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The article is devoted to the scientific understanding of the essay as a literary work in view of the traditions of a modern
literary criticism. The emergence of the essay genre caused in Ukrainian culture a decisive and rapid re-emphasis of val-
ues, a change in the basic ideas about the very essence of writing and its relevance to society. In the period of change
of literary traditions, styles, forms, first of all, it was a question of the statement of self-sufficiency of the essay as a genre.
A philosophical work by nature, it becomes a traditional work of fiction at the beginning of the XXIst century, absorbing
traditions and acquiring new features. In the presented article, based on some theoretical works of modern researchers,
aspects of the origin and development of the essay genre as a literary work are clarified. The essay is considered from
a literary point of view, first of all, from the standpoint of genre specificity, content and form, the author and the recipient.
The article presents various tendencies and directions of literary-critical comprehension of the raised question. These are
literary-critical achievements presented in the works of G. Lukach, K. Osadcha, K. Silman, T. Shevchenko, S. Shebelist,
O. Hook, M. Balaklitsky, G. Klochek, etc. Among the issues raised in the article and discussed by modern literary critics
is the role and place of essays as an authoritative literary genre, which is the basis for the creation of "great" literature
that represents modern Ukrainian literature in particular. Aspects of attention of literary criticism of the postmodern era
are outlined: style, genre specificity, conformity of form and content, establishment of aesthetic values. The phenomenon
of essays as a question of rethinking the genre-thematic paradigm of modern essays is analyzed. The article considers
and comprehends the specifics of the meta-genre nature of essay writing and the origin, place of discursive practices that
are implemented in the context of creating and implementing the meanings of the work.
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CraTTio NpUCBAYEHO HayKOBOMY OCMUCIIEHHIO €Cel0 SIK MiTepaTypHOro TBOPY 3 Ornsay Ha TpagumLii cydacHoro nitepa-
Typo3HaBcTBa. [osiBa »aHpy eceto CrpuunHUa B YKpaiHCbKIN KynbTypi pillyyy Ta WBUAKY NnepeakueHTaLilo BapToCTeN,
3MiHy 6a30BUX ySIBMNEHb NPO Camy CYTHICTb NMMCbMEHCTBA i I0ro CTOCYHOK 0 COLiyMy. Y nepiof 3MiHW NitepaTypHUX Tpaam-
Lin, cTunis, hopM nepeayciMm MLLINOCcs Npo YyTBEPOAXKEHHSI CAMOAOCTATHOCTI eceto Sk xaHpy. Pinocodcbkmii 3a NpUpoaoto
TBIp CTae TpaguLiMHUM AN XyA0XHbOI niTepaTypn TBOpOM Ha noyatky XXI cT., Bbupatoun Tpagumuii i HabyBaroum HOBUX
0O3HaK. Y Npe3eHTOBaHiIl CTaTTi Ha MaTtepiani OKpeMUX TEOPETUYHUX MpaLb CyYaCHWX AOCNIOHMKIB 3’SCOBYHOTBCS acnekTy
MOXOMKEHHSA Ta PO3BUTKY XaHpy ecero K mitepatypHoro TBopy. Ecen posrnspgaeTbcs 3 nitepaTypo3HaByoro nornsgy,
Hacamnepeq i3 nosuLin xaHpoBoi crneumndikn, 3MmicTy i popmun, asTopa Ta peumnieHta. CtaTTd NPeAcTaBnse PidHi TeH-
OeHUil 1 HanpsMK NiTepaTypHO-KPUTUYHOIO OCMMUCIEHHS NOPYLLEHOro NUTaHHs. neTbcsa Npo nitepaTypHO-KPUTWUYHI 34,0-
OyTkun, npeactasneHi y npaugsx I Jlykaua, K. Ocaguoi, K. Cinbman, T. Les4eHko, C. LWe6enicta, O. I'yk, M. Banaknuub-
koro, I. Knoyeka Towo. Cepeg npobnem, NopyLLEHNX Yy CTaTTi Ta AUCKYTOBaHWNX Cy4aCHUMMU niTepaTypo3HaBLAMU, — POrb
i MicLie eceiCTUKMN K aBTOPUTETHOTO ITEPaTYPHOrO XaHpy, LLO € 3acafoto Ans CTBOPEHHS «BEMUKOI» NiTepaTtypu, Kotpa
penpeseHTye yKpaiHCbKy niTepaTypy CyvacHOCTi 3okpema. OKpecneHo acnekTy yBaru nireparypo3HaBcTBa nocTmMoaep-
HiCTCbKOI [OOM: CTUNb, XaHpoBa cneundika, BigNOBIAHICTL JOPMM Ta 3MICTY, yCTaNEeHHS eCTETUYHNX BapTocTen. MNpo-
aHani3oBaHoO SIBULLE eCet0 K NUTaHHS NEPEOCMMUCIEHHS XaHPOBO-TEMATUYHOI NapagurMmn CyvacHoi eceicTuku. Y crarTi
PO3MMSAHYTO Ta OCMUCIEHO Creumdiky MeTaXKaHpoBOI NPMPOaY eCEICTUYHOIO NMCbMa, NOXOOXEHHS i MicLe ONCKYPCUBHUX
NpaKTUK, Lo peani3ytoTbCs Y KOHTEKCTi CTBOPEHHS Ta BNPOBaKEHHS CMUCHIB TBOPY.

