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Hayionanvnozo mexniunoeo ynigepcumemy «/[HinpogcvKka nonimexuixa»

Y cTaTTi po3rmnsgalTbes ocobnuei hopMM aBTOPCHKOTO CBITOBIQYYTTS | CBITOBMPAXEHHS, SKi MONAratoTb Y MNEBHMX
OHTOSOTIYHMX BUMipaXx AINCHOCTI, L0 ABNAOTL COOOK HEMOBTOPHY i LiNiCHY KAPTUHY XyOOXHBLOO CBITY MaicTpa HOBENW —
Bacuns CtedbaHuka, aHaniaytoTbCst NOHATTSA «OHTOMOTIYHI BUMIPU», «apXeTUn»; NPOCTEXYETHCS CBOEPIAHICTb BUPAXKEHHS
TpariyHoro B HoBenax Bacunsa CtedaHuka, BUSBNAETbCSA 300paxeHHs 0bpa3y cMepTi ik O4HOro i3 NpoBigHMX 0bpasis;
3’COBY€ETbCA NPUPOAa XYLOXHOCTI OHTOMOTYHMX BUMIPIB GINCHOCTI Y TBOPYOCTi MUCbMEHHMKA. Y pOoBOTI TNymMaunTbes
MOHATTS «OHTOMOrIYHI BUMipuy i 06pas-apxetun. BusisneHo nposigHi obpasu-apxetunu (3emns, xata, gitv). JocnigxeHo
€enemMeHT MOAEPHOro NCbMeHCTBa y TBopyocTi Bacuna Ctedanuka. HaronowyeTtbcsa Ha HoBaTopcTBi Bacunsa Cteda-
HMKa SK MOOEpHICTa, 3'ACOBYETLCS MOr0 POfb Y CBITOBOMY fliTepaTypHOMY NPOLECi.

OnucaHo Taki 03Haku pobiT aBTopa, Ik HOBATOPCTBO Ta MOAEPHICTb, @ TaKOoX MPUHLMM NepcoHidikalii Sk eneMmeHT
HOBENICTMKW. Y CTaTTi AOCHIMXYIOTbCA NPOSIBA aBTOPCHKOTO OCMUCEHHS AIMCHOCTI Kpisb NPU3My eCTETUYHOrO OCBOEHHS
AIMCHOCTI, Sike NocTae sk LinicHa KapTuHa ByTTs ranvubkoro CEnsHCTBA, 3aHYPeHOro B CyTTEBI peanii. HaronowyeTtbes
Ha BHYTPILLHI (DOPMi €KCNPECMBHOTO BUSIBY OHTOMOrMYHUX BUMIPIB Yy HOBenax «Bueogunu 3 cenay, «CuHA KHUXKEYKay,
«Maniny, «CTpatueca»: cTpaxagaHHs, 6inb, Tyra.

Y HoBenax Bacunsa CtedaHvka BUOKPEMIEHO HOBMI TUM aBTOPCLKOrO CBITOBIAYYTTAM i CBITOBUPaXEHHS, NpeacTaBne-
HWIA B OHTOSOTYHMX EKOHOMIYHMX ono3uLisx. PosrnsgaeTbca eHoMeH ykpaiHCbkoi HoBenu XIX—XX cToniTh SK yHiKanbHe
niTepaTypHO-MUCTELbKe SBHULLE.

MpoBeneHo aHani3 0cobnNMBOCTEN XyAOXHBLOIO PO3KPUTTSH OHTOMONYHUX BUMIPIB Y TECTaxX HOBENW Ta penpe3eHTOBaHO
XYOOXHIO Moferb HOBENW Yepes ecTeTu3alito o6paHnX NPOTUCTaBIEHb: XUTTA — CMePTb, CTPaXaaHHsA — XuTTH, B6inb —
XuTTa (Ha npuknagi Hosen «bacapabuy, «AHren», «CTtpatuscsa», «HoBuHay, «Maniny», «KamiHHMI xpecT», «KaTtpycsay,
«JleceBa chaminis», «Mexa», «CuHs kHxedkay, “Morituri”, «MoxopoHy», «KneHosi nucTtkny, «JlaH», «Cama-camicbkay,
«BeuvipHsa roguHa»). [poCTexXyeTbCA CBOEPIAHICTb YTINEHHS aBTOPCbKOI KOHLUEeMNUii ByTTA SK eK3UCTEHUINHOMo nepexu-
BaHHS — Big4yTTs CyTHOCTI nepebyBaHHsA Ayxa B MEBHIV 4aCcOMPOCTOPOBIN NIOLLYHI.

KnrouyoBi crnoBa: OHTOMOriYHI BUMipW, HOBENA, MOAEPHI3M, TpariYHe, apxeTun, CUMBOS, BHYTPILWHA dopmMa, aHTuTesa.

In the article particular forms of the author’s worldview and world expression are considered, which consist in certain
ontological dimensions of reality establishing a unique and integral picture of the artistic world of the novel’s master — Vasyl
Stefanyk. The concept of “ontological dimensions”, “archetype” is analyzed; the originality of the expression of the tragic
in Vasyl Stefanyk’s novels is traced, the image of the vision of death as one of the leading symbols is revealed; the nature
of the ontological dimensions of reality in the work of the writer is clarified. The paper explains the concept of “ontological
dimensions” and the image of the archetype. Leading images-archetypes (land, house, children) are revealed. Elements
of modern writing in the works of Vasyl Stefanyk are studied. Vasyl Stefanyk’s innovativeness as a modernist is empha-
sized and his role in the world literary process is clarified.

