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The purpose of the article is to study the methods of expression in the translation process by matching the meanings
of existing lexical units in the target and source languages. The translation process is also based on the study of substitution
of new and more appropriate lexical units.

The methodology and methods used as the theoretical and methodological basis of the current research were adopted
and translated from Azerbaijanian and foreign scholars’ works, also derived words, neologisms usedin their words. In this
article comparative methods and translations were utilized,more complex literary parts were translated and compared.

For the first time in a domestic study, the author noted the idea of expressing human thoughts in their native language
not with new words, but in lexical units included in the vocabulary of the original text. Thus, during translation, the translator
does not create new words, but uses only the general vocabulary of the translated language, preserves lexical synonyms
containing common meanings that exist in one language, and considers it important to express the grammatical content
using accessible grammatical means.

The realities and concepts of material life that exist in the original language during translation should be selected in
accordance with the ethnopsychology of the people and the country to which the target language belongs. Sometimes
it is important to describe not only the main content of the translation, but also the spirit of the original, the inner world
of the characters, the transfer of their feelings and emotions. Words with a limited range of meanings, regardless of text,
symbol, style and peripheral part, have different meanings in such a translation. The style, way of thinking and requirements
of the author of the source language for literary translation must be studied by the translator of the historical target
language of that period, and then translated. When translating, take into account the uniqueness of the language, the world
of ideas and images of each translated poet and writer. When translating, not only the content and idea of the original, but
also the inner life must be recreated in the target language and all the subtle semantic nuances of the translated work must
be skillfully preserved in the translation. A literary translation must not omit, add or change certain parts of the original.

Key words: translation process, lexical units, means of expression, original text, vocabulary, lexical and morphological
elements, vocabulary, polysemous words.

MeToto CTaTTi € BMBYEHHS CNOCOBIB BUpPaXEHHS Yy MpOLECi nepeknagy LUNAXOM 3iCTaBMEHHs 3Ha4YeHb HasiBHUX
NEKCUYHMNX OAMHMLb Y LiNbOBIN | BUXIigHi moBax. [poLuec nepeknagy TakoX 3aCHOBaHWI Ha BUBYEHHI MiACTaHOBKU HOBUX,
OinbLU BiAMNOBIAHMX NEKCUYHUX OOUHWLb.

Metogonorisi i MeToan, BUKOPUCTaHI SIK TEOPETMYHA Ta METOZAOSIONYHA OCHOBA LibOro AOCHIMKEHHS, Oynu 3ano3nyeHi
3 pobiT azepbangKaHCbKMX i 3apyBOiKHNX BYEHMX. Y CTaTTi BUKOPUCTaHi MOPiBHAMNbHI METOAM.

ABTOp BMepLue y BITYN3HAHOMY AOCNIAHULBKOMY AUCKYPCi O3BYYMB iA€0 BUPAXKEHHS MIOACHKUX AYMOK PiHOK MOBOIO He
HOBMMM CIIOBaMMU, a NEKCUYHUMU OQMHULIAMMU, LLIO BXOASATh A0 CIOBHWKOBOTO 3anacy aBTopa OpUriHanbHOro TeKCTY. Taknum
YMHOM, Mg, Yac nepeknagy nepeknagay He CTBOPIOE HOBI CIIOBA, a BUKOPUCTOBYE TiNbKW 3arasnibHWIM CIIOBHUK NepeknagHol
MOBW, 30epirae NeKCUYHi CUHOHIMMW, SIKi MICTATb 3ararbHi 3HAYEHHS, | BBAXXae BaXIIMBUM BUCNOBUTU rpaMaTUYHUN 3MIiCT
OOCTYMHUMM rpaMaTU4HUMKM 3acobamm.