Knro4oBi cnoBa: nitepatypo3HaBCTBO, CTUIIbOBUIA CUHKPETU3M, eCell, eCEICTUKA, MeTaXaHp, MOCTMOLEPHI3M.

Statement of the problem in general and its theroleofthereaderandtheauthorinthetext,aswellas
connection with scientific tasks. In recent decades,  outside it, actualizes not only the intellectual potential
the question of the role and place of essays among  of the recipient, but also his ability to communicate
alarge number of literary genres remainsrelevant. The ~ with the meanings of the work in the process
nature of the origin and genre specifics of the chosen  of reading and understanding. Consolidating
form represent a variety of topics and issues, the tendencies of a previous experience, representing
the systems of conflicts and their reflection in  them in the modern interpretation, the essay is
the context of perception, which is a kind of author's  an example of a work (in the sense of genre)
analysis and reading experience, communication  multifaceted and debatable, covering the contexts

with reality, reflection on current events. of the humanities tradition, difficult to demarcate into
Modern Ukrainian literary space signals  certain boundaries, characteristics, periods.
the restructuring of the form and content of the work. Due to the fact that literary critics cannot inscribe

The narrative model, which varies depending on  a work in the canon and comprehend the definitions
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of the genre, which is characterized by variability
of forms and content, there are different literary
interpretations of this phenomenon. The main task
ofthestudyistounderstand the originand development
of the essay in the world and domestic literary
tradition, because its "vagueness" is primarily
associated with the already mentioned "blurred
boundaries" and "impossibility of their delineation.”

Analysis of recent research and publications.
Research on the origin, place and role of modern
essays is very diverse: a large number of works
are devoted to the theoretical understanding of this
problem. The ideas about the origin of the essay were
realized in the works of S. Shebelist, M. Balaklitsky,
T. Shevchenko, T. Meiserskaya, Y. Nesterenko,
M. Hnatiuk, K. Silman, T Tselyukh, O. Hook,
N. Myroshkina, G. Klochek. The conceptualization
of the term develops in the researches of 7. Levchuk,
O. Khoma, V. Skuratovsky. Articles and publications
are devoted to the theoretical understanding
of the origin of the essay as a literary work, the object
of scientific delineation in the literary tradition
of today and the attempt to generalize the results
of research.

Presenting the main material. The first
representation of the essay as a genre can be seen
in the publication of a three-volume book by
a French philosopher and Renaissance writer Michel
Montaigne "Les Essais" (translated from French
"Samples"). The author, in the form of an essayist-
moralist, attempted to write the work under the slogan
"Who am I?", personifying human thought, devoid
of dogmatism and scholasticism, full of categories
of fearlessness and criticism.

As for the uncharacteristic for the Renaissance
manner of presentation, the work was a syncretic
formation of various genres: from philosophical
explorations, poems in prose, to everyday life
and critical essays. In the language of the original,
Montaigne's work is called "Essays”, which from
the very beginning is open to external influences. It
should be noted that it is in such attempts at authorial
writing that the so-called "metamorphic genre”
(T Levchuk) is formed, which from the very beginning
finds itself outside the canons of literary creativity.

A collection of the first essays of the English
tradition, presented by Francis Bacon's Essays,
in which the author emphasized the direct origin
of an essay on the ancient tradition, namely the works
of Aristotle, Plato's dialogues and the recitations
of Lucian, John Milton “The Tenure of Service
of Kings and Magistrates”. However, the main
development of essays and essayistic thought dates
back to modern times.

