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CratTa npucBaYeHa AOCNISXEHHI0 AOMIHaHTHMX KOHUenTiB y poMaHi [xomko Monec «Kopabenb HapeyeHunx». [ns
aHanisy BubpaHo pomaH «Kopabenb HapeyeHux» nonynsipHoi 6pUTaHCLKOI MMCbMEHHULI ANS BU3HAYEHHS AOMIHAHTHUX
KOHLENTIB, XapakTepHUx Ans igiocTunto uiei aBTopkn. ABTOpPU AOTPUMYHOTLCS NO3WLIl, L0, XapaKTepu3yloun NOHATTS
iQiOCTMNIO, BAXXMUBO YCBIAOMIIOBATK, LLIO Y TBOPYOCTi MEBHOIO aBTOpa PO3PI3HATLCA TBOPM abo TEKCTU, MiX SKUMU
BCTaHOBMIOKOTLCS BifHOLIEHHSA CEMaHTUYHOI eKBiBaNEeHTHOCTI 3a Pi3HUMMW TEKCTOBMMM NapamMeTpamMmn: CnocoboM CTpykK-
TYpyBaHHS CuUTyauii, €QHICTIO KOHLEMNLii, KOMNO3ULINHUM MPUHLMIMIOM, 3BYKOBOK Ta PUTMIKO-CUHTAKCUYHOK OpraHisa-
uieto. OcobnuBy yBary npuaineHo NOHATTIO «KOHUENT» Ta horo Tmnam. 3a3HayeHo, WO MiHrBICTUYHE PO3YMIHHS LibOro
MOHATTS HUHI HE € NPEgMETOM Nankux AUCKYCiN, OCKINbKM iCHYE Kifbka yCTarieHUX pO3yMiHb LIbOro MOHATTS, 3aNEXHO Big
BMBpaHoi cchepmn [OCNiAKEHHS, CKaXiMO, KOTHITUBHA CEMaHTVKA, NIHFBOKYNbLTYpOoris, Towo. OgHak TEPMiIH «KOHLENT»
BMKOPUCTOBYETLCSA i B iIHLUMX FyMaHITapHUX Haykax i3 nodatky XX CTomiTTs, 30Kpema B niTepaTypo3HaBCTBi, Y 3B’A3Ky
3 MOCUNEHHAM  MiKOUCUMNNIHAPHUX TeHAEeHUin. [NepcnekTnBn BUKOPUCTAHHS LbOr0 TEPMiHa B NiTepaTypO3HaBCTBI
LUMPOKI: Lie 3yMOBMEHO MXAMCLUMNMIHAPHUMU TEHAEHLUIAMM B CyYacHii Hayui. BuaineHHsa Takoi 4OMiHAHTU XY4O0XHLOIO
TEKCTY, SIK KKOHLENT», AacTb 3MOry nornMbuTy JOCNIAXEHHS B ranysi nitepatypo3HaBCcTBa Yepes aHani3 MiHrBiCTUYHOI,
KyNbTYPHOI Ta NCUXONIHIBICTUYHOI CKNagoBMX YacTuH NiTepaTypHOro TBopy. Y TBOpi OpUTaHCBKOI MMCbMeHHML [xoako
Moiiec «Kopabenb HapeveHux» (Jojo Moyes. The Ship of Brides. London: Hodder, 2005) cnoctepiraemo rinepKkoH-
uent LIFE Ta Taki rinokoHuentn, sk SEA, SHIP EMPLOYEES, LIFE CONDITIONS, TRAVEL, SPACE, COLOUR, LOVE,
PERSON, FEELING, COMMUNICATION.

Knio4yoBi crnoBa: KOHUENT, JOMiHAHTHI KOHLENTK, igioCTUb, KOHUENTyanbHa KapTuHa NUCbMEHHUKA, XYAOXHIN TEKCT,
XYAOXKHIA KOHLENT.

