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Y cTaTTi OnMcaHo OCHOBHI CNOCOBM BUPaXEHHS eMOLIN Y TEKCTi XyAOXHbOrO CNPSMYBaHHS 3@ JOMOMOrIOK NEKCUYHMX,
CUHTaKCUYHUX, CEMAHTUYHUX Ta CTUNICTUYHMX 3acOBiB BMPaXeHHS eMOLin. AKTyanbHICTb OOCMIMKEHHS BU3HAYaETHCA
BMKOPWCTaHHAM aBTOPOM KOHCTPYKLIi, LU0 BUPaXatoTb BUPA3HUIA EMOLINHWIA CTaH repoiB niTepaTypHOro TEKCTY.

MeTol OoCnioKeHHs € BUSIBMNIEHHSI Ta cucTemaTm3aallis BepbanbHMX Ta HeBepbanbHMX 3acobiB akTyanisadii eMouin-
HOrO CTaHy MepCOHaxiB y NiTepaTypHOMY TEKCTi aBTOPOM. 3aBAaHHSAM JOCNISKEHHS € BUBYEHHS POSi eMOLIN Yy XyOoX-
HbOMY TeKCTi Ta cnocobiB peanisaLii emoLii y nitepaTypHUX TEKCTax.

Ob6'ekTom gocnigkeHHs € pomaH «Teatp» C. Moema, Wo MiCTUTb BMpasu, ki BkasyloTb Ha eMoLinHuiA cTaH. MNpeame-
TOM JochnigxeHHs € BepbanbHi Ta HeBepOanbHi 3acobu akTyanisaLii eMOLINHOIo CTaHy NePCOHaXIB XYAOXHBOrO TEKCTY.

Y po6GoTi Bynu BUKOPUCTaHI Taki METOAWN OOCMIMKEHHS, SIK METOA aHamni3y Ta MOPIiBHSHHA €MOLHNX CTaHiB repois,
MeTOL MOPIBHSAHHS ANS BWCHOBKIB MaTtepiany. TeopeTuvHa UiHHICTb OOCMIMKEHHS nomsrae y TOMYy, WO pesyneratu
Ta BUCHOBKM JOCHIKEHHS PO3BMBAIOThL NMOMOXEHHSA NPO 3acobu peanisavii eMoLiiHOT KOMNETEHTHOCTI opaTopa. [docni-
OKeHHs HeBepbanbHMX 3acobiB MO3HaYeHHS eMOLi NOrMMBM0E 3HaHHA MPO OYHKLiOHANBbHWI MOTEHLian KOMMNOHEHTIB
HeBepbarnbHOi KOMYHiKaLlii.

MpakTWyHa LiHHICTb nomnsrae y BUKOPUCTaHHI pe3ynbraTiB AOCHIMKEHHS B TEOPETUYHMX Kypcax COLONIHrBICTUKM,
MCWXOMIHIBICTUKM, KOHIHITUBHOI MIHIBICTVKM Ta iH. HayKkoBO HOBM3HO € cnpoba Bn3Hauntn BepbanbHi Ta HeBepOanbHi
3acobum AN XxapakTepUCTUKN €MOLIAHOTO CTaHy NEPCOHAXIB XyA0XHbOr0 TEKCTY. BusHayeHo nparMaTuyHi pisHoBMAM pis-
HMX KOHCTPYKLiN EMOLINHNX BMPa3iB; PO3KPUTO Ta ONMCAHO KOMYHIKATMBHI MOXIMBOCTI akTyanisauii pisHUX TUMiB eMoLi
Ha NpuWKnazi NeBHOro MiTepaTypHOro TBOpY.

CratTs 300paxkye BUKOPUCTAHHA €MOLIi y TEKCTax 3a AONOMOrot BepbanbHUx Ta HeBepbanbHMX 3acobiB. Y crarTi
CMOCTEPIraeTbCs BUKOPUCTAHHS Pi3HUX TUNIB €MOLIi, BUPaXKEHi NMEKCUYHUMMU, NEKCUKO-CTUMICTUMHUMM Ta rpamaTuyHUMun
3acobamu. YCTaHOBMNEHO, SKMI BiJCOTOK MNO3UTUBHUX Ta HErATUBHMX EMOLLIN OYB BUKOPUCTaHWIA.

Y BMCHOBKax y3arasibHeHO pe3ynbraTv JOCHISKEHHS Ta 3'ICOBAHO OCOOMBOCTI BUKOPUCTaHHS Pi3HNX EMOLLii MEPCOHAXIB.

