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beposncvkozo depoicagnozo nedazo2iunozo ynieepcumenty

YkpaiHcbke heHTesi nepunx gecatunite XXI CT. nepeBaxHo akTyaniye nepeoCMUCIieHi eneMeHT! A3MYHNLBKOT Midho-
norii abo 3ocepemKeHe Ha CMofyyYeHHi BITYM3HAHOMO ¥ 3apybixkHOro >xaHpoBOro AocBidy. BigzHavyaemMo OOMIHAHTHICTb
y CyqacHOMy heHTE3IMHOMY MOZENOBaHHI AXXOWCIBCbKOrO Ty MichoTBOPYOCTI. TBOPU KadhkiaHCLKOro Tuny MichoMoAento-
BaHHSA AOCMiAHMKAMM MalKe He PO3rnsAatoTbCs.

Yneplue BU3HAYaEMO cneLudiky KadkiaHCbKoro T1rny MichoMOaENtoBaHHA B pOMaHax yKpaiHChKMX MOMOALINX heHTe-
3inHnUb — «OciHHe PoHAo MicsvHOI Houiy Ta «li cykHa» A. Porawko i «Bonkosuui» M. CmariHoi. Bucsitnioemo ocobnmeocTi
iHTepMegianbHoro npodinto (nitepartypa — mysuka) y TBopax A. Porallko, a TakoX YTiNEeHHA NaHTEICTUYHOI KapTUHK CBITY
B pomaHi M. CmariHoi.

B «OciHHbOMy PoHAo MicsuHOT Houi» Ta «li cykHi» cnocTepiraemo Gesnocepep,HiVl dianor nitepatypu n Mysuku. Put-
MiuHa opraHisauis «OCiHHbOro PoHO0 MiCAYHOT HOMI» B CEHCI KinbKOCTI TpchcbopmauiT NMOBTOPIOBAHNX ENEMEHTIB Hacri-
AY€ opMy My3M4YHOTO POHAO. Y B3aEMOi i3 CUCTEMOI CUMBOIIB POMaHY Takii MPUHLWM 3yMOBOE MId)OI'IoeTI/NHVIVI
edpekT i BUBOANTL Mofji y noniyacosy nrownHy. B ocHosy «li CYKHI» TakoxX MOKMajieHo MOTUBM «MaHAPIB AyLix» i nam’siTi,
a KMio4oBMM NTEMTMOTUBOM CTAE OMUC NOYYTTIB 3aKOXaHMX, rpaaaLiiHo HaBeAEeHWI 3riAHO i3 CoXXeToM. 3yMOBIEHI 3B'A3KOM
00nb pi3HMX NOKONiHb Y «li CykHi» NOBTOPEHHS BigOyBaloTbCs Ha TNi 4aBHLOTO My3M4HO-06psA0BOro puTMy. BiH cynpoBo-
OXYE «CaKparnbHUin», YCNaaKoBYBaHWI Bi NPEAKiB TaHEeLb XiHKW. BupaxeHuii 3a 4ONOMOroK pisHOPIBHEBMX NOBTOPEHb
PUTM € FOMOBHUM 3aCOOOM CMHTE3Y CrOBa | My3VK1M B POMaHi.

3a nocepegHMUTBOM Nam’aTi oni 306paxyBaHUX Nap Pi3HMX NOKOMiHb MOEAHYIOTHCH Y LMX pOMaHax B €4MHE Line.
Y cnonyyeHHi 3 ykasaHnMu cuctemamm nevTMOTUBIB 3MarnbOoBYBaHi icTopii Midhonorisytotecs. Pucoto ctunto A. Poraluko
€ (bopMyBaHHA B i TBOpax LUMSAXOM BapiaTUBHOIO NMOBTOPEHHS €NEeMEHTIB TEKCTY CBOEPIAHOI CUTYaTUBHO MicDOMOrivHOT
(aBTOPCHKOI) MO3aiku, LLO PYHKLIOHYE B MeXax AAHOM0 TEKCTY | CTAHOBUTL aBTOPCLKUIA Mid) y CBOIN BHYTPILLHIA CUCTEMI.
Y «Bonkosuusx» M. CmariHoi npoBigHum € 06pa3 xuBoi npupoau Ta i knoydoBmin obpas nicy 3 noro marieto. Nosavacosum
cakparnbHUiA NPOCTIp MiCy NPOTUCTaBMNEHWNIA NMOACHKIN Npupogi. JiiogrHa NPUMBHOCUTL TYT Y CBIT LHHICTb Yacy, xova 6es-
LiHHO € BiYHA LMKMiYHICTb, HeAOCTyNHa NntoauHi. MaHTeicTnyHuA MoTuB y TekcTi M. CmariHoi CoXXeTHO caMoZoCTaTHiN.
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AHani3 goBoauTb kKadokiaHcbkuin Tvn MidoomoaentoBaHHs B « OCiHHbOMY POHA0 MiCAYHOIT HOYi» Ta «Ii cykHi» A. Porawko
i «Bonkosuuax» M. CwmariHoi. BigganeHi Big nonynapHux y MacoBin nitepatypi popMyrn, MMCbMEHHMLI MOAENIOTL DEH-
TE3INHWIA CBIT, BUOMpao4M JOMIHAHTHI Yy CHOXETHOMY MNaHi iHTepMmeianbHUiA 3B’30K i3 pUTMOM SIK OpraHisalinHum Hava-
nowm (A. PoraLiko) Ta naHTeicTU4Hy CTpyKTypoTBipHY cTparterito (M. Cmarina). HackpisHum y TBopax € MOTVB nam’siTi: 0co-
oucToi («OciHHe PoHA0 MicsYHOT HOYi» ), 0COBUCTOI Ta HauioHanbHOI («Ii CykHS»), @ TaKOX NO3aiCTOPUYHOI Nam’aTi CBITY
npupoam («Bonkosuui»).