The presented research focuses on the analysis of dominant concepts in Jojo Moyes’ novel “The ship of brides”.
The novel “The ship of brides” by the popular British writer was chosen for the analysis with the aim to determine
the dominant concepts characteristic of the author’s idiostyle. The authors of the research paper take the position
that, characterizing the concept of idiostyle, it is important to realize that in the creativity of a particular author there
are works or texts between which the relationship of semantic equivalence is established according to different textual
parameters: method of structuring the situation, unity of concept, compositional principles, sound and rhythmic-syntactic
organization. Particular attention is paid to the notion of “concept” and its types. It is noted that the linguistic understand-
ing of this notion is not the subject of heated discussions today, as there are several established understandings of it,
depending on the chosen field of study, such as cognitive semantics, linguocultural studies, etc. However, the term
“concept” has been used in other humanities since the early twentieth century, in particular in literary studies, in con-
nection with the strengthening of interdisciplinary trends. Prospects for the use of this term in literary studies are wide
which is due to interdisciplinary trends in modern science. Highlighting such a dominant of a literary text as “concept”
will allow deepening research in the field of literary criticism through the analysis of linguistic, cultural and psycholinguis-
tic components of a literary work. In the work of British writer Jojo Moyes (The Ship of Brides. London: Hodder, 2005)
we observe a hyperconcept LIFE as well as hypoconcepts SEA, SHIP EMPLOYEES, LIFE CONDITIONS, TRAVEL,
SPACE, COLOR, LOVE, FEELING, COMMUNICATION.

Key words: concept, dominant concepts, idiostyle, conceptual picture of the writer, fictional text, fictional concept.

MMocranoBka mpodiaemu. JIxomko Moliec —  CTHIIICTHKOO i CTHITICTHYHHMH MPOOIEMaMH XyHT0XK-
BiJOMa JKypHAJICTKa Ta aHIMIHChbKa pPOMAHICTKa  HBOTO MEpeKIay.
XXI cromitrs. Y cTarTi CcOMpaeMocs Ha Tepe- AHaJji3 ocTaHHiX JocJilKeHb 1 myOsikamiii.
KOHAHHS, [0 HUHI J0 aKTyalbHUX 3aBAaHb JiHr-  Croenudiky iIIOCTHIIIO Ta KOHIENTY y CBOiX Ipa-
BiCTa-TIpUKJIATHUKA HAJCKHTHh TpoOJIeMa BIATBO-  IIIX po3mIsianu Taki Haykosmi, sk C.I. Bopkauos,
peHHS iMioCTHIFOBOI cBOepimHOCTI KoHIenTyanbHoi  O.C. KyOpsikoBa, A.M. [Ipuxonpko Ta iHMmIi, 0 cTa-
KapTHHUA TIHCHMEHHUKA, sSKa TIOB’s3aHa 3 JIHTBO-  HOBUTH TEOPETHUYHE IiIIPYHTS [BOTO JOCIiKSHHS.
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IMocTranoBka 3aBaaHHsi. Meta poOOTH ToJsITac
B PO3KPHUTTI JOMIHAHTHUX KOHIIEHTIB aBTOPCHKOIO
imioctwiro B pomani Jhxomko Moitec «Kopabenb
Hape4yeHux». JJoCArHeHHS MOCTaBIEHOI METH Nepea-
0avae BUKOHAHHSI TAKMX 3aB/IaHb:

1) mpoanasi3yBaTu MOHSATTS «KOHIIETIT» Ta HOTO
THIIH;

2) BHOKPEMUTH JIOMiHAHTHI KOHIENTH B POMaHi
Jxomxo Motiec «Kopabenb HapedeHHX».

Buxaan ocHoBHoro marepiany. Ilepmmii eram —
JiTepaTypHUHN aHai3 IHAWBITyaIbHOTO CTHITIO aBTOPA
B 3MICTOBHOMY acriekTi B poMmani J[xomko Moiiec
«Kopabenp HapeueHux». [HIUBIIyaTbHO-aBTOPCHKa
KapTUHA CBiTy 3HAaXOJUTh CBOE BUPaXEHHS B TEK-
cTax aBTOpa (OJHOMY, KUJIBKOX 200 CYKYIMHOCTI TEK-
cTiB). BoHa po3misgaeThcs K €IMHE IUIE, TOMY
1H/IMBITyaJIbHO-aBTOPChKA KapTHUHA CBITY € XapakTe-
PHUCTHKOIO HE TUTBKH MEHTAIITETY IIi€i JiTepaTypHoi
0COOHMCTOCTI, ajie i TBOPUOI MaHEPH aBTOpa.

