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«Kuigcoxutl nonimexuiunuti incmumym imeni leopsa Cikopcbko2o»

Y cTaTTi Ha MaTepiani opuriHanbHUX TBOPIB GpuTaHCbKOI NucbMeHHULUi EaiT Hecbit, a came kasku «KHura gpakoHie»
Ta «beniHga Ta bennamaHT abo [13BoHM 3emni KapinoH» 3'iCOBaHO, L0 XyAOXHIA BUMUCEN, NPUTaMaHHUIA Ka3kaM Nucb-
MEHHMLi, MOXe BupaxaTucst nuwe B MOBHi copmi. NpoaHanizoBaHO OCHOBHI 06pa3sHo-BUpaxanbHi 3acobu Ha pi3HMX
MOBHMX PIBHSX ((DOHETUYHUIA, NEKCUYHWIA, CUHTAKCUYHWI), 3'ICOBAHO POJib MOBHMX 3aCOBIB Y CTBOPEHHI 06pasHOCTI B Kas-
Kax i po3rnsHyTO KOHOTaTUBHUIA acnekT niTepaTypu, L0 BUPaXaeTbCA 3a AOMOMOro eKCNpPeCMBHOI NEKCUKM | nepedae
€eMOLiNHMIA CcTaH repoiB. Ha marepiani gocnigxeHb Takux ydeHux, sik P. bygaroea, HO. ApeweHkoBa 1a O. Cokonoga,
BM3HAYEHO BigMIHHOCTI MixX MiTepaTypHOIO Ta OOSbKIOPHOK Ka3KOH) | PO3ISHYTO Pi3Hi pUCH, WO XapakTepu3yoTb NEBHUIA
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XaHp niteparypu. TeopeTnyHoto 6a30t0 cepea 06pasHo-BUpaKanbHUX 3acobiB ctanu poboTu Takmx aBTopis, sk [. [aHuy,
I. MaueHko, P. Mpom’sik, KO. Koanig, O. CuteHko, M. MunuHcebknin Ta iHwi. Cepen dpoHeTMYHMX 3acobiB 3achikcoBaHo Take:
3BYKOHacMigyBaHHs, abo oHomatoneto (imiTauis 3BYKOBMX SIBULL), aCOHAHC (MOBTOPEHHS OMOCHMX 3BYKIB), anitepawito
(NOBTOPEHHSI MPUTrONOCHMX 3BYKIB); CEPEL JIEKCUYHMX MOXHA BUOKPEMMUTM Taki 0O6pasHo-BUpaxarnbHi MPUAOMW: CUHOHIMK
(cnoBa, WO pisHATLCA EMOUIMHMMUK BigTIHKaMy Ta CTUMICTUYHUM 3abapBreHHsAM), HeOnoriaMn (HOBOCTBOPEHa NEeKCHKa,
LLLO Ma€e HOBY hOPMY Ta 3MICT), AEMiIHYTMBM (3MEHLUYBasribHO-NECTNMBI CoBa), kanambyp (BUKOPUCTAHHS OEKINbKOX CiB,
CXOXWX 32 BUMOBO, B KOMIYHHOMY KOHTEKCTI); Cepef, CUHTAKCUHYHUX 3acOBiB BMOKPEMITIOIOTL MOBTOPYM, NapLensLito (pos-
AineHHs abo BUOKpPEMIIEHHS peYeHHS Ha OKpPeMi YaCTuHW), iHBEPCito (HE3BMYHE PO3TaLLyBaHHS CMiB, NOMITHE MOPYLUEHHS
CMHTAKCUYHOI KOHCTPYKLIT), MMTanbHi pevyeHHs (K 3acib BupakeHHst emouin). OKpeMo po3rnsHyTO MOBHI OAUHMLI, WO
HagalTb eMOTUBHOCTI i eKCNpecuBHOCTI ka3kam E. Hecbir.

Knio4oBi cnoBa: o6pasHo-BupaxanbHWn 3acib, Xy4oXHil TEKCT, TpaHcopMaLlis MOBHUX 3aco0iB, EMOTUBHICTb, EKC-
MPECUBHICTb.