KntouoBi cnosa: nitepatypHuil repoi, No3MTMBHI eMoLlii, HeraTUBHI eMOLi, NiTepaTypHUi TEKCT, MOBHI 3acobu.

The paper describes basic ways of expressing emotions in texts via lexical, syntactic, semantic and stylistic means
of expressing emotions. The topicality of the investigation is defined by the author’s use of constructions that express
a distinct emotional state of the characters in a literary text.

The research aim is identification and systematization of verbal and non-verbal means of actualizing the characters’ emo-
tional state in a literary text. The research objectives are to study the role of emotions in a literary text and the ways of realizing
emotions in literary texts; text details in order to find out the presence of language means expressing emotions in it.

The object of investigation is the novel "Theater" of S. Maugham which contains expressions to indicate the emotional state.
The subject of the research is verbal and non-verbal means of actualizing the emotional state of characters in the artistic text.

In the paper research methods such as analysis and comparison method of emotional states and comparison method for
making conclusions of the material were used. The theoretical value of the research lies in the fact that the results and con-
clusions of the study develop the provisions on the means of implementing the emotional competence of the speaker.
Investigation of non-verbal means to denote emotions deepens knowledge about the functional potential of non-verbal
communication components.

The practical value is the usage of the research findings in theoretical courses of sociolinguistics, psycholinguistics,
congnitive linguistics etc. The scientific novelty is our attempt to identify verbal and non-verbal means for characterizing
the emotional state of characters in a literary text; pragmatic varieties of different constructs of emotional expressions
are determined; revealed and described the communicative possibilities of actualization of different types of emotions on
the example of a particular literary work.

The article depicts the use of emotions in the texts throughout verbal and non-verbal means. We can observe the use
of various types of emotions that are being implemented: lexical, lexico-stylistic, and grammatical expressions of emotions.
We figured out what percentage of positive and negative emotions were used.

In the conclusions the results of the research were generalized and the peculiarities of the usage of different emotions
of the characters were clarified.

Key words: personage, positive emotions, negative emotions, literary text, linguistic means.
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3akapnarceKi Qinonoriuni cryaii

[ocTranoBka mnpo6aemu. OcraHHIM YacoM
NMMTAaHHS BUBYEHHS eMoIliii HaOyBae Bce OinbIIoi
nomyisipHOCTi. EMOIii BHCTYIaloTh HEBi €MHOIO
YaCTHHOIO JIFOJIChKOTO OyTTs. HemepOambHi 3aco0u
[IPOSIBJISIFOTBCS. HECBIZIOMO. Y PEallbHOMY 3K JKUTTI
Jronu 00yMYHOTh, 10 U sK Kpamie ckasaru. Ll{omo
eMOIIiif, TO HMpi eMOollii MOKHa 3pPO3yMITH dYepe3
MIMIiKy, ECTH, ITaHTOMIMIKY, IHTOHAIIIO TOJOCY.
BriuB  HeBepOasnbHUX 3acO0iB omomarae Kparie
PO3KPHUTH EMOIIiiHI CTaHU epcoHaxiB. Lle He aAuBHO,
ajpKke 0arato BYCHHMX 1 JOCHIJIHUKIB JOCIIIKYIOTh
3[aTHICTh €MOLil TIPOHUKATH B Pi3Hi cdepu mroa-
ChKOI MisUThHOCTI. Jltomm 3aBXAM NESIKOI0 MipOIo
BHUIIPOOOBYIOTH SKYCh eMoTIIio [3].

HeoOxigHO Bim3HA4YMTH, IO IHTEpEC YYEHHX JIO
BUBUCHHS E€MOIlid Ta 1X BUPaKCHHS B OCTaHHI Jecs-
THJITTSl TIPOHU3YE Pi3HI cepu Ta HAyKOBI HAMpsIMH,
OXOILTIOE HU3KY CYMDKHUX JTUCIUILIIH. EMOIIIT IMpoKo
3aCTOCOBYIOTBCSI B TEKCTaX 3a JOIMIOMOTOK pPi3HOMA-
HITHUX MOBHHX 3ac00iB. be3ymMoBHO, BHpa3 eMoIlii
B YCHOMY MOBIICHHI BiJpi3HS€ThCS Bix 3ac00iB 1 cro-
CO0IB BHPaXCHHSI EMOIIHHOCTI B TMHCHMOBI MOBI.
OcraHHs1, CBOEIO YEPIoko, A€ 3MOT'Y BUCJIOBUTH €MOITIT
OLIBIII TOHKO, Y ISSIKOMY CEHCI OUIBIII YCBITOMJICHO [4].

