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BUKIAOAY Kapedpu aHeniticbKoi MOBU SyMAHIMAPHO20 cnpamyeanhs Ne 3
Hayionanvuoco mexniunozo ynigepcumemy Yxpainu

«Kuiscoxuti nonimexuiunuti incmumym imeni leopsa Cikopcbkozo»

Y cTarTi po3rnsiHYyTO CUHTAKTUKO-CTURNICTUYHI Chirypy 3 NOPYLUEHHAM 3aMKHYTOCTI PeYeHHs, BUAINEHO iX pisHOBMAM,
cxapakTepusoBaHo ixHi dyHkuii. MNpoaHani3oBaHO penpeseHTaLild CUHTAKTUKO-CTURICTUYHUX iryp i3 NOpyLEeHHAM
3aMKHYTOCTi peyveHHst y pomaHax LWapnottu BiHrxem, BCTAHOBMNEHO iXHE BIACOTKOBE CMiBBIAHOLIEHHS Y AOCHIAKYBaHUX
TBOpPax aBTOPKM.

Po3KkpuTo, WO CUHTaKTUKO-CTUAICTUYHI dirypy 3 NOPYLIEHHAM 3aMKHYTOCTI peYEHHS MOPOAXYHOTLCA Y PO3MOBHOMY
MOBMEHHI Ta € pe3ynbTaToM eMOLiiHOro, HeobpobneHoro cuHTakcucy. O3HadeHi irypy BU3HAYEHO SIK CUHTAKCUYHI
KOHCTPYKLUIii, NOB’A3aHi 3 HEXTYBaHHAM 3aKOHOMIPHOCTSIMW CUMHTAKCUYHMX BigHOLIEHb Y MiHiNHIA opraHisauii TeKCTy.
3’51COBaHO, LU0 iXHI0O OCHOBY CTAHOBNATb LWABMOHHI Cxemu, SKi y mpoueci MOBNEHHS MOXYTb HaMOBHIOBATUCS LLoOpa3sy
HOBVMM CrOBaMW.

CUWHTaKTUKO-CTUNICTUYHI (oirypyu 3 MOPYLUEHHSAM 3aMKHYTOCTI pedeHHs1 KnacudikoBaHO Ha aHakonyd i BCTABHI KOH-
CTpyKUii. BctaHoBneHo, wo y gocnimkysaHux tBopax LUapnortn BiHrxem npesantoloTb BCTaBHi KOHCTPYKUIT (94,1%),
a aHakonyd € MeHL penpeseHTaTnBHUM (5,9%).

AHakonyd yTBOPIOETECH Yepe3 NOEAHAHHS YNEHIB PEYEHHS, KOTPI MiAXOAATL 3@ CMUCIIOM, ane He y3roeHi rpama-
TUYHO. Y pomaHax LUapnottu BiHrxem U CUHTaKTUKO-CTURICTMYHA dhirypa BMKOPUCTOBYETBCA AN MO3HAYEHHSA TaKmx
KOMYHiKaTMBHO-MparMaTnyH1X napameTpiB NepcoHaxiB, K «HaLiOHasNbHICTb», «PiBEHb OCBITU», «COLianbHUA CTaTyCy.

Bn3HaveHo, WO BCTaBHa KOHCTPYKUIA — Le CUMHTakcuyHa nobygoBa, odopMmiieHa SK rpamaTuyHO HesanexHa Bif
PEYEHHSI, Y CTPYKTYPY SIKOTO BOHA BXOAUTb. PO3KpMTO, WO Yy AOCNIOXKYBaHUX TBOPaxX aBTOPKW BCTaBHI KOHCTPYKUIT 3ae-
GinbLIoro 3amMaroTb iHTEPNO3uLito. BcTaBHI KOHCTPYKLIT TMMNOMOri30BaHO Ha 3MICTOBHI, KOHOTATMBHI /i OLiHHO-MOoZanbHi.
Y pomaHax Lapnottv BiHrxem BCTaBHiI KOHCTPYKLii BUPIBHIOIOTb KOMYHIKaTMBHI NMpecynosulii YuTtava, AudepeHLitoTb
BUCMOBIIOBAHHS i3 KOMYHIKATUBHOIO NnaHy, BUPaXakTb Cy0’ EKTUBHO-OLIHHE, KOMEHTYBANbHE 3HAYEHHS.

KniouyoBi cnoBa: aHakonyd, BCTaBHi KOHCTPYKLiT, NOPYLUEHHS 3aMKHYTOCTi peYEHHS, pOMaH, CUHTaKTUKO-CTUMIC-
TUYHI dirypu.

The aim of the article is to study syntactic-stylistic figures based on the violation of sentence insularity, outline their
types, as well as describe their functions. The article gives the analysis of syntactic-stylistic figures based on the violation
of sentence insularity and their quantitative correlation in the novels by Charlotte Bingham.