The features of the author’s works such as innovation and modernity, as well as the principle of personification as
an element of novels are described. The article examines the manifestations of the author’s understanding of reality
through the prism of aesthetic development of reality, which appears as a holistic picture of the existence of the Galician
peasantry, immersed in essential realities.

In the article a new type of authorial worldview and worldview is highlighted Vasyl Stefanyk’s novels, presented in onco-
logical economic oppositions. The phenomenon of the Ukrainian novel of the XIX—XX centuries is considered as a unique
literary and artistic phenomenon.

The analysis of features of artistic disclosure of ontological dimensions in novels tests is carried out and the artis-
tic model of the novel through aestheticization of the chosen oppositions is represented: life — death, suffering — life,
pain — life (on an example of short stories “Basarabi”, “Angel”, “Paliy”, “Kaminnyi Khrest’, “Katrusya”, “Leseva familia”,
“‘Mezha”, “Synia Knyzhechka”, “Morituri”, “Pokhoron”, “Klenovi lystky”, “Lan”, “Sama-Samiska”, “Vechirnia hodyna”).
The originality of the embodiment of the oncological author’s concept of being as an existential experience-feeling
of the essence of the spirit’s stay in a certain time-space plane is traced.

Key words: ontological dimensions, novel, modernism, tragic, archetype, symbol, internal form, antithesis.

VYesa Vipaina y 2021 p. BIIaHOBY€ BEJTMKHX MUT-  4acy TBOPYMH JOPOOOK HOBENIiCTa CIPUHMABCS SIK
uiB — Jlecto Ykpainky ta Bacuns Credannka, Bii3Ha-  Ba)XJIMBa CYCIIUJIbHA OIS, SIK JITEpaTypHUil (eHo-
gae ixHe 150-piuus Bim qHS HapomKeHHS. BracHe, MeH, Ha sSKW ofpasy 3BepHyIH yBary. OmHak 3i
came TBopuicTh Bacwmst Credannka HaTemep moTpe-  3MIHOIO COIIAIBHO-TIONITHYHOI TapaJurMH  BapTo
Oy€e rmepeocMUCIICHHS B IyCl HOBITHIX peaniid. CBOT0O  MMO-HOBOMY TOAMBHUTHCH Ha TBOPYICTH MOJEPHOTO
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MUCbMEHHHKA-EKCIIPECioHIcTa. Yce MOAEpPHE IMUCh-
MEHCTBO, JI0 SIKOTO HAJICKHTh 1 XyJIOXKHS CIaj-
mmHa Bacwis CredaHnka, € MHUCTEIITBOM CTHUTIO
i mucteurBoM ¢opmu. Ha npomy Haromnourye Poman
[Tixmanenp («Bacwinb CredaHuk 1 CTaHOBICHHS
yKpaiHChKOTo MosiepHizMy», 2000 p.) [1, ¢. 94-117],
3BepTae yBary Ha TBep/ukeHHS [Imurpa 3aryma
mpo 00’ eqHyBalbHY KaTEropito, Ha OCHOBI SKOI BCi
HOBITHI Tedil i yrpynoBaHHS TBOPATH XyJI0XKHI i T€O-
pernuni napaaurmu (1919 p.).

JocnigHuk 3a3HauaB, IO MHUCTENbKa (opma
€ (OpMOI OpraHiYHOK, BOHA € TUIBKU IPEICTaB-
JIEHHSIM BWSIBJICHHSI BHYTPIIIHBOI CyTi Marepiaiy,
a MOZIEpPHE MHCTELTBO — LI¢ ()EHOMEH «IIOPOAXKYIO-
4oi hopmu». I came B 11bomy Bacuib Credanuk sk
Maiicrep HOBENM CSTHYB BEpPLIMH MaHCTEPHOCTI.
Hesunanxoso IBan ®panko BuzHauas B. Credanuka
SK «abcomoTHOro mnana ¢opmu». BinanyBaHHs
maMm’siTi BHAATHOTO HOBEJICTA BTUIEHO B aHTO-
qorii «Bacune CredaHUK: B €BPONCHCHKIA Tpeci
1899-1936 pp.», y BUIaHHI TPUTOMHHKA TBODPIB
nucbMeHHnKa (2020 p.), BUXOATH JOCIIIKESHHS
HaykoBiiB (€. bapan, M. Xopo0, JI. J{opomeHko,
P. [Tixmaners, O. Uepuenko, M. Crex, I. KocTenpkuii
Ta 1HII), 3’SIBUBCS TICUXOJOTIYHUN poman Crtemana
[Iportoka «TpostHma puryansHOTO 60F0. POoMaH mipo
Bacwis Credanuka» (2010 p.).