Yce X IHCTPYMEHTOM JIONCHKOTO CITITKyBaHHS
€ MOBa, TOMY BOHa BiJloOpakae eMOLIWHUN CTaH
] Yac CIiJKyBaHHs, Oa Oinmble, BOHA 3a0-
BOJIbHSIE iH(OpMAIIHUYA OOMIH Jrofei. 3aBasKu
Cy0’€KTUBHOCTI Ta IJIMHHOCTI €MOIIN YCKJIaHO-
€ThCSI PO3BUTOK iX OIOCEPEAKYBAaHHS Yy MOBJICHHI
[1]. HocmimKkeHHS TEKCTY XyTOKHBOTO CIIPSIMYBAHHS
Ha BUKOPHCTaHHS €MOI[IHOTO CKJIaTHUKa — JIOCUTh
CKJIQJIHWH Ta MiKaBUU NUIsSX. Marouu 3HaHHS PO IIE,
JIOCHTB I[IKaBO YUTATH TEKCT Ta YSBJIATH JIAHUH eMO-
LIAHUE cTaH TepoiB.

AHami3 ocTaHHiX gocaigxkeHb i myoOJsika-
miii. JlocmimKeHHS CYTHOCTI EMOIIMHHUX —SIBHIII,
a TaKOK MOXIIMBICTH iX Kiacudikamii 0azyerbes
Ha HaykoBux mpausgx JI. Burorcekoro, B. IoHoBOI,
JL. ﬁopnaHCBKoi, €. Porosoro, B. IIlaxoBckKOroO.
MoBa € OCHOBHMM 3acOo0OM Ti3HaHHS EMOLIHHOT
chepu IOACHKOI CBITOMOCTI, TaHE TIOJIOKEHHS CITH-
paetbes Ha TBep keHHs B. [IlaxoBchKOTO MpO T€, 110
eMolIii SK CKJIaJioBa YaCTHHA KYJIbTYPH OOOB'S3KOBO
KOHLENTYai3yI0Thcs 1 BepOasi3yoTest y MOBi [6].

Emomii sk BaXJIMBUH KOMIIOHEHT KOMYHi-
KAaTUBHOI ~ TOBEIIHKM  OCOOMCTOCTI  pO3IJisijia-
mucs B. XKyporo, H. Omapuyk, [. Dpomosoro,
JI. Kozsipenu, B. [llaxoBchkum Ta iH. [uckypc i3
emoriiHoro monany BuBuaBcs . ['HesminoBoro,
T. Tpumnonscekoro, B. IlaxoBcbkum. Emortiiiamii
CKJIQJIHUK HEBEpOAJbHOTO CITIJIKYBaHHS 3HAXOIUTh
cBoe BupakeHHs y nparix JI. Comomyk, O. SIHOBOI,
I. Kpeiigmiara ta in. T. CuapookoBa, A. Censes,

B. XKenpBuc nosicHIOBaIM BITMB €MOIlill Ha MOBJICH-
HEBY MOBEIHKY 1HIMBIA.

VYce sk unM OinblI AeTanbHO BUBUAETHCS cdepa
JIFOJCHLKUX €MOIIH, TMM dYacTillle BHHUKAIOTHL HOBI
nmpobaemMu 1 MUTaHH, SKi MOTPeOyIOTh BUPIMICHHS.
OmHuM 13 TakuX TUTaHb € peaTi3allis eMOIIii
B XyJIO)KHBOMY TBOpi. [IrickMOBa MOBa 151 KyJaBTYyp-
HOi MOBH Ma€ JTy’Ke BeJMKe 3HaueHHs. OHaK yciis-
KWW aHaji3 TeKCTY, y TOMY YHCII 3 MOTIISIAY peatiza-
il emMomiiHOT QyHKIIIT, IPUITyCKA€ esKe PO3yMIHHS
TOTO, TII0 COOOTO SBIISIE €MOIIisI, STK BOHA PeaTi3y€eThes
B YCHOMY MOBJIEHHI, a TIOTIM 1 B TUCHMOBIH.