MonoxeHHs cTaTTi MOXyTb ByTV PO3BMHEHI y (hOpMaTi akTyanbHOro 1 NepCNeKTUBHOMO AOCHIMKEHHS TEHAEHLN po3-
BUTKY YKpPaiHCbKOro (PeHTESINHOr0 poMaHy nepLunx gecsatunite XXI CT. Ha CBITOBOMY >XaHPOBOMY THi.

KntouoBi cnoBa: dpeHTesi, nam’atb, iIHTEPTEKCT, TEHAEHLIS, TUMNOMOTisA, MiOTBOPYICTb.

Ukrainian fantasy of the first decades of the XXI century mainly actualizes reimterpretated elements of pagan mythology or
focuses on the combination of the national and foreign genre experience. We note the dominance in modern fantasy modeling
of the Joyce type of myth-making. Artistic works of the Kafkian type of myth modeling are almost not considered by scientists.

We determine the specifics of the Kafkian type of myth modeling in the novels by Ukrainian junior fantasy writers —
“Autumn Rondo of the Moonlight Night” and “Her Dress” by A. Rohashko and “Volkovytsi” by M. Smahina for the first time.
We investigate the features of the intermedia profile (literature — music) in the artictic works by A. Rohashko, as well as
the embodiment of the pantheistic picture of the world in the novel by M. Smahina.

“Autumn Rondo of the Moonlight Night” and “Her Dress” are the novels with a direct dialogue of literature and music.
The rhythmic organization of the “Autumn Rondo of the Moonlight Night” in the sense of the number and transformation
of repetitive elements imitates the form of a musical rondo. In interaction with the system of symbols of the novel, this prin-
ciple determines the mythopoetic effect and brings events into the poli-hour plane. “Her Dress” is also based on the motives
of “soul travels” and memory, and its key leitmotif is a description of the feelings of lovers from different times, graded
according to the plot. Repetitions in “Her Dress” take place against the background of the ancient musical-ritual rhythm,
conditioned by the connection of the fates of different generations. It accompanies the “sacred” dance of the woman,
inherited from ancestors. Rhythm is expressed through different levels of repetition, and it is the main means of synthesis
of words and music in this novel.

Through memory, the fates of the depicted couples of different generations are combined in these novels into a single
whole. In combination with these systems of leitmotives, the depicted stories are mythologized. A feature of A. Rogashko’s
style is the formation in her artistic works by variable repetition of the text elements of a kind of situational mythological
(author’s) mosaic, which functions within the given text and constitutes the author’s myth in its internal system. In M. Sma-
hina’s “Volkovytsi” the leading image is wildlife and its key image of the forest with its magic. The timeless sacred space
of the forest is opposed to human nature. Man brings here into the world the value of time, although invaluable is the eter-
nal cycle, not available to man. The pantheistic motive in M. Smahina’s text is plot-wise self-sufficient.

The analysis proves the Kafkian type of myth modeling in the novels “Autumn Rondo of the Moonlight Night” and “Her
Dress” by A. Rohashko and “Volkovytsi” by M. Smahina. Remote from the formulas popular in mass-literature, these writ-
ers model their fantasy world, choosing the dominant plot-related intermedia connection with rhythm as an organizational
principle (A. Rohashko) and the pantheistic structuring strategy (M. Smahina). The memory motive is through in these
works: personal (“Autumn Rondo of the Moonlight Night”), personal and national (“Her Dress”), as well as non-historical
memory of the natural world (“Volkovytsi”).

The provisions of our article can be developed in the format of a topical and perspective study of the tendencies in
the development of the Ukrainian fantasy novel of the first decades of the XXI century on a world genre background.

Key words: fantasy, memory, intertext, tendency, typology, myth-making.