Certainly, the stylistic syncretism, change
of writing style and free character in the choice
of themes allowed the artists of that period to
implement in the works the product of assimilation
of various arts, philosophical and spiritual practices,
which transformed not only the manner of writing
literary works, the recipient. It is obvious that such
conditions have been favorable for the development
of essay writing.

As an independent genre in the field of Ukrainian
literature, the essay began to function only in
the twentieth century in the works of 1. Franko,
P Kulish, V. Vynnychenko on the basis of the Lviv
magazine "Visnyk” edited by D. Dontsov. A little
later, he appeared in the works of the sixties, known
in the magazines "October", "Dnipro”, the newspaper
"Literary Ukraine". The genre flourished in the 1990s
in the works of Yu. Andrukhovych, O. Zabuzhko,
T. Prokhasko, and M. Ryabchuk.

Given the literary thought, the essay is
a representative of an objective reality, a subject
of reflection and expression of aesthetic categories,
which, due to the high level of intellectual and spiritual
content, reveals to the reader "experience” with
different connotations, filling the space with broad
cultural context and art. images. This multi-vector
specificity of the genre, perhaps, contributes
to the formation of individual reader's opinion,
leveling stereotypes and acquired experience, which
often correlates with the subject comprehension
and aesthetic mastery of the world. It should be
noted that this understanding allows us to consider
essays in the context of social-communicative
approach, discursive practices, removing essays from
the category of unusual works of Ukrainian literature.

Mostly, the German theorists began work on
aliterary-critical understanding of the essay as a genre.
In 1910 G. Lukach wrote the text "On the Nature
and Form of the Essay: Letter to Leo Popper ",
where he put forward the following understanding
of the genre: sikwo noesis, cebmo cgpepa nimepamypu
B8U2AOKU, NOPOOJICEHA  O0BIYHUM — JIHOOCLKUM
NPAcHEeHHAM 3VRUHUMU MUMb  HCUMMS 8  YCill
YYMMESit NOGHOMI, MO MAKA Hc HYHOAMEHMANbHA
nompeba 6 no2iubiIeHoMy aHanisi 6e3nocepeoHbo2o
00c6idy  3a00601bHAEMbCA  dcanpom  eceio  [9].
G. Lukach notes that the essay is a universal
genre, the main purpose of which is an in-depth
analysis of human experience gained in the process
of understanding objective reality.

Ukrainian modern essays began to develop more
actively after the twentieth century in the works
of K. Silman, O. Hook, Y. Nesterenko, S. Shebelista,
T. Tseliukh, O. Zelik, N. Myroshkina, O. Slyvynsky.
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In the works of these researchers, we should note,
the problems of poetics of the genre, the subject
of the essay, as well as its discursive properties
and aesthetic functions, which are implemented in
the communicative strategies of the author.

S.  Shebelist in work "Theoretical Aspects
of the Essay Genre” (2007) notes «sunuxuysuiu
8 MOMeHm nepexooy 6i0 cepeOHbOBIUHO20 MUCLEHHS
00 HAYKU HOB020 4ACY, Yell JHCaHp eioobpadxdcae
HOBY cumyayilo Ni3Hauus: i301v06ane «A» nepeo
00nUYYAM C8IMY, NPO AKULL HIY020 HEGIOOMO HANEBHO.
Eceil wopa3zy nouunae 3aH060, NPONOHYE 0cobUcCmull
00c6i0, a ne npodhecitini 3nanusny [9].

Indeed, the author represents the idea that
the essay genre combines in its form and content
a situation of experience and cognition that meets
the intellectual and spiritual needs of the recipient,
filling the category of "unknown", "isolated”, offering
solutions by empiricism rather than a scholastic,
gradual application of already known concepts
acquired in the process of establishing causal
relationships.

