

12. Driscoll C. One true pairing : the romance of pornography and the pornography of romance. Fan fiction and
fan communities in the age of the Internet. Jefferson, North Carolina : Mc Farland & Company, 2006. P. 79-98.

13. Fiske J. The cultural economy of fandom. The adoring audience. Fan culture and popular media. London :
Routledge, 1992. P. 30-49.

14. Jenkins H. Textual poachers: Television fans and participatory culture. London: Routledge, 1992. 424 p.

15. Grossberg L. The affective sensibility of fandom. The adoring audience. Fan culture and popular media.
London : Routledge, 1992. P. 50-65.

16. Pugh S. The democratic genre. Fan fiction in a literary context / S. Pugh. Brigend, UK : Seren Books,
2005. 282 p.

17. The Fanfic Collective. URL: https://thefanficcollective.com/history-of-fanfiction-1970s/ (nata 3BepHeHHs:
28.10.2021)

18. FanFiction. URL: https://www.fanfiction.net/ (nata 3BepHeHHs: 28.10.2021)

33