IocTanoBka 3aBmaHHA. XyJIOXKHS IiTepaTypa
3aBkad MicTwia B co01 Oarato eMOLUNMHUX 3aco-
0iB. IlepmopsiiHa QyHKIIA JiTEpaTypd — Le ySB-
JICHHS €CTETHKO-KOTHITUBHOT (DYHKIIIT, siKa eMoIiiiHa
3apsmkena [1; 3]. Okpim Toro, JiTeparypa MiCTHTH
y co0i cJ0Ba, M0 MO3HAYAI0Th, BUPAXKAIOTh 1 OIMTHUCY-
I0Th JIFOJICHKI €MOIIii, eMOIIHHI CUTYaIlii JIFOACHKOTO
CHiNIKyBaHHS, criocoOu ix mpe3enTauii. Emomii omo-
BiJlaua, TaK caMo SIK 1 eMOIIil repoiB, BUPAKAIOThCS
yepe3 0coONIMBI eMOIIiHHI 03HAKH. [3 TBOPIB XymOXK-
HBOI JITEpaTypd MOXKHA PO3PI3HUTH BepOalbHI
Ta HeBepOallbHI 3aCO0M BHPAKEHHS €MOIlil, MOBHI
3HaKM AJs 1X BUpa3y Ta onucy [5]. Emonii moB’s3ani
3 TBOPUOIO ASUTHHICTIO Ta YacTO BILIMBAIOTH HA TBOP-
YUl IpoLEeC NUCbMEHHHKA.

MeTo10 nocaixKeHHs1 € BUBUCHHS 3ac00iB BHUpa-
JKEHHSI eMOIIIi y TEKCTaX XyI0KHBOTO CTIPSIMYBaHHSI.
[locTaBnena HamMu MeTa BUPINIYEThCS 4Yepe3 KOH-
KpETHi 3aBJIaHHS, a caMe:

1. MOCTiANTH POJIH EMOIIH Y XYIO)KHBOMY TEKCTI;

2. YCTaHOBHUTH 3aCOOM BUPAKCHHS EMOITIN Y TEK-
CTaX XyHAOKHBOTO CITPSIMYBaHHS;

4. neranbHO TPOAHANI3yBaTH TEKCT TBOPY, aOH
3’sicyBaTH HasiBHICTh Y HOMY MOBHHX 3ac00iB, IO
BUPaXAKOTh €MOIIi.

AHai3 HayKOBUX JDKEPETT 13 TEMH JIOCIiKESHHS,
aHaJi3 HayKOBO-METOAWYHOI JOKYMEHTaIlii, KOHCTa-
TYBaJIbHUH, CTATUCTUYHI METOIN OOPOOKH pe3yibTa-
TiB IPOOJIEMH, sIKa BUBYAETHCS, CTAHOBIISITH METOI0-
JIOTi10 HAIIIOTO JIOCITiIKEHHS.

AHaJi3 JeKCMYHUX 3aco0iB repeadi eMorii Ha
npukiaai C. Moema «Teatp» mokasas, 110 JIEKCHYHI
3aco0m Tepenayi MO3UTHBHUX EMOIN CTaHOBISTh
68,46%, sIKi TIepeBaKarOTh HaJ| JICKCHYHUMHU 3aCO-
Oamu mepenadi HeraruBHUX emouid — 31,54%. 3a
JIOTIOMOTOI0  PI3HOMA@HITHUX KOHCTPYKIIH aBTOp
MOKa3y€e KOHKPETHWH eMOIIWHUHI CKIAQIHHUK Tepco-
HaxiB. KokHa KOHCTPYKITis TIepeae pizHe 3HAUCHHS.
3aBIsSKH BMIHHIO 3aCTOCOBYBaTH CBOI 3HAHHS IIIOJO
I[LOTO JIFOIMHI Oyjie Habararo I[iKaBillle YUTaTH TeK-
CTH XY0)KHBOTO CIIPSIMYBaHHS, 3HAIOYH, SIKY EMOLIII0
repoii Bil4yBa€ Ha JaHUN MOMEHT.

123



Bunyck 17. Tom 1

Buxiaan ocHOBHOT0 MaTepiauy. Y JTIHTBICTHIHIH
JTepaTypi mepIie Micie 3aiiMae BUBYCHHS MPOOIIEM
3aCTOCYBaHHS Y MOBI €MOIIMHOTO CTaHy iHAMBIJIA.
Be3 BupakeHHsI SIK HEraTUBHOTO, TaK 1 IMO3UTHUB-
HOTO €MOILIIMHOTO CTaHy Ba)KKO YSIBUTH COOl1 Cy4acHy
MOBY, TOMYy CaMeé KOMYHIKaTHBHA 3/IaTHICTh € BaXKIIHU-
BOIO 0COOTMBICTIO eMOITiHd. EMoIIii MpOHU3YIOTH YCIO
KOMYHIKaTUBHY NisTIbHICTB JFOMUHH, yci cepu ioro
JKUTTS 1 BiTOMBAIOTHCS Ha BCiX PIBHSAX MOBH [4; 6].
3arajbpHa JJyMKa 1010 KJIacU(iKaIlii eMOIIii osirae
y X 4iTKOMY IOJIiJIi Ha TO3UTUBHI TA HET'ATHBHI.