Hanpukiami XX cT. 0coONMBOI aKTyaJIbHOCTI
HaOyBa€ TMTaHHS MEHTAJIBHUX peIpe3eHTallii
y CBIJIOMOCTI HOCIiB TOT Y iHIIOT MOBH, SIKi JOCJIi-
JUKYIOTh Yepe3 MOBHI SIBUINA, B IEHTPl yBarw IUX
JNOCHTIKEHb 3HAXOAWUTBHCS TOHSATTS  «KOHIIETIT).
KoHnentn po3misinaroTbes MTOCTiAHUKAMH SIK MEH-
TajJbHI CYTHOCTI. XyJIOKHI KOHIICITA € OIUHUIISIMH
1H/IMBITyaJIbHO-aBTOPCHKOT KapTHHH CBITY JIiTepa-
TYpHOI 0COOHCTOCTI, BiOOpa)keHOi B TEKCTi, BOHH
XapaKTEepPH3YIOThCSl €CTETHYHOIO CYTHICTIO i 0Opa3-
HUMH 3ac00aMU BUPKEHHS, 3yMOBJICHUMH TBOPYHM
3aJlyMOM TBOPIIS. XyAOXKHIA TEKCT, Y MEPIIY Yepry,
€ CKJIaJHOI0 3HAUCHHEBOIO OpPTraHi3ali€lo, B pam-
Kax sIKOi BUAUISIFOTHCS YHIBEpCANIbHI €JIeMEHTH 3Ha-
YEHHS — XY/I0’KHI KOHIICTITH.

0O.C. KyOpsikoBa mojae Take BHU3HAUYCHHS KOH-
uenty: «KoHuenrt — omuHMLS MEHTATBHUX a0o0 IICH-
XIYHUX pecypciB HaIIOI cBiOMOCTI 1 Ti€l iHpopMa-
LiAHOT CTPYKTYpH, sika BigOWBa€ 3HAaHHS 1 JTOCBIX
JIOMUHU; OTepaTUBHA OAWHUIA I1aM’sITi, MEHTallb-
HOTO JIEKCHKOHY, KOHIIETITYalbHOI CUCTEMH 1 MOBH
MO3KY, yCi€l KApTUHH CBITY, KBaHT 3HaHH» [3, c. 90].

3a BayunuMm BusHaueHHsM C.I. Bopkauona,
«HIIUBITyaIbHI KOHIEITH € MEPEBAYXKHO OMUHUIISIMU
XyJAOKHBOI KOHIIeTTochepr MEBHOrO aBToOpa, Ipy-
OBl — OQUHUIIMA MOBHOI CBiZIOMOCTI IIEBHOI COLIi-
aNbHOT TPynu ab0 €THOCY, a yHIBepcaabHI — CKIIajI-
HUKaMH JyXOBHOTO CBITY BCHOTO JIFONCTBa» [1].

VY Mekax Hamoro IOCTiKEHHS pelieBaHTHUM
€ 1HJMBIIyaJIbHUI KOHIIENT, a TOYHIIIEe TaKHi HOTo
PI3HOBUJ, K XyIOKHIA KOHIIETIT — TOM, IO € KOM-
MMOHEHTOM KapTHHU CBITY NMHCbMEHHUKA. BUBUEHHS
MOBHOT pernpe3eHTallii XyJO)KHbOTO KOHIIETITY € BaX-
JIUBUM 1 HEOOXITHMM JUIsl YCBIJOMJICHHS 1I€HHOIO
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3MICTy XYIOXXHBOTO TEKCTy 1 JIJIsl pO3YMIHHS MEH-
TaNITeTy i€l JiTepaTypHoi 0coOHCTOCTI, ii TBOpUOi
Mmanepu. [li «XyIOXHIM KOHIETITOM» PO3YMIIOTh
3HAUCHHEBY 1 €CTETHYHY KaTeToPito, 0 MiCTUTh YHi-
BepcaJIbHUH TOCBI JIITEpaTypPHOT 0COOMCTOCTI, Ti CBi-
TOMJISAZ, CUCTEMY I[IHHOCTEH 1 cripusie popMyBaHHIO
HOBHMX XyHIOXKHIX cMuciiB. OONacTh (QyHKIIOHY-
BaHHSA XY/IO’KHIX KOHIETITIB — TBOPH XyAOKHBOT JIiTE-
parypu. KoxeH niTeparypHuii TBip po3risgacThCs K
BTUICHHS 1HIUBIAyallbHO-aBTOPCHKOI KApTHHU CBITY.