Peanii Ta koHUeNUii MaTepianbHOro XWTTS NOBUHHI BUOMpaTUCS BiANOBIAHO 4O €THOMCUXONOTii HAapoay i kpaiHn MoBwM
nepeknagy. |Hoai BaxnmMBO onucaTu He TiNbKW OCHOBHWUW 3MICT nepeknagy, a n Ayx opwriHany, BHYTPILLHiA CBIT repois,
nepegadvy ix noyyTTiB i emouii. CrnoBa 3 OOMEXeHUM Aiana3oHOM 3HaYeHb He3anexHo Bi4 TEKCTY, CUMBOIY, CTUIO
i nepudepiiHOi YaCTUHM MatoTb Pi3Hi 3HAYEHHs B TakoMy nepeknagi. CTunb, cnocid M1CneHHs i BUMOry aBTopa BUXigHOTO
MOBM 0 XyAOXHLOrO Nepeknaay NoBMHeH 6yTu BUBYEHWI NEpeKaavyeM iCTOPMYHOTO LiNbOBOI MOBM TOrO Nepiogy, a noTim
nepeknageHui. Y nepeknagi cnig BpaxoByBaTh yHiKanbHICTb MOBW, CBIT igen i 06pasiB KOXXHOro nepeknageHoro noera yu
nucbMeHHuKa. MNpu nepeknagi NoBMHHI ByTW BiATBOPEHi He TiNbKW 3MICT Ta igen opuriHany, ane i BHyTPILUHE XUTTS i TOHKI
CMWCIOBI HIO@HCK nepeknageHoro TBopy. XyoOXHIA nepeknag He MOBWHEH onyckaTh, AodaBaTy abo 3MiHIOBATK NEBHI
YacTUHW opwriHany.

KntouoBi cnoBa: npouec nepeknagy, JIEKCUYHI OAUHMLI, 3aCOOM BUPAXKEHHS, BUXIOHWIA TEKCT, JIEKCUKA, NEKCHKO-
MOPAOINOriYHi eNemMeHTH, Nekcuka, baratosHayHi cnosa.
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Introduction. Instead of creating a new lexical
unit, a person who expresses his opinion in any lan-
guage uses only the words that exist in his vocab-
ulary in the language. Even if a speaker or writer
tries to create a new word, he uses elements or ana-
logues of existing words. In order to convey clearly
and fluently the ideas expressed in the original text
each translator chooses the words in the dictionary
of the target language that correspond to the mean-
ing of the source language. Even when the transla-
tor creates a neologism, he refers to existing lexi-
cal and morphological elements. The word reserve
of the translation mainly depends on the breadth
of the vocabulary of the target language. In this
respect, it is easier to translate into languages with
rich vocabulary. The vocabulary itself plays a vital
role in the language. This limitation in the transla-
tion process is to related to the practice of trans-
lation, its elements of the basic vocabulary and its
root words as well.

The purpose of the article is to study the meth-
ods of expression in the translation process by match-
ing the meanings of existing lexical units in the target
and source languages. The translation process is also
based on the study of substitution of new and more
appropriate lexical units.

The methodology and methods used as the theo-
retical and methodological basis of the currentresearch
were adopted and translated from Azerbaijanian
and foreign scholars’ works, also derived words,
neologisms used in their words. In this article com-
parative methods and translations were utilized, more
complex literary parts were translated and compared.

An important scientific innovation. For the first
time in a domestic study, the author noted the idea
of expressing human thoughts in their native language
not with new words, but in lexical units included
in the vocabulary of the original text. Thus, during
translation, the translator does not create new words,
but uses only the general vocabulary of the trans-
lated language, preserves lexical synonyms contain-
ing common meanings that exist in one language,
and considers it important to express the grammatical
content using accessible grammatical means.

Review of publications of the last 10 years. In
recent years, publications on translation and analysis
of lexical units have included literary, phraseological,
terminological translations and analyzes.

One of such works is F. Abdullayeva’s
“Fundamentals of Professional Translation”, in
which she explaineswith examplesthat in the literary
translation processthe word in the source language
can be used in the target language in the opposite
meaning [1, p. 95-96].