An article based on the original works of the British writer Edith Nesbit, namely the tales “Book of Dragons” and “Belinda
and Bellamant or the Bells of Carillon-Land” found that fiction, which is inherent in the tales of the writer, can be expressed
only by language. The main figurative means of expression at different language levels (phonetic, lexical, syntactic) were
also analyzed, the role of linguistic means in creating imagery in literary tales was clarified and the connotative aspect of lit-
erature expressed through expressive vocabulary and conveying the emotional state of characters was considered. Based
on the material of such scientists and researchers as R. Budagov, Y. Areshenkov and O. Sokolova, the differences between
literary and folk tales were identified and various features that characterize a certain genre of literature were considered.
The theoretical basis among figurative means of expression were the materials of such authors as D. Hanych, |. Gatsenko,
R. Gromyak, Y. Kovalev, O. Sytenko, M. Pylynsky and others. Among the phonetic means were recorded: sound imitation
or also called onomatopoeia (the imitation of sound phenomena), assonance (a repetition of vowel sounds), alliteration
(a repetition of consonant sounds); among the lexical ones we can distinguish the following figurative and expressive tech-
niques — synonyms (words that differ in emotional shades and stylistic color), neologisms (newly created vocabulary with
a new form and meaning), diminutives (imply that something is small, cute, loved, or special), pun (in a comic context, use
of several words, similar in pronunciation); among the syntactic means — repetitions, parcelling (a division or a separation
of a sentence into separate parts), inversion (unusual arrangement of words, noticeable violation of syntactic construction),
interrogative sentences (as a means of expressing emotions). Linguistic units that give emotion and expressiveness to
E. Nesbitt’s fairy tales were considered separately.

Key words: figurative means of expression, artistic text, transformation of language means, emotionality and expres-
siveness.

IMocranoBka mnpoosemu. TBopuicTh OpuTaH-
cekoi mucbMenHHIi E. HecOit HeomHOpa3oBo cra-
Baja NPEAMETOM JOCHIIKEHHS SK BITUYM3HIHHUX,
TaK 1 3apyOiKHHMX JOCTIIHUKIB, IPOTE 11032 YBaroko
JHMIIAIOCS BHUBYCHHS (YHKLIOHYBaHHS 0Opas3HO-
BHUpaXaIbHUX 32c00iB, YOMY 1 IPUCBSIUCHA CTATTA.

ITocTanoBka 3aBaaHHs. MeToO  pO3BIAKH
€ PO3IJIST OCHOBHMX 00pa3HO-BUPaKaIbHUX 3aC00iB
y ka3kax E. HecOir Ta ix 3HauenHs y ¢opmyBaHHI
00pa3Hoi CUCTEeMHU.

3aranbpHOBIZIOMO, IO JIITEpaTypHAa MOBa BiJpi3-
HSETHCA BiJl MOBH XYIOXKHBOI JTiTepaTypu. P. Bymaros
3a3HayaE, 10 «...BXKE T€ OYEBHIHE IOJOKCHHS, L0
MOBa XyHOXKHBOI JITEPAaTypu HE TiJbKH CIIUPAETHCS
Ha BC1 CTHJI, a ¥ ITMPOKO BUKOPUCTOBYE MPOCTOPIYUS
1 liafieKTHI eleMeHTH, BiIpi3HAe ii Bil JiTepaTypHOI»
[12, c. 288]. 3 inmIoro OOKY, JliTeparypHa Ta XyI0XKHS
MOBa B3a€MOTIOB’s3aHi, apke JIiTeparypHa MOBa
€ Ti€I0 OCHOBOIO, Ha TJIi SKOi BigOyBa€eThCS CBioMe
MOPYIICHHS] MOBHUX HOPM.

XyNOXKHIH TEKCT — TBip CIIOBECHOTO MHUCTELTBA,
noOyJOBaHUK Ha OCHOBI XYJOXXHBOTO BUMHCIY
Ta JIOMAaTKOBOTO BIOPSIKYBAaHHS i 00pa3HOCTI MOBH
[1, c. 172]. I came XymoKHi{f BUMHCEI TTPUTAMaHHII
ka3kam E. HecOiT, amxe Bci eneMeHTH XyZ0)KHBOTO
CBITY, SIKUI1 CTBOpHJIAa aBTOPKa, BC1 T1 00pa3u MOXKYTh
OyTH peasi3oBaHi JIMIIE 3aBIISKH CIIOBY, TOOTO B MOB-
Hill popmi. XynoxkHiit 06pa3 — hopma BijoOpakeHHS

JHACHOCTI MHCTEITBOM, KOHKpPETHA W y3araJbHEHa
KapTHHA JIOJICKKOTO XKUTTS, CTBOPEHA y CBITJIi ecTe-
TUYHHUX 1]Ieaj]iB XYIOXKHHKA 3a JOIOMOTO MOro
TBOpuUoi (anrasii [1, c. 172].