O. Binoyc 3a3nauae: «l'ocTpa comiaabHa CpsMo-
BaHICTh 1 HOBaTOPCHKi SKOCTI HOBEJTiCTUKM Bacwiis
Credanuka, JIeMOKpaTHYHA CYTHICTh 1 XYIOXKHS
MaKlCTepHICTh, BHCOKA TYMaHICTUYHA CIIPSIMOBAHICTh
MOpaJIbHUX IIYKaHb — yce 1ie, 0e3yMOBHO, HE TUIBKU
BiJpa3zy OKpECIMJIO MEPIIOpsiAHE 3HAYEeHHS MPO3U
JUIsl icTopii HalliOHAJBHOI JNiTepaTypH, aie W 3yMo-
BWJIO IIMPOKHH 1HTEpeC A0 CaMHA TICbMEHHNUKA
B Oararpox KpaiHax yxe Ha Mexi XIX—XX cTomiTe»
[2, c. 225]. HoBaTopcTBO, MOIEPHICTh CTATM BH3HA-
YaubHOI0 O3HaKoro TBOopuocTi Bacuis Credanuka,
HOro MparHeHHS MAaKCHMaJIbHO KOHILIEHTPOBAHO
BWJIMTH Y CJIOBI AYMKH 1 IOYYTTs AaBAIN MaliCTEpHY
CTHUCIICTh JAYMKH, BiTILII()OBaHICTh CJOBA 1 BEJH-
ye3Hy napamaruuny Harpyry. Comomis IlaBmudxo
HaroJjoulyBaa, o MOHITTS «MOAEPHI3M» IPUHILIO
3 €BpOIeicbKOro 3axony, L0 BiAOMBANO 3arajbHe
MOYYTTS. Cy4acHOCTI-MOJAEPHOCTi, IMOB’si3aHe 31
3MIHOK E€CTCTHMYHHMX OpI€HTAIlil, siKa BifgOyBaacs
HaNPUKIHI CTOMTTA [3, ¢. 43].

O3HadeHa TEHICHIIiS TBOPYOI pupoau Bacwirst
CredaHnka TOPKAEThCA 1 OHTOJIOTIYHOTO HAaIo-
BHEHHsI Horo TBOpiB. OHTOJOriYHE PO3YMI€THCS
HaMU SIK CyTHICHI NpUHIMIM OYyTTs, siKi y ¢io-
COCHKOMY OCMUCIICHHI CIPUIMAIOTHCS 1 SIK PiBHI
HAA9yTTEBOI, HAAPAIIOHAIBHOI 1HTYIHil («TpaHc-
neHaeHTanbHa oHToyoris» E. D['yccepns, «kpu-

ThyHa oHtosoris» M. Tlaprmana, «dyHmamen-
TaneHa oHTOJNOTIA» M. [aiinerrepa). Y nmepenmMosi
I0 «AHTOJNOrI{ CBITOBOI JiTEpaTypHO-KPUTHUHOT
naymMkun XX cT.» pochigHuins Mapis 3yOpuiibka
3a3Hauyuia, 10 Mo4arok XX CT. 03HaMEHYBAaBCA
IOJIISIMH Ta SIBUILIAMH, SIK1 3aCB1IUMIN HOBE OCMMUC-
JIEHHS JIFOJUHU, CBITYy, TPaJMI[IHHUX IIHHOCTEH,
Opo JOKOPIHHO BiAMiHHE PO3YMIHHSI OHTOJIOTIT
XyAO0KHBOTO TEKCTY [4, c. 17].

