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The article is dedicated to the study of expressive means translating from English into Ukrainian on the material
of the novel of the English writer Arthur Haley “Flight into Danger”.

Expressiveness is currently one of the most actively studied linguistic categories. The interest in the problem of expres-
siveness that has arisen in recent decades is explained by attention to the linguistic personality, and more precisely, to
the description of a language as the means of expression and at the same time influence on the linguistic personality, its
behavior and internal spiritual activity.

By embodying his opinion in a linguistic form, the author of the message inevitably expresses his attitude
to the subject or situation. Very often this attitude is subjective, so the expression is seen as the manifestation
of the speaker’s individuality, which is expressed in feelings, emotions and evaluations of the subject. The author’s
style finds its expression in a language, in one or another selection of language means and can have a certain influ-
ence on the addressee.

Some scholars believe that although the category of expressiveness partially intersects with such linguistic phenomena
as emotionality and evaluation, these concepts are not identical in a language and speech. In a number of linguistic works,
proper distinction is not carried out. As a result the concepts of emotional, evaluative and expressive are not delimited
and are used synonymously. Emotionality inherently accompanies expressiveness in its broad sense. Others argue that
the distinction between emotional and expressive coloring is impossible, and then we are talking about emotionally expres-
sive vocabulary (expressive and evaluative vocabulary).

Translation of works the language of which testifies to the writer’s close connection with people, their roots, tradi-
tions and culture, is especially difficult for a translator. One of these masters, whose work is marked by the stamp
of originality and individuality of a style, is the English writer Arthur Haley. In the given study, an attempt is made
to identify some features of conveying expressiveness translating from English into Ukrainian the novel “Flight into
Danger”, which occupies a prominent place in the creative work of the writer.
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CratTio NpUCBSYEHO OOCMiMKEHHIO 3acobiB BUpPaXKeHHS eKCnpecii y nepeknagi 3 aHrmincbKoi MOBY YKPAiHCBKOK Ha
matepiani XyAoXHbOro TBOPY aHrMiNCbKOro NMcbMeHHnKa ApTypa Xenni «lonit y Hebesneky».

EKCNpecuBHICTb HWHI € ofHie 3 HaMbINbLW aKTMBHO AOCMIAXYBaHUX NIHIBICTUYHUX KaTeropin. IHTepec go npo-
Grnemu eKCnpecuBHOCTI, LLIO BUHUK B OCTaHHI AECATUNITTA, MOSICHIOETLCS YBaro 40 MOBHOT 0COBMCTOCTI, a TOYHiLle,
[0 onucy MoBM K 3acoby BUSABMEHHS | BOAHOYAC BMAMBY HA MOBHY OCOBUCTICTb, ii MOBEAIHKY i BHYTPILLUHIO AYXOBHY
DiSNbHICTb.

Brintotoumn cBOKO AyMKY Y MOBHY (hOpMY, aBTOP NOBIAOMIEHHS HEMUHYYE BUCIOBIIOE CBOE CTABMEHHS A0 NpeaMeTa un
cuTyauii. [ly)xe 4acTo Take CTaBIeHHs € Cy0 eKTUBHUM, TOMY EKCTPECis pPO3rnaaacTbCsa K BUSBNEHHS iHAMBIAYaNbHOCTI
MOBLS, LLO BUSIBMISIETLCS Y NOYYTTAX, EMOLisX i ouiHkax cyb’ekTa. Lis aBTopcbka ekcnpecisi BUpaXaeTbCsl y MOBi, B TOMY
Yy iHWOMY BiAGOPi MOBHMX 3aCObIB i MOXEe YMHWUTM NEBHUIA BNAUB Ha agpecarta.

[eski HaykoBLji BBaXatoTb, L0 XO4a KaTeropis eKCrpecuMBHOCTI i YaCTKOBO NEPETUHAETLCA 3 TaKMMM MiHIBICTUYHUMU
ABMLLAMM SIK EMOLINHICTb | OLliHKa, AaHi MOHATTS € HETOTOXHMUMM B MOBI Ta@ MOBIEHHI. Y HW3Ui NIHrBICTUYHNX POBIT HanexHe
PO3MeXyBaHHsi He NPOBOANTLCS, BHACMIAOK YOr0 NMOHSATTS €MOLHOrO, OLIHHOIO 1 eKCNPEeCUBHOTO BUSABMSIOTHCS HE PO3-
MEXOBaHUMU i BUKOPUCTOBYHOTHCH CUHOHIMIYHO. EMOLINHICTL iMGHEHTHO CyNpPOBOMKYE EKCMPECUBHICTb Y i LUMPOKOMY
PO3YMiHHI. |HLi X CTBEpPAXYHOTb, WO PO3MEXYBAHHS €MOLINHOMO 1 eKCMPECUBHOIO 3abapBreHHsT € HEMOXIMBUM, | TOA)
MAETbCSA MPO eMOLIINHO-EKCNPECHBHY NEKCUKY (EKCIPECUBHO-OLIHHY NIEKCUKY).