Researcher K. Silmaninthe work "Essay as a Genre
at the Intersection of Literature and Journalism”
(2019) emphasizes the impermanence of the features
of the essay as a genre, which is quite justified,
classifying them as immanent: «Eceu sx
HeDerempUCmuuHull  JHCaup,  AKOMY  G1ACUBI
K XYOOJICHI, maK [ nyosiyucmuuui pucu i sKu
BUPIZHAEMbCA  GLILHOIO  KOMNO3UYIEIO, ACKPAGUM
BUPAIICEHHAM asmopcoKoi iHOUBIOYAIbHOCTI
ma akmyanbHicmio 062080p08anoi memu. 3aneicHo
8i0 cthepu ¢hyHKyionysanus ecelo, GiH MoOdice
3MIHIO8AMU HAOIP OOMIHAHMHUX [ nepugepiiunux
osnax ma Habysamu nosux» [7, c. 139].

The author notes that despite the large number
of differential features of the essay, their presence is
not only volatile but also variable, which corresponds
to the given context, the dominance of which will
change depending on the author's strategy and reader’s
perception. However, the researcher's remarks
about the systematization and informativeness
of the studied phenomenon are quite accurate.
According to the author, the essay increasingly
acquires the categories of integrity, coherence,
articulation, linearity, informativeness, prospecting /
retrospection and completeness from the standpoint
of their representation.

O. Hook in the article "Formation of the Identity
of the Essay Genre: Methodological Aspect” analyzes
the origin of the essay as one of the debatable
phenomena and genres of modern genealogy, noting
that the ancestor of the genre is ancient literature
and philosophy, but the most significant features

of the genre traditions and expand the concept
of essays in scientific systems. Also interesting is
the idea that the essay is formed in the stream of genres
"with increased reflection and author's assessment”,
which allows us to reflect on the above ideas about
the genre's compliance with the needs of the time.

The author decisively notes: «ua 6iominy 6io
AHCAHPOBOI DOMIHAHMU POMAHY, WO € MEOPIHHAM
3aMKHymoi 6  cobi,  eueadanoi  pearvbHOCMI,
eceizayisi donae yi pamku Xy0O0dCHbOI YMOBHOCHII,
JKGIOYE poMawnizayiio pearbHocmi, nepegooums ii
y HecKInuenHuti nomix mexcmyanvrocmiy [4, c. 37].
This means that writers oppose fiction, and represent
in their works the space of modernity, that is,
the objective reality of the recipient himself. In other
words, the systematicity and perfection of the work is
supported by the authority of the author himself, but
is questioned by the reader's interpretation.

T Shevchenko in the monograph "Essays
of Ukrainian Writers as a Phenomenon of Literature
of the late XXth — the beginning of the XXlst century”
(2019) theoretically comprehends the nature
of the essay and its place among the various genres
of Ukrainian literature. The researcher chiefly
outlines the essay as an artistic-discursive practice
in the modern literary process. Analyzing in
the monograph the work of M. Markovsky,
N. Myroshkina, A. Dmitrovsky and many other
researchers, the author notes: «eonosri o3naku srcanpy
(6 mpaduyilinomy pO3VYMIHHI) MAaKi: KOHEEHYIlHI
BIOHOCUHU ~ MidIC — A8MOpOM  mda  a0pecamom;
CHAOKOBICMb CHPULHAMMSL, NOGMOPIOBAHHS O3HAK,
icmopuuna pyxomicmo, 36'130x 3 enoxowox [11, ¢. 29].
The researcher emphasizes the detailed analysis
of the form of "ensemble association of writers’
essays” in the context of the topological turn in
culture and the literary process in general.

According to the researcher Yu. Osadcha in
the work "Essay and Novelistic Writing as a Way
to" Think "Literature" (2006) it is noteworthy that
«eceicmuune NUCbMO, K NPUMAMAHHULL HACAMNePeo
eco-benempucmuyi cnocid nobyoosu asmopcbKo2o
OUCKYPCY Ma€E 0e3n0cepeonill 2eHeMUYHUL 36 130K
eceicmuunolo iimepamyporo ma nepeuHano 6io
nei psao ocobnusocmeii. Ilpome yeti mun nucoma
He 00MeNCYEMbCS eceeEM K HCAHPOBOI POPMOIO
ma yirkom Moodice Oymu peanizoeanull 6 IHUIUX
gopmaxy [6, c. 30] The researcher substantiates
the opinion that essay writing is not limited to only
one form and is characterized by their invariance. This
represents the studied phenomenon as multifaceted,
unstable and dependent on the author's intention.