XymoKHI KOHIIENTH, $IKI BUKOPHCTOBYE aBTOP,
YTBOPIOIOTh KOHIENTOC(epy JiTepaTypHOi 0coOmC-
TOCTI, a00 1HIHMBIAyaJbHO-aBTOPCHKY KapTHHY CBITY.
Jlxomxo Motiec, 0e3CyMHIBHO, € OIHIEIO 3 HAHOLIBIIT
TNOMITHUX MUCHMEHHHUIb CY4YacHOCTi. 1i TBOpUiCTh
MPOHU3aHA Karow JI0 3MiH, 10 3MaTIOBAHHS CIpaB-
JKHIX JIFOJICBKUX LIHHOCTEH, 10 BUPAKCHHS 1HAUBITY-
amismy. Ii repoi 3aBxau «iHmI», HiX 3arajipHa Maca
nroneii. Bonn mmOrie BIMBISIOTECS Y 3BUUAliHI peui,
BOHHU OLIBII YYTTEBI A0 YKUTTEBHX CHUTYyalid, BOHU
NparHyTh CAMOBUPaKEHHS Ta JOCKOHAJIOCTI 1 3a Bce
KHUTTA, K M 3[a€ThCS, TaK 1 HE JOCATAIOTH IHOTO.
Bonu HaATO eMOILiiHI, «IMO0KI», a 3BUYaliHE «Cipe
KHUTTSD HE JJIS HHUX.

XymoXKHi# CBIT OyIb-SKOTO aBTOpa POpPMY€ HasB-
HICTb y Horo poOoTax pi3HOMaHITHUX KOHIIETTIB.
Came 3aBIsIKM HIM MH MOXKEMO 3pO3YMITH, III0 CaMme
XOTIB JIOHECTHU JIO HAC aBTOpP. 3arajoM y Iii poOoTi
KOHIeNnTH OyIyTh NpeACTaBlieHI Ha JIBOX abCTpak-
THHUX PIBHSX i3 BIATIOBIIHOIO i€papXi€ro: TinepKoH-
LIETIT Ta TIIIOKOHIIEIIT.

Iepapxiyna opranizailisi KOHIENTIB rependadae,
10 OIMHUIICK HAMBHUINOro PiBHA aOCTpakiii mpu-
HHATO BBa)XAaTH METAKOHIICITH, IiJ SAKUMHU PO3yMi-
I0Th KaTeropiiiHi MEHTAJIbHI OJMHHIII, 110 PENPE3CH-
TYIOTh 3araJbHOJIOACHEKI MOHATTA. Ha HacTymHOMY
piBHI a0cTpakimii 3HAXOAATHCS TINEPKOHIICTITH.
HactymHuME € TiMOKOHLIENTH, L0 3HAXOIATHCS
B POJIO-BHUJIOBMX BIJHOIIECHHSX 31 CBOIMU CIIaHUMH
perpe3eHTaHTaMi — ME30KOHLIENTaMH, sKi € Ie
OuIBII HAOMMKEHUMHU JI0 (DI3UYHOTO CBITY JIIOIWHHU.
[moKoHLIENTH € MEHTaJIbHUMH OJUHHUISIMA MEH-
HIOTO 00CSATY, HiX 3aralbHOKYJIBTYPHI, ajie OLIbIIOTO,
HDK KoHUenTH. Ha HaiiHWk4oMmy piBHI aOcTpakiii
3HAXOMSTHCS KaTakoHIeNnTH [5, ¢. 185].

linepkonuent LIFE/KUTTA € omaum i3
KIIIOYOBUX  ()parMeHTIB  iHIUBiTyalbHO-aBTOP-
cpkoi kapTuHU cBity JXomxko Moiiec y pomani
«Kopabenpb HapeueHnx». IM’siM pO3IISIHYTOTO Timep-
KOHLIENITY € Jiekcema [ife, sika HAHOUIBII TOBHO
BinoBizae BuMoram. JlocmimKyBaHUH TiNEPKOH-
HENT CKIANAEThCs 3 IIapiB, 30KpeMa MOHSTTEBOTO
1 00pa3HO-acoIiaTHBHOTO.
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linepxonunent LIFE/KUTTA aunaMivyHui
1 B KOOKHOMY CBOEMY IIapi pernpe3eHTOBaHMA Pi3HOO
KUIBKICTIO TIIMOKOHIIEIITIB.