OnHi€0 3 03HAK XYIOXKHBOI JIITEpaTypH € diTKa
Opi€HTAIlisl HA eCTETHYHY TpaHCPOpPMAIIIFO OyIb-TKUX
MOBHHUX 3aCO0IB Ha BCIX PiBHAX, IIIO JIO3BOJISIE TIOCH-
JUTH  300pakabHO-BUPAXKAIbHI  XapaKTEePUCTHKH,
BIJITBOPIOIOYH MAKCHMAJIBHO TOBHO XYIOXKHIM 3MICT,
ATaKOX IHIMBITyaIbHO-0COOUCTICHI (CTHIILOBI) Xapak-
TEPUCTUKA MOBH XYIOXKHIX TBOpiB. TpaHchopmarris
MOBHHX 3ac00iB BiIOyBaeThCSI Ha TaKUX pPIiBHIX,
K (DOHETUYHUM, JIEKCHYHHUNA, CHHTAKCUIHHUH.

Hanucannst TBOpy mependavyae BKUBAaHHS KOMII-
JIEKCYy 00pa3HO-BHpaxkadbHUX 3ac00iB. OCKIIBKU
tBopu E. HecOiT TicHO moB’s3aHi 3 ()aHTACTHUKOIO
W BHTQJIKOIO, 1€ Tependayae BHKOPUCTAHHS MEBHOL
00pa3HOCTi, IO CTBOPHUTH KA3KOB1 KApTHHH.

Cepen ocHOBHHX (OHETMYHUX 3aco0iB, 3adik-
coBaHux y ka3kax E. HecOiT, BuOKkpemieHO 3BYKOBi
MOBTOPH, 1110 BUAUIAIOTHCA HA T (DOHETHMYHO HEH-
TpaJIbHUX 4YacTHH. [10BTOp € CTHIICTHYHUM TpHifo-
MOM, 3a JIOTIOMOTOIO SIKOTO MO>KHA CTBOPIOBAaTH HOBI
CTHIIICTUYHI 3aco0u 1 irypu, ToMy IO BiH MOXe
OXOILTIOBATH MOBHI OJIMHUIII BCIX PiBHIB (3BYKH, MOP-
(dhemu, opmu cioBa, CIOBOCHOIYYCHHS, PEUCHHS,
ctpodu) [11, c. 462]. Haifuacrimie aBTopka BKUBA€e
ACOHAHC 1 aJiTepariito.
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ACOHAHCOM Ha3UBAIOTh «KOHIIEHTPOBaHE TOBTO-
PEHHSI TOJOCHHX 3BYKIB Yy TOCTHYHOMY PSJIKY UH
cTpodi, sike BUTBOPIOE e(heKT MUIIO3Bydds» [ 5, ¢. 67].
AdiTeparlis € CTUIICTHYHUM MPUHOMOM, SKHN TTONS-
ra€ y NOBTOPEHHI OAHOPIAHHUX MPUTOJIOCHHUX 3aJIs
MiJBUIICHHS 1HTOHAIIIHOT BUPA3HOCTI, EMOIIIHOTO
orHOICHHS HOTO CMHUCIIOBOTO 3B S3KY [5, ¢. 27].