OcmucnenHs 6yTTs B HOro HEBUYEPITHUX 3B’ SI3KaX
13 JTIOMMHOIO, 1i BTOPHMHHOIO PEaIBHICTIO (OHTOJIO-
Tisi €CTETHYHOTO) BKIIOYAE y CBOIO MPOOIEMATHKY
€CTETUYHHUH 17€ajl, CIIBBIIHECEHUH 13 IIMCHICTIO
K TaKWi, 0 BU3HAYA€ HE TINbKH CTaBJICHHS [0
CBITY 32 3aKOHaMH KpacH, a i BllacHe CaMOTBOPEHHS
1 BusBIeHHs ceOe y TBopuocTi. [IpenmeTom mocii-
JOKCHHS 32 TaKOTO IAXOMy € BHYTPIITHS JIOICHKA
CYTHICTB, TOJIOBHI ACIEKTH SIKOi — TPAHCLEHACHTHE
OCMHCIICHHS, pallioHaJbHE (eMOIliiiHe, 4YyTTeBe),
sIKe 3I1HCHIOETHCSA Ha OCHOBI METOMOJIOTII 1 METOIB
mi3HaHHS (aHawi3, CHHTE3, iJeali3allis, peryKIIis)
1 3aCTOCOBYBaHI y CBITJII €MICTEMOJIOTI] HOBHUX Tapa-
JTIATM, SIKi BU3HAYAIOTHCS peIIeKCIsIMH BUCHUX 1 (DiK-
CYIOTh TIPHUIHATI HayKoBi morsiau. Taki pedmexcii
Ha3UBAIOTh NMapagurMaabHuMu. Komn sx Moneni cBi-
TOIJISIIHOT pedekcii OKpeMi BUCHI CIIPUHMAIOTh SIK
JICHICTD, a HE SIK HAYKOBY OHTOJIOTII0. JIOMIHaHTOIO
MapajurMd B KOHTEKCTI OHTOJIOTii €CTeTHIHOTO
€ TIOHSTTS «TapMOHIs, IKE MOXKHA IOCTABUTH HABITh
HIMPIIE MTOHSTTS «MaTepis», OCKIIbKH FapMOHIS KO-
HUMU NIPUYUHAMH HE BU3HAYAETHCS, HE Ma€ Hi (hi3uy-
HOTrO, Hi OIOJIOTIYHOTO BUSIBY, a Ma€ YHIBEpCalib-
HUP CMHCI, SIK aTpuOyTHBHA JaHICTh YHIBEpCyMy.
Bomnouac rapMoHis € CyCITITEHOIO KaTeropiero, BKO-
piHeHO!0 B OyTTS, y JYXOBHHUH CBiT, CBiIOMICTb, 1110
NPOAYKy€e ifeanbHi 00pasu, BiIKpHUBAE TOPU30HTU
MaiiOyTHporo. Cama JIIOIUHA 1 € TUM TapMOHIHHUM
IEHTPOM, HABKOJIO SIKOTO OOEpPTarThCS BCI 1HIII,
TBOPEHI HEIO JIyXOBHI irmocraci y Gpopmi eCTeTHIHUX
OHTOJIOTIYHUX BUMIpiB OyTTa. OCTaHHI BUBOIATHCS
31 CHiBBigHOIIEHHsA inmeany Ta pilicHocti. «Hosa
napajnrMa OHTOJIOTI] €CTETUYHOTO € Ti€I0 MPU3MOI0,
Kpi3b SIKy B KOHTEKCTI Cy4acHOCTi OauuThCs 1 Tpo-
YUTY€EThCSI YKpaiHChKa HOBeEJNa, BIAKPUBAIOYH HOBI
00pil OCMHUCIIEHHS 1 aHAJi3y MOPYUICHUX ACMEKTiB»
[5, c. 9]. 3Bomsum Bci HAyKOBO PO3pi3HEHI KOHIIETI-
TyalbHO BaXIIUBI iH(pOpMaIiifHi (akTh MOPYIICHHX
npoOiieM B OJHY JIOTIYHO Y3TOMKEHY 1 TEpPEKOH-
JMBY KapTHHY B OOpaHOMY MOPSAKY, MU YCBiJJOM-
JIFOEMO, IO MPEACTABUTH 11 B LIJIKOM 3aBEpPIICHOMY
BUDVISAIl HEMOXKJIMBO. B aHani3i HoBenicTiku Bacuiis
Creanuka iHKOIM BUKOPUCTOBYEMO TPHUHIIUT TIep-
coHi(ikarii ysBIeHb i IOHATH: «IIePCOHI(DIKAIIS — I1e
npolec 1 pe3ynbTaT NepeTBOpEeHHs BepOaIi30BaHIX
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BIZIUYTTIB, ysBJICHb 1 TIOHSITH HAa CYTHOCTI 13 caMo-
CTItHUM OyTTSM B 00’ €KTHBHOMY CBiTi. /{7151 mo3Ha-
YEHHS PI3HUX CTOPiH UM KOHKPETHHX MTPOSBIB TAHOTO
(heHOMEHY B JTiTEpaTypi BKUBAKOTHCS Pi3HI TEPMIHH:
«peidixanis», «o0’ekTHBI3aLig» («00’€KTUBALINY),
«OPEYCBIICHHS», «OHTOJIOTI3Allis», «CYOCTaHTHBA-
1isD», «TIMOCTapu3yBaHHI»» [6, ¢. 161].

Hayxoserte M. Kopwmin AifilioB BHCHOBKY, IIIO
MHUCTENTBO € TPooOpa3oM i/1eaidbHOI OHTOJOTII:
«Ecteruka mo-coemy Oepe ydacTb y poO3B’s3aHHI
IMOMHHUX MeTa(i3nYHUX MUTaHb PO CMUCIH OYTTS,
PO TiIHICTD 1 TPU3HAYCHHS JIOAUHHU, CBOOOILY 0CO-
OHCTOCTI, y Hilf OHTOJIOTISA i aKCIOJOTisl BHYTPIIIHBO
TIOB’s13aH1 OTHA 3 OgHOIO» [7, . 35].

Brmcyrouncs y HOBY mapaaurmy, yci i Garato-
IPaHHI acHeKTH CTBEPIKYIOTh Yy IXHIH €IHOCTI, 110
BCSl IPEIMETHO-AYXOBHA JTisSUTBHICTD JIOAMHU MOCTAE
SIK Pe3yJIbTaT YHIBEPCaJbHOIO CaMOTBOPEHHS 1 BiJi-
TBOPEHHSI HEIO BJIACHOI MPHUPOJH, BUOYIOBYE ILIAC-
THYHI TapMOHIWHI XyIO0XKHI MOJEI, TaKi CTPYKTYpH,
y SIKUX BOHA PeallizyeThCs SK yce3aralbHUN 1HAUBI,
IO HAJEKUTh A0 POAY IHIIOI JIIOAWHH, JIIOACTBA,
0avyeHNX KO)KHUM KPi3b OHTOJIOTTYHY PU3MY.

Y 1pOMY KOHTEKCTI BHM3HAYa€EMO OHTOJIOTIYHI
BUMIipH HOBemicTHKH Bacmins Credanuka sK OIHO-
3HAYHO ITOB’s3aHI 3 CK3WCTCHIIMHUMHE IepeKIBaH-
HSIMU OyTTS B IOTO aHTUTETUYHIN OTIO3HIIIT — KUTTS —
CMEpPTb, JKUTTSl — CTPAXKAAHHS, )KUTTA — Oib. Takiit
AQHTUTE31 MiANOPSIKOBAHO MOOYOBY XYIOXKHBOT
€CTETHYHOI KOHIICIILIT aBTOpA.