Addressing the issue of self-identification,
researcher G. Shvets in the work "Essays by Vasyl
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Barka: GenreSpecifics andIssues"(2006) emphasizes:
«20NIOBHUM Ol eceicmuKku €  CHpSAMOBAHICIb
HaA  camMoCmeepOdCeHHs, camoioenmughikayiro
nucvmennuxay [8, c. 19] Probably, this happens
in the process of creating an essay, reproducing its
space and time, the system of characters and a set
of conflicts.

However, the question of self-identification in
the work is quite debatable, because referring to
the opinion of R. Bart and his concept of "author's
death", we can see that the author's death begins
where the work ends and the reader's interpretation
is born. The researcher also emphasizes: «cvocooni
eceicmuka — o0O0un 13 Jidepié imepamypHoco
npoyecyy, whichis fullyjustified by the wild popularity
of the genre among writers of metamodernism.

We find similar ideas in the works of O. Hnatiuk
in the work "Essay is a Way of Life, where Culture
is Foundation" (2018) addresses the genre nature
of the essay and the problems of its origin. The
researcher notes: «Eceil — ye He Xy0odicHs nposa,
He nyoniyucmuuna cmammsl, He JHCYPHATICCLKUL
Hapuc, He ecKi3, He penopmadic, He (elliemoH, He
cnoead i He HAYKOB8A pO36IOKA (XOY eleMeHmoMm
ecelo, ceOmo NPUKIA0OM Y020Cb, VHAOYHEHHSM
ABUWA, BKPANTIEHHAM MOdice Oymu i cnozao, i no2isio
penopmasxcucma, i nyoriyucmuxa) » [2]. Before
the researcher, the essay appears as something more
than just a literary work: «Eceil — ye cnocio socumms,
sskomy hynoamenmomexyivbmypa. Eceii—yeaxmuenuil
noutyx, cebmo peghnexcis abo 3anuc iHougioyaibHo2o
NOWLYKY Npagou, HAMA2aub il OCASHYmMU, NPASHEHHs.
spozymimu cebe i ceim. Cnogo “nowtyx”, mabyms,
3acnyeo8ye Ha ochosue micye. Ecell — ye 3a62icou
dianoe 3 KUMOCh / HuMoCh (Hanpukiao, mpaouyicro),
ne mownonoe. Eceii — ye mnenogmopuicmev cmuio,
oymKu, ceimobauenns. FEceli — ye cunkpemusm,
cebmo NOEOHAKHS XYOOIUCHbOCI Ul OOKYMEHMANIZMY,
icmopuszmy ma aemobioepagizmy 3 pirocoghcorumu
ambiyismuy [2].

The author notes that the essay is a constant
contradiction and combination of opposites:
artistic and scientific, "rigor and freedom", "old-
fashionedness and modernity”. An in-depth analysis
of the nature of the genre in the researcher's works
explains the hypertest, the intertextuality of essays
and rethinks the new realities of modern Ukrainian
literature.

G. Klochek in the work "The Phenomenal
Essays of Eugene Malaniuk: seven signs” notes:
«C1060 «DEHOMEHANbHULY BIHCUBAEMO 6 3HAYUEHHI
HAO36UHAUHUL, GUHAMKOGUU, pIOKicHUll... | sxwo
ye BUBHAYEHHS. 3ACMOCOBYEMO W00 eceicmuKu,
Mo MaxKum YUHOM HeMo80U B03600UMO il 00 pisHsL

BUOAMHO20, HEMIIHHO20 TIMEPANYPHO20 AGUULA, U0
nioHecene 00 pi6HA KIACUKU, 30amMHOI sumpumamu
sunpobysanus uacom. I, Ax ssuwe, npuHaiedxncHe
00 KIACUYHO20  JimepamypHoco  (onoy, 60HO
nompebye NoCMIUHUX Ni3HABATLHUX 3YCUTb — He
MITbKU CbO2OOHI, a U 3aempa, i NICAA3a6mMpd...»
[5]. The researcher outlines the place and role
of essays in the literary process, using the word
"phenomenal”, identifying it with classical literature,
but emphasizing the need for a constant process
of cognition of the literary phenomenon, constant
search and discovery, knowledge of essays not only
as a literary phenomenon, but as the integrity of deep
meanings.