HICTH 000X IMX NIISAXIB, BiI3HAYAEMO JOMIHAHTHICTD
y CydacHOMY (heHTe31HOMY MOMEIIOBaHHI JKOHCIB-

IloctanoBka mpodaemu. Ha Tii  cyuacHHX
IHTCHCHUBHHAX  JOCIHI/DKEHh  (PeHTe31MHOI  Teopii

(®. Menanecon, O. Kosryn, JI. Xanrtep, K. Mannosa
W iH.), mo 0Oa30BaHI Ha BIAMIHHHUX METOHOJIOIIY-
HUX 3aCHOBKaX, NPOMOHYIOTH Pi3HI Kiacugikamii
JKaQHPY ¥ TOKM BU3HAHI TMMYAaCOBHMH 1 HEBIAIUMHU
[1, c. 2], 00’eKTUBHMI MPAKTUYHWN aHANI3 IIBHIKO
301IBITYBAaHOTO (DEHTE31MHOTO KOPIYCY YCKIIAIHIO-
€TbCSI 1 BOAHOYAC HAOyBae HaJ3BHYAMHO BEJIMKOTO
3HAYEHHsI, 0E3MOCEePEAHBO TOPKAIOUMCH AKTYyaJIbHUX
MUTaHb HAIIOHAJIBbHOI MiOTBOpUOCTi ¥ ineHTH(DiKa-
uii. Ykpainceke ¢entesi nepimux aecstuiite XXI cr.,
PO3BHMBAIOYNCh CYTOJIOCHO CBITOBUM TCHJCHIIISIM,
MIEPEBAYKHO aKTyaJli3ye TEPEOCMHUCIICHI eIeMEHTH
si3mgHAUIBKOT Midororii (B. Apenes, O. PagymmuHchka
1 iH.) a0 30CepelKYEThCS Ha CIIOMYYEHHI BiTUU3-
HSHOTO 1 3apyObKHOTO — KaHPOBOTO  JIOCBimy
(M. 1C. dsruenku, /1. KopHiii, B. I'paneribka, [.J1. O,
H. Jlinmaceka # iH.). KoHcTaryioum mpomyKTHB-

cpKoro Tumy MihoTBOpUoCTi [2, ¢. 178, 181] i3 mpoBiz-
HHUM 1HTEPTEKCTYaIbHUM MEXaHi3MOM, THMYACcOM SIK il
Ka(KiaHCHKHUN TUT (HIKCYyeEMO 3HAYHO pijle.

Ha Bigminy Bin ¢parMeHTapHO TOCIiIKEHOTO
BITYM3HSIHOTO (DEHTE31 JHKOHCIBCHKOTO TUITY (TIOPOOKY
paruix M. i C. [Jlsuenkis, JI. barpar, JI. Kopwii,
B. I'panmenpkoi, B. llymixo, B. i O. YrpromoBux
Ta JIeSKUX 1HIIMX MHUTLIB) TBOPH Ka()KiaHCBKOTO Pi3-
HOBHJly Mi()OMOJICIIFOBAHHS JIITEPaTypPO3HABISIMH
Maiike He pO3IISIal0ThCs i HAalYacTIlIe He BUOKPEM-
JIeH1, X04a IMOTPY Majly KUTbKICTh CTAHOBIIATH LIJIKOM
OYEBUIHN HAYKOBHH iHTepec. SIK HalexXHi 10 IbOTO
MacHuBY KBaJiikyeMo TepemyciM poMaHu AJud
Poramko («Ocinae Ponmo wmicsunoi Houi», 2011;
«Ii cyxns», 2013), Onenu IevopHoi («XuMepHHIIA»,
2019), Mapunu Cwmarinoi («Bomkosuti», 2016)
1 nesKuX 1HIMUX aBTOpiB. JlominanTaMu (hopMyBaHHS
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iXHBOTO ()EHTE31HHOTO CBITY CTa€ 3BEpPTAaHHS aBTOPA
JI0 IHTEPMEIIaIbHOCTI, 1[0 OCTAHHE SIK XapaKTEpHY
pucy TBopUocCTi (hikcyemo B mpo3i A. Poramxo, abo
MiAHECEHHS XyAO0KHBOTO CBITY B NAHTEICTHUYHOMY
anrypaxi, sk O. [leyopna yu M. Cmarina. 3 onsigy
Ha OKpECJEeHICTh HaMH Mi()OIOETUYHOTO CKIIa[-
nuka nposu O. Ilewopnoi [3], yBakaeMo 3a HeoO-
XiJIHE CKOHLIEHTPYBAaTH yBary Ha BKa3aHMX POMaHax
YKpaTHChKUX (PEHTE31HHIIb MOJIOIIIOTO MOKOIIHHS
A. Poramko i M. Cmarinoi, 1o y 1ijiomy oprasigie
aKTyaJbHUM 3aBJAHHSM CY4YacHOTO BITYM3HSHOTO
1 CBITOBOTO JIITEpaTypO3HABCTRA.