M. Rahimov, in his monograph “Linguo-
culturological features of Americanism-phraseology”
notes that despite the ethnopsychological, linguocul-
tural nature of phraseological unitsin the translation
process, they have metaphorical transitions that can
be assessed as a semantic universal [2, p. 19-20].

In her research on “Linguistic analysis of tele-
communication terms in the languages ofdifferent
systems” Z. Aliyeva grouped the main features of pro-
fessional terms in both Azerbaijani and English lan-
guages, as well as in other languages, and empha-
sized that most telecommunication terms are come
from the colloquial language [3, p. 20-56].

E. Atakishiyev in his monograph “Lexical-
semantic analysis of linguistic terms” underlines
that lexical units derived from other languages
have an important place in the vocabulary of every
language. The researcher notes that acquisition is
a progressive process occuring under the influence
of extraneous and intralinguistic factors, and playsa
vital role in enriching the vocabulary of the lan-
guage [4, p. 114-126].

In his book “On the National Character
of Languages”, von Humboldt states that the mem-
bership of individual languages and their components
gives us two advantages. Thus, firstly, it sheds light
on how people use language, and secondly, it allows
us to express our views about the origin of languages
and nations confidently [5, p. 21-23].

Translation process: Both lexical units used in
the translation process and the root words in the main
vocabulary play important role in translation transla-
tion. With the help of words from the main vocab-
ulary, the translated text becomes clearer, fluent
and understandable. The translated material should
not deviate from the original text. In the original text,
the translated material has its own lexical-semantic
and grammatical expression [6, p. 18-22].

Main material views. It is the narrow text (words
that express any content of the original) and the broad
text (sentences and paragraphs related to the words
that express the main content of the original) that
are of special importance in conveying meanings in
a foreign language through the means of expression
of the mother tongue.

It should be mentioned that the vocabulary
of a language is not just a set of words, but a system
of lexical units that are connected with each other by
semantic and stylistic connections. Selection of ran-
dom words and use of language units uncorrespond-
ing in meaning should be prevented during the trans-
lation process. When translating, it is necessary to
pay special attention to three important factors in
the expression of the meaning of the word:
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1) There is no exact word in the target language
that can fully express the meaning in the original text.

2) The meaning conformity is not complete, but
the original meaning can only be substituted partially
[7, p. 31-34].

3) Each meaning of a polysemous word given in
the original can be expressed in separate lexical units
in the target language.

The equivalent of an unambiguous word in
the original text cannot be unambiguous in the target
language. This feature only applies to terms. Each
word given in the original has a certain equivalent in
the target language. It is difficult to express anything
withspecial significance in the life of any nation,
while it has no importance for the speakers of the tar-
get language. In such cases, the word itself and itsex-
planation is written in brackets.

Sometimes the meanings of a words do not
match stylistically. English critic of the twentieth-
century in an analysis of his on the Russian litera-
ture “Landmarks in Russian literature” writes: In
the English translation of Krylov’s “Two Doves”
the word “ckyuno” is given by the lexical unit
“boring”. But this is not a very poetic expres-
sion. Unlike English, this word retains its poet-
icity in Russian. It is not a question of semantic
inconsistency, but simply of stylistic imperfection.
Scientific terms — words expressing philosophi-
cal, political, aesthetic and other concepts — do not
always find their equivalent in another language.
In this case, to express these terms we useeither
calques, or lexical units by adding grammatical
forms of the souce language to the word roots
of the foreign language. [8, p. 38-42].

Equivalent: The fact that no full equivalent of any
term exists in the target language does not mean that
it cannot be translated. Sometimes such terms are
explained in a few words. The growth and enrichment
of the vocabulary in the language increase the possi-
bilities of translation. It is known from the history
of language that a translator, who has not previously
been able to translate the original meaning, has no
difficulty in finding its appropriate equivalent after
some time.

Sometimes the same ambiguous word is inter-
preted differently in different texts.The English
lexeme “estate” found in two texts, D. Defoe’s
“Robinson Crusoe” and Swift’s “Gulliver’s Travels”,
having close to each other content and meaning has
been translated into Russian in quite different ways.