M. Balaklytsky in work "Essays as an Artistic
and Journalistic Genre..." refers to Ukrainian essays
and notes, that it is «gioznauacmocs pomanmuynum
nioxooom, ONMUMIZMOM npu BUCBIMIEHHI
MpazivHux ABUW YKPAIHCLKOI ICMOopii, NnocuieHum
icmopuyHum OUCKYPCOM, CHPAMOBAHICMIO
HA  NpoOYOJICeHHs. — YKPAiHCbKOL  HAYIOHANLHOL
cgioomocmi 3 PeOYKVBAHHAM — ABMOPCLKO2O  «5L»
HA KOpUucmo 2100anibHux npooiem HaAyioHalIbHOL
icmopii» [1, c¢. 27]. This is mainly due to the fact that
the Ukrainian typology of essays provides examples
of mixed genre formations, focusing on autonomous
artistic reality, which is a reflection of the thinking
of the deep individual "I" of the artist, realized
through the prism of perception.

Conclusions and prospects for further research.
Evidently, it is quite obvious that the modern
Ukrainian literary process is impossible to imagine
without essays, which are fully represented in modern
literature by numerous works, different in form, subject
matter, issues and genres. The emergence of essays is
rightly due to the needs of the recipient and the author
himself, which are implemented in a unique, non-
standard form of communication. This unusual
form has become a reflection of new experience on
modern concepts of the world. In the literary process,
among other genres and types of literary work,
the essay occupies a prominent place, because being
a work individualized, non-standard, unsystematic, but
mature, captures the author's imagination and reader's
need as cultural understanding and transition to a new
era of Ukrainian literature.

Thus, the analysis of the works of modern
theorists of essays allows us to represent this
phenomenon as an exceptional component
of the modern literary process, which requires
a broader study and delineation of the concept as
a stable cultural and artistic phenomenon. We must
state that the growing interest in essays has led
to an increasing of research attention to it. Given
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the works considered, it is important and promising  the artist and the concept of the work in the context
to study in the future the interaction between  of discursive practices, the reader and essay as
the literary process and the development of essays,  a performative phenomenon in modern literature.

REFERENCES:

1. Banaknuubkunii M.A. Ece siK XyAoXXHbO-NyOniLuCTUYHNIA XaHp : METOAUYHI MaTepiany ANns CTyAeHTIB 3i cnewi-
anbHocTi «XXypHanictukay. Xapkis : XHY imeHi B.H. KapasiHa, 2007. 74 c.

2.MHatok  O. Ecen - wue cnocid xutra, y akomy dyHgameHTom €  kynmbrypa. 2018.
URL: http://pen.org.ua/publications/esej-tse-sposib-zhyttyav-yakomu-fundamentom-ye-kultura-olya-gnatyuk/ (garta
3BepHeHHs: 13.06.2021).

3. Tpowm’sik P.T. [lo BMBYEHHS AXepen pO3BUTKY NiTepaTypHUX BMAiB i XaHpiB. [JaBHe i cydacHe : BubpaHi ctatTi 3
nitepatypo3HaBcTBa. TepHonins : Jlines, 1997. C. 42-45.

4. Tyk O. CTaHOBMEHHS iOEHTWYHOCTI XaHpy ece: MeTOAomnoriyHuiA acnekt. Momodul edyeHud. 2018.
Ne 9(61). C. 35-39.

5. Knoyek TIJ1. deHomeHanbHiCTb eceicTukn €sreHa ManaHioka: ciM  o3Hak. [TanucadHuk.  2019.
URL: http:// palisadnik.org.ua/text/fenomenalnist-eseyistiki-ievgena-malanyuka-simoznak (gata 3sepHeHHs: 11.06.2021).

6. Ocagua HO.B. EceicTnyHe Ta pomaHiyHe mMMCbMO Sk cnocobu «mucnuTuy niteparypy. Croeo i Hac. 2006.
Ne 2. C. 29-38

7. Cinbman K.B. EceicTuka $K nepexigHe XaHpOBE YTBOPEHHS: TEOPETWYHWUWA acnekT. Haykoei mnpaui
HopHomopcbko2o OepxxasHo20 yHieepcumemy imeHi Nempa Mozaunu komnnexcy «Kueso-MozaurisiHcbka akademisi.
2017. T. 301. Bun. 289. C. 137-143.

8. Weeupb . Eceictuka Bacuns bapku: )xaHpoBa cneuudika Ta npobrnematuka : aBToped. Auc. ... kKaHg. dinon.
Hayk : 10.01.01. Kwuis, 2006. 20 c.