XyooXHi nepeknaz TBOpiB, MOBA SKUX CNYXXWUTb CBIQYEHHSIM TICHOTO 3B’A3KY MUCbMEHHMKA 3 HAPOAOM, MO0 KOPIHHAM,
TpaauUismu i KynbTypoto, ABnse ocobnmBy cknagHiCTb Ans nepeknagada. OgHuM i3 Takmx MancTpiB nepa, TBOPYICTb AKX
Bif3HA4Y€HO MevaTkow CamMoOyTHOCTI W iHAMBIAYaANbHOCTI CTUMIO, € aHMIACLKMIA MUCbMEHHUK ApTyp Xewni. Y Hawwomy
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JocnimxeHHi 3pobneHa cnpoba BUSIBUTU AesiKi 0COONMBOCTI Nepedadi eKCNpecuBHOCTI Y Nepeknagi 3 aHrmnincbkoi MOBU
YKpaiHCbKOI 1oro TBopy «[1onit y Hebe3neky», Lo 3aimae NomiTHe MicLie y TBOPYOCTi MMCbMEHHNKA.
KntouoBi cnoBa: ekcnpecisi, eMoUiliHe 3abapBreHHs1, XyaoXHii TBip, CTUNICTUYHI 3acobu, cnocobu nepeknaay.

Introduction. The topicality of this study is due
to the importance of studying the stylistic means
of expression in the translation of works of art, as
well as the need to adequately convey the expressive
function of the work of art into Ukrainian, as this
issue is insufficiently studied.

Analysis of recent research and publica-
tions. There are many opinions on the defini-
tion of the concept “expression” among linguists.
Many scientists have dealt with this issue, including
V. Kukharenko, O. Valihura, I. Arnold, V. Chabanenko,
V. Shakhovskyi, I. Halperin and others.

Setting objectives. Based on the above, we can
formulate the task of research, which is to identify
and analyze the stylistic means of translation of works
of art on the example of the work of English writer
Arthur Haley “Flight into Danger”.

Presenting main material. In recent decades,
the problem of emotionality has been among the most
discussed in linguistics. Experts describe the current
state of the science of language as follows: their
purpose in its life, their functions for the development
of the human personality and its improvement.

Emotions and various ways of expressing them
have long been one of the most intriguing questions
that have ever arisen in the process of human self-
knowledge, so the increased interest in the verbal
design of emotions is not surprising. However,
despite the close attention that linguists have paid
to the problem of emotionality for more than twenty
years, many aspects remain debatable [4, p. 58].

The current situation in the field of translation
of fiction — in particular, the translation of numerous
works of modern English and American writers
into Ukrainian — requires the derivation
of patterns of language, typical of quality translations,
and the development of some general rules that
translators could navigate, encountering “difficult to
translate” elements. In this regard, the purpose of this
work is to establish lexical and syntactic means
of'adequate rendering of descriptions and expressions
of emotional state in fiction translation of works by
modern English writers into Ukrainian.

In the given study, we have chosen Arthur Haley’s
work “Flight into Danger” for analysis, based
on the author’s extensive use of various stylistic
devices to describe dramatic relationships between
the characters. The novel is dedicated to the hard work
of pilots, during which extreme situations often arise.
A special feature of Arthur Haley’s work is the use
of expressive concretization, which allows to clearly

reveal the psychological portraits of the characters,
their reactions, words and actions [4, p. 65].

Analyzing the translation of the work, we focused
on the features of structurally equivalent and struc-
turally non-equivalent types of translation, as well as
on preserving the principles of expressive and emo-
tional adequacy of the translation of this work.

If we analyze Arthur Haley’s work “Flight into
Danger” from these positions, we can find examples
of such emotional means in it.

The emotional content of the text of this work has
a macro component that combines modal emotional
meanings that are intentional. It is worth noting that
the text is formed by the image of the author and his
point of view on the object of the image [6, p. 110].

In general 50 sentences were analyzed, in which
the following expressive means were revealed. We
came to the conclusion that the most frequent is the use
of metaphor—60%, epithetis 30%, comparison—15%,
proverbs and sayings — 7%, the rest are such stylistic
devices as: inversion, paradox, irony, synecdoche,
antonomasia and parallel constructions.