It has been specified that syntactic-stylistic figures based on the violation of sentence insularity are created colloqui-
ally and result from emotionally loaded, unprocessed syntactic structures. Syntactic-stylistic figures based on the violation
of sentence insularity have been defined in the article as syntactic structures based on disregard for the patterns of syntac-
tic relations in the linear organization of the text. It has been ascertained that these figures rely on emphatic ready-made
syntactic schemes that can be constructed with different words each time they are used in speech.

Syntactic-stylistic figures based on the violation of sentence insularity have been classified into anacoluthon and paren-
thesis. It has been revealed that in the novels by Charlotte Bingham these figures are represented chiefly by parenthesis
(94,1%), while anacoluthon is infrequent (5,9%).

It has been described that anacoluthon is an incoherent statement, whose rhetorical effect is created by an abrupt
break in syntax. It has been researched that in the novels by Charlotte Bingham this syntactic-stylistic figure is used to
mark such communicative-pragmatic parameters of the characters as nationality, education level and social status.

The term “parenthesis” has been defined in the article as a syntactic structure that is grammatically independent
of a sentence it is inserted into. It has been revealed that in the novels by Charlotte Bingham parenthesis is mainly used in
interposition. Parenthesis has been classified into content, connotative and modal-evaluative. It has been ascertained that
in the novels by Charlotte Bingham parenthesis is used to adjust the reader's communicative presuppositions, differentiate
communicative aspects of the utterance and express subjective-evaluative, comment meaning.

Key words: anacoluthon, parenthesis, violation of sentence insularity, novel, syntactic-stylistic figures.
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3akapnarceKi Qinonoriuni cryaii

MocranoBka mpoodsemu. OHIE 3 BaXJIMBUX
CKJIaJIOBUX YACTUH XYIOXKHBOTO TBOPY SIK CTPYK-
TYPHO-CMHCJIOBOTO IIJIOTO € CHHTAaKCHUC, KOTpUH
yepe3 MOEJHAHHS CTHIIICTUYHO HEHTpalbHUX 1 Map-
KOBaHMX CHHTAarM He JIMIIE BiZoOpaskae aBTOPCHKY
MOJaNIbHICTh, @ W 3YMOBJIOE TIEBHY KOTHITUBHY
peaxiiiro unTava. Jlo CTHIICTUYHO MapKOBaHUX CHH-
TarM, yTBOPEHUX BHACIIIOK ITIJIECIIPSIMOBAHHX €CTe-
TUYHUX TIOLIyKiB aBTOpa, HaJEeKaTb CHUHTAKTHKO-
CTHIIICTUYHI (QIirypH 3 MOPYIIEHHSIM 3aMKHYTOCTI
pEYCHHST — CHHTAKCHYHI KOHCTPYKLIi, MOB’s3aHi
3 HEXTYBaHHSM 3aKOHOMIPHOCTEH CHHTaKCHYHUX
BiHOWIEHb y JiHIMHIA opranizamii TexcTy. BoHu
€ Ppe3yabTaToM EMOITIHHOTO, HEOOPOOIEHOTO CHH-
TAKCHCY, 3apPOIKCHHS SIKOrO BifOyBaeTbCsl y PpoO3-
MOBHOMY MOBJIEHHI. OCKIJIBKH OCHOBY O3HAYE€HHUX
¢biryp cTaHOBIATH IIAOIOHHI CXEMH, KOTPi y Tporeci
MOBJICHHSI MOKYTh HAIIOBHIOBATHUCS LI0Pa3y HOBUMU
CJIOBaMH, iX KBaJli(DIKYIOTh SIK «HECIIOBECHI», «CHH-
TarMaTU4Hi», 3ayBaXKylOuH, 10 CTBOPIOBAHUN HUMU
e(heKT 3aeKUTh caMe BiJl TIOJIOKEHHSI iXHIX YACTHH
[2,c.71].