Let’s compare:

1. “I was born in the year 1632 in the city of York,
of a good family, though not of that country, my
father being a foreigner of Bremen, Who Settled

first at Hull: he got a good estate by merchandise,
and leaving off his trade, lived afterwards at York™.

“J pomuncs B 1632 romy B ropome Mopke
B3)XHUTOYHOM CEMbEe MHOCTPAaHHOTO IPOUCXOXKICHUSI:
Moi orer] ObUT pomoM u3 bpemeHa u ocHoBaics
cHadana B [I'ynme. HaxuB Toproeiedl xoporee
COCTOSIHHE, OH OCTaBIJI JIeJIa ¥ ITepecenics B iopk”.

“Man 1632-ci ildo York soharindo acnobi mangali
varlt bir ailode dogulmusam. Monim atam oslon
Bremen gohorindan idi va Qull saharinds yerlogmisgdi.
Ticarotdo yaxs1 var-dovlot qazanaraq islorini buraxib
York soharins yerlosdi”.

2.“My father had a small estate in Nottinghamshire;
I was the third of five sons. Ne sent me to Emanuel
College in Cambridge at fourteen years, and applied
myself close to my studies; but the charge of main-
taining me (although I had a very scanty allowance)
being too great for a narrow fortune. I was bound
apprentice to Mr. James Bates an eminent Surgeon in
London with whom I continued four years”.

“Moit  orenr wuMen HEOONBIIOE IOMECTHE
B HoTTHHremMmmpe; s ObII TPETH U3 €ro MATH CHIHO-
Becil. Korma MHeE HCTTONTHUIIOCH YEThIPHAIIATS JIET, OH
nocnai MeHs B Komnemx Ovmmanynna B KemOpumxke,
e s IpOOBUT TPH rojla, MPUIIEKHO OTAABAsSCh CBOMM
3aHATHAM. XOTS 51 TIOJIydas BECbMa CKYIHOE COAEp-
JKaHHe, OJHAKO M OHO JIOXKHJIOCH .

“Monim atamin Nottingemsirdo kisik  bir
malikanasi var idi. Man onun bes oglundan ii¢iinciisii
idim. 14 yasim tamam olanda atam mani Kembridjo
Emanuelin Kollecina gondordi. Man orada ii¢ il
galib, havaslo derslorimo galigirdim. Atamimn mona
gondordiyi ciizi maas da onun {igiin ¢gox agir bir yiik
idi. Bu sababdon mani Londonda mashur carrah mis-
ter Ceyms Betsin yanina sagirdliye verdilor. Orada
mon dord il qaldim”. As can be seen from these
texts, in the first example, the word “estate” means
“wealth”; in the second example, it is used to mean
“property”. In Daniel Defoe’s Robinson Crusoe,
the word “‘estate” means wealth, however in J. Swift’s
“Gulliver’s Travels” it means “mansion”.

Polysemous words make up the majority in every
language. Polysemous and singular words have rel-
evant equivalents in other languages. Depending on
the requirements of the text, the same equivalents are
used in the translation process. L.V. Sherba writes:
“The versatility and polysemanticity of a word is
felt more clearly when comparing to the different
languages. Synonymy formed in different histori-
cal periods, in different parts of the semantic evo-
lution of the word, is never the same in meaning
[9, p. 155-159; 10, p. 31-36].

“Rus dilindoki vo Azorbaycan dilindaki “xopo-

HIeHbKUi”; “nipexkpacHsblii” (“cox gozal”) sifotlorinin
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sinonimliyi dilin tarixi inkisafinin forqli dévrlarini
oks etdirir”. The synonymy of the adjectives in
Russian and Azerbaijani like “xopommii” (“good”)
(“yaxs1”), “xpacusprii” (“beautiful”); “qesong”;
“g0zal” (“beautiful”) reflects different periods of his-
torical development of the language.