AHaji3 ocTaHHIX X0cTaiIKeHb i myOaikamiii.
Pomanu A. Poramko i M. CMmarinoi 3a Bciei opuri-
HaJBHOCTI (PEHTE31MHNX KOHIETIIIH TTOKH HE CTaBal
00’ €EKTaMH JIITepaTypO3HABIOTO OCIIHKEHHS, 3310~
BOJIBHSIFOYMCh OKPEMHUMHU EMOIIHHO-OI[IHHUMHU BiI-
rykamu (Ha kirant I [larytsk [4, ¢. 5-6]). Cripoba
TIPUHIIAIIOBOTO OKpPECTIeHHS Mi(pOmoeTHyHOoi A0Mi-
HaHTU «OciHHBbOro POHIO MicS4HOT HOUI» HAJIEKUTD
Ham [5]. [Ipu mpomy omepaTviBHa OLliHKAa Ha3BaHUX
HAHOBIIIMX BITYU3HSIHHUX TBOPIB — SIK TAKHX, y Gop-
MaTi JKaHpy 1 B HaHOpami JITepaTypHOTO IMPOIecy
3arajioM — CTaHOBUTh HarajbHy MpooOIeMy.

[wuprra MacmTabHICTh PO3IIAY IHTEPMETiaTbHO
opieHTOBaHOI po3u A. Porarmiko yBoauTs ii TBOpH 110
MPIOPUTETHOTO KOJIAa TPOOJIEM KOMITApaTHUBICTHKH,
MPUYOMY SIK BITUYM3HSIHOI, Tak i cBiTOBOI [6, c. 126].
3okpema, /I. HanuBaiiko KoHCTaTye CyTTeBY Mpora-
JIMHY B CYYacCHOMY BITYM3HSIHOMY apCeHajl J10CIi-
JUKCHD JIITEpaTypd B CHUCTEMi MHUCTEITB Y 3B SI3KY
3 HEMPHIUICHHAM HAJEXKHOI yBaru mpoOieMi «...
MEPEKOIyBaHHS JIITEPAaTypPHUX TEKCTIB Ha XYHOXKHIO
METaMOBY 1HIIMX MHUCTEUTB 1 3BOPOTHE IMEPEKOAY-
BaHHS Xy/JIOKHbOI METaMOBM IHIIMX MHUCTEHTB Ha
MeTaMoBy JiTeparypu...» [7, c. 20]. BimmosimHo,
IHTepMenmianbHi CTymil YTPYAHEHI HEO3HAYEHICTIO
o6’exta [7, c¢. 39], HEBIOBUMICTIO «MOMJIMBUX
iHTepMeaianbHUX (OPM 1 MHUCTEUBKHUX MPAKTHK»
[7, c. 76], xoua i OTpUMYIOTH B YKpaiHi IPYHTOBHE
icropuko-teopernyne (T. 'yanoposa, JI. Bepbenens
Ta iH.) 1 npaktuune (C. Marnenka, JI. ['enepamiox)
pO3pO0IICHHS.

IocranoBka 3aBgaHHsi. MeTa NPONOHOBAHOI
CTaTTi — BIEpLIC BU3HAYUTU creuudiky kadxian-
ChKOTO THITy MihomMoietoBaHHs B poMaHax « OCiHHE
Ponzo micsunoi mowin Ta «[i cykms» A. Poramko
i «Bomkopurmi» M. Cwmarinoi. IlepmodeproBum
IIPU LIbOMY BB@)KAEMO BHUCBITJIICHHS OCOOIMBOCTEH
a) iHTepMemianbHOTO mpodimo (miteparypa —
My3HKa) y TBopax A. Poramko, a Takox 0) yTijieHHs
MAHTEICTHYHOT KapTUHH CBITY Yy «BoIKOBHIISIX»
M. CwmariHoi B 3iCTaBHIH >KaHPOBIH IEPCIEKTHBI
3 TEKCTaMH JKOWCIBCHKOTO THITY Mi()OTBOPECHHSI.