IIpocrexyeTbest BOHA BXE B MEPIIOMY HOTO JApy-
KoBaHOMY TBOpPiI «BuBomwim 3 cena». CMuciose
HABaHTAXXEHHsI, SIKe JISKUTh Ha 00pa3i 3akaMeHiIoq
YepBOHOI XMapH, acOLil0eThCs 3 60JIeM, HEBIIBOPOT-
HICTIO 011, IpupedeHicTio. [ToTiM yBara 3BepTaeTbes
Ha repos. | Bxe cripuiiMaroTh SIK AIMCHICTB, a HEe AK
HayKOBY OHTOJIOTiO, TO 1HII OHTOJIOTIUHI YHHHUKH
(dhopmyroTe emomiliHe crupuiHATTA. llocuneHHsIM
TPariuHoOCTi € BBEACHHS CJIIEMEHTIB HApOJHOIO CBi-
TOBIMYYTTS Y (POPMI MMOXOPOHHHX TOJIOCIHB: «Biaku
Tebe Bizuparu, ae Tebe mykatu?!» [8, c. 23]. Taki
KPUKH, THTaHHS, MPOXaHHS BXOISTH JIO CKIATy
apxaigHoi oOpsAAOBOCTI 1 TIOB’sI3aHi 3 HAHOUTBIT 3HA-
YYIIMMHU B JKUTTI JIFOAMHM MOAISIMH — ITOXOPOHAMH,
BECUIISIMH, pEKpyTUMHOIO. DaxiBIi CTBEPIKYIOTb,
oo SIKIO O00’€IHAaTH BCli BUTYKH, OKJIHMKH «TYTH-
00JII0», TO TOCTaHE IOCTHYHHH PHUTM, IO B’SDKE
TTOOTMHOKI JIOT19HI i CHHTAaKCHYHI (Dpa3u TaKuX MpH-
MaJKOBUX IMITPOBI3aIliii y HEPIBHOMIpPHO-PUTMIUHY
crpody». ['00BHUH K€ MPUHLMII TOJIOCIHD BHILIM-
Ba€ 3 My3MYHOI cCTeMH BepcuQikallii, SKuid crupa-
€THCSl HA PEUUTATUBHY (HOPMY:

« <...> Tu Bxe Went, CHHKY?

<...> A Tu Ha KOro Hac noxkujgaen?

<...> Muxomaiky, Ta He Wau-6o! Ta 3aku TH
MOBEpHEIICH,

To moporu B XaTi MOCKPUBIIOIOTECS, TO BYINIH
MIOTHUIOTHY [ 8§, ¢. 22].

HagiTe mpupoga crmiB3ByYHa MOYYTTSIM 1 TyM-
KaM TepoiB: «Jlic mepelimMaB TOJOC MaMHH, HicC
Horo B moisie, KJIaB Ha MeXi, adW 3HAJO0, IO 5K
BECHAa YTBOPHUTHCS, TO MHKONail Ha HIM BXE HE
Oyne oparuy» [8, c. 22].

[TpocTexyeThest MPO30PUI MIATEKCT XPOHOTOIIY-
HOT KOHCTPYKIIii, I¢ TOMIHAHTHAM BHUCTYIIA€ 3arepe-
YEHHSI «BXKE He Oyzie».

Taxe HapOoCTaHHS HANPYTH, CTBOPIOBaHE (hOPMOIO
TOJIOCIHb, TBOPUTH MATITPY Bigyaro i 60JI0, CIPUYH-
HEHHUX TPariYyHUM OHTOJIOTIYHHM BiTYYTTAM OyTTs
yepe3 MaHyBaHHA HEBIIBOPOTHOTO ¢arymy, depes
npucyxn moii. Tak, y HoBemi « CHHS KHIDKEYKa HEBi-
BOPOTHHUH (paTyM yCIONIM 4aTye Ha TOJIOBHOTO Tepos,
micIsl CMepTi APY)KUHM Ta JAITEH BiH BTpayae BiIagy
HaJl peaJbHO0 JIIMCHICTIO 1 TUIMBE 3a Teuiero: «[1us,
a THB, a MUB, IPONUB OyKaTy TOJIS, IPOITUB TOPOJI,
aTternep xaty npoaas. [Ipogas xaty, B3sB 001 Bij BiliTa
CHHIO KHIDKKY CITy’KOOBY Ta i Ma€e WTH Jech HaiiMma-
THUCS, CIy’)KOM co0i mrykarm» [8, c. 18]. Muxaitio
Heunramiok 3a3HauaB: «TyT yxe HasiBHI XapakTepHi
pucu HoBemicTuuHOrO novyepky CredaHuka — marmi-
JApHICTh CTWIIO, DIMOOKUH JIpU3M, JpaMaTh3M
i Tparizm» [9, c. 10].

bessemenna, MmoAaBiHMM CoOLaJIbHUM 1 HAaIio-
HAJPHUW THIT, BEIHKi TOMATKH CTBOPIOBAIM IKaxX-
JIMB1 YMOBH JKUTTS CEJISIH | alMunH, BOHU THCAYaMU
emirpysanu o Kananu ta CIIA B momrykax kpamoi
nomi. ToHKy HaTypy MHChbMEHHUKA BpaKall HOBUHU
31 3MUAEHHOTO KUTTS MOKYTCHKOTO CEJITHCTBA.