At the same time, it should be noted that even
a word with a limited range of meaning can be
given in several semantic variations during transla-
tion. About the possibilities of expressing English
lexical units into Azerbaijani in the translation
of famous American writer J. Steinber’s story “Pearl”
V.M. Guliyev writes: “When comparing the original
and translated texts of the “Pearl” story, it is possi-
ble to come across certain faults, distortions of ideas
and meanings, and translator’s inappropriate addi-
tions almost in every sentence. Starting with the first
sentence, Steinbeck writes: “In the town they tell
the story of the dread pearl story how it was found
and now it was lost again”.

Translator M. Suleymanov translated this sen-
tence in the following way: “Sohorde hami gqovvas
kinonun tapdig1 iri mirvariden, sonra da bu mirva-
rini itirmayindon danigirdi” (Everyone in town tells
about the filmof a dread pearlfound,and how it was
lost again).

First of all, in the the original there was not any
information about by whom the pearl was found
and the finder’s corpse (the word “qavvas” used by
the translator is not appropriate here). In the following
pages of the story, we learn that “the film” is “a fish-
erman”. Let’s look at the second part of the sentence.
According to M. Suleymanov’s translation, the pearl
was both found and lost by the film. In fact, Steinbeck
did not use the concrete verb “to lose”, but the pas-
sive voice “was lost”. Because “the film” does not
lose the pearl it finds, it throws it into the ocean as
a symbol of disaster.

In the introduction to a few sentences in the story,
Steinbeck explains the nature of the work: “And as
with retold tales that are in peon ale’s hearts, there
are only good and bad things and black and white
things and good and evil things and no in between
any where”.

N. Voljina, who translated the story into Russian,
was able to find a successful equivalent of this sen-
tence: “KM kak BO BCeX HCTOPHUAX, PAaCCKa3aHHBIX
U TIepeCKa3aHHBIX MHOXXECTBO pa3 M 3alaBIIMX
B UEJIOBEUECKOE CEep/IIIe, B HEl €CTh TOJIBKO XOpoIlee
u 7100poe, TOJIBKO NOOpOe M 3710 TONBKO YEpPHOE
u Oesioe U HUKaKUX MOJTYTOHOB.

The translator M. Suleymanov translated the same
sentence into Azerbaijani in the following way:
“Haminin iiroyindon olan, dofslorlo naql edilmis

hadissler kimi bu shvalatda da har sey, slbatto, basdan
ayaga qodar hamar-siimar deyildi, bu shvalatda yaxs1
cohoatlor oldugu kimi pis, xosa golmayon, toossiif
doguran cohotlor do vardi; qara da vardi, ag da; xeyir
do vardi, sor do”.

The possibilities of expressing lexical units in
the translation process are different. The expres-
sion of lexical units in the translation of the epos
“Koroglu” into Russian depends on the talent
and ability of the translator, and includes the images
of the work, metaphors and epithets, the national
color. The peculiarity of national thinking is
expressed in the imagery of the work, in the meta-
phors and epithets that arise on the basis of the laws
of language development increasing the aesthetic
effect of translation. The possibilities of express-
ing lexical units in the translation process are dif-
ferent. When translating “Koroglu”, the transla-
tor was able to properly use the means of artistic
expression of the target language in order to reveal
the meaning of the poetic images of the work in
the source language, to achieve a complete aes-
thetic expression. Comparisons, metaphors, rep-
etitions, hyperboles in the “Koroglu” epos form
a system of figurative poetic expressions of our
native language, taken from the living spoken lan-
guage of the people.

In the epos “Koroglu” Girat is described with
special expressions. In the epic poetry of the Turkic
peoples, the horse is perceived as a friend, help-
mate of the hero. The lexical units that express
the beauty of Girat in the saga are also very pre-
cise in the Russian translation. “Big-headed, full-
eyed, black-eyed, long-necked, cast-breasted, with
a thick broad breast”. In the translation of the epos
“Koroglu” made by Aziz Sharif in 1940, these lexi-
cal units are given close to the original, these expres-
sions convey to the reader all the beauties of the leg-
endary horse of Koroglu [7, p. 28-34].