Tak, y camiit Ha3Bi ka3ku «Belinda and Bellamant
or the bells of Carillon landy («beninoa i beniamanm
abo 036onu 3emni Kapition») MiCTUTBbCS 3BYKOKOMII-
nekc /bl/, axkuii Ma€ TiCHHMI 3B’SI30K 13 LIIHHUM IS
CIOKETY TBOpY 00pa3oM i Bijicuiae yuTaya 0 3BY-
YaHHS aHDIIHCBKOTO cioBa bell — 036in. Y Ka3mi
€ CBOEPITHAa MOBHA I'pa, sIKa TIOKa3y€e B3aEMUHHU 00pa-
3iB i MOTUBIB Ha (hoHeTHYHOMY piBHI. Hampukmiarn,
3ByKH /b/, /1/ IOBTOPIOIOTBCSA y CIOBOCIIONYYEHHSX,
10 ONHICYIOTh Cami I3BOHH, K1 € CHMBOJIOM 30JI0TOTO
CTOJITTS KOPOJIIBCTBA, 1 B ypPHBKax, MPUCBIYCHUX
IIaCIUBOMY ICHYBAaHHIO KOPOJIIBCTBA 1 KaracTpodwu,
ska #oro cmitkana: big beautiful bells, hospitable
bells, very sweet-toned splendid bells [16].

Bapro 3a3HaunTH, IO TOEIHAHHSA ACOHAHCY
Ta ajiTepalii Hajae TBOpy 0COOIUBOrO eekTy i Hal-
yacrinie TparsieThes B kasii «Belinda and Bellamant
or the bells of Carillon land»:

We are the

Merry three

Bells, bells, bells.

You are two

To undo

Spells, spells, spells...[16]

Taxox MOTHB 0360HUmMu y 0360HuUK Ha (HOHETHI-
HOMY piBHI HpeACTaBICHUH 3BYKOKOMILJIEKCOM «7')»
Ta «ng», a TaKoX «/[», a HA CHHTAaKCUYHOMY piBHI —
BUKOPUCTAHHSM MTOBTOPY:

Ring—a—ring—a-ring—a—ring—a-ring! Ring, bell!

A little baby comes on earth to dwell. Ring, bell!

Sound, bell! Sound! Swell!

Ring for joy and wish her well!

May her life tell

No tale of ill—spell!

Ring, bell! Joy, bell! Love, bell! Ring! [16]

XyHooXKHS JTiTeparypa, y kil ToMiHye KOHOTaTHB-
HUI aCTIEKT, Ma€ 32 METY PO3KPUTH BHYTPILIHIO TyXO-
BHY NPHUPOAY, MOYYTTS 1 epekuBanHs repoiB. Tomy
B I[bOMY pa3i IepeBary BiJIaloTh KOHOTaTUBHi JeK-
CHIIi, K& MaKCUMAJIbHO IEpeIae eMOIIHMIA CTaH.

Onniero 3 TexHik E. HecOit mis mepemanas
TYMOPY € BUKOPHCTAHHS aliTepallii Ta MOBTOPEHb,
SIKi CTBOPIOIOTH KOMiuHUH edext. Hanpuknan:

Good night, my darlings, sleep sound all day,
and don t get up too soon. You must not get up before
it’s quite dark. You wouldn t like the nasty dragons to
catch you [16].

I. laieHKO pO3MIsIIAaE 3BYKOHACHTITYBAJIBHI CIIOBA
SIK CAaMOCTIiHHY KaTeropiro, sika Ma€ OHOTHITHY OyIOBY,
YHCIICHH]I BapiaHTH, OCOOIHMBY CTPYKTYpY, CJIOBOTBIp
[4, c. 19]. Hocmimkyroun (OHETUYHY BMOTHBOBA-
HICTH cJi0Ba, B. JIeBUIIbKHI HATOJIOMIYE, IO OHE 1 TE
K 3BYYaHHS TIEPEIAEThCSA Y PI3HUX MOBaX IOMIOHNM,
npoTte He ineHTnIHuM Habopom donem [10, c. 297].

V kazui “The book of dragons” E. Hecbit Buxo-
pucTaia 3ByKOHACHiyBaHHSA, IO € MPSIMOIO iMiTa-
€0 3BYKIB, CTBOPIOBAHHX 00’€KTaMH, SIBHIIAMU
JificHOCTI:

— kpuku TBapuH. Cock—a—trice—a—doodle—doo;

— pednexTopHi BUTYKH Ttoneit: Ah—but what do
you know about it, Oh, tell me what, Eh.