[IpoanasmizyBaBmm JIeKCHYHI 3aco0u Tepenadi
€MOIIil, MH BUSBWIH, IO B JAaHOMY TBOpPI 3aCTOCO-
BaHO 68,46% mo3uTHBHUX emollii Ta 31,54% — Hera-
TUBHUX. [[03UTHBHI eMOIli1 CIIOHYKAIOTh JIFOJUHY JI0
JIOCSITHEHHSI TIEBHUX 0a)aHb.

Jliis mepeadi MO3UTUBHUX €MOIIIH BUKOPHCTAHO
TaKi KOHCTPYKITii:

to give + word denoting emotion;

to seem+ word denoting emotion;

to make + word denoting emotion;

to find + word denoting emotion,

to feel + word denoting emotion.

HaiimeHIe BUKOPUCTAaHO TaKy KOHCTPYKITIIO, SIK
to get + word denoting emotion.

VY TekcTi BUKOPUCTAaHO BUpa3 fo be pleased 1o
o3Hayae fo feel happy about smth, cCI0BOCTIOTYYCHHS
to be touched o3navae to feel happy and grateful
because of smth. kind that smb. has done.

Hanpuknan: What an emotional little thing you
arey, he said, but he was pleased and touched to see
her tears... Y bOMy TEKCTi BUKOPHUCTOBYIOThCS Yac-
TUHH MOBH JJISI Tiepeiadi eMOLIHHOTO CTaHy paaocTi,
a came:

Imennuku (smile, joy, happiness, admiration,
passion, excitement). BAKOpUCTaHHS JaHUX CIIB IS
BHpa3iB eMOI[IITHOTO CTaHy Pa0CTi MOKHA TOOAYNTH
Ha TaKuX npukianax: Julia spent a happy morning in
bed reading the Sunday papers [2, c¢. 87]. I'epoius
TBOpY Oylla IaciuBa, i e MOXKHA MPOCTEKUTH 32
JIOTIOMOTOIO €MOTIIITHOTO TToKa3HuKa happy.

[pucnisauku (wonderfully, gladly, eagerly,
anxiously, gaily, graciously). CTan pagocTi MOXHa
TaKOX TepellaTH 3a JOMOMOTOK MPUCIIIBHUKIB, SKi
NOKa3yloTh NOTPIOHMK BIATIHOK emomiit: When
the curtain fell Tom turned to her eagerly [2, c. 229].

Hiecnosa (to like, to love, to delight, to admire,
to smile, to please): She smiled at him because he
looked sofresh andyoung [2, c. 203]. Y upomy npu-
KJIaal JIE€CTIOBO to smile TOKa3ye paliCHUM cTaH
repoini. AOO K BiTHOLICHHSI JIBYMHHU 10 yOmiku: He
loved a crowd, he wanted to see smart people, and be
seen [2, c. 198]. Taki cmoBa BUpaKaroTh ITO3UTHBHI
eMolIii 1 mepeaaroTh paJiCHAN, 33]JOBOJICHUH Ta Ipaid-

TUBHI cTaH. JlonoMararoTh YuTayaM 3pO3yMiTH BHY-
TPILIHI IEpeXUBAHHS, TXHI TIOUYTTS Ta TyMKH.

Bukopucrano rpamaTtuuHi KOHCTPYKIii, SKi
M03HAYAIOTh CTaH PAJOCTi: to be glad, to be pleased,
to be happy, to be fond of, to make happy, to seem
funny, to give a laugh. Kouctpykuis fo be glad
MoKa3ye pajiCHul cTaH repoini: Julia was glad that
Michael was not there [2, c. 112].

Y tBOpi «Tearp» Bukopucrano 712 omuHHUIb
MO3UTHBHUX  eMoliil. Haiiyactime  3acTocoBy-
IOTBCSL BIIACHE CIIOBA: admiration, affection, amuse,
anxiously, approval, eager, funny, frankly, glorious,
to glory, happy, laugh, laughter, lovely, magnificent,
moving, nice, passion, passionately, pleasant, pleased,
pleasure, shy, smile, satisfaction, surprise, shy,
splendid, stunning, surprised, sympathy, to admire, to
adore, to enjoy, to excite, to exult, wonderful.

Hanpuknan: I thought you might like it; «He told
her that he adored her [2, c. 251].