Y 3akirouHii YacTHHI HOBENIW 3aKpIiILTio-
€TBCS 1 CTBEPAKYETHCS NMPOBiAHA TyMKa aBTOpA.
HaykoBeupr Poman IlixmaHeup y»KuMBae MOHATTS
«apxerun» (yBenene mie Kapnom HOnHrom) nng
aHani3y HoBenictuku Bacung Credanuka: «Lle ne
€ obpasu, ¢popmu abo ijgei, a aume iX MEepBUHHI
CXEeMHU, TICUXOJIOTIYHI IepelyMOBH; BOHU CTaHOB-
JATH Ty YacTUHY ICHUXOJOTIYHOTO 3MICTy apxa-
TYHO-KOJIEKTUBHUX YSBJICHB, SIK1 «IIe HE MPONIILIN
Oynb-s1k01 CBiTOMOI 0OpOOKM 1 SBJISIIOTH COOOIO
me TUTbKH Oe3IMOCepenHI0 TMCUXIUYHY ITaHICTh»»
[10, c. 103]. OmgHEM i3 TPOBITHUX apXETHIIIB
HoBenicTukn B. Credanuka € oOpa3 — apxe-
THIT 3eMJIi, NPUCYTHIM YacTo K NpUYHMHA PaHHIX
XBOpOO, BUCHaxeHHs, Baxkoi mpami («Ilamiii»,
«Kaminamit xpect», «Karpycs», «JleceBa dami-
sy, «Mexa» W iHII). 3eMIs I TadTudaHuHA
SIBJIsIITa COOOFO Mpii PO IMIAaCTUBE 3aMOXKHE YKUTTS,
MparHeHHs OyTH Ta3/ol, BIIYYTTA IOBHOTH
OyTTsi, BOHa 1M030aBiislIa OHTOJOTIYHOTO CTPaxy
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cMepTi. 3aranoMm o0Opa3 3emji HaOyBa€e Bcesaralib-
HOTO KOCMOTOHIYHOTO 3ByYaHHS — 3eMJIsI BCE HApO-
JOKY€ 1 3eMJIsl Bce XoBae. [3 3emiti Bce 3’ ABISETHCS
1 B 3eMJIIO ize.

Baromumu oOpazamu-apxetunamu € 00paszu
XaTH SIK LIJI0r0 MiKPOKOCMY YKpaiHI (puragaimo
MPOIIAHHSA 3 Xaror B HOBelli «CHHS KHHKEUKa»):
«3ariakana 3a MHOB Xara. SIKk TuTHHA 32 MaMOB —
Tak 3arutakaiay [8, c. 20].

Llle omuu oHTONOTIYHMI BUMIp OyTTS B HOBEJIAX
B. Creanuka noB’si3aHuii 3 aHTUTETHYHUM TIPOTH-
CTaBJICHHSIM JKHUTTIO — 00pa3oM cMmepTi: «Y XyIoXK-
HboMY mapcTBi Bacuis Credanuka 1oMiHye 300pa-
JKEHHSI CMEPTI B TaKOMY «IPaJaBHHOMY» CMUCII,
TOOTO CHJIOIO, SIKAa IOCTIHHO IEPETBOPIOETHCS HA
KUTTs. Take po3yMiHHS — BiTai3M CMEPTi — BIacTHBE
SCTETHIII eKCIpecioHizMy» [8, c. 116].

VY nHoenax “Morituri”, «Iloxopon», «KieHoBi
nucTKmy, «CTpaTuBcsy, «Jlany, «CaMma-caMicbkay,
«BeuipHs rommMHA» pPENpPEe3EHTOBAHO TAaKEe OHTO-
JIOTIYHE NEPEKUBAHHA CMEPTi, SIKE BUSBISETHCA
B aBTOPCHKOMY CBITOBIZYYTTi 1 CBITOBHpPa)KEHHI
3aBASKM BHUKOPHCTAHHIO HATYPaJiCTHUYHUX OIIH-
ciB crany cMmepTi: «“Oi ympy, YMpY, BXKe BHUIIKY,
o MEHi Hema BUXony , — memorita Karpycs»
(8, c. 46].

Bacwip Credanuk mMaiicTepHO ecTeTH3ye 300pa-
KEHHS CMepTi: «A moTiM Mama BMepiau. [pid
MaMHH Hejajieko Bix Mapiinoro L[BiTy i3 MaMuHOT
BUIICHBKU Tiajae Ha Tpid Mapii, a 3 Mapiinoi Ha
MamuH Tpi0. ByB s Tam pa3. CumiB Mixx Tpodamu,
1 Harajanacs MeHi MaMuHa criBaHka. Komm He 3Haro
ke kiHns. IlocuaiB g TaM Ta # OB 13 MOTWIIM.
Jlum BumIHEBWH 1BIT i3 rpo0iB JETIB 32 MHOIO, SIK
KOJIM OM THM IBITOM cecTpa i Mama MpoCHIId, abu-M
He HmoB <...>» [8, c. 109].

ABTOp BHUKOPHUCTOBYE TIPO30PY CHUMBOJIKY —
rpi6 — BuIIHeBWH 1BIT («BeuipHs romuHay); camory-
Oelb — KpaceHb Ha cMepTHOMY JI0XKi («CTpaTuBcs»);
BOMBCTBO — OaTbKiBCchKa JIt000B («HoBuHAY).

STk MiCTHYHE SIBHIIIEC CMEPTh TPAKTYETHCS CAMUMH
repossMu y TBopi «bacapabmu». B ocHOBI camoryOcTBa
POAMHY IOKJIAZCHO NaBHE HPOKJIATTA 32 BOMBCTBO
CeMH HEMOBIIAT.