VY TekcTi BHUSBH HaBKOJIMIIHBOTO CEPEIOBHUIIA
MOXXYTbh IIEpe/IaBaTUCSI 3a JIOTIOMOTOI0 3arajibHOBIJI0-
MHUX CJIiB, aHAJIOTIYHUX HACiTyBaHUM 3ByKaM. Tak,
3BYKOHACIITyBaHHSA BITPy HeEce HE TIJIbKH BIIACHE
00pa30TBOpYY (PYHKIIIIO 1 € HE MPOCTO TIIOM IS 3BO-
PYLUIHBOI icTOpii KoXaHHs, a i Oepe y4acTb y CTBO-
PEeHHI XyI0’KHBOTO 00pazy: “It was very hot in London
thatyear: thepavementwas like hot pie, andthe asphalt
was like hot pudding, and there was a curious
wind that collected dust and straw and dirty paper,
and then got tired of its collection, and threw it away
in respectable people s areas and front gardens” [17].

Bynp-sixa puca, mi0 XapakTepu3ye TOW YW 1HIIHN
JKaHp Ha piBHI HOT0 MOBHOI CTPYKTYPH, BUPAXKAETHCS
B IEBHOMY HaOopi:

— HOMIHATHBHOI JIEKCHKH (CIIOBA, K1 BYKHBAIOTHCS
B IIPSIMOMY 3Ha4CHHi);

— CTHJIICTUYHO 320apBIIEHOT JICKCUKH — CJIOBA, SKi
HaJIe)KaTh JI0 PI3HUX JIGKCHYHUX IIapiB MOBHU (HEO-
JIOT13MH, 1HITOMOBHI CJIOBa, PO3MOBHA JICKCHKA);

— TPOMIB, YXXHMBaHHX y MEPEHOCHOMY 3Ha4eHHI
cioBa A1 00pa3HOI XapaKTEpUCTHKH IIpeIMeTa,
sIBHIIA, Aii, XapakTepy Jtoauau [8, c. 13—16].

Jlekcuka, 10 BUpa)kae 4yJ0Be, YapiBHE, Ka3KOBE,
(hanTacTHYHE, € HAHOLIBIII 3HAYYIIIAM MOBHUM ITPE/I-
CTaBHHKOM >KaHpy. MOBHI 3aco0M JOIIOMararoTh
BHUPA3UTH OCHOBHI XaHPOBI 03HaKW (haHTACTHIHOL
Ka3KH — HasIBHOCTI «4yAE€CHOTOM.

JeMiHyTUBHICTb Ma€ pi3HI 3acO0M BUpPAKECHHSL.
e «cucTeMHO-MOBHE SIBHIIIE, OCKUTBKH Ha OKPEMHUX
MOBHUX spycax (CHHTAaKCHYHOMY, JIEKCHUHOMY, CIIO-
BOTBIPHOMY) YK€ 3aKpIlHJIHCS TE€BHI 3ac00M s 1l
perynsipHoi peamizamii» [13, c. 167-171].

Ha nexkcnuHoMy piBHI XapaKTepHOIO OCOOIH-
BicTIo MoBH Ka3ok E. HecOiT € HasBHICTb BeTUKOT
KiJIbKOCTi 3MEHIITYBaIbHO-TIECTIMBHX CIIiB — JEMiHY-
tuBiB (daddy, dearie/deary, godling, booklet, pondlet,
leaflet, droplet, animalcule, pumpkin, baby, daisies,
ducky ta in.). bararo nemMiHyTHBIB Ha MO3HAYEHHS
TBapuH: piglet, doggie / doggy, duckling, mouseling.
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Cepen JeKCHMYHHMX 3acO0iB aHIJIIMCBKOT MOBH
MOKHA BHOKPEMHTH CHHOHIMHU. JloCTiTHUKN yKpaiH-
CHKOi MOBH BU3HAUAIOTh CHHOHIMH SIK CIIOBA, 1110 O3HA-
YaroTh Ha3BYy OJHOTO ¥ TOTO X MOHSATTS, CIIIJIBHI 3a
OCHOBHHMM JICKCHUHUM 3HAUEHHSIM, aJI€ BiAPI3HAIOTHCS
3HAYCHHEBUMH BiJTIHKaMH a00 eMOIIHO-eKCIpe-
CHBHHUMHU 3a0apBICHHAMH (YU THM 1 TUM BOJHOYAC),
c(heporo CTHIIICTHIHOTO BUKOPHUCTAHHS UM MOMKITH-
BOCTSIMH TIO€THAHHS 3 IHITUMU cJIoBaMu [3, c. 249].
VY kaszkax E. HecOir 3adikcoBaHo Taki CHHOHIMH:

— big, large, massive, great, wide;

— man, person, human, mortal, personage, figure,
boy,

— girl, girlfriend, maiden, lass, wench, gal, gill,
doll, colleen, demoiselle;

— dragon, monster, beast.