Bukiaaa ocHoBHoro marepiaay. Ha Binminy
BiJl (eHTE31HHMX TEKCTiB 3 (OMHUCOBHMM) 3BEpTaH-
HIM 10 My3ukH («JDxonaran CrpeHmk i wmicrep
Hoppemm» C. Kimapk, «Cim kameni» O. Illeina,
«He momm, momgu, Hemomm» H. JlimuHChKO1 TOMIO)
B «OcinHbOMy POHIO MicSI9HOI HOYI» 1 KOHIIENTY-
anpHO Onmm3bkiit Homy «Ii cykni» A. Poramko crio-
cTepiraemo Oe3nocepeanii mianor cdep Jireparypu
1 My3UKH K IEPEKOTlyBaHHS MOBH MHCTEIITBA CIIOBA
MOBOIO MY3WYHOTO MHCTEITBA. PWTMiuHa oOprami-
samia «Ocigaporo PoHIO MicsIyHOI HOYI» B CEHCi
KIJIBKOCTI 1 TpaHCc(OopMallii MOBTOPIOBAaHUX Y HHOMY
€JIEMEHTIB (CJIOBOCIIONYYeHb 1 PEYCHb) HACIIAYE
dopmy Mmy3muHOro ponmo [5]. Y B3aemonii i3 cwuc-
TEMOIO CHMBOJIIB POMaHy TaKHi CTPYKTYypOTBipHHUI
MIPUHIIUT 3yMOBITIOE Mi)OTTOSTUIHHHA €(EKT, CIIpHsie
nepeOOPEHHI0 Y TBOPI JIIHIKHOCTI Yacy W BUBOJUTH
noxii pomany y QenTesiiiHy, MoaiuacoBy, IJIOMIKHY.
Sxino B «OciHHbOMY POHIO MiCSYHOT HOUD» KOXaHHS
Crenana i Cogii 3i craporo JIbBoBa MiCTUYHO TTOBTO-
proeTses B KUTTI JItobommpa 1 JIroOku y cydacHOMY
JIbBOBI, TO B 0cHOBY «Ii CyKHi» TOKIaIeHO MOTHBH
«MaHJpiB AyIIi» ¥ TeHETUYHOI ITaM SITi, 8 KJIFOUOBHM
(TTOBTOpIOBAaHMM TPHUYi) JEHTMOTUBOM TaKOX CTa€
OIKC TOYYTTIB 3aKOXaHUX, TPAJAiHHO HaBEICHUIM
3TIAHO 13 CIOKETOM. 3yMOBIIEHI 3B’SI3KOM JIOJIb Pi3-
HUX TIOKONiHb, y «[i CyKHi» TOBTOpeHHA-BiOpaHTH
BiJIIOBITHO «TOsicHEH» («Yu auByBarucs muM Oe3-
KiHEUHHM TIOBTOPaM CIOKETy B peasibHOCTI? [...] Bee
K 171€ 10 KOJTy, IOBEpTatouuch...» [8, c. 103]) 1 dikco-
BaHi Ha TJIi aKIIEHTOBAHOTO JIABHHOT'O MY3UYHO-00PsI-
noBoro putMmy. OcTaHHIH CyNPOBOMKYE «CaKpalb-
HUI», yCIIaIKOBYBaHUN BiJl TIPEIKIB TaHEIb KIHKH,
OJIITHEHOT B MOMEHT HOTO BHKOHaHHS B TakKy, IO
NepelaeThesl Bifl MOKOJiHB, aTiacHy CykHIO («Bona
pyxamacsi Bce AaKTHBHIIIE, BHCTYKYIOUYHM HOTaMHU
XUMEpHI pUTMH. [...] BoHa 3akpy»kiisiiia 11e mBuIIe,
OyIydr TOBHICTIO i/ BJIaA0I0 MariqYHO-CaKpaIbHOTO
o0psay...» [8, c. 61]). Came BupakeHHid 3a IIOTIO-
MOTOI0 PI3HOPIBHEBHX TIIOBTOPEHb PHUTM 3aKOHO-
MIpHO € TOJIOBHMM 3aCO00M CHHTE3Y CJIOBA 1 My3UKH
B pomadi [9, c. 36].

be3nocepenHbo JIEMOHCTPY€E TeHepalliiiHuii Jia-
JIOT XapaKTepHE CIIONyYeHHS BIPOIOBK PO3BHTKY
CIOKETY BIJTIOBITHUX CTapUX 1 HOBIMIUX PHUTMIB:
«PanrroM mam’ATh pPO3ITHYJIM XUMEPHI PHUTMH, IO
BiZICTyKyBaJla HOT'aMH IIiJl 9ac MariuHo-CakpaibHOTO
o0psiy npadadycs. Ti puTMu Hapasi MEepeTHYIIH 1IIe
onHi... Purmu Oymu omuakosi!!!» [8, c. 81].

3a TOCEepemHHMITBOM TaM’aTi — 0COoOHCTOl
(«Ocinne PoHmo Micsa4HOI HOYI»), OCOOHCTOI
W IHTEHLIHHO HaIlOHAJILHOI («Tl' CYKHsI») — A0
300pa)KyBaHHX Iap Pi3HUX MOKOJNIHB MOEIHYIOTHCS
B pOMaHaX B €IWHE IIiIe, 1 (POpMATEHUMH MiCTKaMH
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MIPU [[LOMY CTaIOTh TIEPEIUyTTsl, IPUTaTyBaHHS TIep-
COHaXIB TOI[O. Y CIIONyYeHH] 3 yKa3aHWUMH CHCTe-
MaMU JIEHTMOTHBIB 3MaJIbOBYBaHi iCTOPii HAOYBAIOThH
CBOEPITHOT XyIOXKHBOT BiOpattii i MihoIIoTi3y0ThCs.
Cumbio3 midy i My3uku B TekcTi A. Poramiko, Boue-
BU/Ib, HE BUTIAJIKOBUH, aJKe, 32 CTIPaBeUIMBUM T10JI0-
xenusM K. Jlepi-Ctpoca, «...My3uka 1 midoioris
MOTPeOYIOTh Yac TUTBKH IS TOTO, 00 Horo 3arepe-
gutiy» [10, c. 24]. IncransoBani B TekeT «Ii cykHi»
(benTesiliHo apamxoBaHi cioMuHHM 1po [omomomop
B YKpaiHi yBOOSTH POMaH A0 >KaHPOBOTO KOPIYCY
3 IHTEpHpETAIi€l0 COiaILHO-TIONITHYHUX HaIlio-
HaJBHUX pealtiit, mopsn i3 «Jlomom, y KoTpoMy 3a0iry-
kaB gac» B. I'panenpkoi, A. Hikymiaoi it M. OgHOpor,
«He mrogpMu, mroasMu, Hemogamm»y H. JIimuHCHKOT,
«Ampire V» 1 «bermanom Anomno» B. Ilenesina,
«Hamisxurrsam» C. [pin Ta iH.