Bacuwie Credanuk Hajginse CBOiX IepcoHa-
KIB JIOCUTh 4YacTO HApPOIHOK MYIPICTIO, OCOOJH-
BUM CTaBIICHHSM JI0 CMEpTi, HANpPUKIaJ y HOBEIi
«AHrem cMepTh CIIPUHMAETHCS SIK IPUPOIHE 3aBEP-
IIEHHS KUTTEBOTO KOJIOO0ITY y IPHPO/II.

[Hakme O4iKyIOTb Ha CMEPTh HEBIOBOJICHI JKUT-
TsiM repoi B. Credannka, BOHU HE MOXKYTb IPUHHATH
HEBIJIBOPOTHICTH 70711, HalOiabIuii mpoTeCcT BUKIIHU-
Kae cMepTh aiTel («CTpaTuBcs»), KOJIM THHE MOJIOA
JIIOAMHA B PO3KBITI CHII.

TakuMm HENMPUUHATTAM HAJUIEHI i Ti Tepoi, SKUX
OyJll0 HecmpaBeIMBO OOpaKE€HO 3a JKUTTHA, 1 TYT
B. Credanux BHSICKpaBIIOE aHTHTETHYHE NPOTH-
CTaBIICHHS «CTPAXKIAHHS — PAICTh.

Hanpuxknan, y mnoseni «llamiit»: ®emoposa
pamicTh, y 3B’SI3Ky 3 yCIM IONEpEeIHIM IOIIEBUM
TUTAHOM 3BYYHUTh SK YTBEPIKEHHS OHTOJIOTIYHOTO
cMHCTy OyTTS:

« — Bce mMoe Haii Biroputs! Bcee, mo-m aummB Ha
€10 MOJIIP 10.

Bin ckakas, TaHIIOBaB, perotaBcs» [8, c. 144 ].

Bacune CredaHnk MOICNIIOE TparidHe CBITO-
CIPUUHATTS Tepos depe3 (i3udHi pealii, [e repoi
CBOIMM BYMHKaMH MPOTUCTOITh MICIIEBOMY Oararito,
MPOTUCTOITH CBOTH J10JIi, YChOMY CBITY.

OHToONOTIUHE SK MPOIIeC MePeKUBAHHS JIHCHOCTI
nependadae HasBHICTH NIEBHUX PUTMIB, BiH HasSIBHHA
y OesnepepBHOMY TIpoOIleCi PO3BUTKY dYepe3 Tepe-
HIKOJM 1 IPOTUCTABICHHS.

Harenep icHye Besnnka KUIBKICTh pi3HOMaHITHUX
JTepaTypHO-KPUTUYHUX ITiXOMIB JI0 TEMH HOBEIiC-
tuku. B. Creannka. Busiineni HOBITHI HiAXOAH 10
aHaji3y OHTOJIOTIYHHMX pPIBHIB MOXKHAa pPO3TOPHYTH
HIMpIIIe, 13 3aTy4SHHIM aHaJIi3y )KaHPOBO-CTHIIbOBUX
JIOMIHAHT, TUTaHb PUTMY Ta BHYTPIIIHBOT CTPYKTYPH
TEKCTY.

XodeTbCsl 3a3HAYMUTH, IO TaKa PUTMI30BaHA
cTpykrypa HoBemictukn B. Credannka moBHOIO
MipOFO BUSIBIISIE IpaMaTHUHY HAMPYTy W eKCIIPECifo.
HaroBHEHHsI TEKCTy HOBEJN PUTOPUYHUMH THUTAH-
HSIMH, BHUT'YKaMHM, 30WKaMHd, TOJOCIHHSAMH, MM00a-
JKAaHHSIMHM, TPOKJIBOHAMH, CTapeyuM CIIOTagaMH,
JUTSYUM  Ti3HABAIILHUMH OIOBIJIKAMH TTPOHU3YE
HOBENW Maitxke (pi3MIHUM BigUyTTAM OOJ0, YacCTO
BHUKJIMKA€ €MIMATi0 BiJi BUTBOPEHUX aBTOPOM TICH-
XOJIOTIYHHMX CTaHIB posnauy, cymy, OesHanii. Uepes
Oinb 1 CHIBIEPEKUBAHHS 3HEIOJICHUM CEIITHAM
JOCSITAETHCSI KaTapCHCHE OYMIICHHS, BiJIOyBA€ThCS
nepexiJ Ha IHIIWKA OHTOJIOTIYHHUN piBEHB, /i€ Bep-
IIMHHUM JOCSTHEHHSIM JIIOICTBAa Oyle HE MPOCTO
CIIOCTEPEKEHHS 32 XBOPUMH, BMHUPAIOYHMH, TOJIO-
JHUMH 1 3aHeA0aHUMHM JIIOAbMH, & aKTHBHA MO3H-
Iis, Jisl, B OCHOBI SKUX Oy/e JieaTH KOHIICIIis
JOIUHOII00CTBA.

B ocHOBi oHTONOTIYHOI MoOmem CBITOOYIOBU
Bacuns Credanmka mepemyciMm Jexarh HE COIIi-
aJbHO-TICUXOJIOTIYHI YMHHHUKH, a OHTOJIOTiYHE
NEpeKUBAHHA IHCHOCTI, epeOyBaHHS B MIEBHOMY
4acoNpOCTOPOBOMY TpOILECi, y SKOMY 3aKjajcHa
BCs €MOIliliHa Tamitpa, aie 3 OIepTsM Ha Oiib,
CTpaXIaHHS, OYIKYBaHHS CMEpTi, BaXKy IIpaIlto
1 IIHHICTD KUTTH.