“3areM OH HaJaJ OIyNBBaTh [BIp-ara, ero
OOJIBIIYIO TOJIOBY, KPYIHBIC Ta3a, YEPHYIO TPHBY,
JUTMHHYIO IICI0, BBIMYKIYIO T'Py/b, IMUPOKUH KpYTI,
nosnuble 6oka”. Aziz Sharif achieved such a success-
ful translation because he knew the Azerbaijan’s oral
folk art quite well, was aware of the national features
of its people’s mentality.

Literary translation: In literary translation it
is necessary to be able to use the means of artistic
expression correctly, to preserve the semantic speci-
ficity of each word. No matter how well a translator
knows his mother tongue, he depends on the content
of the work he is translating, the style of the work,
and the means of expression. If the first requirement
in translation is to preserve the content, the sec-
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ond requirement is to protect the author’s means
of expression as much as possible.

Poetic figures are the distinctive features
of folk poetry. These poetic figures, connected
with the life of the people closely, reflect the fea-
tures of the Azerbaijani folk art. Comparison is one
of the ways to express lexical units in the translation
process. Comparison in the translation from Russian
into Azerbaijani reflects the features of the national
mentlity of the Azerbaijani people. The Azerbaijanis
compare their heroes with eagles, hawks, moons,
mountains [8, p. 42—46].

The epos “Koroglu” was translated from
Azerbaijani into Russian by Aziz Sharifand Y. Granin.
In both translations, the vivid images of the heroes are
presented with beautiful artistic expression means,
and the spirit and national color of the work are pre-
served. Here are some examples from Aziz Sharif’s
translation:

1. “He flies in the sky like a falcon” — “Kak sicHBI#
CoKoIl B HeOe OH mapuT’.

“Belli Ahmad laughed and said: — Hey Pasha”,
“the crooks” could have done nothing to Koroglu
so far, so what will the lizards like you do to
him? — “Ox, mama, yto cymenu nmoaenars ¢ Kopormy
MIPOXOJIUMEI, 9TO OBI MOTJIA C HUM CIIPAaBHTHCS TaKast
sIepuLa, Kak Tol?”

“Comparison of objects and events is also
widely used in the translation of Koroglu’s epos into
Russian. Comparing one thing or event to another is
one of the most powerful means of understanding
the world around us. The development of knowledge
about the environment, objects and people is associ-

ated with the comparison of objects and events, indi-
viduals on the basis of similarity.

In the translation of the “Koroglu” epos, the com-
parison of the appearance and the heroes’ human
qualities plays an important role. For example,
there are many such epithets in the parts describing
the beauty and condition of Koroglu’s beloved Nigar
khanum. “Her cheeks resemble apples. She is as
white as Samarkand paper. Hazel eyes are like spring
clouds. Lips are like tulips... “lI{éku cTanu GenbimMu,
kak Camapkanzckas Oymara. [ onyOpie T71a3a TOTHBI
BJIarW, KaK BEIIHWE Ty4H... POT TOOJEK CIOBHO
onaja€HHOe MOPO30M THOJIbIIAHbI .

Conclusions. The translator could have
expressed this content in a simpler way. But in
order to create an unforgettable image of Koroglu’s
beloved Nigar, he had to use beautiful forms
of comparison. Understanding the features of folk
expressions, poetic thinking, the artistic features
of the original the translator created a beautiful
style of expression.

He not only described the content, but also under-
stood the spirit of the original text, the inner world
of the heroes in all its subtleties. This feature made
the translation be morequalitative. Images related
to the national culture, life, life, customs and tradi-
tions of the people are spiritually close to the reader
of the original work and lead to the formation of cer-
tain associations.

However, sometimes such poetic images trans-
lated from the source language into the target lan-
guage without any changes, may not be clear to
foregn readers.
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