3ayBa)KUMO, 1110 3BEPTAHHS JI0 «TEXHIKU JICHTMO-
TUBIB» K prca Mi()oIoTi3My pOMaHy BiJ3HAYA€THCS
y npaktuii MuTiB me XX ct. [11, ¢. 259], ane cBo-
€PIAHICTH BUKOPUCTaHHS LbOro MeTony A. Poramrko
B TOMY, IO BiH OPI€EHTOBaHMW Ha CTPYKTYPYBaHHS
il Texcty 3a mpuHmuMnamu poHao («OcinHe Ponmo
MiCsTYHOT HOYi») Ta a0CTPAKTHOTO 0OPSTOBOTO TAHIIIO
(«Ii cykns»). B 060X TBOpax aKIEHTOBaHA TaKa, IO
CTOITh HAJ YacOM, CHJIa KOXaHHS SIK TapMOHIi, 31aT-
HOl mepeMortu Oynb-siki mepemkoan. HemapemHo
HmigKpecieHe BiguyTTs 0e3neku i cBoOoau repoiHeto
«Ti CYKHI» TiJ] 4aC BUKOHAHHS S3UYHHUIIBKOTO TAHITIO
(«...TIJIO CTajJ0 HEBaroMuM, IMOYaJIO MiIHOCHUTHUCS,
3JIITaTy MTaxoro...» [8, c. 121]).

CIOoKETHO 3allyueHa y LUX pOMaHax MiCTHYHA
cujla B PaHIIIOMY TEKCTI HE Ha3BaHa W Mae BEKTOP
37I0TBOPYOi, a B Mi3HILIOMY — ITOB’si3aHa 3 OOTHHEIO
['exatoro 1 CIIpUSATINBA TEPOSIM.

Cretudiynoo  pucoro cTwio A. Poramiko
€ (opmyBaHHS B 11 TBOpax IIJIIXOM BapiaTHBHOTO
[IOBTOPIOBAHHS €JIEMEHTIB TEKCTY CBOEPIJIHOI CHUTY-
aTuBHO Midonoriunoi (aBTOpCchKOi) MO3aiku, IO
(yHKIIOHYye B MeXax AaHOTO TEKCTy 1 CTaHOBHTh
ABTOPCHKUI Mi() BUKIIOYHO y CBOIl BHYTPINIHIN
cuctemi. B «OcimapoMy PoHIO MicsgHOI HOYI»,
HalpUKIaa, poiib 0O3HAUYEHNX BiOpaHTIB BUKOHYIOTH
o0pa3 3ary0ieHoi B 4Yaci )KIHKM B YOpPHOMY Bapia-
TUBHOTO BiKy, «Omiai kBitTw» [4, c. 65] Ha nepeBax
tomo. Y «Ii cykHi» X mepcoHaxi, CXONSUMCh, Bij-
4yyBaroTh: «Bonu 3Minmmch. Hade BcepennHi XHIX
ITYTII PO3ITHJIACH MEMJINBA TeIlIa pivka, KOTpa HiKOJIH
HE BWTedYe 3BiATH, 00 Ha cmomi 0’€ Kepero...»
[8, c. 62]; y npyromy BUIAAKY 1€ TIEPEKUBAHHS 3Mi-
HIOETKCS JIeAb MOMITHO: «BoHu 3MiHmmck. Biquynu
MOMiIK COOOI0 TaKy ONM3BKICTh... HEMOB yCEpEIHHI
IXHIX JyII pO3IHIIach TeTJia piuka, a Ha CIIo/i 3010
oxepeno...» [8, c. 80], a y ¢iHai BOHU BKE «IHBH-

JUCHh OJTHE HAa OJTHOTO ¥ BiUyBaJIH, SIK Ta pidKa, 110
posnuiach y iXHiX Aymiax e TOoAi, paHilie, BUXJIO-
nyeThbes Tenep i3 oeperis...» [8, ¢. 189].