AHaJi3 OCTaHHIX AOCJiTKeHb i myOsikamiii.
KoMIUIeKCHUM  JIOCTiPKEHHSIM ~ CHHTaKTUKO-CTH-
MiCTHYHUX GIryp i3 MOPYHOICHHSIM 3aMKHYTOCTI
peUYCHHS TPUCBAYCHO POOOTH TaKMX MOBO3HABIIIB,
sk: 1.B. Apnonbn [2], O.M. Mopoxoscekuii [15],
IO.M. CkpebueB [13] Ta iH. O3HaueHa mpobOiIemMa
HE BTpaya€ akTyaJbHOCTI Y MOBO3HAaBUHMX CTYisIX
CBOTOJICHHSI, TOMY pi3HiI I aCIeKTH BHCBITICHO
y HU3I HAyKOBHX IIpalb. 30KpeMa, THITOJOTiUHI
PI3HOBHIM O3HA4YEeHHX (Diryp OMHCAHO B PO3BiIKax
0.B. Koctpogoi [6], C.C. CadonoBoi [11] Ta iH.
[To3a Tum y po6orax O.M. AnTonrok [ 1], H.M. Haep
[HaBemeHo 3a: 17] CHHTaKTHKO-CTUIIICTHYHI Qirypu
3 MOPYIIEHHSIM 3aMKHYTOCTI PEUYSHHsI PO3TIsija-
IOTBCSL SIK IHCTPYMEHT MPAarMaTH4HOIO BIUIUBY
Ha ajnpecara, A.B. Boska [3], B.A YabaneHko
[16] — sk cTumicTHYHUI 3aci0 TBOpEHHS ekclpecii,
O.M. Tlonikapnosoi [11], O.M. BobpikoBoi [3] — sik
3HAPSANS KOTe311 TEKCTY. AKTyaJTbHUMH Y KOHTEKCTI
o3HadueHO1 TeMaTuku € npami A.FO. Miponinoi [8],
KOTpa aHali3ye BUKOPHUCTAHHA O3HadYeHUX Qiryp
y CyCHUIBHO-TIONITHYHUX TekcTax, A.M. Cmosminoi
[14], sxa po3misgae IXHIO poib y 3abe3medeHHi
e(eKTUBHOCTI KOMYHIKalii Ha MaTepiani XyJoXKHiX
1 myomiuctuuanx tekcti, O. C. [nymakosoi [5],
KOTpa AOCHIKYE ixHe (DYHKIIIOBAaHHS Y HAyKOBHX
tekctax XVII-XX ct1. Ilpore, mompu HasBHICTH
JTIHTBICTUYHMX Ipanb, NPUCBIYEHUX CHUHTAKTHKO-
CTHJIICTUYHUM GirypaM i3 MOpPYIICHHSIM 3aMKHY-
TOCTI peueHHs, IXHS pemnpe3eHTaliss y poMaHax
aHTIIICKKOMOBHOT aBTOpKH-cydacHuni IlapmorTn
Binrxem goci He BMBYajacs aHl BITYM3HSIHUMH, Hi

3apyOi’KHUMU MOBO3HABISIMH, IO 3YMOBIIIOE aKTy-
AJIbHICTD I[LOTO TOCIIIKEHHS.

ITocTanoBka 3aBJAHHSA. Merta noci-
JOKEHHSI — PI3HOOIYHUH aHai3 CHHTaKTHKO-CTHIIIC-
THIHUX (DIiryp i3 MOPYIICHHIM 3aMKHYTOCT1 PEUCHHS
y pomanax [lapnorTin binrxem, 30KpeMa iHIUBiTY-
aJhHO-aBTOPCHKI OCOOIMBOCTI TXHBOTO BKHUBAHHS
Y XyAOKHIX TeKCTaX OpUTAHCHKOT MMCbMEHHUII].

MarepianoM AOCTIPKEHHS CIyTyBajll CHHTAK-
TUKO-CTHJIICTHYHI QIrypy 3 TOPYIICHHSIM 3aMKHY-
TOCTI pedeHHS 3arayibHOI0 cymoro 2 061, mibpani
METO/IOM CYIiTbHOT BuOipku 3 10 pomanis HlapiorTa
biarxem («In Sunshine or in Shadow» (1991),
«Stardust» (1993), «Change of Heart» (1994), «Grand
Affairy  (1997), «The Kissing Garden» (1999),
«Distant Music» (2002), «Magic Hour» (2005), «Out
of the Blue» (2006), «The White Marriage» (2007),
«The Daisy Club» (2009)).

Buksan ocHoBHOro Marepiany. 3acToCyBaBIIH
kinacudikamito [.B. ApHoiba, 10 CHHTaKTHKO-CTH-
micthaHuX (iryp 13 TOpYyIIEHHSAM 3aMKHYTOCTI
pedeHHs BITHOCUMO aHaKOIy(d i BCTaBHI KOHCTPYK-
uii [2, c. 178]. IxHe BizcoTkoBe cIiBBigHOMIEHHS
y pomanax [llapnortu Binrxem 300paxeno Ha puc. 1.