So, let’s review the methods of emotional
means translation used in translation into
Ukrainian. One of the most common methods is
expressive concretization (EC) at different levels:
lexical, syntactic and complex (at several levels
simultaneously).

To achieve adequacy, it is necessary to actualize
the author’s empathy, is to comprehend and adequately
convey the author’s assessment — an attempt to
look calm in a difficult emotional situation. Since
the Ukrainian-speaking recipient is accustomed to
the explicit expression of the author’s assessment
in the literary text, in order to create such
a communicative effect, the translator is forced to use
the EC technique [6, p. 112].

“Well, it was fun, — Spencer smiled, — two have
already attached”. —“/[ysice dobpe, — 6eceno Kunyg
Cnencep, — 060x yorce npunawumyeaiu’” .

The English sentence hides the author’s irony,
caused by a negative attitude to events, dictated by
the complex, dramatic situation that arose on board
the aircraft.

In other words, the more specific in meaning
and less expressive in color English lexeme “nocmix-
Hyecs” is translated by a more specific in meaning
and expressive in color word-combination “geceno
Kuenyg”.

At the same time, we believe that this translation
does not fully reflect the tragedy of the situation,
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when it is hardly necessary to say that there is fun
on board of the disaster liner, rather there is sarcasm
in Spencer’s emotional reaction, so rather speech it
must be said that he was the one who smiled. We
would add a reinforcing element to this translation
that shows Spencer’s emotional state, translating this
passage as follows:

“Ilyoice 0obpe, — Cnecep Kpuso NOCMIXHYECS, —
080X Yoice npunaumysay’”.

Such expressiveness gives the text a negative
assessment, which, in particular, is achieved due to
the metaphorical nature of the Ukrainian language,
which makes it possible to operate with such
expressions as “xpusa nocmiwixa’”.

No less important in translation process
is the actualization of the author’s empathy,
the achievement of adequacy in the translation
of the author’s remarks, which also contributes to
the use of expressive concretization [3, p. 67], as
evidenced, in particular, the following examples:

“He pushed the thoughts from him in violent self-
disgust. There were things to do, things requiring his
complete concentration”. — ‘3 nouymmsm eHympiwi-
Hb02O 00YPEHHSL 6iH GIOKUHYE YI OYMKUL. Hozo uexana
poboma, wo sumazae epaHudnoi Konyenmpayii’”.

“He listened to the acknowledgment, his eyes
gazing bleakly at the frozen sea of cloud below
and ahead. Vancouver Control sounded as crisp
andimpersonal as ever but he could guess at the verbal
bomb he had exploded down there on the far western
seaboard and the burst of activity his words would
have triggered off”. — “Bin euciyxag y 8ionogiow
NOOSKY [ ¢Mag NUIbHO GOUBTIMUCS 8 3AMeP3Le MOPe
xmap, wo poskumyrocs Haskono. lonoc eanxysep-
CbK020 ducnemuepa 38y4ae sK 3a8xiCou, Yimko i bes-
0c000860, ane 6iH mie cobi yasumu, KUl Nepenoiox
nowascs Ha OAneKoMy 3aXiOHOMY Y30epedcici i AKul
BUOYX AKMUBHOCHT BUKTUKATLO U020 NOBIOOMLEHHS ™.

The following example refers to the expression
of the strongest emotion, namely a sudden fear,
which also requires a special approach to translation:

“He is not a pilot! We will all perish! We all
dash toly. — “Bin ue ninom! Mu 3acunemo! Bci
MU po3io’emocs!”.

In this case, it seems to us, the translation should
be strengthened and adapted for the Ukrainian reader.

The expression “Mu ¢ci 3acunemo! Bci
Mu posio’emoca!” in its duration in terms of the situ-
ation is very cumbersome and does not correspond to
the very dynamics of the emotion of fear. We think it’s
a good idea to translate this passage as follows: “Hawu
KiHeyw, 6IH He ninom, Mu po3i6 ‘emocs’”. It seems that
this version of the translation is more consistent with
both the dynamics of the situation and the dynam-

ics of the emotional state of the speaker. In the given
example, in order to provide adequate communica-
tive influence on the Ukrainian recipient, it is also
necessary to actualize the author’s empathy — to
adequately convey the speaker’s attempt to describe
the tragedy of the situation.

A great deal of specificity, expressiveness
and explicitness of the Ukrainian version is given by
the use of the circumstances of the imminent catas-
trophe, as well as the presence of lexical ladders “/e-
we-all”, which should be preserved when translating
this passage.