Onniero 3 QyHKIIH HEONOTI3MIB Cy4yacHi TOCIia-
HUKU BUJAUISMIOTH €KCHOpPecUBHY. EKcIpecHBHICTH
€ JDKepeJIoOM MOBIICHHEBOTO HOBATOPCTBA 1 BHKO-
PUCTOBYETBCSI aBTOpPaMH 311 XYJOXKHBOI BHpa3-
HOCTI [6, c. 242]. ¥ xynoxHix Tekctax E. HecOit
HEOJNOTI3MU € 00pa3Ho-300pakajJbHUM 3aco0aMu:

whereyouwantogoto,  double—handfuls, — Aurora
Borealis, next-door—but—one garden, Alarming
Plague of Dragons.

3a T0IIOMOT0I0 CHHTAaKCHIHHX 3aC001B BUPA3HOCTI
MOBa CTa€ OUIBII eMOIliITHO HACHYEHOK, KPACHUBOIO
Ta ekcnpecuBHOI0. O. [BaHUYMKOBa Mij HapUeEALi€l0
pO3yMi€ TIEBHUH TPUIAOM EKCHPECUBHOTO CHHTAK-
CHCY MHCBMOBOT JIITEPaTypHOT MOBH, CyTHICTh SIKOTO
TIOJIATa€ B PO3UWICHYBAHHI CHHTAKCUYHO 3B’SI3HOTO
TEKCTYy Ha IHTOHAIIHO BiAOKpPEMIIEH] Bipi3KH, IO
MapKyroTbcsi Kpankoto [7 c. 282]. Ilapuensuis mae
3[IaTHICTh YBUPA3HIOBATH XyJIOXKHINA TEKCT, 3BEPTATH
yBary Ha MeBHI JieTaji OMKCY, HArOJOUIYIOUW Ha 3Ha-
YyMIOCTI TUX UM IHIIAX MOMEHTIB BHCJIOBIIOBAHHSI,
HaWBaKJIUBIMIINX 3 aBTOPCHKOI mo3uilii. Hampukman:
“Bah! it is like sand in the mouth — of a dryness! Is it
possible this pleases you?”

the papers gave up pretending — and put Alarming
Plague of Dragons at the top of the paper

It was a tiny lizard, about half an inch long — with
scales and wings.

So then they turned on the hail — only half on, for
fear of breaking people s windows — and after a while
there were no more dragons to be seen moving.

Hocuth BnyyauM y kazkax E. HecOir € Bukopuc-
TaHHS 1HBEpCii, KOJU aBTOpKAa CBITOMO BHHOCHTH
Harepe]] OiTbII BaroMe, Ha YoMy XO4e aKICHTYBaTh
yBary uutaua: Here it is; Don 't be a silly little King;
Neither did I; Be a good little King now.

[le omHuUM I[iKaBUM BUPAXKAILHUM 32CO00M
e xamamOyp. Jocmimaums JI. IloneBa, BHBUarOUu