94,1%

-

AHakoayd BeTaBHiKOHETPYROIL

Puc. 1. CuaTakTuKO-cTHIICTHYHI irypu
3 MOPYIIEHHSIM 3aMKHYTOCTi pedeHHs
y pomanax llapaorru Binrxem
(3arajpbHa KiabKicTh oquHub — 2 061, 100%)

Anakonyd (5,9%; 122 onmuHumi) — 1e CTHU-
JNICTUYHUH TPUHOM MiIXOIUICHHS, IOB’SI3aHUHU 13
MOPYIICHHSIM ~ TPaBHJIBHOTO  (OPMaIbHO-CUHTAK-
CHUYHOTO 3B’SI3KY, 3 IMOEJHAHHSM WWICHIB pPEUCHHS,
0 TIAXOAATH MO CMUCIHY, aje He y3TOoKeHI rpa-
MaTu4Ho [2, c. 215]. AHakomyd XapaKTepHu3yeThCs
BUPA3HICTIO i eMdaTnyHicTiO HA (OHI rpaMaTHYHO
NpaBUIBHOTO MOBIEHHA. Lleli TepmiH mOB’s3aHO
3 MOHATTAMHU «CEMaHTUUHHUH aJI0Ti3M», «CHHTaKCHY-
HUI 3ayM» Ta «epaTHBy, e Tepllle M03HaYa€e TEKCT 13
CEMAaHTUYHO HEY3TOKCHUMHU YJICHAMU, IPYTe — CHC-
TEeMaTHYHE OPYLICHHS [IPABUJI CHHTAKCUCY Y MEKaxX
TEKCTY, a TPETE — MOCTiiiHEe HEAOTPUMAHHS Y TEKCTi
npasui opdorpadii. I3 Hporo NomIALy MOXKHA TOBO-
PUTH TIPO CEMAHTUYHHIA, CHHTAKCUYHUHN Ta opdorpa-
¢bigauit anakomyd.

I3 mo3uiiii KOMyHIKaTHBHO-TIparMaTHYHOI JIiHT-
BICTUKU y XyJIOXKHIH JiTeparypi aHaKoiny( BUKOHYE
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nekinbka QyHkiii. [lo-niepiie, BiH BigoOpakae MOB-
JICHHEB] XapaKTEPUCTHKU MEPCOHAXKA, KU TOTraHo
BOJIOJII€ MOBOIO, 1 BiATIOBIZTHO, BKa3y€ Ha TaKi KOMY-
HIKaTUBHO-TIParMaTU4HI NTapaMeTPH MOBIIS, SK: BiK,
HallOHAJIBHICTh, COLIANBHUI cTaTyC TOIIO. Y poMma-
nax [lapnortu binrxem ¢yHKuiliHa 30pi€HTOBaHICTD
aHaxoiyda IbOro THITYy CIPSMOBaHA Ha BHSBJICHHS
TaKUX KOMYHIKaTHBHO-IIPAarMaTHYHUX IapaMeTpiB
MOBIIiB, fK: 1) piBeHb OCBiTH, Hampukianm, ‘You

make sure they gives you your journey money, dear,’

one of the knitters said. [27, c¢. 368]; 2) HalliOHAIb-
HICTh, II0 MOXKE TOBOIUTHCS, 30KpeMa, KOMEHTa-

psAMU aBTOPKH Ha piBHI TekcTy ( ‘Like I told you, sir,’

replied Thomas the lugubrious Welshman who man-
aged the house and the grounds, ‘I has nothing to do

with the Folly.” [18, c. 54] a00 BXMBaHHSM y MOB-
JICHHI TEePCOHAa)Ka 1HO3EMHHUX CIIB (PPaHIYy3bKOTO
MOXO/KEHHS, HapuKIan, ‘Sometimes I think that is
why my ladies come here. They know [ will tell them
the truth. If a hat is affreuse, if it is make them look
ugly as a pill, I tell them.’ [27, c. 368]. Ilo-apyre,
aHakoiy(¢ BKa3ye Ha PI3HOMAaHITHI YMHHUKH KOMY-
HIKaTUBHOI CHUTYyallii, 110 3yMOBJIIOIOTH BTpaTy
MOCTIIOBHOCTI BHKIIQJy JIYMKH Ta HEHaBMUCHHN
Tepexix MOBIISI 10 GOPMHU BHCIIOBITIOBAHHS, sSIKa Bif-
PI3HAETHCS BiJl IOYAaTKOBOI, Ta MPU3BOIATH 0 TOPY-
IIeHHS TPaBUIBHOTO (POPMaIbHO-CHHTAKCHYHOTO
3B’s3KY, 30KpeMa 3MiHU BiIMiHKa, ()OPMH pEUCHHS
TOIO. Y BOMY acreKTi BapTO TOBOPHUTH MPO aHAKO-
ny¢ sk 3aci0 BigoOpakeHHs: 1) yCHOro HEmpoyMa-
HOTO MOBJICHHS, III0 XapaKTePU3Y€ETHCS MOOYITOBOIO
JIOBTUX PHUTOPUYHO HEOOMIPKOBAaHWX BHCIIOBIIIO-
BaHb, 5IKi (POPMYIOTbCS OJHOYACHO 3 MOSIBOIO TyMKH;
2) CXBWJIBLOBAHOCTI, BIJICTOPOHEHOCTI, BiJIBOJIKAHHS
MOBISL Toml0. Bukopucranus anakonyda y Takii
¢ynkuii Hlapnorti binrxem He BracTuBe.