In this case, another version of the transla-
tion is possible, which will introduce into this
passage the semantics of “assumption”: “Bin ne
ninom! Mu moowcemo 3acunymu! Mu moocemo po3-
oumucsa”. In such a translation, there is a neutral
version of “moswcemo pozoumuca’”, but this method
of translation does not explain the author’s attitude to
the event, does not have the same emotional impact on
the reader as the previous version of the translation.

At the same time, it seems to us that there are
cases when translators resort to an unjustified reduc-
tion of the emotional situation, for example:

“It’s murder, — the man mumbled. — I never felt
like this before”. —"“)Kaxnuso, — npobypmomis 6in, —
51 HIKOIU He 8i0uysas cebe mak noeamo”.

We consider this text must be translated as fol-
lows: “4 emuparo — npobypmomis uonogix. A nixkoau
He giduyeas makoeo pawniwe’. — in order to keep
the emotional colour of the situation.

At the same time, the following example makes
it possible to state that it is not always necessary
to use complex translation transformations in order
to express the emotional state, as the original text
allows the Ukrainian reader to feel all the nuances
of the emotional situation:

“No. She’d gag on it. Your wife is nearly
unconscious, Childer. Hold it, now, that’s natures
own anesthetic. Dont worry. She’ll be all
right”. — “Hi. Bawa Opysicuna 6e3 cgioomocmii,
Yunoep! [liompumyiime yeu cmau - ye npupoona
anecmesis. He mypoytimecs, éce 6yoe dobpe”.

In the following example, the use of EC reception
is dictated, along with the requirement to update
the author’s empathy, the norms of expression
of the Ukrainian language:

“What are you guys doing — having a supper?”. —
“Yum 6u, wopm 6u eac 3abpas, mam 3aumacmecs,
HanesHo geyepscme?”

In this case, the original does not contain
the expression “wvopm 6u eac 3abpas”. In this case,
the translator followed the path of consciously
expanding the emotional field of the text in order to
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convey a complex emotional situation. The translator
believed that adequacy could not be achieved with-
out resorting to the EC, because to convey the com-
municative intention of the author it is necessary to
explain the author’s assessment (here: the expres-
sion of contempt for action, condemnation). The
use of more general and neutral lexemes in this case
does not convey the outraged mood of the speaker to
the situation.

Although, for example, the translator in this case
had to go the other way and translate this passage as
follows: “Yum eu mam 3aumaecmecs, HaneeHo eeye-
pseme, max ye He oyce 84acHo?”’

However, using this version of the translation
would reduce emotional stress, because
the expression “max ye me 6uacno” has a more
colloquial color, it is impossible to fully explicitly
convey the assessment of the situation by the speaker
due to much less expressive charge of the expression
and more neutral.

This extended way of conveying emotional
evaluation coincides with the way of verbal reflection
of reality, the way of perception of the text in the mind
of the Ukrainian-speaking recipient and is able to
evoke a similar emotional response.

Aseparate problem is the translation of emotionally
colored metaphors, for example:

“Like a monstrous weed, fear was taking root
in the minds of most of the passengers. There were
some who probably still failed to realize exactly what
was going on. But most of them, especially those who
could hear the groans and retching of the ones who
were ill, felt the presence of a terrible crisis. The
doctor s words over the public address system, once
they had sunk in, had provided plenty to think about.
The hubbub of dismay and conjecture following them
had soon died away, to be replaced by whispers
and uneasy snatches of conversation”. — “Ak eieanm-
CoKull Oyp 'sH, Cmpax 6KOPIHIEMbCA Y CBIOOMOCHLE
binvuwocmi nacasxcupis. Bynu 0esxi, xmo, HanesHo,
e He 3po3ymis, wo 6i0bysacmuvcs. Ane Oinvuticmo
3 HUX, 0COONUBO MUX, XMO Mie NOUYMU CHOSOHU
i 36yKU, AKI 6udasanu iHWI nacaxcupu, i04ysau, wo
8i00ysacmvcs cmpawta Kpuza’.

In our opinion, the translation of metaphors
makes it possible to identify the creative potential
of the translator, for example, this text can be
translated variably: “Cmpax npopocmasé y ceioo-
Mmicmb sk enuyesnuil oyp an” — “Ceidomicmb naca-
Jrcupie 6yna 3apacena Cmpaxom, KU NOBLILHO
3pocmae Haue 2ieaHmcokull 6yp ’san’” 1 T. iH.

Another example also relates to the problem
of translation of metaphorical statements, and more
precisely to the variability of translation:

“Try blowing on your hands, don't panic,
everything will be fine”. —"“Cmynu nenvky, e nami-
Kyll, 6ce byde eapazo’”.