[loHsATTEBUN 1mAp NOpEACTaBICHUM UYOTHpPMA
FIMOKOHIIETI TAMH:

» COMMUNICATION/KOMYHIKALIA;

* FEELING/IIOUYVYTT;

+ LOVE/KOXAHHJ;

*+ PERSON/OCOBA.

OO6pa3Ho-acouiaTUBHUI MIap penpe3eHTOBaHUN
IIiICThMA T1MTOKOHIEITAMH:

* COLOUR/KOJIIP;

» LIFE CONDITIONS / YMOBU XUTTA;

+ SEA/MOPE;

» SHIP EMPLOYEES / EKIITAX KOPABJIA;

* SPACE/IIPOCTIP;

+ TRAVEL/TIOAOPOX.

Hpyruit eran — BHUKOPHUCTaHHS KOMII IOTEpHOL
nporpamu AntConc 1j1s TOCTiPKeHHS KOHIIENTYahb-
HOI CTPYKTYpH TBODIB.

Komn’rorepna nporpama AntConc — ogHa 3 Haii-
Kpalux Ta HaM3py4YHIMX Oe3MIaTHUX MNporpam
Ui poOOTH 3 Koprycamu. Po3poOHuK mporpamu —
Enroni Jloypenc. ¥ mporpami MoxHa 3[iiiCHIOBATH
MOITYK HEOOX1THOTO CJIOBa, ACMOHCTPYIOUH Kijlh-
KICTh 3HAHIACHUX MPHUKIAMIB Ta UTIOCTpAIlii BXKH-
BaHHS, JIe¢ BOHO BkuBaeThcs. [Iporpama mae 3mory
3I1MCHIOBATH MOIIYK 32 OKPEMHMH CIIOBAMH Ta CIIO-
BOCTIOJTyYEHHSMH TOILIO.

3a B.A. MacnoBoto, uiss TOro mod HpoaHai-
3yBaTH JIEKCHYHY CTPYKTYPY KOHIICTITY, MOTPiOHO
BHIUTHTH spo Ta nepudepiro. Sapo — e cioBHU-
KOB1 3Ha4eHH: Ti€i uM iHmoi nexcemu. llepudepis —
Cy0’€KTHBHUI TOCBIi, Pi3HI MparMaTHyHi CKJIAAHUKN
JIEKCeMH, KOHOTAIIIi i acomiarii [4, c. 45].

KoxkeH Tak 3BaHMII KOHLENT Ma€ TPUILIAPOBY
CTPYKTYPY Ta CKJIaJIA€EThCS 3 TIOHATTEBOTO, 00pa3HO-
acoIiaTUBHOTO Ta MiHHICHOTO mapiB [5, c. 21].

Ha apyromy erami IocnmifKeHHS 3a IOIIOMOTOIO
nporpamMu  AntConc BU3HAYAEMO HAWYACTOTHIII
katakoHienTH. Jlani aHanizyemMo OTpUMaHi JIaHi.

1. TI'moxonuent: LOVE/KOXAHHS-79.

Love/xoxanus — 55;

Wedding/Becimst — 15;

Desire/0axxannsa — §;

Date/mo6auenns — 1.

2. I'imoxonuent: PERSON/OCOBA-867.

Man/nronnHa (ab0o 900BIK) — 229;

Girl/niBunHa — 221;

Woman/xinka — 124;

Mother/maru — 97;

Father/6arbko — 66;

God/6or — 33;

Wife/nmpyxuna — 33;

Boy/xnomens — 32;

Child/gutuna — 18;

Person/ocoba — 14.

3. I'imoxouuent: FEELING/ITOYYTTS-138.

Love/koxanns — 55;

Feeling/mouytts — 39;

Pain/0ine — 17;

Confidence/BnieBHeHICTE — 12;

Happiness/macts — §;

Grief/rope — 7.

4. T'inoxounent: COMMUNICATION/KOMVYHI-
KAIIISI-845.

Say/kazatu — 651;

Ask/zanutyBaru — 107;

Talk/roBoputu — 44;

Murmur/izenorita — 43.