AHAJIOTIYHO 3icTaBIIsie cTaH ii TepoiHi B Tenepim-
HbOMY ¥ MuHyJI0oMy daci B. I'panernska B « MaHTpi-
OMaHi» (HaImpHKIAI, OMHC Y XKHUTTI 1 TMICIA CMEpTI
[12, c. 11, 112]), TakoXX MUPOKO BUKOPHCTOBYIOUU
TEXHIKy MOBTOpIB Ul IMiTyBaHHs iHIIOIO MY3H4Y-
HOT'O JKaHpy — MaHTpH, OJHAK OAHUM i3 MPOBIIHUX
B IHTEPTEKCTI ii KHUTH CTa€ MOTHB «JIOBII CHIiB»
C. Kinra, yomy «MaHTpy-OMaHy» BiITHOCUMO IO
JOKOMCiBChKOTO THITY MioTBOpuocTi. [lpum mpomy
B ceHci nianory muctentB «Ocinne PoH0 MicsaHOl
Houi», «Ii cykHio» A. Poramiko i «MaHTpy-OMaHy»
B. I'panenpkoi MokHa BBaXkaTH, 3a Y. BaliciraitHoMm,
«cmpaBxHIMU cumObiozamu» [13, c. 407].

TwurmonoriyHO MOmIOHUI JOMIHYBaHHIO BOJHOI (SIK
JKiHOYO1) cTuXii B TekcTi «OciHaboro PoHmo micsd-
HOi HOYI» [5., ¢. 98] MUKTAT MOETUKHU BOAM (PIKCyeEMO
Bpomanax O. [TewopHoi [3, c. 45-46], onHiero 3 POBiJI-
HUX XYIOXHIX cTparerii ¢opmyBaHHs (peHTe31HHOr0
CBITY fKOi € maHTeicTnyHa. Takwii mpuHIMT (eHTe-
31HOTO CTPYKTYpYyBaHHS 3aCTOCOBYBAHUH 1 JICSIKIMH
IHIIMMYU ~ BITYM3HSHUMH TIHCbMEHHUKAMH, TEKCTH
SIKMX, OHAK, TSDKIIOTh JIO JUKOMCIBCHKOTO Pi3HOBUIY
Mi()OTBOPUOCTi, OCKIJIBKH MICTSTh y CIOJKETaX KOM-
OiHalii 3 TOTOBUMH 1 BINTMBOBUMH B PO3BUTKY TOIN
(dhopmymamu, 30kpeMa sS3UIHUIBKUME (B. ApeneBum
y moBicti «bicoBa myma, abo 3aknsaTuii ckap0»),
JTABHBOCJIOB’THCPKUMH ~ SI3MYHHUIIBKAMH 1 CBITOBOT
midomnorii ([. Kopniit y Terpanorii «be3cMepTHi»,
O. PapymmHchkoro B pomani «...Komn conue Oyno
CTO3PSTYMM. AMYJIET BOJIXBa») 1 TIOJI.

Kadxiancpknit MihoTBOpUHI THIT IEMOHCTPYIOTH
«BonkoButti» M. CMariHoi — TakoX i3 TPOBITHUM
MOTHBOM IIaM’sITi, )KHBOIO B HHX TPUPOIOI0 (TOpH
«moBomi pocam» [14, c. 32], «...ropu pyxaiucs,
JiepeBa ciiBajiu...» [ 14, c. 15]) ra ii kirouoBuM 00pa-
30M JIicy 3 Horo Mmariero [ 14, c. 39], mpocTip KoTporo
MIPOTHUCTABIICHUH JIFOICHKIHM MPUPOL 1 B TKOMY 3yTIH-
Hs€eThCs yac. TyT wric HiOu TuBUTHCS» [ 14, c. 46], MaB
«TicOBHH )amioauit morsamy [14, ¢. 107], «auxaB»
Ha repost [14, c. 107], «uaminrysas» [14, c. 213],
«BimuyBaB» [14, ¢. 39] Tomo. CHOBHEHUH «JTiICOBUX
oxopoHHHKIB» [14, ¢. 33] («...JCOBI OyXH, MaBKH
1 HIYHWIN, YyraicTpu 1 BOBKYJAaKH, IEpPEIeCHUKH
ipycanku...» [14, c¢. 33]) mic TyT BUCTYHAE TX CYIIiITb-
HUM YTiJICHHSIM.