In this case, the English expression, which literally
sounds like “nooyu na ceoi pyku” is translated by
us into a more expressive and understandable to
the Ukrainian-speaking reader expression ‘“‘cmynu
nenvky”.

The English version, namely the expression “7ry
blowing on your hands” has a more general meaning,
that is a greater degree of abstraction and neutrality,
compared to Ukrainian metaphorical units,
characterized by a sharp emotional connotation,
a high degree of expressiveness and specificity.

Thus, without the use of EC technique,
the emotional assessment in the literary text would
remain unexpressed, and therefore, the adequacy
requirement would not be met [2, p. 56].

Thus, to achieve adequacy it is necessary
to actualize the situation in terms of emotional
tension, to correlate the degree of this tension with
the Ukrainian culture of emotion, in other words with
the Ukrainian national-emotional behavior, and to
adequately convey this empathy, it is necessary to use
EC text [1, p. 25], such as the following:

“Doctor, — the woman was saying intently, — that
young girl, the stewardess — I've seen her keep going
up to the pilots’cabin. Are they well? I mean, supposing
they're taken ill too — what will happen to us?” She
clutched at her husband. Hector, I'm frightened. [ wish
we hadn't come...”. — “Jlokmop, — donumyeana tioeo
plwyde Hanawmosana oama, — ys O0iguund, cmioap-
deca - st bauuna, 60Ha UULLA 8 NIIOMCLKY Kaoiny. Tam
6ce HopmanvbHo? A maio Ha Y8asi, IKWO NPUNYCmumo,
Wo BOHU 3ax6opiiomb, wjo e 6yoe 3 Hamu? — GOHA
suenunacs 8 coeo uonogika. Iekmop, s 6oiocs. Meni
30a€mbCs, Mu HIKoau He 0obepemocs...” .

At the same time, it is noteworthy that
the expression “the woman was saying intently” is
translated as “donumysana tioco piwyue narawmo-
sana oama’’, although the original text rather indi-
cates that the woman looked intently at the doc-
tor, and her determination to there is not a word in
the original text.

Scholars point out that exclamatory sentences
or rhetorical exclamations serve as a syntactic
means of transition from one statement to another,
as well as the expression of the author’s assess-
ment [1, p. 156]. They contain a special expression,
increasing the tension of speech, for example:

“Very well, Doctor,” said Janet quietly. “I’ll do
that”. — “Jlobpe, ookmop! A maxk i 3podnro”.

Note that in this version of the translation
the whole lexical construction “said Janet quietly”
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has disappeared, instead an exclamation mark is
inserted in the text of the translation, and this method
of translation completely changes the original
emotional content of the text:

“JloOpe mokTop, — mporienoTina J>kaHeT, — s Tak
1 3po0iI0”.

It is difficult to say how successful this version
of translation is, because in fact it significantly affects
the emotional situation, instead of a certain amount
of sadness and confusion, there is an emotional
background of determination.

The analysis shows that the lexical level, compared
to the syntactic, poses to the translator several more
complex tasks, non-fulfillment of which has a stronger
effect on the quality of translation, but he also provides
a wide range of means to solve these problems.

The syntactic level creates difficulties for
the translator, mainly due to the discrepancy
of specific means of emotion in the original
and translated languages, but, on the other hand, this
fact often helps the translator, because when using in
the text of translation the translated statement may in
some cases exceed the original expressiveness.

Thus, the translation methods are used to actualize
the emotionally colored empathy, convey the author’s
attitude, provide some communicative influence on
the Ukrainian-speaking recipient, taking into account
the peculiarities of his linguistic consciousness
(linguistic picture of the world), in other words, to
achieve adequacy.

Conclusions. Thus, the peculiarities
of using the technique of expressive concretization
in the translation of literary texts from English into
Ukrainian in this paper are considered in connection
with a set of factors that can be divided into two
groups: extralinguistic and linguistic.

Extralinguistic factors include, in particular,
differences in the means of verbal reflection of reality
in the linguistic pictures of the world of native
speakers of Ukrainian and English, as well as
the importance to adequate render a communicative-
pragmatic component in translation, that is to render
the communicative intention of the author taking into
account the installation on the Ukrainian-speaking
reader.

Having conducted the study of the use of emotional
means in the translation of Arthur Haley’s work
“Flight in Danger” we can conclude that the semantic
field of this work is permeated with emotional
discourse, when even neutral in meaning lexemes
and inversions acquire emotional colors. In this
regard, the given work most fully gives the translator
the opportunity to show their creativity, to give
the translation a level of art, as well as the necessary
level of emotion.

The prospects for further research are to study
the ways to translate emotional means based on
the works of art of modern American writers and to
develop practical recommendations on how to render
them into the Ukrainian language.
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