5. I'imoxontent: COLOUR/KOJITP-188.

Blue/romy6wuit — 42;

Red/uepBonnii — 40;

White/0imuit — 33;

Green/3enenuii — 26;

Black/uopuutii — 22;

Brown/koprunesuit — 12;

Pink/poxeBwuii — 8;

Turquoise/0ipro30Buii — 2;

Purple/dioneroBuii — 2;

Yellow/>xoBTHif — 1.

6. I'imoxonuent: SPACE/TTPOCTIP-695.

Ship/kopabens — 255;

Room/kimuara — 118;

Home/nim — 86;

Side/cropona — 81;

Sea/mope — 79;

Space/mpocrip — 24;

Land/3zemis — 22;

House/Oynuuok — 18;

Horizon/ropu3zont — 9;

Territory/Tepuropis — 3.

7. I'imoxonnent: TRAVEL/TIOAOPOX-341.

Ship/kopabens — 255;

Home/nim — 86.

8. I'imokonnent: LIFE CONDITIONS / YMOBU

KUTTA-168.

Mind/po3zym — 76;

Money/rpomri — 32;

Food/ixa — 26;

Poor/6iaunii — 17;

Experience/nocsin — 9;

Strength/cuna — 7;

Rich/6ararmii— 1.

9. I'imoxounent: SHIP EMPLOYEES / EKITTIAX

KOPABJIAI-266.

Captain/kamitan — 211;
Sailors/marpocu — 17;
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Steward/ctroapa — 10;

Lieutenant/mefiteHanT — §;

Radio operator / pagiooneparop — §;

Crew/exinax — 7;

Cook/xyxap — 4;

Navigator/mtypman — 1.

10. T'inoxonutent: SEA/MOPE-240.

Water/Boma — 85;

Sea/mope — 79;

Miles/mumi — 15;

Darkness/tempsiBa — 14;

Shore/6eper — 14;

Storm/itopm — 14;

Waves/xBumi — 12;

Fish/puba — 7.

VY mponeci 00poOKH TEKCTiB KOMIT FOTEPHOIO MPO-
rpamoro AntConc 3’51CyBajiocCh, o OUTBIIIA KiTbKICTh
HaHYaCTOTHINIMX CIIB HAJIEKHUTh JI0 TIIOKOHIICITY
PERSON (867), a menma — no FEELING (138)
i LOVE (79).

Jo rinokonnenty PERSON MoxHa 3apaxyBatu
TaKi KaTaKOHIICTITH, SIK person, man, woman, child,
boy, girl, mother, father, wife, God.

What your dear mother would say, God only
knows [6, c. 29].

She wasn t a mean person [6, c. 37].

She had had to tell the man no less than four
times that she was a married woman, and she wasn t
entirely sure that as far as he was concerned that
made any difference [6, c. 40].

Jo rinoxonuenty SPACE Hanexarp Taki kara-
KOHILIENITH: side, horizon, sea, ship, space, room,
house, land, territory.

At sea, it was impossible to say at what time
dawn broke, not because it varied from day to
day, or continent to continent, but because across
the flattened arc of a marine horizon the glowing

crack that sheared into the darkness could be seen
hundreds, perhaps thousands of miles away, long
before it might be visible on land, long before it
meant a new day [6, c. 155].

Once he had enjoyed the early watch, when
the seas had been new and magical to him, when,
unused to living in such close quarters with other
men, he had relished the quietest time aboard ship:
those last dark minutes before the ship segued into
the mechanics of its day and woke, by degrees,
around him [6, c. 155].

These men, with their strange charisma, their
intricately built power bases, were to be found on
every ship [6, c. 157].

Frances loved the infinite space visible all around
her, the sense of boundless, irrevocable movement
west [6, c. 173].

In the little room tucked beneath the bridge,
the handful of chosen brides, some accompanied by
friends, nudged each other [6, c. 179].

But then, freed of the responsibility of earning
and even of keeping house, her mother had begun to
drink more heavily [6, c. 224].

But she was desperate to feel land under her feet
[6, c. 243].

It was the same everywhere: in Greens, the Bristol
Grill, the grand Taj Mahal hotel; a combination
of the Victoria and several troopships landing at once
had swamped the harbour area with would-be revel-
lers, men made gay and reckless by the end of the war
and their increasing proximity to home [6, c. 246].

I'inokonuent TRAVEL npencrapneHuit TakuMu
KaTaKoHIENITaMHu: ship, home.

He had seen some relatives turn up even after
they had received the dreaded telegram, unable or
unwilling to accept that their John or Robert or
Michael was never coming home [6, c. 317].