Bcrasna xorctpykmist (94,1%; 1 939 oguawnie) —
[Ie KOHCTPYKIIis, oopMileHa K IpaMaTHYHO He3a-
JIe)KHA BiJ pedeHHs (0a30BOro, OCHOBHOTO, BBiJI-
HOTO), y CTPYKTYpy SIKOTO BOHA BXOAMThH. BcraBHi
KOHCTPYKIII MOXYTh CKJIQJaTUCS 3 OKPEMHUX CJIiB,
CIIOBOCTIOYY€Hb, MPOCTHX,  CKIATHOMIAPSIIHUX
YW CKIQJHOCYPSJHUX pedeHb abo mimmx ab3aiiB
[15, c. 147]. MoBo3HaBIIi 30Cepe/KYIOTh yBary Ha
CTHJIICTUYHIH 130JIbOBAaHOCTI BCTABHUX KOHCTPYKIIIH,
1[0 MPU3BOIUTH J0 TXHBOI MO3UIIHHOI HEe3aKpirie-
HOCTI Ta HAJICKHOCTI JIO 1HIIIOTO CMHCJIOBOTO IUIAHY
y CTpyKTypi 6azoBoro peuenns [13, c. 95; 28, ¢. 186].
BcraBHi KOHCTPYKIIii yTBOPIOIOTH OKPEMY CHHTArMy,
po3puBaroun (OpPMaIbHY CHHTAKCHYHY CTPYKTYPY
0a30BOr0 peveHHs, a OTKe, i iHPOpMaLiHUI MOTIK
[10, c. 150]. IxmimMm crenugpivauMu 0co6IMBOC-
TSAMH BBa)KarOTh 1HKIIFO3UBHICTH, a00 BKJIIOUYCHICTD,
Ta IHTEPKAJIiI0, TOOTO TEPEBAKHY BKHUBAHICTH

B IHTENPNO3HIlii, 1110, 30KpeMa, 3aCBiIUyIOTh CTPYK-
Typu Takoro Tuity y pomanax Illapmortu binrxem.
Ha inTepkansimii 30cepemkeHo yBary y aucepraii
O.M. IlonikaprioBoi [11]. Tak, Ha3uBarOuM BCTaBHI
KOHCTPYKIIi  IHTEpPKaJbOBAHWMH  TapaHTE3aMH,
JOCTIIHULS 3a3HaYae, 1110 BOHU 3HaYHO PO3LINPIOIOThH
(hakTHYHMI MaTepian TeKCTY i MOXKYTh OyTH BUKIIIO-
YeHi 3 pedeHHs 0e3 MopyIIeHHs Horo ¢opMasbHOT
ctpykrypu [11]. IlomiOHOi AyMKHM AOTPUMYETHCS
B.I. AaMoHi, 3TiJiHO 3 SIKHM BCTaBHY KOHCTPYKIIitO,
3 OMHOTO OOKY, MOXXHA YCYHYTH 13 MPEIUKATHBHOTO
HEeHTpy 0a30BOTO pedeHHsl, a 3 IHIIOTr0, BOHA HE TPH-
3BOAUTH A0 CTPYKTYPHOI'O pO3Iaay OCTaHHBOTO,
HABIIAKW, CHPUAIOYM MOTO IUIICHOCTI, 3aBepiie-
HOCTI [HaBejieHo 3a: 9, ¢. 197]. ABToCceMaHTHYHICTh
BCTABHOI KOHCTPYKIII y Mekax 0a30BOr0 pPEeUYCHHS
B YCHOMY MOBJICHHI MiJIKPECIIOETHCS IHTOHAITIIHO,
nays3amy, y IICEMHOMY — ITyHKTYalii{HO, 32 TOIIOMO-
TOI0 KOM, JTy’KOK a00 THpe.