He MeHII BaXIIMBOIO € KOHCTPYKIIis to be + word
denoting emotion: to be affectionate, to be crazy,
to be contempt, to be delight, to be delighted, to be
eager, to be excellent,to be fond of, to be fun, to be
funny, to be glad, to be happy, to be joy, to be keen,
to be laughing, to be lovely, to be nuwce, to be not
bad, to be pleasant, to be pleased, to be pleasure, to
be proud, to be racy, be ravishing, to be relief, to be
relieved, to be ridiculous, to be satisfaction Tomno.

Hanpuxnan: I'm sure Michael will be delighted to
give you some seats [2, c. 16]. ABTOp BUKOPUCTOBYE€
KOHCTPYKIIIO fo give + word denoting emotin: to give
a chuckle, to give a laugh. Hanpuxknan: Julia gave
the young man a delightful, but slightly deprecating
smile [2, c. 18].

Tpoxu MeHIe 3aCTOCOBYIOTbCS KOHCTPYKIIS f0
seem + word denoting emotion: to seem funny, to
seem touching. Hanpuxnan: It seems so _funny, if you
know what I mean [2, c. 227].

To make + word denoting emotion: to make
carefully, to make happy, to make laugh, to make roar
with laughter; ma to find + word denoting emotion:
to find comic, to find engaging, to find interested, to
find pleasant, to find touching.

Hampuxnan: Though when they sat side by side
like that he preferred to talk of the parts they were
studying or make plans for the future, he made her
very happy [2, c. 59]; She found it strangely touching
[2, c. 155].

Konctpyxuis to feel + word denoting emotion: to
feel excited, to feel exhilarated, to feel gay, to feel
happy, to feel inclined to laugh. Hanpuxnan: For
a moment she felt inclined to cry [2, c. 40].

Hatimenie BxuBaroThes to get + word denoting
emotion: to get admiration, to get excited, to get
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exhilaration, to get satisfied. Hanpuxnan: Her voice
was loud and deep, but when she got excited the...
[2,c. 191].

BracHe ciioBa BUKOPUCTOBYIOTHCS 3a IOTIOMOTOIO
TaKHX JICKCEM:

— to like: After all, with the exercise I take I can
eat anything I like [2, c. 15]; I knew you’d like it
[2,c.271];

— to love: Then Julia had to exercise a great deal
of tact. It was not that she had any scruples about
being his mistress; if he had been an actor who loved
her so much and had loved her so long she would not
have minded popping into bed with him out of sheer
good nature; but she just did not fancy him [2,c. 116];

—to smile: She smiled at him because he looked so
fresh and young [2, c. 203];

— to laugh: «l feel all the better for thaty, he
laughedy 2, c. 207];

— happy: Julia spent a happy morning in bed
reading the Sunday papers [2, c. 87];

— lovely: To drive up the Champs Elysees on that
lovely evening filled her with exhilaration [2, c. 253].

Crpykrypa To be + word denoting emotion.
Hampuknan:

— to be glad: Julia was glad that Michael was not
there [2, c. 112];

— to be pleased: When she reflected on her
adventure of the previous night she could not but be
pleased that she had shown so much presence of mind
[2, c.274];

—to be surprised.: She was surprised to see Rogers
handwriting [2, c. 210];

— to be fond of: Julia often went to the luncheon
parties he was fond of giving at his house in Hill
Street [2, c. 110].

Bupas fto make + word denoting emotion Taxox
3yCTpIYA€ThCA Y TEKCTi. Y MeXaX Ii€i KOHCTPYKIIil
MU PO3Pi3HAEMO TaKi BUTIAIKH:

1. to make happy, to make laugh: Though when
they sat side by side like that he preferred to talk
of the parts they were studying r make plans for
the future, he made her very happy [2, c. 59];

2. to give + word denoting emotion. KoHCTpyKIIis
to give + word denoting emotion TIpencTaBieHa
TaKUMHU OJUHHIIIMU: to give a smile: She gave him
her delightful and disarming smile.

Jis  HeraTMBHUX eMOLIN ¥jae iHmmMHA mops-
nok. CriouaTky WAyTh KOHCTPYKIII fo make + word
denoting emotion Ta to feel + word denoting emotion.
Hactymaumu HayTh KOHCTPYKIIl to give + word
denoting emotion Ta to seem+ word denoting emotion.
B anrmilicekili MOBi JHOOOB 4YacTO ACOLIIOETHCS 13
XBOpO0OOIO 200 HaBiTh 0OXKEBILIAM. SIcKpaBuil MpH-
KJ1aJ1 TPOJIEMOHCTPOBAHO B IIboMY TBOpi: The blasted

fool, why does he talk all that rot? Does not he know
I'm crazy to marry him? Why does not he kiss me, kiss
me, kiss me?