Sea
.U‘Sr;lp Employees
7,08

Life Conditions

Travel
8.9

Space
18,29

Colour
4.9%%

Feeling

Communication
22,1%

Puc. 1. liarpama po3noainy cjiB 3a KOHUeNTaMH
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I'inoxonuent FEELING wmictuts 6arato kara-
KOHIICTITIB, AKi TOBHICTIO PO3KPUBAIOTH TIepe]] HaMHt
BHYTpilIHi# cBiT monunu: feeling, love, happiness,
pain, grief, confidence.

He had bitten back private tears of grief when
he left them, less privately when they had been sunk
[6, c. 94].

He had an accent, and an ease born of long-
rewarded confidence [6, c. 104].

And then, while his good mood stalled the pain
in his leg, he made his way stiffly towards his rooms
[6, c. 184].

1t would bring him some happiness and give her
a lifeline [6, c. 300].

But Frances was forced to concede that she was
falling in love [6, c. 376].

Ho rimokonuenty LIFE CONDITIONS Bxo0-
IITh TaKi KaTaKOHIENTH: rich, poor, money, food,
mind, strength, experience.

You know how he goes on about saving money.
And, besides, I don't think any of them would like
a stranger in the kitchen [6, c. 35].

If he had had a shilling for every armchair
strategist he’d met in his years of service, Nicole
observed, he’d have been a rich man [6, c. 76].

That the canteen was big enough to seat three
hundred girls at once, that together they made a noise
like a huge flock of starlings descending, and that she
had eaten better food at last night s supper than she
had for the last two years [6, c. 83].

I must say, it does seem a waste for all that female
talent to miss out on the experience of a bit of good
old naval hospitality [6, c. 197].

The young nurse, a favourite of his, was a perfect
illustration of the redemptive powers of marriage, he
told himself. And if it enabled the poor soul beside
her to be even partly lifted from the horrors of his last
weeks, he felt pretty sure his God would understand
[6, c. 306].

Hactynauwm € rimokonnent COLOUR, 1o HBOTO
BXOIATH KaTakoHLENTH: blue, white, red, brown, black,
green, purple, yellow, blue, green, pink, turquoise.

She let go of her bag and the food parcel,
the brown paper now softened with the sweat of her
hands [6, c. 64].

Around him, ratings were strapping huge boxes
of equipment to narrow shelves, raising and lowering
black buckets of tools for those working above them
[6, c. 97].

At least, Avice’s world had been private: she
thought she knew Jean's every symptom — how her
stomach felt like it had curdled, how even a piece
of dry bread had led her to disgrace herself outside
the flight-deck canteen, how that horrible stoker who

28

kept following them along by the laundry had eaten
a cheese and Vegemite sandwich right in front of her,
Jjust to make her go even more green [6, c. 101].

Margaret gazed out at the turquoise waves
[6, c. 199].

And when you compared her to the glowing
Irene Carter, resplendent in pale peach and blue,
apparently heedless of the heaving waters, it was
hard to disagree [6, c. 277].

He coughed black phlegm on to the floor,
then looked up again, eyes white in his sooty face
[6, c. 288].

l'inoxkonuent SEA npeactaBieHUil TaKUMHU
KaTaKoHIICITAMU: Sea, waves, darkness, fish, shore,
water, miles, storm.

Two rotting fish were stuck into the XO's ears,
a woman's scarf tied around his neck [6, c. 143].

Here, anchored in the clear blue waters several
hundred feet from shore, was as close as they were
going to get to Ceylon [6, c. 159].

The nautical miles and unfathomable fathoms that
it opened up between her and her past as it glided
through the water (6, c. 173].

She liked the way you could see the sky’s mood
changing miles away, a distant storm, its power
diminished by distance [6, c. 174].

He had held her steady as she fought off
the suicide bombers of the Sakishima Gunto airfields,
when the kamikaze aircraft had literally bounced off
the flight deck, covering her with tidal waves of water
and aviation fuel, and he had swept her through
the Atlantic, listening in silence for the ominous echo
that told of enemy submarines [6, c. 232].

When her bow had sunk and the waves closed over
her, there had been no sign left that she had existed
at all [6, c. 232].

l'inoxonuent SHIP EMPLOYEES npencras-
JICHUHA TaKMMM KaTakOHILENTAaMU: crew, captain,
sailors.