I3 mo3u1ii KOMyHIKaTUBHO-TIParMaTHYHO1 JTIHTBiC-
TUKH BCTaBHI KOHCTPYKIii peasi3yoTh eBHi mparma-
TUYHI yCTaHOBKH MOBIISL, CIIPSIMOBaH1 Ha JIOCSITHEHHS
MeTH KomyHikartii. Tak, O.M. AHTOHIOK CTBEPIIKYE,
1110 BOHHU € YaCTUHOIO JIOKYTUBHOT'O i 1JJIOKYTHBHOTO
aKTiB, a TAKO)K BUKOHYIOTh NIEPJIOKYTHBHY (PyHKIIIIO,
HaBMHCHO 3aMillyIOud €JIeMEHTH 0a30BOTO PEUCHHS
[1]. Ha nymxy H.M. Haep, ixHs nparmaTiudHa 3Hauy-
IIICTh TOJISITA€ B ICTHHHOMY a00 YSBHOMY KOHTAaKTI
13 UUTaYEeM, METa SIKOTO — IPUBEPHYTH YBary A0 Bax-
JUBHX YaCTHH OTOBiI [HaBeaeHo 3a: 17, ¢. 124].

[losiBa BCTaBHUX KOHCTPYKLIK y MEXaxX BHCIIOB-
JIOBaHHS MOXKE CHPUYMHATHCS ACOLaTUBHICTIO
MUCIICHHSI, PAalITOBUM BUHHKHEHHSIM TIEBHOT JTyMKH,
MoTpeOOor0 TOTIOBHEHHSI, AeTai3allii, BUPiBHIOBAHHS
KOMYHIKaTUBHUX TIPECYTO3UIliH 1 T. 1., 10 BU3HA-
yae ixHill ¢(yHkuioHan (mix (QyHKLISIMA BCTaBHUX
KOHCTPYKLIH MH PO3YMIEMO METY, 3 SIKOIO Y TEKCT
BBOJUTHCS Ta YW iHma iHdopmaris). Kpim Toro,
y XYIO)KHBOMY CTHJII BOHH 3a0€3MedyloTh eMOIlii-
HICTh Ta €KCIPECHUBHICTH, BUCTYNAIOTh CHHTAKCHY-
HUM MEXaHi3MOM O(OpPMIIGHHS OCOOHCTOI TyMKH
aBTOpa, TOMY Y JIHIBICTHYHIN JiTepaTypi 1X KBai-
(bikyroTh SIK «IparMaTtuuHi BCTaBkm» [6, c. 91] abo
«METaTeKCTORBI BKparieHHs» [6, ¢. 120]. Tox 1inkom
JIOTIYHOI BHAaeThes no3uilis M.B. JIsmoH, 3rigHo
3 SKOI0 XapakTep 3B’S3Ky BCTaBHOI KOHCTPYKIIil
3 OCHOBHMM PEUEHHSAM (32 YMOBU O€3CIHOIYYHHUKO-
BOTO BKJIIOYECHHS) — HE 'paMaTHYHHIA, a 3MiCTOBHO-
acorfiatuBHuii [7, ¢. 79].

Hait0inpm mommpeHuMH y CydyacHid JIHTBicC-
THII € CEMaHTHKO-CHHTAaKCHYHI Ta CTPYKTypHO-
CeMaHTHYHI Kiacudikaii BCTaBHUX KOHCTPYKITiH.
3 omsaay Ha (pakTHUHUI MaTepian NpUKIaaHoi 6a3n
HAWOUTBII PEJICEBAHTHOI BBa)XKAEMO KiIacH(iKaIlito
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0O.B. KoctpoBoi, 3a sikOl0 3a 3MiCTOM BCTaBHI KOH-
CTPYKII1 MOMUIAIOTHCS HA TPH THIIA: 3MICTOBHI,
KOHOTaTHBHI, OIIHHO-MOAaNbHI [6, ¢. 91-94]. Ilix
3MiCTOM BCTaBHHMX KOHCTPYKIII MH PO3yMi€MO KOH-
KpETHE TIOBIJIOMJICHHSI, 1HPOPMAILit0, 1[0 PO3LIUPIOE
YABJICHHSI YHMTaua MpPO KOHTEKCT; 3MICT BCTaBHHUX
KOHCTPYKIIH MI0pa3y pi3HU, a IXHIA THIT 3HAYHUM
YUHOM HE BIUIMBA€ Ha 3MICT. BcTaBHI KOHCTPYKIIii
OyIb-IKOTO THIy Yy CTPYKTypi 0a30BOTO pEYCHHS
MOXYTh 3aiMaTH Mpe-, IHTEpP- YU MOCTIIO3UIIIFO.