BIJIIOBiIHE MOBHE SBMIIE, 3ayBa)KHJa, L0 TPaaH-
HifiHe po3yMiHHS MOBHOI I'pHu SIK KanamOypy (rpu
CIIB) CNiI yBaxaTH OOMEKEHHM 1 HECYYacHHM.
MoBHY Tpy TPaKTyIOTh Y IIMPOKOMY PO3YMiHHI SIK
BIIXWJICHHSI BiJi MOBHHUX HOPM 3aUIsl CTBOPEHHS
MIEBHOTO €CTETUYHOTO (JacTilIe KOMITHOTO €(DEKTY)
[15, c. 162]. B ocHOBiI ceMaHTHUYHOTO KalaMOypy
JIKUTH IBO3HAYHICTB, & 7151 HOTO NepeJaHHs MUCh-
MEHHHK CTBOPIOE TaKHH KOHTEKCT, KU A€ MOX-
JHUBICTh JBOIJIAHOBOTO OCMHCIIEHHSI OJHOTO a0o
JIeK1TbKOX ciiB (cioBocmony4ensb). CIOBHUK JIiHT-
BICTHYHUX TEPMiHIB Ja€ Taky AediHilio: Kajam-
Oyp — ue ¢irypa MOBJIEHHS, fKa IOJIATAE B TyMO-
pUCTHYHOMY (TIapOAIHHOMY) BUKOPHCTaHHI Pi3HUX
3HAaYeHb OJHOTO 1 TOrO K CI0Ba YM ABOX CHIB, IO
nmoaibHo 3By4ars [2, c. 172].

Tax, repoit ka3ku «The Phoenix and the Carpet»
(«@enixc i xkunumy») PobepT ommcye KOpOBY, IO
npsiMyBaja B KOPONIBCTBO YapiBHUM KHUJIMMOM, SIK
«remunerating creature», CTBOPIOIOUH KanaMOyp MixK
CIIOBaMHU «remuneratingy Ta «ruminating». A AHres,
Oaxkatoun OyTH TaKOIO )X PO3YMHOIO, SIK ii OaTbKw,
kaxke, 1110 xoue «futile brainy», a He «fertile brainy.

Ha cuHTakcMuHOMY piBHI TaKOXK MOXKHA BHOKpE-
MUTH NUTAIbHI PEUEHHs, SKi BHUPaKalOTh EMOLIH-
Hull ctad repois. 3okpema, K. CoxonoBa 3a3Hauae,
10 MUTAHHS 3aBXI1 O1IBII €MOIIIMHO HABAHTAKEHE,
HIK CTBEp/DKCHHs abo 3amepedeHHs, BOHO 3011b-
HIy€ UIOKYTHBHY CHJIy BHCIIOBJIIOBaHHS 1 3MyILye
YyUTaya 3aJyMaTUcCs, BIIUyTH CyM, 30UBYBaHHs, THIB
[14]. OcobnuBiCcTIO BXKMBAHHS MUTAIBLHUX OIMHHIIL
y Ka3Kax € Te, IO JeKiIbKa 3alIuTaHb MOXKYTh (QyHK-
IOHYBaTH Nopsia. Taka TeHIEHITS 10 BUKOPUCTAHHS
MUTAIBHAX peYeHb JorMoMarae€ OuTbII iHTEHCHBHO
BUPA3UTH Ty 44 Ty eMouito. Hanpuknan:

Of course we do. And don't you see, Ef, that'’s
the very reason why we could wake him? You can't
wake people if you don t believe in them, can you?

«But what is the Rory Bory what s—its—name? »
asked Jane. « Who lights it, and what s it there for? »

BucnoBku. OTxe, MOXHa 3pOOUTH BHCHOBKH,
mo y cBoix ka3kax E. HecOiT y:xuBae pi3sHOpiBHEBi
00pa3HO-BUpaXalbHI 3acO0H, IO 32 CBOEID MPHUPO-
JIOI0 TPYHTYIOThCSI Ha YSIBHOMY IOpYLICHHI (GopM
MIPEIMETIB 1 SBHII 00’ €KTUBHOI MIACHOCTI, Bi SKUX
BIJIUITOBXY€THCSI MUTELlb, TBOPAYM BJIACHUH XYIOXK-
Hili cBiT. Tak, Ha (OHETUYHOMY PiBHI BHOKPEMIICHO
aCOHAHC, aJiTepalnilo, 3BYKOHACIHIAyBaHHS, Ha JIEK-
CHYHOMY — CHHOHIMH, HEOJIOTi3MH, EMIHyTHBH, Ha
CHUHTaKCUYHOMY — ITOBTOPH, MapIEJISIIi0, iHBEPCio,
nuTanbHi pedeHHa. OOpa3Ho-BHpakaibHI 3acobm
HaJal0Th EKCIPECUBHOCTI, EMOIMHOCTI Ta 00pas-
HocTi ka3kam E. HecOir.
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