9. We6enict C.B. OcobnmBoCTi po3BUTKY Cy4acHOi YKpaiHCbKOI eCEiCTUKN B CUCTEMI XKYPHAMNICTCHKMX XaHPIB :
OVC. ... KaHd. HayK i3 cou. komyH. : 27.00.04. Kunis, 2009. 187 c.

10. WeyeHko T.M. Ece sk gUCKypCMBHa NpakTuka: 40 MNOCTaHOBKMU npobnemu. CpibHul eik: Oiarnoz Kymbmyp :
36ipH. Hayk. cTaTew 3a matep. |V MikHapogH. Hayk. koHdepeHLuii, npuceay. nam’ati npodp. C.M. Inbnosa. Opeca :
ActponpuHT, 2018. C. 290-303.

11. WeByeHko T.M. Eceictuka ykpaiHCbKUX NMCbMEHHWKIB ik (heHoMeH niTepatypu KiHus XX — nodatky XXI cT. :
moHorpadis. Kuis : BugasHuumn gim Omutpa Byparo, 2019. 584 c.

YOK 821.161.2-1.09:17.035.3]lLleB4eHko T.
DOI https://doi.org/10.32782/tps2663-4880/2021.17-2.31

MOTHB ICTOPUYHOI CHAIKOEMHOCTI HAIIII
B ITOE3ISIX T. LIEBYEHKA 1837-1850 POKIB

THE MOTIF OF THE HISTORICAL SUCCESSION OF THE NATION
IN THE POEMS OF TARAS SHEVCHENKO OF 1837-1850

I'ynuma A.O.,

orcid.org/0000-0003-2081-0791

KaHouoam hinono2iuHux Hayx,

acucmenm xageopu icmopii yKpaincvkoi aimepamypu, meopii 1imepamypu i 1imepamypHoi meopuocmi
Kuiscoroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenka

AHani3yrum MOTMB iCTOPMYHOI cnagkoeMHOCTi Hauii B noesiax T. LesyeHka 1837—1850 pp. (Tpbox nepLunx nepiogis
TBOPYOCTi), 3BepTaemMocst 4o NuTaHHs LLleB4eHKOBOI HaLioHanbHOI CamMOCBIAOMOCTI, MPOGNEMM HaLiOHaNbHOI CaMoCBIdo-
MOCTI YKpalHLiB Y pi3Hi iCTOPWYHI nepiogn, 3yMOBMEHOT HECMPUATIIMBYMM 30BHILLHBONOMITUYHUMI YMOBAMM Ta CKNagHO
BHYTPILLUHBOK CUTYaLlieto, poni KO3aubKOT ClaAaLUyHN Ta NUTaHHS CNagKOEMHOCTI NOKOMiHb YKpaiHLiB B OMOPHNUX ANs Haii
OOCSITHEHHSAX, AOCBiAi 60pOTLOM 3a HaLioHanbHy AepxaBy Ta HeBAaY (CTOCOBHO YKpaiHCBbKOI eniTw).

3okpema, 3'ACOoBYEMO 3ararnbHi NPUHLMMM 300paXeHHs TOETOM KO3aKiB SK TUMOBMX NPEeACTABHYKIB YKPAIHCHKOT MUHYBLLMHY,
pOnb KO3aL{TBa B iCTOPI|; TAKOX BU3HAYaEMO 3ararnbHi MPUHLUMIM 306paXkeHHs aBTOPOM «THoaen» sk 36ipHoro obpaay, Lwo nocra-
0Tb TUNOBVMY NPeaAcTaBHMKaMu cyvacHoro T. LLleB4eHkoBi nigiMnepcekoro nepiogdy. He Tinbku B acnekTi CycninbHWX B3aEMUH,
ane, rofioBH1M Y/MHOM, Y KOHTaKTi 3 iCTOpI€t0, KO3aLbKO MUHYBLUMHO. [pu ubomy T. LLieB4eHKO, KOHCTaTY4M po3'eHaHICTb
YKpaiHLB — Y LIHHOCTAX, Y CTABMNEHHI [0 XUTTS, Y NOr0 CMUCIIOBOMY HAMOBHEHHI, — MOCMYTOBYETHCS CXEMOK POAVHHIX 3B'A3KIB:
4oy — 6aTbKy — [iT — OHYKM B Pi3HWX BapiaLisix, Y Takuii cnocib, nigTpuMytoum igeto poay.

165