SAxmo B «/omi, y koTpomy 3abimykaB dYacy
B. I'panenproi, A. Hikyminoi # M. Oanopor yac
3YMUHAETHCA 1 MeTadOpUIHO 3MabOBYBaHI IOl
PeBomtonii ['imHOCTI TpHBatoTh y MidoorizoBanoMy
«Oe3yacci» K y BHpPINIATBHUKA JUIS HaIlii Tepiof,
a B «He mromax, momsax, Hemogax» H. JIimmHCHEKOT
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3yNHMHKY 4Yacy B «My3ei» BapkiHa MokHa TpakTty-
BAaTH SIK CHMBOJIIYHY CTarHAIIII0, TO BIICYTHICTH Yacy
B Jici «BomkoBuie» M. CMariHoi CBiTYHTH PO TIep-
BiCHY CakpajJbHy — 1 YHCTY, O€3 IOIChKOI IUBiTi3a-
uii — 1o0y: «Ane x xiba Tyt OyB wac? Hi, paame,
PUTM, IUKIIL... 0€3 MoYaTKy i KiHIs, a TUTBKH — came
ectBo npupoau» [14, c¢. 33]. Jlroqunua sik KiHICBa
1 icTopudHO OOMEXKEeHa iCTOTa IigHeCceHa B pOMaHi
SIK €JJMHO Ta, «...KOTpa BUMIPIOE Yac, AKii 9ac moTpi-
OeH...» [14, c. 33]. Y takwuii cnioci0 y « BonkoBHIIsIX»
CaKpajbHICTh MIPUPOAHOTO KOCMOCY MPOTHUCTaBIECHA
po(haHHOCTI JIFOACHKOTO IIPOCTOPY, i BUHUKAE TIapa-
JIOKC: JIFOJHA TMPUBHOCHUTH y CBIT CEHC 1 IIHHICTH
gacy, X04a, 3 IHIIoro 00Ky, OC3ITIHHOIO SKpa3 € BiTHA
HeoOMe)KeHa IHMKIIYHICTh, HE JOCTYIHA JIOTUHI
(mpuramyeTscsi y LbOMY KOHTEKCTI BIUYHHMH Trepoi
Cyclades 3 anrniiicekoro ¢enresi «l'en» C. [1aBnoy).

Big3Hauumo, 1110 MaHTEICTUYHUI MOTHB y TEKCTI
M. CwmariHoi CIOKETHO CaMOJOCTaTHIH 1 CTPYKTY-
poTtBipHUH (BKIrOUaroun yromy Jlicy 3 BomkoBuiiem,
KA MOYKE BUKJIMKATH BiyIajeHl acoriamii 3 Biamo-
BIJHUM CIOKETHHM ejieMeHToM «JIicoBoi micHi» Jleci
VYkpaiHku), o BiApi3Hsie poMaH BiJ « OHLXMapHHUKay
i «bescmepraux» JI. Kophild, «...Komu conme Oyio
cTo3psanM. Amyner BoixBa» O. PamymmHCHKOT,
«/lxonarana Crtpenmka 1 wMictepa Hoppemma»

C. Kimapk Ta HU3KH IHITUX TBOPIB, JI¢ 3BEPTAHHS IO
MaHTEICTUYHOTO CBITOINISAAY € JOHOMIXKHHUM eJIeMEH-
TOM Y ()OpPMYBaHHI CKJIaTHOI IHTEPTEKCTYaIbHO HACH-
YeHOi KOMOIHAaTOpHOI Mi()OTTOETHYHOT apaJIurmMu.

BucHoBkmu. 31ilicHeHNI aHami3 JOBOIUTh KadKi-
aHChbKHi TUN MiomoientoBaHHs B poMaHax « OciHHE
Ponno Micsuroi Houi» Ta «Ii cyxms» A. Poramxo
1 «Bonxosumi» M. CMarinoi: Bijmaneni Bijg mormy-
JSIPHUX Yy MacoBiil mitepatypi Gpopmyi1, TUCbMEHHMI
MOZCTIOIOTh CBill (eHTE31MHUI CBiT, BUOWpalOun
JOMIHAHTHI B CIOKETHOMY IUIaHi iHTepMeIialbHUN
3B’S30K 13 PUTMOM SK OpraHi3allifHUM HadyajioM
(A. Poramko) Ta BIacHE MAHTCICTHYHY CTPYKTY-
potBipHYy crparerito (M. Cwmarina). B 06ox Buma-
Kax HAaCKpi3HUM y TBOPaxX CTa€ MOTHB IaM’ sITi: 0CO-
oucroi («Ocinne PoHmo MicsS4HOT HOYi»), 0COOUCTOT
Ta HaioHabHOT («Ii cykHs»), a Takok crenupiaHo
TTHECEHO1 M03aiCTOPUYIHOI ITaM’ATi CBITY NPUPOIH
(«BomkoBwHIIi»).

ITonoxeHHsT MPONMOHOBAHOI CTATTI MOXYTh OyTH
po3BHHEH] y (opmari akTyaJbHOrO W MEpCIEeKTHB-
HOTO JIOCHI/DKEHHS CTaHy U TEHJICHLIH pPO3BUTKY
yKpaiHChbKOro (QeHTe3iiiHoro 1 kBazideHTe3iiHOro
pomaHy mepmux aecaTwmiTh XXI ¢T. Ha T CBi-
TOBOTO  (paHTACTUKO-(EHTE31HHOTO  IliTepaTypHO-
MHCTELBKOTO IPOLIECY.
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