Y HOBOMY mMapaJurMagbHOMy KOHTEKCTi YKpa-
incpka HoBena Bacuns Credanuka mocrae sBHIIEM
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(eHOMEHANBHUM, 0AraToacreKTHUM, JIOTIYHO BIK- [0 W CTBOPIOE MEPEAYMOBHU IS MOJAJIBIIOTO aHa-
CY€EThCS Y CBITOBHUH JIITEpaTypHUI MPOIIEC 1 aHATI3y-  JIi3Y MICTKOTO apceHaTy 300pakallbHO-BUPAKATEHUAX
€THCS BIATIOBITHO O BUPOOJICHUX HAYKOIO KPUTEPiiB,  3aco0iB BiJ MiKpO- 10 MaKpOPiBHIB.
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3axapnamcbrozo yeopcvkozo incmumymy imeni Pepenya Paxoyi 11

Y crartTi 3giicHeHo aHani3 pomaHy «[oku CBiTNO He 3racHe Ha3aBXAau» Cy4acCHOro YKpaiHCbKOro MMcbMeHHWKa Makca
Kiopyka kpisb npuamy gocnimkysaHoi Tematuki. OxapakTepru3oBaHO CNEKTP CYCMiNbHO-ETUYHMX Ta inocodCbKO-NCMXOMo-
riYHMX NUTaHb, MOPYLLEHKX Y TeKCTi. KOHCTaToBaHO, LU0 B pOMaHi BUCBITIIEHO HU3KY aKTyanbHUX A Cy4aCHOro YKpaiHCbKOro
CycninbCTBa Npobnem: SIKOCTi OCBITW; B3aEMUH MiX MigniTkamu, 6atbkaMun 1 4iTbMu (Ta 3aranoM y POAUHI); BUMYLLEHE 3apo-
6iT4aHCTBO NO3a MeXaMu KpaiHu, HacniakaMu SIKoro € po3nag CiMel, 3pocTaHHs aiten 6e3 6aTbkiBCbKOI oniky ToLLo. [JoBe-
[EeHO, WO haHTaCTUYHY CIOXETHY NiHit0 MOXEMO TpaKTyBaTu K Bidyanisauito Tiei 6opoTbbu, sika BegeTbes B AyLui repoiHi
Ta, NPUMNycKaemo, € iHTepnpeTauieto (PPOVAIBCEKOrO BYEHHSI MPO HEMOXIMUBICTb FAPMOHINHOMO MNOEAHAHHSA B NIOAMHI TPbOX
€rNeMEHTIB: MPUPOAHOIO «S1», PaLiOHaNICTUYHOMO «S» Ta MOPANbHOMO «S» («Had-s1»), L0 MOPOMKYE PIBHOMAHITHI MCUXO3W.
HocnigxeHo cneuudiky aBTOPCLKOTO CTUMKO — LUMSAXOM NOEAHaHHA (haHTacTUKM i HAayKM PO3KpMBATW HaranbHi npobnemu
CycninbCTBa. AKLEHTOBAHO Ha CBOEPIAHOCTI Nobya0BM Aianory «aBTop — repot — vutady», skun nepegbadae LWnisx iHtepnpe-
Tauii TBOpY Ha 3acafax iHTenekTyanbHoi rpy. ABTOP NPOMNOHYE YATaveBi 3MICTOBHI enirpadu, Siki MOXXeMO cxapaKkTepuyBaTm
AIK CKOHLEHTPOBaHUI iAEeNHUIA 3MICT PO3AiNiB; CMUCOK PEKOMEHAOBAHOI ANs NPOCMyX0BYBaHHSA Nig Yac poMaHy My3UYHKX
TBOPIB, Cami Ha3BW i 3MICT SKMX MOXEMO BBaXaTu [IOAATKOBUM CYTTEBUM TIIOM AN OCHOBHUX NOAIN CIOXETY. YnepLue 3anpo-
noHoBaHo goaatok ans Android Ta 10S, akuin MicTUTb MaTepiany Ans Bidyanisauii nokauin, ae BigbyBaroTbcs NoAii TBOpY,
i JoaaTkoBy iHCpopMaL,ito LWOAO CIXKETHUX MiHin. MuTeLb ckepoBye YMTaya 4O CBOro nonepeaHLoro poMaHy «He osupancs
i MOBYM», TONOBHMI repon sikoro, Mapk po3aH, HEBMNAZKOBO € repoeM i poMaHy «[JOoKu CBIT/IO He 3racHe Ha3aBXamy.

Baynmmo HeobXiaHICTb Y nojanbLUOMy AOCHIMKEHHI «MeTapoMaHy» «3a3npHu y Moi cHuy (2016 pik), «He o3supaiics
i MoBuM» (2017 pik) Ta «[okn CBiTNoO He 3racHe Haszaexau» (2019 pik) y pakypci gocnigxyBaHoi Tematuku, ybadaroum
HeoOXigHICTb yBeAEeHHs iX 4O Nporpam Ans 3arafibHOOCBITHIX Ta BULLMX HABYanbHUX 3aKnagis.

KnouyoBi cnoBa: cydacHa ykpaiHcbka nitepatypa, igiocTunb, gianor «aBTop — repov — Yntaud».
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