Ha nymky H.O. KoOpiHoi, 3MicTOBHI BCTaBHi
KOHCTPYKIIi PO3MIMPIOIOTH iHQOPMAIiHY MOXKITH-
BIiCTh BHUCIIOBJIIOBAHHS, BHOCSITh Y TEKCT JIOJATKOBY
iHopmariro, sKa TEMaTHYHO BUIAJAa€ 3 OCHOBHOI
JiHIT OTIOBIJII, Ma€ XapakTep BiACTyNy [HaBEICHO 3a:
9, c. 197]. 3micToBHI BcTaBHI KOHCTPYKILIi BU3HAYA-
IOTBCSI HAMH SIK TaKi, IO MOJSITalOTh Y PO3IIMPEHHI
o0csry BuciOBIOBaHHA. Y pomanax Lllaprortn
biarxem ix mnpencTaBIeHO, HAMPUKIAL, TaKUMHU
cuHTarMamu: ‘Your sainted mother,” he would say.
(Oliver s mother, once she had run off with Charley
the hunt servant, had always, for some reason, been
referred to by Cliffie as ‘vour sainted mother’.) ‘Your
sainted mother always said to me “acting and dres-
sage, Cliffie, are the two activities over which no one
can ever agree.”’ [19, c. 215]; Tom darling, I am
at the Spencer-Churchills tonight. It is evening dress
(white tie). Do come [22, c. 256].

BceraBHi KOHCTpyYKIIiT y HABECHUX BUILE TPHUKJIIA-
Jlax 3aliMaroTh 1HTEP- YM MOCTIO3HUIIII0, BUKOHYIOUN
iHopmamiitHy QyHKIIIF0, MAIOTh Pi3HE MyHKTYaIliiHEe
BHUJIUICHHS (IIy)KKHA, THpE) Ta XapaKTepHU3YIOThCS
BapiaTHBHICTIO 00cCsTy (BiZ CIOBOCIONYYEHHS [0
okpemoro peueHHs). [Ipore cuHTakcn4Hi M0OyI0BU
TAKOTO THUIY MOXYTh TaKOXX BHOCHUTH Y BHUCIIOBIIIO-
BaHHS JIOJATKOBI BIJIOMOCTI, SIKI IOCHJIIOIOTH HMOI0
EeMOIIIHICTh, BUKOHYIOUH HE JHIIe iHpopMarliitny,
a i emomiiiny QyHkuito: Mr Sessions, the special-
ist, a tall, pompous and rapidly balding know-it-all
(Oscar called them swell-heads) had smiled benignly
but briefly at Pippa. [24, c. 309]; Yet the work he
had found himself compelled to write was a piece
for violin which this most renowned music teacher
(how right Marshall had been to revere his former
colleague, how brilliant to think of contacting him)
had just identified as fine, lyrical and beautiful before
one single note of it had even been played [18, c. 99].

KonoratuBHi BcTaBHI KOHCTPYKIii mudepeHti-
IOI0Th BHCJIOBITIOBAHHS 3 KOMYHIKATHMBHOTO IJIaHY,
imeHTU(IKyI0ud y HBOMY MOBJICHHS IIEpCOHAaXka,
ABTOPCHKUH TEKCT ab0 HEBIAacHE aBTOPCHKE MOB-
nenns. Sk 3aznasae O.C. [ymaxoBa, aBomipHa
pO3IOBIAL — BHKJIAM Ta iHTEpIpETAIlis — 3MIHCHIO-
€THCSl aBTOPOM 32 JIOTIOMOTOIO MOSICHEHb, YTOUHCHD,

iTrocTpaniit Tomo. Pi3HOMaHITHI BCTaBHI KOHCTPYK-
1Iii € CBOEPITHIM 3ac000M PO3UIICHYBAHHS BHUCJIOB-
JIIOBAHHSI Ha [IBA IUIAHU — OCHOBHUM, aKTyaJIbHHUI
1 GOHOBUH, 10 3B’SI3y€ PO3IIOBIAb 13 3araTbHUM KOH-
TEKCTOM, SIKUH arentoe 10 (OHOBUX 3HaHb YYACHUKIB
KOMyHikaTuBHOTO akty [5, c. 78]. [IpogykTuBHICTH
i€l Te3W MiATBEPIKYEThCS, 30KpeMa, BCTABHHUMHU
KOHCTpyKIisMu pomaHiB Illapmortu binrxem. Tak,
CTHIIICTUYHA (YHKIlS HaBEIEHUX HI)KYE BCTABHUX
KOHCTPYKIII ToJsirae y 3a0e3rnedyeHHi moiioHiu-
HOCTI, e()eKTy JIBOTOJIOCCS, @ TAKOXK SKCIUTIKAIii BiJl-
TIHKIB Cy0’€KTUBHO-OI[IHHOI MOJAJILHOCTI, 3aKjajie-
HUX aBTOpKoto: Mind you — he gave a wry look to his
perfectly tailored evening jacket — no one could deny
that clothes maketh if not a man, at least a gentle-
man. [22, ¢. 266]; ‘And what about up there, J dar-
ling? More guest rooms? Studies? Music rooms? And
what-have-you? According to this — (here she had
shaken the house details at him) “— there are another
ten rooms up there!’[24, c. 390].