[IpukMeTHHK crazy MJICHIIOE EKCIPECHBHO-
eMOIiiHe TJIO BHCJIOBIIOBaHHS. Y IBOMY MpPHKIai
METOI0 KOMYHIKalii € Bupa3 eMouiid Jpkynii: She was
a kindly woman, and she realized that it would be
a bitter blow to his pride if he ever had an inkling
how little he meant to her.

KilbKIiCTh JIGKCHYHHUX OJUHMUIIb, 10 BUPAKAIOTH
HeratuBHi emoii y TBopi C. Moema «Teatpy, BKII0-
4arTh TaKi JIGKCUYHI OUHULI: disappointment, fear,
horrible, horribly, irritation, miserable, misery, pain,
to anger, to be a bore, to be disappointment, to be
doubtful, to be irritable, to be nervous, to be scared,
to be upset, to be worried, to cry, to feel anxious,
to feel nervous, to feel pity, to feel shame, to feel
unhappy, unhappy, unpleasantly 1 1. 1.

Biiacue cnoBa craHoBiATh 187 oguHUIG: angry,
anxious, awful, disappointment, doubtful, dreadfully,
fear, horrible, pity, regret, sad, shame, shock, to fear,
to irritate, to reproach, to resent, to shout, to sigh etc.
Haui fine koncmpykyisi to be + word denoting emotion:
to be a bore, to be ashamed, to be awful, to be inclined
to cry, to be infuriating, to be irritated, to be nervous,
to be painful, to be tremulous, to be troubled, to be
unhappy, to be unpleasant, to be upset, to be worried.
Hanpuxnan: Really, it was pitiful how stupid men were.

Pimme 3ycrpivaerses to make + word denoting
emotion: to make angry, to make sad, to make
unhappy, ta to feel + word denoting emotion: to
feel angry, to feel anxiety, to feel irritated, to feel let
down, to feel nervous, to feel pity, to feel shame, to
feel unhappy . llle MeHIIIE BUKOPUCTOBYIOThCS TaKi
KOHCTPYKIIi, sIK: f0 give + word denoting emotion: to
give a pang, to give a shock, to give a sob.

Hacrynna xoHCcTpyKLis to seem + word denoting
emotion: to seem sad Ta to find + word denoting
emotion: «/t seems so sady, said Julia [2, c. 117];

Konctpykuist to get + word denoting emotion juist
repenavi HeTaTUBHUX €MOITiN He CTIOCTEPIracThCsl.

Biacue cnoBa craHoBiATH 187 omuHUUB IS
nepenadi HeraTuBHUX emolliid. Cepen HUX fo anger,
to disconcert, doubtful, dreadfully, shock, to shout,
CTPYKTYpH fo feel + word denoting emotion ta to find
+ word denoting emotion.

BucnoBku. IlpoBeneHe mOCHIIKEHHS CBin-
YUTh TPO T, MO0 ITOCHIHKCHHS EMOIIHHOI MOBH
€ JIOCUTh BaXJTUBHUM MHTAHHSIM 1 Majo BUBYCHE
B Cy4yaCHOMY MOBO3HABCTBi, TOMY OITUC MOBHHUX
3ac00iB BUpPaXCHHS €MOIi MpeaCcTaBisie BETHKHN
HAyKOBHMH 1HTEpec, 30KpeMa B AHIIIHCHKIA MOBI.
AHali3 JeKCUIHUX 3aco0iB Tepenadi eMOoIIii moka-
3aB, IO B JAHOMY TBOpIi JIEKCHYHI 3ac00M Tepenadi
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MO3UTUBHUX €MOIIiH cTaHOBIATh 68,46%, siki mepe-  denoting emotion, to find + word denoting emotion, to
Ba)KAIOTh HAJ JICKCHIYHUMU 3acobamu miepenadi Hera-  feel + word denoting emotion, to get + word denoting
TUBHHX emotii (31,54%). emotion, to be pleased, etc. J[ist HeraTHBHUX eMOIIii

Hns mepenayi MO3MTHBHUX €MOLIH BHUKOpUC-  Hje iHWE nopsagok. Croyatky WAyTh KOHCTPYKLIT

TaHO KOHCTPYKLIi: to give + word denoting emotion,  to make + word denoting emotion, to feel + word
to seem+ word denoting emotion, to make + word  denoting emotion, to give + word denoting emotion.
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3a6i0y6ay Kageopu anHenilicbKoi MOsU ma MemoOuKy it 6UKIAOAHHS
Xepconcwvko2o depocasno2o yHisepcumenty