It would not surprise me if they sold the crew too
[6,c. 17].

Afterwards, she realised she wasn t sure what she
had expected; perhaps some orderly queue of women,
suitcases in hand, making their way past the captain
[6, c. 58].

There was a swell of noise, and a short distance
away a winch was hoisting up several sailors who had
apparently missed their opportunity to get aboard by
normal means [6, c. 67].

Jam po3misiiaéEMo TaKOX BaXK/IMBUH TilIOKOH-
nentT — COMMUNICATION. Cronu Tpeba 3apaxy-
BaTH TaKi KaTaKOHUENTH, 5K say, talk, ask, murmur.

What your dear mother would say, God only
knows [6, c. 29].



3akapnarceKi ¢inonoriudi cryaii

Outside, the marine shifted position on the metallic
floor and murmured a quiet greeting to someone
passing [6, c. 90].

Several times now she had mentioned that
Frances was a nurse, and several times Frances had
rebuffed any attempt to get her to talk about her time
in service [6, c. 112].

Well, I'll ask you to return to your bunks, ladies,
and not to come out again unless it’s an emergency
[6, c. 116].

HoBoni mikaBuMm € rimokonnent LOVE,
OCKIJIbKM BiH € JIIHIBOKYJIBTYPHUM IICHTPAJIbHUM
EMOIIHUM KOHIIETITOM Ta PECypcoM BUPOOHU-
[TBa KJIFOUOBUX I[IHHOCTEH 1 KOHIIENTIB KYIBTYpH.
Hacammepen cromu HayiexaTh KaTaKOHIENTH: [ove,
desire, date, wedding.

He would turn over, pinned to his pillow by
the familiar mix of guilt and impatience, aware
even in half-sleep of his own failure to feel what he
should for the woman padding across the linoleum:
gratitude, desire, even love [6, c. 155].

Well, next to our wedding, of course [6, c. 168].

Always makes you feel better to have at least one
date in the social diary, doesn t it? [6, c. 248].

BucnoBku. TakuM 4MHOM, iliOCTHIL TpeOa po3-
IBIIATH SIK CHCTEMY 3MICTOBHX 1 (pOpMaTbHUX Xapak-
TEPUCTHUK, sIKi TPUTaAMaHHI KOHKPETHOMY aBTODY,
3aBISIKM SIKAM TBIp aBTOopa HalyBae YHIKaJIbHOCTI
Ta iHaUBiMyambHOCTI. [ Toro mob mepexnanad mir
aJIeKBaTHO BINOOpa3UTH TBIp y BCIX HOro 3MiCTOB-
HUX XapaKTepUCTHUKaX TIepeKIIamy, HeOOXiqHO 3HAHTH
B MOBI IIepeKJIay TaKH{ BiJIIOBITHUK, KU Oyae Haii-
OMIDKIMM 32 3MICTOM 1 TOHQIBHICTIO JO OpPHUTIHAIY.
s pobora mpomeMoHCTpyBasa, sSKi KOHLENTH Ta el
nputamanHi J[xomko Motiec y pomani «Kopabenb
HapeueHWx». BusmieHo rimepkontient LOVE
ta rinokounentu: SEA, SHIP EMPLOYEES, LIFE
CONDITIONS, TRAVEL, SPACE, COLOUR, LOVE,
PERSON, FEELING, COMMUNICATION. VY mnpo-
neci OOpOOKM TEKCTIB KOMIT IOTEPHOIO IPOrpaMoi0
AntConc 3’scyBajiocs, o OUIbIIA KUTBKICTh Haifdac-
TOTHIIINX CIIiB HAIKUTH 10 rinokonienty PERSON
(867), a menma — nmo FEELING (138) i LOVE (79).

[epcriekTuBY MOmaIbIINX JOCHTIIKEHh BOa9aeEMO
y TOIIHOJICHOMY JOCIIJKCHHI JOMIHAHTHHX KOH-
IIETITIB aBTOPCHKOTO IMIOCTHIIIO aHTIIHCHKOI poma-
Hictku Jxomko Motiec y pomani «Kopabens Hape-
YEHUX) Ta MOPIBHIHHI 3 TOMIHAHTHUMH KOHIICTITAMHA
IHIIIMX POMaHIB ITi€] aBTOPKHU.
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