MopansHO-OIiHHI BCTaBHI KOHCTPYKIIi1 TOJsra-
I0Thb Y BUPaXEHHI OLIHHO-KOMEHTYBaJIBHOTO, Mij-
CHJIFOBAJILHOTO Ta Cy0 €KTUBHO-OIIIHHOTO 3HAUCHHS.
Y pomanax [lapnorTu BiHrxem ix mpejacraBieHO,
30KpeMa, TAKUMH CHHTAKCHYHUMU CTPYKTypamu: We
now have a succession of extremely rich and deadly
boring people at our dinner table — and sometimes
for the weekend (help!) [26, c. 330]; Like I hear
the opening statement of the violin, imagining if [ may
this remote, transparent thread of sound firstly (what
contrast to those big orchestral colours!) and then
the sound opening out into this big full throated tone!
[18, c. 98].

Bkazani Buille TPUKIAIU LTHOCTPYOTh, IO
y pomanax Illlapsortu BiHrkeMm BCTaBHI KOHCTPYKIIIT
MOXYTh (YHKIIFOBATH SIK OKJIMYHI pedeHHs. Kpim
TOTO, (YHKITIF0O BCTAaBHUX KOHCTPYKIIH Yy HOCIHI-
JUKYBaHUX TBOpaX MOXYTh BUKOHYBATH 3alMTaJbHI
PEUYCHHS, BUCTYNAlO4d HE JIMIIE OLIHHO-KOMEH-
TYBaJIbLHUMHM BKPAIUICHHSAMH 13 I1JICHJTFOBAJIEHUM,
Cy0’€KTHBHO-OI[IHHUM 3HAUCHHSM, ajie i MaKyH4H
pO3IyMH MOBIISI, BHUKOHYIOUH (DYHKIIIO 3BOPOT-
HOTO 3B’s13Ky: Tom read the note and reread it, but
although the tone of the note was so sweet and gen-
ervous, and although the writer was so obviously in
love (for why else would she sign her name with
hearts and kisses?) he knew that, despite being now
the proud owner of a white tie and tails, he could
not go. [22, c. 256]; ‘They really are extremely dull,
and I'm quite sure — arent you? — that after all this
fighting and misery the very last thing we all want to
look is dull.’[26, c. 37].

BucHoBkn. CWHTaKTHKO-CTHITICTHIHI
3 MOpPYIICHHSM 3aMKHYTOCTI

birypu
pedyeHHS — T1Ie

109



Bunyck 18

CUHTAaKCHYHI KOHCTPYKIIii, OCHOBY SIKHX CTaHOBIISITh
m1a0JIOHHI CXEMH, 10 Y TIPOTIECi MOBJIICHHS MOXKYTh
HAIOBHIOBATHCS IOpa3y HOBUMH clioBaMHU. Bonu
€ pe3yJabTaToM eMOIIIIHOT0, HeOOpOOIEHOTO CHH-
TAKCHUCY, SIKUH TOPOIKYETHCS Y PO3MOBHOMY MOB-
JICHHI, a OTe, MOB’5I3aHi 3 HEXTyBaHHSIM 3aKOHO-
MIPHOCTSIMU CHHTaKCUYHHX BiJIHOIICHb Y JIHIHHIN
opranizaiii Tekcty. Y pomanax [llapiortu biarxem
HalOIBII pEeNpPe3eHTaTUBHO (iryporo miel rpynu
€ BcTaBHI KOHCTpYKUii (94,1 %), anakony¢ BxuBa-
€Tbes 3Ha4HO piame (5,9 %). BeraBHi KoHCTpYKIil
BUPIBHIOIOTH KOMYHIKaTHBHI MPECyMNO3Hullii YnTaua,

JTUQPEPEHITIIOITh  BUCIIOBIIOBAHHS 13 KOMYHiKa-
THBHOTO IUIAaHY, BUPAXKAIOTh Cy0’ €KTUBHO-OIIIHHE,
KOMEHTYBaJbHE 3HAueHHA. AHakony] TMo3Ha4ae
KOMYHIKaTUBHO-TIparMaTu4Hi mapamMeTpu NepcoHa-
KIB: «HaIlIOHAIBHICTBY», «PIBEHb OCBITHU», «COIIi-
AJIbHUU cTaTycy.

[epcrieKTHBY MOJANBINOTO JIOCITIKEHHs BOaya-
€MO y BHBYEHHI O3HA4YCHOI Tpynu (iryp y TeKCTax
IHIIMX aHDTICHEKOMOBHUX aBTOPIB Y MeXax XKaHpPy
pOMaHy, a TaKOX 1HIIMX KaHPIB XyA0KHBOI MPO3U HE
TIIBKM @HTJIOMOBHHUX aBTODIB, ajie i MHChbMEHHUKIB
YCBhOTO TEPMAHCHKOTO apealry.
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