Y cTatTi BUCBITNIOETLCS akTyanbHa npobrnema 36epeXeHHs KynbTypHOI CaMOByTHOCTI OKPEeMUX ETHIYHUX CRISbHOT,
TXHBbOT HaUiOHamNbHOI iAeHTUYHOCTI, O POPMYETHLCA, 3MIHIOETLCA Ta akTyanisyeTbCs 3aBAsKM MOBI, sika € YHiBepcalbHUM
3acobom camoycBigOMIEHHS Ta igeHTudikauii nogen. Ha matepiani pomany k. Xappic «[T'sTb NONOBMHOK anenbcuHa»
[0BefeHo, WO pearii 3a CBOEI NMPUPOZAOI MOB’'si3aHi 3 (hOHOBOI iH(PopMaLLiEto, ika OXONSIOE Pi3Hi enemMeHTU OYyXOBHOI
Ta MaTepianbHOI KynbTypy HapoAy i HAaNOBHIOE KOHLENTYyanbHUM 3MiCTOM NEBHI MOBHI peanil, 3yMOBO4M i couianbHo-
KynbTypHE 3HaYeHHS Ta 3HaYNMICTb.

MocnyroBytouncb AopobkaMmn Cy4acHMUX HayKOBLIB, BU3HAYEHO, WO peanii MoXyTb OyTn 06’eaHaHi 3a AeHOTaTUBHO
03HaKok (TOOTO BM3HAYEHHAM NpeameTy Yu dakTy), 3a NiHrBICTUYHOK NPUPOAOHD (CNOBO, CIOBOCMONYYEHHS, dpaseo-
nori3am), 3a NPUHANEXHICTIO A0 NEKCMKO-CEMaHTUYHOI rpynu, 3a YacOBOK O3HAKOK (Cy4acHi, iCTOPUYHI), 3a NTOKaNbHO
03HaKO0 (HaLioHanbHi, NokanbHi, MiKpONoKanbHi, perioHanbHi, iHTepHaLioHanbHi), 3a CEMaHTVKOK (CMUCIOBUIA
3MICT KyNbTYPOHIMIB). Y TBOPI MICTUTLCA AOCTaTHBO NOCKINaHb Ha pearbHi MicTedka Ta reorpadivHi 06’'ekTu, Ha3BK KpaiH.

EkcTponontotoum cemaHTuyHi knacudikadii peanin B. BuHorpagosa, A. EpmarambetoBoi, C. Bnaxosa ta C. ®nopiHa
Ha NMOLWMHY AOCNiZXYBAHOMO TBOPY, BUOKPEMIIEHO AEHOTATMBHI peanii, Ski no3Ha4yaroTe npeametn nobyTy, 3Buyai, Tpa-
Auuii, ABuLLa MUCTELTBA Ta CYCMiNbHOMO XUTTS | CNPUSIOTb 3anyyYeHHI0 YiTava 40 cneumdidHmnx paHLy3bKkux 3Bu4aiB,
puTyanis Ta Tpaguuin. TemaTnyHO BUSBREHI peanii nodineHi Ha Taki rpynu: «ixay», «OAary, «rpoLli». Y TKaHWHI TBOPY
npoaHani3oBaHi peanii cnpusAlTb (POPMYBaHHIO MOBHOI KapTUHW CBIiTY 3a HaUiOHanbHO iAeHTudiKauielo repoiHi TBOpY,
3aHYPEHHIO Y KONOPUT hpaHLly3bKOi KynsTypu TuX Yacis.

HauioHanbHO MapkoBaHi OAMHWLI Y TBOPI BUCTYMalOTh iHAMKATOpPaMM KynbTYpPHUX OCOBMMBOCTEN KOHKPETHOI Hauio-
HanbHOI CNiMbHOTH, WO Aonomarae BigobpasuTy ix KynsTypHY CBOEPIAHICTb. AHania MOBHOrO MaTtepiany BKa3ye Ha HasiB-
HICTb y TBOPI IEHOTATUBHNX OHOMACTUYHKX peanin. [Jo rpynyM OHOMaCTUYHUX peanin Hanexarb aHTPONOHIMY Ta TOMOHIMU.
lMpencTaBHMKaMy Takux peanivi y TeKCTi € Gisdi KyneTypu Ta MUCTELTB, NiTepaTypHi repoi, CTOPTCMEHN.

KntouoBi cnoBa: HauioHanbHO MapKOBaHi OAUHWLI, OEHOTATMBHI OHOMACTWYHI peanii, HauioHanbHa i4EHTUYHICTD,
MOBHa KapTuHa CBiTY.
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